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PREFACE

HE first volinme of the Acropolis Catalogue deals with

the Sculptures of the period preceding the invasion of
Xerxes in 480 mc., at present contained in the first seven
rooms of the museum. A number of post-Persian objects in
the Entrance Hall are therefore excluded. On the other
hand, to aveid subsequent confusion, No. 610 and o few
heads in the wall-case in Room ¥ are included in spite of
their later dute

This volume is devoted to seulpture, and therefore the
architectural details ut present in Room IT are omitted as well
as objects in terru-cotta. It is hoped that the second volume
may contain the rest of the senlpture, the termi-cottins, and
the architectural frugments.

The order of the eatalogue was at first armanged aceording
to the position of the ohjects in the museum, but s extensive
changes are contemplated there, 1 have thought it wiser to
arrange the catalogue in numerical order, so that any object
may be easily found in spite of any future alteration,

1 have much plessure in thanking Dr Kuovvadias-and the
other Greek srchacologion] authorities for allowing me the
utinost fagilities in studying the contents of the museum;
Professor Heberdey of Innshruck for assistance in the earlier
part dealing with this paros seulpture; and Professor Schrader
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of Viennw not only for invaluahle suggestions concerning
many of the marble uulpturea, hut ulso for the pnrmimiml
to use his magnificent series of photographs for the purpose
of illustration. ‘The cuts in the test are reproduced from
drawings made by Mr Dudley Forsvth from these and from
other photographs. As the former are for the most part
still unpublished, Professor Schrader’s Kindnes in permitting
their use is thereby greatly enhanced. 1 have forther to
thank Professor Hr:bt:rrll.-:.r nnd Drs Karo and Curtius, of the
German Institute in Athens, for photogeaphs, Professors
Percy and Ernest Gardner have also helped me by reading
the proofs of the Introduction. To Mr Dudley Forsyth
I am particalarly indebted for the surmounting of many
difficulties.

GUTY DICKINS.

Ohxvommn,
Ukdider, 1911,
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INTRODUCTION

§ 1. Escavamoxs oy T AckoroLst

From April, 1885, when the Turkish garrison was finally
withidmwn, to March, 1882, when systematic excavations
were first begun under the auspives of the Archaeological
Society, the surface of the Acropolis underwent continuous if
mscientific investigation. Three reasons may be given why
results were hardly equal to expectation. In the first liee
the preliminary work of clearing away the remaing of the
Turkish buildings was itself a long and costly operation: in
the second place, thEh’ owing to financial reasons, there

se

wias no systematic me nor continnous direction of the

work ; and thirdly, the exeavators were content with probing
the accumulated déris down to a level approximating to that
of the eclassieal surface, without secking below it for the
trensures which had been hidden as early as the fifth
century ne. It is to M. Kavvadias, more than any other
single archaeologist, that we owe the recavery of the breasures
which fill the Acropolis Museunt. He it was who, for the first
Hme, elaborated a consistent scheme for turning over every
inch of soil above the native rock, and between 1885 and
1890 succeeded in secomplishing this tremendous task, the
story of which he has lately given to the world in con-
junction with Herr G. Kawerau, the architect of the ex-
cavations,

It may be as well, however, before m:tﬂiduﬁnﬁ more in
detail the scope of these operations, to mention bricily the

uence of events from the tine of the Liberation.

In July, 1833, Pittakis was uppuinted a colleague of
Waeissenborn, Ephor-General of Antiquities, to superintend

& Of Knyyndine and Eswern, Arasvagal rij ‘Axpoxiitwr, Athens, 1007,

Q" :



2 ACROPOLIS CATALOGUE

more particalurly the discoveries on the Acropolis, Tt was
determined in August, 1884, that the Acropolis should cense
to be a fortress, and should be cleared of all buildings of
post-classical date. Thus the earliest discoveries consisted
of marbles, inseribed or figured, which had been lying among
or built into the numerous crections of u later date. These
were at first collected in the Propylaes, mainly in the north
wing. At the same time trinl excavations were bogun in the
Parthenon, the Propylacs, snd on the S.W, slope.  Ludwi
Ross, however, who had succeederd Weissenborn, was compell

to ubandon these efforts for a time in favour of the building
operutions in the town,

During the next two years little digging was dane,
Clearing of the ground continued, and some columns of the
Parthenon were re-erected.  Pittakis, who sueceeded Ross as
Ephor-General in 1886, procesded with vigour in the de-
molition of later buildings. Between 1836 and 1842 the
Ercehitheum was cleared and rtly re-erected, the mosque
in the Parthenon und later additions in the Propylaes were
removed, and the triangle between these three boildings was
cleared for excavation. In 1887 the Greek Arrhmuﬁ:giml
Society was founded for the purpose of promoting the work
of discovery. More columns and part of the wull of
the Parthenon were restored in 14—11-2, and n vear or two
later the Nike temple was pieced together from fragments
found in the grest Turkish bastion on the slope below the
Propyluea.  Trenches were also dug south of the Parthenon,
and French nvestigntors received permission to make trials
in the Propylaea and Freehtheaw. In 1847 the Caryatid
porch was re-erected ; in 1850 the steps which now lead up to
the I‘rnﬁrlueu were restored § and two years later the French,
under Beulé, discovered and restored “the gate which bears
that ssvant’s name.  During the succeeding vears Pittakis
continued his work with diminished funds owing to the
temporary failure of the Archaeological Society. The
numerous finds of this period, consisting mainly of frug-
ments of the temple sculptures und great numbers of in-
scriptions, together with the previous collection housed in
the Propylues, were either moved to a great  roofed-in
cistern west of the Erechtheum or built into various walls
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and buildings with the purpose of displaying them to the
sser-h

In 1&3 it was determined to build a museum at the ex-
pense of Bernardakis' legatees, to supersede this somewhat
primitive method of exhibition, The first site proposed,
east of the Erechtheum, was abandoned nfter the discovery
of ancient foundations, and the work was further hampered
by the death of Pittakis. In 1864 Eustratiadis succeeded
him, but funds were slow in coming, und it was not until
1874 that the muoseum was completed at the cost of the
Ministry of Edueation. In 1875 the Archaeological Soviety

in came forward, and with Schliemann’s help the old
Frankish tower at the Propylaea wus demolished, and
trenches dug in the north-west comer of the Acropolis,
In 1877 the French school conducted exeavations west of
the Erechtheum, and in 1880 the German Institute dug in
the Propylaeca

It was felt, however, that there was need of continuity
and system in the operations, and in 1881 a large scheme
was planned under the auspices of the Archaeological Society
with Eustratiadis in charge.

Not until March 15th, 1882, were the finst deep trenches
cut north of the museum and in front of the east fugude of
the Parthenon,  For the fisst? time the ground was probed
below the aucient surface, and the results were instantaneous,
A number of poros frugments, in icular the greater part
of the two p}:ﬁnmn“ta‘g?n the ﬁrﬁm of the nm:-sel::f:.
together with many marbles, bronzes, and term-cottas were
found close below the apcient level. In April, 1585,
Enstratindis resigned  in consequence of & difference of
opinion with the Archacological Society, and digging was
interrupted until February, 1884, Stamatakis was now
appointed, but had barely started operntions near the north-
east corner of the Mro j_«rlnm. when he was attacked by n
serious illness, of which he died in March of the followi
year. InJuly, 1885, Kavvadias was appointed Ephor-Gene
and continued the work of excavation in November. From

! & fuw pro-P'orsinn potsherds wers fouod by Hoss in 1835 in trenches
south of the Parthenon.

1—3
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that time until 1900 the work was coutinusus, and all the
surface soil was turned over right down to the rock.

drpfeld, and later Kawernn, aeted as architeet to the
excavation, and the latter's minute plans of the whole area
are of inestimable advantage for the history of the site

Commencing where Stamatakis bad left off, at the north-
cast cormer of the Propylues, the trenches were earried east-
wards past the Erechtheum, and round by the museum to
the south side of the Parthenon, so returning to the Pro-
pylaes. The central prea was then excavated, and finally
the interior of the Pro vlnen,  The most valuable finds were
made near the Erechtheum and round the east and south
sides of the Parthenon in artificial pockets, where the débris
of the Persian sack had been [mliatir:;urinp: the later adorn-
ment of the Acropolis, Thus on two days in February, 1886,
fourteen of the finest of the Korui were found packed together
in i hole north-west of the Erechtheum,

From December 18th, 1888, the Ministry of Education
took the place of the Archaeological Society, until in February,
1880, the last work was done in the Propylaea,

Meanwhile since January, 1886, the Acropolis Museum had
been rearmanged and refitted by M. Kavvadias. A smaller
magazine was added to hold the fragments; so that only the
more important finds might be exhibited in the large munseam.
AL the same lime the countless fragments were examined with
o view to joining those that might belong together, In this
work MM. Studniczkn, Winter, Lechat, Britckner and others
afforded valunble help and advice. One camot feel too
grateful that the old habit of restoration in plaster was for
the most part abandoned. 'T'he vases, bronzes, and in-
scriptions were removed to the central museum, and the
museum on the Acropolis received its present shape.  Professor
Schrader’s recent discoveries in restoration have added some
and greatly supplemented others of the marble statues, and
two new pediments in poras have resulted from the researches
of Professor Heberdey.

During the last twenty years the work of excavation has
twice been tuken up again in the neighbourhood of the
,eh'r:gulw, in 1896—1900, when the outer slopes were ex-
plored, and sinee 1908, when trenches were started esstwards
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from the Thesenm, but the Acropolis itself has already sur-
rendered its trensures,

§2 Tux ™ Prrsesesvrrt”

For the want of i sufficiently concise English equivalent
we mnust aceept the German Perserschutt as ﬁ:u generic title
of the contents of those strata on the Acropolis which pro-
vided the finest of the exhibits in the first seven rooms uiP thie
museum.

In 480 ne. and wgain in 479, the Persians oceupied Athens
andl the Acropolis, razing and burning temples and statues.
Whether the sack was as complete as rodotus® would have
s believe may perhaps be doubted. Pausanias, at any rate,
in the tme of Hadrinn saw statues that had survived the
wrath of Xerxes, and the contents of the museum wlone are
sufficient to shew that the work of destruction was not very
thorough. ‘The Athenians, however, on peturn to their
blackened homes, determined to waste no efforts on re-
storation ar re-erection, but to make a elean sweep of the
débris and start the beautification of the Ac wolis afresh,

The north wall of the citadel, built by Themistokles soon
after the battle of Plataea, shews the same 'mt:‘hwurk of
mnterinls ns the walls of the lower town, Athens was
fortified in » hurey, lest the Spartans should interfere with
the work. It contains many of the architectural members of
the old temple of Athens, s well as unfinished eolumm-drums
from the new temple planned by the victorious democracy of
Kleisthenes, This msl was not built on the summit of the
Acropolis roek, but on its side near the m{r. probably ou the
ruins of the ald “Cyclopean™ wall, and the pocket between
il wall and the summit was packed with hroken fragments
of huililings and statues from the wrock-strewn surface of
the hill,

The wall on the south side was later in date.  Funds for
its erection were not to hand until after the battle of the
Eurymedon in 467 s.c. ‘Then Kimon built it at his leisure of

e A r;kmhl!._'r Drpfald, in £ M, 1002, p. 379 foll.
T wiil. 63,
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squared stones—the present fuce is medineval in date—but
he used the same device as "Iemistocles.  That is to say, he
increased the aren of the summit by building his containing
wall some way down the slope of the hill, and then filling u
the pocket thus formed with the unused débris that was sti
lying among the ruinied temples,

Neither Kimon, however, nor Themistokles was the first to
think of extending the surface of the citadel, The older
Parthenon, whose foundations may still be seen projecting on
the eastern side of the great temple of Perikles, is, acco ing
to the generally accepted theory of Dorpfeld, earlier than the
Persian wars. Its half-finished column-drums are built into
the Themistoclean wall, and it never got beyond the earlier
stages of canstruction, but it, too, required an extension of
the summit, and exeavations to the south of it have revealed
some facts of its history. I unother temple was to be built
on the hill besides the old temple of Athens, whose founda-
tions still lie between Parthenon and Erechitheum, it was
necessary to build out an embanked foundation on the south
side. How this was done is shewn by the illustration on

W
. In this disgmm, which shews a section rumming north and
south between the Parthenon and the south wall :

1 is the remains of the early Cyelopeany wall which ran
round the Acropolis hill,

1 i« the original soil on the surface of the rock before
the building of the earlier Parthenon. The wall
of the foundation is built through this stratum
down to the rock,

2 is the foundation of the earlier temple and also
containing wall built contemporancously to contain the
débris which was shovelled in to make & platform on the
south side.

Il is the stratum of yubbish thrown in at the time
of the earliest building. In this statum was
found the greater part of the poros remains

$ s a second retnining wall built on the ruins of the
Cyclopean to serve as the platform wall after the rubbish
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began to fall over 2. It shews u second period of building
marked by i heightening of the foundation.

I i the délris filling up the angle and contem-
porary with 3.

4 is the Kimonian wall, the south wall of the Acropolis
built after 469 to extend the platform.

IV is the corresponding débris containing ohbjects of
the sume charncter as the }gocket on the north side
of the Acropolis, i.e. the Perserschutt proper, since
IT and IIT are débriz of an earlier date.

5 is Pericls” nddition to the Kimonian wall amd the
Periclean foundation of the Parthenon

Y is the additional filling of rough blocks and chips
of rock at the time of the second (Periclean)
Parthenon, when the height of the foundntions
was further raised, and the surface of the Acropolis
levelled.

The total depth of these stmta was about 14 metres
(45 f.).

3 dutes from B7—44 n.

4, after #69 ne.

Between 4 and 3 there is an interval during which, as
we know from the contents of 4, came the Persian sack
of 480,

Between & and 2 there is o short break, which 18 found
most naturally in the Mamthon period.

Between 2 and 1 there is an interval of quite uncertain
length during which the foundations of the first Parthenon
were luid, mnd poros seulpture Hourished and passed wway.

The date of the carlier Parthonon lies clearly between the
Peisistrntid renovation of the oldest Athena temple and the
Persinn wars.  The unfinished drums on the north wall shew
s that it was not completed in 480 ne, The guestion
therefore arises whether it was begun before or after Marathon
in 490 we, Here our illustration belps us, for we see that
there were two periods even in this varlier building, since 2
was built to serve as the lerrace wall at first, hut afterwards
the height of the foumdation was raised and 3 was built
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further out. We have to allow, therefore, for a break and
for the erection of the massive foundations of the temple.
Ten years is too short a time, especially as the funds of
183480 were devoted mainly to ship-building. We may,
therefore, conclude that the gap was cansed by the Persian
d;::;gm' 402490, and that the earliest scheme is still
older.

Under such circumstances Disrpfeld can hardly be wrong
in ascribing the earlier Parthenon to the time of Kleisthenes,
when the new demoeracy that had just expelled the tyrants
would noturally desire to replace the Hekatompedon associated
with their name by a new huildin(,{‘. greater still and more
ambitious, to celehrate the triumph of the new order.

It was at this time then, 508 or little later, that the
first foundations were laid, and the first accomulation of
débris 11 began, In this stratum the poros remains are
found, and it must be remembered, therclore, that the poros
remnins were buried fully 30 years before the marbles m an
carlier ?:f;mmu-ﬂmhuu, i the word may be coined.

In this way were the great deposits of archnic sculpture
formed by men who felt so confident in their own artistic
gkill for the future thut they were content to sweep into the
rubbish heap the aceumulated treasures of fifty years’.
Thanks to these thuve deposits of materinl, in 308, 478, and
1466, we find at the present day marble and poros statues
alike with the bloom of freshness <till on them, aud their
original colour little jinpaired by time

£3 CHEOXOLOGICAL STUTDY.

There are o few objects in the first seven rooms of the
musenm of o later date than 480 we., but it may be stated
broadly that that is the lower limit of the chronological
period. Most of these statues have come from the rubbish

¢ Many of the shtues lo the mnsentn B to hive Dwen hacked or
mutilated, e.g, Nos. 595, 608, 671, gAD and 652, It has been suggeated thai
this was lor the parposs of pas ing them i3 the Perserscinl. It iz not
impoesible Lowsver that it yeprosen Persinn destruction, Traces ef the
sgration are visible in the many splintered snrfaces liko thoss of No, G656

and the new Kore,
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heaps of 508—500 or of 479—469 o, and represent either
the ruins of the Persian sack or the superseded pediments of
poras,  Another chronologieal datum, unfortunately hard to
fix, is the remodelling of [;;LEE old temple of Athena under the
tyrants, when the marble peristyle and pediments superseded
the earlier poros fronts. We possess both the new and the
old pediments, but we can only estimate vaguely the date of
the change. 1Its importance rests largely on the fact that the
wiiments of the ﬁntmup&ﬂun are among the latest mani-
estations of poros art, and consequently we can attribute
with safety the bulk of the poros works to an age prior to
that of the temple reconstruction. Contributory evidence
on this point is provided by a comparison of the poros
sculptures in general with examples of black-figured vase

intings of the first half and middle of the sixth century.
The date of the Frangois vase is generally accepted as
within ten vears of 550 we, and its points of resemblance
to the Introduction of Herakles pediment are many and
striking,

On i priovi evidence therefore we may premise two general
periods in early Attic art:

(1) A penod ln.ating down into the second half of the
sixth century and including the poros sculptures.

(2) A period succeeding this one and lasting until 480,
during which fHme fine marble work was secomplished.

A more detailed chronology depends Jargely upon the
internnl study of style. '

M. Lechat, whose two works! on the Acropalis sculptures
have hitherto provided the most careful and (?:ftnﬂm] general
view of early Athic art, bases his study of style on two con-
sidvrntions : ; i

(1) Waork in s superior material is later than work in an
inferior material

(2) Good work, i.e. work of technicenl exeellence, is later
than bad work, i.e. work of clumsy or faulty appenrance,

He is thus led to divide carly Attic art «!mqjly into a
period of wood technique, a period of pores technigue, and
a period of marble technique,  The first period depends only

Vdu Musfe e T devopole J"AthEnes. Paris, 1808 L Bexilut
attigue avant Pheidioe, Parls, 1904 Liyoun, § den Seutgpture
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on theoretical and literary evidence, as no early Attic wood-
work has survived.

By a further sub-division, Lechat divides the poros period
into two parts, an early part during which bad oterial,
full of holes, shells, and ‘other defects, was vsed, and a Inter
part in which ?mul material was used. Similarly the age
of marble is divided into periods in which the inferior
marble of Hymettos, the hard Parian, and the softer coloured
Pentelic were respectively employed.  Within these ral
lines technienl excellence provides his eriterion for dating, -
and thus poros sculpture is started with the two ruie mnl;ﬁ'
{Nos. 11 and 12) and culminates with the Zeus head from
the Introduction pediment. ‘The murble period opens with
the Moschophoras, which bridges the gap hetween poros and
marble, much as the masks bridged the gap between poros
and wood, The fine Korai form the pext stage in art, and
then come two eclectic schools of Attic-Tonic and Attico-
Peloponnesian seulpture.

fore considering the detailed order of the statues it is
necessary to enter o protest against the main principles of
Lechat's criticism.

It is no doubt true that the carliest earvings in Attica as
i1 most other countries were in wood or ivory or bone, but we
have no evidence of wood technique in the poros sculptures,
and therefore no right to infer that period from the contents
of the museum®.

Lechat finds this evidence in the Hydrm pediment (No. 1),
He considers this much the oldest of the poros pediments,
and wanintains that the flat plane and sharp edges of this
composition represent the met wods of wood-carving. Further,
he considers the tools used for porovcarsing were the wood-
worker's tools, gouges and Kknives, nok the chisel. the discovery
of which led to marble work.

It must first be remarked that the Hydra pediment is in
very low relief, nowhere exceeding three centimetres, or &

i Tl frugmonts of the marble akrotera of ihe ald Athens temmple nre fhe
only stutges In: the mussum which dufiniiely point to woodon originale
{eL pp. 113, 114}, Withoot doubt in early uuﬁdluut ihe akroteria woolid be
mada of weod, but such statuvs afford oo evidinee of & “ wooden ' period in
enrly Attio art,
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little over an inch. We must, therefore, be careful in con-
ring it with works of free sculpture or in high relief. This
Elnu— of flat planes and sharp transitions is inherent in all
primitive Jow-relief work, It is voly after a long develop-
ment that the seulptor of a Parthenon frieze ean grudunte
delicately these subtle planes. The origin of low relief is
simply drawing on stone and then eutting out the back-
ground.  Numerous examples of this method are provided by
the excavations of Sparta’, where we have the whole de-
t-u;lupmmt from the scratched I.I:I“t“[w to the[.u!nh;:mtt‘-eﬂ ayst}:m
of su minlw lanes visible in the Chrysapha steles
le_\'lwmu -::'::,r-.'iu;;jl proceeds on guite different principles.
It naturally works in the round, on the log not the bourd,
“ and has no ocension to shew Hat planes and sharp edges—
wood-carvers do not split wood along the grain, Primitive
wood-carving, whether ancient, us in discoveries at Ephesos®,
or merdineval, ns eg. the doors of Santa Sabina in Rome?®,
does not shew an armngement of plunes at all,  Early works
in low relief are all connected closely with dmwing, and the
ancestors of the Hydr pediment are vase paintings not
seulptures in wood.
tis not at wll surprising, therefore, that we find the
closest analogy to the scene of the Hydea pediment in an
enrly vase painting®. But we muy o further than this
und derive the whole of the poros works in the musewm
from the subjects of vase puintings. The figures of the
introduction pediment, the seated Zeus and Hern, the march-
ing Herakles wnd Iris shew the elosest annlogies in costome
and in attitude with the scenes on the Frungois vase®, The
so-called Ercchthenm pediment with its pictorial background
enni only he explained at so early & period as an ncdaptation
from the painter’s art, and may be paralleled in the typical
fountain scenes”.  The combat of Herakles and Triton is o

! BS54, xil p, B85 foll., gy, p, 25,
* dntike Skulpturew su Rerlin, p, 978, ¥o, 7oL

' Hogurth, Ercamitions at Kphesud, pp. 161, 217, pl. szv. 1 and 2,
* Venturl, Stiwiu dell’ arte itationa, 1. p. 583 foll., figs, 808397,

. y dimerlesene Vanenbilder, §i. No. 05

* Fartwiingler, Fraeenmalers, By, w,, m, zu, T, om,

T Eg Gerhard, op dit,, Iv. Now 507, 508

s
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commion seene on the vases*, and so are ictures of lons and
bulls. As vet no vase has given us a ree-hodied monster
like No. 98, but we may still hope for a replica, Boue or
jvory carvings provide much closer annlogies than wood-
carving. Thus the hons and bulls may be compared to a
fine ivory groop from Sparta®, but here again the ivory-
CAYVin umr:uuhtﬂlly owes its arigin to the engraver's nrt, as
the half-tinished Spartan ivories shew? 'i’e'm{:'t{-chniquu. on
the other hand, directly into marble sculpture, amd
wuch works as the Nikandra of Delos or the statuc of
Cheramyes in the Louvre owe their inspiration. directly to
primitive wooden aoena. This class, as we shall see, is
represented in the Acropolis.

As regards tools, the chisel is demonstrably used on the
musks, on the owl (No, 56), and indeed on oll the porue
m:;;l{, and was certainly used in Attica at an earlier period
still,

Again, us to the transition from marble to poros, it is
trie that the Moschaphoros (No. G24) shews the closest
pnalogies with poros work. but there is a whole group of
seulptures in marhle much earlier than the Moschophoros.
An isoluted poros hewl, marcover, No. 50, displays such
marked lonian characteristics that it can hardly have been
cnrved before the influx of Chiot senlpture into Attics, Le
before a period much later than the Moschopharos, and there-
fore we have evidence of poros work lasting down to a com-

tively late date.

With regard to Lechat's sub-divisions it must be pointed
out that the might-hand alab of the Hydra pediment is a
piece of poros in every wiy as good as any of the blocks in
the sculptures of the Hekatompedon (Nos. 85 and 36), and
that inferior pieces are found not only in the Hydrm

iment, but in almost any group of the whole series.

-on marble is used for the Chiot statues beeause the
Chiot masters im Parisn and not Pentelic, but Pentelic
marble was used in Attica before as well as after Parian, It
was even used before Hymettan marble, since the earliest

L Of, Gerhnod, op. ¢it., B No. 111
t 5. 5.4, xiih po S, fig. 23,
o Ibid, pp 07, 00, figa. 29, 50,

#
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statues of ull, before the Hymettan Maoschophoros, and before
the poros pediments, are undoubtedly in Pentelic marble,
though the fact is not universally admitted,

Lechat’s second prineiple equally fails to meet the facts,
The masks, the technique of which he takes to be the earliest
of ull the poros group, are clearly of quite a developed period
—the bearded head shews a satyr type of quite conventional
appearance.  Their primitive appearance is due to the fact
t]!mt they are probably ot genuine offerings at all, but
small pieces carved by workmen during the dinner hour for
their own amusement. They are bad and careless, but they
are not early. Similarly the Zeus head, which Lechat takes
to be the cuimirmting point of poros art, is undoubtedly, as
we shall see, from u group much carlier than Nos, 35 and 36,
It cannpt be too often repeated that mere excollence of style
or the reverse is in itself no criterion for date. There are

I early artists and bud late artists, and the work of the
gr‘::fr will uently look the better and the more de-
veloped from the artistic point of view, The only sure
criterion of dating is to tuke the development of small
individual fﬂ'ﬁtl.l.lﬁ%‘"i& the curves of lips, the shapes of cves
and ears, or the modelling of the -.':hm'h. These are points
in which artistic conventions gradually develop, conventions
which bad urtists nnd good alike lewrn from their masters, and
it is by the gradual improvement of stock artistic convention,
and by that only, that a series of statues can be dated on
purely internal evidence,

We must look, therefore, for other principles thay
Lechats in  establishing o chronological series of these
statues,

The first thing to do is to rule out the poros works
from the direct line of development of Attic art. These
works are all architectural, and therefore they bave to con-
form to quite different conditions from the self-sufficing
statue.

The carliest decorated pediments were 1o doubt painted,
and therefore by tradition, as well as from the mherent

! Theno stualler figurem sre not inclnded in Lapalin, Griechisehe Marmar-
studien, and T know of no expert grologieal oplnion, My own view is bused
on actusl experiment and comparison with o or statues in the mnsegm,
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character of relief work, these works depend on the stream
of development in painting much more than on that in
sculpture. It is comparatively easy to paint com licated
groups of suakes and animals and wrestling men.  But the
problems they present to the true seulptor are very difficult,
and the Qarm sculptors never even attempted to grapple with
them. None of tieu warks stand any but a frontal obser- .
vation. For the development of feature-carving, and to some
extent for the purtm}'arnf the surfice museles of individoal
limbs, the poros series gives us valuable information, but it
gives us little or no evidence on the growth of the sculptural -
conventions that led to the Moschophoros or the early Kore
(No. 593). This can only be provided by free sculpture, and
our first search must be for the earliest free sculpture of
:\ﬂ]l:!lu-.

Even before Lechat’s publications Winter performed a
most useful service by his collection of a group of carly
sculptures round the central figure of the Moschopharos. We
are now enabled, however, with a closer knowledge of all the
results of the excavations to extend the earliest period of
Attic art some distance further back.

In Nos. 582 and 589 we have two early statues of com-
pletely avamic type, ie. the roughest possible adnptations
of n block of stone to the human form. These are the
statues that are derived from original aounon figures in
wood or fortuitously sha meteorite stones, which formed
some of the earliest objects of worship'. We might call
them pre-Daedalid in type, for the name Daidalos really
points to that period in )_:I:rulup:nmt when the limbs began
to be wpnmtetfmﬂu. 619 shews us that in certain circum-
stances this type could be preserved into n decidedly later

iod. In Adu-.m, however, such statues must go back into

¢ seventh century long before even so developed & work of
art as the Hydm pediment. Nos, 582, 583, 580 and 593
gim us o series of enrly Kore statues culminating in the fine
figure of No. 593, Here we find steady development in the
line of naturalism and decorative skill, and the identity of -
costume with the figures of the poros pediments suggrests
that the two series are developed together.

! Por such statoes ef. Pausaniaa, 1. 30, &; §ii, 14, Ty willi A7, 9; . 8,9,
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Next to No, 598 comes No. 679, o fine picce of Attic
sculpture, whose resemblance to the Moschophoros has already
been noted by Winter. It is clear that long line of de-
velopment separates such a statue from No. 582,  Other
important members of this early series are the two groups of
Hermes and the Charites represented by the various E:g
ments Nos, 586, 587, 622, and 637. Hence we find in con-
nection with female figures of quite stiff nppearance heads
which must be carefully compared with these of Nos. 624, 679
and the poros enbs. o all of them we find o round
long head, the hair very simply blocked out, level eves with
the lower lid straight and the upper arched, giving 4 tri-
angulur shape, a nese thin at the upper part and bulging at
the nostrils, a straight, unsmiling mouth’ terminated by
downward cuts at the corners, clums ears, and a square face
with rather heavy chin. This is the normal head of the
poros pediments as shewn in Tolaos, Zeus, the three-bodied
monster and the smaller heads, and it is distinet from the
high Tonian smiling head, and the flat Peloponnesian hend
with straight cheeks and bulging occiput. We may take it
as the pure Attic type, and as such we find it reproduced
exactly in the Hermes (No. 622). In both 624 and 679
there are modifications.  In the former the eye is Hatter and
more oval, the comers of the mouth are ended differently,
and the ridge that marks the two planes meeting behind the
eye is emphasised in almost an Egyptian mauner. Similurly
in 679 the mouth corners are trented differently, and there
is some trace of the lonian smile. Also 678, whose head
betrays features identical with those of 679, is attired in 4
travesty of the lonic costume betraying faulty imitation.
Now the later scenes of the poros pediments are undoubtedly
affected by lonian originals, e.g. the Hernkles and Triton
by the same type as the Assos frieze, and the bulls and lious
by the Tonian type found at Sparta, or in the Xanthos fricze.
We may, therefore, accept the parallelisn of the Moschopharis
%uup with the later poros works, so ably demonstrated by

inter, but we must then compare the Hermes reliof with
the purer Attic work of e.g. the ﬁm&uctiﬂn pediment or the

i The upper Ti eals ullghily further than the Jower a1 the sorner
i mmmmm r'nnld';mnrd.
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Hydra. The horses’ heads (575—580) are clearly parallel
with the horses of the chariot of lolaos, This will throw the
earliest roana distinetly into the earliest place before the
period of poros work at all.

We must now fix the relations of the poros series. It is
impossible, with Lechat, to s the whole series over
a very long period. 'The latest limit of the Triton and three-
bodied monster (Nos. 85 and 36) must antedate by some
vears the Peisistratid reconstruction of the Hekatompedon
and can hardly be later than the decade 5340-—530, when
Peisistratos eame mto full power. We may put the recon-
struction tentatively at about 520,  Now, since the colouring
af the earlier poros works is little fainter than that of Nos, 35
and 96, one can handly postulste a great number of vears
for the whole serics.  Moreover, the parallel with the black-
figured vases of the middle of the century hardly enables us
to date the Hydra pediment before the deeade 570—560 at
the earliest. “On internal reasons of style there is so little
difference in techmique, so little advance in spirit between
earliest and latest that forty years seems the greatest possible
length for the whole period. Pechnigque {:ﬂm rapidly in
the sixth century. Since the poros technique s hased
primarily on drawing, we shall be melined to iise ns the
earliest those works that are the most influenced E_\' drawing,
as later those most influenced by sculptaral designs.  In this
way we get two groups, an enrlier group of No, 1, the Intro-
duction pediment, and the “ Erechtheum™ pediments, and
a later group of No. 2, the bulls and lions, and the remains
of the lﬂ::utmu[.u.-duﬂ pediments,

On all grounds we may take the Hydra pediment as the
earliest, though not so moeh earlier than the others. Lechat
lays emphinsis on the distorted position of lolaos, but this is

t Qur anly dista wre 8 comparison with wthir architectural worky uf the
E:rim],mn.j;. ;}m !I;g;njuu:n;mplu in Ailens, nod the hall st Eleosis: ef,

The Iu'l:;lunuuh%fnnﬁniq hackground In this pediment is alselutely
apposed to the principles of esrly Greek work in rolief, where the background
is conceived not we the distance in a pieturs, Lol wi space like the wall
bohind a wiatue. The Hellamistic woulplors wers the frst to treat the
buekgronad s part of the rolief, and thus to start perspeotive scnipture.

It cun onfy be explained here ae o literal translation of painting into
it

In 2
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due to the difficulties of low relief. The naturalism of the
horses and the crab, and the fine attitude of Herakles are
works of developed art. The head of lolaos is, however,
clearly the eardiest in its crudity of carving. The finish of
the features is very hard and has none of the careful tran-
sitions of the “Typhon™ heads. In this vespect it is im-
portant also to note the development between the Zeus hend
and the heads of the three-hodied monster (No, 35).  In the
latter the eves nre rounded and cut into the head deeply at
the corners; the edges of the fips are not hard, but rounded
softly, Between the two lion groups there is some difference
in technique. The group in the second rovm is careless and
flat; its details are conventionnl,  No. 8, on the other hand,
is vigorous in pose, and shews s technical advance in the
vendering of a soft surface like the pads of the liow's feet or
the bull's mugzle by o series of hioles. Compare too the
necks of the two bulls

Another main difference is the form of compusition. The
earlier groups shew the figures one by one like a vase painting:
the later ones shew them intertwined in s more stroctural way.
The latest of the poros heads has already been mentioned,
No. 50, which shews the smile and groove round the mouth
of the Chil stutues,

We may now hazard a tabulation of the poros series:

(1) Hydes pediment and soon afterwirds the = Erech-
theum ™ pediment,  The figure of the ¥ Hydrio-
phiore,”™ No. 52, which belongs to this pl‘:l‘llmﬁ'l‘lt,
seems to approach the rigidity and primitiveness
of Tolaos very closely.

(2) The Introduction pediment. This pediment must
be nearly contemporary with the Frangois vase,
which is dated wsually about 3507,

(3) The earlier Triton pediment {No. 2) and the earlier
bull and lions. “This shews the first appearance of
lonian seulptural notions, ef. ez the Assos Fricee,

{(#) The Hekatompedon pediment (Nos. 35 and 36)
and the second bull and lions (Ne. S)

(5) T'he lonic head (No. 50).
¥ Wallers, History of dneient Pottery, L p. 8T0
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Rou \ltn one might aseribe each of these to n decnde

mnd ﬁﬂg This puts the first lonian inHuence
ahout 550, ok ahout the time of the first tyranny of Peisis-
Inter years comes withont doubt the great
tion. According to this system the
iments were erected about 540, before
Peisistratos’ power was firmly established, and the Chiot
influence was in full Swing by 530.

We must now retur, to the marble sealptures, where we
have seen renson for two carly groups, an originad Attie
group culminating in the Hermes relief and Jlorlmps the Kore
(No. 598), and a group tin, il h:u.' Tonie intuence in a slight
i while keeping intoct its main Attic lines. This
inuimle-s Nos. 624 and 679, wnd we may add the horseman
(No. 590), whose Attic appearance is maodified by his im-

rted materinl, Parian marble. The first group would begin
wfore the pores and develop along with them down to 550 or
so, and then for the next fifteen yenrs we have this period of
carliest Tonian influence. The Naxian figures Nox 619 and
GTT and the bowl No. 592 may belong to this age, when im-
portation was just beginning®.

We now come to a mm]ﬁete break in tendition enused by
the appearnnce of the main series of the Korai, The line of
Attic tradition is destroyed und only appears agnin much
later in o modified form.

UTntil the of the kyrants Athens occupied a position
of little gmmmafeim[mrtnum in Greece, and remuined self-
centred and unaffected by foreign currents of art or polities.
But with the tyranny of Peisistratos she was dmwn into
.Ju:ferm and Greek politics in all directions.  Peisistratos
and his sons were Tonian in sympathy.  They had important
interests in North Ionia, and they revived the Pan-lonian
position of Delos.  Tonian artists and poets erowded to their
court, and left inseriptions still preserved to this day® Tt is,
of course, a matter of history that art developed much more

].!Icriud of Chiot

ckatom pm!nrn

L 14 i to thia period too thet we shonld aseribe the Heyptisnizing scribes
Nos, M4 and U6, 1t is suggested on p. 107 that lhm‘%‘gﬂn‘l arn derived
ela Naukratis,

8 Archermos of Uhioa, .14, b, Buppl. on p. 181,  Theodoros of
Bamon, ib,

C
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quickly on the eastern side of the Aegean, and recent exca-
vations have shewn Sparta as well as Corinth and Athens
umder the domination of lonic tastes in the middle of the
6th century.

Lonian art may be said to fall roughly into two schools,
the Southern or Sumian and the Northern or Chiot. The
Samian style is fixed for us by the discoveries of Branchidai,
and of Inte years in Samos itself’. 1t is, as we might ufgwt.
Fgyptianizing, with a round head, heavy face, and straightish
mouth, in no way the art of the imported statues on the
Acropolis. We fiave no first-hand evidence of what Chiot
art was, but we know that Archermos invented, aceording to
tradition, the type of the winged Nike, aud that Bupalos and
Athenis, his sons, excelled in the reproduction of the draped
femnle figure. We know, too, that these artists made statues
in Delos, and that their names are found in inseriptions both
at Delos and on the Acropolis. At the same time we find the
Kore type both at Delos and Athens, and in addition at Delos
a Nike whose facial type is precisely that of the Korai and o
hase inseribed by Archermos?, which may or may not belong
to the Nike.

We need therefore have no hesitation in associating the
imported Kovni with the nemes of the family of Archermos

the Chiot school.

It is now necessary to shew that this series of Korai is
really foreign, and that some of the statues at any rate were
directly imported, if we wish to prove that the Attic tra-
dition wus broken owing to Chiot importation,

b L, Cortiue, Saminga, 4. M., 1906, p. 161, pl. =—x, ©ive—zve.

i (ontrovemsy stlll mges on the question whether the wi Nike and
the base found ad [wlow belong togwther. Klain separates the two and
gaoribes the Nike to o Peloponnssian school. 11 is impossible not to stipmmtive
this view ns resting on & somplete missonception of the troe differenoes of
lomisn and Peloponpesian art, The hesd corresponde clossly with the
Koral of the Acropolls, bui presenis uo ressmblanee whatever to the metopes
ol Helinos with which Elvin eowpares il The beosd flns bhead of ths latter,
with its fial cheeks, round cyes, and s sfrmight mouth, whows o sotally
difuyent Ly Homolle's view s that it is an alroletion wml not & volve
offuring.  Whather the bass belongs or not, it is stlll possible with Stind-
ningha to sasribe (he statoe to Archermos, Envvudlos, Mwrrd L No. 21
Collignon, L 10 Biudnleka, Slegasg. p 0; Klein, L opo 188 Homaolle,
BOH,, xxv. pooADaY,
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Wi have already seen that the type of early Attic head
is fixed by a great number of examples. The Chiot Korai on
the other hand shew a tall -ﬁhu.s:,lwd head, slanting eyes
with large tear-ducts, a nose :F:ﬂ ual breadth throughout its
length, an oval face, finely earved ears, very elaborate hair,
u.mf # mouth which ends with the lip corners drawn up ina
sharp bow and melting off into a semicircular groove which
rums all round the mouth.  Further distinctions are that the
Attic figures are broad and stocky’, the Chiot tall and slim,
the Attic heads held upright, the Chiot bent downwards, the
Attic figures veiled in heavy drapery, the Chiot in dinphanous

ents, and finally the Attic as sgninst the Tonian costume.

The rule of Peisistratos was not firmly established until
538 ne., and thus we may put that year as the highest limit
of the importing period,

The statues of this period which shew the characteristics
of Chiot art in a pure and uncontaminated manner are
Nos. 594, 670, 673, 675 and 682, to select the more im-

wiant of the series. There are also o few heads, e
No. 663, of pure Chiot type. This group of statues must
be attributed definitely to Chiot artists, and was more prob-
ahly made in Chios and imported, although it is conceivable
that the artists may have worked in Athens with imported
material.  All are in Parian marble, which now becomes

neral on the Acropolis.

The hall-mark of early Attic art above and bevond the
technieal characteristics alrendy noted is the overflowing
reality and vigour of even the earliest efforts.  Chiot art,
for nll its immense technieal superiority and greater decora-
tive effect, is in spirit cold and lifeless. Tts conventional
delicacy and grace at first produce a favoumble effect, but
in the end the repeated smile, and the insistence on decorative
splendour not truly sculptural in esence, must inevitahl
bring @ reaction to simplicity and truth.  Although Chiot
art swept the erudity and elumsiness of early Attic art into
obweurity, and ruled Attie fashions for a t!uurt::r of a century,
wie find tendencies of reaction even al the period of closest

{ e term |e rilative, as the tendonoy of most of the early statued on
the Acropolis is townrds slimuness, but a comparison between Non 082 and
GES [ustrates the sssentinl difference.
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imitation. It may be wondered why Attic art remained
enslaved so long, but the reason is not difficult to find. Art
depends largely on its patrons, and the best patrons were the
Pewsistratidae,  As long as they held the tyranny, lonian art
wits e rogle, nnd the democratie revolution of 510 we. marks
u separntion from the ideals of the previous 30 years vot the
least in this, that it at once gives birth to a revival of truly
Attie art
For some time before 510 we find alongside of the im-
rted Korai o class of imitations and adaptations of the
type, all of which betray by some Attic feature their native
origin and inspiration.” But the court taste is powerful
enough to keep the stream of art on the whole in Chiot
lings. The development of the Chiot Korai, Nos. 534, 670,
673, 675 und 682, shews nothing but an increasing tendency
to clabomtion and decomtion culminating in 594 and
the superb 682, One or two decades cover the whole five,
The Attic, or rather the Attic-Toniun, Korai, on the other
hund, present & wuch greater variety of type.  The most
important of these wre Nos. 671, 672, 674, 676, (80, 683
and 685, They all copy the Chiot models in costume and
< andl hnir-treatment, but all shew some variety in detail.
Thus 685 has the straight Attic mouth and eyes : 676 revives
the old Attic triangolar eye and the long head ; 671 adopts
the old fashion of finishing the lip corers, though in a
fashion mueh softer and neater. G672 has Chiot eves and
mouth corners, but othiérwise has reverted entirely to the oli
type: 674, the masterpicce of this school. inﬁnitﬂ}' finer as a
work of art than any of the lonian originals, by a new fashion
of its steaight mouth and delicately moulded cheeks, has won
a certain grave and sustere beauty unparalleled in earlier art.
But all these statues are in bondage to some extent. The
lonian huir, elaboration of dress, and attention to purely
superficial ornament ws compared with a real study of -
dimensionnl effect, destroy originality of coneeption’.  The
I The greaws number of the mmalier Koo aod of the small heads in the
wnll-cuse o Hoom Y. bétong to thils period of Attic-Jopizn arf.  Thé normal
type boro mepresanited shows & genirl resemblanee to Ne. 616, The apes
are wsnally Aot with the upper n::E: projerting, the lower sunk inko the cheek,

the bead 1= ronnd, the mouth slighily corved, ‘the chin and aheek-bopis
prominent, the ewrs small and delimie.
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most impressive monument of the whole period, the great
gigantomachy pediment of the Peisistratid reconstruction of
the Hekatompedon (No. 651), ummistakably by an Attie artist,
though in the fashionable Parian marble, shews tendencies
muech more Attie, The general lonic appearance of drapery,
hair, and detail is modified by the reversion to an almost
completely Attic type of face with wide-open eyes, straight
month, and leavy :Eﬁl A comparison of the treatment of
the nude male form shews that here, in the nhsence of Chiot
models, the older porns works exercised greal influence, and
Athenn's head owes much to the renewed study of these
unfashionable works, ‘The pediment, ervcted probably about
520 u.c., proves that the architects at any rate had not for-
gotten the Attic teadition, and that during all this period
the old types were still remembered. The group may be
closely compared with the Boreas and Oreithyia from Eretriat,
which seems clearly Attie in origin.

We need not therefore be surprised that once the Lyrants
have been deposed Attic art rises again from its ashes, and
that in Antenor’s Kore (No. 681), the masterpiece of the next
decnde 510—300, we see a complete reaction against Chiot
rules and a reversion to the older Attic type.

The vostume and pose of this figure, it is true, are still
lonian, but by this time the Tonian dress was the rule at
Athens, and the is n commonplace of early art. The
type of bead on Hfutlmr liand i= t.-nl:iml;.' Attie, although
with u great accession of delicncy and fimish.  These were
Chiot lessons never forgotten or repudiated by Attic artists.
‘The long square head, wide open eyes, and stright mouth
ending in downward cuts are all revived. The surface decors-
tion of the drapery is kept, but it is reinforeed by beavily
undercat edges which entail a truly sculptural effect of light
and shade. “The forms are hroad and noble, the. gaze u right,
the whole statue mdiant with a true and not fortuitous beauty.
Controversy has raged about the connection of statue nnd
base®, but on the whole the evidence inclines distinetly in
favour of its anthenticity, and we may therefore accept

i Fortwingler, degina, p. 322, figs, 450—261, Here eallel Thoses and
a‘mtium.
0L p. 0L
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Antenor’s authorship.  The letter forms of the inscription
qive us a date eoinciding with the « priori conclusion, ie. the
deeade following the establishment of the demoerney, 510—
500 ne.  In every way the work is n masterpiece and is
ﬁttiusl}' coupled with the name of one of the greatest musters.
of this period.  Another, Endoios!, may with nearly equal
certainty be recognised from No. 623, in which again we find
an Attic feeling for breadth, life, and iimpli::ii-}'ﬂﬁewn by no
purely Tonian statue,

Two other statues are elosely conoected with No. 681, the
new Kore (No. 1360) and No. 669. Here we see the same sim-
plicity and the same Attic features, and it is at this period
that the saw iz added to the senlptor’s tools. With these
statues we enter an the third period of Attic art which may
conveniently be called the Attie vevival,

But Athens is now no longer n sl parochial community,
and the newly fle demoerney i2 soon involved with its
Peloponnesian neighbours. It is about this time that we
begin to find new principles appearing in Attic sculpture
which we ean attnibute unhesitatingly to  Peloponnesian

U I aprite of Pansanins' statement (L 20, 4) that Endols was an
it has genemally been sesimed from the Tooie charnoters of the two [nscripti
bearing his pame which were found in Athens, and from the fact thut he
worked st Erythral end Ephesos, that he wae really an Tonian ﬂcnlttinr
attracted o the sourt of Peisistnitos, The it of the ingeription putd him

yoin the Jast quarter of the fih esniury, and there i no reasoi to
doobt that in No, (25 we have the siatue mentioned by Pausanias (ef,
po 1621, Elein profers to pay mom allention to the statemont that L wae
a papil of Daidalos, and therefore ealls bim a Crotan, but this statemant
nond mean Jitth save that be marks & techuionl advanee ou primitive art.
To Puusanian, na 10 us, No. 625 post have looked s barbarons object aftor
1ts long expiosurs in the open nir,

In the lijght of the éeparation of Attic and lomds Eypes we mny fen]
inclined 1o reviee the genernl stiributiom of an Iomle erigin to Endoios
No, 025 oortainly appoar Attio in type. The slight enrve of the figure from
the true fronts] powitlon, the wnristion in pess, thi broad alioolders and
wamsive form, unite with the simplicity of ndornment to soggest an Atth
orlgine 1t s i:m&:l:nﬁhl.l to follow Schirder hize In the opinion {lal
theve §e nothing paetienlarly Attie alost the statoe,  After all, if Endoios
wna & eenlptor ol the Attio revivel, thare js mo real reison why he should
not have worked in Erythad and Ephesos, o.g. about the time of the lonian
revalt, and there b perhaps more coldur for his working st Tegoa, As to
the iuwerijptions, Tonie wie purhiaps thy courd dislect andor the tyratts, and
one woald feel inclinel to put No, 023 erlbe than the full tinmph of the
democracy in 610,
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influence. No. 636, one of the latest of the Korai, hesides
displaying the Attie chamcteristics of the revival, shews
further signs of n type even more strongly opposed to the
Tonian ideal. Two main differences have ﬁe{m noticed by the
erities, an almost primitive simplicity of costume smd adorn-
ment, and a change in expression from the gnicty of the
Chiot or the calm beauty of the Attic Korai to u sombre
and pensive thoughtfulness usually assorinted with the Pelo-
ponnesian schools,  We may point out even stronger signs
of difference in the flat cheeks, hitherto always concave
between chin and cheek-bones, the downward turn of the
lip comers, and heavy-lidded eyes. —The school, whose
influence we find here, is not the Aeginetan, In the much
later sculptures of the Aphain temple we still find baces
of the % archaic smile,” It is not the 8 1, whose art s
now & thing of the past. Tradition and dizcovery alike point
to the Argive school, or, as some have called it, the Argive-
Sikyonian school, for the influence now exerted on Athens.
Palitics and geozraphy also point to Argos: we have the
trndition that the great Attic sculptors of the early 5th century
were pupils of Ageladas: and we have the more jmportant
evidence of all tﬁ: early works connected with the Argive
school. The Argive head, as judged from the Ligourio
hronze, from the statue of Polymedes at Delphi, or from
the Inter types of Polykleitan sculpture, was long like the
Attic, but fiatter on the top and with the occiput protruding.
The chin is more pointed and the mouth smaller. The eyes
are oval with heavy lids, but perhaps the cheeks are the most
distinguishing feature. Do Attic and Tonie checks are
hollow, but the Argive is nearly fiat.  This flat cheek is
common to most Peloponnesian art, and can be traced in
the poros Hera head ut Olympia or the Doriun metopes of
Selinos.

On the Acropolis we find a number of heads which
correspond closely with this type. The Kore, No. 686, the
evhebe head, No. 689, and two heads in the wall case in
Room V. Nos. 64% and 657, nre clearly affected by this
Argive influence, and No. G4+ is possibly an actual work of
Argive art.  We have signatures of Peloponnesian artists
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among the Acropolis inseriptions', At the same time a
great change can be observed in the treatment of the nude
male torso. From the clumsy figures of the Moschophoros
and the giants of the pediment we tind a sudden transition
to Nos. 145 and G98. In ing of a sudden transition we
ure omitting two figures belonging to the period of importa-
tion, No. 665, which belongs to the “early Apollo™ series,
and No. 633, which is elearly Chiot in character, But for
the development of the nude male figure we have little
hetween the horseman No. 5390 and the Moschophoros on
the one side and the later groups on the other. The Chiot
iod was not one in which the nude male type was popular.
In No. 145 we have a statue clearly later than the gigan-
tomachy pediment, and we ean see the effect of some foreign
influence,  The general proportions of the body are guite
different from the early Attic type, and the muscles of the
torso, instead of being convertional as in the Moschophoros,
are correct if somewhat hard in treatment. When we come
to No. 698, we find a fully established eanon of proportions
which is demonstrably that of later Argive art, and tremfam
we eannot be wrang in attributing to Argive influence the
improvement in nmfc male sculpture which begins to appenr
in Attic nrt after 510.  The giants of the Athena pediment,
no doubt affected by the difficulties of relief, shew no eapacity
for adapting their anatomy to the effects of motion. The
statuette No. 302 has his pectoral museles in no way modified
by the mising of the right arm.  Even No. 692, a fine work
u? fuite developed art, shews the most cumsory appreciation
of anntomy combined with lonian partiality to surfwe effect.
But the statues which we have noticed, Nos, 143, 698, and we
may here udd No. 599, though this is probably post-Persian in
date, shew a complete revolution in the direction of scientific
anatomy. Of these the most interesting is No. 698 from its
strong resemblance with the Harmodios of Naples, which 1s
u copy of the work of Krities. "This resemblance is 5
enough to justify our accepting with Furtwingler the attribu-
tion of this work to the school of Kritios, and recognising

' Kallon of Aegina, .04, 4, Boppl, o po 96, Ko, 5789 Onnins, ib.,
. 89, Mo, B73%;  theos of Sikyon, b, p. 100, No, 37599,
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in Kritios hims
nesian influence in X

The Attie revival, theny. followed by s growth of
I’nloﬁinncﬁinn inHuenee, first Wm'ﬂrr No, GSB.
We have now to consider another ling of de ment repre-
cented by Kure No. 684, This figure, whose head auil features

wlptor who represented this Pelopon-
¥

clearly proclaim an origin later than the Attic revivih yet.
exhibifs to  striking extent the Tonian qualities of surface

adornment and elaboration of costume. Tt has besn hoth
campared and contrasted with No, 686, but evidently helongs
to u totally different style and a practically identical period.
“The round head and broad shoulders are obyiously Attie, and
the face approximates to No. 681, hut the Ionian hair and
drmpery shew that we must admit a line of Tonian reaction.
Two other works, Nos. 641 and 690, may be taken I conmnee-
tion with 684, and prove that an Tonizing school survived the
collapse of the Chiot popularity. Nos. 661 and 659, also,
present features which seem to plice them in this elass, We
can have little doubt that this school continued to flourish in
Athens, and developed in the delieate art of Kalamis.

The ephebe head No. 689 is camposite in t}']':;:. Its close
resemblanee to No. 686 proves Peloponnesian influence, while
the round head withont occipital protubemnce is distinctly
Attie, Something of Ionian delicacy and preciosity appears
in the droop of the head.

The Attic revival then at the end of the Gth century
seems to have split into three main lines of development :—

1. A line of Pdloponnesian influence culminating in
No. (98 and the School of Kritios.

@ A line of Tonian reaction marked by No. 684 and
culminating later in the School of Kalamis.

3. A line of eclectio development exhibited in the head

No. 689,

I Apparently with the introduction of Poloponnesian inflneuess intoe Attea
comes w ohange in the eonvention of e fest This eartier nriista, Atlio
and Ionian, shewed the soes in a line of diminizhing length with thi big too
longesi, but the {nteer Korni and ophebi have the ssoond too longast. The
poros Herakles, No, 045, the Moschuphoros snd the giants of the marble
peditments belong to the former obass, together with new Bgure af Nike,
while 140, 160, 168, 441, 499, 571 and 1500 {the new Kore) belong to the
Lakfer.
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Now an examination of the great names of Attie art in
the middle of the 5th century gives us three names which
correspond exactly with these schools, In Kalamis we have the
direet decendant of the Tonian school; in Myron, whose heads
shew many traces of resemblance to the Kritios heads, the
representutive of the Peloponnesian. The third name is
Pheidins, who more than any other Greek artist combined
Peloponnesinn form with Tonian beauty. It is significant
that Hegias has been suggested by Furtwiingler as the author
of 689, an artist known as the master of Pheidias, This
a priori suggestion is certainly strongly supported by a com-
parison of No. 689 with one of the greatest treasures of the
museum, the head No. 699

That No. (99 is in direct relation to Pheidias & comparison
with the m of the Parthenon leaves no doubt. The
eurved and un t lower eyelid, the rther thick and parted
lips, the Argive head and the erescent shaped ear, the rou
blocked hair snd taenia, and the extension of the line of the
upper evelid beyond that of the lower one at the outer eye-
corners are all distinetly Pheidian charmeteristies. No argument
except the want of external proof exists to prevent the attri-
hu’l.‘im:JI luf No. ﬁgitn the luudiuf I‘hve.iidhls himself. Its close
resemblanee to the metopes and its evident superiority suggrest
that it might have b;rIlNThu artist’s model ﬁ]:E:: the 'Enrl.-men.
But for our immediate purpose the interest of this head rests
also in the resemblance to No. 689,  The Intter is clearly of
enrlier date, but in the curving lower lid, the crescent-shaped
ear, the modelling of the checks, and the astonishingly power-
ful ssion of imner feeling there are just those resemblances
that |]t:m.vml from master to pupil. _

Provisionally, at any rate, we may take this head of
extraordinury Deauty to be the lnk between Antenor on
the one band and Pheidias on the other,

It only remains to represent this chronological study in
tabular form. )
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.
Perlod L. Wos. 543, 754, 646, 58T, 58O, 5948, A2, Ba7.
A, Pure early Attio art. 1, Introdoetion pediment, * Erech-
theum " )iwd.imunh
&b B. Rarliesi Ionian in- Moa 144, 144, 500, 811, 617, 619, 6320,

flnanea G4, 677, 678, 670
2, 3, 85, 86

Paripd TL The greater number of the Korai, 633,
Chiot Art and Atile-Toninn Kikni, Sphinzes, sic.
d peviod. B,
I

A. The Aitio Bovival New Kore, 61, 535,
I (Azitsnor, T Endoios). e, fal, 1852
4H0

B, looian School, . Pelopounesin School 1. Eclaotic School
ad1, 654, 690 (71639 (Eritios), 145, 509, 644,  (Hegina?), 059,
and 661), loading 657, 698, leading an lending on bo
on to Kslamia. to Myron. Theidins (G90),

ﬂlﬂl Parioil TIL

§ 4 BSUWECTS AND Mreaxing.

The contents of the Acropulis Musetm belonging to the
pre-Persinn period fall into two clnsses—works in poros and
works in marble,  With their ehronological relation we have
already dealt; we have now to consider the subjects repre-
sentied, and the meaning which attaches to them.

There is one primary consideration which draws a harid
and fast line between these two classes.  With the exception
of & small group of objects, of which Nos. 11 und 12 are the
only re resentatives in the musenm itself, the paros works
are entirely in rolief and entirely architectural in uhnm*t::r.ﬁ
There are a few instances of sniall votive offerings, the musks,
small copies of Doric enpitals, heads, figurines, ete., but the
objects displayed in the first two rooms in the museum are
all, with the two exceptions named, part of the sculptural #
adornment of bﬂﬂdi]ﬁ So fiur ns we ean judge, they all
belong to pediments, though No. 3 raises some problems of its
own. All are at any mte essentially decorative in purpose.
"Ihe buildings to whieh they originally belon haverm
very largely recovered by the researches of Dr Wiegand'.

! Wiegnnd, Povesurchitektus, Cassol, 190,
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The subjects ave drwn from the ordinary list of Greek
mythological types, a discussion of which need not delay us
here.  Only one point of interest arvises in the predominance
of Hernkles us n central figure.  One might have expected
Theseus or some more distinetively Attie hero. But the pre-
dominant position of Thesens in Attie story belongs to a
later date. His adventures are depicted on early black-
figured vases, but not to the same extent as those of Herakles.
It was the new democrcey, fresh from its victories over the
Persian, that found in Theseus its wotatype, and it was
Kimon who firt brought the hero’s }mnm to their resting-
place in Attica, We 'iuwu seen that poros scalpture derived
its subjects in the main from the vase-painters, and in the
vase-painter’s tradition Herakles occupied the greatest position
as intermediary between God and man.  Herakles, too, had
special relations with Athena, to whom he owed lifelong
support and posthumous recognition, and thus before the
story of Theseus beeame the national legend there is no
hero better suited to adorn the temples of Attiea'. "The
motive of the lions and bulls needs no explanation,  In all
the history of art the ferocity of one and the solid strength
of the other have appealed to realist or symbolist, and
numerons mstances of earlier and later date witness the Hel-
lenie predilection for this ing. More interest attaches
to the most frugmentary of 3:, poros pediments—the so-
called Erechtheam pediment.  This title is not adopted in
the Catalogue, since the olive-trees represented in the relief
ean hardly be said to eertify the identification. There was
only one ssered olive-tree on the Erechthewm, nnd the buildi
is by no means certainly a temple at all.  The -Hyfﬁnﬁdmrc,
if she is identified correctly, points mther to a fountain-house,
perhaps the veritable Enneakrunos from which the Pelasgi
carried off the maidens®,

The marble ml{;tum: full into quite a different entegory.,
Apart from the pediment lgures t:-fl the old Athenn temple,
and the reliets which have been thought to belong to its
frieze, the marbles of the pre-Persian period have no purely

! Herncles had mn anclent eult in the Marathon tetrapolis (Pata. 1,

8% 4).
* Horod. vi. 157,
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architectural significanee, but are votive offerings. They con-
stitute the furniture of the temple its precinet, but are

not part of the temple themselves, und conseqquently  their
subjects and their meaning depend primarily on their votive
character.

‘The subjects fall into the following clissest

(1) !.’r;-ui or female figures of a particnlar standing
(2) Seated female figures.
(3) Representations of Athena
(4) " . Nike
(5) Male standing figures, nude and draped.
(6) Lquestrian figures.
(7) Seuted male figures called s seribes.”
(8) Groups
(9)  Animals, including two sphinses, an owl, a pig, and
the Hippalectryon.
(10)  Reliefs.
(11) Miscellaneous objects.
It will be advisable to deal with the siguificance of each
elass separntely.

i Bibjects of marble slatnu anid meliofs: _

Ko, Nom, 260 420, 443, 582, BEYd. 5Hd, Gah, BeR, 5RO, GRE, 504, 6B,
A0, 00, B01, 02, W, G046, 606, 611, 612, BLS, 614, 015, 616, 617, 014,
f2f, 627, 049, 0n0, oa, G40, GR1, BAS, G5, G4E D, B0, 641, 053, B3, 656,
050, G, Go2, L, i, BGT, BAS, BED, BI0, 0TI, 672, U78, 074, 075, 474, 677
Em, 679, 840, B81, GRS, BA3, 0S4, BRS, B4G (G60), 65T, 088, 606 (405), 1380
W i .
ﬂugt:.imﬁnmﬂn fgures, Noa, Mg, 324 (a4%4, G185, KA, 025, 6565, 8721,

Athanas, Now. 140, 143, 625, (54, 35, 646, 647, 665, 661, 005,

Nikui, Noa 15D, G0, GOL, i, 60k
Sranding wale Apures, Not 145, 302, 31, o8, 621, 61, frikd, BB, B,
G, BGH, GHT, 064, G5, 069, od, 68, 0H0,

Byuestrinn statoos, Hos A and B (in conttyard), 148, 440, 371, B75—580,

500, 605, G2 (4118), (07, T00,
Seribes, Noa. 144, 1, B
Groups, Nes. 208 (452) #1568+ 141, 160 4 L o 1 144, 145 + 870, 586 = 357,
022 + T,

Animnls, Nos. 122, 148, 552 (had), ne7, 630, G52

Mizenlanvous, Nos. 502 (Lowl), (38 (Hernoles), 703 (Medosa),

Heliels, Nos. 130, 121, 856, 440, 577, 541, 1, TO2, 1333, 1840, 1349,
1345, 1844, 1850,
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The Korai' are the largest and most important class of
votive offerings, and present perhaps the most interesting
problesm. I\E’ﬁl are persons represented? Tt has been
urged that these figures represent the goddess herself. It
would, however, be impossible by all the revognised canons of
Greek art to Imrtm{’ Athenn at =0 early a period without any
distinguishing_sttribute of helmet, negis, or shield. The
majority of these figrures held in one hand an object, which
sroves, on all oceasions where it has survived, to be a fruit,

ird, crown, or other offering, not the patera for receiving
offerings which is chamncteristic of a deity. The figure is in
the guise of a worshipper. A second theory wou nEify
them with the priestesses of Athena, but as the priestesses
held office for life, a small consideration of the number of
Korai will preclude this possibility for s period not much ex-
ceeding half o century, There is more reason for associnting
the statues with the sacred maidens of Athens, whose duties
were connected with the weaving of the peplos and the
Arthephoria, Even on this supposition, however, we should
expect to lind some significant attribute or some uniformity
of costume to distinguish the statue from that of an ordinary
maiden.

Similar statues are found at Delos in the precinet of
Artemis, nt Eleusis in the precinet of the great gpoddesses,
and a relief of similar type was discovered in the sanctuary
of Athena Chalkioikos at But !huﬁom not found
in the precinet of Zeus at Olympin, of Apollo at Delphi, or
among the bronzes of Dodona.  These facts seem to shew
two considerations: (1) Kore-statues are not peculiar to
Athens or Athena; (2) Korestatues are offered to female,
not male, divinities. "The key probably lies in the dedieatory
inseriptions.  Here we find references to dedications of Koras,
amd dedications by men, not women®. Similarly the stele
from the sanctuary of the Chalkioikos in Sparta bears the
one word—Anaxibios. This would seem to rule out » fourth
theory that the statues were personal dedications of fonale
worshippers, and that the differences in facial type represent

§a pood eollnotion of the sarlier views on the Kore type Is given by

Ohirardini, Bull. Com. di Roma, tx. (1S1), pp. 106 foll.
T 0Ll L, Buppl 1t p. 1705 Loliing, Adieies, 1588, p. 208,
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elementar riraiture,  In the first w portraiture of
wny kind {m.im;nret to be established for ﬁpj.':aﬂ_\' a period ; in
thie second place we see that the dedicators are usually male.
On these grounds we shall feel inclined rather to attribute
the sex of the offering to the divinity, and to consider that
the offering of a mn.iﬁen-utatm: or !(’grr of purely indefinite
ality was u suitable offering for w maiden godidess.
"he statue then has reference to the deity rather than the
worshipper,  Suidas (s, v. wolim), 8163 n, narrates the
saerifice of Lokrian maidens to Athena of Iion, 1t is
not impessible that the marble Kore of the Acropolis repre-
sents the real maiden who was onee offered to the maiden
goddess.

The seated female figures ure more difficult to classify.
as only in two cases are they preserved above the waist.
No. 625 is obviously s statue n} Athena herself, and both
Nos. 618 and 620 might be the same.  Fven if the costumes
of No. 520 and No. 655 be held to exclude the divinity,
there is probably some distinction from the stunding Korai.
Possibly matrons were intended, although the costume is
identicnl with that of the Korai The greal series of seated
termi-cottn figurines shews that the attitude was cotmmon
enough in another class of votive offering, if rmre among
the marbles,

Figures of dthena or Nike need no discussion, "T'o offer
to & divinity a representation of himself or herself was always
an acceptable offering, and to Athena Nike a statue of her
attendant Nike would be always appropriate’,

With the male figures we ngain come to a difficalty. The
anl'ﬂlﬁma is elearly not Hermes or another, but simply a
man offering u ealf to the goddess.  For o perpetual reminder
of his generosity Rhombos or Kombos had the scene trans-
luted into stone. The calf is the offering just as the Kore
might be, but in the intrusion of the worshipper we have a

ifferent attitude toward the offering®  There is implied here

also the dedication of the worshipper himself, or at any rate

this fecling begins to come out in such n statue, and reaches
1At lewst one of the Nike Ko, 694, was snr::'mhl}' nn akroterion,

£ The male sex of the call in po way precludes its wuitability as an
offoring to Athens, of, Fumell, Culls of the Greek Seates, vol. |, p. 330,

18 3
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its logical fulfilment in such statues as Nos, 692 and 698,
where we see simply the ephebe alone. There remains the
question whether sueh a statue represents the dedicator him-
welf or an jdeal fgure, In the éase of a dedication to Athena
we inay accept tﬁu former ides unhesitatingly, especially on
the analogy of the Moschaphoros. There need be no question
of portraiture, but such epliche statues would seem to
vepresent s self-dedication, or at the least a dedication
typieal of the worshipper himself, on his own part or that
of another,

The same consideration applies to the Equestrian figires
and the Seribes.  Here wit]_mu{ doubt we are to understand
the statues as dedications of a scribe or a rider ss the case
may be. Other theories have been ndvanced, e.g. that No. 606
represents a vanquished Mede, but neither this nor any other
explanation is really so comsistent with the facts.  That such
dedications were made is proved by the relief of the Potter
(No. 1332) and the handicraft worker, whatever he may be,
on relief No. 577; nor has the seribe any other significance
save to be the representation of a ypapuaters of the Stute'.
Whether the riders were the Hippeis themselves or the
attendants of Hoplites has been questionerd by Helbig, but
it is now HI.EIH;‘.I."H]E’ accepted that the statue refers to the
livelihiood or occupation of the worshipper, Two alternatives
were open, e.g. toa rich potter. He might, like Nearchos,
employ Antenor to make lﬁ:l a Kore, or like . ... 10, offer
a picture of himself at his own trade (No. 1332). Thus
Atlhi:nn wight receive a Kore, a statue of herself or Nike, or
u statue of the worshipper.

A fourth type of olF:ring is exemplified in the Groups, the
animaly, some of the Relicfs, and miscelluncous objeets.

It was possible to offer miscellancous votives—a pair of
fions (No, 3832), u sphinx (Nos. 630 and (32), a group of
cock-fighters or dice-players (Nos. 160 and 168), n picture of
w sacrifice (No. 581, which perhaps comes mather under the
third head), or w small copy of part of Athena's pediment
%mm (Nos. 141, 203),  Some Naxians offered o bowl; the

‘Ii;:lmlcd'rjun came from Tonia, with some heraldic meaning
of 1ts own.

8 (LA, Lop- 186, No. 300, gives the dudication of » ypeuemreds.
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Mo, 702, Hermes and the Groces, ["‘ﬂ“ﬂif" to Hermes of
the Propylaes, not to Athena, the dogs perhaps to Artemis
Brauronis : Athena, however, was the recipient of nearly all
the offerings now sssembled in the museum, gifts which
onee decorsted her old temple of the Hekatompedon and
its precinct.

§5. Marzuian axp TReANIQUE.

The material of the poras sculptures of the Acropolis
te the Hmestone rock (rapwos Aifos) which forms some of
tlie_hills of Athens and Pirmeus. At the present day the
huilding:stone of the town comes largely from the hreceia
quarries onv-Lykabettos, but anciently the Munychia hill was

s main soufee.  Of varying quality, one block may be full
of air-holes or fossilised she while another presents the
limestone in a pure state, Lechnt supposed that the inferior
blocks were used at wiearlier period, but a comparison of
the lr:d'iuﬁntg sculptures proves a haphazard we of the
material (cf. p. llll)). This comparatively soft stone offered
much less resistance to the sediptor than marble, and there
wis 1o need for the use of saw ordrill.  Lechat, however, 1s
wrong in supposing that the chisel was not used. The
stone could certainly not be cut with the gouge or with
the wtensils of wood-carving. The ninrks of various shapes
of chisels are apparent on the statues. A clear example is
the owl (No. a6).

No. 1 is u pediment which offers some variation from
the others by reason of its low relief, nowhere excecding
0% m. oF u little over an inch. It is probable that this
pediment. is the earliest of those that have come down to
is, and the lies not only in its style, but also i ils
technique. It has already been ed (p. 12) that the

¢ soulptars were lirgely influenced by vase paintings, aid
that in this pediment we fuve i painter’s beehnigue applied
to stone, ie. the seene drawn on the surface and the back-

und cut away. Although the relief is higher, the Intro-
Huction and Ercchtheam pediments shew a very similar style,
but No. @ shews a somewhat different technique and so do
the later poros remains. The figure is no longer treated in

d—3
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silhouette but Elgtiggv, and consequently the velief is
much higher, Even on the low relief of a later period the
silhouette is abandoned in favour of a perspective prineiple’.

The upplieation of eolour to the poroy works procecded
on simple rules, Two shades of red, dark blue, green,
black, and white tints were used, and the entire surface of
the statue was covered, except where the patural colour
might be used in contrast. The materinl having no beauty
of its own, thick colours could be used to hide it, and the
consequent effect must huve been gaudy in the extreme.
The hackgrounds are usunlly blue, ﬁ:ﬂ are sometimes left
plain, the flesh rose, evelids and hrows black, pupils black,
red or blue, hair blue, red or white, and the garment entirely
covered with various hues, A blue chiton and red himation
or wice versa is the rule for the women, and some garments
have border-patterns in addition.

The gauﬁnm of the effect must of course be discounted
by two considerntions: (1) The Greek sun soon tones
down the vffect of bright colours fully exposed to it, and
would indeed fail to show up delicate gradations of colour
(2) The pediments are primarily architectural and decortive

|in charneter, and must, therefore, conform with the general
appearance of the building to which they belong. “The
colours used are conventional with only the slightest relution
to nature.  Flesh is uniformly rose, but otherwise the enlour-
schene is arranged with a view to the effect of the composition,
not to reality,

U As soon e relief deals with the representution of von figome behind
another the problem of peaspective ariwes for the artist.  The early Greek
artists solved itin two ways : the Spartans by delinsating the fsrther figure
on & lower plane of mlief, the northern Greeks by the principle of fore-
shortening. The Chrymapha etele whews two fguees in true profilo, each of
their four arma being on n different fiat plane parallel witli the background.

I‘ﬂ- stalaf of Akanthos, Doriskos, Plisrsaln, eto., show tho figurein thres-quarter
viow forenhortennd,  Attio wrt in iho B“yﬂu pediment slarts with the furmer
principls, which s the natursl one for w paiuting techuigue workiog in
gilhonstte, and is visible too in the foagmnts of the Letkrippos, H7T5—550; but

the time of the pors pediments of the Helatompedon foreshortening is
alresuly lntroduesd in the torsi of No. 45 nnd continoss until It fesnlla in
the wonderfol four de foree of the Parthenon friess. For a long Ume
however Attie relief did nob en freo itsell from the vaso painter. In
o asd 1000 . Bt el details attl yandured b paiat, sad hls
may &ven be the cade in No, 1832,
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Four kinds of marble, if not five, are to be distinguished
among the Kml’minn works of art. Naxian marble is
represented by o few examples, Parian (with a somewhat
gonrser variety labelled in the text “Island™) by the great bulk
of the imported statues as well as many Attic ones ; the Hner
Pentelic s preferred both before and after the iod of
forvign infuence, and 4 small up of statues of an early
date are carved in a grevish dull stone, either from Hymettos
or the upper levels of the Pentelic quarries or perhaps hoth,
The dates at which these respective materials were usedd have
already been discussed on p, 13, It is by no means easy
to distinguish between the various kinds of island marbles
without expert help. Naxian marble betrays itself by its
coarse erystals; Pentelic is distinguishable by its minute ones.
The finer Parinn, the Atvywirns, ein also be detected without
much difficulty, but the other qualities of Parinn, and the
produce of other island quarries are much harder o dis-
tinguish. In the catalogue these are all called simply “Island
Marble” With the technique of marble-cutting there is
no need to deal here, Certnin advances in mastery over
material may fitly be noted.  The saw and the drill both
begin to be freely used, ap tly about the transition
wriod  between the Chiot schools and the Attic revival
[le new Kore and No. 669 are good instances of the use of
the saw, and though the drill s much carlier in its first
application, heavy under-cutting for the purpose of throwing
light and shade really starts with  the Erfnr of Antenor.
The whole period shews, of course, the history of the gradual
growth between the primitive doanion roughly hacked into
some semblance of the human form and the finished master-
piece which trinm|;]m over all difficulties of material.

The statues of Korai, as we now possess them, are not
usually carved from a single block of marble.  As a rule the
outstretehed arm, and frequently also the head, are made in
separate pieces and inserted by means of dowels and tenons.
Oceasionally this is elearly the result of an accident, eg.
in No. 670, where the right lower arm and o piece of the
Jdeeve are restored in a different marble, This is not a
necessary consequence of breakage in transit, since the same
foature js visible in No. 684, which is certainly a native work.
It points rather to a custom of repairing accidental breakages
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after the statue was onee set in position. 398, 643 and (72
afford good exumples of brenkages repaired. Even the small
poros Bigures like No. 52 were elaborately restored, But in
many instances we may suspect that the insertions were
original. A quantity of arms with tenons for insertion ave
visible in the wall-cases in Room IV. It was obviously
extravagant, especinlly when the material was imported, to
waste m great mmount of marble that would have to be
hacked away, when any extended arm was made in one block
with the body, In the case of No, 674 the singular beauty
of the hend militates aguinst the view that it was not the
work of the original artist and yet it was carved from a
separte block a:h somewhnt clumsily attached, The ordinary
procedure was to secure the tenon in its mortice with cement,
and oceasionally also to run metal dowels through the
adjoining surfices.  When visible from the outside, thuse
holes were stopped with small studs of marble (ef. Nos. 672
and 674).  The head of No. 626 is inserted into n mortice,
u dowel is run through from back to front, and finally lead
is run in from a hole in the right shoulder right round the
tenon, ‘L'his unvsual care may be due to an ancient restora-
tion where the new tenon proved too small for the old mortice,
In Nos. 676 and 687 we find & part of the head restored and
small ndditions of drapery are not uncommon, of, Nos. G672,
674, 680,694 The eyes of Now, 681 and 682 and of the ephebe
(98 were inserted, in blue glass, if we may generalise from
081, Small banging locks of hair ave nlso ufji:d sepurntely
in many statues.  No. 682 has also the intermediate locks
between head and shoulders carved in separate pieces.  Thus
we may conclude that the early Attie sculptors worked with
the ensivently rational intention of meking their block of
marhle go as far ns possible, and adding outstanding Timbs
separately,  In small statues not so muiﬁ'l extruvaganee was
involved, but 681, alone among the loger Korai, is carved
from n single block. 678 and 682 were carved from two
blocks each, joined by dowels nt the knees',

1 Tpwertions (Korei);
1. Hight nrm,

{a} with tenom only, 504, 601, Ad, 812, 618, 614, 615, 660, 66T, 668,
671, 674, A7, B30, 082, B84, G50

(&) with tenoo and dowel, 554, 600, G70, 673, 685, GES,
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The statues stand us a role on small plinths carved from
the same picee of marble and cat ruugﬂly round the feet.
These were inserted in the larger bases, nimbers of which
ure preserved, some still inscribed with the names of donor
and artistt. Unfortunately the connection of statue and
husis has only been made in a few cases. The Korai of
Antenor and Euthydikes, the Moschophoros and No. 665 nlone
have been sucvessfully united. ;

The Inrger statues have usaally a hole in the summit of
the head which is sometimes filled with a bronze vod standing
upright for about six inches and terminating ina spike. For
some time the meaning of these rods was much debated. As
it never appears on Vases, we may feel certain that it is not
an ornament, but performs some use for sculpture alone.
Kavvadias first suggested that it was the support of a kind
of parasol to keep off niin and the droppings of birds. The
latter had sprt-in!’!y to be guarded agninst, as we see from the
opening of the Jon of Euripides. The pjrioxos mentioned
in the %Frd'.ar of Aristuphaues® as n protection for this purpose
has been interpreted as a dise or crescent su ported on this
spike, but no trace of such a crescent had been discovered,
nor do any of the spikes shew signs of an attachment.
Any ereetion would naturally have attracted birds, but the
simple spikes, by ocenpying the only flat part of the head,
kept the birds from perching on it.  Why or whether they
were called meniskoi Temains dubious,

€, Lafi grm,
{u:l with teton oy, BOS, 814, (06, GBS, Gedt.
b) tenon amd dowel, 671, 72, 67l
% Hoad.
{a}  tonon nnly, 508, H0, 104, B15.
i)  teoon wnd lesd-minning, 674
}H penoa, land- runming, moud dowel, B,
(] topal hend with dowel, 676, BET.
je} withont dowel, (H8,
i Hinglets, 5%, 695, 811, 626, W0, 069, 678, HAL.

3. Dmpery fragments, 672, fiTd, 6RD,

1 Thes are in liarge nombers in O, L. aTminI:{ Bappl. 1
anid s under Ko, 378, 60, the basls of thie Eut ore, gives a good
.enm;d:inf the type, of. Borrmann, Jh, 1884, p, 260,

¥ L1,
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The application of colour to the marble statues proceeds
on totally different rules from those observed in the use of
The materinl was more precious, and the statues
were closer to the eve.  Colour is only applied to the whole
surface of a garment when that surface forms o compamtively
small part of the whole surface of the statue. Thus the
himation of the Kerai is never coloured all over, nor the
chiton when it forms the sole garment.  There is only one
statue which goes at all contrary to this rule, the seated higure,
No. 929, The whole of the chiton is here painted bright
blue and forms a large mass of colour, but a himation 1s
worn in-shawl feshion, nod the statoe is on - small seale.
Decorution is applied to the himation mainly in the
form of borders umlpuf a broad vertical stripe (wapudn)
which hangs vertically from the waist, vsually between the
legs. A horizontal stripe is found occasionally between
knees and ankles, and small rosettes or other ornaments are
worked in the field of the garment. A rather different
arrangement of patterns is followed in the ease of the Attic
los (Nos, 5393, 679) from that chameteristic of the lonian
imation. Chiton and epiblema also receive borders, and the
chiton when largely covereld with the himation is eustomarily
tinted ull over, e‘l'lwu waorn alone it has ornaments in the
field and borders like a himation (No. 670),

The reasons for Lthese riles are not difficult to understand.
The beauty of the material precludes the obscuring of the
surface with heavy washes of colour such as were applied to
the poros sculptures,  The statue, therefore, was just picked
out in colour with its wain surfaces left free, These were
not left in the brilliant original whiteness, but the marble
was toned down without obscuring its surface by & system
kuown as yaveais, liv some method, details of which are
imknown, hot wax was rubbed into the surface of the marble
so ns to doll the brightoess that would otherwise have made
too ‘[ip'mt a contrast with the coloured patches.

he colours used are ovminantly red and blue, The
latter has usunlly suffered o chemical change to green, and
Lermann interprets all the dark green shades as originally
blue. Other colours are also found : black, rose, light blue,
light green, and yellow ochre. The chiton is usually blue
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(green #) to contrast with the red of the locks that fall on the
bosom, the hair usually red.  Yellow for the hair is not
however unknown (ef. Now. 615, 639, 664, 669, 68T, and ﬁiﬂi}
and may be a later step towards realism. The eolours &

ctteens of the drapery follow no rule. The eyes are shown
w it red iris outlined “with black and with a black centre,
The eyelids and eyebrows are black, The lips are ved, the
carrings and stophane picked out in red und blue (or green 7).

The patterns are mainly variations of the muaeander,

palmette and lotus (practically universal for the m'pham
or square with stars and rosettes. The field s decora
with stars and rosettes, or, in the case of No. 682, with
an elaborate honeysuckle pattern. The character of these

bterns points without doubt to embroidered originals

nd they woven, geometrical designs would have been
universal, The eare and necurscy with which the patterns.
are puinted far exceed the similar work of vase-puinters,
and show the importance of the painter’s share in this style
of seulptore.

1t 1= hardly necessary to add that the use of colour is still

conventional.  Although yellow hair is found, red is the pre-
dominant colour both for hair and eyes, The whole theory
underlying the ancient painting of sculpture rests on the
assumption that the colour is not naturalistic, but chosen
primarily with a view to harmony in the whole colour
schene.

§6. 'Tup Costumy or THE FeMaLE STATUES

T'he costumes worn by the Korai anid other female statues
in the museum fall into Four divisions®,

Lp, Ak, Nod, 592, 583, 586, 08T, 580, 593, 679, and all pores fgures.
9, Pamdo-fonic; Nos. L, 675,
3, Tome
ay  Chiton ouly. Nos, B2, 626, 670, 683
}b; Chiton himation worn sa shawl, Noa. 520, 585, 588, B20, 155,
686, 671, TU2. ; -
{s) Chiton und himation with sdditional short overfall en chiton,
o, BAT, GRE
() Chiton and himation fustened on right shoulder und g
ander 1eft arm, Nos. 120, 121, 393, 581, 50, 504, 601, 603, 604,
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1. Attie,
The Attic costune may consist of three garments :—

4.

() A fine linen chiton shewn by wasy folds with sleeves
fastened down the arms by brooches us far as the
elbows. This is worn by Nos. 593 und 679, nndd
15 no doubt the rule. 1t is probuhly not a garment
cut to shape, or it wonld be sewn and not joined
by brooches. It was put on like n sack with the
top and upper part of the sides open, and then
fustened along the extended arms.

" A !E.ep]us of heavy materinl, probably wool, hanging

t and hiding all contours of the limbs. "This s
also an unshaped garment designed like a tube
but with the upper part folded over to make an
overfall hanging to the waist. It was not made
of two pieces sewn together, hut of one large
piece folded round the body, for only the left
side of the overfall is open, of. No. 679. The
left arm pussed through w hole in the seam on
the left side just below the point where the stuff
was folded over for the overfall, while the right
arm can only have been inserted through o hole
cut in the stuff at the corresponding position.
The garment was secured on the shoulder by
lavge pins (cof. the Francois vase, where the same
garment is worn),

(¢) A himntion or cloak might be worn over both
shoulders like a shawl, hanging low over the

B12, 818, 614, 015, 619, 620, 627, 628, 631, BOT, 63, K0, K74,
675, 676, 677, 650, 681, 553, 685, 656, GO0,

{r) Chiton and himation fastened vy loft shonlder and passing ander
tight arm, Now. 377, 072, 691, 608,

Lf) Chiton and himation fastetied o both shoulders, Nos. 142, 600,

405, 07,
1) Ohiton und lﬁ“ﬂ.ﬂnn over luft ahioulder, roand right hip and roand
o, .
(A} Uhiton, himation as in (d), epilloma as tn mll No. 615,
0

loft wrm,
) Chiton, himation s in (), vpibloom over lelt ahoulder, voumnd
right Hip, anil round right arm, Nos 564, 844,
Darie

w Durle ehiiton with siiodifid Tonie himstion, Nos. $40, 164,
) Bimgls Doric paplon, No, 696,
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back and arms. The difficolties pansed to the
urtist by this garment, when the arms are bent,
are discussed under No. 583

his coshume is worn by all the female figures of the
imrut pediments and by the Korai of the early Attic School.
t nppears also on the Fruncois and other early Attic vases,
We have therefore no difficulty in labelling it Attic, The
seplos differed from the Doric chiton only in its materinl and
its greater tightness, which prevented the arms being brought
ru:]t at the top of the tube, and necessitated openings at the
sidles.

2. Pseudo-Tonic.

"This nume is given to the costume of the figures Nos. 611
and 678, which present peculinrities of their own. It can be
studied most mnwnir.::lt:.r on the larger statue.  The Kore is
wearing two gurments, for there are two clearly separate edges
round the neek.  There are no traces of a seam under the
arms down the sides of the garment which clothes the upper
part of the body, and therefore this cannot he the ordinary
overfull of the fonie himation, nor ean it be the overfall of
the garment which covers the legs, for there would then be un
opening on the left side.  Sinee it has n separnte edge on the
neck. it mmst be a separate tubulur garment put on like a
wawenter ™ over the head, and then fastened with hrooches
down the arms. Thus we get a long under garment from
eck to ankles and & short upper garment from neck to hips.
Such ganments have no | lel elsewhere, but might well
represent the impression on # stranger of the Tonie himation,
We shall see shortly that the overfall of the lonie himation
is-an integral part of the garment covering the legs, but even
the workers of terra-cotta figurines rded them s separate,
for we find the overfall pttmtu-d a different colour from the
kirts, The Chiot sculptors and Iater Attic scalptors made no
mistake of this kind, but an early Attic sculptor, who wanted
to make a fignre in imitation of the new fashion just coming
in, might easily full into erroras to the details of the costume.
It is noteworthy, too, that he represents the an&le formed in
front by the overfall of the loman himation, though such a
shape was impossible without tailoring for the garment he
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was depicting, and also n greater length for the hang
folds on the right hip as in the Tonie original, althoug
there was no reason ?nr want of symmetry in his figure,
There tan be no doubt that he was copying n fashion which
he did not understand, and comparizon with No, 679 shews
that n statue of identical date and style was still wearing
Attie costume,

8. lonic.

The Tonic costume, like the Attie, nny consist of three
garments,

(a) The chiton.

This garment is alwavs represented by a crinkly surface,
and is wsually visible under tﬁe himation only on the neck
nnd shoulders. It fs best seen in its entirety in Nos. 670 and
683, From these statues it is apparent that it was o long
garment reaching to the feet mulj made to shape with elbow
sleeves.  These sleeves however are very full, as ean be seen
when the crossband of the himation is pulled tightly under
the arm.  Nos. 682, 594 and many others shew in the left
armpit the filiess of the sleeve pulled up in this way, The
seamns of the sleeves wre wsually sewn but may be fastened
with broaches (e.g. No, 670). When the chiton is warn by
itself, it is givded round the waist and then pulled up over the

irdle to form a kéAmos or pouch.  In Nos. 670 and 673 the
glnm of the skirts is pulled together, und falls in folds
between the legs like the wapupy of the himation, The
difference in texture between the upper and lower part is
due to the fuct that it hangs niturally above, but is stretched
against the legs below, In No, 68T where the skirts are not
stretehed the erinkly effect is visible in the lower part us well,
The material may have been some kind of silk cripe or fine
wool. It was nof linen, since o crinkly surface would then he
impossible.  When a himation is worn over it we cannof see
whether the A'f.u’m is retained, but it appears in No, 671,
where the hivation is worn like n shawl. = It is umlikely that
two girdles would be used, and so we must sup that the
chiton was ungirt in the typical costume, that case
o shorter kind of garment prast have besn worn, since other-
wise we should in allibly see the skirts of the chiton below
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those of the himation. There is no difficulty in supposing
that chitons were of two kinds, w lon one when 1t was
the sole garment, ind a shorter one when it was used as a
chemise.

(7 The himation.

This was a large gannent worn always above u chiton and
usunlly fustened on LEE right shoulder after passing under the
left arm. It scems to have been a long rectangular picee of
linen doubled over, like the Attic peplos and Dorie chiton,
to make an overfall, then wrapped round the body and
fustened on the right shoulder, so that the fastening eame
in the centre of its vwn doublal breadth.

The back und front were fastened together by brooches
down the right upper arm to the elbow, from which the ends
hung frﬂ:ljf%nﬂ'n. Below the overfall the garment wus girded
round the waist. Oceasionally it was fastened on the left
shoulder instead of the right (e.g. No. 672), and oceasionally
on both shoulders (e.g. 673), whet a hole is left for the Iul'}t
arny between the fistening and the doubled edge. The normal
fushion is the right-shoulder fastening.  But it is not simply
wrapped round the body. In the more enrefully worked
examples there seems to be a belt passed round the body
first over the vight shoulder and under the left arm, and then
the himation is pulled up o litthe and hangs over the belt.
Otherwise we eannot explain the steaight hovizontal folds and
the loose vertical folds above them that appear in Nos. (82,
594, and the Nike, No. (90, It has been suggested that the
horizontal folds are caused by the upper ed\.f;c of the himation
being twisted over, This might explain Nos. 627, 628, 669,
672 and 681, but it will not explain the vertical folds, Some
artificial attachment is essentinl here to hold the vertical
pleats in place, and this could hardly be wanaged without
some kind of belt, like that, for instance, on which & modern
Greek fustanella is sewed, This arrangement gives also the
typical trinngular shape of the himation in front, and permits
those zigzag pleats that form the feature of the costume. The
girdle is clearly visible in several of the statues (e.g. No. 682).
The corresponding fultiess of the skirt to match the pleats of
the overfall is gathered tightly together, und usually falls



46 : Acmmus CATALOGUE

between the legs, but is by the left hand and pulled to
ﬂl:e side'. A vertical ﬂng;ipwfpéiﬂ decarates these gathored
pleats. o

{¢) The epiblema. “’x.h‘

This is & rave garment occurring only in four stitues in
the Museum, in one of which it takes the place of the Tinip-_
tion (No. 58%), while in the other three it forms a third o~
girment worn s a cloak above chiton and himation. It is
a rectangular unshaped garment worn loosely without fasten-
ings. In two ligures (Nos. 584 and G15) it is thrown over
the left shoulder from behind, deaped round the right hip,

! Controversy atill exiats ou the qoestion of the lonie himstion fof. Ealk-
mﬂ..{# 18496, p. 1D; H-Indniﬁah,ﬂmrdp Iur Gnr:r'fﬂrldtruﬂgdrdunn
Trache, Vieuns, TES) althioogh the other EArTistibe | ol costiine mny
now Lo taken ag seitlid, A socsnt writer, E. B, Abrabnms, in her book on
Girvale dress {I..l':iuln‘;ﬁ:mf Juhn l:unnyh ar 1808), ll:i ra::rud tha.‘:?:nrjhﬂml the
1 af garmaenl =i lents & g 08 {a oot an
,;m; W moparute sirip lttmhmpubnr& o complete .ng.lmm with wb\ros
mulllu B2 njipoars “u“m‘-ﬂﬂ and EL But apart fromn the ﬂ“““";l}'
evidence of vase-painting, mialending, it ia surely i possibla
that the colour of the ehiton be different on lts wpper and Jower
portionr, and ‘witetly buprobalile that the ssparste garment or Iimution
sbisild be always decorated tn the same way b the skirs of the chiton,
Bn:‘:ﬁbu from wuses anid terra-cottas, quoted by Miss Abrabams, afford
a totally iusdequate parallal. In sach cases colonr s appliod il ifferently
and deoorutively. Largs and carefully worked marble siatues stand in s
entirely different category, und here we find amall metioulons patterns
identical ou the upper and lower of the fignyes. The chiton on tha
other hand is coloored all dver. difienlties which Miss Abralinw finds
In this very obvious smrasngemont am nonsedstent, Firstly, ths materia]
which appears in the apex of the triangle formed by the signg fold fs
certuiniy a belt. The Ipu.l‘.k-m o Nos, 675 aml 6ag thin elearly, aud
leave no poeslbility of its boing o xédrer.  Xot ouly is the inilloehe patiern
unpurnlisled for drmr}' aud suitable for & belt, but tie aurfaee of th upper

rmenlk i3 here visible and is white, not green. Seconilly, no diffieulty peacd

folt in the small vertical folds hnoging over the cvoasbelt,  1i is true thist
they are oot eancily troa to lfe—tor that matter yo of the garment s
srupulinely securate—bat they represent alossly snongh the effect of a plsatin
elge, doubin not single, falling over the tghtly-dmwn erossbsly, 1o whitch tha
MATmELE Was rmla.m; sowed. It may b ol that o doubled edge ahould
not techudoally ahew s border, bot tho reply is nilt:z that by sewiug on to
the crossbeit the doullod wlge s besome fechn A one.  This
overhanging edge I8, of course, & litor development. The earfier Norol are
shewn without it, simply with u crossband, A rm-mmlul' the type desaribd
by Miss Abrabaws would pecforme no wsafol funetlon, nud could pot e
deseribed 88 o ldmation, [t is troe of conrss that i lower chiton skirts
B roand the foet of thy Kovei Erobably, s alroady enggesiod, tho

rod ehitien wis & short grrment liko n cliomise,
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then in front neross the body, and finally wound round the
outstretched left arm.  In the other two (594 and 684) it
covers hoth shoulders, and s wound round the outstretehed
right lower arm. In the two latter figures it has an orna-
mental bonder, in the two former it is quite plain,  The
purity of the epiblema is due perhaps to the confusion which
it adds to the sculptural effect.  In No. 594 it has clearly
confused the artist, and it naturally interferes with the fine
lines of the hanging folds of the himation.

The lonic costume is worn by all the imlmrted Kurai
and by the Attic Korai which imitate them. The simplicity
of the Naxian version is in direct contrast to the elaboration
of the Chiots, It is still the costume of No. 686, though the
artist of that figure has simplified away the rich effect of the
hanging folds. Tts latest appearance is in the Athenn, No. 140,
where it is adapted in appearance to the Doric peplos, left
open down the right side, and fastened by & single brooch
on each shoulder. After the Persinn wars it was doubtless
abandoned, as Thueydides' tells us, with other Tonian fashions
for the simpler Dorie costume, in which the Athena No, 695
is draped.

4. Dorie,

It is hardly necessary to describe the Doric costume. In
its simplest elements it consists merely of the peplos (No. 695),
a rectangular piece of heavy woollen mnterinll with an overfall
above, wrapped round the body like a tube and held on the
shoulders by two pins. The arms protrude at the top of the
tube betwesn the pins and the edges of the garment.

The Nike, No. (94, and the Athena, No. 140, wear
himutia, which, but for the greater length of the overfall,
ure identical with the Doric peplos. They seem to be a
transitional shape. Below them both wear a tight-fitting
smooth short-sleeved garment probably of wool, with the
sleeves cut to shape

The Korui and other female figures are also adomed with
jewellery of various deseriptions®.  Necklnees, bracelets,

3 ll ni':; stephane in Uie hair Is aniveese] oxcopt in the following instanoes 3

fa) Now, G483, 600, G, 681, wesra round elrelst,
i) Nos 604, 68, wear n plnin baud,
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earrings, and ornaments in the huir are the ordinaey yule. The
footwear consists normally of sandals (Nos. 598, 72, 679,
682), ﬂ“mu;;h in one figure (No. 683) we find pointed red
shoes like Turkish slippers, and in three figures (Nos. 681,
B0 and the new Kore) bare feet.  The newly identified feet of
Nos. 674 and 684 are also bare. The hair of the Chiot Korai
is confined by n stephane or thick band, perhaps of leather,
in which bronze ornaments might be inserted, and which is
shaped with an angle above the cars, Two heads (Nos. 654
and G96) wear instead of this a high polos erown, the mean-
ing of which is doubtful, It is referred to Aphrodite, but
muy possibly be o part of hieratic uniform.  The more dis-
tinctively Attic Korai wenr either o simple band to confine
the hair (Nos. 678 and G79), or, in later times, a round
circlet (Nos. 669 snd 681) which takes the place of the
stephane.  "The Athena of the pediment (No. 631) wears a
similar eirclet round her helmet.

"The hair is treated in many different ways, the eommaonest
being to shew it in a number of separate locks, with tri-
u.ug'ﬂur chisel cuts from above and from both sides. Tt falls
in a broad mass on the back and in three or four locks on

{e] Nem. 679, B85, waur & bromze wrnaiki,

() No, 678 woses o pearl chaplet,

Nos. 41, (48, wear n Illuni seross the baek hinlr as well as o stephane.

No. B30 wears & atephane and n pearl chaplet, and hus additional

ormaments inserted in 1he ringlets,

2. Neeklaces aro worn by

() Nes 508, 595, 084 (onrvd),

&f Nos. (8, 670, 675, 675, 679 (puinted),

e] Wom 627, 650, GBD, 675 d [ bromes),
¥ Estrings are worn by all but Now, G40, G, and G860,

o) Na, 504 (earvid pendants),

!ﬁj Now. 612, 015, 630, 641, 645, B4s, 64y, 630, 631, (0, 663, BB, 570,

H& 678, 676, 670, 680, 082, 684, 685 0a7 {esrved round
).

el No. 683 (painted),

d) Nos. 659, 660, 071, 678, 670, 631 (sttached in brotise),
4. Bracelsts are worn by

(9} (earved) Nos. 670, 680 (left hasd), 641, 682, 684, 85,

(b} painted)  No, 650 (right hand).
6. TFootwenr : = Win. 6t

la) wandals, Noa. 508, 672, 679, GBI,

(b} ahoes, No, £33,

(e} bure feek, No. 851, new Kure, Nos, 09, 674, B84
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each shoulder. In front of the stephane it is arranged in
fringes of very various types, sometimes 'ﬁilt‘l{lh’ waved back
over the ears, sometimes arched in long undulations, some-
times hanging in spiral curls with coils covering the temples;
and often in complicated combinations of two or three of
these methods, Tt is of course impossible that hair can ever
have been nctually worn like this, but doubtless the elabora-
tion of &g No. 682 represents un equal elaboration in the
original coiffare of the richly-elad waidens of Chios,

The pose of the Kore is slmost always the same, The
lower arm of the side on which the himation is fastened
(usually the right) is extended with an offering, while the
other hand draws the drapery tightly agninst the legs. T'he
opposite foot is a little ndlfannm . but both legs ure straight,
and both feet flat on the ground. The figure is quite
upright and rigidly frontal. The offering is usually un apple
or pomegranate, hut Nos. 683 and 683 hold birds.

§ 7. Tur Eavesrimax SeRies,

The great series of the Korai has affonded us ample data
for the establishment of a chronological system I;'ur the
Acropolis statnes.  The only other type which is represented
by sufficiently lorge numbers for chronologieal comparizon is
that of the equestrian male figures.  An examination of this
series mpy serve ab once s oa check upon our chronological
theory, and an illustration of the interaction of Attic and
Tonian art.

Our preliminary difficalty in this investigntion is to settle
the type of the lomian hovseman aoid hoese, For the most

rt we have to depend on the horses wlone as the riders have
only partinlly survived the aeeidents of time.

\J’u may start by distinguishing two maim types of horses,
represented  well by the two mutilated fragments in the
courtyard. That on the left, which is not strictly purt of
an equestrian statue, but belongs to a chariot group, shews
us an equine type with broad chest and thick musenlar neck.
The mane is represented by wigzag invisions; the eye is
trigngular in shape nod just bebind it is seen a dee hollow,
The‘ﬁ:m on the right is narrowschested, and its I'Iﬂ.‘g is thin,

o, 4
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curving back in an exaggerated nrch.  The bony structure of
the hiead is smoothed away, and the eve is marked by a lon
tear-duct from the lower corner, The mane, too, is difs
ferently treated, being raised from s hackground which is
icked out in colour. A dividing line down the centre of the
Fc:frnhmd is visihle in the former type and not in the latter.

Wlhen we compare with these two the other equestrian
figures of the museum, we shall see that these differences
are not fortuitous.  Thus Nos, 575—580 (on & much more
primitive level), Nos, 590, 606, and 697 all agree in the
conventions of the left-hand horse, while No. 148 and No,
4119 follow the pattern of the right-hand ﬂxmnfiu in their
thin curving nec{:r. and their raised munes; No. 700 is of an
eclectic type.

A prieri we should vatorally call the more vigorous
and muscular type Attic, the more graceful amd elaborate
Tonie, and of lnte years we huve necovered sufficient evidence
fully to bear out that view.

No. 550 i obviously a work of Period I, though it
may belong to the second division. Tts ressmblance to the
Maschophoros and to the poros sculptures mukes this quite
certain,  We have already observed that in the trentment of
the horse's body this statuc shews close analogies to the left
and courtyard horse, which we may call Type A. The
museular liurelﬂpmunt = atill primitive, nod the mane is treated
like those of the horses of Parthenou pediments, in two
layers instead of one, but there is just the same solid feeling
for life and muscle which is characteristic of all carly Attic
work, On the other hand the close resemblance of Type B
to No. 4119 becomes of prime importance after Schrader’s
indubitable restoration ::!Pihs horseman in No. 623, ‘The
head of this L'Ilﬂ.ﬂilil‘ll?-' statuette lenves us in no doubt as to
its Tonian origin.  The egg-shaped head and acute smile are
churacteristics which we cannot mistake. Types A and B are
respectively Attic and Tonie,

It is now necessary to fix the chronologieal relation of the
equestrinn series.  This has alrendy been done most carefully
by Winter, and we shall be able to accept his order without
much alteration.

The oldest group is clearly the fragment of the tethrippos,
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Nos. 575—580. Here we get a type of sculpture hardly
removed from vase-painting, and really little developed be:i'mul
the horses of Pediment No, 1. It cannot be dated much later
than 570 mo. No. 590 comes next, belonging to the last
period of the early Attic school, roughly contemporincous
with the Moschaphoros, perhaps a quarter of a century later
than the tethrippos. Tn the Attic series the next examples
are the courtyand horse, and No. 606, the * Persian horseman.”
A comparison of these two figures shews that they belong to
the smie period,  Allowing for the weathering that No.

has esenped, there is the greatest similarity in all technical
details, This period can be fixed from u comparison with the
vase-painting in the Ashmolean Museum to the period 520—
5000, It cannot in any case be brought down as late as
400, 0 as to connect No. 606G with Marathon, since both
No. 697 and No. 700 are pre-Persian, and exhibit a great
growth in technieal skill.

The examples of Type B begin with No. 148, whose
recariously balanced rider displays a technique developed
ittle beyond that of No. 590, I&ex't in order is probably the

courtynrd horse, and the last is No, 623 ( +4119), where the
rider’s head suggests a date contemporary with the main strenm
of Chiot art or the decade 535—525. The last two fi

Nos. 697 and 700, fall in the developed period of the Attic
revival.  No, 697, which is the finest of all, and the technigue
of which is a distinet advance upon No. 700, finds a place
without doubt at the very end of our period. No. 700
presents & more eclectic appearance,  Its general features
tend in the direction rather of grace than vigour, and the
archnic tear-duet reappears. At the sume time the body
is much better understood than in No. 606. It falls most
naturally perhaps in the decade 500—30.

"This a{mrt analysis of the equestrinan figures clearly con-
firms in mwgﬂdetﬂil our chronological study based on the
Korai. We have the sume evidenee of imported Tonian work
under the Peisistratidie, accompanied by a break in the Attic
tradition, of an Attie revival in the decade 510—500, and of
& subsequent development in two directions, which we may
describe as Peloponnesian vigour and lonian gmce.

i P, Gardner, Cat. of Fages in the dshmoleon Museam, p. 80, pl. zn

11*?.10 41
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CATALOGUE
OF THE ACROPOLIS MUSEUM

VOLUME 1. ARCHAIU SCULPTURE

A Foueranr or Hoesg (in Outer Court),

Found near Propy-
lnea. -

Parian Itll‘i.l'h]l-'..

H. 116 m. (head to
chest). L. ‘87 m.

In two picees, the
head and neck added
u.-pnml_rl}'.

Missing—legs, hind
quarters, and front of
head, 'The marble is
much weathered, the
strfnce rough,and there
i no colour surviving.
The statue must have
stood for long in the
open air. The head is turned over the left shoulder. The
mane is shewn by regular snetsions 1n bwo fringes with its
top hollowed. There is a hole for the bridle at the top of
ihe head. Two slunting holes on the hack must bave also
sepverd for attuching harness, of which & fragmentary bronze
cosette on the chest is another trace. The muscles of the
chest are conventional, but we see regular incisions to
indicate the folds of flesh under the jaws and between the
forelegs. The forehead is well moulded with deep hollows
behind the eyes, There is no support under the horse’s
belly, but at the hack there is a lmmI of marble going right
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across the body underneath, Behind, the hady is cut off
straight.,  This fact, combined with the absence of a rider
and the holes for harness, sugrests that we have here part of
i chariot relief in which the horse i= represented as project-
ing straight out of the background like the homes on the
metope from Scelines,  Nos, 575-580 represent a similar group
in miniature.  The work i= rather formal, but there is
considesuble vigour in the form of the head. Part of
another horse belonging to the same group is to be seen on
the antrmnce steps [:}' the Beul® gate. It is said that both
were found on the slope below  the Pmp}']m_u, so that we
may assume them to bave been o dedieation in memory of
some victory, like the bronze chariot and horses in membry
of the great vietory of 506 wo., which Pansaniss deseribed
(1. 28. 2). The style of the homes is approximately the
same us that of No. 606, which we can date in the [nst
decade of the Gih century,
Winter, Jb, vin. 1893, p. 138.

B. Part of Equestuax Sratve (in Outer Court),

Purian marhle,

H. 117 m. to cenbie
of thighs. L. { body
unl_\'} 1500 m,

Put together from
9 pioees,

Missing — forepart
of hend, less, tail,
greater part of right
side, ulul} much of the
surface of the left side,
which lias been deliber-
ately hncked off. We
see troces of the rider sitting much too far forward : 1 hale
ahove the head served for the attachment of the bridie.

This torso shews a very different style from the last
The whole treatment is flatter and less vivid, although there
is greater fh-[irm-_'.' of detail. The surface is well finished and
the mune is picked out earefully in white locks against a red
background.  The eye shews a vertienl downward shit for
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the tear-duct. The museles of the shoulder though treated
with clearness are too Hat. The swelling of the neck in
front is rather too prominent. The topknot in front is com-
posed of twisted locks. These characteristics point to lonian

authovship, ef. p. 50,
Winter, Jh vin. 1898, p. 139, fig. 9 Lechat, Se, A2,

-

p- 273.

1. Pediment in low relief representing the combat of
Henagres axp toe Hyora.

Found in 1882 to the S.E. of the Parthenon

Poros, mainly of a coarse kind.

Height 79 m. Length (restored) 550 m. Thickni=s
16m. to “18m.  Angle of slope 1 in T34, The height of
relief does not exceed ‘03 n.

The composition originally consisted of six slabs, five of
which are :-Lti*l}i( preserved for the main part. An important
lactmn, however, is the head of Herakles, The four wllulx‘ on
the left areof a coarse poros full of shells and holes, the latter
of which have been partially Alled with eolouring matter,
while the fifth slab i of a cleser grain without hols or
h1l{'|]ﬁa

Herukles stands just to the left of the centre with legs
firmly planted wide apart. The head is mising, but there
remain traces of i beard in profile. The right hand brandished
over the head a club of which the upper half remains, and the
left is extended clenched in the direction of the f{}'lll'u. The
hero is elad in a cuirnss, of which the sharp edges under the
left wrm betoken a metallic material, presumably bronze. On
its surface the main lines of the torso muscles are engraved.
Across the coirass from the right shoulder roms the strap of
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the sword-belt. Part of the sheath with two tassels hanging
from it 15 visihle under the left armpit.  Legs and arms are
bare. Facing the hero is the Hydm, whose coils fill the
right half of the pediment, Starting from the tail the bod
is divided into t bands separated by incised lines an
distinguished by colour,  After two undulstions the body
forms a complete coil and then separates into nine luuj,r
necks, each three retaining the colour of their original band.
Of the nine heads seven are represented with guping jaws and
forked tongues in conflict with Herakles, while two hang
down already lifeless. They are all provided with beards.
Tmmediately behind Herakles ata!w.l: the charioteer Iolaos
with body facing left and head turned sharply to the right
over his shoulder. His right foot rests on the ground, his
left on the step of the chariot, which occupies the greater
rurl of the left half of the pediment. He holds the reins in
soth hands, and in his right hand a goad in addition, He is
bearded and clad solely in a cuirass probably of leather,
Judging from the rounded edges. The chariot is of a type
familiar in black-figured vases, with a strap from the rim to
the end of the pole, which shews above the backs of the
horses,  These, two in number, lower their heads to the
ground and a to be snuffing at a gigantic erab, which
ills the left m of the com gitiur:h. F:: outling of the
farther horse follows that of the nearer and is only distin-
guished from it by colour, They wear small saddles
attached by breast steaps and girths. The ring above
the saddle gives the side view of the yoke-cushion and the
straight bar in front is the outside handle or hom of the
yoke, while the red projection behind the eushion is probably
the end of the pole curving upwards
As far as can now be determined, the colour scheme was
ns follows: background, plain; cmb, rose; pearer horse, dark
blue (now green), red mouth and nostrils, black bit, red
mane; further horse, uncoloured; saddle, reins, girths, pole,
le-strap, red and rose; yoke-cushion, black; voke-handle,
lain (#red); ehariot, red ‘with  red line on plain wheels;
FI_IIII.DH, tlesh rose, dark (7 blue) cuirass, dark ]mﬂ*, beard, and
eyeballs: Herakles, flesh rose, plain cuirass, red sword-strap
and tassels, dark beard: Hydra, two outside divisions of body
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dark, middle division plain; the heads correspond with
their respective divisions save that the two viui!i:;:.- middle
heads are green: all have black tongues and eyes and red
motiths, i background. sbove £

The mulile of the coil and the d above the
chariot are discoloured by fire

The execution of the pediment has been too hastily
condemned as clumsy and primitive.  Crudities of composi-
tion like the head and legs of Tolsos and the gencral fatness
of the surfaces nre due to the lowness of relief which
I.ln-n\'idﬂ difficulties of a special kind to the primitive artist.
"he iment is not really plastic in treatment, but is

ractically a drawing on stone with the background cut out.

"hus comparisons with the other poros compositions have to
be made with resrvations, We may on the other hand
notice the clever design of ernb and hydm for the pediment
corners, and the touch of nature in the position of the horses.
The treatment of the nude is superficial but not more so
than in the other pediments, and in the case of Herakles the
lines of the torso muscles are correctly indicated.

The resemblance in design to vase-paintings is obvious
(ef. Introd, p. 12), and we have heve the clearest mse of
imitation both of subject and technique, We can hardly
be wrong therefore in calling it the earliest of the {mm
pediments. A date nbout 570 ne. is suggested in the Intro-
duction,

Mylonas, "Ed. "Apy.. 1883, pp. 39, 40; Purgold, "Eg.
"Apy.. 1884, p. 150, pl. vir,, 1—3; id. ib., 1885, p. %33; Meier,
.L.‘i. x (1885), p. 247, 922 Studniceka, b, x1. (1886),

. B1: id., Jb 1. (1886), p. 87: Menusia, p. 15, pl 1w, 4;
hittir.lter, Die Akropolis, p. 76: Lechat, . Areh, xvm,
(1891), 1. p. 325: id., Au Musée, p. 26 ; id., Sc. AL, p. 24:
Collignon, 1. p. 213; Overbeck?, 1 p. 180: L. Magne, Le
Parthénon, pl. xix.: Pavlovski, dekr. ' Poad,, v, (1895), n.

89 : id.. Erw.’.‘m Att., p. 39, fig. 3:; E. Gardner, 1. p. 159;
FI. Brunn, Griceh. Kunstgesch,, 1. p. 137: Autike Denbmiler,
No. 16; Furtwingler, Rowher's Lericon, . p. 2198;
J. Schueider, Die 12, Kampfe dex Heracles, ]p i: Perrot,
vin, p. 539, fig. 273: Wiegnnd, Porosarch., p. 192, pl. vir. 4
Klein, p. 91. |
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2, Pediment in high relief representing the combat of
Hegagries axp tae Terrox,

Found in 1882 at
thesametime and ]rluw
us No, 1, to the SE.
of the Parthenon

Porag of varying

unlity.

Height 63 m.

Length 1-64 m.

Angle of slope ap-
proximately equal to Ne, 1 (1 in T34),

Height of rvelief 18 m.

It iz not possible to estimate the exact height or length
of the pediment, as we do nol possess the central point, but
it would seemn to be approximately the same size as No. 1.

The preserved portions belong to the right side of a
pediment and consist of three main fragments: (1) the bodies
of Herakles and the Triton, (2) an undulation of the Triton’s
tail, (3) a fragment further to the right of the buckground
of the pediment. The second fragment is of an inferior
material to the other two,

The scene shews the wrestling of Herakles and the
Triton. The hero, who is nude, leans against the hody of
the monster, both facing to the left. His right knee is bent,
hut does not quite touch the ground, while his left leg, bent
at the knee, his the foot Hat on the ground. His [!:md is
buried behind the shoulders of the “P'riton, and with his
arms he clasps him round the neck and left shoulder, the left
hand holding the right wrist. This attitude of the hands is
paralleled in vase-paintings', where, however, the hero is shewn
astride of, not beside, his antagonist. In the Assos friese
the body is in the same attitude as in the pediment, but the
hands, mstead of throttling the monster, grip his arms to

wevent him from eseaping.  In both cases the Triton is
mtent on flight, not resistance, a difference from the group
No. 36.  The Tritons hair is long aml hangs on his neck.
It is divided vertically by fine incised lines, but is neither

1 E.g. Guchand, op. eil., il Noo 1IL
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worked nor painted behind, His head is in profile, and his
rigcht hand is outstretehed as if in supplication, while the
1eft hangs powerless by his side.  Both are empty and have
the fingers extended.  Below his waist starts the fish-body
divided into two longitudinal bands, one of which has curved
lines incised across it, It extends in two undulations towards
the corner of the pediment. The whole group is coloured a
dark brick-red. The second fragment shews one of the
undulations of the Triton's body with a fin on the top of the
curve. The colour is very faint and the materinl nferior.
A third fragment gives n small piece of the background with
is llmrmw red stripe along the top edge and traces of yellow
elow.

This pediment avoids some of the crudities of No. 1,
owing to its greater relief-height, which permits of a more
l:hntir treatment. However one must notice that the right

u of Herakles is much longer than his left, and that his
right upper arm is out of proportion to the rest of his body.
In details of execution it seems to belong to the same peri
of twlmi:{ne, but in artistic mnu:-j:ﬁun it must rank higher,
since it 15 o definite tridimensionn] group, not s mere
drawing on stone. It is also the first effort to t;mul: tigures
in perspective, one behind the other.  In type, like No. 1, it
wems to be un ndaptation of a stock design.  Considerable
controversy has existed on the question whether the two
pediments belong to the sane building. In the light of the
arguments adduced in the Introduction, p. 17, this view
must be held untennble.

Mylonns, "Eg. "Apx., 1883, p. 39: Porgold, ib., 18584,
pl. vin, 35 il ib., 1883, p. 249 Studniczka, A4.M., x1. (1886),

. 61, pl. 1.2 Medor, ib., x. (1885), p. 847; Escher, Triton w. &,
yick&mpﬁ d. Herakies; p. 1255 Lechat, Hev, Areh., xvne (1891),
i 123 id., du Mus., p. 363 id., Sc. AH., p. 32 : Brickner,
AN, xv. (1890, p. 119: Mwypueia, l'l' oy &u a0, 21;
Wiegand, Porasrch., p. 195, fig. 213; Klein, p. .
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Pediment in Iﬁgh relicf m_pﬁ-s.cnting THE TNTRODUCTION OF
Hekagrys 1o Onysiros,

The various fragments were found in 1888 E, and 8.E, of
the Parthenon,

Porox of -‘ruuil {]lmhl\.

Height {tu top of taenin), 94 m. Length (total restored
660 m.) of existing portion 1°7T¢ m.  Angle of slope, 1 in 3.
Height of relief 27 m.

The composition has recently been put together hy
Professor Heberdey from a large number of isolated pieces,
As existing ot ]Jru-:.l.nt it consists of the centre and about
half the right sile of a pediment with a hloe hackground
surmomnted by a taenia of reel- mmll{img E'{,:ﬂ!ll-tf_ nlm_h nre
four figures with evidence for a fifth in varying stages of
relief.

Just to the left of the centre s seated s bearded male
figure in profile to the right, on & high-backed throne with
footstool, His sithing height is 80 m  Part of his hair,
left arm, right arm from below elbow, left leg, and most of
body below waist are missing. The throne exists in fragmonts,
The head was attached by means of a large iron bar, still
visihle; the upper left mm was inserted into square cutting,
and a similar, though smaller, cutting served for fastening
the right foat. The figtire wenrs o vluw_ I|ng short-s)eeved



THE ACROPOLIS MUSEUM 63

chiton reaching to the ankles with a tightly folded himation
above it passing over the left shoulder and under the right
arm. Part of the himation falls over the right arm of the
throne. The borders of the plain chiton are decornted with
a red tongue dmttgm, while the dark blue himation had a
red border with a plain macander on it.  On the feet are red
sandals, on the head a disdem with maeander pattern from
which rise small rays or leaves. The hair is waved in front
and divided by fine lines, while it falls behind in a heavy
mass divided Tnto horizontal waves. The pointed beard is
divided by fine eriss-cross lines and the end is missing.  The
raised leff hand held & slanting object long enough to reach
the side of the femnle figure, which may have been a sceptre,
while the right arm rests on the arm of the throne, holding
some ohject in the hand, of which there are trices on the
right knee. ‘The throne is struight-backed and has a panel
behind covered with a dinmond chequer pattern in white, red,
brown, and black, while the inside is coloured red.  The seat
is decorated with eight-leaved rosettes and zigengs incised,
and the legs are straight with the customary palmette orna-
ment below surmounted by cight-point stars. A red coshion
rests on the seat, and the red footstool has a large maised
maeander pattern. No truces of flesh colour are visible.
The figure may be safely recognized as zevs holding a sceptre
or a thunderbolt, and, probably, an eagle.

To his right and nEghtl;r %{Irﬂllﬂ' rom the centre of the
pediment is a female figure seated full face, Her connection
with Zeus is proved by the existence of part of her foot on
the same fragment as that of the male figure, and nlw
correspondence in the background. Missing are her f
most of the left hand, right elbow, and all the body below
the waist except a fougment of the right foot.  She is clud in
n long close-fitting peplos and himation of Attic type, girt
at the waist, with the himation over the shoulders. The
peplos is dark blue with o large red macander neck border,
the himation red with a border of crosses and stars in blue,
Three locks of hair in straight ringlets fall on ench shoulder,
and a fourth is visible on the neck, Round the neck is a
tight plain band., The hands are bent across the breast, the
right with fingers extended, the left holding a rod-shaped
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object, probably a sceptre, at a !Lhﬂ.l'r slant.  The throne legs
are decorated with raised cireles und eight-point stars.  The
height of the neck from the ground is 70 m., which allows
215 m, for the head. This seems to preclude the possibility
of a helmet, and so makes it highly probable that the figure
represented is nExa and not Athena, especially as there is no
negis.
1EI1’1‘«1 the right of Hern the blue-green background of the
liment is broken by three ridges which must have served
or attaching standing figures.  The small size of these
figures, due to the decreasing height of the pediment, would
compel them to he practically in the round and artificially
connected with the Emckgmlmd, if they were to be visible
from below. These figures would naturally face the centre
of the pediment, and Professor Heberdey hns in fict found
two figures of the correct seale which have truces of similar
ridges on their right sides. The larger of these is a figure
of merakies (restored beight -T1 m.) put together from two
ments above and below the waist. e hero strides
forward with the left leg and right wm outstretched shewin
the body in three-quarter view. Missing are the right half
of the face and the whole surface of the right side, and feont
of body below the neck: alo both arnms, l{:iu.- right leg, and
the left leg below the middle of the thigh. The back and
srtion 1% the left leg are well preserved and shew great
detail.  Herakles is clad in a skin-tight chiton reaching to
the mid-thigh with a my ornament round the neck snd «
mueander round the lower border.  Above it he wesrs girt
round the waist a liow-skin with the head drawn over his
own head, the fore paws tisd round his neck and the hind
prws hunging down his thighs.  Under the left arm passes
i band haps for sword or quiver. The hair shews in
waves below the lion's teeth, and his close beéard is divided
like that of Zeus by parallel vertieal lines. “I'he mouth ends
in o dowowand coty nod the eye is shewn almost in full face
with carefully carved lids.

The second lgure s smaller and female, consisting of a
torso from neck to mid-thigh clad in a skin-tight blue chiton
with a red sealloped border below and plain red edge roumd
the neck. Above i3 a red fawn-skin with white sputs and
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border. The figure strides forward with the right leg and

extends the right arm so that the body is in full view. The

left arm rests on the hip, and the hair secms to have been

short. The curves of the body are very much exaggerated.

The idenfity of the figure is doubtful, though s has been

wt&d. It was callel an Amazon on first discovery
fore being connceted with the pediment.

Judging from their seale and from the indications of the
ridges, these figures belong to the two lust of the three
ridges on the background, so that we have one still vacant
nest to Hern. I, as seems probable, the subject of the
pediment is the introduction of Hemkles to Olympos, the
missing figure ean hardly be other than atsexa, and
Professor Heberdey has suggested that in No. 50 we possess
perhaps the head of the missing goddess. It does not, how-
ever, seem possible that that head ean have belonged to this
pediment (¢f. p. 89). The Hloor of the pediment is uneven
and sloping, and may be intended to represent the summit
of Olympos. The top under the cornice is decorated by a
heavy reel-ormament (1115 m. high) in red and blue and
plain colour,

It is nlso possible, as Professor Heberdey has pointed
out, that in the three figures Nos. 48, 5%, and 55, we have
portions of the mimin% ﬁ't half of the pediment. All are
_Qﬁnml to a background by ridges on their left side. Inventory
No. 4557 also shews the feet of two figures walking to the
right, but the relief appears too low to belong to any of the
three figures mentioned. Doubtless the left of the
p;_sdg]l]:mnt was occupied by figures representing the assembly
Li] L

The execution of thizs pediment is technically superior to
that of the two already dﬁnhhnd In design n{ui grouping
however it is inferior o No. €, sinee the scene is certainly
not so cleverly adapted to the limitations of space. Here
again  bath L{-e scene and the individual figures can be
accounted for by vase-paintings. For the Herakles, cf. in
particular o practically exact parallel in a red figured vase
of Euphronios now in Munich (Walters, History of A ncient
Pottery, 1. pl. 38). The figure of Zeus be parnlleled
exnctly on the Frangois vase, and we ean feel little doubt

Ly o
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that both pediment and vase are reproducing an artistic
conception of the middle 6th century. Thus the ls
to this pediment afford important chronological data, ef.
Introduction, p. 18.

The pediment displays hoth vigour of conception,
eai}miull_v in the two swaller figures, and also great love
of decorative effect, especially in the two seated fizures. In
its embroidered borders it ‘is u forerunner of the marble
Korai, Nos. 593 and 679, and the figure of Hern may be
compared very closely with these statues. But the especial
interest of {hvr pediment lies in the heads of Zeus and
Herakles, From these two, from lolaos in No. 1. and from
No. 55, we can trace the early Attic type of male head.
The head is deep in comparison with ‘its height  below,
nnd broad at the jaw in comparison with the forebead,
The eyes ure straight and pointed with lids curefully cut
and the u E}'E"ﬁ much more arched. The nose is narrow
nhaove mu?pﬁrml at the nostrils, the mouth has only n
slight curve and s terminated at the corners by vertical
cuts, The hair is treated in waves close down on the
forehead, the heard pointed, with fine incised lines and
following a elear outline on the juw with n sharp anf;lu in
the centre of the choeek. The cars are aod clumsy.
The same head can be traced through No. 55 to the
Moschophoros (No. 624), and is the norm of earl Attic art.
As to museular form Zeus is quite covered by his clothing
save for the correct and vigorous right arm, but Herakles
and Iris both shew the beavy, mther exngperatedly fleshy
curves which we shall observe” both in the pediments of the
old Athenn temple and in the marble gigantomachy pediment,
The decorative detail is very complete and shews that even
before the period of Tonian influence such tendencies were
prevalent in native Attic art,

Hend of Zeus: Walters, 4 M., xnn. (188H), ']:. 437 Aenrion,
1888, Aug., p. 154, Sept., p. 164,  Zeus: Lechat, Rer. Aroh.,
XVIIL, [133"]}, 1L p. 155, pl. xv.; Wiegand, Porosarch., pl, vim,
L and 2, p. 97, figs. 99, 1M Perrot, v, fig. 276 ;
Lermann, fig. 8; Furtwingler, Minch. Sitzungesber., 1905,
13 448, Hera: Wolters, 4.0, xi1, (1887), p. 267; Lechat,

LCUHL, 1888, p 341: id, Rev. droh, xvi. (1891), 1. 18
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320, pl xw; Adriowr, 1898, Jan, p. 11 (a); Pavlowski,
Akt Pwoo., viu (1895), u. p. T4, fig. 15; Wiegand, Poros-
arch., pl. von 8, p. 101, fig. 100; Furtwingler, loe. cit.
Herakles : Aehrior, 1888, Feb,, p. 81; Wolters, 4.M., xn.
(1887), p. 387: Lechat, B.C.H., 1888, p. 242;: Briickoer,
AM., xiv, (1889%, pl. . 2, p. 79: Pavlovski, g, it . TE
Menpeeia, p 15, Jll_ . 3; \R'iuguu:l, op. vid., pp. 208, 211,
Hgs. 226, 224, 2 Ei). Iris: Aehrior, 1888, May, p. 82; Lechat,
0.C.H., 1888, p. 334 E Gardoer, JH.S,, 1!‘553. o 263
Wiegand, op. cit,, p. 211, fig. 227,

3. Group in high relief of Two wovs pEvormzG A BCLL

The varions fragments of this group and of the group
in the next room were found together in 1888 to the K. and
s.E of the Parthenon:

Poros of fine l|l|ﬂEit}.

Total length 5495 m.  Existing huight 97 m. Hi.-ighl
of relief 60 m.

The bull is more nearly comnplebe, lacking only the righ!
horn, shoalder, paert of hack, and parl of l'igill ir_'g.-u and tail,
but of the lions only portions of the legs and claws with a
lnrge fragment of the llt"ﬂ lion's torso remmin,  Fragments of
their tails are ilso to bhe seen inoa small g’inhh case to the
I'i*__fil* of the group.

The group represents a bull pulled down by two lions,
who pin him from up!nnitﬂ aldis I,:.- his horns and 1efl
hind leg, while they rest their weight on his body and dig
their elaws into his side. The bull is thus |m.'1x--.'d down
Hot against the ground, while the lions are p!'l‘lhil.!ll}' to be
restored raising their hewds in the air in the centre of the
1.‘l1tl|||unitiun.
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The group is almost exactly symmetrical. Of the left
lion we see the left hind paw holding down the bull's left
hind leg, while the right hind paw stands free; the right fore
ww is seen dug into the bull’s side, while streams of blood
issue from the wound.,  Similar streams of blood su
that the left fore ram- should be restored next the right fore

w of the right lion on the back of the bull, and a small
glng:nent above the right fore paw without blood below it
shews where the body of the lion rested on the bull's back,
while the head must have been mised.  The hind paws of
the right lion are similarly placed on the horn and on the
ground, while holes with Blood below them shew where we
must yestore the left fore paw symmetrically with the right
fore paw of the left lion. Here too we have the right fore
paw and traces of the body on the back of the bull, snd here
ngain the head must have been raised in the air. The only
difference in pose is that, judging from the attitude of the
hind legs, the hind-<quarters of the right lion were higher,
those of the left lion more crouching.  The bull lies extended
with left hind leg stretched out behind, right hind leg in an
inrpossible I:ua.itiun under the hody, right fore leg under the

o and left fore leg stretched out in front. The tail is
tucked between the legs, the head bent over so that the
forehead touches the ground.

The torso of the left lion, which has been put together
from several frmgments, and now stands under the window on
the west wall, shews that it was uncoloured but had a red
mane with plain incised lines. The muane lies flat on the
neck and c{mt in rounded locks, The right lion on the
other hand is coloured red. The claws of both are un-
coloured, while the hairs above the claws are shewn by hlack
incised lines, and the pads by a number of small holes
disigned to give a velvety effect, The tails are dark biue
with plain incised lines. The bull is dark blue with the
inside of the ears, nostrils, mouth, and rims of wves red,
The muezle is uncoloured and eovered with the same small
holes as the pads of the lione Red blood pours from his
wounds.

The execution of the group is icularly good.  In
spite of the cumsy attitude nl:‘ theptﬁuli'n hind legs. the
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impression is one of great vigour and life. The creases in
the neck of the bull, though really out of place above since
the nock is being strained to its full extent, und the treat-
ment of the muzzle and the lion's pads, give greal variety to
the surface appearance. The muscles of the legs, thougli
conventional, give a good impression of strength, and the
bull’s hwail is full of expression if withouot miuch resemblance
to nature. In comparison with the group on p. 76 we see
the clearest distinction between its hifelesness and conven-
tionality, and the fresh vigour of this composition, As to
ita architecturnl nature, various ideas have been advanced,
Watzinger's erronecous restoration with the heads low on the
bull's back gnve the group an oblong shape, which suggested
the decorstion of an altar, It was at one time thought to
be a seulpture group in the roumd, hut it is now clear that
though partly free, it is ns o matter of fact attachil to n
background, and thus part of an architectural whole. TH
might of course be n pediment, like all the other fragments
of poros sealpture on the Acropolis, but in that case the
necessary dimensions are liarger than the Hekatompedon or
uny other poros building known to us The question
thus remains problematic.  In date there can be uo doubt
that it belongs to the most developed period of poros
technigue

The hibliography of all the bull and lion fragments is
given on o TH

Fragments of a pedimental relief representing o sunmye
WITH OLIVE-TREEA.
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Found in January 1888 opposite cast front of Parthenon.

Poros of varving quality.

Lingth of fragment 148 m. Height “80 m. Height of
telief <17 m.

The restoration was first taken in hand by Wiegand, and
u large fragment has now been restored by Heberdey,

The upper edge of the deimunt is decornted with «
tongue pattery in ved and blue, and a square taenis below
with a blue maeander disign.  In the contre of the pediment,
filling rather more of the left side, is a building with a hipped
roof., The walls consist of seven courses of ternately thick
and thin hlocks represented by incisions; smd in the centre of
the L[.uiiuu::li to the rght of the building is a door reachis
to the roof. A jamb projects on the left of the door, an

wsibly also on the rigli:l. but the wall is here broken Away,
I'be inside of the building is painted black. The roof s
tiled with flat tiles, whose joins are covered by pentagonal
covering tiles, Below it the cornice and mutuli are visible,
There are two rows of black guttae under the mutuli and the
viag are ved. There is also a red line on the cornice.  On the
top of the roof in the centre of the pediment is a o
Eiuﬁt.‘, probubly for o dowel fastening it to the cornice of the
preclimmerit.

To the left of the building the branches of an olive tree
or trees are incised on the background, and below at & relief
depth of 18 m. is n wall [hi-ig&ﬂ': 296 m.) of five regular
cotrses of hlocks, '

Remuing of three figures are preserved ;

(1) Fragment of a bare left male leg in profile to right
(height 235 m.) in relicf agninst the lower u-n[I.

(%) From neck to mid-thighs of  fomale figure also in
profile to right in relief against the left part of the wall of
the building. "The figure is clad in long red peplos, girt at
the waist, with three bands of decoration round the neck, and
o blue hinmtion over both shoulders, with an mmcoloured
mueander border, "The left hand is raised, the right arm
:ﬁl ol the elbow, perhaps carrving a stick close to the

v.

(3) The figure No. 52, known as the “ Hydriophore,™
Height from ankles 885 m. The figure is female, upright,
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with left arm raised and right amm across the body. The
legs appear to be together, and the lower part of the body is
stiff and shapeless. The feet and lower part of the legs are
missing.  She is clad in o red peplos and dark blue himation
worn over both shoulders. On her head is a round cushion-
like ohject broken above, which is probably either the fool
of & “hydria™ or a pad for carrying oue. The hair is waved
in front in furrows and falls hehind in a heavy mass with
three long locks on each shoulder. A band confines the
back hair. The eyes are lurge and prominent, sloping down-
wirds.  The lips end in a shight swelling and downward cuts,
The neck is long and the figure oval in section, with & mised
curve for the hosom but no separation of the hreasts,  The
right arm is square, as the edges of the planes have never
been tounded off, There are remmins of leaden dowels on
each shoulder, st the ankles, and on the left arm. These
probably represent ancient repairs.

This figure is in the round unlike the others, but is
carclessly worked behind, Heberdey has placed it to the
right of the door at the right corner of the huilding, not in
the entranee, as Wiegand suggested.  The reason for this is
that the figure would be too large, with o water-pot on the
head. to stand under the roof of the building, and the right
sidhe seemis to have a cut made in the roof, perhaps for the
accommuodation of the figure, Also a lurge rt::uIen dowel is
affixed here to the roof, which may have a connection with
the dowels on the figore’s shoulders.

Om the other hand it is dubious if the figure should be
placed in three-quarter face as Heberdey has placed it. These
seems no good reason why it should not fice due front.

The building hns been intex as the archaic Frech-
theum on the ground of the olive trees on the wall, which
are supposed to be the suered olive tree and the wall of the
Kekropion. The two female figures have been identified as
priestesses carrying water and the mule figure as an attendant
or worshipper, But such an interpretation is somewhat
arbitrary. The building does not look like & temple. and
there are severnl olive trees, not only one.  'The scene might
then be a fountain house, perhaps even the rape of the
Athenian maidens from Enneakrunos.
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The larger figure is important in the history of art as the
completest +«:~.‘nn11=|+_- of a female figure in poras. The costume
resembles that of No, 598, and the band in the hair behind s
paralleled by Nos, 678 and 679, The characteristics of the
face, with large triangulor eyes and straight mouth terminated
by cuts, are typieally Attic. ‘The style 1s certainly primitive,
but the clumsiness of the right arm is probably due to want
of finish, It belongs to the earliest class of the poros works.

Wolters, A.M.. xu {1884), i3 Q67T ; Ashrior, Jan, 1888,
p 11 85 Lechat, B.C.H., s (1888), p. 241 ; i, Rew. Areh,,
wvi (1891), pl. xu, p. 3175 id., du Mua, p. 16 (Hydriophore):
wl., Ne. A, po G2; Wiceand, Porosarch., P 197, Ags. 214—
220, pl. xiv.; Petersen, D Burgtempel dey Athenaia, pp. 21—
H ; Collignon, 1. p. 206, note 2; Mimueta, p. 11, pl. v 1:
Pavlovski, Aedr. 'Il’m-:;rr.. v, 2 (1895), p. TR

11. Masx

Good poros,

Height 15 m.

A mnsk of very good ma-
terial with the features roughly
serntehed on a slightly convex
surface, and emphasized by
recdl paint,  The surface i
finely chiselled all over and
wis probably o fragment re-
jected from some larger block.

192. Masx,

Conrse porow,

Height 18 .

A mask cut with a much blunter instrument on a 1'|.ig|1t|1r
coneave surfice.  The material is rough without any Im:—
liminary cluselling. ’
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Thise masks are of course
not serious work, but probably
cut roughly by workmen in their
leisure moments. A roughly
hlocked-out qjhinxia ;rﬁ-wl'nﬂ
i the same wall-case, and o
nuwmber of small poros ahjects
are to be seen in the Magazine

Liochat, Rev., Arch, xvno
(1891), p. 312, pl. x.: Wiegand,
op. cit., p. 231, figs, 246, 247

25. Lesr naxn holding bird’s elaw.

Breadth of closed fingers
05 m.  No paint.

I'his has bheen attributed
by Heberdey to the nymplh
running fromn the contest of
Herakles and Triton, It seems
however very small,  Wiegand's
attribution to the Zeus of the
Introduction  pediment s im-
yossible since Heberdey's restor-
ation of that |:Hlim+-|i#.

"t‘l.'-ivl_{uml. e, cil.y p 105, hg.
108,

31. Ruamr voor in laced glove-like hoot.
It 1= coloured pink, Length 11 m.,

aned preserved as high as ankle (06 m.).
A small projection on the big toe
belones to tlhu background.  The shoe
is puralleled on the Francois vise.
Heberdey nttributes this to a statue
of Athena filling central position in large Triton pediment.
Such a restomtion is of course purely e mjecturnl.
Wiegand, op. cit., p. 207, fig. 224,
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Fragments of a Ssaxe from s pedimental group,

The various fragments were found in 1888 to the F.
modd S.E. of the Parthenon,

Pores of good quality.

The minin piece of 170 m. in length.

The estimated total length on restoration would be from
200 n. to 270 m,

Height of head 375 m.  Relief height 37 m,

The body of the snake after four fat undulstions from
the left describis a complete coil und then rises to a head
with widely opened jaws. The upper half of the body is
divided longitudinally by narrow red and broader blue bands,
The latter are divided obliquely by plain bands;, and the
trapezoidal spaces thus formed have & smaller plain Irf?mmid
in the centre. These spaces do not decrease in size til quite
near the tip of the tail. The under part is divided across by
incisions into wide oval-shaped seules, The eye and the teeth
aree shewn plain, the interior of the mouth red. Painting on
both sides of the head shews that it was seen full face. not in
profile,

The snnke clearly occupies the left corner of a pediment,
A lead-running fastened the extremity of the tail to the
Hoor, Behind the main coil is & cut sloping surface parallel
with the top of the pediment. On this rested the top tuenia
of the tympanon wall with n painted macander pattern,
This taenia we know to be 11 in. high, which is exactly the
depth of the cutting. Thus the main coil just reached the
cornice, and this fixes its position 171 m. from the loft
corner.  The tail does not lie straight on the pediment Hoor
but obliquely, s that the tip is rght in front.

The Ilrihﬁug._,-‘mphv of all the fragments conmected with the
Hekatompedon is given at the end of No, 86,
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Fragments of a Sxaxe from pedimental group.

Found in 1888 to E. and S.E of Parthenon

Poraa of good quality.

The restored length of the various fragments is estimat]
at about 250 m.  Relief height 34 m., length 1'84 m.

The under portion of the body is trenled in the same woy
as that of the other snuke, in plain oval scales, the upper
part covered with triangular seales with the apex towands
the neek.  These seales have the border plain and raisetl, the
interior of the trinngle coloured dark blue. They diminish
in size towards the neck and towards the tail. The extremity
of the tail is in one piece with the tympanan wall, It appenrs
that the position t-urn-ealmmiml roughly to that of the pre-
veding snake, and filled the right corner of a pediment, I'he
inain coil turns in the opposite way, i.e the portion nearer
the tail is on the outside.  On it also we see the cutting for
the tacnia of the tympanon wall. A wedge-shaped piece was
let into the neck and the direction of & lead-running sugmests
that the neck was bent back with the head probably in
profile, Wiegand drew a distinction between land and water
snnkes in connection with these two, which appears however
to be unsound, The neck portion of this :sllnLr wns at one
time supposed by Briickner to be part of anot her tail because
of the diminution in size of the scales. But it is to be
noticed that the seales diminizh in the direction of the apex
of the triangle, not in the direction of the base us in the
real tail

For bibliography of. pp. 78 and 86,

Fragments of a Liox from a pedimental group.

Poros of pood quality.

Large fragment with mane ;—Length 142 m,  Height
107 m.
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Very few |LI'IL:_:1!I1rIlt~ of this lton exist. It ean be distin-
guished either from the lioness on the opposite wall or From
the lion torso No. 3 by its mane, which consists of plain
tounded locks with red incisions. The main fragments
consist of part of Lead, shoulder and fore puws, and part
uf the rump shewing the tail. From these we ean restore
the animal in ptﬂ!ﬂl' f'nl.'i:lg I‘i]__{]ﬂ. atlilmrt'.'ill} vouchant anid
nol in the ael of seizing or devouring its prey. It must
thus occupy the left side of o pediment,  The body is
incoloured and the execution somewhat flat and formal.
resembling closely that of the great group on the opposite
wall, with which it 15 combined hy Heberdev, The whaole
omposition would then fill the ventre and greater part of
a podiment,

Pedimental group of A 110XES DEVOURING A BULL

Poros of fine quality.

Length 392 m.  Height 1460 m. Height of relief
“+1 m.—52 m,



THE ACROFOLIS MUSEUM 7T

The ﬁ,:-uu consists of a Iarge number of fragments put
together by Professor Heberdey. They were found together
with those of the other lion group to the E. and S.E. of the
Parthenon in 1888,

The head of the liones occupied the centre of the
pediment. She lies with her body to right extended on
the bull which she has thrown down, and is in the act of
biting bim in the haunch. With her fore paws she gri
his hind-quarters, while her own hind-quarters erouch on LE
groind. The bull is erushed fat on the groumd, his head
pressed down between his shoulders antl his fore legs splayed
out in an impossible position on either side of it. The
lioness's tail is between her legs and curling out again over
her rump. Her eye is shewn by two concentric eircles, the
inner dark and the outer red, set in a deep socket with red
rims. 'The bull's eye has further three wrinkles round the
outer rim, pmlmhi}* for the sake of expresion.  Nostrils and
mouth are wide and painted red inside. The hair below the
horns, and the creases on the neek are both indieated, but in
n conventionsl and mneonvincing way. The mane of the
lioness is ted with one row of dark blue or m locks,
lying flat on the body with plain incisions. @ teats are
red, snd the hair above them and on the rump very flat
and formal. The main part of the composition was fiat and
uneoloured.

The head of the bull and the udder of the lioness above
it were restored by Watzinger as belonging to a a‘!tl;mup with
the lioness in the opposite position (ie. with head to right),
but Heberdey's restoration is justified by the direction of the
hair above the udder. The restoration is in no way proble-
mutical, and the angle of the head s fixed by the main piece of
the neck. A piece of the tympanon wall by the hind-gquarters
of the lioness shew that it was coloured blue and hollowed out
ko accommodate s greater depth of relief,

The scene, then, consists of the lioness devouring the bull
in centre and to right, while the left is occupied by the lion,
couchant and looking on.

"The execution of the group is not good. The legs and
claws of the lioness are flat and lifeless: the body of the bull
is impossibly contorted, and without any true impression of
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reality; the head is formal and inexpressive.  The head of the
lioness is good, but the treatment of the mane soon e
generates into pure convention, and her body is hardly mare
than a shapeless mass.  When we compare the details of this
group with the lively vigour of No. $ we appreciate at onee
the difference in treatment.

The artist is ignorant of the device for shewing a porous
surface by means of small holes, his hair is frequently only
Hat ineision, and his distinction of musele and sinew purely
superticial. It is not so mueh however on the eround of hits
inferior ability, but rather of his igmarnnee of artistic conven-
tion that we can safely attribute this group to an earlier
date than No, 3.

Aelrior, 1888, July, p. 125, Nov. p- 203: Lechat, B.C.H.,
sur (1889), pp. 159, 536, 433: id., Kev. drck.. xvinL (18491),
1. p. 186, Q . sz o, Au. Mus., p. 68, fig. 3; id., Sc. Att.,
p- 08 foll. ; Wolters, 4. M., xin. (1838), P 10T dd., Menueta,
po 26, pl. vy E. Gardner, JH.S., v (1889), p. 262; wd,
Hamdbook, 1, p. 161: Callignon, 1. p. 210, pL 1. ; Overbeck?,
L p. 185; Pavlovski, Aedr. Pace, v, (1893), n, p. 70;
L. :".Iu;_;lu-, Perthénon, p- T7: H. Brunn, Gr, Hunstoesch., n,
p. 138; Watzinger in Wiegand's Porosarch., p. 214; B-B,,
No, 456 n: Perrot, vin. pp. 541 foll., figs. 278, 282 Springer-
Michaelis®, pl. vir,

86. Tuner-somrn woxsten from the right half of a
pedimental group,

Poros of fine quality.

Length 325 m,  Height 775 m. Height of relief 415 m.

The position of the subsidiary fragment on the left is
fixed by the angle of the hand.” Besides general damage,
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the following main pieces are missing: of right arm of
back lm;ig. right hnrllﬂ of central bnfdypxtth top of ohject
held in left hand, ﬁuci;er fragments and head of hirg belonging
to front body, and the greater part of his upper wing.
Probably the buck body had a lower wing mn-'csig:mding Lo
that of the front body: if o, that is also lost. rt of the
end of the snake-tails is preserved in the wall-case. The
heads and the greater part of the two front bodics are in
the round. The heads were found separately, but the back
two actually fit, and the front right head, while not actually
resenting o joining surfice, agrees with indications of the
wir on the neck.

Found in 1888 to E. and S.E. of Parthenon.

The monster has three human bodies reaching to the
lower line of the pectoral museles, and below that a closter
of sunky tails. The bodies nre shewn upright. the tails
stretehing to the right corner of the pediment. The bodies
are seen at different angles, the back one on the left in
profile, the middle one in rather less than three-guarter view,
the front one on the right nearly full.  The two back heads
are in profile, the front one in threequarter view. The hair
is combed in long wavy strands ending in curls on the neck
and erimped in front into a high fringe. The beards are
divided into smaller wavy lines, those of the back two pro-
j{!{!ﬁltr more than that of the front hend. ‘I'he moustaches
are plain and curl upwards, The front or right head shews
some differences from the other two.  His hair is brighter in
colour, his eves rounder and deeper cut, his mouth more
curved nnd with thicker lips, his ears lower, and his ex-
pression gayer than the other heads. ‘This however is no
renson for separating this head from the others, as was at
one time suggested. The right hand of the left body is
open and outstretched ; that of the middle body i ulso
outstretehed, but is missing: that of the right body strokes a
bird painted red which he holds in his Teft hand. It has
been sugwested from the fragment of this bind's head that it
i« an owl The left Lands of the back two bodies hold
l.lh_iihl:"t:s of unknown sigmificance.  They nre oblong in section,
and taper o little to the lower extremity, They seem to have
been the same length nnd to have the top and bottom cut
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flnt.  Wavy Hues nre incised along them’. From the huck of
the right body grow two wings, the lower plain above and
with feathers lﬁ?w like a birds wing, the upper curling
upwards in & conventional shape like the corresponding wing
on the right shoulder of the back body.  Two pieces of o
lower wing helonging to this side have now been found by
Prof, Heberdey, There seems to be no effort to shew o
definite number of snaky tails but sim Iy a coiling mass,
Une of these tails has cirving incised lines on it, the rest
are simply distinguished by colour.

When discovered the colouring of the composition was
very vivid, and it still produces u fine polychrome effect,
although it has faded considerably. The colour scheme is
as follows: the hair, mowstache, and beard of the front and
bick heads are blue; the central head has blue mioustache sud
beard, but white hair. "I'he pils of the left and central
heads were red, the evelids dark, the lips red: the right head
had @ blue iris with o deeply incises pupil. The flesh is
eoloured rose, the snuky tails blue, red, und plain.

Several holes with remnins of lenden pins are to be seen
on the arms and shoulders.  Britckner aund others ted
that these servid for attaching small snake heads and lies,
of which some frugmients were found, now in the wall-case,
Furtwiingler attributed the latter to the aegis of a missing
ﬁgm-en:lgﬁﬂmm. and the ping he considered designed to
prevent the approsch of hirds, Heberdey points out that
they ean hardly have served the latter purpose ss some of

are horizontal. He shews that the snake bodies had
wedgeshaped extremities and s ts that they fitted into
the angles of arms and bodies and were secured at the side by
the pins. The position of the pins, however, fajls to sup
this view. Vunous interpretations have bean s for
the curious objects held in the left hands of the two back
bodies. They have been called emblems of water, tongues
of fire, and, by Furtwiingler, strups such ns were used by the
Luaperci in Rome for promoting the fertility of women?,”

! O the whole perhaps the et eatinfng interpretation is o fake
thow ne embloms of nmlr A practically identical elgs ooemry u:ﬂu pre-
histarie dise found se Phaistos i Crele (Pernior, duponia, p, 357, Mo, 24:
A, J. Evans, Seripla Mines, i H:z;

G3
VR

-
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The fi at on the left, which displays the right hand
of the ImE‘ body, contains also a qulp] broken rgui'l.ge like
those on the background of the Intnxﬁwﬁtm of Herakles
pediment and to the right of the ridge two folds of red
drapery with u plain bonler hanging over a round object.
Wiegand interpreted this as a tree trunk covered with the
garment of Herakles, but on the analogy of the F-:dimfnt
referred to, we may unhesitatingly follow Furtwiingler in his
suggestion that it is a human ﬁgum with outstretehed arn.
This figure must be upright and consequently on a amall
seale, and also practically in the round. Furtwiingler supplied
a figure of Hermes, Heberdey o nymph flying from the
strugele of Hernkles and the Triton. It is clear, at any rate,
that the attitude of the monster is peaceful, and one cannot
follow Briickner in any restoration of an attacking deity.
Its whole attitude and occupation betoken rest and calm,
and the open hand of the spproaching figure denotes an
attitude of supplieation mther than rEz!iazuu:. The inter-
]Jretnﬁon of its significance ix obscure. It was long called
Typhon on the mmln%v of u vase-painting (ef. Gerhard,
Auserl. Vasenbilder, 1. No. 8), but the figure represented on
the vase hias one, not three, bodies, and, as has just been

inted out, the expression is benignant and uts no
parallel with the battle scene on &e vase. Purtwiingler
suggested that the monster represented the Tritopstores
whom he supposed to be benignant deities of the wind,
with influence over childbirth, and supported his theory by

inting to the Lupercal attributes in the hands®. But we
ﬁw no reason for supposing that the Tritopatores were
shown as three hodies with a single tail.  They seem to he
separate beings, The prefix in fact does not seem to refer to
the number three, but suggests ancestors in the third genera-
tion or in & general sense (cl. wpeToTaTwp, wporartep). It is
used in this sense in an inseription recently fonnd in Delos®,

! (. Lobeck, Ajlaophsms, T60.

£ Comptes Tondwa de I' Académic fromgaise, 1), . 854,

Tarardrwe

Muppaxifar
A, ot Tr

The inseription dates from about 400 50,1 the Hrppasiba. were an Attie
yfrot,
o, U}
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The snake tails and the wings must refer to earth sl
mir, but we can arrive af no more definite identity at
present.

The excoution of the composition is of the finest poros
technique, and can be discussed in commection with No. 36,
with w Lit‘ll it is entirely in harmony. For the bibliogmphy

of. p. 86,

36. Pedimental group in high rvelief of Hewaxkies axp
THE Trmox,

Poros of good quality, though slightly inferior to No, 85.

Length 3-535 m, Height ‘765 m. Height of relief *53 m.

The group fills the left half of pediment and is restored
from several pieces. Missing are both heads, left shoulder
and right hand of Triton, right shoulder of Hernkles and
both arms, except a fragment.  Both hands of Herakles and
the Triton’s left elbow and hand exist in separabe I,}ii_'m".s in
the wall-case. A piece of the Triton's fish body about 50 m.
long is restored in plaster. :

Found in 1888 to the K. and 5. E, of the Parthenon.

Hernkles is represented as gripping the Triton in a
manner similar to the |n:-1[muu’c Na. 2, but in the o Ip-mih-
direction. There are howevier some differenees in le_-tair, e, it
is the outer leg not the inner which is koeel ing. The hady
of the hero is thrown more forward on the trunk of his
nntrlzt_,ﬁ'miﬁl - the l".ighf knee is ﬁﬂlﬂ}' on the grnuml, the left
leg bent double and touching the ground only with the toes.
The arms iy be restored in the smme l:ﬂniti;!h as No. 2, the
right hand gripping the left, but here the left hand of the
Triton is not outstretched. Wi sew from the frugments of
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his elbow, and of his left hand grippiog the arm of Herakles,
that the arm is bent inwards in an attempt to pull apart the
hanids of the hero, Both heads are missing, but that of
Herakles must have been in profile, that of the Triton
probahly, t.nljudgo from the collar-bone, in three-quarter
view, Hembkles is quite nude. In his strained pose and
bent leg and foot we see the exertion he is undergoing, and
his heroie Pmpurtiunh are indieated with suflicient vigour.
The Triton's seuly body, beginning below the breast, narrows
in three undulstions to a divided fish tail.  Each undulation
is surmounted by a fin. The body is coloured with alternate
bands of red and blue, esch dévorated with raised plain
U-sha senles, which only begin to diminish in size quite
near the tail. The tail piece is made in one with 5 large
block, which can only be explained ns o step inserted in the
pediment, probably to raise the composition better for
spectators below, This step is 22 m. high,  The human chest
of the Triton is covered with fine incistons to indicate hair.
There is a realistic bulge of Hesh where the tish body joins
the human. Both it and all Hemkles' body are tinted a
light red like the bodies of the monster in No, 35,

The execution of Nos. 35 and 36 is distinctly superior to
all the other poros groups with the possible exception of
No. 8, and inasmuch as they depict the human form they
nre of n mueh higher artistic value. The torso of Herakles
challenges comparison with the similarly ginnts of the
marble gigantomachy pediment, and the eads of the three-
bodied monster, especially the front right one, known as
& Blucheard,” shew analogies with later marble work like the
Mowchophoros, ‘Thus we possess in these groups material for
# comparison betwoen the early poros the early marble
art, ghnnmtnrmtm of the h are the oblong eye with the
round ball and the upper lid more arched than the lower, the
mouth nearly straight and terminated sharply by vertical
cuts, the nose hroad at the nostrils and narrower above,
arched brows, a deep head broad at the jaw, clumsy ears and
high cheek-bones. These are points noticed already in the
smaller poros heads, und traceable in greater or less degree
in nearly all early heads of purely Attic origin.

The treatment of the body is soft and rather indefinite.

62
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Large swellings for the biceps and calf, shallow grooves to
mnrlﬁe the more sinewy museles of the lower arms nnd legs
are the regular conventions of enrly Greek art.  Collar-bones
and shoulders are truthfully shewn, but the relief-treatment
of the grouping has caused the artist much trouble, Thus
Hernkles' left leg and the innermost of the monster’s bodies
have saffered a good deal of distortion, and the shoulders of
the two hack bodies are somewhat confused and appear to be
ﬁ:uwing out of each other. The further sides of the two
ck heads are rough and out of symmetry. The hands
anid feet, too, though shewing a marked advance on the
Introduction pediment, are arl.ﬁ! a little stiff mnd formless,
But apart from these defects inseparable from primitive art,
both compositions are charcterised by a vigour and life und
even, one might say, a sympathy present to the same degree
in no earlier work of art. There are the same touches of
realism in the treatment of the flesh that we noticed in the
lion group No, 8, and in the difficult arrangement of the six
hands of the monster theve is a truly artistic variety and
skill. "This mastery of technique and of artistic fitness is one
of the strongest a priori reasons for rejecting Lechat’s theory
that work in murble is entirely posterior to work in poros.
No one who has carefully examined this group ean doubt its
stiperior artistic development to the earliest almost shapeless
tnmu figures. Cf Inlil:md. p. 14
Since the discovery of the fragments of these two com-
positions and of the two snakes, there have been continual
reartangements of schemes for grouping them. On the
[:-rimary question whether the Triton group and the monster
welong to the same or different pediments, it hns been argued
on the one side that there is o difference in length, in
material, and in depth of relief; on the other that the
execution is the same, that the difference in materiul can be
paralleled in other poros work, that the difference in length
is of no matter if there was another figure to be accounted
for, and that the difference in relief depth can be pamlleled
in the single group of the lioness and bull.
The theories have alternated for a long time. Thus
Kavvadias on discovery united the two, then Briickner

separated them. Lechat supported the single pediment, and
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wis followed by Wiegand in his great work on the poros
huildinﬁ. Furtwiingler however preferred the separation in
two pediments.  After perhaps & longer and mare careful
study of the remains than any of his predecessors, Professor
Heberdey has pronounced in favour the single pediment.
Furtwiingler’s and Briickner's schemes are at any rate demon-
strably impossible, and Heberdey's restoration is the only ane
yet mude which combines lucidity with the material facts of
the fragments

It has proved possible to restore the arder of the
Hekatompedon with practical completeness, and from this
restoration we know tl;mt the li.-n{lh of the pediments was
1150m. We have seen that in the Triton ]i:ﬂiment there
wns o step 22 m. high.  This reduces the length of that
pediment to 10 m., and that suits approximately the group
of Triton and monster with w centrul fying Nereid as re-
<tored by Heberdey, 'The head of this figure he finds in
No. 38 in the wall-case, and s that No. 25, a hand
holding the fragment of & bird's claw, nay also belong. ‘The
nymph is represented as fying in terror from the conflict to
the nrotection of # benignant nature-deity.

Rl the same time it seems impossible that the total
height of this nymph can have exceeded 90 m. while the
lieight of the pediment, reckoning frot the top of the step,
i« 140m. Also there would seem to bea spuce of at least
2 m. hetween the elbow of the Triton und the wing of the
monster.  Allowing 1 m. for the nymph, there is still the
centre of the pediment to be filled with n figure approximately
140 m. high'.

With regard to the other pediment, the restorations of
Wiegand and Furtwingler supplied for the central group
either three sented figures, or two swaber] figures and o 5t.and‘-
ing figure, including the Zeus and Hera (restored as Athena)
of the Introduction pediment, and & third ﬁm']mhiml figure.
All use of these figures for the Hekntompedon st now
be ahandoned, since Ileberdey has restored without doubt
the Zeus and Hern in o smaller pediment 660 m, long.
Moreover the group of sitting figures could not exceed

¢ Habwrdey now supzesta o figure of Athena for the eantro pf tha pediment,
ristored from the foot-fragment Ko, 8L
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D5 m. in height, whereas the height of the pediment would
be 1+40 .

Heberdey at first argned from the treatment of the tails
of the sunkes, which he supplies like Wiegand for the corners
of the second pediment, tliut there was no step, and con-
sequently the pediment was 1150 m. long and 1'62 m. high.
For the corners his snakes occapied respectively about 2m.
and 2:50 m. This left approximately 7 m. to be filled by the
centeal group, which he identified in the group of lion and
lomess wiwd E‘ull, whose restorel height and length conform
to the limitations of space.

Lately, however, I{:‘fmnﬁ'}' haz discovered from the restor-
ation of the red and blue snake that there was a step in this
pediment also, He has therefore abandoned the idea that
the lion and lioness both belong to this pediment.

He is to be congratulated on this discovery, since it was
impossible either to reconcile the style of the lioness with
that of the snukes and of the other pediment, or Lo approve
of a composition ineluding subjects 0 diserepant in size.

At present therefore g:e central group of this pediment
is unidentified,

If, as is not impoessible, the lion group No. 9 belonged to
n lurge temple tlﬁtp?:;:utiﬁr&. this liE:“ gmp nny be I!;ut of
the opposite pediment of that building.

Aedriop, 1888, Jun,, p. 11, Feh,, {h 31, March, p. 45, May,
p. B2, June, p. 101, Nov,, p. 208;: Wolters, A M, xut, (1887),

. 886 ;. EK, X1 {1335';. p. 107, 227, 386, 447 ; Lechnt,
C.H., 1888, pp. 239, 241, 382, 430; id ., 1889,

137 ; Jane Harrison, J.H.S,, . (1888), pp. 120, 121,
fig. 2: E. Gardner, ib, x. (1889), p. 262, fig. A : Brickner,
AN, xiv. (1889), P 67, xv, (1890), p. 86 Lechat, Mélanges
H. Weil, p. 249 id., du Mux., p. 48, 120; id., Se. A#.,
p. 41 id, Rev. drch,, xvu, (1890), p. 304, xvui, (1891),
pls. xun nd xiv. : Wolters, Mimueta, pp. 4—11, pls. 1. and
i, : Antike Denkmaler, 1. pl. xxx.; B-B., Nos, 450 4, 472 n:
"B "Apy., 1891, pl. xii,; Collignon, © p, 207, fig. 98, pl n.:
Pavlowsky, Aexr. "Puoa., vin (1895), n. p. 60; id,, .E.-u{pf.
Att., p. 57, fig. 71 Perrot, vou p. 537, tigs. 274, 275, pl. s
Springee-Michuelis®, le. vi; E. Gardner, 1. p. 159, fig. 27
Wilnmowits, Euripides Heracles', 1. p. 285, ib® 1, p. 258 ;
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Overbeck!, L p. 183 H. Brunn, Gr. Kunsigesch., 1. p. 138 ;
C. Brownson, A.J.4., vit (1893), p. a8, pl. 1.z W. Miller,
i, p. 497: Wiegand, Porosarchitektur, p. 72: Klem, p. 853
Furtwingler, Minch. Stizungsh., 1905, p. #47: il i, 1908,
e TED

as8. Hean

H. 175 m.

Face much lhuuug_ptl.

The hair falls in a heavy
pluit behind with horizontal
divisions. A plain band en-
cireles it. 1t was facing right
in |zrn1ih- in n puliuu_-n{ ns
nul_\' flae t'igh’[ par exists, and
the left side s unworked.
Attributed by Heberdey to
the nymph in the large Triton
pediment, A munning figure
Ti:*li'll"l.'li on the seatle of this
head could not be wmore than
A0 mi. high.

\\'it-gmul. op. city p. 228,

fig. 243

39, =mall Hean from left side of pediment facing right
in ||nrliif.

H. (restored) about "11 m.

The ligir 15 shewn h:\' ineised
Tinea from back to front with
a wreath of lenves with rod
central veins, At the back i
falls it # simple mass, (M the
face only the right ove and part
of the dicek  arc |!I'f_‘-i.'1"-'l'l{,
The eve i= l!'iiull;_’lﬂ::r amid hh}[H"\-
downwards. Traces of hinck
on the eves anid of red on the
garlund.

Wolters, Monueta, p. 24:
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Sophoulis, op. cit,, p. 167, pl. xav. 1: Lechat, Rev. Arch.,
xvi. 2 (1881), p. 280, note 3; Wicgand, op. cit., p. 205,
fig. 293,

48. Miue Flovee

H. (shoulder to middle of lower Jl'g__!ﬂ
32 m,

Male torso, without head or feet, clad
i 4 red himation which completely en-
vitlops the figure. It is moving to the
right in profile, and the right arm is
bentl under thie himation, which it holds
in front of the neck, This himaton has
a border of three bands left uncoloured.
The Hlesh of the neck is pink. On the
left side of the figure s n rough vertical
strip, where it was once affixed to the
tvimpanon wall of a pediment. Ti might belong either to
the smaller Triton pediment No. 2, or to the Introduction of
Herakles. It is too large for the * Erechtheum ™ pediment.

Wolters, Meynueia, I~ 22, 'q"lrnurgmui, Porasarch., B 204,
No, 2, [rf. XV,

50. Sumll Hean,

H. “11'm.

The head is female,
full face with hnir waved
in front and falling i
mass - belind,  On i
15 a green cap which
tapers slightly at the
top, and so muny have
originally had a erest.
The ears are climsy
but worked on both
sides. The eves are
level andl prominent, the mouth curved and surrounded
Il:i' & ETOOve. This treatment is m|i||:||_~ mnong the T
heads, and Is an Tonic not an Atte chamcteristic. “Phis
this hend muost be AT the latest of the jrros works
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overlapping the earliest Tomic influence. Tt has been sug-

gested that it might fit on to the band between Hera and

Heracles in the Introduction pediment, cp. p. 65. Apart

from grounds of date, the head seems too small, of. pp. 13, 18.
Wiegand, op. oit., p. 229, figs. 243, 244

54, Maue vicune.

H. (ear to nbove waist) “20-m.

Part of head and chest of mnle
figure in attitude similar to No. 48, in
profile to right with rough band on
the left side. The right hand is simi-
larly bent under the great himation,
while the left hand projects below il.
The hair falls in o mass behind on to
the neck with one short lock in front
of the left ear. The face is full, but
hody turned to the right {eentre of the pediment). The
himation his u border of two red bands with o blue band
between, each outlined by a thin uncoloured .*ilr'i[m

The style of the figure is the sune as that of the pre-
ceding one, and it may belong to the same pediment.

; Waolters, Munpeia, p. 22; ‘\'il‘glﬂld. o tit., e 20D, No. 3,
pl xv,

55. (With head formerly No, 51.) Mawx piaune,

H. (crown to ankles) 465 m,

Similar male figure in profile to right
with rough band on left. The figure is
beardied and elad in a heavy himation
with n raised maeander border, plain on
a blue ground. A head has been fitted
on to this figure. 'The hair falls in a
miss behind with a band round it, amd
in strands of square locks all over the
liead. The beard is shewn by vertieal
cuts, The eyves are prominent and tri-
anguliar with black |i{Li and pupils.  The
fuce is square, with prominent c week bones
and n straight mouth.  The stvle is some-
what different from the pr--w:[ilig twi, inn
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that the himation is not plain but covered with shallow
grooves. It mav belong therefore to a different pediment.

Lechat, Kev. Adrch., xvnr 2 (1891), p. 280, pl. xvi;
Sophoulis, 'E¢. 'Apy., 1891, p. 167, pls. 1. and xiv. 2;
Wolters, Megueia, p. 23: l'::-.Lu'al.i. op. cil., p. 53, fig. fi:
Wiegand, op. cit., p. 205, No. 5, fig. 299, pl. sv.

56. Owi.

Grood FAITA

H. 17 m,

The plumage is shewn h_\‘
trangulnr chiselwuts.  There
are traces of white colour on
breast and hlnek on e folded
wings. The upper part of the
left leg where 1t joins the body
shews faint traces of red.

Hn:hrnlv_'r restores the owl
with the Beure of Athena in
the centre of the large Triton
||l1liu|e:|1,

Wiegand, op. cit,, p. 3.
No, 6

r"n“u -“"HII u-' - ﬂlll

4557, Relief shewing rrer oF MALE FrovnEs,

Length 48 m, H. 26 .
Relief height 07 m,

Fragment of petlitent shew-
ing the lower part of bwo figures
walking in profile to right. They
appear to be male with bare feets
¢lad in heavy hinatia like the
iu't-:'ml:iu;_: figures, and certainly
wlong to the sme type.

There are |||I||gt'fhu'l' three |11'rj.‘llt:|t.'lli‘.-~+ N, 2 the Intro-
duction of Hernkles, and the ® Erechthenm™ pediments, where
such ﬁgil.r‘l."\ |nig]1t et I:'I!:Jll.'l.'.t-l'l.l.

Wiegand, op. cit., P 204, No. 1, pl. xv.




THE ACROPOLIZ MUSEUM Gl

120. Relief

ATHESA ATTACKING PROSTRATE
GIANT.

Pentelie wmunrble.

H. (05 pi. Br. -405 m. Plinth
086 m, high, and 012 m. pro-
jecting.

Missing—Athena's face, left
arm from mitl-biceps, right ann
and shoulder except hand with
spear-shaft, right leg, left knee
and top of lower leg; gants
head, right ahulder. breast, aml
arm except hand with sword,
top of left shoulder and land,
lett lower leg below middle of
shin, nght foot, thigh and T

Dumiaged—surface genernlly, The back is hroken nway.
Put together from six preces.

Athena strides forwand from the left ith left leg advanced
and bent at knee, left arm extended with negis, nnd right anm
rnised with spear like the figure in the pediment No, i1,
Iy front of her lies o wounded giant, who kneels on the left
ke, supporting himself by the shield on his left arm, while
the right hund holding » sward hangs useless in front of the
goddess.

Athenn wears Tonic chiton, himation, and aegis, in e
same: fashion as No. 631, She his & helmet and bare feet,
Her loft hand, and a trace of the spear-shaft, which was
added in iron, arve visible in front of {wr helmet,  Hoer ha
is red, her helmoet hos a green andl blue decoration on the
crest, the background is davk (once blue), the aegis has traces
of green and red, and theee was Ier.'rli on the himation,
The top of the plinth and the inside of the giant’s shield nre
also red. The E:Hs-r has n green holding-strap. The work
is very hard and dry, and the poses stifft and angular. 1t 1=
clearly an adaptation of the central scene of the pedimoent
No. 631, and belongs to the end of the Gth century.

Pavlovski, p. 25 fig. 105 Lochut, Se. A, p. 300
Schrader. A.M., xxan (1897), p. 106, fir, 12,
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121. Small relief of Aruexa Prostaciios.

Found 1865 S.E. of
Parthenon

Pentelic murble,

H. (preserved ) 25m.
Br. 925 m,

Frame visible above
and at right side, width
nbove 084 m.. at right
side 015 m,—016 m.

Missing — body  be-
low knees, and left side
of shield,

Athena  Promachos
striding to left, She
1% seen In three-quarter
view from the back,
with huge shield on extended left wrm nid right hand aised
with spear. She wears Tonie chiton, himstion (fustencd on
right shoulder), and negis, with a helmet under which her
hair streams out on to her right shoulder. The eves are in
fromt view, the chin and cheek-bones prominent. The head
is pushed too far forward and the pose is clumsy, partly
owing to the inferiority of the artist and partly to an early
date. Red eolour was at one time visible on the hair,

Brunn, Decharme, and Pervianoglu, Bull. dell’ Inst., 1864,
P 575 drch, Anz, 1865, p- 22 Hevdemann, Arich. Zeit..
1867, p. 114 Sybel, No. 5014 Schone, Griechische Keliefs,
pl. x1x. No. 84 : Furtwiingler, 4. M., 111 (1878). P 184

122. Plague with tioxs uean,

Hymettan marhle.

H. 26 m.

Damaged—left part of neck, ends
of ears,

The eyes are set aslant, and ave of
nearly eireular shape with the corners
cantinued by incised lines. T'wo in-
cised concentric vircles and a central
dot on the flat  hollowed E_\‘tr|m||'~
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erved for coloured decoration. The ears are round with
n crescent-shaped hollow. “Tlie mouth is a simple groove
with n sharply incised centre. A vertical line murks a wrinkle
ot the forehead. The style is soft and carcless, amd the
surface has never received a final polishing.

The back is smoothed Hat, and the Lﬁmﬂ huos clearly
ant architecturnl setting. It is not a gargoyle, as the mouth
is unpierced, and Schmder rightly places it as the head of
o side akroterion of the oldest Athena temple in a similar
position to the leopard deseribed on p. 113 (No. 552)

There are remains of a fure paw and shoulder helonging to
this lion or its companion (No. 555).

Schrader, dreh. Marm., p. 12, figs. 11, 12

140. AvTiENa.

Found in 1864 in digging founda-
tions of museun.

Island marble. )

H. ‘895 m. (incluling plinth 04 m.
— 045 m. ).

Right elbow and Jower arm added by
Schrader.

Missing—head and neck, left arm
from just below shouider, right hand
and wrist, front of right foot and cormer
of plinth. "I'races of the fingers of the
left hand are visible on the front of the
left hip.

Damaged—uegis and ends of drapery.

luserted—snakes on the fringe of the
negis,

The goddess stands upright on » small round plinth,
which was originally sunk n an inscribed base, Her weight
rests on the left leg, and the right is n little ndvanced and
slightly bent at the knee. The left hand rests on the hip,
and the left shoulder is pushed forward. ‘The right arm is
extended upwards, and onee rested on o long spear. The
head is turned a little to the right, and was crowned with a
helmet. truces of the erest of which are visible on the back,
"I'be pose is thus a converse of that of the mourning Athenu.
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The costime consists of o short-sleeved under-chiton like
that worn by the Nike No. G4, with a v smooth
surfuce, and an lonic himation with overful ; fastened like a
Doric peplos by a single brooch on each shoulder. Cmly
the greater length of the overfull distinguishes it from the

ric_ garment, to which it is an intentional approximation,
This is open down the right side so that the ends of the
long hanging folds trail on the ground. The girdle is tied
outside ttlte overfull, and consists of a simple cord.  Abgve
the himation is worn ay negis of the usual early type,
hanging low behind, and covering shoulders and bosom  in
frout. On & slightly raised seven-sided medallion on the breast
18 the gorgoneion of a softencd archuic type with long
oblique cuts from each inner eyecorer.  The acgis is quite
smooth with a mised rim round the neck aud the outer edge,
In the outer edge holes are bored at intervals for the
insertion of snakes. Traces of red are visible on the inside of
the back of the acgis, and of o scile pattern (reproduced in
Studniczka’s publication) on the left o wtilder in front, from
which all colour hus vanished, Light and dark patches still
remain, however, und an incised line n the middle of ench scale.
The skirts hang in deep vertical folds eleir of the feet, hut
are not undercut below, The right leg is carefully treated
with the cireular folds which it m esin front. The han g
folds of the himation are undercut with the dnll, whiﬂ is
used also for the lower edge of the overfall, Curiously stiff
short vertienl incisions denote the folds of the himation
above the girdle, The green stain in front is not colonor,
but & chance bronze stain, The goddess wears thick sandals,

The bair appears iy a Sjuare wavy mass behind, and
there are no shoulder-locks,

The feet are finely carved with the second toe o
and the little toe curving markedly inwards, Ihe right arm
is well modelled and the collar-bons cortectly shewn. The
freedom of the pose and the tum of the body shews that
the statue hulunga to the latest pre-Pemian period.  The
standing type with one leg bent is borrowed from the
Peloponnese, and Peloponnesian influence is clear in the
broad and simple treatment of the drapery and the length
of the second toe. The gorgoneion too shews an advanee
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on the old purely brutal type like No. 701, At the same time
the folds of the himation above the girdle are still archaic,
und the use of the Ionic himation precludes a very late
date. Studniczka commects the statue with the seulptures of
the Olympian pediments, in particular the Oinomaos and
Sterope, and sees in it the work of a Peloponnesian arlist.
He dates it before 480 in opposition to Furtwiingler's view
that it is not earlier than % Lechat proposes the date
460, and both he and Furtwingler see Attic work in the
statue, as opposed to the Ul:.rltlEin.u theories of Wollers,
Winter, Stwiuin‘.kﬂ.. and Graef, Furtwiingler atiaches great
importance to the stitue as a forerunner of the Lemnia, and
maintains its purely Attic origin in details, e.g. the method
of girdle. It was found together with the ephebe head
No. 689 among débris belonging to the Periclean Parthenon,
The drupery connects it witﬁ[ lil: Nike in No. 694, which is
wre-Perstan, and it is clearly more archaic than the relief
No. (95. The pre-Persinn date of the statue is proved by
the brilliance uFThe colouring which still survived on dis-
covery, but has now almost entircly disappeared. 1t is
probably a copy in miniature of some more famous statue.
Postolakkas, dreh. Zeit., 1864, p. 234; Brunn, Decharme,
snd Pervanogla, Bull. dell® Insd., 1864, p. 85: Milchhofer,
Muscen Athens, p. 543 Lange, 4.0, 1881, pp. 86, 93,
note 25 Sybel, No. 5003 ; Sthmiber. Arch, Zeit., 1883, p.
915 foll.: Arch. Stud. H. Brunn dargeb., p. 85 ; Studniczka,
Beitr. sur iech, Tracht, p. 142, fig. 47; id., 'E¢. "Apy.,
1887, pp. 1 154, pl v 1 nnd 2: Furtwiingler, Rﬁcﬁ"x
Lexicon, pp: 695, 17205 id., Meistermerke, pp. 36, 40, note 13
Wolters (Winter), Jh., 1., 1887, p. 233, vote 53: Gmef,
AN, xv., 1890, p. 22, No. 8;: fglmim. p- 70, No. 24;
Lechat, 4w Mus, p. 191, hﬁ 20; id,, Sc. A, p. 466;
Petersen, B.M., xit., 1897, p, 318 Lermann, pp. 57, 163.

el
-

141, Fragment of prostrate Graxr attacked by Athena
No. 293). Found before 1881.
Island marble.
H. 205 m.
Missing—head, under part of shield and left arm, right
arm and side, body below waist.
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The fragment shews the upper part
of the chest of & warrior, whose shield
covers the lower part. His red hair
hangs behind in o semicivenlar mass
with horizontal divisions. Two zigznis
locks appear on each shoulder, The
head was turned over the left shoulder.
The left arm extends straizht down
carrying the weight of the rwui}', and
is not thrust through the .-;hield-ntmp.
The inside of the shield is puinted red.
The gencral attitude must have re-
sembled that of Athenas opponent in
No. 681, but the details shew some
difference. Thus the warrior wesrs n
cuirnss with shoulder flaps, of which only the right one is
visible, amd the position of the shield is different. The work
shews the same clumsiness as No, 298 and should clearly he
grouped with it. The figure is curiously mistaken by Sybel
for an Athena, if it is to this statue that he refers.

Svbel, No. 5070: Martinelli, No. 262- Schrader, Aveh,
Marm., p. 61, tig. al.

142, Torso of Arneva.

Found in Oct. 1888, S.W, of
Prarthenon.

Island warble,

H. 495 m.

Missing—head, right shoulder
and arm, left arm from below
elbow with half of shield, legs
from above knecs,

Daninged —breasts, shoulder-
locks, and edges of =|mp~.'r}'.

Inserted—lower I'jgii’t arm,
snakes on negis bonder and above
gorguneion,

Put together from two pieces
joining just above the hi

The pose is upright, with the
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left Jeg a litthe ndvanced, the left arm close by the side down
to the elbow, and then extended sideways holding the shield,
which covers the left side of the back. The right arm was
extended forwards from the elbow and probably held the
ﬂ[mr upright. 'I'he head is turned a little towards the left
shoulder,

The goddess wears Tonie chiton and himation with negis
sbove. The chiton is ouly visible at the neck border, and
the himation is fastencd on both shoulders in the same
fashion as the Kore No. 678. The folds are very fine,
especially under the left nrm, but are fat and not cat with
the drill. The long folds on the right side shew a red
maeander border, Above the himation the acgis is worn in
the same fashion as Nos. 625 and 140, It s very long,
reaching to the middle of the thigh behind and to the hips
in fmnE The lower border shews the: usual hioles for in-
serted snakes: an ineised line only divides it from the chiton
on the ilI;-tiL In front :; the vion of ur;:hamm
type with spiky hair and bear and the typica i
tm;F e woid ltusks, Three holes above it -H:Irvui I’llr inmt:ﬁ
snakes, The aegis has a scale pattern in green and red and
w green border,

The hair falls in a wavy combed mass behind and in
three wavy locks of four strands ench on either shoulder.
Tences of red are visible at the back. ‘The collar homse and
the bosom are earefully modelled.  On the shield is o painted
design of which only traces of u greal wing are visible nbhove
with faint signs of a body and possibly a binds tnil. The
exeertion is very good, but there is no use of the drll, and
the pose is sti and archaic.  Schrader combines the stutue
in # group with Nos. 160 and 168, but it is dubious if it
could be connected with figures of so developed a technigue
It should be noticed, however, that the drill is not o in
the drapery of these figures.

Aedriop, Oct. 1588, p. 181 ; Wolters, A.AF., 1888, p. 439
Lechat, B.C.H., 1889, pp. 145—4; L. Gardner, J.H.5., 1881,
p. 265 ; Schrader, Arch. Marm., p. 68, figs. 59, i,
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143‘ lhla
Found N. of Parthenon,

Island murble

L. 125 m. H. 51 m.

Missing — right ear
and side of head, top
of left enr, tail, left
fore leg, lower part of
hind legs, plinth except
ne Corner,

Put together from a

lurge mumber of fragments,

Inserted—whole of rigl.it ear, top of left ear (the bronze
pin still in situ).

The wuzzle and right fore leg have lately been added by
Schrader.

The dog stood on an oblong plinth, of which only a small
piece is preserved by the rigﬁ{it fore paw, in a erouching
position s if actunlly hunting, Tt is a smooth-haired dog
of hound type. The lids and pupils are distinguished by
black paint, and there is a streak of red colour under the left
car. The animal is very thin, so that bts bony structure is
quite clear. The eyes are strongly arched at the top, giving
a very keen and life-like expn-.-mfmt. The surface is fincly
finished, but the whole impression a little archaic. Schrader’s
discovery of the fragments of & counterpart facing left sog-
groests dupﬁmtu votive offering, sy in the case of the lion
No. 3882, probably in the precinct of Artemis Brauronia.

Lepsius, p. 74, No. 51: Schrader, Arch, Marm., p. 77,
figs. 67—469.

144. Statuette of & sonime,

Lower part found 1882,

Pentelic marble.

H. 45 m. (seat 20 m.)

The upper part was known before, nnd the two were
united by Studniczka.

Mising—head, right arm from middle of hiceps, left
hand except the fingers, front of the feet and part of the
left shin,
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The figure is seated on a sguare block representing a
four-legged stool. The legs and seat are uncoloured, and
the interspaces are painted red. The
outlines of the legs against the seat are
also v, On the seat 38 a cushion which
was red with a green stripe below, The
seribe sits stiffly with legs close together,
body upright, and arins elose to his sides.
He s claid in a single garment, which
lenves must of the chest and the right
shouldor and side bare. It covers the
body in front, passes behind over the left
shonlder, is brought round under the
right arm and flung again over the left
shoulder. Tt spreads out on the seat
behind but clings tightly round the figure,
defining clearly the outlines of the legs.
The folds are shewn hy regular incisions
at some distance apart. Traces of & green and red border
are to be distinguished. The flesh is red, though very little
colour remains, No traves of hair, except a little red eolour,
are visible an neck or shoulders. On the feet are sandals
painted red. The figure holds a rectangular writing-case or
diptych on his knees with a flap hanging down in front and
two side-flaps. A white rim is left on the surface over the
flups and the rest of the interior is coloured red.  The left
hand holds the ease at one inner comer, the right is laid upon
it at the other. The muscles of the chest and stomach are
shewn in u conventional way. The outline of knees and legs
is good, but the treatment is dry and hard and without life.
The execution and surface-finish are good. For discussion
of the type of. No. 629.

Studniczka, A4.M., 1886, p. 858, No. 4; Lechat, S
Aft., p. 267: Lepsius, p. T4

145. Statoe of warmon
Found in 1883, E. of Parthenon.
Parian marhle.
H. 63 m.
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Missing—head, raised right arm from
mid-hiceps, lowered left arm from below
shoulder, left leg from a little below
knee, right leg from top of thigh.

Put together from two pieces, main
fragment and left knee,

On the left shoulder is the right hand
of another figure, which js thought to
be tepresented by the small fragment
immediately following,

870. Part of weanoen wean with the throat grasped by
L LEFT HAND,

The seale is the same as that of the
last figure, and the two hands are treated
similarly. It 15 therefore practically
vertman that the |'1||up1|’:ll' Eriip Tepre-
sented & warrior §i _"iitillg with a gf:mt_
The beard of the ti”_t'l‘ wis onee bloe
with vertical ncisions, and was raised
above the fuee like the beard of the
Moschophoros No. G624, The linr was
red, and the evelids mltlinm{ in biack. A hole on the top
of the head served probably for fastening u belmet. The fore-
head is deeply wrinkled, probahly for the aike of expression
as on the centavrs of the Olympian Emiiuu:lti. amd the l"ui:_.{t-
al the eorner of the ey i% to Dwe l'hll!iﬂlﬂ-li with the Moscho-
phoros, Taken h} itaelf, the head seems much more archaie
than the tomso, but if it represents a centaur or giml.l. Ty
i% ot unsiaibable.

The torso elearly belongs to a warrior advancing te his
left with a raised spear in the right hand and with the left
grasping the throat of his opponent, who must be bent back
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in & crouching position like the ginut in Gerhard, Aduserl.
Vasenbilder, pl. Vi, where Athens takes the place of the
wartior.

The right hand of the opponent rests on the left shoulder
of the warrior in supplication before the impending spear-
Mirast, “The left leg is a little forward, and the hody swung
to the right to strike. The treatment is hand and dry,
us the figure is very slim and tall and the muscles fAut and
ridgv. The ahdominal muscles above the navel are out-
lined by n roughly grooved square with a ecentrl cross.
'I'he angle of the external oblique is slight. The navel is
i mim@f button under an arched fold of flesh ;. the glutei
have lateral depressions; and the back is carefully modelled.
“The three divisions of the torso measure 07 m., 11 ., and
08 ., and the l:ubes is shewn by pointed chisel marks

The statue is from the Perserschutt, andl therciore pre-
Persian in date. We should perhaps see here another small
copy of part of the marble pediment group like the Athenn
No. 203, In this case we have the ity on Athena's vight
with his giant antagonist, a gro of which all save the fect
has disappesred,  The broad shoulders wnd narrow  hi
cemind one of the archaic Apollo type, but its great 'huigm
and the rather curious modelling suggest forcigu influence.
Delbriick compares it with No. 692 and aseribes it to his
Parian school, but really the proportions are quite different
and the treatment much lmnllp.r and more muscular.  The
propartions of the three divisions of the torso, and the great
size of the pectoral muscles suggest early influence from
thee Peloponnese, but the great height is borrowed from else-
where, ‘Taking into consideration the archaic face of the
giant, we must attribute the group to u very eclectic nrtist.
Schrader on the other hand sees in the group & '.il’.l'u%‘i;:
of Theseus and Prokrustes (cf. Klin, Fuphronios, p. 194,
and Museo Ttaliano di antichita class, 11 fig. 3), and gives
the hero s mace rather than n x;:'nr

Mylonas, "Edi. "Apy 1848, p. 45, No 26 Lepsius, p. 71,
No. 41: Studniczka, A.M., 1886, p. 193, note 3: Delbriick,
M., 1900, p. 886, pl. xv1. 13 B.-1., No, 546 (right); Lechat,
Se. dit.p -HE{-, fier. 34: L. Curtius, {her cinen A pollokopf i
Florenz, p. 12: ﬁiﬁim]t-r. Arch. Marm., p. 62, figs, 52—55.
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146. Statuctte of 4 scuisg,

Found 1836,

Pentelic marble,

H. -30m. (seat =1 m.).

Missing—head and all body down to
walst.

The statuctte is identienl with No,
144 suve that the diptych is thinner so
that the left Land can grasp the whole
of the inner cormer. The l'ight Ly
seems to be actoally writing, and there
is & hole through it for the styvlus. The
garment shews more folds on the shins
and less om the Hlighh. The colour scheme 15 the same,
but the left side of the seat is left rough and uneoloured,
For discussion of the ty pe of. No. 629

Furtwiingler, . M., vi. 1881, }r. 179 I.q.i;_-iuu, O
Lechat, Se. dft, p. %67; l{u:m. Arch, Aufeitee, 1. 10 ; hthuIL
Mitth. aus Griechenland, p. 27, No. 16 “w_ﬁ.ln_! No. 5050,

148. Fragment of FQUesTRIAN staTrE.

[sland marble.

H. 41 m. L. 53m.
Missing—( horse ) heal,
lews, left shoulder, sur-
ﬁlitt:ﬂ:imi-quurh sruanil
part of right flank, sup-
port under belly,
{man)body :1'rmn:-h|p~,
leges below eentre of ealf,
hack of rlghl Hubh
The horse has o mane
sumilar ba the second
frapment in the outer court with white locks raised on a red
ground. The neck s very much arched, curving right back
in front. 'The main muscles are treated in Ihﬂitmind wiry,
Inder the belly was a suppoart which is broken away, The
rider had his hands on his thighs: the legs are well rounded
but he sits too high above the horse like No. 690, The -rhh-
in gwuml npl,m:xmmtl:- to the second courtvard l'ru.y]ll_rnt
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Of the three statues, 148, 4119, and the courtynrd statue
B, all of which belong to a similar type quite distinct from
the type marked by 606 and the other courtyard statue, this
is clenrly the most archaie, and in a chronolegical series would
come next after the primitive Attic statue, No. 690, CLp 51
where it is suggested that 148, 4119, and B are lonian work.

Winter, Jb., vii. (1893), p. 140, No. 10 Lepsius, p. 73,
No. 48 Lechat, B.CH., 1889, P 148,

159, 407, 447, 488, 3526, 3533, 3535. N (F)

Parian marble,

H. 56 m.

Put together by Schrader
from seven pieces,

Remains of o fgure on o
dinth in a runming attitode,
I'he right foot, except for the
toes, and parts of the body are
restored in plaster.. The hnﬁj'
above the waist and the left
leg from above the knee to the
toes wre missing. The right
side is -ilumq__mi and  hacked
AWAY.

The figure is clad in lonic
hinution without chiton, and strides forward with left leg
advanced and both kpees bent. The legs are bare to the
knee, and the himation folds are guthered together in two
Flurt-e, hetwesn the |1.-i_;~.'~ in front and on the rght hip, The
astening was on the left shoulder. The legs are in profile,
the body in three-quarter view, The feet are of the carlier
lonian type with big toe Tongest, and long andd thin like those
of No. 6i31. The h'mmtiun folds are somewhat formal, but
shew trces of the drill, and the zigeag folds arc raised in
the middle. There was a stripe round the hanging border,
and a maeander on the front wapuds.

The inlcr!m-htt.iuu as n Nike depends on the resemblance
to the ordinary attitude of Nike fhurures (of. Nos. 694, 691,
93, 694), and the haring of the lower legs, a usunl feature
for lessor divinities. At the same time it is curious that the
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feel are not H".ll‘l"hl.'lltl.'l{ clear of the ground in ordinary Nike-
fashion, while the statue is supported by the hanging drapery.

In execution the figure belongs to a I'uﬂ_\' l{l'\'!.‘!ll}h'{l
poriod, |.rn1'mh|_1. Inter than 510 wne., and the sense of motion
antd symmsetry is admirably imparted to the drapery. The
fm-l, hu\l.l-l.‘ul', .-.hll"l-'- that it i carlier than the }k_"riml aof Pelo-
ponnesian influenee.

Schirnder, drch. Marm., P 49, figs. 42, 43,

180 unid 188. Cmoticmixe Flaliks,

Parian marble,

160. IL. 275 m.
without piiul.h.

Plinth—A&5—-04m.
Width 26 m.

Foot —Length <14
1.

165 H. -1G65 m.
without EIHIIHL

Plinth—103 m,

Foot— Length 16
k.

Remains of two
figures in symmetrical
positions  erouching
with one fool Hit on
srround, and the other
li:_:_; doubled nt the
knee. At the sides
are folds of the hima-
tion hanging from the
shoulders. That of 160
i red, that of 168
|l||.lh~.

The feet and log ar
lx‘uuiifu]]:. carvesd and
finished nnd the group
belongs to the finest
|11_'|'im| of archaic art,

i}n:huh]rh.' little hefore 450,
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Semiciveular holes are eut in the plinths to admit of the
insertion of another object in the centre. The similnr figure
on the throne of the priest of Dionysos in the theatre suggests
that the figures might be cock-fighting, but Schruder presents
an alternative theory that two heroes are represented playing
chess or dice before a figure of Athena, a common subject
on b. f. vases. He supplies the Athena No, 142 as the other
figure.  But althoogh both figures come from similar groups
it #s dubious if they can belong to the same group as the
sizes of the fect are diffevent. If they are separated, the
argument for two opposite figures is wesker, and they may
be single cock-fighters. The style and execution certainly
scem superior to that of the Athenn, and are indeed unsur-
passed by anything in the museum. It may also be objectud
to the chess-playing theory, that the leroes on the vases are
wsunlly seated, and are armed, with only one exception
(Martwig, Meisterschalen, p. 277, fig. 89). For instunces of
chess-playing heroes, of. B. M. Cat. of Vases, 1. p. a7, lig. 35
Reinach, Répertoire des Vases Peints, 1. . 95 Grerhard, Anl.
Vasenbilder, 1. pls. 193, 919: Hartwig, Meiddersehalen, p.
9@4, pl xxvin. A cock-fighting scene is shewn in Daremberg
and Saglio, Dictiomnaire, 1. p. 180, and on the chair of the
priest of Dionysos (Beulé, Rev. Arch., 1862, pl. xx. p. S490,

Schrader, Arch. Marm,, p. 67, figs. 56—060.

169. Small searen FIGURE

Found before 1851,

Parian marble

H. -14 m. (footstool 03 m.).

Missing — body above hips,
front of feet.

The throne is represented by
a square block of stone (HL. -102
m.) with faded colours on i
which shewed the distinetion of
seat and legs from hackground.
The less were apparently red
with green sturs above and green
palmette decorations below, The seat is yellow, with o
vellow eross-har connecting the legs lower down, and the
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figure sits on a green cushion, The space between the legs
representing the background is dark.

The figure s elad in w red garment with & green border
and  hroad green wapedy. It shews no folds, and fits
tightly round the legs, spreading out on the seat hehind.
Two holes on the sides of the thighs robably served for
the insertion of the lower arms.  The fgure is quite rigid,
and shews a slight hollow between the legs, which are well
rounded.  The rudeness of execution is due rather to the
small size and inferior artist, as the scheme of decoration is
ambitions,

269. Fesmaue rmooune

Pentelic marble.

H. 65 m,

Missing—hudy above waist behined,
il top of thighs in front, arms excepl
fingers of left hand, legs below knees
excepl back of left ealf

The figure seems to have been elad
in urr:liunr}' Tonie costume with himation
fastened on the left shoulder, ‘There is
no wapuvdn. The left hand holds the
folds together on the left thigh, with
the thumb and two ﬁl'n;.{l.*h extended,
The deapery hangs in flat folds, and
is quite smonth behind,  There i3 a
green maeander border on the himation,
from which the eolour has almost entirely disappeared. The
figure is thin and rigid, and the forms shew elearly through
the drapery. The fingers are loug and narrow, and very
earefully worked.

The marhle betrays the Attie origin of the figure, but its
stiffness und unmeaning :]nq]-l.'r_‘p pui!lt to o very early origin,
|1rr.:-buh13- the work of a seulptor imitating Tonic dress withoat
very sure knowledge, as in the ease of No, 6§78, It is clearly
earlier than the Chiot figures. Nos, 671 mud 685 shew the
type of drapery which the artist was imitating.

Schruder, Arch, Marm., p- 31, figs. 27, 28,
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293, 452. Torso of Arnexa.

Parian marble.

H. 4756 m.

Missinge—hend and neck, left arm
from mid-biceps, right arm, shoulder,
and part of breast and side, section of
body at waist, right leg from knee, left
lewr from above knee.

ﬁ)ﬂl‘tll\gﬂi—t:hl‘nt and neck wuch
blackened and edges calcined by fire

Put together from two piet'l:w jl!im.'lt
by bnmfiﬂnf plaster at the waist.

The goddes== advanees to her left like
the Athena of the Gigantomachy pedi-
ment, with left arm extended towards
an antagonist. "The right arm is raised
and must have held a spear in a8 menn-
cing position. The left shoulder is lower, und the hody leans
forward from the waist. The motion however is badly ex-

wd, for the legs are stiff and unbent, and the folds do
not hang vertically. The head was turned towards the left
shoulder,

The costume consists of Ionic chiton, himation, und
acgis.  The chiton appears as a smooth surface on the left
breast and shoulder, and the himation was apparently
fastened on the right shoulder only like the Korai Its top
is hidden by the slanting triangular aegis which follows the
same line across the body, The lower border of the aegis
hos # fringe of curling snukes. The himation follows the
ordinary Tonic scheme with wapudy between the legs. No
colour is preserved.

The hair falls behind in & square mass of eight rigmg
locks, and in three wavy locks on the left nhuuldtr, four on
the right. The modelling is clumsy, particularly of the
bosom, and the right side of the body is much thicker than
the left, & feature observable also in the prostrate giant
No. 141, which clearly forms the other member of this
group from its si:uilnri't}' in scale, materinl, and style. The
group is a small copy of the central pair of the Giganto-
machy pediment. Schrader has lately added to the torso the




1os CATALOGUE OF

heard No, 658, which shews similar workmanship and similar
traces of damage by fire.
Schrader, Arch. Marm., p. 60, fig. 44.

299, FramaLe iEAn.

Pentelic murhle,

I1. ©18m.

Back broken away, surface
below eves weathered sway.

Head of later type with oval
eves hetween thick I|!'|‘|-~.

The hair i& in a fringe of
1-:.;:'::111.- in two rows, and 1= con-
fined by i thin ring round the
head. On this ring sice eoils
full, p:u-.-.iug over the ears. Al
the back s handkerchief covers
the hair. The head was not
found in the Perserschutt, and
must have had o long exposure
to the weather, This fact com-
hined with the wnique coiffure and the later eyes suggests
that it is archaistic and belongs to a much later period.

302, Maine vousn

Found S.E. of Acropolis in 1865

Parian marhle.

H. 315 m.

Missing—head, left hand and wrist,
right arm el point of shoulder, luulj
from waist downwards,

Put together from two pleces—nmost
of the left arm and the rest of the torso.

The figure is upright and Faces full
to the front.  The dght wrm was rodsed,
srobably high above the shoulder, though the pectoral musele
15 not affected, while the left arm hung by the side. The
modelling is careful but dry and hard. A sharp ridge denotes
the collar-bone, but the pectorals are better worked. The
oval line of the false ribs is shewn, and a faint vertical groove
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down the cetitre of the abdomen, but the transverse folds and
all signs of the ribs are omitted. The deltoids ar outlined
and the hollow of the backbone well shewn. The work is
clearly of Attic typeand enrlier than cither 692 or 698, T
general pose suggests the figure of Harmodios, and we might
suppose the toro a fragment of o small copy of the original
group of the tyrannicides by Antenor. sSchrader however
has h['luntiliml fragments of the legs in an unextended position
(No., 3611).

The statue is probably to be nscribed to the new school
of Antenor which first began to study athletic art in Athens,

Bromn, Decharme, and Pervane {1, Bull, dell’ Inxt,, 186+,
p. 83; 5y bel, No. 3102 ; l"urh\',’in;_:ﬁ-l'. A.M., v, p a5,

aa9. Part of small sEaTen FiGURE

Island murble,

H. 34 m.

Missing—head, whole of right
sitle from centre of body, legs,
front of left lower arm, left
b,

Damaged —drapery on left
sicle and back,

Put together from two pieces
joining below the breast.

To this belongs the frngment
immediately ﬁﬂf:‘-wing.

498. Lower part of THROXE WITH FOOTSTOOL ANIN FEET OF
SEATED FIGCRE.

Island marble

H. 245 m. (including plinth 04 ) width 29 m.:
broken away behind.  "The f wotstool is 165 m. wide, ‘12 m.
—+185 m. high, and 163 m. deep.

The marble and the seale of the two fragments are
identical, and in both the whole of the chiton is covered
with a bright blue colour of an unusially bright shade.
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The figure is seated upright
in a shif attitude, with the Feet
close together. The left arm
rests on the thigh. The cos-
tinme consists of lomic chiton
and himatiow.  The chiton has
u kolpes which is pulled up in
the centre like No, 620 to ju:w
a red givdle. It hns erinkly
folds above and vertical folds
below with 0 wrapudy between
the legs. The whole surfiee is
coloured bright blue, and the
sapudy shews a light mueander on a yellow ground. Only
a ridge separates chiton from neck. The himation is womn
like & shawl over both shoulders and covers the left arm, It
is shewn by wide shallow folds, and hes a red stripe on the
border. The red stain near the neck comes from the hair.
Sandals are worn,

No hair appears, as there were no shoulder locks, and it
was covered by the himation behind,

The throne is solid, and like that of No, 620. The lews
are only distinguished by relief, and by the red colour of
the central The decoration of the feet is picked out
in green. A horizontal dark stripe represents the original
level, up to which the figure was inserted inits base. The
footstpol is hollowed out in front between its legs, and painted
red like the central part of the throne Red colour also
appears on its upper surface.

The toes are not completely separated, but the feet are
carefully modelled.  The limmn too is good, but the general
appesrance is a little stiff and the kolpos recalls No, G20,
There iz no use of the drll. These facts and the unusual
amount of surface covered with colour suggest an early origin,
somewhere between Nos. 620 and 618, It is probably an
early imported statue,

Lechat, du Mus., p. 150, fiz. 14

3506. Island marble.
M. 25 m. with plinth 04 m. high.
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Back foot of a tigure
moving in profile to
the right, clad in a
chiton with wapudy
like the charioteer No,
1342, and treated jo
the same style. The
slab 15 broken awRy
behind, but 1t 1'|t.*u|']1'|.'
belongs to the same
frir.?.t-, i.'f. P ﬂ?-'l.

420. FeMale Flovme

Found in 1887, E. of Erech-
theum,

Pentelic marble (%)

H. 13 m.

Missing—body above hips,
front of feet.

The fragment stands on a
small p'!inth+ and is clad m the
isiial Tonie eostume of which
only the skirts wre visible, held
up II:_'.' the left hand in the vsoal
way, A rod stripe and a mae-
ander pattern are visible round
the hangng horder of the hi-
mintion.

Petersen, A. M., 1887, I
145.

431. TPioenm

Parian marble.

L. 19 m. (foot 075 m.)

Plinth with advanced left foot of male figure and part of
right foot drawn hack. Both are llat on the ground. There
are also the four paws of an animal, }nrulmh]} a dog, on
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the left side of the hunian feet., A
ﬁltli'ﬁng hole is wisihle between the
dog’s fore-paws, anid there are two
holes through the plinth in front of
thie man's left foot for the purpose of
fastening it to a base. The foot 1=
long but not onrrow, nd the length
of the secomd toe [rrrin’r- to A oon-
vention later thun the marhle pH]i-
pient, nod pl'u!mh!}' due bo ]’u.-lu]:um-
ne=inn  nfluenee,

449‘. l-i'llllsil mnr’nltr,

H. 95 .,

Fragment of a fenule
figrure shewing four locks
of hair and a seaplre o
perhaps a hand holding
A sceptre (7] an pr{nfih_—
to the left with AprpHiT-
u'nll_\' i himation on the
right shoulder. Schmder
contieets this Fragmoent
with the same Triewe s
Nos. 18542, 1348, et
The style appears to be
rather different from the frieze, bat it might lut-e-ijh]_\ belonge,
483. Cf p. 262
499. PusTi Wit FEET.

Pentelie marhle,

H. (leg) 175 m.

PMinth—IL. *88 m., Br. @4 uy..
Th. "4 .

Length of foot 18 m

Inserted —big toe of left foot

The feet, of later type with
second  toe longest, hoth rest
Hat on the ground, the left ad-
vareed and tuened o the left.  The figure was male, and
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probably turned to the left. The work i very good, but the
surface has not received the final polish, The interpretation
of the figure is probably provided by No. 571, where 4 horse’s
fore leg s seen in front of the left foot. The attitude there-
fore was of a man standing in front of a horse and holding
it by the bridle. The plinth is broken and the horse has
disappeared. No. GI7 3!:&;-“'1- the horse helonging to such a
group, and thos we have parts of three groups of & similar
type. The style seems to be rather more archaic than Nos.
697 or 571,

552, 554. Lyorann.

Hymettan marble.

H. 50m. L. 110m.
(restored).

In twao piu'u:-n w e
connection s certain
from J'dl.'utit}' of scale,
materinl, and  tech-
Ny,

.tiiming—-hmd, left

fore paw, and section of body in centre.

The leopard is in n vouchunt position fwcing right.  The
fore paws rest on i ruugh st which was inserted into o
basis. The hinder part was made in o separate piece, and
dove-tailed on to the forepart. “T'wo small holes mark the
||!41‘¢iti{}|l of rivets, Ther: is no support under the hind legs,
st two lurger holes shew that the benst was fustenad to s
|j||.|.'1;gmuml. Trnctss of an iron stay are also visible at the
back of the peck.

From the chameter of the supports and the iron stay,
schrader has ingeniously suggested that this leopard and the
existing frazmonts of another one (Nos. 551 and 558) formed
w pair of akroterin on the roof of the oldest Athenn temple.
Cf. also Noa. 122 and 701,

The .-ut‘}'h- of the carving is flut and |u'1!lli’fi1-'lr: the -!mi.«
are ahown in incieed cireles cut with a kind of drill, “The
outer and inner circles were diﬁtiﬂg“iﬂ]ll‘ll by colour, though
nong now remains:.  The techmgue of :!m'-:-tniling the two
pieces and the use of quite thin slabs of marble are curious,

L =
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Schrader attributes these peculinrities to the infuence of
wortd -curving.
Schrader, Arch, Marm., p. 10, fig. 8.

571. Purn witit FEEF AND MORSES WOuE LEG.

Parian marhle.

H. 385 m.

Length of feet 14 m.

Plinth —I.. 47 m.,
Br. “18—1Y9 m.. Th
‘04 m.

The feet are in a
similar position ta those
of No. 494, but with the
left foot rather more
advanced and the right
rather more tumed to
the left. Oun the right a horse's fore ]H“j{ 15 shown Imwing the
groumd, This is in the same attitude as the fore leg of No, 697,
it b5 on-a mther smuller seale, and is not so ulnlﬁiﬂ:u worked,
The huck el is raised from the gruuml, and supported, like
the horse's hoof, by a small red basis, The mw]uhing of the
horse’s leg is inferior to No. 697, but doubtless the motive
of all three groups is the same, a man holding a horse by
the hrdle H[‘.‘u one of the figures in the centre of the W.
frieze of the Parthenon.

Schrader, Arch. Marm., p. 84, fig. 76.

8575. Foneranr oF wounse.

Hymettan marhle

H. 49 m.

Missing—back of head, muzzle, and legs,

The head is tumed over the left shoulder, The mane is
shewn by a raised surface left Aat for the application of colour,
"The surviving dark paint was once a bright blue. "The hrest-
collar is in relief, and 15 divided by Incisions into three bands
once distinguished by colour.  The bridle iz merely shewn by
incised lines and must once have been IHI.'iT'I_f_f_H"I, " The el
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consists of three planes whose angles
are hardly rmuuh-uil The chest museles
and the eve are quite conve qtional, the
latter he:u-r an incised eirele with two
lines joining it like the eves on early
Attic vases. The back of the IHKh
is broken off from the bae Lgmullﬂ into
which it was originally inserted by
means of a benon, 7

576. Fouerawr or Howse, Similar to 574,

Hymettan marble.

H. 35 m.

Head and legs missing,

Rough at the back and sides. The
brenst-collar is larger andd onee had fve
bands. No colour left even on the
AT,

578. Homse's HEAD,
Hymettan marble.
H. 22m.
Turned over the right shoulder and only worked on the

b—2
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left side. The mane is left
rough for the nlplimtim} of
colour but none has survived.
The front of the hend, like
that of 575, 15 one flat plane.
The eye has the same conven-
tional form. The bridle is simi-
1&1'1_1.' incised, and a hole shews
where the bit was inserted in
hirone.

579, |:'!||n-r part of nokde’s uEan,

Hymettan wirhile,

H. 22m.

Same scale.  Very rough treatment.
The head is torned in the some direclion
but is much less earefully worked.

580. Horses nean.

Hymettan marble,

H. 20 m.

Turned over left shoulder like No, 576
andd 'worked on right side only. It is the
counterpart of No. 578, and belongs to
the torso No. 576.  No colour pri.-:-'ren'hi:.

These fragments clearly come from
relief-group T\'rnﬂ'miug n  Tellpemmos,
The siles of the horss are rough wnd
dumaged, so that their respective positions in the group
ennnot be determined.  They projected from the background
of the welief on which the chariot and deiver would be
Puri_m_u,«l. This might be a metope or small }u:tliml:ni.
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A similar treatment is to be observed in the fragment of a
horse from the pediment of the Apollo temple at Delphi.
Cf. B.C.H., 1901, pp, 47480, fig. 5, I x1v., XV,

The style is very primitive, an the material used,
H'gmetbu: marhle, pﬂ?nt& to the earliest period of Attic art.
Cf. Intrad. p. 17.

Winter, J/b., 1893, pp. 136, 147: Lechat, Se. At p. 124,
note 1: Pavlowski, pp. 253, 254, figs. 88, 81); Homolle, }E‘f.‘.ff..
xxv., 1901, pp. 476, 477, figs. 2—4.

577. Relicf,

ATHENA AND SEATED WORSHITPER.

Two pieces on left hand
found 30 years ago in house
behind Frechtheum, Right-
band piece found before 1578,

Pentelic marble.

H. ‘575m. Br. ‘885 m., with
small plinth projecting 024 m.
and 078 m. high.

Missing—head, and lower left
arm of Athena, head and left
shoulder of worshipper. Put
together from three picces.

Athena stands on left facing
right on right foot, with left
drawn buek but Hat on ground,
left arm raised and leanin
probably on a painted spear. Her right hand is extende
towards a worshipper, w“:? sits facing her on a chair with
back, arms, and footstool. His left arm hangs by his. side
and the right is extended towards Athena.  He appears to
be handing her something Between them is s table with
only one leg earved, the others depending on paint, ane with
a vound flat ohject resting on it.

The goddess wears Tonie chiton, himation and aegis. The
chiton fulls in wavy folds and hangs round her feet, which
are shod with sandals, The himation s fastened onee on the
left shoulder and has no overfull. The aegis covers both
shoulders. 'The worshipper has n garment wrpped round
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his lower limbs, and is naked above the waist. His body
seems to have been painted red all over, an unusual cireum-
stance for o marble relief. Red appears also on the chair,
and on the object resting on the table. ‘Thé muscles of the
man’s body are well given, and the attitude of Athena is
ensy nnd free, resembling No. 695, But there are some
mistakes in execution, eg. the imposible length of the
man’s right arm.

The relief may be later than 480 nc.  Its meaning has
been largely discussed. Waolters supposed it to be Athena
Hygieia \'iﬂitillg a sick man, Furtwiingler a personification
of Demos ns treasurer of Athenn, but the table is not ex
plained by either theory. It is more probably, as Perdrizet
siygrests, Athena Ergane receiving an offering from a crafts-
man of some kind.

Sybel, No. 5013: Martinelli, 320: Schine, Gricchische
Relicfs, pl. xax., No, 83: Furtwiingler, 4.M., . 1878, P
184 v. 1880, p. 24; vi. 1881, p. 178; Priederichs-Wolters,
No. 117 ; Lepsios, p. 75, No. 71 ; Perdrizet, Mélanges Perrot,
p- 2461, fig. 2: Lechat, So. Att., p. 300,

581. Reliel
ATHEXA RECEIVING WORSHIFPERLS WITH PlG.

Found E. of Par-
thenon in 1883,

Island marhle,

Height (as restored)
fiti5m. Breadth G55m,
ahove, 64 m, bhelow,
Thicknes 08 m. —
083 m.

A small plinth pro-
Jects below, 04m. high,
and 005 m. projecting.

Missing —right leg
of Athena below knee,

rts of drapery held
in her left hand and
hanging behind, small
bovs from below waist. Male worshipper from wiist upwarils,
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fornnle from shoulders upwards with raised hands.  Put
together from five pieces.

On the left stands Athenn facing right with left leg
advanced, holding up the folds of her drapery high in the
left hand and with the right bent ncross the body. The
fourth finger of the hand is extended, the rest closed. She
is clad in %:;uic chiton and himation worn in the nsual way,
with the latter fastened on the right shoulder. “The hanging
ends are eurved outwards in the manner imitated on Graeco-
Roman archaistic reliefs. She has no aegis, hut wears a
helmet with n erest painted on the background. A frinﬁ
of spirals represents I:]!:ik hair on the forehemld, foar wavy lock
appear on Sh.‘ right shoulder, and one is visible on the left.
A horizontally divided mass falls on the back. “The hend is
very high at the back, the eye is shewn in full fiace and is of
the protruding Tonic type, the lips are thick, and the lower
ru.rt of the fiwee recedes at u sharp angle from the line of fore-
wend and nose. The bare foot is long and srehaic, and all the
contours of the body large and soft.

In front of Athens to the right stand two small boys
shewn by u double profile. The further figure hus the right
hand raised, and an offering, left for paint, in the left, the
nearer one o disc-shaped nﬁjﬁ:t in the right hand and the
left hroken away. They have short hair and eyes shewn full
face. Further on the right is a wale figure wrapped in &
himation with right foot advaneed: to his right aggain
advances a small girl in Attic costume with right hand raised
and left by side. Her eye is shewn in front view and her
mouth sharply curved. Finally comes a female figure with
right foot advanced wnd both hands mised,  She wears a
himation like a shawl over her shoulders, sndd in front s
visible the long kolpox of n chiton shewn by the waual fine
wavy lines. Her v feet are loug and archaje. In the
hm:I::'gmund is visible a large sow, which the worshippers are
hringing to sacrifice. There is no colour preserved excepl
red on the background.

The whole work shews strong lonic charscteristics, aod the
fuct that Island marble is v instend of Pentelie, which is
usual in the case of the reliefs, points to a foreign origin.
The Athenn in particular is a stylised and elaborate figure
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of Tonic style in quite the manner of archaistic reliefs, At the
same time the presence of a girl in Attie dress shews that the
relief was made for the Attic market, and therefore probably
by an Tonian resident in Athens,

Mylonas, "Ed. "Apyx., 1883, p. 42, No. 19: Stais, "Ed.
‘Apyx., 1886, p. 179, pl. ix.; Bitticher, dkropolis, pl. . ;
B-B, pl xvia: Lepsius, p. 71, No. 42: Collignou, 1.
p. 379, fig. 196 ;: Perrot, v p. 621, fig. 314; Lechat, S
lef..| !'I. %'i.

5§82. Feamaie vicowe

Kastriotis suys of 582—587 that they
were found on the north wall of the
Acropolis, In that case the date of
their {|i:i-l.!m'l1r}' was 1886G-T,

Pentelic marhle,

H. 533 m.

Lower part of xoanon on round plinth
055 m. high.

The fragment is rectangular in sec-
tion with rounded corners and is only
smoothed in front and on the right
side. The drapery is quite flat except
for three folds on cach side. The fest
protrivde shod in sandals from the front.
There is no trace of colour, The figrure
15 of the most primitive type, and
belongs to the earliest period of Attic art. CF, lnrrmll. p. 145.

583. Femary wuivne,

Puntelic marhle,

H. 20 m.

Missing—head, left shoulder, body from hips downwards,
baek of right shoulder and arm.

Clnd in simple Attic peplos with girdle. The vertical
stripe represents the end of the gindle. The right arm is
bent meross the body, and the hand holds an offering
(origmally painted) ou the boson. A long veil hangs down
the back. Very primitive work, No folds of drapery in



THE ACROPOLIS MUSEUM 121

front, and the arms not separated from the body. Cf.
Introd. p. 15

584. FeMaALE FIGURE,

Found hefore 1843,

Island marhle,

H. ‘18 m,

Missing— head, hody below
waist, right arm, left lower arm
and piece of upper arm.

The figure is elad in lomic
chiton and --Elilnh-mu without
himation, The chiton is shewn
by fine wavy lines, and the epi-
blemn by thick wayy folds. 1t
is thrown over the left shoulder,
round body at back, under right arm, across hody and wound
rounil outstretched left arm.  The hair falls in a mass beehiind
divided into squares, and in four locks cut with a double
zigzag (above and at each side) on ench shoulder, The left
arm was extended and probably also the rirht, which was
snsertid by means of & dowel in a hole still visihle.

The work is careful and stylised and belongs to n de-
veloped period of art. The hosom is well developed.
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Lechat, A4.M., p. 182; Lebas-Waddington, Foy. Arch.,
Mons, figurés, pl. ne?; Lepsius, p. 69, No. 18: Sybel, No.
5049 ; Friederichs-Wolters, No. 114 ; Miller-Schall, Amch.
Mit. aux Griech., p. 25, No, 0,

§85. Fruare wicoue.

Island marhle,

H. 54 m.

Missing— head, right arm, left side
and arm from below elbow, legs from
helow knes.

Wears Tonie chiton on which traves of
green are visible, girt round waist, but
quite without folds and fitting bightly
lo the |n|_Illr. Above it is o himation
thrown over the shouldes like a shawl
and decorated with nred border. The
right arm was extended at rir_,rht mlglus.
while the left hlmg close by the sicle.
The hair falls in a plain mass behind
with a semiciretlar edge below and in
three smooth wayy locks on each shoulder,
The work relied for its effect largely on colour,

Lechat, du Mus., p. 170,

586. PFemare vuoree in relicf,

Pentelic marhle,

H. 41 m. Depth of relief
075 m.

}-l'l-:.-illg—]u-.-uf, |H|-|.l:r helow
hips, left hand, pait of left
lower arm, and right lower arm
much domnged.

In high relief against a back-
ground ‘04 s, to *05 m. thick.

Wenrs  Attie peplos  with
ovirfull eovering the left arm,
and himation on right shoulder,
The garments are not properly
unterstopd.  The himation should not be shewn on one
shoulder only, and the overfall is too far round on the left
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arm. The peplos is girded at the waist, and the ends of
the girdle hung down in front. The right arm is bent in
front of the body, and the left is extended towands the side.
Four plain locks of hair fall on each shoulder, and a mass
imhiul. Sehrader connects it with 587, and suggests that
it forms part of a relief of a dancing group of Graces,

The work is very primitive nnd nm]_ﬁ:.“ I;l belongs to the
enrliest period of Attic art. CF. Introd. p. 15.

Lechat, Au Mus., lig. 18, p. 186,

587. Fesmare wcone in relief,

Pentelic marble

H.21m., }uu:kgmllml 055m.
thick, relief depth 066 m.. buse
03 m.

Lower part from above knees
of herm-like figure in relief,
dressed in long chiton and hi-
mation with feel protruding.
Practically rectangular with
front corners rounded off,

It clearly belongs to a figure
similar to No. 586, though it
does not actually fit the latter. We have this two of the
three female figures of an archaic group of Charites, CF
Introd. p. 15,

588, Fuuilk FIGUNE

Faland insrble.

H, 1Tm

Missing—head, right arm and side,
left arm from below elbow, body below
wnist, Much damaged and ealeined by
fire.

The figure wears an Tonic wavy chiton,
with himation in large flat folds over
both shoulders. 'The hair s shewn in a
flat semicireular mass behind with three wavy locks on each
shoulder, Ordinary Tonie work.
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589. FeumaLE Ficure

Island marhble.

H., 46 m,

Missing—head, feet, and smull section
of legs. Arms and hands damaged.

In two pieees divided at mid-thighs,
The figure wears n flat Athic girded
Ih‘]ﬂlh. and himation like u shawl over
wth shoulders and down the back in
heavy Hat folds. The peplos is red,
and the himation has & red and green
border. The right arm is bent across
the breast, and doubtless held an offer-
ing: the left hangs by the side and
slightly in front. The hair hangs in
n square muss behind with  horizontal
incisions, and in three beaded locks on
each shoulder, The statue is of the primitive soanon type,
cut in four planes which are rounded at the comers. There
is no division between the breasts or the legs, and the front
i5 nlmost absolutely lat. Cf. Introd. p. 15.

Livhat, Aw ﬂfﬂ,'r.., 12 186, fi_l._'. 7.

580, TPrugrments of vaursrriay sravoe.

Found W. of Erech-
theam in 1886,

Parian marhle,

H. 815 .

P'ut togetherfrom six
ot mure picces commp-
sing part of neck and
chest of horse, and torso
of rider to the middle
of the thighs without
the head or arms,  The
right hand, which has
beenadded by Schrader,
i# visihle on the right
thigh,

The stomach museles
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of the rider resemble those of the Moschophoros (No. 62%)
in their artificial regulurity, and shew the early date of the
work. The treatment of the rest of the body is very slight.
The position also of the thighs, mised high nbove the back
of the horse instead of gripping it, is im ossibile in reality.
The muscles of the horse are quite cotventional. The horse's
mane is divided into two parallel fringes, like those of the
Parthenon pediments. A hole at the base of the neck on the
right side served to fasten the reins, and a corresponding hole
in the rider’s hand shews their further attachment. No traces
of colour. The date of this statue is evidently before the
iofluence of Tonin.  CF. Introd. p. 50,

Mus. d*Ath., xun. 1; W. Miller, A.J.4., 11, 1886, p. 62,
No. 5; Sophoulis, "Ed. "Apy., 1887, pl. 1. 1-2, p. 40: Winter,
Jb., v, 1893, pp. 1878, fig. 7. and 147-8; Pavlovski.
p. 89, fig. 18; Perrot, vui p. 635, fig. 925; Lechut, Se. A,
p. 112; Lepsius, p. T3, No. 47; F. Gardner, p. 177.

592. Base or A VOTIVE BOWL.

Found in 1888, S.W. of Parthenon,

Naxian muarble

H. 43 m. Diam, (sbove) 65 m., (below) 706 m. H. of
base <12 m.

Fronm Feet to waist the I'igurﬁ measire 28 m.

Put together from five pieces, and five other picces of the
figgures have been joined on.

The base consists of a ronnd slab with the apper edye cut
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off' by n slightly eurved umu[limg, ofi whieh stand six female
figures leaning back and supporting a large bowl; of ayhich
some fragments with remnins of an inseription are preservid
in the magazines of the museum.

The female § are quite stiff and square, wearing o
single garment girt at the waist, which is shewn by heavy
vertical folds in front, but is smooth at the sides and back.
In the wall-case in Room IV. are other fragments; on one of
which we am see the hair falling in & mass on the back and
in three locks on each shoulder with horizontal incisions.
Above the waist the garment is shewn by V-shaped incisions,
and it seems to have short sleeves. It is in fact a simple
sleeved chiton without kolpes, The feet are quite Hat with
incisions to separate the toes.

Both material and style comnect this base with the
Naxian figures Nos, 619 and 677.  Although we have here &
work of less care and finish, the same rectangular zoamon-
like figure is to be seen and the same heavy vertical folds
mmpletel_j. hiding the figure. The material too is so rare ns

int to a Naxian origin

olters, 4.0, 1888, p. 440;: Lechat, B.C.H., 1888,
p. 142; E {mﬁhmr. JLHLS, 1888, p. 265; Frothingham,
AL 4., 1889, p. 94: ancuiw.].l Bﬁ.\u.ﬁ Sauer, A.M.,
1892, n 41, \m L. vn.: nsen, p- Lovin 1, 2:
Schneider, l’erh drr ) Phil. {G"ﬂr ) Irrmmm s e 865,

588. Feuale Flcune

Found E. of Ercchthenm in 1887,

Pentelic marble,

H. 101 m.

Missing—hend and feet.

Clad i Attic chiton and peplos, with overfall shewin
a red  meeander border below and red stars, erosses, unﬁ
avastikas in field.  Another border of two red stripes ran
round the neck.  Above the log 1& worn o himation fune
rouned both shoulders aod over both wrms like a shawl, willlﬁ
red maesmider border nnd crosses o field.  The left arm is
then bent across the body inside the garment, bringing two
corners, adomed with tassels, together in the front. Two
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folds nre shewn by the wrist,
biit no others, mul the edge
over the bosom s omitted
altogether,

The himation looks as if it
wies split to admit the passage
of the right arm, but, as the
red maeander border pattern
runs right round, 1t seems ns
if the artist intended to repre-
sent the gorment as caught up
at the right ellxw, with a seam
eoming down from the shoulder
to the same place. In that ease
the two tazsels should decornte
the two falls of drapery on each
side of the right arm, but, as
a matter of fact they ane placeil
together svmmetrically  with
the left side, the seeond tassel
hanging from an inner folil.
This arrangement is quite im-

sible. ‘The sleeve of an
unider-chiton wom under the peplos is visible on the right
arm. It is divided down the middle and caught together
with brooches. The peplos is girded and the fringed ends of
the girdle picked out in green hang down in front. Apart
from the few folds mentioned and the gathers of the under-
chiton, the garments are smooth and Hat,

The hair is worn in three ringlets on each shoulder with
a rough rigmg surface, and a square mass horizontally
divided behind with a sepamte ringlet on each side of the
1SS,

The figure wears a necklace of small oblong ornaments,
which are painted red. Two pendants on the neck, one
plain, and one cut like & bunch of grapes, may be earrings.

The left hand is bent across the body and holds a redd
pomegranate.  The right hangs by the side and holds
Jdain wreath, Neither is at all separated from the body.
The attitude is quite stiff and like n aoanon, without any
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traces of the legs;, but the breasts are slightly raised, and
the contour of the back is shewn, CF Introd. . 15, This
statue, like Nos, 582, 583, 586, 587, and 589, belongs to the
carliest period of Attic sculpture.

Petersen, A M., xi., 1887, p- 145; J. Harrison, J.H.S.,
x., 1888, p. 121, fig. 1; Sophoulis, "E¢. '.-'!.px.. 1891, p. 155,
pl. xi.; Collignon, 1. p. 853, fig. 78: Pavlovski, p. 161, fig. 46;
Lechat, Au Mus., pp. 186-8, fig. 19; Liepsius, p. T4, No. 57:
Perrot, v, fig. 288; Lermann, pl. 1.

594. TFruane wcuie,

Found E. of Erechtheum in
1887,

Ialand marble.

. 125 m.

Missing—head, top of back,
both arms from elbows, right
leg from knee, left foot, part
of left shin. The right arm
wiis Inserted a= a4 separate piece
in the same material, umll its
tenon still exists in plaee.

This statue also wears drapery
which s difficult to understand.
Underneath is the lonie chiton
visible on neck wnd left arm and
shoulder, and also in the left
armpit, where the fulnes of
the sleeve projects above the
cross-helt of the himation, It
has & green and red macander
border round meck and down
sleeve, and the projecting frag-
ment has also a green stripe nt
the edge.  Over this is a himation, with overfall of ordinury
lomic fashion ecrossing the body from the right shoulder
nnd visible under the left arm. It is visible also tinder the
right arm behind, and it can be distingnished by # green
wiavy pattern on the border. Ovor this AN is thrown
like a shawl an additional garment, the epiblema, which
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:Epuars falling over the left shoulder and breast as far as
e thigh. This ws in wide folds over the shoulders
behind and covers {ﬁn right shoulder and arm as far as the
elbow, concealing the attachment of the himation, The end
of the epiblema on this side is represented by the curved
folds intu;'hm: the arm llmd ﬂmlbnlly, ‘?;:lt it shews l:Jf: mr;hm-
as it ought to, The fold of over the right
breast reaching to the .k{:;eg and the "il.n'l.!;;ﬁ folds under the
right arm belong to the himation, hut on the former for
some reason the artist hns abandoned the wavy patterned
border of the himation and substituted the border of red and
green squares which belongs to the epibloma. The wapudr)
of lhe&liinmtiun is decornted with e very complicated and
delicate large gréen mascander.

The hair, red as usual, falls in four locks on cach shoulder,
decorated with double = incisions.  Behind it falls in «
mass of ten wived Imhm separated ends.  The ends of
the three inner ringlets on each breast are marked by three
small holes which originally served for the attachment of
separate pieces for the extremitios.

"The body is displayed clearly under the clinging drapery.
The muscles of the left knee are carefully dist.inguiﬂim{ The
left leg is ndvanced and the left arm holds up the gathered
folds of drapery. The right arm is extended with an offering.
The hollow between the collar-bones is indieated, "The wnﬁt
belongs to the period of greatest Tonian delicacy and elabora-
tion, and the polychrome scheme is well preserved. The drill
is used throughout. It should be compared with No. 652,
us the two best examples of imported Tonian art. Cf Introd.

e V)

Petersen, 4.0, xi., 1887, p. 145, No. 1; Lepsius, p. 68,
No. 12, fig. 2; Lechat, 4w Mux., p. 180, fig. 16, p. ; 82,
Att., p. 222 Perrot, vin. p. 585, pl, xit.; Lermann, pl xur

595. Fruary rioone

Found E of Erechtheum in 1887,

Island marble.

H. % m

Missing—head, right wem, left arm from elbow, fect,
ankles, and parts of drspery. No colour,

. 8
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Clad in mﬂi]lul'_'.' Tonie costume of chiton
and himation, which moulds the Rgure
very closely and shews the ealf-muoscles
with great clearness. This statue also
shows well the series of fine folds which
run from  the hbolae of the himation
across the right arm and shoulder. The
front of the statue has been deliberately
hucked at some period subsequent to its
erection, probably during the sack of the
"L-.'mpuhb. cf. heel of 'Nu 606G, amd the
equestrian fragment in the courtyard.
There are four locks of hair on each
shoulder, with holes for free-hanging el
on the left hresst only, but there is no
mass of hair on the shoulders behind. The figure wears a
necklace of two rows of m:.r—nhu;m[ ornaments,  As usual
thi left foot is extended and the left hand holds the i].t‘:l}n*r}'.
while the ng].l: arm is stretehed -:m! with the uﬂi_rlllg

Lechat, du Mus, pp. 198, 236; Petersen; 4.3, 1887,

p. 144, No. .

596. Basr with fragment of inscription.
Hm. < Hm. = 38m,

An oval plinth 425 m.
» 25 m, 15 run in with
lead, On this stand two
feul

Islund marhle ]llinlh
with Pentelic basis,

Thebackfoot is hroken
atthe instepand restoryd
in plaster, Sclirader has
identified the lower part
of the left leg in No.
182,

The two feet are flat
i the base and are pro.
bably male,ns nodmpery
is visible "They are long und well carved, bat the toes arc
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ot m:nptutul_'.' separated,  The big toe is longest, according
to early convention, and the usils of trapezoid shape. The
feet ure life-size, and the base belongs without a doubt to
No. (65,

Fragments of an inscription are visible on the front of
the base,

Schrnder, dreh. Marm., p. 53, fig. 44

597. Hirrarrcravox,

The greater part wiis
found in 1887, S.E. of
Acropolis, the rider's
torso 1 1885,

Tsland marhle,

H. 898m. L. 46 m.

Missing—hend, most
of neck, ends of wings,
and tail of the monster:
head, neck, right arm
amd shoulder, left arm
from below shoulder, feet
and ankles of the rider, and most of the support.

Put together from two pieces, the rider’s torso having
been added b‘-l.-|.-uml.1.-1_r,

The chest of the monster rests on n marble support,
oblong in section, in the form of an lonic pilaster, with the
t'npihd imiutmi in green.  The: fore legs were n']?rt'r!:l'ltﬁl s
Imwin the air, and the bead wos erect, the M:*tglﬂ an the
iind legs, The forepart is that of & horse, with the tail,
wings, and hind |:-_!_fn of & cock, The mane shews traces of
dark colour, and the tail and “‘il‘l:“fn of n coloured llL-.-i!_‘rll iy
indicate feathers, The tail-feathers are further distinguished
by incisions. The rider sits back with his legs over the wings,
and his hands on his thighs. ‘I'he chest 1= well modelled, but
shews no muscles, and the stomach only the linea alba and
one oross incision,  In gv.-uuml 1.I._!.'1|.- he resembles the rider of
No. 148,

The creature 13 known as n IIip;m.]l:t'!l'_!.‘mi from various
ssages: of Ari.-_a,lu[,ihrlm&i (Birds 800, Peace 1177, Frogs 932,
937), usually in connection with the epithet Fovflos, explained

9—2
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by the scholiast on Peace 1177 ax dowixa wrepa exovra.
The same scholiast preserves s phrase from Z%e Myrmidony
of Aeschylus, Eovflis irmakexrpywr, It is used partly as o
term of abuse, partly as a mythical animal like a Tragelaphos.
There are no other sculptural representations, but it s well
known in vase-paintings (Louvre inventory Nos, 562, 597):
Pottier, Vases antiques du Louvre, pl. 1xx., F 100, p. 102,
F 104: Gerhaed, Trinkschalen, pl. 1., und s few others referred
to in Lechat, du Mus., p. 458), Attic lead tesserne (Posto-
lukkas, Annali, 1868, pp. 281, 200, Nos. 4446, 458; Monwmenti,
v, pl. 1), and some gems (8. Reinach, Picrres (rriodes,
ph xxv,, 49 and 49%: xxvi, 504, 51% 51% 51%—the type is
mither altered here),

Such & composite monster must obviously have had an
oriental origin, and Aristophanes hints at a derivation from
Persin (Frogs 987, 8), where the cock was regarded as saered.
ITulike sueh other combinations as the sphinx, centaur, or
griffin, it obtained no permanent place in Et‘ﬁik art owing to
its too obyious monstrosity, The statue forms the subject
of an article by Lechat in the Revue der Universités du Midi,
republished in his dw Musée de I deropole. 1t clearly belongs
to Period TI (ef, Tntrod. po 34).

Wolters, A0, ]EH')t:- p. 265, b J. Harrison, J .5,
1888, . 124; Lepsius, p. 72, No. 45, fig. 4: Pavlovski, p. 264,
fig. S}.‘J: Lechat, Revue des Universités du Midi, 1w, 1896,
pp- 121—180: id., du Mus, p. 453, fig. 47,

598. Femane rrovm

Island marble.

H. 568 m.

Missing—head and neck, left arm from above elhows,
half right lower arm, front of left foot. Part of the plinth
is preserved. “The head and left lower wrm were inserted.
The tenon of the head is still in place, It is noticeable that
it should be the left and not the right anm that is inserted in
the case of this statue, sinee the left is made more naturally
in one picce with the rest of the statue.  This provides us
with a good example of breaknge and subsequent restorntion.

The figure wears the ordinary Ionic costume and has the
ordinary pose. The bottom of the himation spreads round
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the feet behind, and displays
no sign of an under-garment.
It hins a green maeander pattern
on the border, and a green hori-
zontal stripe half-way down the
lower legs.  'The wapudn is de-
corated in green and red, the
border of the overfull is red,
the chiton has a red pround
and a green mneander border.

The hair is worn with four
spiral ringlets on ench shoulder,
and a square mass of parallel
double zigeag locks behind. It
is coloured red. The figure
wesrs sundals with red stenps
These are raised in front, but
merely painted on the left heel.
The plinth is cut roughly to
the shape of the figure without
niuch margin,

Very careful amd  delicate
work.” Tt is one of the best
examples of disphanous dmpery, sipee the museles of the left
knee are represented as if entirely uncovered.  Lechat has
compared the statue on this ground with No. 672, but the
knee of the latter is not nearly so pronounced. There is B
elaborution of the drapery, but the contours are very full
and round.

Lechat, Aun Mus, p 354, g, B4: Se. A, p. Lk
Lermann, pl. v

599. Miux Tonso,

Found by N, wall in 1886.

Island marble.

H. 57 m.

Missing—head, both arms from below shoulder, legs
from top of thighs.

Damaged—surface alightly, nnd the colour is mostly

Zoe.
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Inserted—right arm into a square
socket in the shoulder, Tt was fastened
by a pin [mssui vertically thmuﬁll the
join.  The penis was also in \

The torso is full face towards the

tator, but the head 1= bent towands
the left shoulder, and the left arm s
extended in the same direction with the
right arm bent aeross the body. The
weight is on the right leg, and the legs
would seem to be mther wide apart.
The torso is in nearly the identical posi-
tion of the knight No. 4 on the west
fricze of the Parthenon, who is udjusting the bridle of his
horse, but the comdition of the stomach museles shews that
vigorous action is in progress, and therefore the usually
sccepted interpretation i3 an archer drawing his bow, Dut
it would be difficolt to shoot in Greek fashion with the torso
at right angles to the position of the arm. The extended
legs and tilt of the body would better suit a warrior striking
with a dooble axe,

The fgure wenrs n short close-fitting jerkin shewn by a
mised line on the stomach but distinguished by paint only
on the neek, Traces of paint on the right thigh suggest that
a light chiton was indicated by paint only undernenth it.
There are also three holes, one on each thigh and one just
above the penis, which were connected with some drapery or
armour, but their sipnificance is doubtful. The tomo is
short and broad, especially across the shoulders. The muscles
of the chest and stomnch are shewn quite independently of
the jerkin, even the navel being fully worked. ;l'hu propor-
tions of the three divisgons are 14 m., 17 m., and 14 m., and
the treatment is somewhat analogous to the Aeginetan
pediment. The ungle in the external oblique is prominent
as in the I"I{}pnllliéaiﬂll school of the 5th century, and the
proportions of height and breadth are tun-Attie. It might
well be Aeginetan in origin and probably tutes from Ehe
middle of the ventury, !

Kavvading, Cat. des Musées (" Ath., 1895, p. 105, No, 589
B.-B., No. 546 (left); Lechat, Se. At p. 456, fig. 39,
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600, TrmaLk FIGURE

Found W. of Parthenon in 1882,

fsland marble.

H. 59 m.

Missing—head and neck, lower rith
arm, left arm, right leg from knee, eft
leg from below knee.

The head and neck, and the lower
right arm were inserted in scparate
{liwf_ﬂs. The arni was further seeured
)y 0 metal pin run from the outside
right through mortice and temon.  The
tenon of the head remains in the socket,

The figure wears the lonic chiton and
himation, but has the latter pinned on
both shoulders. The position of amus
and legs follows the usual type, There
is u green pattern on the wapudy of the himation and the
surface of the chiton is green. This surface is plainly visible
between the fibulae of the himation on the right arm. Both
himation and chiton had green borders. The hair falls in
u semicirculnr mass behind with corving horizontal waves,
Three locks fall on each shoulder cut in double zigegs,
The left knee shews well through the drapery but not so
clearly as No. 598. Careful work, but the drapery is still
flat and mather formal. Lechat suggests that it is a direct
imitation of No. 673, It certainly follows the same type,
but these two are not unique, as he suggests, in having the
himation fastened on both shoulders, of. e 605,

Mylonas, "Ed. "Apx.. 1883, p. 40, No. 1: Lechat, Au
Mus., p. 1765 Se. Att., p. 225,

601, Femaur vicuRk

Found W. of Parthenon in 1882,

Island marble.

H. 4 m.

Missing—head and neck, left arm, right arm, legs from
knees. Broken at the waist and pieced together, The right
arm was inserted sepamtely.
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Clad in lonic chiton and himation,
with feet and arms as usoal,

The hair falls in a square mass
hehind with wide horizontal waves, amd
in three locks on each shoulder cut in
ilouble gigengs. It is coloured red. The
colour on the drapery has vanished.

Mylonas, "Ed. "Apy., 1883, p. 40,
No. 4,

802, Fewmarr wioure

Island marble.

H. 66 m.

Missing—head, arms from elbows,
fect from ankles. Lower part of lems
aelded by Selinader,

Clad in Ionie chiton ouly with knlpos.
The extra folds of the kkirt are not
dmwn to the side, but bunched in front
of the body as in No. 670, and grrisped
by the right hand. ‘The left hand s
extended, and the feet seem to be quite
level, T'races of a macander and red
stripes appear on the chiton horders on
the vight arm. The hair, which is
puinted red, is arranged in three locks
on each shoulder. cat in Battish double
wiganyes, and in o sopuare msss aof fourteen similar locks behind.
The shoulders sre broad and the figure in general sturdy
without clegance. The musive neck and shoulders resemhble
those of No, 625, the seated Athena,

Lechat, Au Mus, pp. 157 and 167: Schrader, Arch.
Marm., p. 42, fig. 36.
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603. Frsmale rFicUREe.

Island marhle,

H. 39 m.

Missing—head, legs from mid-
thighs, left arm, right arm from
just in front of elbow.

Wears Tonie chiton and himn-
tion. The white ground of the
chiton pattern on the left shoulder
and on the sapudy is visible, but
the colour has vanished. The
sprais or, perhaps, wenthering,
leaves the nﬁ!ilmr_\' strface  of
the marble darker. Lermann,
pl. 1. below, on right, gives the
colour scheme for srapudy and
girdle:—girdle—two Llue stripes with simple red maeatnder
wapui—red with two blue vertical stripes and green squares.

The hair falls behind in s semicireular mass of nine locks
eut in double zigzags, and in three similar ringlets on each
shoulder. It is coloured red. No insertions: good work of
pormal Attie-TIonic hl}']l'.

Lechat, B.C_H., 1889, p. 147, No, 4

804, Teuae vicune.

Found W. of Parthenon in 1882,

1slamd marhle.

I 41 m.

Missing—head (and neck), both arms
and legs from knees, The head nnd
right arm were inserted and fastencd
wilh cement.

Clad n urﬁilmr}' lonic chiton and
himation, with legs and nrms ns usanl,

The hair falls in a square moss behind
divided into horizonts] waves, and in
three ringlets cut in double gigzags on
eieh shoulder. No trace of colour.
Early, formmal work. Even here the
angle above the wapuvdy is cul with a
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deill,  That stage Is not vet reached in No. 601, but Nos
G600 and 603 are drilled,
Mylonas, "Ed. "Apy., 1884, p. 40, No, 5.

605. Fewar ricoee

Foumd W. of Parthenon in
1852,

Island marhle

H. 48 m,

Missing—hend, right arm from
elbow, left arm from o little holow
elbow, legs from below knees,
fragments of drapery.

Clad' in lonic chiton and hi-
mation, The folds of the skirt
with wrapudsj hang between legs,
and the himation is pinned on
both shoulders and down both
arms.  Traces of a mavander
pattern are visible on the rapvdn
and on the border of the hima-
tion where the lines seem traced with a pen.  There is blue
on the border in front, and red behind, but otherwise the
colour is gone.  Verticul elinging folds,

Hair in parullel double zigzag semicireular mass behind
with free ends, and three wavy locks on eanch shoulder,
coloured yellow ochre. )

Right leg slightly advanced, both srms extended, thie left
# little downwards, the right uncertain,  No insertions: good
orcinary work.,

Mylonas, "Ed. 'Apy., 1888, p. 40, No, 2: Lechat, Au
Mus., pp. 156, 176

606. BSo-culled Pensiax nonsesax,

Found near Frechtheum in 1886,

Island marhle,

H. 108 m.

The existing figure was put together by Studnicaka out
of a large nuuf;imr of fragments,

Preserved—of rider, body below waist except in front,
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both legs except knees, and
upper part of Jeft shin with
lower part of left thigh; of
horse, l]u_'ml and meck except
end of muzzle, top of fore liges,
and severnl fragments of the
chest.

The hend looks full front and
has a hogged mane shewn by
red zigzag ineisions on a blue
ground. Bronze pims on the
front shew that some kind of
bronze forelock ormument was
added, Bronze pins still e
main in the holes at the top of
the hend where the bridle was
attachéd. A hole on the summit of the hend served for
the attachment of o weniskos. ‘The chest moscles are still
a little primitive, and the general effect abont on a level with
the torso A in the courtyard. The flesh folds are similarly
shewn h}' incisions.  The shupe of skull and eye shews con-
sidernble advance on the earlier equestrian statues, Thi eve
is triangular and without the long incision marking the duct.
The rider is dressed in an oriental costume consisting of a close-
fitting jerkin belted at the waist and long hose with leather
shoes.  He presents a gay scheme of colour in red, hloe, and
grecen, and shews a species of feather ormament on the jerkin
with & maeander border, and n diansond lozenge pattern on the
hose. His shoes are red, and bronze pins dhew the remains of
their fastenings. A series of holes on the left hip were probably
for fastening i guiver, a portion of which is to be seen inn
wall-case. A small red projection on the left thigh served
for the attachment of the left hand holding the reins, while
the right perhaps held the bow. The hee is hacked away
bﬂhi:ﬁ: A good idea of the original statue is given by &
vase in the Ashmolean Museum at Oxford (I*. Gardner, Cat,
of Ashmolean Vases, p. 30, pl. xut.),

This figure has Lm-u the subject of discussion by Stud-
piceks and Winter. The former held that it reprisented a
Persian archer, and formed part of n monument erected by
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Miltiades commemorating the battle of Marathon, among
the figures of which he numbered the Nike No. 690. He
argued that being obviously male it eannot represent an
Amazon, nor Pans since the archer is mounted, nor was it
likely to be a mere Scythian mercenary. It was certainly o
Persinn and could thercfore only be a monument of Marnthon.
He adduced as further evidence the vase in the Ashmolean
Museum already referred to, which shews a practical repliea
of our statue and bears the inscription Mavriddns xalds.
It was pointed out by Stuart Jones and Gardner that the
vase resembled the work of Epiktetos, and must be much
eatlier than Marathon, and Winter, in & carefully reasoned
article, proved that this is by no means the latest of the
pre-Persinn equestrian figures” on the Acropolis. Also the
xakos inscriptions refer naturally to young men. He there-
fore associates the statue and” vase, whose conpection he
admits, with Miltiades’ reign in the Thrucian Chersonese in
the last decades of the 6th century, He further suggests
it= connection with the inscribed base set up by Diokleides,
sonn of Diokles. For this however the evidenee seems in-
sufficient,  Winter compares this statoe in style with the
Korai of lonic type, the seated figure of Athena (No. 625),
and the murble figures of the Hekntompedon pediment. It
would thus fall in the full Peisistratid age. In reality, how-
ever, apart from the gny colouring of the riders garments,
there is nothing whatever Ioninn in the statue, and it is
clearly later than the pediments. Tt falls in the last decade
af the 6th century, and represents an Attic reaction against
the equestrian type im from Jonin. Cf p. 50.

With regurd to this and to the other equestrian statues
in the Acropolis, Helbig expresses the view that they were
not the Hippeis or knights themselves, but the young
trnperal of noble blood attached to hoplites.

avvadias, ‘Ed, "Apx., 1886, p. T3 foll.; Mus. dAth., xi1.
(horse’s head only): Sophoulis, "E¢. ‘Apy., 1887, pl. g
Ant. Denbom., 1887, p- 8 p!. ux ; Peterson, A.M., 1886,
p. 388, pl. x5 o (foot aseribed to Nike); Studniczka, 2P W,
IBST, p. 966 id., Jb., vi, 1891, p. 249 Theoxénou, Gux.
Arch., 1888, p. 38: Winter, Jb., vin,, 1893, p. 185 foll.; H, 8.
Jones, JHA, 1891, p- 329;: P. Gardner, Cat. Ashmolean
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Vases, p. 30, pl xin.; Helbig, ** Les Hippeis Ath.,” Mem, Aead.
Inger., xxxvi p. 198 Pavlovski, p. 257, fig. 905 Lapsius,
) T3, No. 49; Lechat, Se. Atd., p. 276; Perrot, vin. p. G35,
fig. 324; Collignon, 1. p. 859 Overbecks, 1 199 ; E. Gurdner,
pp- 169, 177, 178 Klein, p. 268,

609. (f mwder No, 686,

810. Forp-sipep nasg wirhn Renoees,

Found E. of the Parthenon in 1857,

Pentelic marble,

H.1‘19m Br. 56 m.  Th. 532 m.

Round the bottom is a leaf-and-dart moulding 10 m.
high, round the top a palmette moulding 15 m. high.

On the top are two shallow holes 07 m. squaure aned 08 m.
deep, with a ﬂnr,r_-;rr hole between them, 13 m. long » 042 m.
—AMS5 m. wide x 12 m. deep. Remoins of lead-running are
inside it.. These holes served for the attachment of the
datue or offering which stood on the base, Bitticher sug-
gested] that the Zeus tolieus of Leochares stood on this base,
hut there is mo confirmation of his ides, and the date of
the base is disputed. He also wrongly interpreted Hermes
and Dionvsos ns Zeus an Poseidon,
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All the top is badly damaged and the sides as well.

The lower corner on the right has been broken and
added.

On the four sides are deities in low relief: in front
Athens, on the left Hephaistos, at the back Hermes, and
on the right Dionysos. TJJ are badly weathered and difficnlt
to distinguidh,

(a) Athena, distinguishable from the shoulders down-
wards, advances to left on tip-toe, with the advanced right
hand leaning on a spear, the left holding by the hip &
helmet adorned with an elaborately curling erest.  The

liliss wears Ionic chiton and himation, arranged in formal
E:i(th with swallow-tail ends, and sandals on her feet. She
i tall and very thin with prominent bust.

(h)  Hephaistos advances to the right on tip-toe with
left foot forward. He holds in both hands o long-shafted
double axe, and wears a single garment, the lonic himation,
thrown over the left shoulder under the right arm, and over
the left arm behind the axe.  He is barcheaded, barefooted,
and bearded, with his hair arranged in a crobylus like the
figure on No. 1343,

(¢) Hermea is almost entirely weathered away except
at the back. He advances to the left also on tip-toe with
his right leg forward, and the swallow-tail fold of his short
chlamys is visible behind. His left hand rests on his hi
and on his ankle is to he seen the remains of a wing 'Iﬂ
contours of his back are grestl rated.

(d)  Dianysos, whose l'mf and shoulders are weathered
nway, advances on tip-toe to the left with his left leg ad-
vanced, He is clad in & long himation with the same
swallow-tail folds, and his left hand, wrapped in the cloak,
rests on: his bip. His right arm is advanced and holds
the thyrsos, which Batticher interpreted wrongly as a
trident.

The style of the base is undoubtedly archaistic. The
feet raised on tip-toe, the drapery folds, the slim waists, and
exaggernted contours are ull signs of imitative work, The
date, however, is a matter of dispute. This busis. with the
Corinth well-head form o type of archuistic monument v
different from the Graeco-Roman work of the Louvre altar
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of the Twelve Gods, Archaism appears in very early r. £
vases, and the figure of Athena may be com pared with that
on #th century Panathenaic vases. At the same time the
e rted delicacy of the figures on this basis seems to go
farther than the Corinthian well-head, and a 4th century
date i= only eonjectural.

Pervanogly, Brunn, Michaelis, Bull. dell® Inst., 1860, pp.
53, 113: Welcker, Ant. Denkmadler, v. 101, ph v.; .-I':m.-:’i.
1860, p. 451; Monumenti, vi. 45; Bitticher, Philologus, xx11.
Lo 9}‘}; Michaelis, 4. M., 1. 1876, p. 208, pl. xvi. b; Sybel,
No. 5010: Milehhifer, Museen Athens, p. 53; Friederichs-
Waolters, 421 Overbeck®, 1 p. 249, fig. 66; Lepsius, p. T8,
No. 85.

611, Feumare ¥ioun

Found before 1881,

Island marble

H. 51 m.

Missing—bead nnd both arnis, legs
from mid-thighs; surface damaged.

"This figure is clad like No, 678, What
is taken, eg. in No. 605, to be the over-
fall of the himation, goes all the way
round the body without a join, fitting
vlosely, without hanging folds under the
arms. It is presumably hrooched down
the arms like No. 678, This eannot be
the ordinary himation overfall or it
would have ]ung folds, and it does not
e ,}nwlhlu to connect it with the
skirts below. Tt would seem then, if a
genuine garment, to be put on over the head like n sweater
in one cireular piece, and then brooched on shoulders and
down upper arms.  More prohably however it is not genuine,
but is n misunderstood imitation of the himation type of No.
605 by an early Attic artist who had no esperience of the
garment in question, ¢f. notice of No, 678, The skirt folds
and 'ﬂ'ﬂpi:fr_':! ure gathered between the legs and held by the
right hand, while the left was ﬂi]t.‘![l"l.'tl.,’llt'llI:
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Hair in a semi-circular mass behind of twelve wigaag
locks with free ends, and four locks on each shoulder of three
WILVY strunds ench. “The three inmer on each side had ends
inserted on the brenst. Left fool :i]iightl}' wlvanced, No
eolour. Good ordinary work. The top of the chiton is not
visible round the neck as in No. 678,

Lechat, Au Mus,, pp. 154, 166 and 235; Sybel, No. 5009,

812. Fesware vioome

Paran marhle.

H. ‘54 m.

M i:‘.-rin.g—fm.\' und front of head,
shoulders and arms, left breast, riglit
leg from hip, left leg from above knee,
all surface of back and fragments in
front,. The right arm was inserted,
Ordinary dress and pose.

The hair falls in a free-hanging
wavy mass behind without ringlets in
front, sndd is combed forward from the
crown to a thick xirpfuuu' along top of
head. Round earrings, air and ehaton
were red, but the colour has run all over
the neck and down the himation, which
shews no toce of 1ts own colonr,. The
left hand holding the dmpery gathers it in front of, not te
side of, the left I||ig_||. The front folds of himation are
yery n]':liqur. Hasty Iuit. not Lucr'i}' work, The angle above
the wapudy is not drillid

Lechat, du Mus., p. 197.

618. Femawe viovne

Island marble.

H. 84m.

“i.\‘.iillg—lll.'ﬂli. right wrm, left arm from mid-lower s,
ends of drapery in front, Right sim inserbad. Usual dres

anid Yw
Hair—oblong beaded mass behind of ten locks; thr
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double zigeag locks in front: the red
colour has ran down the himation.

Green muennder on wapudn and bor-
der of himation and sleeve-border of
chiton, The folds are vertical, and the
figure is smooth and flat on the shoulders
with rigid legs and prominent bosom.
Early work. The angle above the sra-
pudi) is not drilled.

Lermamn; pl. n. (middle), gives no
culour.

AFILE.

G6l4. Fruile ¥ie

Island marble.

H. ‘38 m.

Missing—head, lower arms, fect from
abhavie ankles, Both lower arms were
inserted. The tenons of the arms
pemnin in the mortices m the same
mnterial,

Clad in ordinary lonic chiton and
himntion, but the 111}}14..-!‘ wdge of the
himnfion i= not shewn behind, and thee
i no wapvdqg nor any folds at all on
the chiton or lower part of himation.
No brnee of brooches down the right
arm, and the folds hanging moder it are
meaningless and erroneous.

Hair in semi-cireular horizontal wayy

mass behind and three flat zigeag locks on each shioulder,

It s coloured red.
Both arms are

outstretelied.
10
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615. Feiair Fiorie.

Teland marhle.

H. 92 .

:".Ii.-:'-s'u:g—hﬂul amd mneck,
right arm, fingers of left hand,
right leg from ankle, left leg
from a little above ankle.

Put together from severnl
|.'IiL"i.‘t“.'-'~. The head and the right
arm were inserted o square
morbiees,  The bmon of the
arm still pemains in the same
materinl.  The lower part af
the legs, the hanging ends of
lll‘.‘lth.‘r\'. and the left lower
arm were added by Schrader.

The figure s clad in o med
chiton with & green maeanier
border, plain foldless himmtion,
with mapudyj between the legs,
amnd an vpih!:.-um hanging over
the left shoulder ns far s the
knee, across the back, round
the right hip and aecross the
body n front, to be wound
over the left lower arm.  The himation falds project nbove
it under the right breast, A preen pattern is visible down
the right aleeve of the himation. At both elbaws the chiton
folds appear above thise of himalion or ui:ihhrum. which
balance cach other un etther side,

The hair falls m four wavy ringlets of three strands each
on either shoulder, sod i oan u!iiuug WAVY 1miass behand. Its
colour is vellow ochme,

The nrms are both extended and the left foot: advaneed.
The autlines of the figuire are stnooth and rounded, but there
i little fine detail |'_\g;'|'|:l i the hair. The underculting of
the wgreye hanging folds with the drill shews that the staloe
ix of ‘|H'“-1]t'1.|'|upr'1t ru'ﬁuni, bt e work is rmther formal

Kulkmann, Jb., st (1596), p. 3% Lechat, dw Mus, pp. 156,
180 Schirder, drch, Marm. p. 895, fig. 35.
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616. Feumarr uean,
Izland marble,

H, (¢hin to crown) 16 m,

Missing—end of nose. The
neck is hroken off below.

The hair is waved on the
forehead, mod fulls in loops of
beaded locks on each shoulder.
A hrilliunt red in colour, it is
confined by a stephane with
green pattern, The face is oval
with sharply cut brows, and
level oval evies treated in a way
very usial in these heads. The
surface of the eye is flal, and
its lower cdge makes an angle
with the check. The upper
edge however projects considernbly from the eye-socket, and
the flat surface thus formed represents the upper eyelid.
This convention appears repeatedly among the smaller
heads. ‘The eyes have red pupils with h]m:ii'. centres, and
once possessed s black rim to s‘wu the lushes, The cheek-
bones and cleft ¢hin are prominent. The cars are wiall
placed and cut delicately. Circular earrings with a cen-
tral boss decorate them, The mouth is bent into n smile,
and the red lips terminated by rectangular cuts which form
a noticeable dimple.  While hasty, the work is delieate and
gootd, and belongs in type to a group of statues and heads
of which No. 680 is the best exsmple, These belong to
the Attic-Tonic school diseussed in the Introduction, p. 22

Gz dee Beawe Ards, 1892, 1. p- 105= !\'Im”.!{';ﬂ. I'I'E
xxxit, 2 (below): Pavlovski, p. 252, lig. 81: Lechat, 4w Mus.,
p. 308, fig. 27; Se. At p 29T,

617. Fruank uean,

Fomnl S.E. of Erechtheum in 1887,

Laland mnrhle

H. 17 m.

Cut off sharply under the chin. ‘The nose is much
damured.  The (}mir falls in u mass behind divided by

10—2
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horizontal waves, A fint dacnia,
once decornted with a lmi.t.l.'nl,
rims round the head, and the
huir above it is Hat.  Tn front
it lies n & flat scalloped fringe,
and beaded locks fall on the
shoulders,

The head is roond with o
square bony face, The eyes
are slightly sloping, triangulur
i form with sharp pnin!.nil
corners.  The mouth ik curved
in & bow with n-t'izm:_,ru]ur culs
to terminnte the lips,

The head is uLviuuﬁl}‘ ar-
chaic in style. Its Attic cha-
racter s shewn |=:n' its shnpe, the circolar taenin instead of
the lonic stiphane, the hair beatment resembling the heads
Nos, G622 and 687, the trinugular eve and the month-corners,
At the sune time it s slige ﬂ}' infuenced by Tondan eharvae-
teristics in the sloping eves and acute smile.  Later than
the MWoschophoros, for it has lost some of the archaisms of
eye and mouth, it is vet previous to the inrush of Chiot art
i the age of the Peisistentidae, and belongs to the second
part of the Period I in the chronologieal table on p. 29.

Winter, 4.M., 1888, p. 120; Mpnueia, pl. xxxi. 2 (below);
Lechot, Se. A, p. 198, fig. 12; Deonna, Lew « dpollons
archaigques,” No. 14, p, 140,

618. Lower part of seamin Fioone,

Found in 1887 N.E. of Acropolis

The left arm has been added more recently.

Island marhle, -

H. 695 . (including plinth 06 m.—096 m.),

Missing—body from n{mn- hips, right srm, left upper
arm, legs of chuir, depery in left hand and part of fingers.

Put together from three pieces—main part of =tatue, left
lower arm, feet and front of plinth.

The edge of the cushion was probably doserted in two
holes on ench side of the seat. Two slanting holes above



THE ACROPOLIS MUSEUM 149

the comers of the seat helped
to secure the legs of the throne,
whith were added separitely.

The figure is seated on u
throne of the same type as No.
625 with feet planted svmmetri-
enlly in front. The front legs
of the throme were carved s
parately, the back legs were
slabs which fitted into mortices.
Thire is no foutstool, the feel
resting on a projecting piece
of the plinth. The left arm,
ndorned with a carved bracelet,
graspe the gathered drapery to
the side of the left knce, the
right is extended with mn offering or attribute, according
as the statue represents a mortal or divinity. The resem-
blance to No. 820 however suggests here that o mortal is
intended.

The figure wears lonic chiton and himation like the
mujority of the Korei. The mised crinkly folds of the
skitts mdiate from the left hand, from which also hangs
the wapudr in symmetrical folds, The hanging folds of
the himation are vertical, appearing one on the right knee,
and one on the seat under the right leg. They are treated in
the later manner with a raised wavy edge well undercut by
the drill.  On the left side the himation is quite smooth.
The colour scheme is well preserved like the whole snrface.
Oy the waguds is a heavy macander pattern in red and green,
now mostly washed ont: a green border with  rigeag edge
runs right round the lower edge of the himation. There is
wso n red and green meeander on the remains of the left
sleeve of the chiton. Midway up the shins in front appenrs the
typical horizontal green stripe, and a stripe and macander
pattern appears on the hanging folds of the himation. Red
paint is visible on the left side of the throne. Red sandals
are worn with the straps shewn by red paint.  The fingers
and toes are of & bony type with trisngular nails. “The
toes are finely modelled, but the fingers are clumsy, and the
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outline of the legs is conventional, In general the figure is
finely executed, and shews all the chamctenstics of lonian
worh,

Petersen, A M., 1887, p. 145 (feet), p. 265 (rest of
statue): l,a.-p_-iius‘ ‘IL 71, No, 33: Pavlovski, P 167, fg. 49,
Perrot, v p. G19, fig. 313; Lechat, du Mus, pp. 196,
138, fig. 21; Se. A, p. 396: Lermann, p. 68, fig. 30, pl.

619. Fesmaly FiouEe

Found Ingti.ht-r with No. 593
in 1887, I of Erechtheom,

Naxian marhle,

H. 143 m.

Missing—head, back of shoul-
ders, left amm and henod from
mil|-hi|:e1::- extept the ends of
twao fngers, feet, and  bottiom
of dress, "'he surface of the
breasts and the left hand are
badly du.:.uu,ﬂ__wr.l_

The figure: is elad in Ionic chi-
ton and himation. The former
W peaTs luﬂ_!.'nli thie left shoulder,
but, judging from the similar
figure in the Louvre dedieatad
by Cheramyes, its lower border
would bmve been visible ju.-el
above the fect. Both gurments
alike are covered with close
vertical ‘incisions to represent
the texture, and there are no
folds, decorntions, or any trace

of colour,

The figwre is in fact shaped like & primitive aoanon,
being square in section with the corners rounded off. The
lower part tapers very slightly towards the ankles, but the
shape of the L.';..rb is entirely obscured.  The indication of a
waist however 1 an wdvimee on the similar figure in the
Louvre,  The bosom is indicated by a swelling, hot there
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is no central division. The arm and shoulders are merely
rounded rectangular planes. The arms are not aerlmh.ﬂ
from the body. The clenched right hand hangs by the side,
the left arm is bent at the elbow and holds & round object
between the breasts, The folds of the himation shew less
truth to nature than No, 677, which is n work of simiilar
style, and therefore we may consider this statue a little more
archaic than that work and a little more developed than the
offering of Cheramyes,

1t has for long been held that these three works belong
to o Samian school of art, because the figure of Cheramyes
wns found in Samos. An Apollo from the Poon is usually
classified with them on the strength of its resemblance, and
attributed to the same school. it the presence of one of
these staties in the Heraion of Samos is no mare proof of
Saminn origin than the presence of two on the Acropolis is
u proof of Attic origin, or of one at the Ptoon of Boeotian
onigin. Furthermore recent discoveries in Samos [L. Curtius,
ij., 1906, p. 151, pls x.—xu, xiv.—xvi] tend to shew
a connection between Samian art and the art of Miletos,
as might be expected, rather than a resemblance to this
unique style of workmanship. It is to be noticed thut these

res mre all made in Naxian marble, & material found
elsewhere on the Acropolis only in the fragments of a large
hronze bowl supported by female figures of not altogether
dissimilar appesrance (¢f. No. 592).  The clue given by the
material n.nfl taken tp by Saver i at once confirmed b
w comparison of the Naxian Sphinx at Delphi, which is
made in the same coarse-grained loon] marble, and whose
reseniblance to the head of No. 677 is so complete as to
exclude all doubt that both figures belong to the same
whool, We may therefore assume with certainty that
these three works on the Acropolis are dedieations from
Naxos.

Sophoulis, "Ed. "Apy., 1588, pp. 109, 112, pl v
Jane Harrison, JUH.S., 1888, p, 120; Petersen, A.M., 1857,
p. 146, No. 4: Lepsius, p. 66, No. 2: Lechat, du Mus,
p. 897, fig. 45: Sauer, A.M., 1802, p. 37 foll.: Collignon,
. p. 164, fig. T4; Paviovski, q 169, hg, 50; Perrot, vi
p. 595, fig. 120: Klein, 1 p.
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620. lLower part of sparen vicrue

Found in March 18388, N. of the
Erechtheun,

Island marhle,

H. 88 m. (including plinth 09
. L

Missing—hody ahove hips and
surface of lnp above the middle of
the thighs, both arms except part
of the hl’t Tl

Damaged—the surfiace generally
is much weathered, and the knes
and throne are damaged by fire

Inserted—ornaments of throne:

The figure is seated stiffly with
both bands on the knees and the
fect together in a rigid and sym-
mietricn]l attitucde.  The throne hos o baek wnd arms, the feet
rest on w footstool.  The throne legs are decorated like the
throne of Zeus in the Introduction pediment.  Holes at the
end of the arms siew that ormaments were inserted above
The fizure sits on a thick cushion. The throne legs are
not detached, but simply mised in relief from the general
mass.  The footstool 15 monlded with a hollow groove in
fromt,

It is dubious whether the person ﬂrpn:«iﬂ]lﬂl 15 Athenn
like No. 625 or & mortal like No, 8524,

The eostume consists of Tonie chiton and himation. The
former his o kilpos with l.rinngulur attline in front and is
shewn above by the usual wavy lines The wapudn hangs
as usunl between the legs with beavy parallel folds on vither
side;, The himation is worn like a shawl on the shoolders,
the ends fulling symmetrieally on the knees.  The folds are
mere incisions clumsily cut, and no use s made of the drill.
No colour is preservidl.  The feel aré heavy nand shapeless,
the toes clumsily ineised, and shod with sandals. The line
di.'ln'idiug them from the skirts is incised into the feet them-
solvies,

The work is highly conventional and there is no effort to
delineate the legs.  As compansd with the later Branchidai
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figures the execiition is somewhat inferior; but there is Inore
distinetion between the figure and the throne,  Here we have
a figure which, like 625, survived in fragments the Persian
snck. Earlier than No. 625, it must also limve stod near the
Freehtheum. No, 618 too was not far away, but that was
found in the Perserschutt. Pausaning mentions in this neigh-
bourhood n group of archaic figures blackened by fire, bt
clls them bronze. It is not impossible that he may have
made a mistake as to the material, not of course at the
bime, but in writing up his account afterwards, The statue
is probably of the period of carliest Tonie influence in Attica,
amd represents a loeal copy of the Branchidai type.

Pittakis, "Ed. "Apx., 1538, p. 2u5, pls. 18371884 p +3,
No. 953: Lebas-Waddington, Voy. drch., Mons. Figs, pl
[IL'; Sybel, No. 5001 Miiller-Scholl, op. rit., p- 24, No. 4;
Beulé, Sculpture av. Pheid., p. 101; [A:pc-"imHI P 68, No, 11;
Pavlovski, p. 167, tig 47 Lechat, dn Mus., p. 38, hg, .

621, Mark HEADL,

Found 5. W. of Parthenon,
1585,

Islomel mmrble

H. 175 .

Damaged —nose, lips, beard,
left ear.

Hair left plain above, with
a large hole on the top of the
head and some smaller holes
behind it of which one is Hlled
with bronze.  No band s round
it. This makes it highly pro-
bable that the head originally
wore o helmet. Only the visible
side-locks of the back hair are
enrved in double wgzags, and
the fringe has two superimposed rows of spiral buekles
(like the statue of the Kor No, (i81). The beard is shewn
by wavy ineisions, Plentiful traces of green, probably
once blue, are preserved on hair and beard. The eyes pro-
trude above and are level with cheek below. The mouth
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is small and pearly straight, meeting the moustache at the
lip corners. The head is not of the ordinary lonic type
with curved wouth and prominent cheek bones, but the
characteristic Attic eye is also absent, The ears are also
un-Attic, set aslant and with the earhole bored, The heud
shews Peloponnesian influence and possibly reflects the work
of Ageladas, Lechat compares it with the bronze head from
the Acropolis (Mengeia, pl. v,) usually ascribed to an Aegi-
netan artist.  But the :pr flat head is hardly typical of
Acginetan art, At the same time the pointed chin and
prominent evebrows found in other heads of l’t'hl[;nnm:hiul:
origin (e.g. Nos, 644 und 657) are absent. Nor do we see
hore the fiat cheek of the P doponnesinn artist. Consequently,
while recognising some. foreign influence in the mouth and
shape of head, we must accept the head as a work of Attie art.

A= to the person represented it is perhaps too early in
date to supprest n Strategos in his typical helmet, and the
shoulder |lﬁa are usually taken to indicate n deity.

Aehrior, Oct. 18885, p. 181: Lechut, B.C_H., 1889, . 197:
Waolters, 4.M.. 18588, p. #0; Menpeia, xxxi. 2 {liu:luu-]:
Pavlowski, p. 143, fig. 40: Lechat, Se. 422, po 278, Hg, 28,
i R,

832, Mue Fumax in relief.

Found on S, wall, S B of
Parthenon in Jan. 1888,

Pentelie mirble,

H. 295 m,

Missing— right arm  from
shoulder to wrist, front of elbow
of left arm, body from waist.

Damaged—nse.

Relief dispth 075 m.

The figure is ¢lad in s tight-
fitting short-sleeved chiton with
s skin over it like the Iris of
the Introduction pediment and
# cotical hat, IH appears to
he mueving to the right, but
the body and head face the
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spectator, 'The right arm is bent across the body and holds
i syring, the left arm is extended and bent double at the
elbow. The hair falls in & heavy mass on the shoulders,
divided vertically in four locks on each side, and coloured
red. A flat waved » appears under the hat in front.
The features are typically archaio Attic: high ears with
large upper part, straight flat eyves with ridge from the outer
corners and arched upper lid, utmifht mouth ending in
vertienl cuts from the upper lip, and square face.

The muscles of the throat are attempted but the body is
smooth. There is a painted bowder on the sleeve of the
chiton. The figure must be comnected with Nos. 586, 587,
and GFT, “‘[Iil:ﬁ represent women in Attic  costume also
moving to right with left arm extended. The material,
senle and rebef<depth are the same. In style, however,
No. 622 and the face No. 637 are, in Schrader’s opinion,
superior to Nos. 586 and 587, He would restore two groups,
one of the three Charites wlone, like the laster group of
Sokrates in the Entrance Hall, and the other of the three
Charites led by Hermes like the relief No. 702 In No. 622
we have undoubtedly Hermes. The conical eap is paralleled
in the Thasian relief: the syrinx corresponds with the futes
of the relief No. T0L,

Aedrion, Jan, 1888, p. 12, Lechat, B.C.H., 1888, p. 243;
Lapsiug, p. 75, No, T4; Mengeia, pl. xxxu, 1 (above);, Pav-
lovski, p. 95, fig. 21; Lechat, du Mus, p. 109, fig, 6; S
Att., p. 104,

828. Mauxr Topso,

Found S.W. of Parthenon, 1888,

Island marble,

H. 20 m.

Missing—arnmns from below shoulders, body from  below
waish.

Damaged —hair and nose.

The head is bent forward and a little towands the right
shoulder, 'The arms hang by the side.  Lermunn suggested
that he may be a rider.  The pose is suitable, and Schrader’s
combination with fragment No, 4119 is in every way probable.
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The hair is Aat on the top wrned
back of the head, and combxed
forward in front to lie on the
forchead in o row of spiml:s‘ It
|lu|i1};:s' ina iiurimut;i.ll_*.' divided
mass behind.  There is a hole
in the top of the head, either
for a menichos or for some kind
of hat like s petasos, The head
is of the ege-shape ubserved in
Tonian figures, the eyes project
above and are flush with cheek
helow : the chin and cheek-bones
are prominent, the mouth is
bent upwards, the ears are large.
The body is well rounded, but
the muscles are not emphasized.  Pectorals and collur-bones
are however correctly indicated. Clearly a work of Tonie
{un:n!ngu and charncterised by grce and superficiality, Cf,
Mo, 4114, 1

Lechat, B.C.H., 1859, p. 148: Lepsius, p. 72, fig. 5, No.
Hi: Mynueia, pl. xxx1, 2 (above): Pavlovski, p. 189, fig. 38:
Lermaam, figs. ¥ and 8; Schrader, Arch. Marm., P T8, figs.
T0 and T1.

624. So-called Moscuorsongs or A% CARRYING A CALF,

Grester part found in 1864 in digeing foundations of
miselm, base and feet in 1887 in same region. Winter
established the connection.

H:.'Tm't’tu.r! marhle.

H. above small plinth 1'65n.  Plinth 45 m. x €1 m,
» 025 m.

Schrader hus lately added two fragments of the thighs
and thus prolonged the legs nearly to the knees, The figure
HOW appears taller and thinner than before.

Missing—right leg between knee and ankle, lefi lege helow
knee, front of left thigh, and a great part of front of right
thigh (now restored in plaster), front of hands, point of
beard, part of ealfs IIL‘I'L anil right ear. Small pieces of
the rest of the surface are restored iy plaster,
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The nose and back are dam-
nged. The statue 3= put
together from a large mmullw.r
of pieces.

The statne reprsents »
bearded man standing upright
with the left leg advanced and
both feet flat on the ground.
Omn the shoulders he carries a
calf, whose legs are held by
both hands on the breast. He
WEArs a :'|||.'|.l||j.'-1 ur th— l']ilil!\
over hoth shoulders, which fits
tightly to the body, hanging
nearly as low as the kiees, and
leaving the chest and stomach
bare, It is only distinguish-
ahle from the Hesh h}' its flatter
surfnee and the two incisions
which mark its border. Al
the lower comer i snudl tassel
iv visthle. Oun the head 'is a
small circular dlose-fitting cap,
ander which in front is seen the hair in square buckles. Thres
similar locks full on the shioulders from behind each enr. The
hole on the top of the head is probably intended for the
wienivkos.  The beard is left smooth but raised] sharply from
thie cheeks, and is designed for the addition of eolour. There
is no moustache. The eves lie flat in the lead, ol conse-
quently form a sharp angle st their outer corners, which are
smmoothed off by means of ridges rnning back townrds the
pare. The up_wr evelid s n little more nrched than the
lower. These lids are incised, and the pupils are hiollowed
ont for the insertion of glass. A small hole mrks the centre
af ench hollow. ‘The muouth, which is :»Iif_:h”_!.' curved, 1=
torminated by semicircular  grooves, which are carded on
ound the nostrils,.  The ears are low and clumsy. On thie
right shoulder appears the bead of the ealf, which is of the
male sex.  Its eye is modelled in the same way as these- of
the bull in the pediment but more simply. The anatowy
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of the animal is pot understood, and its fore logs are twisted
in an impossible manmer.  Traces of green colour are visih

behind. ~The arms of the man are not fully separated from
the sides, and are connected by means of the chlamys. The
navel consists of a raised ring.  The muscles of the arm are
fairly rendered, and the teaditional lines of the stomach are
shewn, meeting in a point on the breastbone.  The back is
smooth and nnmadelled hecause it is covered by the chlumys,
The toes are stroight and not completely divided, the bﬁ
toe heing the longest. The statue stands on a small ov

plinth of the same materinl let into, and projecting above,
a squire bloek of poros messuring 98 m, x 89 m. x 435 m.
with the dedicatory inscription uﬁPjDNBUE _

The type of & male figure carrying an animal on his
shoulders is of course much older than r:iis statue, of. Perrot
and Chipiez, m. pp. 422, 434, 580, figs. 295, 307, 808, 402;
. p. 87, fig. 88; jﬂmﬁ dell’ Inst., 1500, p. 218 seq,; Tav.,
d" agg. 5. It appears later also in the statue of Kalumis, of
Gaz, Arch., 1878, p. 101.

The statue was at fist called & Hermes Kriophoros or
Apollo Nomios, and, on the subsequent addition of the calf's
head, a Hermes Meoschophoros (¢f, statue of Onatas at Olympia,
Paus. v, 27, 8, and of Kalamis at Tanagra, Paus. 1x. 22, 1),
Theseus with the Marathoninn bull has also been sigegest
Winter joined the base to the torso, and denlt with the statue
at length.  He recognised it as o work of nutive Attic art and
the clue to ull discussion of early Attie marble work. He
connocted it with a number of other monuments, which he
classed very justly as the early Attie style before the intro-
duction of Ionian influence.  This style is derived from older
poros work in his theory, though it i= perhups more cormect
to say that it shews the same technique as poros work.  The
subject is probably not Hermes but s mortal worshipper, per-
haps Rlimbos himself, represented nol s a Fartmi.t but typi-
cally like Llie Hippeis, and Gramosteis. Cf Introd., p- 39,

The mnin interest of the statue lies in its st yle and its
chromologieal position. Obviously of the pre-Chiot period,
and rin::sy analogous to the style of the poros figunes, it yet
shews some differences, handly sutficiently noted by Winter,
which give il o mther unique position, )
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The eyes with their curious corner ridges are neither the
sloping lonic eves nor yet the rounded tri lar Attic eves,
zuu§ l:ﬁl.- other distinetive feature, the mouth, combines an
Lonie curve with utterly un-lonic ves to terminate the
li Definite Attic features are the local marble, the shape
ch‘. the head, and the treatment of the beard, not however
the pore Attic of Nos 622 and 637, but a style affected by
external influence in the eves and mouth, The ridge at
the corners of the eves is an Egyptian convention, and the
mwouth might be compared with some heads of Samian origin.
The insertion of the eyeball is un-Attic.

The figure therefore belongs to what we have styled the

il of earliest Tonic mfluence, the influence being in this
case probably Samian. Schrader’s recent restoration gives
the figure a height and slimness of Tonic rather than Attic
type, In all esentinls however the statue is purely Attic
like the rest of this class, the imitation being rigidly confined
to u few fentures. '

Brimn, Decharme, and Pervanoglu, Bull. dell” Inst., 1864,

. B3, 86, 132, 183: 1866, p. 192; 1867, pp. 76, 79: Conze,
reh, Zeit., 1864, pp. 169—73, pl. pixxxvir. 1 (which shews
the fragment first gmnd}: Kohler, drch. dnz., 1866, p. 167;
Stnl|.v|mui., Cm:q:frl Rendus, 1869, p. 7, 1877, p. 80: Marti-
nedli, p. 53: Bitticher, Erkl. Verscichn. der Algiisse, 42—45;
A, 8. Murray, E;I 188, fig. 31: Milehhifer, Muscen Athens,
t, 55; Sybel, No, 5005: Weltgesch. der Kunst, pl. xevi;
feyries, Pig's. Criophores, 4, 16, glr; Polites, "Ed. 'Apy., 16883,
Q. 242 Purgold, 'Ed. ‘Apy., 1885, p.251; l-‘riuderirhmtﬂtem.
No. 109: v. dan, Baumeister's Denkmaler, 1. p, 338; Klein,
Areh.-Epig. Mitt., 1885, pp. 152, $: Furtwiingler, Coll. Sa-
bowraff, 1. 4, 5, w. pl. 146, 1: Meisterscerke, pp. 709, T17;
B.-B., No, 6: Sophoulis, 48, Ergust., 5.8;5, 51: Korai,
41 ; Lolling, Sitaber, d. Berl. Akad., . P 3195 Jane
Tarrison, JHL.S., 1x. (1888), pp. 123, 4 inter, 4.0,
1888, p, 113; Schuneider, Verhand, d. J0. Philologenvers.,
P 349: Lepsios, po 76, No. 95; Scherer, Roswher's Lexvicon,
Lo 2397: Overbeckd, 1. 186, 7, 209'=, fig. 38: Ber. w, d.
Verh, d. Sachs. Ges. d. Wiss,, 1892, pp. 21, 2; Collignon, 1,
p-215; Gaz. Areh., 1887, p. 81; Kekule von Stradonite, Bae-
deker's Greece, 1898, p. Ixxii,, 1905, p. loxxvii ;. Michaelis,
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Altattisehe Kunst, pp. 18, 88; Sittl, v Miiller's Handbuch,
Archiivlogie, vi. ppe 932, 587: F. Gandner, p- 175, fig. 9¢;
Brunn (Flasch), 1. (1897), pp. 192, 5; Leananlos, Menusia,
wp. #—G0, pls xmw, xm,a: Perrot, v p. 627, fig. 100;
achat, du Mus., p. 106; Sc. 4#,, p. 106; Klein, p. 239;

Schrader, drch. Marm., fig. 4.

625.

SEATED FIGUEI

the border of the negis.

OoF ATHENA.

Found on the N, slope of
the Acropolis below the Erech-
thewm in 15821,

Islond marhle.

H. 147 ul.i,illr!uu_iingp]hﬂh
D m.). H. of seat 645 .

Missing—head, both lower
arms from in front of elbows,
front of left fool, right side of
ehair, legs of chair except top
of two legs on the left, most
of the wige of the plinth.

Damaged—the whole sur-
tace 15 badly damaged by
weathering ﬂ‘-;'in;_{ to If}lig ex-
posure in the open air, and
the gorgroneion o the broast
and the toes of the right foot
are quite worn away.

Inserted—the right side of
the chair was fastencd on by
a wide clamp, of which the
socket is visible. Snakes on

Put together from three picces—the main part of the

statue and the two elbows,

The statue represents Athena sitting upright on an un-
backed, four-legped chinir or stool without arms, which is
supported by n Inrge block under the seat like the stools of
the Scribes.  The four legs are carved in the round and stood
well out from the rest of the seat. There is no footstool, but
a thin cushion is visible, hanging on the left side of the seat.
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The goddess is in a slightly twisted position, as the legs
are turned a little to the right and the body a little to the
luﬂhuf the centre. She nxtmd:nu hutf:u Lul:n:r arms upﬁm:iﬂ_’f
without supports, perhaps originally ing spear and patera,
The rizht I{::I'. is drawn htuf luld) the heel mised from the
ground. This pose of the feet is an innovation on the
ordinary archaie sitting type, but ap ulso on the frieze
of the Knidian treasury at Delphi.  The head is bent a little
forwards.

The costume consists of an lonic chiton with a deep
kolpos veaching to the knees and wapvdy between the legs,
and an acgis covering shoulders and breast in front and
falling on to the seat behind. The lowse material of the
kolpos is shewn as usual by wavy lines, which are omitted
on the skirts, "The wapuvdy consists of four vertical folds
sharply separated from the advanced left leg. "The aegis
:}.lpmrst ns 1 smooth heavy garment apparently put on over

e head and depending on colour for its surface. An
incised line separates it from the neck. The gorgoneion on
w paised medallion on the brenst is entirely weathered awny.
Along the lower border are holes for the attachment of small
bronze snnkes. The holes on the left of the seat probably
served the same purposs, The goddess wore thick sandals,
All colour has dis red.

The hair falls in a Aat square mass behind, apparently
yuite smooth except for the locks just at the side, which are
cut in Hat zigeags (cf. No, 598). Four zigmg locks fall on
each shoulder, and the triangular space above the shoulders
between front and back hair is also incised with zigeag locks,

The presant condition of the statue makes eriticism of
the execution difficult. The shoulders ure broad and the
hips narrow; the legs are correctly modelled and shew pluinly
through the skirts; the bosom 15 well cutlined, and the
collar-bone indiented.  Archaie traces are the clumsy neck,
the curious line of the kofpos following the length of the
thigh, the sharp cut between wapedn and left leg, and the
alsence of the drill.  On the other hand the innovation of
the twisted pose and drawn-back right foot (ef also the
deities on the frieze of the Knidian treasory in Delphi) and

the good modelling of the legs point to an original and
b 11
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capable artist. Tt is clearly later than the hiemtic and
conventional No. 620, and probably about contem

with the elabornte but equally conventions] No. 618 on whie
the drill is used. Its superiority in effect over the latter
shews that it belongs to a first-rate artist, possibly, il we
may judge from the Attic proportions and new pose, belongi
to the Attie revival associated with the nune of Antenor an
dating from the expulsion of the tyrants. But in this case
the a%r.«-cnw of the drill is coriows.

The wenthering of the statue shews that it stood for
centuries in the open air, and therefore it never belonged
to the Perserschutt, ‘Thal however is no argument against a
pre-Persian date, as it may either have been overthrown and
re-erected, or may have escaped destruction altogether. It
was found on the surfuce of the slope below the Erechtheum,
and therefore must at some time have been mlled over the
edge of the Acropolis.

This statue bas frequently been connected with n statue
of Endoios mentioned by Pausanias (1. 26. 4).  That traveller
saw a seated statue of Athena near the Erechtheum made by
Fndoios and dedicated by Kallias. Tt has usually bheen
supposid that Endoios worked in the latter part of the
Gth century, and that the Kallias here mentioned was the
contemporary son of Phainippos. Lechat however has
attempted to prove that Endoios worked after 480 ne. and
that the Kallins is the Aaxcémiovres, who lived in the first
half of the 5th century amlldwlimlul the Aphrodite of
Kalamis. At the same time he is prepared to accept this
statue as his work, ing Lhat, us lﬁmim saw it, it could
oot be pre-Persian. Eu’:g.l’mmmias actually saw pre-Persian
statues on the Acropolis, and could surely not have called
Endoios n pupil of Daidalos if his work was post-Persian in
date. T'wo inseriptions of Endoios in Athens point to a date
in the last quarter of the Gth century., In any case this
statue is clearly Persiun in style, and if the traditional
date of Endoins reserved, a8 seems to be infinitely more
reasonable, it may with great probability be ascribed to him
in comsideration of its style and of its finding-place;. For s
further discossion of Endoios of. Introd. p. 24 (note).

Lebas-Waddingtan, Voy. Arch., Mons, Figs, pl. 1. 1;
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Lebas-Reinach, p. 51: Miller-Schall, drch, Mith. aus Griech.,
1843, p. 24, pl. 'lq; Sauley, Rew. Arch, 1845, p. 271; Gerhard,
Akad, Abhand., pl. xx11. 4; id., Annali, 1837, p. 106; Newton,
Transactions of the Roy. Soe., 2ndl series, v. p. 73; Scharf, Mus.
of Class, Antig., 1. p.190: Lenorwant, Chefs-d'auzre de I' Art.
Ant., 1, 2 sér, v, p. 77 Lilbke, Gesek, der Plastik, 1. p. 106;
Hevdemann, fhic Antike Marmorbilidw. zu Athen, (24; Beuld,
La Sculpt. av, Pheid., p. 100; (). Jahn, De Ané. Min, AR, Sim,,
p- 3, L 2, 83; Sybel, No. 5002; Milchhiifer, Die Museen
Athens, p. 33: Boetticher, Die dkrapolis, p. 84, fig. 315 Bau-
meister, Denkmiler, 1. p. 339, Bg. 355 Collignon, drehéal.
grecque, p. 129; dd., Histoire, 1. p. 338; Overheekd, 1, p. 190,
fig. 40; B-B., No. 145; A. 5 Murmay, . p. 197, hg. 35;
Lange, Darstellung des Menschen, p. 19: Lechat, Rev. Gr,
v., 1892, p. 400; id, du Mus., p. 434; Se. A#., p. 460;
Lepsius, p. 70, No. 21; Jane Harrison, Ancient Athens,
p- 479 foll.; J. G. Frazer, Pawsanias, 1. p. 350; E. Gardner,
pp- 180, 181; Six, Hew. Arck, 1909, 1 p. 92: Winter,

A, 1888, p. 134; Schmder, Areh. Marm,, H, fig. 97,
Further references for Fndoios: Ste i, Rhciniaches Mu-
seum, N F. 4 (1846), pp. 1—3: H. Bruum, Gesch. d. Griech.
Kiinstler, v 98—101 ; id., Znr Chronologic der dllesten
Griech, Kanstler, Miinchener Sitzungsberichte, June, 1871,
p. $44: Loeschke, 4.0, . (1879), p. 305; Klein, Arch.-
Epig. Mitt. aus Ocsterreich, v. (1881), p. 88: ., Gesch. der
Griech. Kunsf, 1. p. 82,

626. Iemark Fioune

Island marble.

Ht “T0 m.

Missing—hend, left shoulder and nem, right arm, feel
from above ankles, drapery fragments on lefi side, and o
large piece of drapery on right side. Tut together from
three pieces,

Ordinary costume and pose. ‘The himation had a red
stripe on Rm border of its overfall.

Uhe statoe is interesting for the fixing of the head, which
wits mune separately und inserted.  This is not uncommon,
but it was afterwards fastened in two other ways as well
A pin was run right through the neek and tenou of the head

1—2
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from hack to froot, and lead was run in
from n hole in the mght shoulder all
roumnd the hesd mortiee.

There is no truce of the hair either
behind or on the shoulders. DBut three
small holes by the lesd-running hole on
the right collar-bone and three more
wider apart above the right breast pro-
Imhl:.‘ servid to fasten locks of hair, which
were applied separately. Another hole
on the break of the drapery on the right-
hanid side served for some further addition.
Doubitless all or some of these additions
were due to ancient breakages and repairs.
The head would not be fixed originnlly
in that way, The drill is not used for
the undercatting of the himation border.

Partly described in Sybel, No. 5084 ; Studniczka, 4.0,
1887, p. 857, No. 3 Lechat, du Mus., pp. 198, 234,

697, FrRuMALE FIGULE,

Pentelie marble

H. 535 m.

Missing—hond, arms, surface
of sides, and body: from below the
navel,

Clad in ordinary Lonic costume,
but with the overfull of the himn-
tion very narrow in the middle.

The pins of the chiton on the
left shoulder were inserted, pro-
bably in hronze. “The fine nm-
terinl of the chiton is shewn |1_'L'
very close wavy lines, and the
alack, where it s caught up by
the cross-hand of the himation,
instead of n'liu:ufilrg artdy in the
armpit, starts to hang over the himation from the middle
of the chest.  The top border of the himation over the cross-
belt s also verv elubomte, and it is undercut very deeply
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with the drill in the centre. The arms were prnlmlﬂ:.r both
extinded from the elbow.

T'wo holes in front of the neck servisd to attach a necklace,
"Iere are no trices of hair on shoulders or back, and no
eolour is wisible. ‘The figure is very finely worked, and be-
longs to a lluvu]ulml [mr‘lmi of Attc-lonian art

Lichat, du Mus., pp. 197, 198, 213, 380.

628. FEMALE FIGURE.

Found W, of Par-
thenon in 1882,

Parian marble,

. -280 m,

Missing—head and
neck, left arm, sur-
fuco of hack, right
arm from mi:]-biwlh.
|uni}'fmrl|\rui1!tluwn—
warils,

Clad in ordinary
lomie costume with-
out colour, "The hi-
mation shews regular
viertical folds and four
nllml folds for the
cross-hand, the chiton
the usual wavy lines, The hair falls in an oblong mass
behind, of which the surface is quite gone, and in three
wivy locks of several strands on each ﬁﬁﬂlllﬂi‘r,

The right hand holds an object with a flat top, probably
a small box, under the right breast, and the left hund was
|u~|-|!m{'m extended,

? Mylonas, "Ed. ‘Apy., 1883, p. 40, No. 3,

6§29, Statuctte of A scpme,
Found in 1865 near site of musenm.
Pentelic marble.
H. (to neck) 65 m.
Many fragments have been arlded by Studniceka,
Missing—head, nll right side below the waist except the
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back chair leg, left hand, diptych, and
piece of right arm above the I:II;an. The
outside of the left upper arm, which was
mude in s separate piece, is missing, The
lower part of the statue is missing from
the mikles downwards, The statuette was
made originally in several picees: the jume-
tion of two of these mav be seen on the
chest and stomaeh,

The attitude and dmpery are similar to
Nos., 144 and 146 but both are freee. Thus
we find the edge of the garment turned
back in zigeag folds, with a green stripe
for decorntion, and folds letween the legs of the chair, and
the body, instead of being stiff and upright, leans to the right.
and pushes the left shoulder forward. The drapery also
exists apart from the |'_|n~|:l*'|.' and extra folds are visible by the
left leg. The writing-cnse was added separately. Two holes
served for dowels to secure it.  The chair is also raised from
the red gﬂjuml wid shews o moulded outline. The colour
scheme is the same, the hands hold the diptyeh by the outer
corners, and the right hand is again pierced for the insertion
of a ﬁt}'hm The fnul}'-fﬂnm are better and more advanced,
and less emphasis is laid on the muscles. The nipple is
shewn h}' n sminll Ast raised cirele. The red coloor on the
neck comes from the hair, of which it is the only trace.

These three statuettes form s separate class of dedies-
tions, as No. 629 is clearly a later adaptation of the original
type Nos, 144 and 146.

Rosz said No. 144 was fomale and Eg}'[}tiunizing, but he
only knew the lower half. Scholl desenbed the diptych
us n small chest.  Fortwiingler first winbed out their broe
signiﬁmnr:f. bl mmpnmi them Vril['r n term-cotta in the
Collection Sabouroff’ (11 86). He says the legs of the chair
were preen.  The statue must represent a ypepparely, anml
thus fulls in line with other dedieations of private individuals,
of. p. 84, and the inseription of Mechamon, C.LA. 1. 39
Heberdey, on the other hand, thinks that the object on the
lap is not a diptych but & small chest, and that therefore the
Bgure is nob a ypappareds ot all. He maintains that o
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stylus would not be held in the manner shewn. But we
have here to deal with the capacities of a primitive artist,
undh{t;tw thin object on the lap of No. 146 could hardly be
e

These are the only sculptures on the Aerapolis in which
Egyptian influence can be directly trweed.  This influence i
shewn partly in the rigid attitude so charaeteristic of
Egyptian figures, and Iy in the garment.  This garment
is neither pure Greek nor pure Egyptian. [Its nearest
analogues are perhaps the figure in the frontispiece to
Flinders Petrie, Tlanis, pt. 1, 18834, which s howuver
Ptoleminic, and the seated fignre in a reliel (von Bissing-
Bruckmann, Penkmiler A, . Sewdptur, Lief. 10, No, 101),
Herr von Bissing definitely styles this garmient as un-
Eyryptinn, and probably an aduptation of Greek dress. He
sugrests influence from Naukrutis, and it is probably there
that we should seck the origin of this type of statue
Doubtless traders from Naukratis brought the original to
Athens.

Fxcluding No. 629 as a later adaptation, the type of
Nos. 144 and 146 can only have originated in the manner
sngested.  The material shews their Attic origin, and this
Attie imitation of u foreign type is parallelied by No. 678.
These two must belong to the period of earlicst forei
influence, while No. belongs to the Attic-Tonic epoch.

Furtwiingler, 4.3, vi., 1881, p. 179: Lepsius, p- T4,
Nos. #8-T0: Lechat, Sc. Att, p. 267; Studniczka, A.AL,
1886, p. 358: Pavlovski, p. 97, fig. 22; Perrot, vin, pp. 630-2,
figs. ﬁgﬁl 894 : Overbeck, p. 187: Collignon, 1. p. 35T,

630. BSmixx,

Body found March 30th, 1883, near N.W, corner of
musE.

Hend found April 10th, 1883, in the same locality,

Wings found winter 18823, E. of Parthenon, together
with No. (32

Island marhle,

ﬂ'qﬂm'ugs { right fore | left side

Missing— except top of i ore leg, upper left s
of head a.’fd ear, part ul} ]Eﬂpwing and left sﬁu u%'}l,:xiy.
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Damaged —right eve, nose,
left choek, chin.

Put together from the follow-
ing ﬁ‘ngll]l;!ltm—hl.‘ﬂ.&, hair on
lett shoulder, left shoulder and
chest, left side of hind gquarters,
body and right side, wings.

The sphinx is shewn seated
and raised on the fore paws, It
has a lion’s body, a womans
head, nnd bird's wings erect on
the back and curling upwards
in archaic style. The head is
erect and faces the front, the
tail is twisted underneath the
body.

The bair falls in thick locks with cross divisions =0 as to
form square buckles, and there is no fringe.  Four locks fall
on each shoulder, the rest on the shoulders and ridge of the
wings, confined by a band from ear to ear behind. Red
paint is visihle on the edge of this band, which probably is
the remains of the hair colouring, The face is long and thin,
the head eggshaped. The forehend is flat, the chin and
cheek-bones prominent.  The eyes arv aslant and pointed,
the upper lid more arched than the lower. A simple groove
separites lids and brows. The acutely enrved mouth ends in
dimples. The cars are fut and lorge.  The body is =mooth
and fat, without muscles, though the ribs are shewn by
sarnllel grooves.  On the chest are traces of a scale pattern
in red to imitate feathers, and red stripes with a red lozenge
pattern appenr on the wings.

In geneml treatment the figore seems more archuic than
No. 632, but the shepe of the body seems rather superior.
OF considerable sntiquity, it is compared by Winter with the
Moschophoros and the head No. 617. Lechat, on the other
hinnd, notices the distinction from the Moschophores in the
treatment of the eves, and compares the 'hem{ with one in
the British Muscum (Brit. Mus. Cat. of Greek Sculpt. (1892),
150 ; Adncient Marbles (1812), ., pl. 40, fig. 4, p. 183;
Pavlovski, p. 21, fig. 2: Lechat, du Muy,, p. S84, fig. 41).
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Lechat is certainly more correct, as the figure iz undoubtedly
of lonic type, and is probably a direct importation.
Mylonas, Ed. ‘Apy., 1883, p. 4, No. 24: Polites, il
p. 438, pl. xu. b: Winter, 4.3, \HI"-N pp. 121, 2; Pavlovski.
p. 270, fig. 296; Lepsius, p. 71, No. #5; Lechat, du Mus.,
p. 354, fig, 42; id., Sc. Aft., p 202; Lermnnn, pp. 85, 111,

631. Scunrropes FRoM THE MARELE VERIMEXTS OF THE OLD
TEMPLE 0F ATHENA,

A. ATHENA ATTACKING & GIANT.

Head of Athena found in digging the foundations of the
miusewtn in 1863,

Left shoulder and negis with fragments of the giant E. of
the Parthenon in 1882,

A few fragments E of Erechthetm and E. of Parthenon
in 1887,

Giant’s right shoulder and leg S.E. of Parthenon in 1888,
Rearrunged by Scheader in 1897,

Island muarble,

H. 2m., Phnth 161 . x 90 m. x 08 m.

Missing—right shoulder, arm, and nearly all breast of
Athenn, left arm between shoulder and hand, and considerable
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‘Jurli-:m.ﬁ of the k—gs Of the giant the head, right band, and
ower left arm with shield are gone. Both figures are con-
siderably patched with plaster.

Athena is shewn upright, striding to the left with loft leg
advanced and bent sguf.]}' at the knes, The heel of her
vight foot is mised from the ground. Her left arm is extended
beneath the segis, mnd the hand holds a tubular object
varionsly interpreted as the shaft of the crest of the giant’s
helmet (Schrader), or a snake from the fringe of the aegis
(Furtwiingler), From the right shoolder we can see that
this urm was raised in the act of thrusting a spear at the
prostrate foe, The head is pushed forward looking down-
wards at the giant, who lies extended on the ground to the
left of the deity (the spectator’s right). He has been sucerss-
fully restored grmn a number of fragments, and supports his
reclining form on the shield which he wears on his left arm.
His head and body are turned from the lli=s, and
his fuiling right arm holds o sword obliquely across his

. A rough projection shews where the sword | was
attached. The hole on the right breast was prul:ni{ll[v for
the insertion of the nipple. His legs are stretched out
ulm;g the front of the plinth, the right knee being raised the
higher.

IM'I:'h.nz innt is nude, with long hair colonred dark blue or
green fuﬁ;g on his back. His body is clumsily turned so
that the muscles of the stomach sre treated quite incorrectly.
The goddess wears Tonie chiton amd himation in the same
wity as the Korai, with the himation fastened on the right
shoulder only, and above both garments the aegis, which is
stretched out on the left arm. On ber head she wears n
helmet with a hole on the top for the insertion of the crest.
Roond it is & band with holes for the addition of hrone:
ornaments,  Undir the helmet her hair falls in a fat muss
on her back, and in four wavy Inrflu an u}t‘h shoulder in front,
uppearing on the forehend as u fringe of zigeag waves. She
s barefooted, and wours cireular %;rﬁugum in the
cenitre for an additional ornament. Her har shews tmces
of red, the aegis of a blue or green seale pattern, and the
helmet of a blue or green patterned border. The garments
shew no visible colour.
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The head is round with square face and heavy chin. The
cyes are very slightly aslant and oval, but with the upper lid
rwmptib!_’v more arched; the mouth is bow-shaped, and the

ips terminated by vertical cuts; chin and cheek-bones are
prominent

Thus the features shew little trace of Tonian influence
(ef. p. 21), and are closely parallel with the truly Attie
type of hesd. A remarkably close resemblance can be traced
to the beautifully preserved hiead of Boreas or Thesens in the
miseun at Eretria (Furtwiingler, degina, p. 323, figs, 250—
261).

At the back the work is flat and smooth, with shallow
incisions to earry round the folds. Both figures are com-
pletely worked at the back, A eircular hole by Athena's
right foot may have served for slinging a rope to raise the
statue.

Schrader has found traces of a similar hole in a fragment
of the left foot.

The relative positions of the two figures were at first fixed
by Studniczks from a consideration of red and blue paint-
marks on the thigh of the giant, which he interpreted us
deEii"E‘ from the coloured hair and negis of Athena, This
would entail moving the ginnt further from the goddess, but
Schrader, in his restoration, rejected this evidence and brought
the figures closer together, supposing that Athenu hedd the
Ei;nl‘a helmet in her left hand. Furtwiingler, on the other

d. by the nnalogy of a vase, suggested that what Athenn
held was a snake from the fringe of her own unegis, and con-
sequiently that there was nothing to prevent the giant being
moved fuarther awny to suit the paint-marks. But Schrader
still maintains his original view. T'races of paint still nppear
an the lower log of the left-hand giant, which must come from
the sima and not from Athenn's negis.  Also on the top of
Athenn's hand there is - working away of the surface which
he explains by the fact that the under part of the crest of the
helmet rested upon it.  The compesition of the pediment,
however, nurl'.nin']y Favours Furtwiingler’s view, which is now
adoptesd by Hdﬂﬂeg.

The small relief,
lolding the aegis.

No. 120, also supports the position
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B. Prostaate vrast from right corner of [:mi‘irncnt.

Found mostly in 1882, E. of Parthenon and put together
by Schrder,

Talumd muarhle,

Length 222 m.  H. (with plinth) ‘89,

Missing—/face and greater part of front of body, part of
right leg, right knee, and right shin. ’

A fragment of plinth with a ggantic right hand has
recently been found Sn‘ Schirnder, which jlmh.liE]:r belongs to
this figure, ‘The hand is open and rests on the ground.

The figure is mn.\irit:mhll_y restored with |t|m-l;t-r.

The giant is extended ventre @ terre with left leg stretehed
out, and right leg bent under the body, He -.uilpur‘tx him-
self on the ground with his right arm, and with hs left holds
up & shield over his head to protect himself from attack.
The face looks upwards in profile: the body is twisted =o us
to face the spectator. ‘The giant is nude, with short hair
worn in thick locks under & band going round the head, and
is umbearded.  The front of the figure 15 much damagad, but
wis originally worked to a very fine surface, while the top
and back stll shew the marks of the toothed ehisel, There
are dubions traces of dark bloe on the hair,

.  Puostnate graxt from left corner of ]N.'fiin:'.l:nt_

Found mostly in 1882 E. of the Parthenon,

Island marhle,

H.105m, L 1'9m.

Missing-—forchend and most of face, with the whole of the
front of the hody and both feet, since the left 5 wronely
restored.  Also the top of the shoulders behind, and the ﬁ-f‘L
buttock,
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As set up in the museum the giant presents his back to
the spectator. He has the right leg st retched out backwands,
and the left bent double resting on the knee, His left arm
rests on the ground, and his right, probably holding s sword,
is extended to guard his head. "Thus his attitude is practically
symmetrical with the giant on the other comer,

His head was at first thought to be female because of the
hiair, which is arranged in spiral curls on the forehead and
hangs low on the back and shoulders in zigzag locks. Traces
of durk blue colour are visible om -it. There is no doubt
however that it fits the torso owing to the large socket cut
in the torso for the insertion of the head and shoulders, and
for rllrilt'lliltg_tl! the vornice ahove. :

The surviving forchend and eves ahew similar treatmeont
to Athenn’s. This giant also 1s nude and exhibits a treat-
ment parullel with that of the other two.  We see fine finish
in front, and modelling carried all the way round. The
knowledge of anntomy 15 very superficial, and the limbs are
fleshy and clumsy. The feet are best understomd, and shew
the Attic convention of the big toe longest,

Other surviving frgments of the pediment are:

D. 4097 and 4098. A ram oF FeeT smaller in scale
than Athena's, facing the right corner of the pediment and
with the left foot raised at the heel, The nbsence of drapery
about the ankles proves them to be male. They are lomg naul
sinewy, and very finely worked. (Cut on following page.)

Length of feet—Athens 31 m.  Giant "34m. (lnk'bnlgtr_!.
D, 98 m.—20m,

F. 4100. A wevr roor raised at the heel facing the
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left corner of the pediment, of the same
!"li.'ll.;E fll“.i Iljh'l[i TTRERRER,

F. 8074. A werr voor slightly
lhrger in scale than Athena’s, facing
the left corner il also raised at the
[[TELR

Besides these feet there is yet another
left foot facing the left corner in the
left foot of C. This cnomot belong to
him becnuse it is [mfi.&ihﬂf on the left
side und rough on the rght. It might
belong to B instead of his left foot, but
in fmy ease we are left with an addi-
tional left foot

Thus we have evidence for at least
four more figures in the pe-[iiuu-.ut,

Schrader'’s first arangement of the composition consisted
of a central group of Athenn snd ber giant, then & puir of
fighting gods and giants on each side, and Wnun:lﬂi giutlt
without antagonist in cach corner.  Furtwiingler pointed out
that the gianls are i:leu.rl}‘ tefending themselves, and haeld
that Athenn and her giant should be sepurated to a greater
distance. Room n:-uhs’nnl be found for two more gods, and
so he abolished the two s:.l{:-pmaed ginnts of Schrader and left
n pediment of six figures only, Athena and her giant in the
centre, and o gm] with a prostrate gant on each st

This scheme however leaves the |N."Ililllt'l.lt too empty and
fails to pecount for two left feel, one l.'t[u.ul to n giant’s and
ane ralher Mrg::r thinn Athenn's,

Heberdey now proposes a new restoration, according to
which Zeus (with tlm eft foot slightly larger than Athena's)
fights against a recombent ginnt (with the gigantic left foot)
on the left of Athenn and her ginnt.  He removes Athena
from the centre of the |n.~1“|1||_-1|1. Irm.'ing the sctunl centre
empty, but with Athensn and Zeus on either side of the
central point, with their back legs and the axes of their
bodies crossing one another. Thus their lines balanece in
a similar way to the Athenn and Poseidon of the W. pedi-
ment of the Parthenon. He nrgues as follows: Athens is
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only 2m. high, or with crest restored about 2:25m., while
the eentre of the pediment is from 245 m. to 260 m. high.
Also the front line of her legs and dmpery form a trinngle
in section with the apex facing the spectator.. The space on
one side of the npex he fills with the feet of Athena's giant,
and considers the spuce on the other side most suitably filled
by the drawn-back left fool of Zeus, who strides forward in
an attitude symmetrieal with Athena’s, On ecither side of
the central group of four figures is o god despatching a
wornded foe,

This scheme neeounts for all the fragments and for the
dimensions of the pediment, and gives a better composition
as n whole, ‘The position of Zeus' prostrate opponent with
a left foot facing to the left is still however rather difficult
to imagine. Against this view Schmader urges that such o
division into two halves is unparalleled in an ancient pedi-
ment of this date. He attributes the gigantic left foot to

one of the supplementary %0(12-

In the style of the ﬂ»edimmt exhibits deficiency
in anntomical skill but great delicacy of surface-finish, The
sculptor is not yet enpable of dealing adequately with a
body which is twial:ui oul of its normal position, His
flish too is heavy and not muscular. But t is a very
perceptible advance upon the limbs of the poros Heracles
of No. 85, and the feet and knees in particular have attained
a very sdequate expression. _

It is easy however to see that the Ionian importations,
whicl intervened between Nos. 35 and 56 and this pediment,
taught the Attie sculptors a great desl more in regard to
surface-trestment and beauty of detail than they did in
regard to the nude male form.  We have seen (p. 26)
that the anatowy of the male form st Athens 15 not
properly understood until the period of Peloponnesinn
mfluence:

In composition, in technique, and in execution the group
is one of the musterpieces of nrelmic sculptire,

Hend of Athesa—DBrinm, Decharme, and Pervanoglu,
Bull. dell® Inst., 1864, p. 85; Martinelli, 54: dreh dnz,
xxin. 1804, p. 234%; Kohler, Arch. Anz., xxiv, 1866, p. 169*%;
Sybel, No. 5004 ; Lucy Mitchell, Fhistory of Grek Sculptire,
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. 214; Baumeister, Denkmaler, 1. p. 338; Friederichs-Wolters,
R’u, 106 ; Philios, Ed. Apx., 18583, p. 93, pl. 1v.

Rest of group—Mylonas, 'Eg. "Apy., 1883, p. 41, No. 9;
Studniczka, A0, x1. 1886, pp. 185—199 ; Petersen, 4.0,
1887, pp- 145, 387: Waolters, 4.0, 1888, pp. 108, a5
Lechat, B.C.H., 1888, pp. 436, 437 : Overbeck, . p.. 194,
fi. 421 Collignon, . p. 375, fig. 193; E. Gardner, p. 163;
Perrot, vime. p. 554, figs. 270—281; B.-B., Nos 471 and 472;
Lechat, Se. At p. 303 foll.; Schrader, 4.M., xxn, 1897,
pp. 59—112, ple 1, 1v., v.; id., Megueia, p. 60, pls, xiv,,
X1V A, XIV B} id., Porosarch, (Wiegand), p. 126, pls. xvi, xviv:
Klein, p. 240: Furtwiingler, Miinch, Sizber., 1905, p.
435,

68332, Seusx

Found during winter
1882-3, E. of Parthe-
VTiT

Island marble.

H. -535m.

Missing — fore legs,
body fromm waist down-
'-'I'al!"[i.:'.

Damuged —nose.

All in one piece.

The pose and type
of 1 ||L'.~'-pLit1x Are ailui]lnr
to No. 630, except that
the head is turmed over
the nght shoulder in-
stead  of facing full
front. The turn of the neck however produces no effect
o the thiliqm of the chest, aml no muscles are indi-
cited.

The hair is confined by a |:|£:in band round the head,
above which are smooth horizountal waves. On the tujj of
the head is o raised pattern with & deep hole in it. I'his
probably held the curving omument sometimes worn by
sphinxes in vase-paintings (cf. B.C.H., 1805, p. T4, fig. 2:
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‘He. "Apy., 1894, pp. 225, 236), and on coins (B, M. Cal.,
Cyprus, Tdslinm; H[Kmlm, T'raité, pl. xxvin. 24), which may
be the remains of the Egyptian royal head-dress. 1t is note
worthy that this ormument ovewrs predominantly in Tonian
or oriental representations of sphinxes.

Polites = that the sphinx is wearing & close-fitting
cap, of which the band 1s the lower edge.  Probably, however,
n eap woulid be represented as quite fat, like that of the
Moxchophoros.  On the foreh the bair is waved hori-
zontally, and falls behind the ews in mases of ten and six
locks, on left amd right shoulder respectively. From the
front only six are visible on each side. The rest of the hair
falls in a horizontally-ridged mass behind with spiky ends.
The individual locks on the shoulders do pot get thinner
towards the top, as the whole mass gets thinner, but diminish
in number, appearing to vanish into the neck.

The fiace is mther more developed in type than No. 630,
It is neither so long nor so fist, The ﬁm nearly straight,
and there is an incised line between lids and brows, The
chin and cheeks are better modelled.  The body however is
equally primitive. "There are remains of red on the hair, red
painted earrings, a red necklace, and red traces of a feather-
pattern on the chest and willfm both back and front.  The
eﬂﬁn of the wings are chipped at intervals to give s rougher
and more naturalistic edge. The groove between them is
painted dark blue with white stripes, Formerly three lines
could be distinguished separating the wing from the body in
front, and the three separate rows of feathers could be more
clearly observed.

The sphinx, though perhaps a little later than No. 630
in date, seems from the character of the features to be clearly
earlier than the two sphinxes from Spata and Piraeus in the
National Museum,

Mylonas, "Ed. 'Apy., 1883, p. 43, No. 23 (illustrated);
Polites, ib., p. 238, pl. xi. s; Petersen, A M., 1886, p. 376;
Winter, 4.0, 1888, pp. 121, 2; Pavlowski, p. 270, lig. Y6;
Lepsius, p. 72, No. 4%; Lechat, Se. At p. 203, fig. 14;
Lermann, pp. 55, 1115 Klein, p. 246
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833, Maire Fromme

Torso found N. of .—'h'mi.'rﬂ“b
near Erechtheom in 1856.

Head found before 1881
{(Sybel, No, 5077), and trans-
ferred Iy Schrader from No.
692,

Island marble.

H. 121 m.

Missing — right hand, feet
and ankles. left hand. neck, and
back of head, right knee and
large piece each side of it

l}nlnu.gl:il— whole of fea-
tures, and drapery genersally.
Pul together from six pieces:
head fragment, back from right
shoulder to middle of left
shoulder, body to knees, lower
legs, two pieces of drapery
hanging from left hand.

Inserted—lower righl o
(in situ), missing left hand.

The pose is upright, with
left leg advanced, left hand holding gathered drapery to
side, and right hand extended with offering.  The pose thus
corresponds exactly with the usual pose for the Karai.,

The costume consists of Tonie chiton amd himation.  The
chiton mesembles that worn by the Koai. It appears on
right chest nnd arm, and is sewn down the arm. It also
rll'rpf-urw below the himation Mll'-llll'h't.' ll!u feet. I_t |I{t.-| verticnl
incisions for the folds, uot crinkly like the Korai. It was
originally red, and had u blue horder with red sfjuares round
neck and down right arm. The himation is not fastened
like that of the Kormi, but thrown over the left shoulder
from behind, brought round the body, and thrown over the
same shoulder from the front. It shews a green ntr'ipd.- border
on the upper and lower edges. The deill seems to be used
for some of the ]uulging folds,

The hair is combed forward from the crown, and falls on
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forehead in three superimposed rows of buckles. It was
sho ind, and probably twisted roond a ring like the
Iih“t“ storation. Faint yellow ochre colour is visible.

“here is ahole nbove the top of the fringe, probably for u
mneniskos,

The head is ege-shaped and of Tonie type. It was at
first placed on the 1?:::1 No. (92, where it was quite un-
suitable, Schrader's festoration, though there is no actually
joining surface, is perfectly satisfuctory.

The eyes are straight with lurge tear-ducts, in which
braces of red wre visible. The mouth is also stmight, the
face oval and the cheek-bones prominent. When whole, the
face prabably resembled No. G85.

The museles of the neck are shewn and the torso museles
appear. under the chiton. ‘The sex is also evident. The
muscles of the calf are prominent, but the right forearm is
small and weakly.

Although the effeminate costume has been taken as a
sign of Ionian origin, the face appears to be of & modified
type, with lonian head and mouth but some Attic features,

e muscles of the torso are treated with more than Tonie
carefuiness. The statue therefore probably belongs to the
later part of Period 1L

B.-B., No, 551; Lepsius, p. 70, No. 19; Collignon, p, 259,
fig. 127; Pavlovski, p. 100, fig. 24: Levhat, Se. A6, pp. 267, 8;
Perrot, v, p. 691, fig. 921; Joergensen, p. 181, note 1;
Lermann, p. 67, fig. 29, pl. vin.; Schrader, Arch, Marm.,
p. 85, figs. 46 and 47.

634, Hran (f Araexa).

This and the following heads were mostly found in 1887,
N.W. of the Erechtheum, of. Petersen, A0, 1887, p. 145

Island marble

H. 075 m.

Broken across right cheek and eyebrow, left eye and
check. Nose damaged. Flat at the back with a dowel hole
for fixing. T'here 15 also a Hat honzontal surface cat into the
back with amnother hole. Probably these served for the
attachment of a belmet, and we may have here an Athena
heand. The mouth and eves are straight, the latter with

122
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red pupils. The chin i=
heavy and the profile dis-
tilu'l’:':l. Pheidian  in  type
Surface and wodelling are
good but hard. The work
irobably belongs to the latter
wlf of the 5th century.

Schrader  suggests  that
the head may be male nd
carlier than 480, becanse of
its good surface. He com-
wres it with o head in
Strassburg (Michaelis, Fest-
Zabe wwr P!“'J'n,&%ﬁ-u-l'rr.ms.«mrm:!;_; in Strasvburg, 101, p. 10,
fige. 3 und 4), but in both eases Pheidinn influence  scems
elear., The sex is doubtful.

Sybel, No. 5058,

835. Hean oF ATHENA.

Found before 15881,

*arian marhle.

H. 049 m.

Missing—top of helmet,

The goddes wears a bl et
with two side H::;r—-. nder-
neath it the hair appears in
thick buckles. Only the front
15 worked with care, but the
mnrble is very finely polished.
The type is Pheidian, with
thick pointed lips, the pose
mnking s straight line with the
foreheud, 'rl.'itlr.uz,n-n eVeR with
heavy lids, long oval face and
deep head. A horizontal fold
appenrs on the neck. No colour. Clearly a copy of one
of the Pheidian Athenas, and nearly contempornry in date.

Svhel, No. 5067 ; Furtwingler, 4.0, 1881, p. 187, pl. vir’,
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636. Fiamate nEan.

Parinn marhle.

H. 085 m.

Point of ehin, noss, snil
right sile of neck hroken.

The hair is combed in hori-
gontal waves all over the head,
nnd falls in & horigoutally di-
vided minss on the back., The
fringe is waved, and three zig-
zag locks Fall oo ench shoulder.
It 15 coloured red.

T'he eyes are raised and pro-
truding, the cheek bones high,
and the smile neate, ”r‘riinur}'
work of lonic type.

837. Puart of FrEvare mean.

Pentelic markle.

H. 07 m.

Missing—all back from crown,
crs and lower part from nose
downwards.

A fat band with a green
Ilnttt'nl rins round the hend.
Above this the hair 5 Hat but
*lurt--ti. i the forchead it
forms mul.lluplni fringe like
Nos, 622 and 617. A slight
incision  marks  the u:.L*bmw.*-.
The eves are of triangular shape with pointed comners. The
nose 15 thick with nostrils hardly indicated.

In general the resemblance to No. 622 is very marked,
and we are justified with Schrader in conneeting the two
in & group of Hermes und the Charites.

This group is among the viarliest remning of purely Attic
wil!{rturu on the Acropolis. L p- 16
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638. Torso or Henakies

Island marhle

H. -102 m.

Missing—head and arms, body
from waist,

The red hair falls in & pointed
mass  behind with  wasy  incisions.
The figure wears w lion's skin with
mws tied in front on the chest and
tail visible belumdd. Beneath it he
wears o red chiton with wavy folds,
Ordinary archnic work, m:lfifn!l!, ri-
prese nting Hernkles.

839. Femang HEAD.
Island marble.

H. ¥ m.

.‘lli?ﬁing—l.'lrll nf 1 s,

Hair in four zigeag waves
round forchead, und three simi-
lar ringlets on each shoulder,
Above the high stephane the
hair is flat, and at the hack it
falls in a mass of ten donble
sigzag locks.  Traces of vellow
colour are preserved.

The enrs are high with rottd
earrings, the eves raisctl and
flut in the sme way ns Nos G1G,
the mouth with modersite smile,
chin and check-boues noderstiely ;:-mul:m.-ni The head is
very high behind, the face long and oval. ‘These are lomic
characteristics, but the head s |1ml'u|.|:h diue to an AtHe
artist following more cliscely than usual the ﬂIT[Ij'."'H mitli,
So small an offering must e arly be of native origm,

640. Femark HEAD,
Island marhle.
H. *12m.
Missing—addu] ringlets.
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The hair falls on the fore-
head in & wavy fringe with
spiral ends. Ligzag locks wre
combed over this fringe from
the erown, and after covering
the temples are tucked in be-
hind the ears.  The back hair
falls over the stephane in n
square mass of fonrteen donhle
sigzng locks, The stephane has
i red and green pattern.  The
H]l.ll'l.lirll.‘l’-l"llllgll't-'i were  added
s[-.]mrntel_'r in three holes behind
each car with bronee pins, two
of which remnin #n situ,

Round head with long face
and neck, prominent chin and cheek-bones, mised eyes of the
type of No. 616, and obligue mouth ending in vertical euts.
The ears are carefully carved without earrings.

The head belongs to the general group of Attic-lonie
heads, c.g. 616, 639, 648, ete., but shews n good deal more
Attic charcter than No, 639 in the shape of the head, the
mouth, and the ears

Gasz. des Beaww Aris, 1892, n. p. 113: Pavlovski, p. 197,
fig. 60; Lechat, du Mus., p. 236, fig. 240; S, A, p. 293
Perrot, v, fig. 206.

641. Feuaue mean,

Pentelic marble,

H. 072 m.

Damaged—nose and right side of neck.

The hair is in four zigzag waves over the forehead, covered
on the temples by similar locks vomber down from the crow.
The back hair falls over the stephane behind, and s confined
by o hand from ear to ear like Nos. 648, 678 and 679, It
falls in long wigag locks on the back and shoulders, three
locks appearing in front of each shoulder, Tt is coloured red,
nnd there are traces of green on the stephane.

The head is rather raised at the back in Tonic styvle, but
the face and features nre markedly Attie, The oval level
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Eves have dark pllpil.- and ﬁn{-]}
carved lids; the ears are care-
!'ull_v moulded with cireular car-
rings: the mouth shews a simple
curve with a slight downward
turn at the comers, The work
is very fine, and the resemblance
to No, 684 very remarkable. Tt
in clear from this resemblance,
especinlly: i the  lip-corners,
that the hewd belongs to the
Iatest phase of Attie-lonic
workmanship. i Period [IIL
Cf. Introd. p. 27.

Schrucler, Arch. Marm., P ST
(Heliogravure on p. 1)

642. Mary uxan

Piarian marhle.

H. 10m,

Missing—top of head, left
hqn':h- with part af eye, frag-
mrients of nose and beaed.

The hair 1 arranged in a
heavy double fringe of spirals
in front and & fint hm‘imn‘rn[l_'.
rirlgrui mass behind. A fat band
tuns tound the head, and the
hair above it is in flat :I'il{gt*.
Beard and moustaclie are shewn
by zgzag incisions. The eyes
protrude and are only roughly
modelled, the nose iz thick,
and the mouth ends with a slight uiummi curl under the
moustuche.  Chin and cheek-bones are promineat, and the
hend i narrow in comparizon with its height and fil‘I'IHI.
It netther shews distinetively Attie features nor Peloponnesian
influence, and must bdong to the Attie-Tonic period

Lechat, Se. dtt., p. 274
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643, FrumaALe HEAD,

Pentelie mnrble,

H. 18 m.

Missing—back and top of
head, end of nose; and neck,

The top and back were evi-
dently broken in antiquity and
worked over for the addition of
u restored piece.  Part of this
réstoration ‘m.s been fortunately
found by Schrader (No, 307) in
a different material — Pardan
marble. 1t joins directly on to
the side-masses of hair in front
of the ears, but it s studded
with holes in front under the
high .n‘q:ftmu' for the separate
attachment of the locks of the fringe, Above these holes
are six others at regular intervals for the attachment of
bronze ornaments.  Behind these 1s o hole for the menisbos

The fringe is in flat scalloped waves with sigeng locks
over the temples. The back is broken even in the added
piece.  Traces of red colour are visible.

The fuce 15 oval with pmmiuunt dimpled chin and cheek-
bones, very narmow oval eyes ]nrgt']_t' covored iJ_r the lids,
and & curved mouth of which the cormers are worked off
'm||_wm:-pﬁhh' into the cheeks. Brows and -:_wlirl:- E
¢|iatinguif-ht~:] h_!.' black lines with an incised line between
them at the top of the cve,

The work is very good and the resemblance to No, 672 so
marked that it ean hardly be by a different artist, ‘The
fringe, the eyes, the shape of the cheek-bones, and the mouth
are all practically identical. The stvle, too, is curious, since
n{-ﬁrl}' every feature 15 umrkﬁﬂ}' lonie, but vet the material
is Pentelic marble

It would seem that we have here vither a onse of o foreign
r-q:-uiptnr mirl:iil.g in local material, or & more faithful eopying
of an lTonian type than in any other example known to us.

Mequeia, xxx1, 1 (above); Lepsius p. 73, No, 56, fig. 6 ;
Pavlovski, p. 211, fig. 69,
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644. Mave sEAL
— — Parinn marble.

H. 115 m.

Damaged—forehead, left side,
nose, lips, and chin.

The Il::lir i left gquite smooth,
and was onee distinguished by

pint. A flat taenia Tuns round
the head, and js tied in o koot
behind, A hole above the fore-
hend servid to atbnch either an
ormament on the lenia or pos-
sibly n knot of hair. Below it
the taenin makes an angle instend
of running straight round.

The eyes are tﬂ‘ in the head,
narrow and oval, with thick lids;
the nose is thin; the mouth small and straight tuming
down a little at the corners. The chin is light, the Iu::upi
very deep and flat above. This s clearly a type of head
utturl)'m?\iﬂi:mnt from either the Attic or lonic. Flat,
instend of being round or egg-shaped, with small fentures nnd
light. chin, Hl:ﬁ" flat cheeks instead of the wsual prominent
chin and check-bones, it shews a different scheme of pro-
portions, the three divisions of forehead, nose, nnd chin ]‘minf
approximately equal. The half-shut eye with its heavy lids
and lines between lids and brows is very distinctive. Ohb-
viously the type is foreign, and its elose resemblance to
the later work of Polykleitos both in appearance and in
measurements renders it certuin that that type is Argive
Attie sculptors in the early fifth century were beginuing fo
tarn to Argos for ilm}:imiinn. a3 we know not only from
dubious stories of Pheidias’ apprenticeship to Ageladis, but
from the dear evidence of such figures s the so-called
Theseus of the Parthenon, and here without doubt we sec
an imported Argive model, There is further o close re-
sopriblance to No. 699, n head which & pearly eonnected
with Pheidins, and which demonstrates clearly the Argive
tendiencies of his school. : i

Winter connected this hesd with the eqquestrian fragment
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No. 697, and composed & group analogous to scenes from the
W. frieze of the Parthenon. But the suggestion rests on
conjecture only. Cf. Introduction, p. 25,

Minueia, pl. xxx1. 4 (below); Winter, Jb., 1893, p. 146;
Lechat, S, A, p- 79, fig. 42,

845. FeEMaleE HEAD.

Partan marble

H. 14 m.

Dul'lmp;‘mf—chevk-’rnmu-.i. end
of nose, upper lip, and chin.

The hurr i nmmgt'ri in wiide
horizontal waves over the head
abhove the curved stephane, and
in & horizontally divided squire
mass behind. Three zigeng locks
fall on ench shoulder, and the
fringe consists of two super-
imposed rows of wedge-shaped
liseks ﬁtlling flat on the fore-
head with horizontal incisions.
The hair is red, the -'-!t'.u.’mm'
green, and no other colour is

preserved,

The head is round with long oval face. The ears are
high with round earrings. The heavy protruding eves and
slightly eurved mouth are Attic chameteristics, but the work
is not earefully exeeuted.

646. Hreap or Artnesa.

Poribelic marhile

. '12 m.

Damaged—all the face except
top of forchead.

The head is cut Aat below for
attachment to a larso.

The goddes wears a green
helmet fitting closely to head
und neck, There wore probably
four red wigeag locks on ench
shoulder. A fringe also appears
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under the helmet, which has a hole above and & rough ridge
shewing where the erest was attached. The Iii'», were rwl,
the cheek-bones prominent., The head i heavy and round,
and of Attic type. i

6847. Hgan or ATHEXA.

Pentelic marble,

. 06 .

Dumaged-—ciests of helmet,
nose, chin. and evelids,  The
neck is broken off close under
the chin on the right side.

T'he woddes wears an elabo-
rite helimet with double raised
rim, side Haps, sod three crests
in the form of animals, Rough
buckles of red hair a ppeAr in
front of the ears, which are set
low on the head, The eyes
have traces of red pupils and
heavy lids; the mouth is eurvidd
down at the corners. Chin and
general aspeet of the face are henvy, The work is clumsy,
the helmet not being straight, nor the eves symmetrical.
The surfiece is polished very smoothly. A late, probably
Homan, copy of the Parthenos in miminture. -

648. Femalny neap.

Parinn marhle,

H. ‘12 m.

Surface much damaged.

The hair is plain above the curving m?afmm'. and falls
over it at the back in 0 square horizontally divided mass with
o confining band between the ears. In front it forms «
waved ringe with r.ij_’_:nl FTIASSR rmniug down to cover the
temples.  Flair, lips, ruuT pupils of eves are all rd,

I'he eves nre treated in the same way as these of No. G616,
and the Iip.a are similarly terminated -h_t' sharp cuts. The
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ears are adomed with cireular
cirrings, eoneave in shape with a
central boss.  Lochat has rightly
|mi11t|:i.i out the resemhblances of
the two heads. At the same
time No, 648 is clearly the earlier
both from the fashion of the
hair and the more bhony  and
awkwnnd structure of the face
Thie -.-‘hupr of the head too is
more lonian in type.

Lechat, Adw Mus., p. s, figr.
28 ; Sc. At p. 227,

849, Feumare HuaAD.

Parian miurhle,

H. ‘14 in.

Nose and chin damaged.

T'he hair iz In a rigeag fringe
below, amd m flat horzontal
waves above the .ﬁhjn’mm:. Be-
hind falls 8 mas of ;ﬁigj:ug
locks, amd three I"iTlg]i*h 0
each shoulder, It 3= coloursd
red, and the stephane has a
green maeander pattern,

The eyes nre treated like
these of No. 616, the mouth is
slightly curved ; and the face
i oval. Flat round enrrings
decorale the ears. The head
1= n type similar bo Noso G458 and 616, but of less eareful
execution.
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650, Feumane #ran,

Island marhle,

H. -116 m.

Diamaged —nose, mout h,eves,
and left cheek.

The hair is left rough above
the curving stephane, which is
decornted with n green stripe.
It falls in a semicireular hori-
zontally waved mmnss behind,
and in three zigzag locks on
each shoulder. T'races of red
are visihle,

The fuce is heavy with mas-
sive chin and small slightly
curvid mouth,  ‘The round
carrings are green with a red
pattern. The head belongs to the same type us the lust
two and as No. 616, and is a work of the ordinary Attic-
Tonie schoaol.

651. Fesare nean,

Found W, of Parthenon in 1882,

Parian marhle

H. 16 m.

Damnged — left side, forehead,
nose, and chin. Cut for insertion
imto a torso with a tenon below.

The hair is in o deeply arched
wavy fringe on the forehead, and in
horizontal rolls above the stephine,
It falls in & parted mass on the
back with horizontal waves, and in
three zigawr locks on each shoulder.
It is coloured red, with a green-
patterned stephane.

The coloor of the left eye i=
well preserved, and consists of the
nornial black dot in a red ring with & black outline, and
black lines for the evebrows and lnshes,
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The face is long and pointed, with prominent chin and
cheek-bones. The mouth 15 a finely cut bow in shape, and is
terminated by deep euts. The neck is long, and the gnaze
directed downwards. The earrings are round and hollowed,
with traces of a green pattern.

The head Iu_-qu’g!-a to the normal Attic-Tonic type.

Mylonas, "E¢. Apy., 1883, p. 42, No_ 11.

652. Frmaue mEap,

Parian marble.

H. 12 m.

Face much damaged.

The hair is combed straight
luck from the stephane and falls
over the hack in zigeag locks
Threée similar locks on  each
shoulder. The fringe consists
of similar short locks with traces
of coils overthem at the temples.

The stephane is decorated
with a green maeander, and
I_— thi ears have cireular hollowed
=1 B O B OFT CArrIngs,

The eyes are narrow amd
very much pointed, with finely
carved lids. Chin and cheek-hones are prominent, and the
smile is acute.  Good enrly work of prononnced Tonian type.

653. Mane uean,

Island marhle

H. ‘13 m.

Surfaee much dunmgu_-{] ':1_1.- firve.

The hair is in smooth horizontal waves above the ring
which runs round the head. In front a short fringe of
21 straight spiral locks hangs on the forehead, while 14
langer similar locks hang on the meck behind. There is a
hole on the top of the tmnl for a meniskos.
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Fruane wean,

Ihe eves protrude consider-
nbly, the mouth is straight,
and the lips terminate in long
vertical grooves, which make the
chin narrow, and give a melan-
choly expression to the face,
;

The ears are lnrge and flat.
s

I'hie round heavy hend shews
no  loninn  influence and 1s
thoroughly Attic.

Deonmn, Les ““d polions areha-
freesy,” No. 16, p. +1.

Found pear the Erech-
theum before 1829,

Parian marhle,

H. 14 m.

Missing— back of head and
left part of poles crown,

The l‘.!li_'t.'{\'?- and chin are
dumnged,

The hair has & fringe of
fut waves in front, I:m'iwl
in the middle, and shewing
tinees of red. The object
on the head is too mnssive
for the stephane, and 1s o
form of vrown. For this
dindem, of, No. 696G, 11 is

perhaps n sign of divinity und i sometimes attributed to
Aphrodite.

There arve no earrings, bul in front of ecach ear s o curionus
lump.  The eyes are oval, Imi[11‘u|, and sloping : the smile i=
acule: the nose thin; the chin pointed, with the jawbone
outlined by n groove.
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The u.:lpmsﬁiunlmi and conventional tvpe s typically
lonian, and we have here an undoubtedly early example of
imported Chiot art.

Milchhofer, 4.0, 1v., 1879, p. 71, pl. vi., No. 1; Mggeia,
xxx1. 4 (above) ; Sybel, No. 5135 ; Hofmann, Untersuchungen
ither  die I.'Mr:ﬂ'r?ﬁmg des Hanres, 1. 16; Lepsius, p. 70,
No. 26; Lechat, Adu Mus,, p. 209 Se. A, p. 200, fig. 13,

655. Small seateEp Flrovee

Found N.E. of .-\.umpuliu in 1887,

Pentelie murble.

I1: 985 m,

Missing—head. lap, most of surface
of right leg, lower right arm, right
shoulder, fingers of left hand, front of
fieet.

The statuette is blackened by fire,
urid the surface his never received o
final polish.

Thi: figure s carved out of a LAY
block of marble, of which the sides and
bawck aure left |||ﬂin. The It.-gﬁ and arms
of the throne are not distinguizhed.
There is no foolstool,

The figure is female, mid elad tn Tonie
chitonn and himation, which are both left quite smooth.
The keft hand rests on the thigh Imim upward.-n and opei.
Probahly both hands supported some long rectangular ohject
on the lap. The wapvgy is shewn by a Hat double fold
between the legs. The himation is worn like a shawl nud
fills wmmutriml]y on the ]lrgh. .-'l[:-|mn=.rit|5 ganclals sare womn.
No colour is !II'L“'.H.'I."'L'HL

The appearance of the statuette is very archaie and rude,
like the earliest Branchidai ligriires, This however may be
due more to the swall seale and infernor '-t‘DrEmrmHhip than to
great antiquity. A r.hmp vobive nﬂi‘.-riug of the Attic-Tonic
period.

Petersen, 4., 1887, p. 145,
I i3
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856. Fouare topso.

Parian marble.

H. 105 m.

Missing—head, excopt lower jaw on
left side, left arm from elbow, part of
right lower arm, front of object {u'lli in
"I"III. hinnd, all hady below waist.

llu red hair fulls 1 o flut S LAATE A
behind.

The figure wears an Attic peplos with
overfidl fastened down both arms.  "This 15 shewn quite Hat
with trmices of green eolour.,  "The ficure holds a red tablet-
shaped object against the right breast,  The modelling of the
bosom: is correct, but otherwise the fizure is flat.  The stvle
is primitive, but there are no sgons of o very early dute, so
this statuekte is }nuiuhh Attic- llllllll.li

Lechat, dw e, p. 15K,

657, Mare nean.

Foumd before 1851,

Parian marhile.

H. <12 m.

Dminged—above the forchend and on the nose. On the
forchead are 45 holes for the insertion of fringe-locks.
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The hair is plain, twisted over an encircling ring like
No. (198, and the details left to colour. while a fringe was
tserted in hronze. The left side i3 ot worked, and therafore
the head belonged to a figure or group in high relief, For
the same reason the fringe-holes do not extend further to the
luft than the temple.

Regarded in profile, the head has o very vigorous and
attractive sir. It has been published hy Linge, who calls
attention to its bony structure as contrusted with lonic work,
He thinks that it cannot be Attic, and ascribes it to a
Sikvonian-Aeginietan school. Cloarly it shews many points
of rescinblance to the Argive type of Nos. 644 and 699, We
see the same narrow cye with thick lids, the same smsall mouth
with parted lips, the same flat cheeks and crescent-shaped enr,
and the same ight chin. The head, however, is rounder, and
does not shew so murked a swelling of the occiput.  Probably
the varieties, which are Atticiin charmcter, point only to a
native urtist in this case, whereis No. 644 is certainly foreign
wirk.

Mynpeia, pl. xxxi 1 (below); Lepsius, p 71, No. 38;
Syhel, No. 5061 - Lange, 4.3(., 1852, p. 198, pl. 1x. 1; Graef,
A.M., 1890, p. 20, No. 4: Lechat, Se. A¢£., p. 480, fig. 49,

658, Hrzan or ArHisa

Parian marble

H. “115 m.

Rightside muoch dumaged by
tire, and top broken off,

The goddess wears a close-
fitting helmet with a hole for
the shaft of the erest. A I.ri|lil_‘
sigrag fringe appears on the
forcheud, s three similar locks
on each shoulder, with & hori-
zontallv-ridped mass  behind,
The eyves and mouth are of
Attic-Tonie type. The enrs are
high, with round earrings. No
traces of colour,

This head is atbributed h_i'

[83—2




1g6 CATALOGUE OF

Schrader with practical certainty to the tomo No. 293 (452),
which represents Athenn in combat with a giant.

Lange, A.M., vi, 1882, p. 193, pl. 1x. 2; Schrader,
Arich, Marm., p. 60, fig. 50,

6859, Feuare uean,

Parian marble,

H. 24 m.

Missing — nose, mouth, left
cheek, and top of head; the left
eve and neck are damuged.

The l’rin;_,n- consists of deeply
arehed waves on the forehead, with
small fat spirals lving above them
mn front ui‘ the .rfquﬁum: Semni-
circular zigeag masses cover the
fringe on the temples. Behind
fulls & mes of zigeng locks, on
the shoulders three Mh‘_t‘ loehs of
three strands encli.  In front of
the cars the masses of hair are
lil.‘::]ﬂ}' undercut, and the econtres
of the fiat spirals are bored for mserted ornaments.  Holes,
015 m, broad, pierce the shoulder locks at the neck to admit
the passage of a necklace.

This u:-ln]JIh'atui coiffure is Imiutm‘l i ]jrighl recl. Tt is
crowned with a corving slephane, and w chisplet of pearls in
front of the sephane, both of which are coloured green.

The ears are sloping and are bored for inserted earrings.
The narrow half-closed eves have red pupils and two fine
incised fines in the hollow between lid and brow. The cheek-
Domes e prominent, and the lips are terminated by a marked
dilnplr. z

This eurious amd l.'l-ulhihl.tl‘.' liead bears some wu-;uh]nnw
to Nos. 643 and 672 in the shape of the eyes and the
prominent check-hones.  But both these features dod more
particularly the hair are of a more elaborate and later
deselopment, and the lonian comers of the mouth are re-
|slnu1l by the Attie ilimple. The work then is Attie, but it
15 also very obviously Tonizing, sod it may therefore belong
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to the latest Attic-Tonic period of Nos. 84 and G41.  CF. also
No. 661, The head i:el{:-llgs to a foll-size Kore statne,

avlovski, p. 247, fig. 87 Lechat, An Mus, p. 210,
fig. 28: Se. AL, p. 245,

6680. Fruare npan,

Partan murble.

H. 165 m.

The nose and lefl eye ame
damaged, sndthe chin is broken
away,  Pul together from bwo
eeEs,

The hair i= 10 a fringe of
waves with two rows of spiral
ringlets below, and with side-
i‘uiT:- on the h*!tl[ﬂ!::v. Above
the 1-frpfmnr it lies in the usaal
horizontal waves, and in three
locks on el shoulder. The
back hair is not visible.  Bath
hair and stiphane are red, the
latter with a macander pattern,
from which the colour has disappesred.  On the crown s a
hole for the meniskon,

The vars are sloping and hollow with round earvings, on
which traces of s puabbern survive wilhout colour, The
eves are sloping, the nose thin, the mouth raised with sharply
cut lips. The head shews some resemblance to No. 674, ;mt
is much less carefully worked. The mouth is mther umigue,
as the cuts at the corner of the lips are carried up to join
uhliquv grooves from the nostrils,

Mumuein, pl. sxxi. 3 (below): Puvlewvski, p. 203, fig. 62:
Hofmann, Undersuehungen, pl. 1. 54,

661. Heap or Arnexa,

Pentelic marhle,

H. 24 m.

Damnged —top, back, und side of helmet, nose, chin, and
neck,
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A tenon below shews that the
head was intended for insertion
into & torso.

The _l_-‘tuit]l'.-m wiears i helmet
with o ridge round it like a afe-
phane, bearing also a typieal green
pattern.  Above isa hale for the
shaft of the orest. A wavy fringe
appears in froot, and four locks
of wavy strands on each shoulder.
The eves are small and |u'ul1'l.|11-
ing, the mouth well=haped with
lips in form of a bow, the chin
and cheek-hones prominent, and
there are henvy Ilutumt ETO0VES
from the nostrils. The expresion is curious, and resemhles
Nos,. 659 and 672, Thmr,l,-}h not very closely. The hend
|J!'!I}NI.|I1_'L' lu!lull.g.w t the same late ‘.-\’rli:'-[;lu'il.' In'riml. i
time when the sculptors were brying to add variety to the
conventional type. '

662, FeMmare nean.

Parinng marhle.

H. “185m,

_‘l-lih-"ill‘l_:_f—"-lllulL‘ of face from
car to ear, and lower part of
fringe.

The hair s arrnnged in o
chignon on the neck with a
small ]ml]l behind ench ear, and
is finely combed in front under
the stephane, with masses fulling
on the templee.  Above the sfe-
phane virm{hu' wives of hair run
round the hend, and fine' wavy
ii‘l{'i‘-‘t"li ].ill.l""l- o E'llf'll’l"! *Ill“‘ll
from the crown. ‘The colour is
the most brillinnt ped pn:wru-{

in the museum.
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The stephane s curved behind the ears and coloured
green.  Behind it are marks of a bronme wreath as well
The delicate ears are adorned with gr-:un—putturm-!l citrrings.
The head iz round in type, antd therefore pru}mhb' Attic-
Tlonie.

863. MaLkg HEAD,

Ialund marble.

H. 1T m.

Damaged — nose, chin, and
forehend.

The hair falls in & fringe of
thick «]:—ir‘ul locks in front of a
thin rnng running round the
head.  Above the ring cireular
waves denote the hair,at the hack
wigzng locks ending in spirals on
the nape of the neck. The red
colour is very well ]Jrl-u.-l"-'u!-.
The meniskos 18 also }!-l\l'-l'l'l.'ul
entire, n rectangular bronze rod
flattened at the end, and pro-
jeeting about "10 m. above the
head. ‘The eves are narrow with brond upper lids, and shew
red rings for the pupils. ‘The enrs are set very much aslant,
the cheek-bones are ||mt||im.~||t, the mouth curved in sn acute
smile, The head is very high behind, and shews all the lonic
characteristics excepl slunting eyes, Lechat remorks the
resemblanee o the [atest of the Ptoon heads (BCH., xi.,
1887, pls xin, xiv.) It is a fine picee of work and clearly
of the best Chiot |11.*r'|:t'u|1. A Inter more Atticized variant
of the type is to be seen in the Apollo in the Collection
Barrneeo st Rome,

Mimueia, pl. xxx1. 2 (above): Pavlovski, p. 192, fig. 54
Perrot, viiL p. 607, fig. 305 : Lechint, A Mus,, p. 577, lig, 40,
Se. Att., p. 257 ; Deonnu, Les * Apollons archalgues,” No. 15,
pp. 140, i'i:'iﬁ.
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664. Fremaie uean,

Prarian murhle,

H. 14 m.

Forchead, nose, and ¢hin
idamaged.  Surface much  de-
stroved.

The hair i combed in fine
wavy linies From the erown downe-
wards, und fulls in vigeag locks
bebind and on the shouldes
(npparently only two on each
ait;e o The fringe consists of six
flnt wedges on the forehead, with
the fine comb-markswaving right
scross them.  The place of the
stephane is taken by u plaited
fillet,. The colour i vellow
ochre.  The head belongs to the Attic-Tonie type with
moderately eurved lips terminated by cuts, and prominent
ehin and cheek-bones.  The enrs nre fat with cirealar ear-
rilgs,

The work is less fresh than most of these heads, and the
hanir and fillet point to a fairly late date.

Menpeia, xxxt. 3 (above): Hofmaun, Untersuchungen,
pl. & 15: Lechat, du Mux, p. 210.

8656. Mar Ficoer of © Farly Apollo™ type

Found in 1887 E. of Erechtheonm.

Esland marhle.

H. 96 m.

Missing—head, left wem from just below shoulder, right
leg from knee, left leg from above knee,

Damaged—all the front surface is split and caleined by
hire.  The middle of the hack and Ihlml}l: and fisst finger of
the right hand are also injured and broken,

Put together from three picces—body, Tight lower arm,
right hand. The latter two picces were added by Schrader,
whio has also identifiod parts of the left arm,

The pose is the usual one for this tvlu- with both hands

hangmg by the sides and the left leg advanced. The arms
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ure separated from the body
from just above the elbow and
the |r.-g.\ from the middle of
the thighs. The ri;__{hl. hand is
l.'].EJ:ll"!l.t.‘ﬁ, The hair falls on the
mupe: of the neck fn o square
mass with horizontal divisions
The three divisions of the torso
measure ‘156 m., 29 m., ‘15 m.
The |>u|:h:m!.ﬁ and external ob-
11':|II1- ar hip muasele are well
shewn, the collur-bones  indi-
cated, and the deltoids and la-
finsirmua clovsi -‘.-ui‘l'urth' maodelled
on the back., "The glutei are
prominent and quih- lat ut the
sile. "The thighs are thick and
rounded in front, the sides and
alxlomwen flut. The arm and
hand are very good, clearly
superior for mstance to the
Naxian torso Noo 619, ‘The
line of the false ribs i carried
to w point like Nos. 624 and 690, The ri_L_{hl knes is ruw-'!'ull:.-
worked, and the swelling of the hip muscle very perceptible.
This puts it in a later or more :|1.'tv|u|u‘1:1 elass than most
of the “ Apollos™ of the National Museum, and it should be
compared rather with the later figures from the Ploon. As
compared with the giant of No. 631 the arm is similar, but
the neck is more primitive, and we should therefore be nclined
to attribute it to an earlier period.  Possibly however it is
not Attic, and therefore may belong to o different system of
development, ,

The base No. 596 l'l'rtﬂ.illt}' 'I)t-iuug.-e to this statue,

M. Deoma in his recent work on the archaie "‘."Lp[:-lhh-s“
dates this statue in the last quarter of the sixth ecentury
nmong the later members of the clas owing to the lim'uh:luﬂ
treatment of the mseles, r:qntiﬂll_'.' of the arm, and to the
great convexity of the hack. e secs in it the work of an
Atlic artist.
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Wolters, 4.3, 1857, p. 267 : Lepsius, p. 70, No. 20:
Lechat, Se. A, p. 255, fig. 16; Schrader, Arch. Marm.,
p- 53, lig. 45, Deonna, Les * dpollons archaiques™ (Geneva,
1909), No. 13, fig. 18, pp. 199, 556,

666. Fruiir starTvirTe

Laland marhle,

H. 33 m

Missing — body  below  hips, lower
right arni and side drapery, Lm‘ur left
AT

Hoth the lower arms were inserted
separately.

The figure is in the usual pose, clul
in Tonic chiton and himation worn like
u shawl loosely over both shoulders.
As both arms were extended, the dea-
rer}‘ hangs in straight folds round the
CEs.

The hair is rough above the sephane,
with a fringe of semicircular overlapping
gigayr waves. It falls behind in the
usual mass with free ends, and in three wavy locks on each
shoulder. There are truces of green on stephane and earrings,
but no other eolour.  “The figure is quite smooth behind.

The eves nre raised and level, the mouth straight with
heavy chin. "The cheek-bones stand out prominently. Ordinary
work of markedly Attic type.

Pavlovski, p. 193, fig. 57 Lechat, du Mus., p- 170,

667. FumaLn sraroerTe

Pentelic marhle.

H. 225 m.

.\“*miug—-lu':u], both lower nrins, Iug.\ from knees, ends of
drapery on right side.
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The right lower wom was inserted.

”r(iinur}' lonic costume and pose.
The hanging folds on the himation over-
fall wre uh!iiplr. The chiton shews
traces of green,

The red hair falls in cight zigzag
locks behind and in three on each
shoulder.

The work shews no :-ilwf!inl distine-
tiomn.

668. Feuank sTtATURTTE

Found W. of Parthenon in 1882,

Parian marhle,

H. 275m.

Missing—Ilower nrms, right leg from
knee, left leg from mid-thigh, top of
head which has been smoothed off flat,
swobubly after a breakage, with a dowel-
imlt- in the centre to fasten a new pim-u:,

The nght anm was inserted.

In ||ﬁ]illu[‘}' Tonic costome and pose,
The chiton is green with a lighter green
or blue border. A similar border ap-
pests on the hanging folds of the hima-
Hon in front.  Traces of reid and bloe
an himation border beliind.

The hair-is of the usual sgzg type
with o waved fringe, coloured red with a green macander on
the stephane.

The pupils and T'I|:m are red, the l.*}'l:lhln and brows hinck.
the enrs very high with round earrings and o spot of blue,
wrhaps to denote some pendant, below the rght earring.
Ihe mouth t]nmpri i little ab the comers, and the general type
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of the face belongs to the Attic-Tonic school of Nos. 616 and
G48. The shoulders are broad, and a green |minted neckloce

15 WOr.

Mylonas, "Ed. "Apy., 1883, pl, vin, 8, p. 40, No. 21, p. 94:
Lepsius, p. 70, No, 31 ; Lechat, Au Mus., p- 218,

669,

Frumare vitpgg,

Found E. of the Ercelitheum in 1887,

Pariam marhle

"The two fragments, nes serli'ru]}' 18 m.
and 104 m. hagh, have heen united |1_'I.'
Schrader.

The upper fmgment consisks of live
nec—head and  neck, t'i;__';hl shoulder
anid back. left shoulder and top of chest,
section across body from right shoulder
to left breast, and left elbow. “The nose,
monath, chin, and left check are much
1|umugul. The lower fragment consists
af the right hip and pieces of both legs
down to ankles restored with |I|unt{‘l:'.
Similir treatment of drapery and iden-
tity of scale justify the union of the two
pieees, )

The figure is in the ovdinary Tonie
prose and ecostume.  The chiton is repire-
sented by the ordinary fine, wavy lines,
while the folds of the himation are cut
in very deeply. The brooches of both
chiton- and himation-sleeves were inserted

separately. The shape of the legs is clearly outlined, and
the folds ﬁi“ing from the drapery gutlirn'd on the left thigh
are notably fine and regular owing to the wse of the saw.
There is a green stripe on the himation border and on the
mapedy ; an uncoloured macander pattern on the left arm
is all that can be :Iihtingu_i-.h{-d on the pper fragment.

The hair is very formal in appearance. It falls behind in
a square flat mass of zigzag locks, nod in three such locks on
each shoulder, but ther nppearance. is unustally hard and

rectangular,

In this s in other points. the statue resembles
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No, 681.  On the forehead is a fringe of flat zi locks
ending in spirals.  On the left breast t end of the ringlets
were inserted in separate pieces.  The colour of the hair is
red. Instead of the curving stephane the statue wears & kind
of disdem consisting of a round ring with a high band upon
it, on the top of which are holes for bronse ornaments. It is
decornted by a pattern of red altermate double spirals picked
out in green.  On the crown of the head is a hole for a
meniskos with remains of lead in it

The head is round, the face fiat and square. The eyes
are only slightly incised, and are quite flat with the face.
They ave markedly triangular. The brows are picked out
with black lines.  The enrs are flat and shapeless with holes

jerced for earrings.  The mouth is a simple curve, with red
rip-n terminated by broad dimples.  Holes on the neck served
for the attachment of n necklace. The shoulders are very
broad, and the dmpery displays the effective use of drill and
saw in the deeply-ent folds.

Diadem, eye, shape of face, brasd shoulders, anil treatiment,
of drapery sre all points of elose connection with No. 681, and
afford evidence of strong Attic feeling in reaction agninst
lonism. On the other hand it is impossible to follow Lechat
in ascribing both statues to a single artist. "T'he peculiar
Aitness of the face of No. 669 and 1ts mther lifeless expres-
sion mark it as the work of an artist inferior in ability and

wer to the ereator of No. 681, On the style, of. p. 24

Wolters, 4.M., 1887, pp. 264, 5: Graef, A0, 1890,
p. 55 Studniczka, KM, ur., 1888, p. 986, note 30: Lepsins,
p- 71, No. 32; Perrot, vin p. 605: Lechat, Ao Mus.,
pp. 236, 242, fig. 33: Lermann, pl. m. (above): Schrader,
Avch. Marm., p. 26, figs. 2226,

670. Fumark ¥Fiorie

Found N.W. of Erechtheumn, 5th and 6th Feb. 1886,

Island marhle (right sleeve Pentelic)

H. 115 m.

:'n[i-miug-—right b and feet,

Danageid —nose, fringe, chin, left hand, right breast.

Put together from three frugments—heail nnd peck, body
and thighs, lower legs and kiees,
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Inserted — right  sleeve " and
right hand. The hole for the
dowel is visihle,

The figure stands upright with
left foot advanced, right arm
extended from elbow with offer-
ing, left arm holding gathered
Ihth of chiton in front between
the legs, She is elad in an Tonic
chiton I_I:IIIJ.-. with F.';.l.i"m-.t I'u]lill.;_:
over the gih”l.'. The folds of
the skirts are drawn together in
the middle =0 a8 to outline the
legs. The textore of the lower
part of the chiton 1z shewn h:v.'
incised lines pudinting from the
left hand, the “I'I"'-r part by
alternate wavy grooves and folds,
the latter divided h_!.' i wavy in-
cised line. The chifon is pilhmi.
not sewn, down the arms, and
the pins are painted green. A
red macander pattern on a green
ground round the neck, and green stars with ped circles
decorate the field of the chiton, appearing in lirge nuinmbers
o the wapudn. Halfway between [inw.s and feel = a hori-
zontal green stripe. A moulded green serpentine bracelet is
worn on the left wrm, o green painted neckloce, and round
earrings with pattern of red rosettes on n green groumnd,

At first Lechat, and afterwards Collignon, suggested that
the apper part of the chiton was n u-{n.-uru!.v garment, yirwr-
wrxas, owing to its different texture, but it is now generally
accepted thiat the whole is one parment. and that the differenee
i represeatution is due ondy to the fact that it 18 loose above
the girdle and stretched tight below it It is noteworthy
however that the skirts of the chiton bere are treated in just
the same way as the skirt of the ilim;ltinn. when one is WOrTi,
eg in the presence of the green stripe and wapudy. On
this guestion, of. Introd. p-

The hair above the sharply curved stephane is in concentric
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waves and falls in twelve zigzag locks on the back, and in four
similar locks on each shoulder in front. The deeply arched
wavy fringe is covered in the centre by a small coil of zigzg
locks. ‘The red colour is well preserved. The stephane, decora
with a red palmette and lotus pattern on a green ground, has
fourtesn hu'h_-s on its upper rim for bronze ornnments. In five
of these remping of bronge nails ure visible. At the back it
is narrower and decorated with a single green stripe. The
meniskos is broken off level with the top of the head.

The head is high at the back, and the face n long oval
The eyes, with large tear-ducts, are narrow anil set aslant,
the lids indicated by a black line, the pupils by a black
dot with a red ring round it outlined with black, The mouth
is s«mall, weutely bent, with red lips ending softly on the
cheek without dimples or vertieal ents.  Been in profile the
chin recedes from the line of forehead and nose. "The cars
arve high, the nostrils narrow, The breasts are high and small,
the shoulders narrow and sloping. In short the treatment
of every part is markally Ionie, of. 21, and the statue
clearly belongs to the period of direct Chiot importation. It
shews 4 elose resemblunce to No, 675, and might reasonably be
attributed to the same author. Compare the identity of
treatment in shape of head, mouth, eves, and cheek-bones.
The insertion of the right sleeve in Pentelic marble points to
an ancient breakage and restoration, not impossibly in transit,
if the statue was imported,

E. Ganduner, J.H.S., 1887, p. 168, fig. 2; Mus. d'Ath.,
. v.; Gas. Arch, 1888, pl, x%; Mmueia, pl. xxv. 1;

b.-B., No. 556 ; Lqu_iua, p. 69, No. 13; Collignon, 1. p. 343,
fig. 172 Paviovaki, p. 191, fig. 66 E. (Gardner, P 168, tig, 20;
Pervot, vin. p. 578, fig. 200; Joerpensen, p. 18, hig. 5;

206, fig. 8; Se .]}H., p- 225; Kalkmann,

Lechat, du Mus., p.
Jh., x1., 1896, pp. 59, 36 Lermann, pl. xix.

871. Female Fromee
Found in the lntter months of 1886 W. of Erechtheum.
Pentelic marble.
H. 167 m.
Missing—lower arms, left leg from a little above ankle,
right leg from middle of shin, back of neck.
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Damaged — nose, ends of hanging
dmpi."r}', ek of head, right cheek., The
statue is hacked away in two places at
the back to make it flat, |mif}]}' when

ked in the Perserachutt, of. Nos. B,
a5, 606, and 680. The rght side is
much weathered.,

Put together from four pieces—head,
neck, snutll piecce at bottom of left leg,
and rest of figume.

Inserted—both lower arms.  Part of
the left lower arm 18 0 sitn, and the
dowel-hole is visible from the outside
of the elbow.

The prose is stiff and rigi-.] with the
left foot wdvanced, the bt arm ex-
tended straight from the uﬁmw, the Jieft
arm lowered. The figure wears an Ionie
chiton with kolpos of the same type as
No. 670, ‘The lower folds are not held
hjr the hiand, but fall in :-strnighi vertieal
lines with a browd wapudy between the
legs.  Though hanging free, the drapery
clings tightly to the legs. In wddition to the chiton a hima-
tion s worn like o shawl over both shouldoers, hanging down
behind and covering the hair. It is not fastened anvwhere,
but forms two hanging folds on either side of the outstretched
rf-gllt ar, ad, uilllml;.:h the left arm is lowered, the -sru!phrr
has shewn similar honging folds on thet side also, The
texture of the chiton is rendired asin No. 670, Thi hinution
is treated in broader folds, and ab the back i= quite smooth.
A green mpeander pattern with reid squares and ped stripes
diecorntes the mapvdn, n red and green maeander the border
of the himation, nnd red seostikas and green crosses its feld.

The hnir 1s left |1lugh in horizontal waves above the
shephiine, and fulls in n WIVY s behind under the himntion
and in threee gigeag locks on ench shoulder, The fringe is
witvy with side-cotls on the Iwu':h-. The hair is red. the
.rfzprium.' decorabid with o ped and green lu.dnu-ltu pattern,
The meniskos i broken off level with the top of the heal




THE ACROPOLIS MUSEUM 209

The face is long with high check-bones and downward
gnze. The eyes are coloured in the usual way (ef. No. 670),
and are fat and oval in shape. The lips shew a simple curve,
and are terminnted by deep grooves %u ears are high, snd
nre piereed for earvings.  The hollow of the neck between the
collar-bopes i shewn, nn advance on Nox 670 and 678, The
heavy chin is another difference, and the straighter, more oval
eyes shew clear Attic influence. The body is flat and form-
less and the right elbow too high. Winter, without due
evidence, would attribute the figme to Endoios, Lechat
compares it with the head No, 696, and the Jacobsen hewd.
But it does not s the marked Attie eye and face of
the lutter, belonging rather to the mixed Attie-Ionie school,
of. Introd. p. 22 The workmanship is primitive, and the
drapery, e.g. of the legs, hardly true to life. It probably
comes from the earlier period of the school when the Tonian
drapery is not fully understood.

Volters, 4., 1886, p. 452 Mwnueia, pl. sx1: B-B.,
No. 5336; Lepsius, p. 73, No. 53; Winter, 4.1, 1858, 'r 185:
Collignon, 1, p. fig. 178: Overbeck?, 1. p. 189, lig. 39;
Pavlovski, p. 226, fig. 77: Perrot, vor p. 581, fig 292,
Kalkwann, Jb,, x1., 1896, p. 46; Lechat, du Mus., p. 336,
fig. 9: Se. dit., p. 240 ¢ Lermann, pl. 1n: Klein, p. Egl.

672, Fuuauk ricuie,

Found 5thoand Gth Feb., 1886, W. of Ercchtheum,

Eslund minrble,

H. 103 m. ahove plinth.  Plinth 02 m.

Missing—left lower arm below elbow, right arm from
ahove elbow with the gathered drapery on the rght side, the
front of the right foot, and the ends of the hanging folds
under the left arm.

Dumaged—afephane, nose, mouth, right shoulder, and
surface werally.  The left shoulder is much weathered
away amd blackened by fire,

Insertid—left lower nrm, which was fastened with a
dowel, the liole for which 12 visible: and the Imnging enils of
draperv. on the left side. These are restored in Pentelic
muarble, doubtles after an socient accident.  Three dowel-
hales run right through the retored piece, of which the

1, 14
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lower is broken away, the uppor
15 filled with the remains uft'imﬂ-;
cement, and the middle one is
still elosed with o marble stud.

The figure is put together
from two !.'1t'gu Elil‘d:l_-"\ the juit:
being at the knees, and in ad-
dition the right arm and shoulder
have heen restored by Schrader
from a number of small frag-
ments,

It stanids with head erect om
a small irregularly-cot plinth
just large enough to hold it,
which was originally sunk in o
|Ill'rl_:t‘!‘ inseribed basia,

The usual jose 15 in this statue
reversedl.  "The right foot is ad-
vimced, the left arm extended
with the uﬂ't'l'ih,l_'._', andd thie I'Eght
ari lowered to hold the j__::l.l}u-ﬂ-i
folds of 4h:|[n-r_!. at the side of
the ll.'g',

The costume consists of Tonie chiton and himation of
normal type but with the ]m:-iliml of the himation reversed.
Thus it as flimu:d on the left shoulder and dewn the left arm,
anil passes round the |HH{_1. mder the right arm and breast.
The chiton has o seam down the right arm with green borders
of stjlATes, ['nrimhl}' the colour of the whole surment was
gree. The himation lins the 1:|t"rﬁliu|’]; overfall EJ.III!:_:iIIg in
vertienl Folds with Rigreng fulds ani the cross band, and an
overfull border of red and green maeander pattern in front,
red and green stripes with red spots behind.  The lower part
is pulled tightly rovnd the legs, outlining their form exactly
aecording to the normal lonic convention, "The wapudn his
w redd und green square pattern, and is pullad round very high
an the right leg. A green stripe is visible acros the legs o
little Lelow the knee. The gnrmen| reaches over Lhe ankles,
andl u|1r:-:uh~ like o fan on the |1|-'||||I|| behind the feet. Tt shews
hiere n red and green maennder border.
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On the feet are sandals fastened by a stra ing right
across the foot from the little toe, under the KIP'::TE Enrﬁtp
between it and the second toe to fasten round the ankle and
Join the heelstrap. On the right foot the u strap is
ouly partially carved, and must have been finished in paint.
The hair is in concentric waves above the stephane, which

‘has a green and red maeander pattern in front carried round

by wstripe at the back. Twelve z locks with free carved

M behind, and four over each shoolder in front, The
wiver fringe has a row of zigeg spikes above it.  On the
crown isa hole for the menishos with the bronze spike still in
it, broken ff level with the head, The hair is red.

The head is.grect and high with level half-closed oyes like
No, 683  The mouth is nearly level shewing three curves
with five points en in vertical incisions. Prominent chin
and cheek-bones with Iy-built face. No eolour pre-
served on face.  Ordinaty round earrings. The shoulders
are high and straight, and“the bosom prominent, the
tall and thin.  The outline of, the knees suggested to Lechat
a common origm with No. 598)\but this festure is too usial
to serve as evulence. The elose lilance to the head of
No. 643 hns however been already woticed.  The only differ-
ence is slightly more Attic inuencé\in the rounder chin and
more prominent dimple at the lip-coners. It is noticeable
that tllu.r ineisions between lid and braw visible here and in
Nos. 643 and 659 ocour also on the Naxian Kore No. 677,
The stutue seems to be an early Attie-Taninn work.

Mimuseia, xxv. 2: E. Gardoer, JH.N., 1887, p. 167, A, 3-
Lepsius, p. 69, No. 15: Pavlovski, p. 209, fig. tlﬁ' b; Lechat,
A Mus., p. 351, fig. 15; Sc. Att., p. 234; Lermann, pl. v,
673. Fesmaie ricone

Found 5th and 6ith of Feb., 1886, W. of Erechtheum.

Lsland marble.

H. 91 m.

Missing—right lower arm, left wrm from mid-hiceps, legs
from knees, lower enl of &ru[lu_-r_v under right arm, ends of
ringlets on bosom, gathered folds on left side.

Damaged —nose, and back of right leg. The surface is
blackened by fire at the back of head and shoulders, and on
the right shoulder and arm.

14—2
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Inserted — lower right arm.
The end of the tenon remains
in situ with a dowel-hole through
it from the outside.

The liead hiss been fitted on.

The figure is in the ordinary
pose with the guee divected
downwarids, The chiton is shewn
as gsual, and = sewn down the
left arm. The surface is green,
with & pattern of blue squares
on & red grotund down the arm.,
The hintation is fastened as usual
un the right shoulder and arm,
bt instend of |J-|1.~.-'mi||g under the
left arm, it is caught ap by a
single brooch on that shoufder
also. O No, 600 for a sitmilare
fashion. Also it is pulled up in
the centre over the neck-border
0wy to produce the usual out-
ling of the overfall in front.
This overfull shews a border-
mttern of -»h'ipm. mieanders, and dots in red, green, anid
le.-. and the wapudif has a compl icated macander pattermn in
the same colotirs,

Thie huir lies in concentric waves above the stephane.
Ten wigzag locks fall in o mass behind with free L-m{r-. und
four similar locks on each shoulder. The juner thrie on
ench side had free-hunging ends added in square holes on the
breasts.  “The trinngular space ahove the shoulders botween
back hair amd shoulder ringlets s filled with wavy incisions
to represent an under-laver of hair. The fringe consists of
thin straight-lunging zigeng locks ending in spirals.  There
are no remains of eolour on the hair, but the stephane hus
redd and green mnender pattern in front carried round by o
weeen stripe at the huck,  On the top of it are fourteen holes
with the remnins of ndiled bropze oronments,  The meniskaos
i }]n-u-t'uﬂ entive and 5 18 m. high above Lhe bewd. It 3=
s uare in secton with a flat |!ui|l|!1'L| enl.
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The head is high at the back, and the face a long oval
"T'he high carefully-worked ears carry round earrings with a
red an rosette on thei.  The narrow eves are sel
aslant nmi display lurge tear-ducts, They shew the normal
black brows and lids and painted pupils, The up-curved
lips end softly in the cheek without vertieal cuts.  The chin
recedes well 1 profile from the line of forehead and nose.
The shoulders are narrow, the body slender and well-p -
tioned. The resemblance to No, 670 hos nimmlyrmn

mted vut.  Such a small detail as the ears shews complete
wlentity of treatment, and the statues are probably from the
same hand.  The artist, as suggested already, s clearly »
Chiot without any andmixture of Attic ideas, and the work
belongs to the imported type

Kovvadias, "Ed. "Apy., fﬁﬁ. p- 18, pl. v.; Gaz. des Beawr
Arts, 1886, xxxmi, po 419; Gax Arch,, 1888, pl. xu; Mus.
d"Ath,, pls. vu. and vin.; Mengeia, pl. xxun; Lepsius, Ts
No. 8; P. Paris, Sewlptare Antique, 1 128, figs. 52 and 52*;
Pavlovski, p. 202, fig. 61; Joergensen, p. 18, fig. 5: Kalkmann,
Jb., 1896, p. 25; Lechat, Au Mus, p. 296, 25: 8. .,
p- 924: Lermann, pl. s1.

6874, Deuave v

Found 5. W. of Parthenon, Oct. 1858,

Parian marble,

H, “82m.

Missing —both lower arms, legs from above knees.

D I—uose, chin, sephane, vinglets, right eve, back
of right shoulder,

nlft&l'.!ﬁﬂ.‘f—im&d and neek, right lower arm, drapery in
front of right leg.

Put together from four pieces—head and neck, torso,
piece of stephane on left side, drapery fragment on right
side.  The left foot hns now been identified by Schrader, and
is bire,

A piece of the neck in front has been restored in plaster,
On the shouliders are visible two square rough marble studs
filling two holes with the aid of a chalky cement. "These
holes gerved for running in lead to secure the hewd, not »
shaft as suggested by Lechat. A comparison of No, 626
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ghiews the use of ]L'm]-rumiing_
A square mortice on the rvight
thigh served for attaching the
end of the himation fold n
front of It

Pose and vostume are aeeord-
iz to the normal Tonic seheows.
The ez is divected downwirds,
Ihrdnqx'r_'. leld nearly in front
of the left Iin'gh.

The green colour of the ehiton
18 well preserved, but the neck-
|mniurim.~ viatiished. Hu.ﬁ«lriprw
nre visible on the sleeve-horders,
which are sewn together down
the left arm.  The'slack of Uie
glevve Mlls over Lhe eross-banud
of the himation, which I.Iih].ljtl_'h"\
tive regular folds behind, but
in front a looser gigme border
on which are brwes of green,
The overfull of the himation
hungs in the usual verticul
folds, with s well-preserved red and green macander border.
In the field of the himation are red, blue, and green rosettes,
and a red and green maeander on the wapuds.

The hair is combed straight back above the stephane in
wavy lines, falling over it behind in n mass of twelve zigeag
locks, Three wavy ringlets of four strunds each fall on
cither shoulder,  Between the ringlets and the back hair the
triangular space above the shoulders is left quite plain with
traves of r'utll paint on the left side. The fringe consists of
sgzag waves.  Yellow and red are both visible on the hair.
The stephone had o blue and green macander pattern with
red spots.  Part of a menishos of three twisted bronze shafts
is vizible on the crown,

The surface of the face and neck is finely preserved, with
the yavwars toned to o dark olive olour. The face is a8 true
oval with narrow half-shut eves slightly aslant and marked
by large lncrymal ducts.  Black lines mark lids and brows,
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and the pupils consist of red rings between black dots and
black outlines—the normal type of eye. The mouth curves
very slightly with finely-cut lips ending in n dimple. The
ears are high mnd delicately modelled, with round earrings
decorated with a light rosette on a dark green ground. The
neck s long, the shoulders narrow and sloping, the bosom
slight. The expression is markedly individual owing to the
subtle curve of the lips,  Tonie traits in eves and shape of
head and face are modified by an Attic mouth of utmost
delicacy, and we have in this statue n fowr de_force of the
early Attie-Tonie school,

Mine. Lermanm attributed to this statoe the legs and fect
(Na. 609) with the inseription of Euthydicos. This view was,
however, generally abandoned even before Schrader’s new
diseoveries.

Wolters, 4.3, 1888, p. 439; Aek~iov, 1888, Oct., p. 181:
Lechat, B.0C.H., 1889, 5)‘.11 45, No. 2; Menuseia, xx.: Collignon,
L p. 345, fig. 174; Pavlovski, p. 207, fig: 66: Tarbell, p. 152,
fig. 95: Perrot, vist. p. 596, pls. 1v.* and xu., fig, 502; Lechat,
A Mty po 279, pls. 1, and 1n,; Klein, p. 277; Lermann, pl
iv.: Schrwder, drek, Marm., p. 37, fig. 92.

675. Feaae rroone,

Body found 5. of Parthenon in 1588,

Hemd found E. of Parthenon in 1886,

Parian marble:

H. *555 m,

Missing—both lower nrms and back of lefl l'l_trpcr wrm
from mid-hiceps downwards, right leg from mid-thigh, left
leg from kinee, ends of drapery.

Damaged —nose, cheek, chin, and various portions of the
surface,

Put together from three pieces—head and neck, torso,
and end of hanging fold of himation on the right.

Pose and costume of normal Tonie type.

The chiton is green with & purple or dark-red border on
which a pattern is incised. It is sown down the left arm.
The himation shews a green and red border down the right
arm with an incised maecander, and the pins picked ont in
red. The border on the hanging folds is purple or red and
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white between freen el gree)
and red :-I.i'iin-.s with an ineised
patterm.  In the field are orma-
ments consisting of four green
spirals with red tongues between,
and plain red darts.  The eross-
h-'illf]l shews a hanging border
abhove the lultgituliinnl folds and
the hanging folds of the himation
are oblique. The wapudn is in
purple or red and white with
green borders. A red and green
girdle is visible. At the hack
there 1 neither colour nor eary-
ing of detail. A green and red
painted neckluee s worn and ear-
|'illg_~|“ ith & red and green pattern
of four douhle t-'l:l-iﬂt[:i round 2
square,

Ihe hair is left smooth above
the stephamne, and falls in a plain
S(uAre  Inass behind  with one

separabid greng lock on eneh sidee of it Three similar locks
full on esch shoulder, and the fringe consists of it dur'lt\'

arched waves with twenty-cight wavy .-_tl,ril-;m ﬂll]ing above
them.  There are a few tenees of red, and the curving stephing
hus 4 red palinette and lotos pattern on a green ground.
Seventeen holes on the upper rim served for the addition of
bronge ornuments,  Ther: is no meniskos, aond therelore the
statuette probably stood indoors, as indesd its better con-
dition waould supprest,

The head rses very high at the back in Ionie stvle, like
those of Nos. 670, 673, 682, 685 and the more markedly Tonic
types, so that the eves are in the lower half of the head. ‘I'he
face is Jong and narrow.  The eyes are narrow, slanting, and
with half-elosed lids, which sre outlined with blaek.  Chin anod
cheek-hone=  are prominent and the mouth consists of a
simple curve with the lip-corners eniding softly in the check
without a lh!lll?it‘ or vertieal cut, )

The ear= are high with red- and green-patterned earrings.
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The shoulders are narrow, the bosow prominent, the figure
tall and thin. The wnts ave pulled tightly across the
legs so that the outlines of the left knee are very clearly
defined. Holes on the neck shew that a second bronze
neckluce was worn as well ns the painted one.  The effect of
the whole is perhaps injured by overloading of coloured
detail, but the wm-l? is very good and the preservation of
the fuce excellent. Lechat r{m called the statue a copy in
miniature of No, 682, to which there iy certainly some resemn-
blance, bat in style only without poing into detail. The
statue exhibits all the charcteristics of Chiot art, cf. p. 21,
and 15 one of the clearest instances of direct importation.
Aehrior, 1888, 102 Waolters, 4.M.. 1888, 2%
Ant. Denkmiiler, p. EQ., pl. xxxix.; Mampeia, sxiv.!; E:pﬁiuu,
). 67, No. 7, fig. 1: Hofmann, Untersuchungen, pl. m. 451
Yavlovaki, p. 205, fig. 63; Guz des Beawr Artx, 1892, 1v,
t: 109 ; Lechat, du Mus, p. 820, fig. 80; Se, dé., p 221;
errot, vir, fig. S01, plov.y Klein, p. 875: Lermann, pl. x.

676. Fruair rioune.

Found E. of Parthenon in 1882,

Pentelic marhle

H. 68 m.

Missing—top of head (either hacked away deliberately or
moant to receive additional picee after some accident), lower
right arm, lower left arm from nbove the elbow, right leg
from nbove nnkle, left leg from knee, ends of drpery.

Dimaged—end of nose and lips.  The surface s
blackened by fire on stephane and fringe, and round the
gathered folds of drupery on the left thigh.

1 }usﬂrtul—righl lower arm and perbaps the top of the
el

The whole statue i3 In one plece except the right leg,
which hus been added. . g ot leg

Pose and costume are ordinary, the head being erect and
the left leg well advanced.  The chiton was sewn down the
left arm and was originally green, A red and blue macander
decorntes the neek-horder, o red white and blue pattern of
squares the sleeves.  The himation l:iiﬁpl:i.‘.! a pattern of red
and green stripes down the right arm and along the eross-band,
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which shews, as 5 wsual in the
better finished figures, 8 wavy bomdér
ahove shraight Iulw:hulumi folids.
Fuor this cross-band of, Introd, 1 12 §5
and #6.  The averfall lins a border
of red and green squares and maean-
ders in front, but at the back this
Ji!llll".'lrh s Wi Ereei h!r‘ilu-,:-., ilark
andl light, with red dots above them.
Redd snindd uTeen rosettes decorate the
field of the himation. The h:!:l!;_,'"ill.g
folds nre olilique, nod o girdle 15 to
be seen round the wuist,

The hair i in wavy lines above
the slightly curving stephane, which
hns & pattern of twa 1’11{ slripm with
# green macander between them.
In fronl is n fringe of /ig_,.f.u[_, Wives
with spiral rmglrub- hanging over
them. Three wavy ring uh, eachi
divided into four strands, full on
either shoulder, and & mass of twelve
#igmng locks hehind with free ends,

The fice is sguare with o prominest chin, and the head
round. The Eyes are level with lids and ;Jllplh ]mlﬂlml nA
sl l.ltl.\ are of the triangular Attic type with an inetsion
between lid and brow, The nose is thin with thick nostrils,
the ears high with earrings decorated by the usual red rosette
on a green ground, the mouth straight with lips terminated
by large dimples, and snother large dimple on the chin,
The neck is erl the shoulders broad amd high, the bosom
Iwnuumul. Unadier the skirts the left knee :ult-rlrhr outlined.
Ihus the hend shews verv obvioos Atte features while the
hair and llmpt'r'. nre l_lmrlﬁ. lnplu] from the Ionic. The
figure is one of the clearest E‘xumpiH of the Attie-Tonic
school, Attie sculptors working on lonic models, and its
clumsiness and very Attic faco point it out as one of the
enrliest of the mumtlnun_ Cf. Introd, p. 22,

Mylonns, "Ed. "Apy., 1883, p. 43, No. 22, p. 182, pl. v 1;
Munueia, pl. xxv. 3: Lepsius, p. 73, No, 54; E. Ganduer,
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JLH.S., 1887, p. 170: Pavlovski, p. 281, fig. 80; Perrot, vin.,
F]- . 17 Lechat, du Mus., p. 312, fig. 29 Se. A1, p. 283 ;

STTILATET, FL V1.

677. Fruame vicune,

Found Sth and Gth Feh., 1886,
W. of Erechitheam.

Naxian marble.

H. 545 m.

Missing — body  from  waist
downwards, right arm from above
elbow, piece of left lower arm,
left clbow, left hiceps.

Damnged —left shoulder, left
cheek, nose, chin, eves, top of
head, buck hair, ears, left hand,
ohiject in hand, breasts and neck.
Thee surfuee in front i= weathered
or i tred hl'r fire,

Put together from six pieces
—fnce and top of head. neck
and back of head, greater part of torso, two fragments of left
arm lately added by Schrader, and left hand.

The figure Ik-lmlgn to the aame Naxian group as No, 619
and like it stands stifly in o primitive attitude, The left
arm is bent across the breast holding a pomegranate, the
right arm hangs by the side, and the gaze is direetly frontal.

The figure is elad in Tonie chiton and himation, both
shewn by simple incised lines without decorative folds. The
chiton is sewn on shoulder and arm, the himation pinned in
the usual way. It Jussizs above and not below the left brenst.
The folds are more nntural than those of No. 619, No colour
15 preserved,

The hair 1s combed across the head and falls bebind in a
broad square mass, divided by vertical incisions and o fow
horizomtal divisions further apart. It is confined h:v.' a plm’u
band passing round the head and tied in a knot behind with
the ends hnnging down.  On the forehead the hair is parted
anel waved back over the ears, and there are no shoulder-
ringlets,
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The head is high and very narrow, flat at the top, sud
with the long oblong face thrust too far forward on the neck.
The eyes are high and closé together, small and triangolar in
shape. Two arched incisions separate lids anid brows. The
mouth is straight, the lips terminated by downward cuts, the
nose long without nostrils, the ewrs high and imdecorated.
The whole face is very fat and without much surfiaee
modelling. The sume may be said of the left prm and
hund, unﬁ the general appearance of the statue is strangely
primitive and plain smong its beilliant neighbours.  In
section it i rectangular with rounded corners, but the hollow
of the waist i shewn and the breasts are separated, unlike
No. 619.

For a further discussion of Naxian art of. No. 619,

It s interesting to see that many of the Naxian conven-
Hons, ez the triangular eve and the straight mouth ended
by downwand euts, appear also in enrly Attic art.

Kavvadias, "E. "Apy., 1886, p, 82: Mus, d’Ath,, pl. rx.;
Minaeta, pl. xxiv., 2; Lepsius, p. 66, No. 1: Miller, 4.J. 4.,
it., 1886, p. fi4, No. 14: Collignon, 1. p. 166, fig. 75; Paviovski,
P 170, fig. 64: E. Gardner, p. 115, fig. 12; Sophoulis, 'Ed.
Ap;s.. 1801, p. 153 Sauer, 4.3, 1892, p. 40; Joergensen,
P 29; Lechat, du Mus., p. 394, fig. 44 Klein, p. 135.

678. Femary viorne

Found 5th and G6th Feb,, 1886, W. of Erechthoum.

Parian murhli.

H. 97T m

Missing—right arm above elbow, left nrm from biceps,
legs from knees in front, but back of top of left calf hns been

led by Schrader.

Damnged —left eve, nose, chin, and points of bressts
The statue was made in two pieces joining ol the knees.

The figure stands upright with head erect.  The left leg
is advanced, and the right hand holds the gathered drapery
at the side of the thigh. The left wrm was presumably
extended, The pose is curious, as it is the invarinhle custom
for the skirt folds to be held on the same side as the
sdvaneed leg, and the opposite side to the heavy fall of the
himntion, sa as to luﬂn.n—u. the mnsses of d;:u]_u;r}-, The
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garments appear to consist of
the lomie L'[fntuu girded roumd
the waist. nnd a small parment
above it reaching only to the
hips, and leaving the top of the
chiton visihle round the neck.
This garment has slesves, hut
shiews no seam all the way round.
It is shewn by vertical folds
front and behind and by wavy
lines under the arms. It hangs
low on the hips at the side,
but only reaches o the waist
ut back and frint. On the
shoulders and down the arms
it i= Iastened by brooches and
therefore eannot be o sleeved
gurment at all, but if genuine
it is eylindrical antl i put on
over the head, then fastensd
along arms and shoulders. It
shonld shiew a fulness onder the
arms, but the seulptor has got vonfused with ideas of sleeves:
Kalkinanm and Lechat are both wrong in suggesting that
it consists of separnte picees sewn on to the front and buack
of the chiton, as n moment’s exnmination of the statue
will shew. It remains, however, without u parallel, and
garment of this eylindrical type seems very improhable and
meonmvenient. Moreover, this would not explhin ils gt'uuil.-r
length at the sides than in the middle, and m no ease could
it hang so closly to the body. The hanging folds on the
vight side, too, are longer than those on the left.

A similar garment has already been discussed in No, G11.
The true explanation undoubtedly is that the statue is made
by an Attic artist—the type of bead and face lenves no
doubt on this point—who has completely misunderstood the
drapery of an Elllli-'ﬂl model of the bype of No. 673, He has
copied the Tonian himation without understanding it, because
Tonian dress had not vet been introduced generally into
Abtics. We have seen from No. 593 that Attic artists did
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not always yeproduce correctly their own mntive costume,
mitch less w-::;il they succeed at once with-the complicated
garments of lonia.  Cf. Introduction, p- 43, e
The lower border of this unfortunate himu‘liun{l"wﬁﬂ\'k
shews & n stripe-pattern, the wapudy a green lozen .
pattern, E:lt the .E:L.- two stripes,  The unbigg{
so closely to the body behind as to suggest absolute nudity.
Here in we have unintelligent imitation. Oy the other
hand, the muscles of the knees are not sttempted and the
hollow between the is shallow. ‘The incised folds in front
are not carried round at the back except in one case, but
three vertical incised lines appenr between the legs,
The hair is in heavy gigzag locks on the erown, combed
straight back and falling behind in a semicireular muss of
thirteen ringlets. Three similar ringlets fall on either
shoulder, divided by incised lines into three strands each.
The fringe of zigaag waves is similarly divided into strands.
The hair is confined by a chaplet of pearls Iving straight
round the head, and by & band which ties ﬂ‘m]ﬁmd: hair
between the enrs.  The chaplet is pierced by 24 holes above
and seven below for the insertion of bronze ornsments. A
hole on the left side is much larger than the others. There
is no meniskos on the crown, and po eolour on the hair.
"T'he head is round and the face wide, The eyes are set
high in the head and are not quite symmetrical, the left
being rather the higher of the two, The eyes are separnted
from the brows and the cheek-bones by semiciveular grooves,
and the brow is left as a sharp line.  The eyes are trinngular
in shape, The mouth 5 very nliﬁhti}r eurved, heavy, and
clunsy, being raised from the face by wide grooves all round
it. Vertical grooves terminate the lips, small oblique
incisions start to run from their comers towards the nostrils,
The ears are bored for enrTings, and a painted green necklace
is worn, The chin is prominent.  No colour is left on the
face.
The neck is long, the bosom prominent, the hips slender.
The fatness of the body in front gives the statue a rigid and
primitive appearance, and it undoubtedly Belongs to an early
werionl. T{:e figure has o very close resemblance 1o No, §79
m small details of the mouth and hair, and we should be
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inelingd to attribute it to the same artist. AL any fabe it
belongs certainly to the same school, and the supposition
sigprested ubove ahout the drapery is confirmed by the fact
that No. 679 wears the Athe dress, und that therefore
Nos. 678 and 679 undoubtedly do belong to a period which
was transitional belween the two costumes.  The features of
both are clearly Attie, but the drapery of No. G785 shews the
beginnings of Ionian influence; we may, therefore, without
hesitation date both statues at the very beginning of the
period of Iomian influence, and at the very end of the
primitive Attic school. Cf Introd, p. 16.

E. Gurdner, JJH.S., 1887, p. 168 v; Mimpueia, pl. x5 ;
Lnilmius, ’]:. 69, No. 16, lig. 3; Sophoulis, "Ed. "Apy., 1891,
v 168, pl. xv.; Saver, 4.0M, 1 > PP 48 ¢ and foll. ;

lkmann, Jh, 189G, pp. 22, 36 bn:!]umiilur. Verk, der 40
(Girlitzer) Philologenvers., p. 858 5 Pavlovski, p. 242, fig. 85 ;
Perrot, v p. 589, fig. 209 ; Lechat, Au Mus., p. 330, fig. 32 ;
Lermuoun, pl. m (below on the left).

679. Feuare voune

Found 5th and 6th Veb,, 1886, W, of Evechtheum,

Parian marble.

H. 120 m. (including plinth 025 m.).

Missing—left lower arm, object held in right hand, right
foretinger, front of fect, lower {mrl of dress nhove feet in
front, middle of fringe. Schmder has identified n fragment
of the right foot (No. 483).

Dusnged —nose, upper lip, ringlets on right side, sleeve
under h.-f;g:rm.mlrfua?l!:f IIH!I . li'.him]. :

Put together from four pleces—head, greater part of torso,
left elbow, right lower arm.

Inserted—left lower arm.  The dowel-hole is pierced right
through the arm.

The figure stands stiffly erect on a small sﬂinth cut to the
shape of the feet with both feet level and close together.
The left armi was extended from the ¢lbow with an oflering
the right arm hangs by the side holding what was probably a
wreith (007 w. thick) like No. 593,

she wears nan Attic costume of under-chiton, visible in
crinkly folds above the féet and on the arms, with a plain
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sleeve at the right elbow, and a peplos
with overfall. Thiz overfall, if of normal
Dorian type, should shew divisions down
both arms, or be cuught up by brooches
to form loose sleevis, It npr}eﬂn. hiow-
ever, as divided on left arm only, and
ps un undivided sorface, neither sewn
nor brooched, on the right arm. Stuis
therefore ﬁuggﬁh:d that this overfall
was s separate piece flung round both
shoulders and fastened on the left, but
holes for pins shew that it was fastened
on both n{lsulltllrn like the Doric peplos.
Either then the Attic peplos h:ui its
overfall sewn up on one side, but the
seulptor did not take the trouble to shew
the seam, or the sculptor hns not eared
to shew the garment sccurately. In the
light of Nos. 678 nnd 583 the Intter
seelits  more pt‘ulmhh*. The Inr-.ph::-» is
girded round the wrist and the ends of
the girdle hang down in front.  The
irn WY hangs in s smooth hw-.l._'u fHsEs
without folds or indication of limbs and is not under-cut it
all above e feet.

The polychromy of the statue was very vivid when found,
and Gilliéron's drawing illustrating Stais’ article shews o
much more complete scheme of colour than 15 now visible
We ean still distinguish a green border and spots of red and
Iiliee o the left sleeve of the chiton and two green stripes on
the neck border. . The overfall of the peplos hins n border of
green and white palmettes and lotus on a red ground between
green stripes with a running green macander above. The
girdie has three green stripes, and the hanging ends two
green stripes with white circles on them.  The fower border
of the himution is the same as that of the overfull, Green
erosses decorate the Geld of the himation. A green |;.~|.i||tn|
neckluce I worn, apd sandels, indieated by an  incised
line.

The hnir is dark red and treated in the same wav as
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No. 678. The place of the pearl chaplet is taken b
4 bronze wreath inserted in holes all round the htm{
Sowe of the nails are still in situ. There is a hole for the
lr::::imbat with the shaft still in it broken off level with the
The head and features shew great resemblance to No. 678,
We see the sume round head and heavy fuce with highly
Eulnml triangular eyes. The mouth is treated more skilfull

t mised in a similar way from the face and ended wi
oblique incisions. The surfuce is finely finished, the ears

ierced for earrings, the lips nre red, and the eyes shew
glm:k lines on lids and brows, and s red pupil with dark
central dot

Like No. 593 the figure has a stifl 2oanon-like nr 1ce
owing to the heavy material of the woollen peplos, which quite
canceals the legs. There is no need to suppose with Stais
that the work is archaistic: it is gu:nuiumn:lm.ic and
belongs to the primitive Attic school. It comes just at the

riod when Ionie influence is beginning to penctrate, and

sculptor of No. 679 may have been the same man who

tricd rather unsuceessfully to imitate the new fashion in
No. 678,

The whale type of face belongs to the early Attic canon ;
but we see some traces of the ridges at the eye-corners which
murk the Moschophoros,  Sauer's attempt to assign it to a
Nuxian school is impossible in the light u? modern E::uw]nlgc.
CE p. 151.

E‘Lnis, ‘Ed. ‘Apy., 1887, p, 129, pl 1x.;: E. Gardner,
JHS, 1887, p. 163, fig. 1 8; Miller, A.J.4., 1. (1886),
L 68 Gasz drh., 1888, pL % 1: Mus. dAth., pl. x.:

vnueia, pl. xvi. 1; Ant. Donkmiler, pl. xix. 2, f H;
B.-B., No. 57 ?Emim, p. 67, No. 5; g:"mider, Verh, der
40 (Girlitzer) Philologenvers., p. 358 ; ignon, L p. 341,
fig. 170; Pavlovski, p. 189, fig. 55; E. Gardner, p 170,
fig. 50: Kalkmann, Jh., 1896, p. 46, fig. 20; Joergensen,

34, fig. 15: Sauer, 4.M., 1&2. p- 48 v and 64 wqq.;
ﬁ'chnf-. Au Mus., p. 821, fig. 81 i, p. 271 ; Lermann,
pl. xva,
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680. FeMaALE FIGURE.

Found 5th and 6th Feb,
1886, N.W. of Erechtheum.

Tslind marble,

H. 1:155 m.

Missing—fingers of left hand
with end of gathered dmpery,
ends of hanging himation tolds,
legs from below knees,

[}-rull:tgﬂi — n!:'pﬁﬂu;. s,
neck, right hand with fruit,
edies of ihﬂ[}l'l’\'. The right
lower arm is blackened with
fire. ‘The back is intentionally
hucked away.

Inserted — right lower arm
(fitting in socket without a
dowel) amd missing ends of hi-
mition fulds.  One of the iron
dowels of the latter join is still
in situ.  Two iron nails also
appear a few centimetres above
le joins, probably in connee-
tion with vertieal holes on the
mnder surfuces,  They must have been visible from the front,
and clearly belong to a later repairing juh.

Put together from the following pieces—head nnd torsy,
left hand and wrist, right lower arm (in two pieces). The
lutter was added by HL"rll1li|L-l'.

The position is the ordinary one with guze o little
Jowered. The extended right arm held a froit, probably a
pomegmnate.

The figure is elad in the ordinary Tonic chiton and
himation. The upper part of the chiton was once green,
and had a red nmll green macander border, Tt was sewn
down the left arm, The wavy folds are shewn by raised lines.
The slack of the sleeve in the left armpit is shewn by straight
folds, not a round piece like No. 674, This system is further
lil'\rlulu'ﬂl in Nos. 594 and 682.  Also the folds at the back
of the lefl elhow are trested TIIEL‘-T.'IHTI.“"“ This has nol vel
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been done in any of the statues previously described, not
even in No. 584, but is further developed in No. 682, The
cross-hand of the himation shews & wavy overfall above the
longitudinal folds. The folds in front hang obliquely.
A 1 girdle is visible in the front angle of Iﬁ: himation,
and the folds of the skirts are raised, not incised.

The colour-scheme of the statue is remarkably well pre-
served.  "The rapugy hns a green pattern with rod squares,
and the skirts shew green crosses in the field. The fer
above the cross-band consists of red and green stripes with
green dots between. The edge of the himstion overfall shews
a pattern of three green stripes with a running red maeander
:)cth\:wn them picked ont with dashes of green, which varies a
ittle at different parts of the garment. This pattern appenrs
on the right lower arm near ﬁ::l elbow, mtuﬁy :tE:!d 1)
the flesh, « unique deviee of the repairer.  The mf::.lrr hardly
appears at the back.  This zigeg himation border is further
distinguished from most of the previously noted Korai by
having the folds slightly raised in the middle and undereot
with the drill. A green painted bracelet is worn on the
right wrist, a green earved one on the left.

The hair is treated i finely-combed wavy lines from the
crowti wbove the stephane. 1t falls behind in n mass of
twelve zigeag locks with free ends.  Four wavy locks appenr
on each shodlder, and there is & wavy arched fringe in two
layers with side-coils of zigeag locks. There is no colour
remaining on the hair, but traces of a green pattern on the
stepiine.

P!’l?hu head is long and egg-shaped, the face long with
rominent chin and cheek-bones. eyes wre nurrow and
onic, the esrs high and delicately enrved with round enrri

decornted by the usual red rosette on a green ground.

mouth is curved in a smile, but the lips are terminated by
Attic vertical euts  The neek is short, the shoulders lm:m!t
the bosom prominent, and the knees clearly defined under the
drapery. chat has called the statue Attic on comparizon
of the mouth-comers with Nos. 676, 616, and 648, But
eyes, smile, shape and pose of head are markedly lonic and
quite different from No. 676. It is true that the mouth fixes
t!lu.- statise without doubl in the Attic-Tonic class, but the Ionic

15—
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influence is the predominating one. The advances in technique
shew that the statue s of o riue[ﬂpq:{f period,

E. Gandner, J.H.S., Ihh.. p- 171, fig. 1T: Mus o dith.,
L s Menusin, p| xix.: And. Denkwmdler, |]I xix. 1, |: K:
r—‘l"‘“"ﬁ l' 67, No, 9 ”urm. Hisl, des Grees, 1., |: an
p- 376 ( ‘ollignon, 1. p 342, hg. 171 Overbeckd, 192,
tig. 41'; !’u\]unkl. p 299, fig. 79 Tarbell, p. 148, I11: B -
Perrot, vin p. 5T, fig. 289 ; '[.a.'rtmuu:* EI] XVIL jJ‘{I'tﬂ
Au Mus., p. 304, fig. 26: id., Se. Ath, p- 247 ‘*-.,Ilmdt.r,
Arch. Marm., p. 25, fig. 19,

681. FrMale Fioune

Found—Greater part of statue
and inscribed base on Sth and
bth Feh., 1886, N.W. of Erech-
theam, The feet and plinth
were found earlier and were
connected |_n. Studniezka,  The
munmi:ntr p:-.u between  feed
and luhu wits found later in
1887, and was added by Wolters.
E. Gardoer questions the con-
nection of the statue and the
mscribed base,

Laland marble.

H. 255 m. (including plinth
04 m. )

Missing — nose, right lower
arm, tops uf fingers of loft hand,
parts of lower legs, front of feet,
right eve, middle parts of ring-
lets (restored in ]alim-llr.r}

Damaged — evebrows, lips,
chin, neck, ends of lim]ll.n fiolds,
breasts, left eye,

I‘I't t',lt-llllll r frll]ll imeroils !i.l'l"l"'i—]:'ll uli llll[] l!‘L'{L
shoulders to hips: end of 1._|_|_"!.lh: ry folds on right side: picce
across thighs; back of right knee and section of front :
another large section with back of right ler down to foot,
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of left leg, and folds hanging from left hand ; feet and
plinth ; left lower arm ; thin section of left upper arm.

The missing parts of the body, left arm, and legs, have
been restored i plaster as well as part of the neck, the
middle of the shoulder-locks on each side, and the greater
purt of the folds hanging from the left hand.

The only inserted parts of the statue are the eyes, which
are made of purple glass in 8 metal ease inserted in the
socket ; the ml.*lnrlpmse robably projected & little originally,
and was cut to imitate the lashes. )

The pose is the ordinary one with head erect. The
statue stands on a small plinth cut to the shape of the feet
and intended for insertion into a basis. The edges of this
plinth are chipped away. It his been restored in position on
an inscribed basis 605 m. square and 30 m. high with
abakos and kymation. The latter is decorated on all four
sides with alternate red and green tongues.  The inseription
runs :

NEAP+OSAN[ESEKENHOKEPAME ]
VSEPAONATAPHEN TABENAIAIL]
ANTENOPEM| OIESEN]
HOEVMAPOST[OAAALMAT

Néapyos dvéiflexer o xe
Vs Epyar dmapyny T 'f:lg;;ﬂ.i'q.
"Avrivap droinoer
¢ Edudpovs 7o dyadua.

The costume consists of Tonie chiton and himation worn
in the ordinary wav. The feet are bare. A green earved
bracelet decorates the left Jower arm.  The chiton is shewn
by the usual raised erinkly lines, and straight rmised lines
ridinte from the left hand over the skirts. These lines have
a sharp edge and are npot Hattened us in Nos. 676 and 650.
The chiton is sewn down the left arm, and the neck border-
pattern uppears very clearly on both sides of the seam. The
original surface was blug, not red as Lermann states.  The
border-pattermn consists of four narrow stripes and three
broader stripes between them. The oater two narrow stripes
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are blue, the inner two green (7), the middle broad stripe is
red, and the colour of the other two has vanished. On the
outer two broad stripes are incised red circles, on the middle
one a mueander nnd squares.  The opening of the sleeve has
n red and blue line at a little distance from the edge: a red
line is visible also on the slack of the sleeve in the it.
The eross-band of the himation shews no small overhanging
folds. The front folds of the himation are verticnl and ape
deeply undeveut with large vound drill holes where the edges
are broken. T'wo red stripes with green macander between
decornte the lower edge. This pattern is very clear at the
back. Incised circles in which green and red eight-point
stars were painted are visible on the field of the himation, and
the wapudr hos u complicated red, blue; and green mmeander
pattern,

The hair is smooth sbove the high band which runs
round the head.  In front is a fringe of three rows of thick
spirul bockles.  Four square zigeng locks hang on each
-:!.Enn!l:lur, very similar to those of No. 669, but the square-
ness has been exaggerated by the restorer.  Behind the hair
falls in & semicireulnr mass uf‘Y twenty zigeag locks. It fullows
the shape of the back without conforming to lnws of gravity.
The head-band has o green and red square aml maeander

ttern with seven bronze arrow-head spikes projecting at
intervils round i, of which five are still in sifee. There nree
traces of red on the hair, A bent meniskos is still in position
on the crown of the head, 1133 m. long and square in section,

The head is round, the face square and ll‘i.i-n\'j‘ with level
eyes sind straight mouth, The lower lids are steight, the
upper arched in Attic style.  Simple grooves run round the
eves and round the mouth forming sharp cots ab the lip-
corners.  The cars are of pornmal height and clumsy Attie
shape like those of No. 669, They are bored for the addition
of bronze earrings.

The face is mther flat, again resembling No. 669, and the
chin i= firm and square.  "The modelling of collar-hones and
neck is indicatial

The shoulders are browd and high, and the treatment of
drapery very simple.  The heavy hair, the deep under-
cutting of the himation folds, and the coloured glass eves
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ive & much greater effect of light and shade at a distance.
yis the statue has a move genuinely plastic a than
any of the others in the room, At the same time the colour-
scheme is very elabomte, and the polychrome drapery must
have been as brilliant an a close inspection as that of the
other Korai. The careful treatment of the folds of the
chiton behind the left elbow is a sign of late date. The
statue is usually compared with No. 669, but Lechat goes
too far in attributing 1t to the same artist. "There is distinet
advance in the treatment of every feature, But they both
belong to the genuine Attic school of seulpture und shew
very little Tonian influence.  The round | with its taenia
instend of stephiane, the broader proportions, the direct gaze,
and every feature of the face are sure signs of pure Attic
origin. 'There is a distinct renction agrinst merely super-
ficial trestment, and in favour of dignity and simplicity. On
internal evidence, then, we should feel at onece disposed to
secept Studniczka’s restoration of the basis signed by Antenor,
who was the leading wulptm of the decade 510—500, which
saw the establishment of the democrucy, It is just in such
a perind of political revolution that an artistic revival might
most natarally be expected. ‘The connection of plinth and
basis has been condemned by E. Gardoer on the followin
gromds.  Although the plinth will fit into the sp\vum hullt:wug
in the tap of the basis, it still projects above it.  Also although
the large socket-holes within the hollow on the busis and on
the bottom of the plinth ean be made to correspond, o smaller
hole for a central pin in the centre of the liurger hole eannot
be hrought into exact correspondence with o similar small
hole in the large hollow on the under side of the plinth.

It may be replied that the first objection is immaterial,
since there is no rule for making the plinth level with the
base, of. the Moschophoros, and that the second objection
i inconclisive, since ib is pol eerlnin that the two smaller
holes were intended to comespond,  So smull o pin would
have had noe effect on the rigidity of the statue, and there may
well have been two pins,:'ﬁ;wn and helow, each fitting into
the material that filled the vpposite lnrge hollow.  T'wo pins
would be than one. 1t is impossible, however, to
follow Studniezha in his further attempt to prove an identity
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of origin between the Kore and the Tymnnicides of Nuples.
Graef pointed out the fallacy of this comparison, and, in any
ense, the likeness would be immaterial, since the Tyrannicides
of Naples are certainly copies of the Inter work of Kritios
and Nesiotes, not the original group of Antenor. Sophoulis
wished to see in the Kore the earliest of the whole series, but
an examination of the technical details makes it obvious that
it is among the latest of them. The statue clearly belongs
to the Attie revival of the last deeade of the 6th century
(ef. Introd. p. 23), and the connection with Antenor may be
aecepted as practically certain,
e, dAth, vi.; Mpnyela, PL sv.:  Ant. Denkmiler,
FL ui p. 42 B.-B, No. 22; Wolters, 4.0, 1887, p. 265 ;
wl., i, 1888, p. 226; Kavvadias, "Ed. "Apy., 1886, p. 81,
Iﬂ. vi. 4; Studmezka, Jh., 1887, p. 135, l.tx.q: Sophoulis, 'E
Apy., 1888, p. 107; E. Gardner, JH.S., 1889, p. 278: id.,
ih, 1890, p. 215; Graef, A.M., 1890, p. 1; Heberdey, ib.,
p. 126; Lepsius, p. 71, No. 85; Colligmon, . p. 966,
fig. 186; Overbeck?, 1. p. 153, fig. 25; Murray, Handbook of
Gk. Jm&um&rfy, p- 254, fg. 88; Pavlovski, pp. 218, 219,
fig. 73 A and #; Tarbell, p. 149, fig. 90; Perrot, vuL
. 561 foll., pl. . : E. Gardner, pp. 181, 182; P. Hermann,
Dent. Litd, zfi; xxxv,, 1903, p. 2164: Lechat, So At
. 245 foll. ; Klein, pp. 222, 255; Lermunn, p. 75, fig. 34, pl.
*E:[:.: Schrader, .lﬂ".ﬁ.P; arm., p. 2. ¥ 8 ol

682. I'emair ricune,

Found 5th and Gth Feh., 1886, N.W. of Frechtheum,

r{ﬁgﬂ and feet found separately and added by Schrader in
1907,

Island murble.

H. 1825 m. (including plinth 025 m.).

Missing—right lower anm, left hand, part of neck, part
of hack, part of vpper left sarm, ends of himation folds, bi
toe of left foot, left kuee, parts of legs, eves, upper part tﬁ'
shonlder-locks.  The figure is restored with plaster,

Damaged —surface of dmpery, ears, nose, feet.

Inserted—eyes, right lower arm (in socket without dowel),
upper parts of shoulder-locks, wnd of three shoulder-locks
on left breast, end of inner shoulder-lock on right breast.
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Put together from six large and nine
small pieces. Head and neck; three
I}iut'e:- ol back hair: main part of torso:
eft lower arm: piece of left thigh
shewing  gathered folds of ||m|u:r_\';
three small pieces h}‘ rigcht knee s ]mgf_-
piece of both lower legs; three small
pieues above feet: feel with ]ﬂinlh.
The statue was made in two picees,
like No. 678, joining at the knees,
where they were secured with dowels,

Tl ]'u'm:- nnid ecostume are of the
ordinary  lonic tyvpe. The gaze is
slightly lowered. "The tigure stands
on @ small plinth eut to the shape of
the feet amd sloping s little forward.
Two holes at the back of the ealves
served for lemd-runnings to fasten the
dowels joining the two parts of the
stakue.

The chiton is shewn by wavy double
lines like No, 670, but of finer execu-
tiors. It s sewn down the left arm,
The back of the sleeve nt the elbow and the fulness in the
armpit are shewn by deep folds well undercut with the drill.
Its original surfice was blue or green, not uneoloured, ax
Lernunn supposes, und it lins a neck-horder of an elaborate
grreen and red macander, which appears on ench side of the
seam on the left sleeve. The cross-band of the himation
shews overlapping zigeag folds, and the front folds are a
little oblique on the left side. “The loose zigeag bonder is
ili!t-pif underent, and raised a hittle with the dell,  As in all
the more eluborate stutues, the liktle erinkly: folds nuIiulinp"
from the brooches of the himation on the right shoulder are
worked with great elaboration. A border-pattern of red,
hiue; and green mmeander and stripes is visible on the right
arm.  Two small holes helow the cormners of the himation on
the left side suggest that bronze tusels were attached. The
fielid of the himation shews omaments of blue or green
rosettes, and mor cumplimtﬂl hulu:}'auuhh- patierns in red,
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blue, and green; the border of the overfall has red and
green squares between green and blue stripes, A gindle is
visible, consisting of & red band with two green gwilloche
borders, and a little picce of the white surfice of the ﬁ;mti:un
above it. The wapugy has a green and red double maeander
with green squares. ‘The vertical folds of the skirts are
finely meised Tines below the wapudy, double raised lines
above it on the left hip. A horizontal green stripe appears
halfway down the legs. The lower border round the nnilli is
lost, but the drapery is only separated from the surface of the
feel by a fine incised line.” It is just the absence of plastic
effeet in such details that distinguishes Ionie from Attie or
Peloponnesian work. The colour-scheme is particularly vivid
at the back. The Kore wears red sandals similar to those of
No. 672, but visible here on the instep, where there is a hole
for the bronze latchet. Two green triangular ornaments
appear on the laces going round to the heel.  She wears also
u grecn earved hracelet on the lower left nrm, and heavy round
earrings with a green pattern,

The hair i combed downwards from the crown of the
head above the stephane in wavy lines. The stephane is
decorated with a green pattern.  "The meniskos is preserved
to n height of 65 m., and s square in seetion. The fringe
consists of 28 hanging Imlm,s:iivinlwl mto wavy strands and
ending in spirals, with an upper fringe of 25 wavy zigeag
spikes parted in the middle.

Just above the spirals of the lower fringe is a row of
22 small holes for fixing o bronge dindem of some kind.
Behind falls & mass of twelve zigzag locks with frev ends, and
four spiml ringlets decorate EME shoulder,  These were
attached by bronge pins behind the ears and on the hreast,
uned four of them hur.l; free-hangring ends similarly fastencd on
the hreast,

The head is very tall and egg-shaped with eyes lower than
the cenitre.  The for¢head is eurved, and the nose mnkes an
angle with it: the eves are slanting with hlack brows, and
the balls inserted ws u flat plate, probably of glass. Chin
and cheek-bones wre prominent.  The curved mouth ends
in dimples, and obligue lines from the nostrils vutline the
cheeks, "The nose is thin, the enrs delieately enrved.  The
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face has a bony structure and is finely finished. ‘The
hollow in the middle of the upper lip is sharply outlined,
the lower lip is divided in the middle. The dividing line of
the lips is enrried even beyond the corners of the mouth.
The neck is long, the shoulders narrow, the bosom prominent,
the figure tall and thin. The muscles of the legs are well
indicated, and the toes are bony.

This figure is the most elaborntely decorated of the whaole
geries of Iﬂ:m-i, and shews all the Tonic features without any
Attic ndmixture. It is the finest of all the imported Chiot
statues.  The hair in particular renches the acme of elabora-
tion. Lechat compares it for delicacy with the little figure
No. 675, and, like {‘lnuluIlu. with the I:[ar_vutitll:u of the Siph-
nian treasury st Delphi for its generl features. In dute
its technique proves it to be one of the latest of the imported
figures.

Mus, d*Ath,, pls. m. and v, ; Mimpeia, pl. sy Ant,
Denk., pl. xxxix,; p. 29 B-B,, pl. 458 Gan. ides Beaur-
Arts, xxxu, 18586, p. 417 ; Lepsios, p. 69, No. 14: Collignon,
Lope 347, pl 1z Murmy, Handlook, p. 251, fig. B6; Over-
beeks, 1. p. 192, fig. 41%; ]Hlt']uvuki, p- ﬂﬂg: 65 B Gardner,
%'.-. 166, tig. 285 Tarbell, p. 151, fig. 92: Perrot, vin. p. 589,

. 295 ; Kalkmann, Jb., {Bﬁﬁ.p. 32 Collignon, Polychromie,
p. 28, fig. 2, pl. w.: Hofmann, op. cit., pl. 11 475 Joergensen,
ol .z Lechat, du Mus., p. 915, fig. 22: id,, Se. A, p. 219,
Homolle, B.C.H., xxiv., 1900, p. 606; Klein, p. 244; Lermann,
pls. x1v., xv.; Schrnder, dreh, Marm., p, 17, figs. 14—18,

683. Femauy rcuni.

Found in 18582, E. of Parthenon.

H. 805 m. above plinth.

Missing—ends of fingers of right hand with gathered
drapery, head of bird in left hand.

Damnged—hack, left arm, left leg, back of right leg,
stephane, breasts.

Put together from four picees—head, body to hips, hips
to middle of lower legs, plinth, feet, and lower part of legs.

Inserted—upper part of bird [mi_winﬁ'}.

The figure stands upright on a small round plinth with
the right foot slightly advanced ; the right hand holds the
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gathered skirts to the side, while
the left holds a bird close to the
body., The head is erect. The
plinth measures “20 on = -17 m..
and was fastened to the base by
three elamps, one on each side
und one in front.

The eostume consists of
single lonic chiton with kolpos
like No. 670. It is shewn ns
usual by wavy lines above, and
below s Emi‘]ivmi in a heavy
mapudm between the legs, as
well ns held out at the side by
the right hand. The material
is indlieated by thick and e-].il!_:hﬂj,
undulating folds. Tt is sewn
down the arms, and shews a
border pattern of light blue
padmette and lotus o both arms,
the neck border and i the field.
A macander patterm decorated
the wapuds, but all colour has
wellnigh disappeared.  On the fect are red pointed shoes,
with traces of blue on the ilmrep above them.

The hair is combed down from the crown over the back of
the stephane in twelve zigaag locks behind, shewing several
superimposed lavers at the back of the neck.  There are no
shoulder-ringlets, und the fringe consists of u lirgre roll of
vertical zipzag locks, HRed is preserved on the hair.  "There
wis no menivkos, and the patiern of the J’h'.ufﬁm; has dis-
wpipesred,

The face is heavy and fleshy with promwinent fentres
The vves are oval and level.  Brows and lids shew the
customany black lines, the pupils consist of a yellow ochre
rng with blnck centre awnd black outline, and” the lips are
red. A curved line Funs llll]l‘”lll.'l'l. from each nostril, out-
lining the check, and givine & cortain resemblanee bt the
expression of Nos 643 and 672. The mouth shews a similie
reseinblance, straight with sharp corpers, and with the
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division of the lips bow-shaped. The ears are high, and
had earrings painted in green on the lobes. The shoulders
are broad, the bosom prominent, and the head large in pro-
portion to the ﬁ{{um. The legs from the koee are par-
ticularly short. The face preserves the olive tone due to
the yavwas, or treatment of the marble surface. On the
right wrist appear two strings from under the sleeve of the
chiton, but tﬁuir interpretation is doubtful, and they are not
visible on other statues,

The figure was nt first interpreted ss Aphrodite on
account of the bird, but appears to fall in the onlinary
entegory ; No. 685 also carries a bird in her left hand. The
statiie has also been called naturalistic, nnd even thought to
be the representation of & negress, “This is due partly perhaps
to the rather niumu]l; workmanship and curious facinl ex-

wssion, partly no doubt to the shoes and hair, Bul the
wir can be leled by No. 687, the face closely resembles
Nos, 649 and 672, and doubtless. if more of the Korai had
their feet preserved, the shoes could be paralleled too. Inany
case a preference of negresses for red shoes could hardly be
estahlished for the Gth century we.

It is noteworthy that the material of the statue is Pentelic
marble. This proves an Attic origin, which might also be
inferred from the individunlistic nature of the work. It muost
belong to the Attie-Tonie period.

Mylonas, "Ed. 'Apy., 1883, pp. 42, 182, pl. vo 2
Mamueia, pl. xsvi.; Lepsius, p. Tg, Niow 65 ;. Kalkonn, Jh.,
1896, p. 9.‘5' ; Collignon, L p. 854, fig. 179 Pavlovski, p. 210,
fig. 68 Tarbell, p. 150, fig. 91 ; Perrot, vo. p. 579, fig. 201 ;
Lechnt, Aw Mus., pp. 156, 193, 202, fig. 11; Se. At p. 252,
Klein, p. 275; Lermann, pl. xx., below,

684. IFemark rGure.

Greater part found in 18823, E. of Parthenon.  Lower

of torso added by Schruder in 1907, who has identified

also the right fool, inventory No. 501,

Island warble, with right srm inserted in Pentelic,

H. 1-19 m.

Missing—left shoulder and arm, the greater part of the
legs, the right hand.
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Damaged—nose and most of
drapery.

Inserted—right lower arm (in
situ) with tenon, but ne dowel.

Put together from ten preces
—hewd : fragment reaching to
waist behind, and including neck
to collar-bone on the right, and
left breast in front; right hreast;
right shoulder to elbow behind :
right lower arm and elbow. To
these Sehrader has added a large
section of the body down to rigcht
knee und middle of left thigh
two smaller pieces of the right
Knee : the left bresst ; himation
fulds on the right side.

The pose s the usual one with
head erect.

The costume consists of Lonije
chiton and himation with the
epiblemn in addition. “The latter
garment falls over the shoulders
like s seurf, reaching to the waist belind ; the right end is
then rolled round the extended right lower wrm.

The chiton is shewn by the usual wavy lines sbove, It
was green originally with a green maéander border. The
himation falls in vertical folds in front and has an overfull of
sigrag folds over the cross-band. It is fastened as usunl on
the right shoulder only. The gindle is visible in front. The
epiblomn js distinguished by its broader folds, and shews on
t;lr right arm o border pattern of green atripes with red
'f.fg?;l.;_;.-‘ between,  The :-Il-nfr«' of red on the skibue are not
original, but accidental. The wide wapvdny lins traces of a
green pattern, and the himation shews brnces of green and
red ornmment in the field, probably green dinmonds with ped
quatrefoils in the centre, and a green border on the eross-band
folds,  The hanging folds nre deeply cut, and imdercut below,

The huir is combed down from the crowii of the head in
fine wavy lines. There is a hole for the meniskoy,
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The stephane is round, not curved in the usual way, and
shews  red and green lotus and palmette pattern. “The
fringe consists of undulations with side coils pver the
temples. At the back 1s s square mess of fine wavy strands,
and three ringlets of wavy strands fall on each shoulder.
The triangle on the shoulders between back and front hair is
flat and decornted with wavy incisions, No colour is pre-
served on the hair. A carved pearl necklace is worn, and a
carved green bracelet on the right wrist. The cars are
decorated with concave earrings adorned with o central ‘boss
and a green and red rosette or wheel pattem,

The head is round and the face heavy, The eves are
long straight narrow ovals with the usuul scheme of painting.
The tear-ducts are prominent.  The mouth is strught, the
division of the lips very subtly carved, and the corners slightly

ing. Chin and cheek-bones of normal prominent type.
The enrs are finely earved. “The shoulders are broad, the hips
DAFTOW.

The statue shews an Tonic eye with an Attic mouth, Tonie
hair and Attic stephane, Ionie drapery, and an Atkic head.
In general style and execution it is one of the masterpicces of
archaic art, and while undoubtedly belonging to the mixed
Attie-Tonic school, it clearly belongs to a late period. Winter
compared it with No. 686, but Techat is right in drawing &
sharp contrast. There ure marked differences in the cyes,
hair, and the general type, the one being very elaborate,
the other very simple. t the sume time, there is not the
fundamental difference Lechut would see, Both shew the
same Attic hend and general type of features, but the one is
infected with Tonic influence, the other with Peloponnesian.
Tt would seem certain on stylistic grounds that No. 654 is
later than No. 681, and therefore we have evidence for an
lonic school after the Attic revival. Cf Introd. p. 27.
Lechat makes s happy comparison between No. (84 and
what we koow of the Sosandrm of Kalumis. It was un-
doubtedly Kalumis wh-.;lkﬁpt up the Attie-Tonic tradition in
the 5th century. A s copy of the head, No. 641, shews
that the statue was a favourite one.

Mylonas, ‘Ed. "Apy., 1883, p. 41, No. 10; Mus, d’Ath.,
pl xun: Mapueia, pl. xvis, 15 Philios, "E¢. "Apy., 1888,
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p- 97, pl. vi.; E. Gardner, JH.S., 1887, p. 154 ; Studniceka,
AM., 1886, p. 852; Winter, Jb., 1887, po 216, pL xu;
Joergensen, |If L: Collignon, & p. 355, pl. vi. 1; Overbeck’,
p. 196, fig. 43 : Pavlovski, p. 238, fig. 82; E. Gardner,
p- 173, fig. 31; Tarbell, p. 153, fig. 9¢; Perrot, vin, p. 591,
lig. 297 Lechat, du Mus., p. 368, fig. 88: Lepsius, p. 69,
No. 17; Klein, p. 278; Lermann, pl. xx., above ; Schrader,
Arch. Marm., p. 33, figs. 29, 30, 31.

685. Feumaly rFcune

Found in 1888, 5. W. of Parthenon.

Parian marble.

H, 125 m,

Mihsing—r‘ight lower nrm, left hand,
right leg above ankle, left |t.'g fram mid-
shin, bird in left hand,

Damngred —stephane, nose, chin, ends
of [lmpur‘\',

Put together from six pieces—hend:
]llt'}' in three [eees divided nt waist
und knees: lower left arm;: and end of
drapery. The two latter picces were
added by Schrader.

Inserted—both lower arms, the right
with dowel as well as tenon,

The pose is upright with left leg ad-
vanced, and both lower arms extended.
The dmpery fits tightly round the legs.
The head is erect.

The figure wears the ordinary Tonie
chiton and himation. The skirts are
not touched by cither hand, and the
wapudy hangs between the legs.  The
surface of the chiton was green (not red as Lermann gives it)
with a light red mocander border. It is sewn down the left
arm, and hangs in impossibly elaborate folds under the left
elbow, The himation shews o single wavy fold hanging over
the cross-band, and the front folds hang obliquely on the left
side. It hoe u border pattern of red maeanders with blue
stars nnd spots swnd two blue stripes. There are also crosses
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in the field. ‘The w‘mﬁn} has an elaborate pattern of green
and red squares, nod there ave traces of o green and red girdle.
The folds of the =kirts are shewn by fine vertical lines, and
fit ns if made of elastic. The figure wears a earved bracelet
on the left lower arm, over which appears the tail of the bird
which was held in the left hand.

The hair is dark red, combed across the head above the
ephane in broad flat waves. The stephane curves very
slightly, and has u red and green mneander pattern,  In
front of it are four holes for u bronze crown or wreath,
Above is a hole for the meniskos. The fringe is waved, with
sigzng locks : a square mass of xi;fmg locks falls behind, and
four similar ringlets fall on each shoulder,

The head is egg-shaped, with heavy jaw, and straight,
narrow mwouth and eyes. The red rings of the popils are
weserved und a black line on the left eyvebrow. The mouth
i ended by slight downward euts.  Oblique grooves start
from the nostrils.  The ears are normal, with round enrrings
on which is & green rosette on a red ground. The figure
is very tall and slim in Tonic fashion, and the general im-
pression is similar to No. 671. The Attic eyes and mouth
shew that we have here another member of the mixed school,
but the Tonie influence is predominant, und the work must be
deeidedly earlier than e.g. No. 684

Aedrior, Ot 1888, p 181, Wolters, 4.0, 1888, P 438
Lechat, BLCH., 1889, p- 145 Munpeia, pl. xvi, 2: Bulle-
Hirth, pl. xax. 2: Lepsius, p. 67, No. 45 Pavlovski, p. 240,
fig. 84; Perrot, vin. p. 597, ﬁ%( 300; Lechat, du Mus,,
p 156, fig. 10; Se. d#t, p, 235; Klein, p. 278: Lermann, pl.
vi.; Schrader, Areh. Marm., p. 87, figs. 33, 34

686. Femare muoome
Found in 1882, T0. of Parthenon.
Parian marble.
H. (top of bewd to left hand) 58 m,
to which probably belongs

609. Leg and feet of fomule fizure on inscribed base of
Suthydikos,
Found in 1886 or 1887 neur the Erechtheum.

{18 16
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Purian marhle.

H. (above base) “+15 m.

Missing—right lower arm, body from
waist to above knees, fingers of left hand,
gathered folds of drapery, left ankle.

Daninged—End of nose, ears, shoulder
ringlets, top of head, end of left sleeve.
The hair at the back is blackened by
fire.

Inserted—right lower arm.

Put together from eight picces—(No.
B86) head and bust; body in Ewo ver-
tically joined fragments; left arm; left
hiand ; {No. 609) knees: legs to ankles:
foet, ankles, and hase.

The left ankle is restorad in plaster,

In the middle of No. 609, between the
legs, there is o sinall hole n few milli-
metres deep.

The connection of Nos. 686 and 609,
made by Winter, is now genemlly ac-
cepted, and is based on identity of scale,
material, and style. Mme. Lermann sug-
gested that No. 609 would belong better
to No. 674, but Schrader has identified the left foot of that
statue,

The pose is normal with head erect. The ligure stunds
on a small oblong plinth (80 m. x 197 m.), which is let into
a round mlnilnl with lead. This m]libd is inscribed in Athe
charncters Fifubueoe & Bahapyov avéfexer. The letters are
painted red.  The eapital s about 27 m. high (diameter of
abacus "STH m., of shaft 21 m.) and is cut off below. For
these capitals is buses of. Borrmanu, Jb., 1888, p. 269. No
coloured decoration is preserved on the hase

The costume consists of Tonie chiton and himation. The
former shews no folds on left breast and shoulder, and is only
separated from the neck by a slight incision. ‘The slack of
the slesve in the armpit is heavy and Hat: The eross-band of
the himation consists of fine regular longitudinal folds, nurrow
at the shoulder, and wide on the left hreast. The fronl
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folds of the himation are flat and vertical. The skirts are
also Hat with the radial folds from the left hand shewn by
simple incisions on the left leg only, The skirts make a
semicirele on the plinth behind the feet, which are bure.
No coloar or decoration survives on the himation, but the
chiton shews a decoration of horizontal bands on the left
shoulder, OF these the best preserved is the second from
the top, consisting of ‘a row of four-horsed chariots in very
faint black outlines, apparently drawn with a pen or fine
Originally there was a ground-colour over the whole
on which the bands stood out with polyechrome
patterns, “hut now uul:r a few outlines ure left. 'l[‘hih scheme
of decoration-js not paralleled elsewhere in the Acropelis
sculpture, bib js tommon in vase paintings of the Gth century,
cf. in particular the Francois vase.

There is no sfephane round the head, but a soft band
wound twice round the, lmi‘r, and tied at the back with the
ends hanging down.  "Flns band shews the remains of a
mueander pattern, There is bo meniskos.  Above the band
are smooth concentric waves, . Behind s a0 square flnd mass
of hair horizontally divided. ©On the forehend the hair is
parted and waved behind the ears, the side-locks being very
deeply undercut. Three thin wavy locks-of thl'ﬂﬂ'-ﬂti‘!ﬂﬁb‘- ful
on each shoulder, The outer two of these are undercut so ns
to hang freely between head and shoulders without being in-
serted, as in No. 682, The small holes of the drill are
visible along the side of all the ringlets. There is no colour
preserved.

The face is oval with heavy chin, the head round.  Eyes
and mouth are level. The q’uﬁds are thick, and the red ri
of the pupils preserved.  The lips are red, and turned down
at the corners, giving & pouting expression to the face. The
forchead is flat, the evebrows shurp. A sharp line separates
lids and brows. The ears are high, finely worked, and without
earrings. The cheeks are Hat, except round mouth and
nostrils, and shew none of the ordinary Attic or Tonic pro-
minence of cheek-bone and chin.  The shoulders are sloping,
the breasts very high, the limbs rounded. The treatment of
the neck, nnd especially of the collar-bones, and the hollow
in the centre between il:m, marks & technical mdvance. The

16—2
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feet are very delicately carved, and are less bony than those
of No, 682  The nails are semicircular, not triangular like
No. 672, or quadrilateral like No. 682,

The statue is remarkable for its simplicity of treatment in
comparison with the elaboration of the greater number of the
Korai. With the exception of eye and checks, the head
might be ealled Attic, but these features at once chall
comparison with the Peloponnesian type observed in
Nos. 644 and 699, and shew that we have here a complete
reaction agninst the Attie-Tonic school, and a clear example
of Attic work infected with Peloponnesian influence. A re-
semblanee hins always been noticed between this statue and
the ephebe’s head No. 689, though it is distinctly earlier in
technique. Tt has been m::f:m-d by Winter with No. 654,
but Lechat has pointed out the obvious differences in style.

This statue then is of supreme importance in the chrano-
logical study of early Atticart, us it marks more clearly than
any other the arrival of the second great foreign influence in
Attie seulpture, that of A?n It is the divect forerunner
of No, (89. Compared by Winter and Graef with the Peitho
of the 1. frieze of the Parthenon, it clearly foreshadows
many Pheidian features, of. Introduction, &ﬂﬁ

Mylonas, “Ed. "Apy., 1883, p. 44, No. 25 (misprinted 26);
Mus, d’ Ath., pl. xiv.; Mympeia, pl. svi. 2; B.-B,, No. 459, 2;
(ax, Arch., 1888, pl. vir.; Winter, Jh., 1887, p. 216, pl. <iv.:
Graef, 4.M., 1890, p. 33: P. Paris, La Seul| grecque,
E 129, fig. 53 Collignon, 1. p. 356, pl. vi. 2; Murray, Fliaseed-

ok, p. 252, fig. 875 Overbeck',1. p. 196, fig. 45°: Pavlovski,
pp- 97, 8, lig. 87 K G er, I;P 187, 8, fig. 57;
Farbell 154, fiz. 95: Collignon, Polychromie, p. 89,
fig. 8: Perrot, voL p. 392, fige. 298, 299, Lechat, du
Mus., p. 364, fig. 57: Se. At pp. 353, 4, note 2: Klein,
p. 280 ; Lermann, p. 68, note 1.

6B7. Fumaue Ficiue,
Body known since visit of Lebas in 1843,
Head found in 1882, E, of Parthenon,
Isbind wmarkle.
H. 61 m,
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Missing—right hand and wrist, left
arm from above elbow, legs from left
knee and below right knee.

Damaged—face, hair, edges and hang-
ing folds of drapery. The top of the
henad 1s eut off t;l]ﬂquul v towards left enr.
The figure is blackened by fire about the
neck and shoulders.

Put together from two pieces—hend
and body.

The neck is partially restored in plaster.

There 3s a hole on the top of the head,
probably for fixing the separnte upper
part, which may have heen a restoration
after an ancient hreak,

The pose is erect, with left leg ad-
vanced, left lower arm extended, right arm hanging by side.
The nrms are thus the converse of No, 671 The gaxe ix
downwards,

The costume cousists of Tonic chiton and himation.  "I'he
chiton has not only & kolpes, which is mised in triangular
fashion in the middle, but also a short overfall on the bossom
like No. 688. Examples of this overfall in sculpture are
confined to these two statues, but are visible on vases (ef,
Kalkmann, Jb,, 1896, p. 23, lg. 3) The wapuds hangs
straight between the legs. The wavy lines of the chiton
appesr on the skirt as well as on the upper part in this
statue only, The himation s wormn like a shawl over
both shoulders, hanging low behind. The full over the
arms 15 here cormect, not s in No. 671, It is treated
in smooth fat folds. There are no painted patterns
visthle

The hnir is waved above the dephane, which 18 wvery
slightly curved, and has a palmette and Jotus pattern, an
lmji‘ll_\’ in rel, on a green ground. 1t falls behind in &
semicireular mass of eleven zigeag locks, and in three wavy
ringlets on each shoulder. The fringe is » heavy roll of
umT-.lImiu;.!; locks like No, 683, The hair is coloured yellow
ochre, and is darker at the sides of the fringe where it is
thickest. Lermann suggests that this is n naturalistic detadl,
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but that seems rather dublous. The artist is however in-
dividualistic in other respects.

The eyes protrude, and are of Attic-Ionic type. ‘The
red ring of the eyeball is preserved. 'The mouth shews the
archaic smile, and ends in heavy dimples.  Lateral grooves
from the nostrils outline the cheek-bones.  The ears are low,
with round red- and green-patterned earrings. The figure
15 stiff and square, the bosom i hardly indieated, the folds
are superficia and without use of the drll Lechat com-
wares the face with a head from Eleusis, published in *
Apy-, 1883, pl. v. It clearly belongs to the Attic-Tomie
period, and, though a work of some originality, is not of
great artistic merit,

Lebus-Waddington, Voy. drch., Mons, Figs,, pi. " 2:
Beulé, La H:‘H{HL avant Pheidias, p. 102; I'It:lh:r, Ausgrral,
anf der dkropolis, note #6; Milller-Schiill, dreh. Mit, aus
Gricch., p. 24, No. 5: Sybel, No. 5007; Mylonas, "Ed. "Apy..
1883, p. 41, No. 21: Lepsius, p. 68, No. 10; Studniczka,
A.M xi., 1886, p. 356, pl. . 2: Friederichs-Wolters, No. 12;
Pavlovski, p. 193, fig. 58: Kalkmann, J&, 1896, P 24
Lechat, du Mus, pp. 164, 170, fig. 12; Sr. Ait, p. 236.

688. Feuare rrovuy.

Body found in 1888 in the Propylaea

Head known before 1885 [pm‘l'mh!}'
found i 1882 during Stamatakis’ ex-
envations in the Propylaea).

Pentelic marhle.

H 51 m.

Missing —lower arms, legs from lower
part of thighs.

Damaged—nose, chin, drapery, espe-
cially on the legs

Inserted —both lower armis; the rir_ght
his tenon in place with dowel-hole,

Put together from two pivess—head
uned oy,

The figure stands upright with head
crect. The legs apparently were to-
gether.  Both lower arms were outstretehed.
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The costume consists of lonie chiton and himation. The
former shews the same small overfall on the bosom as No. 687,
and has a s-cs;ll'uw kolpos visible right at the bottom of the
statue.  Similar kolpoi as low as the knees may be seen in
Kalkmann's article in the Jahrbuch for 1896, pp. 25, 29,
figs. 3 and 11. The folds of the chiton are not wavy but
straight, and probably there was no wapudy.  On the sleeves,
instead of the formal radial folds from the pins, a naturalistic
treatment is attempted,  Similarly the himation, worn like
a shiuwl over hoth shoulders, is trented with greater realism,
being bunched at the back of the neck over the hanging
mass of hair, and shewing n less stylistic armngement. of
folds. No colour or patterns are preserved.

The hair is combed downw from the crown of the
head in concentrie undulations.  There is no meniskos.  The
stephane is small and probably round not curved, but its
shupe at the hack is hidden by the back hair, There ure
traces of green on it. The front hair is parted and waved
to the side with coils falling over it on the temples. There
are no separate shoulder ﬁcl\s, but u thin ringlet of four
strands falls at the side of the neck on each shoulder, nnd
dissppears under the himation. Traces of redd colour are
visible.

The head i round, the face square and heavy at the
chin. 'The eyes are level and oval in shape with thick lids
like Nos. 686 and 689, ‘They are outlined with black, and
shew traces of black pupils. The brows are sharp, the
mouth straight with lips terminated by euts. The eheeks
are flat, though the chin juts out stromgly, The ears are
emall and deeply cut, without earrings. The figure is stifl
and square, but the bosom is well moulded, and the neck
muscles treated in the developed style of No. 686.

In counsidering the date of the statue, it must be borne
i mind that it is not the work of a fist-rate artist. There
is no lonian influence at all, but the Dorian traits of No,
686 are repeated. The shoulder ringlets und the drapery
shew an advance in technique on that stalue, anid  the
drapery belongs to a luter fashion. ‘The statue was not
found in the Persrachutt, bt in the Propyluea, ie. it wus
thrown into the foundations of that building in 438 nc. It



2438 CATALOGUE OF

might of course have been lying about for some time, and it
-:-:rtujult\' shews signs of weathering, but Heberdevs view
that it 1s & post-Persian offering seems highly probuble. In
this case it is cloar that the series of Korad did not end in
450, but was continued, at any rute for o short lime, after
the return of the Atheninans to their city.

Aehrior, May, 1889, pp. 85, 106; Wolters, 4.M., 1889,
!L 122; E. Gardner, JH.S., x. 1889, p. 265, fiz. B; Pav-
ovski, p, 107, fig. 59: Perrot, vin. p. 587, fig. 294: Lechat,
du Wus, pp. 164, 170, fig, 14.

689. Muig unran,

Found N.E. of museum in
Sept., 1887,

Il’m'inn marhle,

H. 245 m.

Preserved to centre of neck
i f_ﬂlmf condition. The head
is bent forwards and lowards
the right shoulder.

The hair s combed down
from the erown in fine ridged
wavy lines, twisted behind ench
ear 1n two thick plaits, which
are wound round the head, and
tiel under the fringe in front.
Coneentrie waves round  the
hiend are also visible.  The side
hnir from the temples is brought back over the ears and
twisted in behind. The fringe itself falls quite straight in
front, ending in unsymmetrieal curls low on the forehead.
The fine hairs below the plails on the neek sre painted in
black und vellow, not incised.  The fashion of tliu- hair is
best parallelled by the Apollo on the Omphalos, snd on vases
of Euphronios. Another fragment in the Museum, No, 308,
hos the same coiffure. On the top of the head is a hole
012 m. in diameter, 031 m. deep, intended for a menishos.

The eves are straight with promivent ducts, and with a
slight Attie arch of the u i lid, which is broad and heavy.
The mouth is strmight rl.mlI terminated by downwand grooves
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from the lipcomers, Red is visible above the eyelids and
on the lips, and the lashes are painted in black on the
insides of the lids. The hair is o yellow ochre colour, and
the eyeballs are painted with & yellow ring between a black
dot and a black outline. "T'he face is very Sﬁ]imtt‘lj‘ modelled
without over-emphasis of any feature, but the effort to avoid
the urchaic smile has resulted, s in No, 686, in a pouting
and mournful éxpression. The ears are very delicate, ar

of the crescent shape visible in Nos. 698 and 699, There
is some general resemblance with No. 686, especially in the
pouting expression, but every detail of modelling exhibits a

t advance in technigue.  As compared with No. 698, it
is much softer in treatment, and of a different shape. The
woportions of the three divisions are msrly equal, and the
!mm:l is higher wid deeper. Tt has some resemblince to, but
is distinctly carlier than No. 699, not shewing so wmuch
swelling of the oeeiput, and lacking the fine modelling of
the eyes, and the oval face of the latter. It hos ﬁt‘ﬂl’l
compared by Sophoulis with the Apollo of the Olympin

diment, but the resemblance does not extend to detail.
‘i":: the ephebe heads of Euphronios there is s closer resem-
blance, not only in the arrangement of the hair, but in the

eral structure of the face. Perhaps the closest parallel
is # small bronze hend (Mus. & Ath. xvi.) also found on the
Acropolis.  The face of the latter is thinner und more
poiuted, but the shape of the head, and the rtions
of the three divisions are the same. The eves and mouth
are treated with great similarity. Furtwiingler has suggested
Hegins ns the muthor of this head on the strength of the
resemblance to the Apollo of Mantua.  No. 688 belongs
clearly to a different m"uml from No. 698 which is connected
with Kritios, but Hegias remains a symbol rather than n
reality.

Peloponnesinn influence is visible in the trentment of the
mouth and eyes, while the shape of the head is purely Attic.
At the same time the delicacy of finish and the rather
affected pose is Tonic in style, and thus we have all the
evidence of cclecticism which we should expect in the master

of Pheidias,
The question of date largely depends on the question
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whether the head is pre-Persian or not. The stratum in
which it was found is not conclusive (Kavvadias and Kawernu,
Ausgrab. der Akrop. (1907), p. 82) and its style seems a
decade or so later than 480, but it is difficult in the case
both of this head, and of the statue No. 698, to account
otherwise for their excellent preservation.

Walters, 4.0/, 1887, p. 266, Lechat, B.C.H., 1888,
p. 259 Studniczks, A3, 1887, p. 878; Ga=z. drch., 1888,
p- #1: Winter, Jb., 1887, p. 2339%; Jane Harrison, J.H.S.,
1888, p. 122, fig. 3; Sophoulis, 'Fé. "Apy:, 1888, p. 81, pl. 1.5
Lepsius, p. 71, No, 87; Mnpeia, pl. xxvur.; B.-B,, No. 160;
Bulle-Hirth, Nos, 54, 55; Furtwiingler, 50th W.F.P., p. 151;
Lechat, An Mus., p. 874, fig. 39; Se. A, p. 362; Over-
beekd, 1. p. 200, fig. 49; Collignon, 1. p. 362, fig. 184; E.
Gardner, p. 189, fig. 38; Tarbell, p. 155, fig. 96 Paviovski,
. 150, fig. 43: Perrot, vin. p. 648, pl. xiv.: Klein, p. 282;
srmann, p. 131, fig. 43.

The :;‘%gmt«‘l torso ( Wolters, 4.0, 1887, qt 266; Graef,
AM., 1890, p. 21, No. T; Kalkmann, Jb, 1892, p. 131,
fig. 3), clearly does not belong.

690. Nikk,

Found Feb. 5th and Gth, 1586, N.W. of Erechtheum.

Parian marble.

H. 1'40 m. (incl. plinth 04 m—045 m.).

Wing-holes—length 17 m., breadth 04 m., depth *11 m.
—15n.

Missing—u wmrt of head and whale of Face, right
arm fnun%.-llmEp::T Lu:k and mid-biceps in front, left arm,
shoulder, breast, und side, oblique seetion from waist to mid-
thigh on left side to mid-thigh to knee on right side (restored
in plaster), both legs from knees, and wings,

Damaged —the lower part of the dmpery is split wnd
enloined by fire, the flying himation fold is broken.

Iuserted—the wings in deep mortices st the back of the
shoulders,

Put together from six pieces—main part of torso, small
fragment of left chest and shoulder, end of flving himation
fold, oblique section of legs, left knee, and lower drapery with
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plinth. The section restored
m plaster is too wide, making
the figure rather too tall.

A female ﬁglln—' is represented
in & running attitude facing
right, but the pose is a great
improvement on the archaic
type of Nos. 691 and 693,
From the size and remuinsof the
dinth we ean see that neither
foot touched the ground. The
figure was supported by the
heavy central mass of drapery.
I'his 2 the old convention, but
it iz further improved on here
by lesving a rough space be-
tween the plinth and the bottowm
of the drapery, which wis pro-
bably coloured |J|lll',ﬂlll]hl:!}lm|
fo inerease the illusion of free
flight. The legs are in profile,
but the upper part of the body
is twisted so ns to fiuce the
spectator, while the head 1s even more distorted =0 a8 to
I'I]rllli."l‘.' back over the right shoulder. 'The right arm was
sent across the body and held the lower drapery, the left
wis extended, and is restored by Reichhold as holding out a
wreath. The plinth is smull wnd rectangular (33w x 17 m.),
cut sway at the corners and projecting more on the right
side, The rough piece nbove it 15 04 m—05 m. high.

The figure wears the ordinary Ionic chiton aned himation,
{h the back, where the wings fit, the surface s lefl smooth,
and the question of adapting them to the drapery is not
r|1_t_+_--r||p1‘|-{1, The chitom 1s l“wl‘i!llr:'l.li-hj wal from the neck only
by the painted border. Tt shews the usunl wavy surface on
the left chest and shoulder. The himation is fustened on
the right shoulder and arm in the ordinary fashion of the
Korai. The small overlapping folds on the cros=-band are
wlaborated even bevond the standard of Nos, 682 w654,

The hanging folds are blown to the left by the motion of
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the figure, and stream freely in the air, "The folds of the
skirts radiate from the centre of the body where they were
El'tuipw:l by the right hand. No colour is now preserved,

ut at the time of discovery, a red maeander pattern could
he detected on the neck-border of the chiton, and a blue and
ted border on the himation.  Nine holes bored in the front
of the neck shew where a bronze necklace with pendant was
attuched.

The hair shews blackening by fire but no eolour, It is

sl in a simple knot on the nape of the neck consisting
of finely combed strands.  There are no shoulder locks. The
modelling of skin and drapery alike, especially of the neck
and the cross-band of the himation, i wonderfully fine and
delicate

The wings were inserted behind at an angle from the
back and from ench other, not straight out at the sides like
Nos 691, 693, and 694 One frapment of them survives in
the wall-cases in Room IV, and shews a polyvehrome scheme
of colour for the feathers. From it we can judge that the
wings were not of the archaic up-curling type like those of
the Sphinxes, Nos. (530 and 632, hut pointed downwards like
the bronge Nike in the National Musemmn (De Ridder, Cat.
idex Bronzes d Athénes, p. 324).

The stutue clearly represents a Nike, but the ordinary
archaic type is lere softened down to meel o later taste
Drapery and surface treatment represent the acme of lonian
skill. Studniczka at one time proposed to combine it with
the Persion rider No. GOG in a lrnmtlmn trophy, but Winter
demonstrated the incorrectness of this view. Lechat com-
pares it with No. 627 for delicacy und elaborate treatment
of the himation cross-band, Petersen aml Sophoulis with the
Iris of the Parthenon pediment. The raising of the edges
of the himation folds brings it in line with No. 682 and the
finer monuments of imported Chiot art.  Without the head
or feet it is difficalt to fix its exact position, but the qoality
of workmanship and developed pose suggest the Tonizing
school of No. in P'«u"i«m:li HL Cf p 27,

Kavvadins, "Ed. "Apy., 1886, p. T7; W. Miller, 4.J.4.,,
1886, p. (3 Studniczka, 4., 1886, p. 856, note 1; Petersen,
il, p. 380, pl. xr.e: Studniczka, Siegesgitting p. 10, pl. uw
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hg 10; Lepsins, P 70, No, 27: El‘.iphuuli‘i. 'ET .‘\'PX" 1884,
v 92: B.-B.. No. 526 a, restored in text by Rewchhold :
ulle in Rowcher's Lewicon, ur p. 334; Studniczka, J5., 1891,
. 248: Winter, Jh., 18038, p. 152; Pavlovski, p. 181, fig. 51
schat, Aw Mus., p. 380; id., Se. A, p. 393, fig. 81

8091. SratuerTE oF NIKE

Found :u'f.un.’[ing to Kastriotis
(Acrop. Ust.) in 1886 with No.
90, but according to Sophoulis
in 15888, The Aeirior, the
R.C.H., and the 4.M. all an-
nounce the finding of o torso of
Nike 8. W. of Parthemon in Nov,
1888, and the B.C.H. {Lechat)
gives the height as <Hm. This
corresponds better with No, 61
than with No; 68948, the other
Nike statuette, and so we may
comclade :iuphuulia to be correct.

Tsland marble

H. ‘39m.

Missinge— head, ends of wings,
both lower arms, right leg from below knee, left leg from
ahove knee, and drapery from the same level.

Put together from two picees, the right nem with frond
of wing bemg added to the main piece,

The surface of this piece is damaged by fire.

The pose is & convers uf No. 690 and nearly identieal
with the Nike of Archermos in  the Nal ional - Musewn.
Head and body face the spectator, while the legs are in
profile, and the motion is to the left. 'The wings were
stretehed out in n straight line right and left, and were of
the early up-curling type. Light and dark stripes are all
that 11r||lmin aof their decorntion at the hack., The left arm
is bent across the body to hold the gathered dreapery between
the legs, snd the right was extended and probably bent
upwards at the elbow like several smnll bronze Nikai from
the Acropolis (De Ridder, Cat. des Bronzes d Athenes, pp.
32427, figs. 316—520).
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The costume-consists of Touic chiton and himation. The
latter is fastencd on left shonlder and down left wrm, so that
the chiton appears on the right breast sl shoulder, contrary
to the n-uuull fashion of the Korai. The wide-chiton sleeve
hangs below the upper arm, and both this and the drapery

on the nght leg are pushed up by the wind, so as to leave—

the mght leg bare. This is the usnal convention in archaic
Nike hﬂrun-a. The eross-band of the himstion shews only
purullr'l folds. The hanging folds swing out behind wder
the left arm.

The hair fulls in o WAVY s wilh frie ends Dehind and
in fine thin sigeag locks on each shoulder. Both behind and
in front it is blown back by the wind.

No coloor is preservidl.  The statuctte is |}mhnb|}' the
most archaic of ti‘m four Nikai in this room, but has a ﬁnc]'_r
lifie-like and individun] character owing to the efforts of the
artist to indieate the effects of motion. Studniczka suggests
that it belongs to the next generation after Archermos, a
dute which would suit it as an Imimrtmi vicoe of Chiot art.

Aehriop, Nov, 1888, p, 201; Lechat, B.C.H., 1889, p. 142;
Wolters, 4.0, 1888, p.459; Sophoulis,"Ed. "Apy., 1883 p. 89,
fig. A IJ.JJ".!I'.J." p. 70, No. 29; Studniczka, 4‘!Mf;,"rﬂ'bfﬂﬂiﬂ, ppe T
{m;tl:{ 2, No. 5) and 10, pl 1 fig. 8; Pavlovski, p. 180, fig. 53.

892, Tosso or Ertene

Foumd S.E. of Acropolis in 1864

H. 57T m.

Parian marble.

Missing—head, left ann from mid-
biceps, right arm from mid lower arm,
legs from below knee, pt_nia.

Pt tw;_;a.thu from thres pl{-rm—nmln
torso, right thigh and knee, right lower
.

The right arm was added in the snm-
mer of 1900, and also n hend which has
since been remosed and placeild on No.
633, where it certainly belongs.

The weight is mostly on the right
ligg, and the left leg is advanced. The
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iwrhi nem §s drawn back above and bent at the elbow, the
{:-%t arm was probubly in a similar position. The chest is
expanded. attitude is' s tive of an athletic pose.
The body is very tall and thin, 'The three vertical divi-
sions of the torso measure -12 m., 2¢ m., and *12 m,, which
give a very disproportionate length between orals and
navel, The modelling of the muscles is only slight. There
seem to he traces of red colour on the nipples. "The figure
is youthful and slight without pubes; the sacral triangle is
marked behind, and the glutei have lateral depressions.  The
navel is carved as a raised button under an arched fold of
flesh, a treatinent visible also in Nos. 302 and (98. The
thighs are round and mther shapeless. Delbriick has at-
tempted to prove that the statue belongs to a Parian school,
and compares it with the Proan figure (B.CLHL, x1., pls. xur.
and xiv.) and with No. 145, which shews however a very
diffirent system of proportions. But we ought not to go
further than to say that it does not correspond either with
Peloponnesian eanons or with Attic works of the Kritios type.
It ap to be decidedly older than No. 698, The work is
certainly mmuf Tonian rather than Attic ideals,
Brunn, ¢, and Pervanoglo, Bull. dell® Inst., 1864,
s 85; Pervanogly, Bull. dell’ Inst., 1867, ;& T6; Sybel,
ku. 5101 : Furtwingler, 4.M., 1880, pp. 25, 32; Pavlovski,
]111]. fig. 27; Dulbriick, 4.0, 1900, p. 373, pl. xv. xvi. 2;
psivg, po 71, No. 40

693. StaTuETTE 0F NIKE.

Found probably in Feb. 1886, N.W. of Erechtheum with
No. 690 ?ﬁnti&v of No. 691).  Head added since.

Island marhle,

H. 435 m. )

Missing—both arms and most of wings, both legs from
above knves, ends of shoulder locks, lower drapery and plinth.

Damaged—face (features almost entirely crased),
drnl,incr)r in general.

‘ut together from three }ﬁlms—hm:l and neck, body to
hips with right thigh, left thigh and drapery.

Inserted —ends of shoulder locks.

The pose of the figure is nearly identical with No. 691,
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but the left hand hangs by the side,
and downwards from the extended
elbow, instead of grasping the drapery.
The gaze is downwards, snd no effect
of motion is given except by the tra-
ditional pose.

The costume consists of lonic chiton
and himation arranged like No. 691.
The chiton shews traces of colour, and
the himation has & border of el and
green squares and mueeanders on the
hanging folds. Small folds m’vrlup
the eross-band of the himation in later
style, amnd there are traces of green
ornaments in the field. The wapedn
had & waeander pattern.  The hang-
ing folds are firmly and |||.1-]|1_'|.' cut. but are not (juite vertical,
The skirts are cuught up as vsual on the right thigh, The
wings haud the feathers incised, and raised 50 a5 to overlap the
next row, and red appears on the front of the '.'.'i'ngﬁ. ['hu:.'
are of the same type as No. 691,

Ther hair s combed stright back from the front of the
ﬁf-}r.fmm' in o zigeag miss of ten locks with free ends down
the back, Red paint i visible. Three wavy locks of two
strunuds ench fall on either shoulder.  In front of the stephane
i n waved, deeply-arched fringe with gigeae <ide-coils on
the temples, and zigzugz spiky locks above it, parted in
the centre. On the crown of the hend is s IL-.;I!*_- for the
mren ko,

The head is full and egg-shaped, the eyes protruding but
level, The mouth has an scute smile and t{:ir]\ lower !ip.
The ears are high, with round earrings, The breasts are
prominent, the shoulders narrow.  An ordinary Tonic Lype,
perhiaps a little later than No. G91.

Sophoulis, "E¢. "Apy., 1888, p. 91, fig. B: Studniczka,
Siegeagitting p. Ty note 2, No. 6; Lepsius, po 70, No. 30
Pavlovski, p. 174, fig. 52
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694. Torso or Nike.

Found in June, 18488, between
the muscum and the 5. wall of
the Acropolis,

Parian marhle.

. T6m.

Missing — head, right arm
from above elbow, left annm from
mid-biceps, left breast, right leg
from above knee, left leg, dm-
pery from level of left knee,

Damuged—drupery in front.

Put together from five pieces
—upper part of torso, right
arm, left shoulder, lower part
of torso from waist, lower right
thigh.

Inserted—the figure is cut off sharply underneath through
the left thigh, and still shews the protruding end of a large
iron dowel rum in with lead.  Above this on the left side
the body is also cut for the insertion of the left leg, There
ix no dowel-hole in this socket. Two large holes are visible
in the front of the figure, one at the waist, and one, sl
filled with lead, on the left thigh on the suwrface of the
hanging fold of drapery. It is difficult to determine what
wis attached in these holes. Marks of the deill are very
evident all over, -

The pos¢ in genernl resembles that of Nos G971 and 693,
but like No. 690 the bending of the right knee is not so
sharp. The right arm is lowered and holds the drapery up
from the right thigh; the position of the left arm is un-
certain,  The wings are of the up-curling type, but separated
on the back, with rounded ends where they join the body,
The pose is probably identical with that of u small branze
from the Acropolis (De Ridder, Catalogue, p. 523, No, 808,
fig. 314; Petersen, 4.M., 1886, pl. x1. c.; Collignon, 1. P 190,
fig. T0: B.-B.. cut in text of No. 526).

The costume 1s different from that of the other Nikai
and any of the Korai, resembling the Athens, No, 140, [t
consists of 4 short-sleeved tight-fitting chiton, shewn with

i 17
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a perfectly smooth surface, and distinguished from the neck
by paint only, and a himation fastened like a Doric -peplos
with a single brooch on each shoulder. The folds of this
himation are simple and heavy, madiating from the brooches,
which were inserted in bronze, and open down the left side.
The front angle and ing folds of the Ionic himation
are still preserved. The horizontal folds of the skirt stop
abruptly at the back of the leg. There is no colour except
at the back, where red paiut 1s visible below the wings and
on the hair.

There are no shoulder locks, and the hair falls in n simple
semicirenlar mass behind with horizontal waves. It is left
rough st the edges. The right breast s prominent and
sharply pointed: the right thigh is remarkably thin. In

meri] the statue shews good work, with the ed of
ry carcfully raised, and much use of the drill, but it
is not well fimished. “The neglected back looks as if it served
some architectural purpose, and a position as akroterion is the
most likely. The heavy iron dowel implies preat need of
support.  As to the date, the similirity in costume connects
it inevitably with No. 140, but it seems impossible to place
it much later than 480 we. as it was found with earlier
bronze objucts and pottery and with the head of No, 698
in a stratum which, partly at any rate, consist of pre-Persian
objects. It might Il:l wssible however to include them both
in the decade 480—470 p.c.

Aerriop, <Jume, 1888, - 104: Lechat, B.C.H., 1888,

E_. 437: Wolters, .M., 1888, p. 227 Lupsius, p. 70, No. 28,
-B., No. 526 n; Pavlovski, p. 189, fig. 54; Lechut, Se. e,
p- 971, fig. 30,

695. Iehef

Called * Tur Morexine Aroexa,”

Found in Jooe, 1888, 5, of the Parthenon, built into the
wall of & poros building, 20 m. below the surface.

Parian marble.

H.53¢m. Br. 81 m. to 315m. Thickness 05 m.

Relief Ilepﬂ'l g o 016 m.

There is a slight moulding above and a small plinth
below (H. 0183 m.).
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Missing — top left corner,
maost of left lower arm of Athena
{restored in plaster),

Duminged —drapery and right
hand.

Put together from two pleces
with the join across the neck of
Athenn.

Athena is represented facing
right nud leaning on & staff or
probubly a reversed spear, which
shie holds in her left hand, while
the right rests on her hip. Her
weight is on the right foot, with
the left drown back and raised

oy on the toes.  Her head is lowened
till it almost touches hes left hand, and the body is twisted
a little forward nt the Bips. In front of her, on the right
side of the relief, is o syull reclangular stele (I 24 nu;
br. 04 w.: thickness 007 my), which is now quite plain.

The goddess is ¢lad in a plain Dorie peplos pinned on the
shoulders and reaching to the ankles, with an overfall down
to the hips, above which is tied the givdle, represented by n
mere incision. She wears no wegis, but has a helmet of
Corinthian type with two erestd | The heavy vertical folds,
which shew the thick material of the |m{1111s and quite hide
the contour of the limbs, full not perpendicularly but pirallel
with the slightly sloping line of the body. 'The lhair is
parted, and waved behind the ears.  The modelling is eareful
and accurate, the eve in correct profile, and the pose lagy
and simple.  The bare feet belong to the Peloponnesian con-
vention with the second toe longest, and the only truce of
archaism i3 the angle of the I'llllt-

The i_m.:.‘l:grnl.nl{bi was onee dark blue, and the corniee had
n painted design, but slight traces ouly were visible on dis-
covery, and these have since disappeared. No paint or
design appears on or above the stele, and its meaning must
therefore romain obscure.  Several suggestions, however, have
been made:—e.g Athena mourning over u moniment to
her dead citizens, Athena guarding o battlement, Athenn

173
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goarding a stele with laws or accounts engraved upon it,
or (the view of Lechat) Athenn wntching ::Eer: the }'E?;hful
Erichthonios, mj]msnntud in colour on the top of the stele In
his eradle.  This view is based on a lamp 1 the Passin
collection (of, article mentioned below, fig, 1), and the Finlay
vase (Benndorf, Gr, und Sicil. Vasen, pl. xxx1. 1), But the
lnmp is probably u forgery, traces of colour are hardly per-
ceptible above the stele, and the stele itself is not like w hase.
Besides, if the important figure of the child was only painted,
why should the basis of it be carved? The battlement is
highly impmllﬂﬂe, amd there nre no traves of any inscription
to justify an wrkwnden-stele.  Nor, it may be said, does the
attitude of Athena necesarily indicate mourning, Two
recent. views may be wilded., Al Fairbanks suggests the meta
of the rmeccourse m nn v:lplmmtiun of the stele, and Florence
Bennett calls it a symbol of the original aniconic avanon in
the form of a pillar. But there is no parallel for the repre-
sentation of the latter of these objects by a perfectly J\Elin
square stele without capital or base, and Athena has no direct
connection with the racecourse.  "T'he goddess is certainly in
the typical attitude of a spectator, but the riddle of the stele
is still unsolved.

Levhint and E, Gardner so t 0 diste Inte in the Gth
century, Kavvadias, Fuetwiingler and Graef in the middle
of the eentury. Clearly later than the pre-Persian Korai,
the face is undoubtedly Pheidian m type and the
treatment of the drapery shews Peloponnesian influence. 'The
only archaic survival is the oblique hanging of the drapery,
This Lechat and Gandner atitribute to the sculptor mther
than the period. But the provenance of the relief seems to
make it clear that it is of an carlier date than the Parthenom,
as the wall in which it was built is probably connected either
with the embanking and supporting of the Parthenon site,
or with the building of the lJ‘Jm.hEmm itself. _

Aedrior, June, 1888, pp, 103, 128; E. Gardner, JLH.S.,
1., 1889, p. 267, fig. D; S, Reinach (C. Waldstein), Rev. Arch.,
1889, 1. p. 98; Mpmpeia, pl. 1.; Graef, 4.M., xv., 1890,
22 E Gnninur,}). 2, fig. T0; (. Robert, Die Nekyia
des Polygnot (16" Hullisches W, P.), 1892, p. 48: Furt-
wiingler, Meistersarke, p. 40; "Eé. "Apy., 1901, p. 146:
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Jamot (Minerve d la ciste), Mons, Grees., oL pe 58 Lechat,
Mons, Piot, mi. 1896, p. 5, pl. 1.; Collignon, . p. 143, fig.
70 Jouhin, Seulpt. Greoque, p. 193, hg. 68 A Fairhanks,
AJ A, vi. (1902), p. 410: F. Bennett, ib, xuL (1908),
. 451,

6896, Feuale HEADL

Found in Nov. 1888, near W.
fagade of Parthenon.

Pentelic marhle.

H. 275 m.

Missing — ears and back of
head, part of left cheek in front,
part of polos crown.

"The nose is damaged.

Put together from two pieces
—upper part to motuth, and
lower lip to chin.

The hewd, like No. 654, wears
a polos crown instend  of the
Tonic stephone. Un the orown
is i design of lotus and Iiul.llliult-,-
above and moennder below in
green and red.  The hair is ved, and shews two superimposed
fringes, waved below and rigmg above. The eyes mui lids
are painted in the usunl way, They are straight, but narrow
and with large ducts. The mouth is slightly eurved, and the
lips end in dimples. ‘The cheeks and chin are not prominent,
and the forchead is flat. The face thus shews mixed but
sredominantly Attic characteristices, with some admixture of

eloponnesinn influence in the cheeks. T4 has' none of the
Tonian delicacy of Now 674 and 84, with which Lechat
classes it. There is rather a general resemblance to Nos.
671 or GBI
It has been suggested that the polay crown is a mark of
divinity, and that the head probably represents Aphrodite,
but the argument is unsu qmrtul. and we certainly cannot
maintain it, like Lechat, by pointing to the expressionless
face as a mark of divinity.
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To this head Schrader suggests the restoration of the
lower part of a Kore from the knees
downwards (inv. No. 493), Of the same
material, and cut off behind in a similar
manmner, the fragment exhibits the same
Attie style and simplicity. He finds
also two fragments n!l # back (inv. Nos.
354 und 4156 with 154) which seem to
belong to this statoe,

The style of this statue is umique
among the series of Korai, but seems
to fall between Nos. 671 and 686G,
belonging to the period of earliest
Pelopimnesian influence.

Aedvior, Nov., 1888, p. 201 : Wolters,
A M., 1888, p. 440: Lochat, B.OCH.,
1859, p. 148 ; E. Gurdner, JJH.S., 1889,
t:a. 265; Lechnt, Rev. drch.; 1889, u. pp. 396—402, pl. xxuu.;
avlovski, p. 228, fig. T8: Perrot, vin, p. 625, fig. $20:
Lechat, du Mus., p. 560, fig. 55; Se, dit., p- S392: Lermann,
p. 69, fig. 31, pl . (above): Schrader, Arch. Marm,, p. 45,
tige. 38—41 (wrongly deseribed as No. 698).

897. Foueranr oF Souse WiTHOUT iiDER,

Found E. of Erechthenm in 1887,

Purian morble,

H. 1'13 m,

Mising—support under belly, hind-quarters and legs,
except right hoof, right fore-leg exeept <16 m. on each sde
of knee, left hoof,

The break suggests that the stutue was hacked in two,
The: colour of the mane is red, inside of mouth and nostrils
red, jlupil of eye dark. “The horse paws the ground with his
right fore-leg, mises and turms bead over the right shoulder.
Usunl hole nt back of head; there is no trce of a rider or of
the attachment of hamess on the body. It &= thus likely
that the horsonan is standing in frond arranging the bridle,
as is the case with some figures of the Parthenon friesc.
Fragments of a base (No. 571) shew the hoofs of o horse
and fect of & man in just this position. ‘The base is of o
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rather more archaic type than
this figure, but must have
belonged to a similar group.
Another base (No. 499) may
have belonged to asimilar group
on i larger scile,

On first sight this horse seems
to belong to the same com-
position as No. T00, The iden-
tity in scabe, stmilar  finish;,
and general resemblance sug-
gest this view, but on eloser
mspection the differences are
considerable. Firstly, the marhle
is different, secondly, the style
is much more developed.  In
No. 69T we see the muscles of
the chest nod shoulder naturi-
listically and suceessfully ren-
dered, theconventional incisions
under the jaw replaced by
modelling, and the eye with-
out its conventionn] downward
duet.  The ears wre modelled with greater precision, nnd the
strueture of the forehead is most artistically executeh,  The
top and buck of the mane are earved with fine incised lines
instead of bheing left flat, and the muscles of the fore-legs are
more distinguished, The whole attitude of the horse with
tossing head and distended nostrils breathes fire and energy.
The seale, fine finish, amd beautiful execiution of these two
sbatues, and Schrder’s recent happy restoration of their
fore-legs single them out as among the most chirneteristic
examples of the delicacy and viwmaoity of pre-Persian Attic
seulpticre. Cf. Introduction, p. 51.

Winter would place it mmong the lutest of the finds in
the Persersohuld,

Wolters, 4.M., xi1. 1887 (Winter), pp. 107, 144; Lepsius,
p- 75, Nos. 50 and 84; Theoxénou, Grax. Arch., 1888, p. 88;
studnicakw, Jb, vi., 1881, p. 2439 Winter, Jb., v, 1893,
pp. 140 foll., figs. 134, 158, La, 14%; Collignon, 1. pp. 358, 9,
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figs. 180, 181: B-B., No. 459 Pavlovski, pp. 260, 26%.
figs. 91, 92: Perrol, v pp- 637, 639, figs. 826, 327
E. Gardner, p 176: Lechat, S d#f., pp- 399, 400, fig. 39 .
Jouthin, Sewulpt. Urecque, pp- 182—4, fig. 65; Schrader, Areh.
Marm., i 81, figs. T2—75.

698. Mk vinruw

Body found in 1865 SE. of Par-
thenon.

Head founid in 1888 between museum
and 3, wall.

Parian murble,

H. 86 m.

Misving—arms from elbows, left foot
and nnkle, right leg from below knee,
inserted eves,

Damagred — nose, chin, cheeks and
neck.

Put together from four pieces—hend,
body to knees, lower piece of left upper
nrm, left lower leg {ﬂ.lﬁlﬁ‘] by Schruder),

Iiserted —eves (missing).

The head No, 699, which was found
at the same time as the torso was fitted
ot by Furtwiingler in 1880, and removed
on the discovery of the right head in
1888, about the conneetion of which
there is no doubt.

The pose is upright with the weight
on the left leg, the right leg forward
and bent ut the knee. The arms hung by the sides and are
connected with the hips by small supports, The head is
npright with a slight tum towards the nght shoulder.

‘The hair is combed down in fine ridged waves from erown
under a ring going round the bead, and then twisted over it
in separate Fl'm‘k.s and tucked in agnin.  Fine incisions denote
the short locks in front of the enrs and on the nape of the
neck. The latter are arranged alternately in straight locks
and curls.  On the top of the head is u hole in which are the
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remains of n mmiskos broken off level with the head. No
colour is preserved.

The eves are high in the head and straight, Attic in
ahape, and without heavy lids. The nose is thin, the ears
small and erescent shaped. The mouth is small and straight,
endling in two lar cuts at each lip-corner. 'The chin is
heavy, the three dimensions of the face being about 045 m.,
04 m., and 055 m. The resemblance in proportion, shape
and details of features to the head of t.l?r armodios at
Naples is marked, The hand is of a different Lype from either
Nos. 689 or 699. The back of the head is nearly straight,
u point also visible in No. 689, but the top is flatter, and the
angle of the lower jaw and chin much sharper,

The muscles of the torse are finely rendered and agnin
shew great resemblance to the Harmodios. The navel is
shuped like No. 692 but more softly worked ; the finca alba
does not appear below it. The pubés is not indieated. The
lnteral huﬁnwn of the stomach ure prominent, bist the angle
in the hip-muscle is not strongly marked. The back is well
hollowed and the chest inflated. ~ Lateral gluteal depressions
are to be noticed, and sloping shoulders with dispropor-
tionately narrow hips. The body is not dry and spare in
Aeginetan fashion, but well covered  with flesh,  The
saperiority to No. 692 ix very obvions, especially in the
fine modelling of the thighs. = Furtwingler aptly remarks
the resemblance to the Harmodios, and his attribution of
the statue to Kritios and his school cannot be contested.
He remnrks abo that the movement of the legs is not eom-
municated to the torso, i.e, the “rhythm™ of Myron and
Pythagoras is not yet studied. The head offers some resem-
blance to the small bronee head from the Acropolis (M.
d'Ath,, pl. xv1.), but in |hnmm{mrﬁmu, nose and mouth
the latter is vearer to the No, 689. The statve pro-
bably represents an athlete or ephebe. The fashion of the
hair is reproduced in several contemporary statues, e.g. the
bronze head just mentioned, the bronze of Castelvetrano
{Amdt-Amu!ung, E.Ad., Nos. 571, 2), and the Aktaion from
a metope at Selinos (B.-B., No. 200 »). The fine engraving
of the hair an the neck has been attributed to the influence
of work in bronze.
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Pervanoglu, Bull. dell” Inst., 1867, p. 76 Sybel, No. 5103¢;
Furtwingler, 4.0, v., 1880, p. 20, pl 1.: id.. 50th W.F.B.,
P 188, 1505 id., dreh. dnz., 1889, p, 147; id., Meistorreerke,
pp- 76, 81: id., Mianch. Sitzber, 1897, n. p. 128; Wolters,
AM., 1888, p. 226: Aerrior, June, 1888, p. 104: Lechat,
B.C.H., 1888, p. 434; Sophoulis, "E¢. "Apy., 1888, p. 85,
Q]. uL; Megueia, pl. xxix.; B-B., No. 461 »; Bulle-Hirth,
No. 5%; Lepsius, p. T1, No. 36; Graefl, 4.1, xv., 1890, p. 15;
Overbeck, 1. p. 205; Collignon, 1. pp. 374, 875, figs. 191, 2;
Pavlowski, pp. 113, 142, higs. 28, 42; Perrol, vin. p. 495,
figs. 253—5; Lechat, Se. Att., p. 452, fig. 38: Klein, p- 283;
Seheader, dreh. Marm., p- 59, fig. 48,

899. Mae upan,

Found =.E. of Parthenon in
18065.

Parian marhle.

HL. 225 .

l]mlmg-.ﬂ —nose,brows, right
cheel, ears and hair,

Tl Licad was fitted on to No,
698 by Furtwiingler in 1880,
but removed in 18588, when the
right hend of the latter was
discovered.

The head is inelined hligh!‘.l_ﬁ'
forwards and towands the right
shoulder, "Thehair is lefl rough,
and eonfined v i }nluiju Leamil.
"There is no hole above. Some
colour was visithle nt first, The eves ure straight with pro-
Jeeting lids; and well sunk under the brows, the ridge of
which is raised above the forchesd. They shew the ondinary
eolour seheme for the pupils,  They are well arched and the
underlids are hollowed from below, o few |u.'im'.ip|1: shewing
an advance on No. 689, Also the corner of the upper lid is
carried on beyond the lower lid, as i later art, 'l.!hf mouth
is small and the lips parted, their corners finely worked into
the cheeks without sharp transitions. The ears are damaged,
but are of the crescent shape visible in Nos, 698 and 689,
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The proportions of the three divisions are abhout 04 m,,
05 m., and 05 m. The face is delicate and pointed, with
oval forehead and deep Pheidian hend with I:I:z‘ back pro-
jecting well beyond the neck. The modelling is very soft
and masterly, Tt shews a great advance on No. 689, especially
i1 the treatment of eyes and mouth, and belongs to the great
art of the middle 5th century. ‘The flat cheeks, small mouth,
and heavy lids recall the Peloponnesian influences observed
in Nos. 644 and 657 but the workmunship is much more
advanced. It elearly helongs to the Pheidian school, and is
a work of superlative e::cerllf:nw. It cannot be earlier than
450—440 e,

The resemhlance to the metope heads of the Parthenon
i very pronomnced: but it is clearly earved in the round,
and too finely finished for such a purpose, ulthough it might
have been used s @ model.  Cf. Introduction, p. 28.

Furtwiingler, 4. M., v., 1880, !1. 20, pl. 1.z Syhel, 5104°;
Lepsins, p 71, No. 895 B-B., pl. 461 a: Lechat, Se. At
Ebﬂ'iﬂﬂ, g 44 Klein, p. 285, Cf also the notices of No.

at the time the heads were changed.

700. EauesTRIAN STATUR.

Found E. of Ercchtheum in 1887,

Pentelic marble.

H. 1712 m.

Missing—end of muzzle, legs (nll but left fore-leg, which
s been ndded by Schrader; the hoof is still missing) and
tail of horse. Of the rider the left leg and hand, and the
right leg to the middle of the shin are preserved.

"The rider is nude but wears sanduls, with straps between
each toe, which are shewn by red paint. Bloe paint on the
instep denotes the Iatchet, His hand rests on the left thigh,
und is pierced to earry the reins, which would be added in
bronze. The hole for the bit is shewn where the head is
broken, The muscles of the leg are shewn with care, and
the whole execution is excellent, both of man and horse.
The. horse’s head is turned slightly over the left shoulder
und has the usual hole for the bridle at the back, “The
h mane is coloured blue. The eye shews the long
old-fshioned duct and has a ved irs with black pupil.
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There is a great advance in the treatment of the body
over the horses already noticed, with the exception of No, 607,
though the head is llrhﬂih not so true to life as that of No.
B06. The chest muscles, however, shew no LITIH'FIT"‘lli fsion
of the effect of motion. The horse stands on three legs
anild paws the ur'\nulul with the left fore-lee. There is still
# feling of wrchaism in the building of the jaw and its con-
ventional incisions to shew the skin folds. But the surface

is highly finished, and the treatment of the muscles very
delieate. An octagonal support under the horse's helly 1=
weserved and has been replaced by Schrader. Winter in
1is rhj-nmr}ugnﬂl study of the equestring frngments attributes
this figure and No, 697 to the early 5th century, "The human
hg ‘1!“"“1 an advanes on No, 606 und the fool is among b s
most benutifol of the pre-Persian marhles,

It is handly possible thercfore to accept Winter and
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Schrader's supposition that it belongs to the sweriod of Chiot
art. The vigour and life of the muscles of the neck shew
conclusively that it belongs to the Attie line of development,
although some Tonic influence may be admitted. Cf. Intro-
duetion, p. 51.

For bibliogmphy, cf. No. 697. Schrader, Arch. Marm.,
p- 81, figs. T2, 74

F01. Menrsa mEA.

Foimd in Dee, 18588, 5.W.
of Parthenon.

# Pentelic marble.

H. 25 m.

Of the archaie bogey type
with round deep head, promi-
nent cheek-bones, Attic-shaped
straight eves, and wrinkled nose
with wide nostrils. The huge
mouth is furnished with teeth
and tusks: deep wrinkles de-
seemtl from the corners of the
nostrils: the ears are clumsy; the tongue protrudes over
the Tieavy square chin.

The hair is in square beads above s narrow faenia on the
forehead, and below it in a fringe of four simple waves, The
pupils are shewn by an incised circle and central dot. Truces
of red colour are visihle on hair, tongue, and lips

Schrader bas rightly restored the figure as & running
gorgon by the help of some other fragments in the muscum,
and has fixed it as the central akroterion of the oldest Athena
temple. In style the face shews close resemblance to the
Moschophoros, especially in the treatment of the grooves
between eyelids and eyebrows, and in the folds outlining
nostrils and mouth.

Remains of two smaller gorgons of similar type (inv.
Nos. 3709, 5800, 3837, 8838) are to be distinguished, which

bably belong to one or other of the smaller poros

uildings.

Aerrion, Dec., 1888, p. 219; Wolters, A.M., 1888, p. 40,
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Lechat, B.C.H., 1889, p. 148; E. Gardner, JH.N.,"

p- 265, lig. C: Lepsins, p. 74, No. 64;: Collignon, 1. p. 218

fig- 108; Perrot, vt p. 624, fig. 317. Lechat, Sc. Aft.,
p. 121: Schrader, Adreh. Marm., p-1, fig. &

702. Relief,

Henses axn vie Geaces (7)

In two pieces; of which one
was found by the S.W. angle
of the Parthenon in 1888, and
the other, the larger one, near
the Propvlaea in Jan., 1889,

Pentelic marble.

H. (as restored) 895 m.  Br.
425m. H. of plinth 0215m.
H. of ficld of relief 253 m.

Missing—ecentml  akroterion
and right top corner.  The
boy's left arm and right foot
are broken away, the lower part of Hermes” face is 1tumu.gur],
and the surfuce’is injured in several places.

Put together from two picces—the wmain picee, and the
top lefl corner.

The telief is enclosed in a frame with pedimental oma-
ments, and containg five figures moving towards the left.
First comes a male figure in profile playing the double flutes,
with right leg advanced, and clad in a large himation. The
muscles of his legs are strongly emphasized, and his feet ave
lurge, following the old convention in the greatest length of
the big toe, His short hair is painted red and arranged in
a roll round his head.  Lids, brows and pupils are painted
n the usunl fashion.  Following him are theee female figures,
each with right leg udvanced and both knees bent in a
running attitude, "Their heads and bodies face the spectator,
while their legs are in profile. The front Indy has her feet
fHat e the ground, the rli;ht arm bent across the body holding
a fruit, mu]gaw left hand grasping the extended right wrist
of the middle figure, The two If{ullnui:q.; are in the same
position except that the middle figure has the right heel
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raised, while the third Indy takes a longer stride. She in
her turn grasps the arm of u smull boy, also in profile, who
completes the group, He is only ‘18 m. high, and his left
leg is furnished with a right foot.

The female ligures ure dressed in Ionic chiton with kolpos
and himation. 'ﬁ:z first and third have their skirts gnthered
in a wapvdyf in front., The himatia are worn like shawls
loosely over both shoulders, and are distinguished by puint
only. " The first igure has no colour left on her garments,
the second has a yellow chiton and probably a red himation,
the thind a plain chiton and red himation. The male figure
has no colour on his himation, and the boy is nude.

The first female figure has o flat waved fringe with the
nsual mass of hair behind, coloured yellow; the second a
wavy fringe with the back hair hanging in & mass on thae
left shoulder, coloured red; the third a wavy fringe with the
hair in two short coils behind the ears, ulso red.  All have
the usual Tonic stephanai,  The small boy’s hair hangs straight

on peck and fore simply incised and coloured red.  The

background is blue.

All have bare feet. 'The eves are Attic-Ionic in type,
the mouths terminated by cats. The work is mther careless,
the modelling of the boy, with srms of quite disproportionate
length, being the most defective.

Lechat’s view that the grnug re it Hermes and the
Charites is now generally accepted. We know that the Charites
had & cult in the Propylaen, and other reliefs of them have
been found on the Acropolis (Furtwiingler, 4.0, ., 1878,
p. 181).  The fact that the relicf was found in the Propylaea,
and the correspondence in appesranee with other reliefs of
Hermes and the Charites lead to the conclusion that we
have here the saume subject. At the same time the boy is
nol sccountuld for, G. d Richards suggests that the figure is
female and represents some loeal divinity.  But it is clearly
it IH}J’ ﬂ]l‘ll nm.

Aenrior, Jan,, 1889, p. 15; E. Gandner, J.H.S., x. 1889,

. 265; Mimueia, pl. xxx.; Lepsius, p. 75, No. T8: G. €
t'lir:hn.rds, JH.S., x1., 1890, pp. 2584, 5; Daremberg and
Saglio, Dictionnaire, “:1-2‘5 1663, fig. 50; Perrot, vui p. 654
Lechat, du Mus., pp. 443 foll.; pl. uw; Se. A, p. 500,
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13342. Rolief of & Porren.

Found E. of Erechtheum in 1887,

Pentelic marhle,

H.122m. Br. T6m.

The relief is in a frame with oval pediment above, and
square cuttings for two akroteris. The lower plinth is 07 m.
high, the side frames 021 m. wide. The actual field of the
refief is “94m. high, and the depth of relief is “04 m.— 045 m.

Mising—left arm from f:!{mw to wrist, right arm from
mid-biceps, body from chest to mid-thighs, feet, ankles, and
lower part of lower legs, parts of chair-legs and seat. The
right top and bottom corners ure missing, as well as a section
through the figure including lower half of right-hand side.

Damnged —surface genernlly, including forehead, eves,
and front of head, legs, and the vase held in the left hasd,

On the sidex of the frame are remains of inscriptions giving
the name of the dedieator and probably of the artist. The
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former ends in \1OX, which eannot be Euphronios, as has heen
:;Uggzsted. but wight be Pamphaios, among the Attic potters
of the period known to us by name.

The relief represents a bearded male figure seated, facing
left, on a four-legged stool without back or wrms, holdin
two eylices in his left hand by the side of the seat, nug
probably with the right hand extended. The legs are to-
gether, with the right foot slightly advanced. He is elad in
o himation wrapped round the lower limbs, but leaving the
upper part of the body bare. His hair is combed in wavy
lines from the crown of the head, and low on the fore-
If:-?d a.m‘.} ';:n :ll;hn neck lhehiml. His pointed beard projects in

nt. ‘The v hangs tightly romd his legs, re-
calling the seated figures of tm“l%: iﬁ Room V. Ian?aimm
following the lines of the body denote the material, and the
end of the garment hangs by the seat.

The features are very delieately carved, especially the
mouth, whose subtle curve gives a very individual expression
to the face. The shape of the head corresponds in general
with the ephebe No. 689, but the ear is different and
the work is certainly earlier. The hand is very finely moulded
and the cups and chair legs are treated with great ewre.  In
the large empty space to the left of the figure are traces of
the outline of a figure in yellow paint, and, as the back-
ground was blue, &n must represent an additional fgure,
The shape of the relief would naturally require another
figure to fill it. It would hardly be natural to represent
either a real person or the deity by paint only on a rulief of
this kind, but we might imagine here s statue of the deity,
probably Athena Ergane, to whom the potter is making an
offering in the munner of the eraftsman of No, 577. The
colours of the relief are well preserved. The background was
hlue, the inside of the frame red, the lips red, the hination
a reddish-brown, the vases red and black. Red is also
visible onder the chair. Judging from the fine chamcter
of the carving, and the mising of the ends of drapery, wo
should probubly aseribe the relief rightly to the best period
of the Attie revival at the end of the 6th century.

Petersen, A, 1887, pp. 145, 266; Pavlovski, p. 297,
fig. 100: Lepsius, p. 75, No. T2: Lochat, Se. Ait.. p. 363,

i) 15
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fig. 29, Furtwiingler, degina, p. 495, fig. 405; (inscription)
Lolling, C.LA. suppl. 1. 1, p. 132, No. 875=

1340. Relief,
Hokses nean.

Found 1833, 8. of Par-
thenon,

Pentelic marble,

H. *56m. Br. 4Tm. Th.
10 m.  Depth of relief
06 m.

Missing—end of muzzle,
body from below shoulder.
The fragment is part of the
right side of a siab, but it
cannot belongr, as Schrader
suggrests, to the same frieze
a5 the three pleces Nos.
15342, 3, 4, for tL:: materinl,
thickness, and rlep’ch of
relief are sll different,

The mane is left uncovered excepl for the forelock. A
large square hole at the base of the lock and a small hole
above the wouth served for the attwclinent of the bridle
In the former the ear was inserted. The cve was also put
in separately, The front line of the head s very Hat and
straight, and the bone above the eye is very prominent,
while the line of the jaw is nol emphasized. The veins are
uun.'ful}:; shown, This hend is attributed by Schrader to
the same frieze e Noz, 1342, 15343, ete., but the style is utberly
different from the other fmgments of the frieze; ‘Ir:.g, compare
the forclock with the tails of the horses in No. 1342, The
veins, too, shew that it belongs to n much later period.
“The finish of the side of the slab is different, and it probably
'ixiljl?j,.&. not to u frieze at all, but to a 5th century votive
relief,

Ross, Areh, dufiitze, 1 p. 93; Miller-Schilll, op. &t
No. 16%; Sybel, No. 7002; Friederichs-Wolters, No. 98;
Studniczka, Jb., vi, 1891, p. 245%; Lepsius, p. 75, No. 81;
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Lechat, So. A, p. #12%; Schrader, 4. 3f., 1905, p- 803 foll.;
Furtwiingler, Minch. Sitzungsber., 1906, P 148,

Two other fragments (Nos. 856 and 449) have been
attributed by Schrader to the frieze of the Hekatompedon.

1342. Relief from a friese,
Max ExTiENNG A cHARTET

Broken in two pieces, found in 15824 near the Klepsydra
(left-hand piece), and in 1859-60 on the E. side of Acropolis
l:l‘ighl—iuuui piece).

Lsland marble.

Dimensions—Left-hand slab: H. 1205 m., Br. 73 .
Right-hand slab: H. ‘90 m. Total breadth 1:075m. The
small plinth below is "05m. high, and projects ‘03 m. The
thickness is ‘28 m., the depth of relief 03 m. The sides are
rough except for 04 m. at the edges where the surfiace is
smoothed for joining on to neighbouring slubs,

la—2
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Missing—top right corner, right leg of figure.

‘{)muﬁ:g — nﬁhuie ﬁurfuepgis wenthered and decayed,
in Em'tiuu r the front of the car, the mil, the two lower
spokes of the wheel, and the left arm, head, and face of the
figare, The features are obliterated.

"The relief represents a figure facing right and steppin
into a chariot with the left foot. The hands are exten
holding the reins; the head and body lean forward. The
car has four horses whose tails and hind legs are seen on
the right. Of the car we see the near wheel, body, and
pole. It has a curved rail with a support, The ligure is
dressed in lomic chiton with kolpoy and wapudsj, and a
himation worn like s shawl on both shoulders, The
garments are represented in the usual Tonic way, of. Introd.

. 44, and the notices of the Korgi. ‘The hair is arranged
i an S-shaped knot behind in the fashion known as krobylos
or korymbos (Studniczka, Jb., 1896, p. 248 foll.), It is
treated in fine wavy incisions. The figure is unbearded, and
the forms of the Body are soft and Ionic.  But the head is
round, and the profile fairly straight with the three divisions
of the face nbout equal.  The horses” tails nre shewn by fine
wavy incisions, und the muscles of the legs are well given.
There are no surviving traces of colour. The style of the
relief is formal and finicky, typically lonian in its elaboration
of detail.

Some controversy has existed s to the sex of the figure,
since the fashion of hair and drapery were at one time
suppased  to be  Feminine. Athens, Nike, Apollo, and a
Panathenaic victor have ull been suggested.  But the outline
of the body, <o far as it ix visible, seems to be male, and the
hair and drapery ean be parallelled in other masculine figures,
e.z. No. 1343 and No. 638. A priori, a male charioteer is
much more probable. Any more definite identifiention of
the figure would be dangerous. The block clearly belongs
to a frieee of which several other fragments remain (Nos
15943, 1544 and 356, and possibly -l:ll%g; Elements of this
frieze were chariots; walking figures, and seated figures It
is thus analogous to the Panathenaic frieze of the Parthenon.
Schrader mamtains the theory that we have in these fragments
the remains of the marble frieze of the Hekatompedon, which



THE ACROPOLIS MUSEUM 277

remained standing through the Persian wars, and in fact
existed for centuries on the Acropolis.  He sees in this frieee
the reason for the erection of the Parthenon frieze in such an
unsuitable Poail:iun. since the new temple was to be lacking
in no detml of the old As evidence for survival of the
Persian  sack he instances the remains of architrave and
Lfiglyph fricee in the north wall of the Acropolis, and
explains the paucity of the remuins by the building activities
of the Byzantine period. Furtwiingler suggested that it
belonged to the altar of Athena, but there is no particulnr
appropriateness in the subject.  Heberdey has suggested the
pre-Persian propylaea, but here again it is o mere conjecture.

It certainly was the frieze of a rectangular building, for
No. 1343 is smoothed on one of the sides, but it is dubious
if that building could have been the Hekatompedon, as
surely more fragments would have survived. It may have
belonged to some altar or small shrine which m::z::l the
Persian sack, as it has clearly been exposed to for a
number of centuries,

The style of the fragments is Attic-lonie, of. p, 22, with
mixed charcteristics from both schools of scalpture, The
drapery and bair are earved with Tonian delicacy, but the
fentures, in so far ns they ean be recovered, are Attic,.  The
vigorous museles of No, 19483 nre certainly die to an Attic
artist. But the date would seem to be ruther earlier than
the remains of the pediment of the Hekatompedon, as the
dn.a.ipery is more formal, and the &rofylos type of coiffure is
archaic.

Lebos-Waddington, Voy. Areh, Mons. figs, pl. 1.; Lebas-
Reinach, Mons. figs., pp. 50, 51; Bibliothéque des Mons, figy,
(addendn), p. xiil.; Prokesch von Osten, Denkwiirdigheiten
wnd Erinnerungen aus dem Orient, v, p. 395 : Miiller-Schiill,
Areh. Mitt. aus Griechenland, 1. 4, p. 25, No. 11; de Sauley,
Rev. drch., 1845, p. &1 Gcrharls. Annali, 1837, p. 115;
Biitticher, Die dbropolis, p. 85; Martinelli, 3; Pervanoglu,
Brunn, Michaelis, Bull dedl’ Inst., 1860, pp. 53, 114; Fellows,
Disoveriex in Lycio, 1841, p. 170: Bumian (Ersch und
Gruber, Encyel. Ant. Gr. Kunst), p. $18; Beuld, La Sculpture
avant Pheidias, p, 106 (Gazrtte des Bewwr-Arts, 1864); Bruny,
Minch. Sitzungsber., 1870, w. pp. 213, 214: Libke, Gesch. der
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Plastik, 1. p. 128;: Braum, Gesch, der Kunst, 1. pp- 188, 54,
Lucy Mitchell, 4 History of Ancient .'i'cu{p!urr! O
Purgold, "Ed. "Apy., 1885, p. 251: Sybel, No. Eﬂﬂ‘; Welt-
gesch. der Kunst, p. 121, fig. 106; A. S Murray, & p. 142;
Friederichs-Waolters, No. 97: Milchhifer, drch. Zeit., 1883,
p. 180; Hauser, Jb., 1892, p. 53; Overbeck?, 1. p: 203, fig. 47:
Collignon, L'Arch. Gr., p. 186; Histoire, 1. p. 877, fig. 194;
Baumeister, Denkmaler, . p. 342, fig. 359; Pavlovski, p- 294,
fig. 106; Perrot, vin. 'I:, i531, fig. 535; B-B.. No, 21; I.;.‘[miu.m,
- 75, No. T8 (wrongly called Pentelic msrble): Studmezka,
Jb., 1896, p. 265, fig. T: Savignoni, R, 1897, p. 813,
Lechnt, &c. dtf, p. 408: Klen, p. 268; Schrader, 4.1,
1905, p. 305 foll., pl. xvu: Furtwiingler, Minch. Sitzungsher.,
1906, p. 143

1343. Relief from a friese.
Branven Max in prolile

Found near Propy-
Inen by the 5. wall of
the Acropolis in 1859.

Island marble.

H. 4¢m Br. 64m.
Th, 28 m,

The slab is the top
left=hand corner of the
corner sleb of the friese.
This ecan be fixed by
the smoothness of the
left edge of the block
and the shape of the cramp-hole above. The surface is
damaged by exposure, but not so badly us No. 1842,

Missing—body. below waist, right arm from elbow, left
arm from top of hiceps

The relief represents a bearded figure moving to the
right, clad in an caomis; or sleeveless tunic of fine material,
the texture of which is shewn by fine wavy incisions, every
third incision being deeper than the other two. The

wment s fastened by a brooch on each shoulder. The
eft arm ix extended forwand, the right drawn back and
bent at the elbow. The hair is ananged in the krobylos
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like No. 1342, and is carved in the same way. A narrow
ring ran round the hair, and on the hewl is a , or Hat
hat with & wide brim. The eve is shewn in full view, 'thot h
the face is in profile, and is of Attic shape (ef. p. 16):
mouth is straight and the lips are enﬂn:r‘in the droopi
moustache; the shoulders are broad and muscular, .:u
nude parts sre finely modelled, but the wromis hides the
muscles of the chest. ‘The style is archaic, with body in full
view, but head in profile. ‘i{q. type of face does not differ
much from the poros heads, or the earlier marble heads like
No. (53, but it is finer and more developed than the Mos-
chophoros (No. 624).

Various identifications have been suggested, Hermes
(usunlly in the older nuthunhﬂt}, Theseus (Conze), or
Hephaistos,  But there is no real reason for seeing n deity
here, and 4 mortal is more likely. The style is identieal
with No, 1842, and the block is of the same dimensions
There is therofore no doubt that they belong to the same
composition.

l}.:unm, Nuove Memoric dell’ Inst., p. 408 foll., pl. RNL;
Sittl, Die Patrizierseit der Gr. Kundd, pl nor, 295 mhel
No. 5040; Pervanoglu and Hrunm, Hﬂfy dell” Inst., 359,

197, 1860, p. 53; drch. dns., 1860, p. 6%; Arrﬁﬁnﬂ'
5 . 75 ; Bursian (Ersch nml Griiber, op. dt_'}. Eﬁ‘,
4’18 &, Seulpt, av. Pheid., p. 91; Friederichs-Wolters,
No. 96 Overbee y 1. p- 204; Collignon, 1. p. 578, fig, 195
Pavlovski, p. 295, fig. 107; Perrot, vor, p. 633, fig. 384
Studuiczka, Jb., 1596, ‘{h 265, lig. 81 :'x:hrmh:r, A.M., 1905,
p. 905 foll, p! st 3 Furtwiingler, Minch. Sitzh., 1906,
p. 148

1344, Relief
Part of sTo0L AND SEATED FIGURE.

Found before 1881.

Lsland marhle,

H. 40m. Br. 89 m. (front surface 2 m). Th 25m,
Depth of relief 03 m.

Thi= ent shews the top nght-hand corner of &

folding stool with a cushion on it, and traces of a figure
sitting on the stool and facing left. All the traces visible
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are two folds of & hi-
mation, one hanging in
front of the stool, and
one above it. The corner
of the stool hes a cirele
in relief upon it. The
surface has lost its fine
finish through exposure,
but s not so h.'u"}
l!l!lll].ll.‘.l;:l..‘il as No, 13492,
The dimensions sigeest
that this Hagment he-
longs to the same frieze
ns Nos: 1842 and 1543,
Schrader interprets it as
parl of n senbed 1|l‘.il}'
watching, like the deities of the Panathenaie friese, the
approsch of & procession.

Sybel, No. 5042 : Milchhiifer, drch. Zeit., 1885, p. 181;
Schruder and Furtwiingler, op. cit.

1350. Relief

Fumare roor and skirts of :]m1u~r}'.

Pentelic marhle.

Il. 335m. Br.-855m.
Tl *14 m, (broken be-
hind) The plinth is
07 m. high, nmi projects
M om The frame on
the right is 4 m. wide,
Depth of relief 04 m.

The fragment shews
a foot wearing o sandal
belonging to a figure
fncing left clad in chiton
and himntion. The chi-
ton hnngs in elabornte
doubled folds, while the
himation is smooth with one large doubled fold. No colour
iz preserved, though there are trmices of o vanished border
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pattern round the bottom of the himation. The frame, which
resemhles that of No. 1832, shews that the figure }m-]nnguf
to & separnte votive-relief. The style is quite different from
those i.!lti.‘E_'L' deseribed and ]n'hlug.\- to a more ll!"-u!uIHHi In_-r;iml
of art in the early 5th century. Tt may be compared closely
with the slightly more advanced stele found on the Esquiline
(Ghirardini, Bull. Com. di Homa, 1883, p. 144, pl. xun).

1360. Femalr riGuak.

Put together by Schra-
tler i 1907,

Islundl moehle.

H. 188 m. (including
plinth 06 m. ).

Missing — hend, both
AT, l'ig]]T I{"'F: IH!“I'I‘H
knee and ankle, drapery
engds, most of surface of
figure.

Damaged — all  the
front. Much of the figure
iz restored in frlu-ﬂh-r.

Pat  together from
soventeen pieces:—neck;
three picees of back hair;
bhiack of right shoulder ;
two pieces of right elbow
with fallingdrapery : back
of left shoulder; body to
knees; two pieces of left
legr and gathered drapery
to nbove ankle: small
plece above ankle: fost
and plinth in five picees.

The pose is the ordin-
ary nie with left foot for-
wird., The gure stands
on a thick rectaneular
dinth, rounded in front,
The costume conpsigsts of Tomie chibon and himation. No

1| B—5
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colour or pattern is preserved. The folds gathered by the
lieft hand are deeply and finely eut with the saw, and traces of
the drill are visible. The folds that radiate from the left
hand across the legs are raised.  The left leg and gathered
drapery are practically the only undams narts of the front
surface. This drapery utrung'l_\' reseinbles Nos. 669 and 681
in the fineness of the cutting.

The hair falls in a mass behind of fourteen flat wavy
locks, purted in the centre, and each divided into four strands,
The ends arve free.  No colour is preserved.

The feet are bare and bony in structure, and the second
toc is markedly the longest. The museles of the left leg
and knee are prominent.  The shoolders are brosd.  Further
dl‘-!'.'-l."l'll-pﬁllll i iminhﬁihin awing ta the condition of the statue,
but in all mtugnimhlu fentures there iz considernble resem-
blanee to Nos, 669 and 681. We may thercfore conclude
that the statue in*]um_g."r b the full Aktie school.

Schruler, Areh. Marm., p. 24, figs. 20—21.

3832. Liox,

Island marble.

H. 48m. L. 4#)m.

Put together from
thires r—i{ﬂ-h.. but very
much broken and dani-
ugml, and without legs,

The lion i= probably
conchant to left, with
the mouth open in a

roar of definnee.

The eyes, unlike those of the poros lions and bulls, are
oval and slanting, with the corners continued by incisions.
The mane is shewn by incisions, and is purely conventional,
being shewn by locks raised from s dark-blue background.
The ears are also formal and out of place on the top of the
head. “The body shews no natumlism.

Such a type of lion is utterly different from the vigorous
type of the poros lions. “The similarity in the treatment of
the mane to the Tonian horses shews that we have here to
deal with an lonian type of lion, stylised and unresl
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Schrader has found fragments of a second lion in the

eonverse position, and a lucky discovery of Heberdey shews

that the two lions formed a votive dedication (ef. No, 140).
Schrader, Arch. Marm., p. 72, figs. 61 —64

4119. Fmguu'nl'.*c Oof EQUEsTRIAY STATUR.

Pariun marhle,

I -13 m. (horse only),

Missing—end of muzele, part
of mane, E.lwur' part of chest, legs
nmil hind-guarters, Frogmemts
of the ritL"f‘.‘ legs nre visible
well forwnrd on the horse's back,
The horse shews the thin arched
neek of the last figare, but the
wanie i5 treated ina more elabo-
rate way in rows of square zigzag
locks. The forehead like that
of the last figure s Hat without
heavy hollows behind the eves,
and the eye s round wwul not
clutrpl}' worked., The rider sits
well on to the horse's back, not above it like 5390 or 148,
Holes on the right cheek and on the top of the hend servid
for the attnchment of the bridle. In the llusteation the
torso of 629 is restored above the horse, Tbs senle anid style
seemn to make the connection elear, of, P 156,

There is no doubt of the Tonian character both of horse
and rider (cf. p. 50).
Winter, Jb,, vur (1893), p. 140, No. 11 ; Lochat, B.CH.,

1888, p. 243; Scheader, drch. Marm., p. 78, figs. 70 and 71.

4557. Cf p. B0
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