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THE ORIGIN AND CULT OF TARA.

-

Introductory remarks.— While noticing a few sculptures which were added
to the Provineial Museum at Lucknow when I was in charge of that Institu-
tion, in an article of mine that has appeared as memoir No. XI of the Archwo-
logical Survey Department, | incidentally made some observations regarding
the question of the origin of Tari, the wellknown goddess in the Buddhist
and Hindu mythologies. Those observations led me to develop the question
further and the results of my further studies are embodied in this paper. My
chief object is to find out whether Tard had a Buddhist or Brahmanical origin,
whether her cult arose in India or elsewhere, and what was her chief function
originally. In connexion with these problems the dhydnas of the chief bhedas
or varieties of the goddess mentioned in Buddhist texts have been given at
the end of the memoir in the form of an appendix.

Let us see first of all how Tari is represented in Hindn or Brahmanical
mythology.

Tara in Brahmanical mythology.—Brahmanical mythology knows of
several Taras, but here we are concerned with the goddess of this name who is
known as the second Mahavidya and is sometimes called Dvitiya or the Second ;
Kali being known as Adydor the First. Her dhydna is given in several fantra
works as will be noticed below. Her chief forms are three, namely, Ekajats,
Nilasarasvati and Ugrd, although several others are mentioned under various
names, These designations do not mean distinct divinifies, On the contrary,
they indicate only the particular aspects of fhe deity which the vofary has
in view, the devaté being one and the same throughout. This is the case not
only with Tara but with other gods and goddesses as well, whether they be
old or new, a fact which was recognised long ago by Yiska, the well-known
etymologist of ancient India who in his comments on the Nighawu or the
Nirukta® said :—

‘ pEETmAAFAA ARWIAEIAET IF 6w TgE wga’
‘ We see actually that because of the greatness of a devatd or deity the one
principle of life, i.e. the deity, is praised in different ways.” This oneness of a devatd

! Chap. V1L, pada T, Khanga 5.
B

Memoir X1. P, 9
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L

is recognised by the Tantras also. For instance, the Tardtantra, while speaking
of the bhedas or various forms of Tard, clearly says! that the great goddess
is but one and she is threefold in name only. u#z fy mﬁﬁmﬁmiﬁq‘
But in the present case this oneness or ekatva, it seems to me, indicates
rather the absorption of several originally diverse but similar cults into the one
cult of Tari—the cult of Tardl being so popular that it absorbed other cults
of like nature with the result that the divinities of those cults merged into
Tard and their appellations became synonyms of her name, That a cheld or
disciple is asked to worship a particular form and not the principal divinity
and is initiated into the manfra and the mode of worship of that particular
form alone, even in these days, tends to support this view. In some cases
there may be supersession, as, for instance, in the case of the Vedic gods Varuna
and Indea, which is evidenced by the Rigveda?itself. The early Indo-Aryans,
who in their advances became more and more warlike and wanted a warlike
god to worship came increasingly to prefer Indra to Varupa, as the latter was
rather a moral god busy in watching the sins of the people through his spies,
the spasas, whereas the former was so intent on killing his foes in the battle-
field that in consequence he hecame the national hero, while poor Varuna,
assuming a minor position, had to content himself with his abode in the waters!
Another instance of the absorption of cults is shown by the case of Siva,
whose cult has now practically absorbed all the minor cults with their godlings,
the bhitas, the pretas, thegods and goddesses of sickness or disease, who were
enrolled as the host or ganas of Siva, Siva himself taking the title of Bhata-
ndtha or Bhitapati. The worship of the chief divinity or the principal form
would propitiate all the rest, as the chief divinity represents them all. The
bhedas or different forms are differentinted in order that a worshipper may
keep one form in view for meditation or worship.

To advert to our deity Tard. The appellation of Ekajatd is given because
of her one chignon. BSheis called Nila or Nilasarasvati because of her blus
colour and her being an embodiment of wisdom. She is fierce, or she saves
from dire calamify, and is consequently known as Ugra ‘suTgwTieT Fwy.
Taking the various representations or dhydnas of Tard as found in works like
Tardarahasyn, Tardtantra, Tantrasira, Mantramahodadli and others, I find that
she is primarily a saviouress, either riding a corpse lying on a lotus, or standing
in the attitude of an archer (the pratydlidha pose), is generally of blue colour,
bears Akshobhya in her head-dress, and holds a lotus in her hand besides
various ornaments and emblems.

References in Brahmanical literature.—In the praise or stuti of the
goddess Durgd by Yudhisbthira, the eldest Pindava, which occurs in the great
epic, the Mahabhdrata, we find that the goddess is extolled by the name of
Taripi. Tara and Taripi are identical terms both signifying * guagegy ' ?
“eaviour’, s.e., the goddess who enables one to swim across the waters of tribula-

1 Patala 5: at, 10,
* Hymns 83 and 53 of the VIT Book.
* Bhlinuji Dikshit on the dmarakashs under Tad, i, 21.
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tion. Besides this name, we find several appellations in this eulogy which
seem to indicate distinet divinities, eg.. Kili, Chapdi or Sarasvati. Apparently
then, Tarini also designates a distinet divinity. But when we remember that
the traits mentioned in this sfofre are not uncommon to other divinities, we
are constrained to wonder whether Tard as conceived in later Tanirika works,
i.e., as the second Mahdvidyd, was at ali in the view of the composer of this
eulogy. Durgd, the devaté of this hymn, as we find her described in the M-
kandeya-Purdna, which is one of the chief books of the Saktas, is the female
principle in the universe. She is the embodiment of the tejas or energy of
the gods, the other goddesses being regarded as her forms or ripas :—

. . . RamEi wETEA AT |
‘ friie gRTwRrE S AT |

Armwmearal gaafregsaw . . 7
This might be an attempt towards monotheism but 1 doubt very much if the
highly developed cult of the ten mahavidyis was at all known to the author
of this Purdpa, far less to the author of the above-mentioned eulogy in the
great epic. In the tantre works 1 find these vidyds or ‘muses’ to be ten where-

as in this Purdpa the Makdvidya is only one as is clear from the following
verses i—

* werfaEm wwiATAT ARy Awrg A
HRWIET T wafa awEat awmEa |
wyrars | werfag | At | s o’

Such wverses go to prove that this cult was not known to the author of the
Purana. The cult of the mdtyis or divine mothers is no doubt very old and
was evidently known to him as well as to the author of the Mahdblarata.
This is clear from the fact that the mdtris themselves are mentioned in the epic
and in the Puranas. The divine mothers are named not only in the Kogas
but in the ancient Hindu literature as well. The antiguity of their cult is
also evidenced by inscriptions. The Kadamba dynasty 'and the Chalukya*
kings worshipped the seven mothers, snd a large temple was huilt for them
during the reign of Visvavarman®the king of Malwa, in the year 480 (423-424
A.D.). They formed a not unfamiliar theme of sculpture, for, we see them
represented in different parts of India. The Gupta emperors, for instance
Kumira-Gupta and Skanda-Gupta, had their images set up for worship.* Two
of their representations® are reproduced below in plate II where they are marked

* Indian Antiguary, Vol. V1, p. 27.
? Indign Antiguary, Vol. VII, p. 162 ; Vol. XVIII, p. 137.
* Fleet, Gupla Inscriptions, p, 76,
4 Itid, p. 48. 4
* Plate LXXII in the Case Temples of India (Furgnson aod Burgess) and plate XXXTV in the Ellorz
Care Templea (Burgess) represent two other panels of the mdtre in the Caves.
b2

e
B

Ch. 8a=10=18.

Chap. 81, st. 52
mtnl:m:u.
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(a) and (b). One is early and the other late medieval. But it is very doubt-
ful if the Tarini of the Mahabhdrata is identical with the Tard of the Tantras.
It is true that the Tantras also make Tari one of the forms of Pdrvafi or
the divine $akti, but that is only an attempt towards the Vedantic notion
which we find fully developed in expressions like ‘®% wfesd mwr. This is
clear from verses like the following which we find in the Mahanirvanatanira -

fq 27 59 a1 FA2S1 ARET |
=319 gear BrET qIEAT grEArafa; o

AwTE S faEAAE A Y S |

# srAT| wawE W 3 SAifA HE9A )

74 Frwt Arfoar Zat GrEwt qFAEa |

GHIFAT 74 g At feawwst

FARTYTA] F172A) 74 FSY FHATAAT |

FENTAEETT 75 FFEARTAT |
““ The great Lord, the god of gods and lord of Parvati, on hearing these words
thus addressed Parvati with great affection............You are the origin of all the
sciences, you are the origin of us all as well. You know the universe but none
comprehends you. You are Kali, you are Tarini, Durgd, Shodasi, Bhuvaneévari,
Dhiimavati, Bagald, Bhairavi, and Chhinnamastakid. You are Annapiirnd and
the goddess of speech and you are Lakshmi(who residesin the lotus). Youare the
embodiment of all energy and your body is made up of all the gods.”

Here the cult of the Mahdvidyds is fully developed and evidently this
tantra is posterior to the Markandeya-Purdapa and a fortiori to the Malabhdarata
eulogy of the goddess Durgd, alluded to above, The fact of the stotra being
vague as compared to the description in this tantra shows the former to be
earlier. Still I do not think there can be any great difference in age or that
the * stuti* is so old as I first thought it to be. “ Mr. Utgikar " as has been
pointed out by Prof. M. Winternitz,'! “has found that the best manuscripts
of the Viritaparvan do not contain the Durgdstotra at all” Consequently
it has to be treated as a later addmion.

Attempts towards monotheism we find in some of the oldest Brahmanical
works, for instance, in the Rig-veda ? itself, as in the verse—

J o o | I i |
v fad sgmwiwmgon = @ guit awam |
. | et
o afgwn ayu azafE o tl_mﬁ':mmr N
which is so often quoted. Still, I think, the fact that the personality of the
divinity is highly developed and quite distinct in the Tantra while not so in

1J. R. A 8. B. B. No. LXXY, Vol *XVL (1090.93) 1 200
], 104, 46.
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the sotra makes the difference in their age self-evident. If we compare the
Prakritikhanda of the Brahmavaivartta-Purapa and the Durgd-saptasati of the
Markandeya-Purana, both giving the episode of king Suratha and the
merchant Samadhi, we shall at once find that the goddess Durgd, the visible
personification of the active principle, is not so distinct in the one as she is
in the other, for, in the former the Sankhya view of the Purusha and the Prakriti
is not yet materialized. A comparison of the earlier and the later Brahmanical
literature shows how gradual the personification or materialization of the
Prakriti or the active principle had been. In the earlier works, like the
Sankhdyana-Grikyasitra, we do find, for example, a goddess Bhadrakils,
but how different she is from the Adyd or Kili of the Mahavidyd cult of the
Tantras! Similarly, the Uméa-Haimavati of the Talavakdra or Kenopanishad
‘s not identical with the Uma of the Kumdra-sambhava of Kalidasa or that
of the Purdnas. Going to still earlier sources, we find how dissimilar is the
“ Divine Vde’ or Logos personified in the Vigambhyiniya-sikta of the Rig-veda
from the Rarasvati of the later ages. While recognizing, therefore, that the
worship of the female principle or energizing activity, i.e. Sakti, was known to
even the Vedic Aryans to say nothing of the authors of later works, I find
that there seems to be no trace of the highly developed Sakti-worship of the
Tantras in the Purdanas and the books which came info existence before the
third or fourth cemtury A.B% This ‘silence’ can hardly be explained or
accounted for unless we adflit that the cult was unknown to that period. To
say that this pertains to the * Fama-mdrga’ and the lower-class people whereas
these books were written by those who followed the dakshina-marga will not
hold good, for the Puranas themselves treat of the tantric practices without
any reservation. But for this one could hardly expect such sayings as ‘e W W T
wy araq foaasq atributed in the Markandeya-Purdna to the goddess Durgd herself.
The only reas#hable explanation seems to be that the development was gradual, That
it has been so we find not only from the Purdpas but from other works
as well. I have just alluded to the differences we notice in the personality
of the Durgi of the two Puranas, namely, the Brahmavaivartta and the Mar-
kandeya and the Tantras or other works. The same is the case with other
deities. Some were superseded while others became more and more popular
and consequently their personalities as well as their cults were much more
developed.

The tantrika cult of the Mahidvidyds does mnot appear to be very old. I
am not aware that it is known to the eighteen principal Purdpas. The Brak-
manda-Purana in its Lalitopdkhyina not only alludes to but fully tﬁrﬂ:es the
goddess Tard as a distinct divinity, .

=

- L

* @ e wEraiE  Chap. g, s

but she iz not the Mahdvidyd. In the description, it gives, she is c&ﬂe&_fﬂr-.
daba, or ‘Tard the mother’ like her Mongolian name ‘ Dara-eke ' an&;ﬁ,
represented as the chief of the countless daktis or nawkis (bost-womren) eﬁ“n%l'“"

i
=



I pid, st. 17.

Chap. 31, 12-18.
=23
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trolling the navigation in *the lake of nectar’ or * Ampitavipi® who can suppress
the fHooded waters:

Wil Awrarfemrat waiwt wmaafagm |
HTHHAT ATCET S STHTTAT |

**Tarda, the mother, who can control the rush of waters, is the chief of those
faktis who navigate or guide the boats and have dark complexion.” This
Tard though not yet the second Mahividyd of the tamtras is, 1 think, her
prototype. As this is a highly interesting reference with very strong bearing

on my thesis, I quote the text containing the description of the deity and
give a rendering thereof :—

AWIRH AR G TAGATGEHT |
A AT oA WA AwTEEAEe
AT AeTafmTea ATcrE |

wui AT gaatfea o qzq 0
Fifzasrs ayoaT arfas) asdiaan |
Ayiafe Fafa F=m gwas am
wisarm: s feenfa=sragrm: |
fagearmmaraTd dstaratio: o
argi AEafewEt WA mwAetEe )
WETAHAT ATCEAT TR TIORTHAT o
et faar Agreo @t mgseamar
fEaTenfe Mew arfowrwfs s )
ArA AT sRaEifageT |

% frawwurfyAtaita: afcsfeans
Aiar Al ARt s

“There is a great hall called ‘manas’ whose middle enclosure comprises the
nectar-lake. There is no way to go into it save the conveyance of a boat.
There is the great #akti, Tara by name, who controls the gate.  There are
many attendants of Tard who are dark like the blue lotus and are sporting
in the waters of the lake with thousands of hoats of jewels. They come to this
shore and go back to the other shore, There are millions of boat-women
under TArd who are n the prime of youth, They dance and sing the most
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sacred fame of the goddess. Some hold oars and others conches in their hands.
They are drinking the nectar-water (of the lake) and going hither and thither
on hundreds of those boats. Of these Saktis who guide the boats and have
dark colour the chief one is Tard, the mother, who can calmthe floods. Withous
the permission of Mantrigi and Dandanitha, Tird does not allow even Siva
to come in the waters of the Vapika or lake. The union of Tiri and the
* Powers controlling the boats' (tarapi-Sakti) is  indeed very charming. Thus
Tard, the mother, surrounded by various boats and herself oceupying a large
boat shines exceedingly.”

After this comes the description of Varupi and then of Kurukulla, who
like Tardi herself, have their subservient saktis, occupy bejewelled boats and
guard their kakshds or enclosures. Kurukulld is described as follows :—

“ Midway between the two halls there is a lake called Vimaréa where there is
the goddess called Kurukulli who lords over the boats. She is dark like the
Tamala tree and wears a dark bodice. She is surrounded by other mistresses
of boats who are also like her. She holds an oar of jewels in her hands and
is powerful owing to her ever increasing intoxication, or exhilaration. She
moves all around, O Sage! occupying the boat of jewels,”

That Tard of the fantras was not known to the earlier Brahmanical litera-
ture will be best evidenced by Yhe Agni-Purdna for. while describing the images
of the devis or goddesses, it mentions Tird only as a Yogini. Here I may
point out the fact, which looks significant, that when enumerating the sixty-
four yoginis it names two, namely, Akshobhyi and Sarvajiid, which cannot
fuil to remind us of Buddha—Buddha the unperturbed or ealm and Buddha
the ommiscient. Akshobhya we know is one of the Dhyani Buddhas and Saerva-
jia is one of the recognized names of Buddha! This Tara and the Tird of
the Mayadipikd, referred to elsewhere,® are evidently one, but Tird, the
Mahavidys, is different. Besides, the Yoginis are of a far lower rank than a
devatd though they are worshipped at every auspicious occasion. Whether the
Tara of the Lalitopakhyana or the Brahmanda-Purana is known to the tantras
I am not certain. Possibly she isnot. The Brahmanda-Purana may be regarded
as one of the earlier Purdpas for, as pointed out by Biihler long ago, the accoung

1 Cf. Amaratoshs 1, 13,
# Memuir No. XI, p, 3.

Chap. 52,
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of the kings given in it stops with the Tmperial Guptas and their contemporaries,
which could not have been the case had the Purdpa been composed after
the fifth century A.D.

The next reference to Thrd in a work which, strictly speaking, may hardly
be termed tantrika is perhaps in the Laghustuti * the little or short eulogy.’
a good edition of which with the commentary of Raghavinanda has been
brought out by M. M. Ganapati Sastri of Trivandrum. It has been quoted else-
where and 1 need not repeat what I have already said there.’ This beautiful
litthe poem was, according to the commentator Righavinanda, composed
by an author who was called Laghubhattiraka. The name Laghubhattaraka,
however, seems to me to be more like a fakhallus or nom de guerre than a
rea]l name and a reference to the last stanza of the poem would suggest that
it was taken by the author in consideration of his * laghutvara’ or smallness
evidently out of kasarnafsi or modesty. The name of the poem, too, would
lead to the same inference. What his real name was 1 do not know. Nor
am 1 aware of his date. Btill. I do not think the work is earlier than the
seventh or eighth century A.D.

in the Brahmanical tantra works Tard is well known and iz one of the
chief divinities if not the prineipal one. In some cases gshe is regrrded as
unequalled in so far as she is ° quick in granting boons’ or success—

« &3 ArereEn Hrieeaar fafrerfaat .

The true Brahmanical tantra-books do not appear to be very old. Perhaps
they do not go back farther than the 6th century A.D. and owing to this
reason, Tard, as represented in them, is not to be found in older literature.
How she is described in these Tanmfras we ghall see presently.

The inscriptions known to me do not mention the Brahmanical Tari though
they speak of Tard the Buddhis divinity. The earliest mention of the Buddhist
Tard in an epigraphical document, so0 far as 1 am aware, is in the Nagari
inscription of Java which is dated in the Saka year 700 (A.D. 778).
The next in date is the Chalukyan inscription of the reign of Tribhuvana-
malla Vikramaditya, V1, whose reign began in the Saka year 1017, i.e., 1095-6
AD.

Tard is a very important and popular deity in the tantra literature current
in Northern India. Aeccording to the Samaydcharatantra she belongs to the
Uttaramniya or the sacred texts of the north. It is owing fo this fact that
she is not so well known in Southern India. Tradition, recorded in the
Epigraphia Indica, would indicate that she was not known there before the
8th century. It says that during the reign of king Himasitala of Kafichi
(cir. 8th century A.D.) there arose a serious quarrel for supremacy, between
the Jainas and the Buddhists. The latter wanted to establish themselves
in Southern India but were overcome together with their goddess Tard
who had then secretly descended into a pot, by the Jaina teacher Akalankadeva

! Memnir No. IL T 3,
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at Kafichi. Rao Babadur M. Krishna Sastri tells me that it is rumoured
that the goddess at Kafiehi, called Kamikshi, is worshipped on certain days
in the week with all the ritual of Saktaism,' much condemned by the
Brahmans, and it is not improbable that the goddess Kamiakshi is the Buddhist
goddess Tard of this Jaina-Buddhist dispute. That Tirdi never gained ground in
the south is further evidenced by the Tatvanidhi. a wvery useful collection of
highly interesting quotations from various works and ufterances by famous
persons or authors bearing on the Hindu pantheon, which was compiled by 8
Mummadi Krishnarija Odaya, the ruler of Mysore. It gives a dhydna of Ugra-
Tari ® but instead of naming any authority simply says @mndye ~ in the sacred
texts.”” This will show that the author of the work and his group of learned
pandits, ‘ graAfrAARETEgETITY ufEaww’ —

were not quite fumiliar with the books or fantras bearing on the cult of the
goddess and this could not have been the case had she been a popular divinity
in the south. The Uttardmndya seems to be hardly known there even in these
days. The late Mr. Gopi Nath Rao in his learned book on Hindu iconography
which was based on the principal dgamas known in the south, leaves out Tard
altogether !

Tarda is perhaps known to all the chief fantras of the north.® The dhyina
of Tard is given in some of these as well as other fanfra works as has been
noticed by me already * and need not be recapitulated here. The description
of the goddess in these works presupposes, apparently, a prototype which, as
will be shown lafer on, was the Buddhist divinity of that name, Leaving aside
other considerations this fact alone is a sufficient proof of the late origin of
these works. The legend according to which Vasishtha went to Mahichina to
learn the mode of worshipping Tarda from Buddha himself as it was not
known to anybody else and was different from the Brahmanical method of
worshipping gods and goddesses would lead us to the ssme conclusion. The
comparison of the traits in the dhyinas, as shown below, will lend an additional
support to this hypothesis.

A goddess Tard is known to the Jaina pantheon also, though there she
does not seem to hold a chief rank. Hemachandra in his  Abhidhanachintamani
mentions Sutdrakd or Sutdrd as the Sabanddevatd of the ninth Jina, namely,
Suvidhinitha. According to the Svetambara view, Sutdrdi and Sutirakd are
ddentical, ko being a mere svarthe affix, and 1 doubt if there is any difference

! The prizsts in charge, howover, denied it when | made s pemonal enguiry ot the time of my wisit

«last year.
2 This dhying runs as follows :—

= 0
wat AwfarEfigasz ez | v
S W FUTEE (ANAAT FSRAATT @R |
¥ A, K. Maites, Introduction to the T'ard-Tantram, une of the publications of the Parenidra Resenrch Society,
U Memoir ¥n, X1, p. 4.

c
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between these terms and the name Tara. This identification is supported by
the fact that Bhrikuti, who is another Buddhist form of Tard, is, according
to the Svetimbaras, the Sasanfidevi attendant on Chandraprabha, the
sth Jina. To find a divinity of the Brahmanical or Buddhist pantheon
doing duty as an attendant on a Jina in the Jaina cult should cause no wonder
for this is only an attempt to show the superiority of the latter over the
former. Similar things wefind in Mahiyina Buddhism as well. How far back
this cult of Sasanidevis goes cannot be said definitely, still, analogy would
show that this conception of Sutird or Sutfirakd arose after the cult of Tard.
We know that the Jainas also placed the divinities of the Hindu pantheon in
positions subordinate to those of their own. It may be noted here that it is
the Svetambaras who know these two names, the Digambaras call Bhrikuti
* Jyalimalini * and Sutiraka ‘ Mahakali’ The dhyana of these two Sasanddevis,
as given by Burgess in his article on the Digambara Jaina lconography,
which appeared some years ago in the Indian Antiquary, is:—

“ Jvalamalini or Bhrikuti, the Yakshini of Chandraprabha, has eight arms,
bearing various weapons and two snakes. Flames issue from her mukufa. Her
laiohhana is the bull’ The following figure reproduced from the said article
shows how she is represented in the Digambara iconography.




THE ORIGIN AND CULT OF TARA, 11

Mahakali or Sutdraka! the Yakshini of Suvidhinatha has four arms with rod
and fruit(?) but no cognizance, as would appear from the following copy of the
drawing also given there.

Fio. 2.

A goddess of the name of Tari is known to some of the aboriginal people,
e.g., the Khonds, but she appears to be neither Brahmanical nor Jaina nor
Buddhist. In the account given by Prof. Avery in the Indian Antiquary she is
shown as the earth goddess and since she presided over fertility, human victims
were immolated, chiefly at the time of sowing, to propitiate her. The Khonds say
that the goddess Tari lives in heaven with her beneficent husband' Bara Pennu,
This blood-thirsty goddess has nothing in common with our Tard, the
" Saviouress,” though the beneficence of her husband may remind us of the great
compassionate Avalokitesvara. The resemblance of the names can hardly be taken
asa proof of identity especially when we remember the maxim that sound
etymology does pot depend on the similarity of sound.

It is difficult go say which is the earliest image of Tari known to us;
but so far as I am aware, no representations of her are known dating before
the sixth century A.D. I believe, moreover, that early statuary knows only th®
Buddhist T&rd and not the Brahmanical Tard, indeed I do not remember to

' Mrs. Sinclair Stevenson ; The Hearf of Jainism, p. 312 (chart).
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have seen any really Brahmanical Tard figure which may with certainty be-
ascribed to even the late medieval period, The testimony of Yiian Chuang
chows that Tiri—mot the second Mahfvidyda but the Bodhisattva—was very
popular in his time. In the eighth century her worship extended to Java as
ig evidenced by a Ndagari inseription recording the date of the construetion in
the year 1700 of the Saka era (=A.D. 778) of the sauctuary called Kalasan (Chandz
which, as is shown by the remains, must have been one of the most remarkable
temples of the island. In this epigraph we find a Sailendra® prince, the founder
of the sanctuary, doing homage to Tard, the saviour of men, as the noble and
venerable one * whose smile made the sun to shine and whose frown made
darkness to envelope the terrestrial sphere.’ This temple was dedicated to Tarda

= herself whose image it enshrined and that image is, perhaps, as would appear
from the account given by Scheltema, the one which lies in the Residency
grounds at Diokjakarta. Later on, i.e., about the twelfth century, she
became still more popular and we are told that there was hardly a household
altar in North India in those days without a statue of Tara.®

Tara in Buddhism. Tara holds the same place in Buddhism which the poddess Durgi has in
Bralmanism. She figures as the counterpart or Sakti of Avalokitesvara just
as Durgd is the Sakti of Siva. The latter, namely, Durgd, is depicted as the
mother of the gods—the highest in the Brahmanical mythology. Similarly in
the Buddhist or Mahiyina pantheon, Tard is represented as the mother of the
Buddhas as well as Bodhisattvas. Then she appears as practically independent—
4 Bodhisattva not inferior to any other, rather superior, who could be
appmnuhed directly without the aid of any intermediary, which is not the
ense with other divinities of the first rank and consequently accounts for her
great popularity. How she is chiefly represented by the Buddhists and how
she compares with the Brahmanical Tari I have already shown.

Origin of Tird From what has been remarked above, it can be inferred that the goddess

g RS Pira was Buddhist originally. Let us see how far this surmise is correct. I
have tried to show that this goddess is practically unknown to the earlier
Brahmanical books where if any distinet persomality is mentioned under the
name of Thri it seems to be more Buddhist than Brahmanical. The iwatras
themselves show that the cult of Tardi must have been Buddhist in ocrigin or
in other words the Brahmanical mythology took it from the Buddhist pantheon.
They admit that it is by chindchdra, i.e., the Chinese mode c! wurship or the
Mahayana rites that Tard is to be propitiated. This chindehdra is highly
vraised and described at length in works like the Nilatantra* and is mentioned
in the Tdra-rahasya-vrittikdi of Sankarichirya, the son of Kamalikara and
grandson of Lambodara. The legend of Buddha and Vasishtha is given not

i Sea J. F. Soheltema ; Monumental Jara, p. 151,

* Ibid. pp. 162, 201

3 Mias btty.  The goda of ste,, p. 106,

¢ (Chupter 15th of the manuseript inthe Varendra Research Society which iadated 1626 of the Saka era, and-
waieh I got fur examination through Mr. A. K. Maitra, the obliging director of the Society.
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only in the _fehdratantra, but in the wellknown tantra works like the
Rudra-yamala or the Bralma-yamala. Some of the tdntric treatises, like the
Tararahasyavpittika, call Tari as Prajidpdaramitd, which is decidedly a Buddhist
appellation.' Besides this, the fact that Akshobhya, as 1 have shown already,
is placed on her head will lend a very strong support to the hvpothesis
that Tard must have had a Buddhist origin. The term Akshobhya °the un-
movable” as an attribute may be applied to Siva or to any other Brahmanical
god. But it is not a familiar name in the Hindu mythology. On the other
hand, it 18 very common in Buddhism or Mahiyinism. The Hinayana also
knows it as an epithet of Buddha. In the tantras, for example the Todala-
tantra, 1 find that Siva is called ° Akshobhya' and Téara is his wife:—

qHzwEA 29 | Fane aufema |

w4 1Y IAIARTTHATTLY, |

wnwTfeafed awng otd sTares fqua |

WA ug wyAifa | v afoRtae o

&% |1 @R arfon W 927 |
“At the time when the ocean was churned there arose a deadly poison, O
Goddess! and all the gods and goddesses felt* very mueh disturbed. But
as Siva drank the deadly poison without any tremor, therefore, O Goddess!

he is called Akshobhya and mth him Mahdimayi *the great Illusion ' Térini
always enjoys herself.

In the Sivafaktisanigamatantra, a manuseript copy of which was kindly
lent to me for examination by Mahimahopidhyiya Pandit Jagadisha Chandra,
the Gurn of His Highness the Mahdrdja of Kashmir, some time ago, Akshobhya
is put down as a synonym of Siva and Tard a synonyn of Sakti, for it

sometimes gives sfg IWvAT wopgATEaETE in place of * fyEwfsEaE’ In

the portion dealing with Tard herself this fantra expressly says that it is by
the Chindchara-krama or the Chinese mode of worship only that Tird can be
propitiated. That the Brahmans adopted this mode is clearly shown by this
book, for it says—

aeratmal 2fa fefaw ofiwifee: |
wwE! fAmmwEfa wwal S
fammet argrmEi ¥ —

‘ The Mahdchina mode, O Goddess! is twofold, namely, sakala and nishkala, 'The
former is familiar with the Buddhists and the latter with the Bralmans, In
the Sakala system there is no regard for s or * cleanliness ' (A wweG=rfa)
or for bathing (f& & == a1 &si- * what is the use of bathing or who is to
be bathed ?). As this idea is averse to Brahmanism the Brahmans naturally had

to modify the system according to their propensities or temperament and the
dchdra in the Brahmanic garb was called wishhala.'

1CH, A, K. Maitra, Introduction to Tandtantram.

21919
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Akshobbya 15, therefore, Siva in the tantrus and Siva, we know, is Avaloki-
tedvara in the Mahfiyfina pantheon, with Tard as his recognized Sakti. That
the Sakti of Siva is called Tara we have just seen in the Sivafaktisangoma-
tantra. All other points showing similarity in the twd cults T have brought
out in my former note already. That Akshobhya is the seer or Rishi of the
mantra of Tard. thongh, appareutly, a Brahmanic idea. 15 quite in the fitness of
things a Buddhist feature : Akshobhya is Buddha and Tird is Prajidpdramitd
or the highest knowledge revealed to him—he indeed is the veritable seer or
Rishi who got the bodhi or enlightenment while sitting in the *adamantine
posture " unmoved and undsanted by the hosts of Mira, the Evil Spirit.

Now the question which presents itself for solution is where did Tara
originate—in Indis or outside India ? What has been stated above about the
fate ol the goddess in Southern India precludes the possibility of her having
a South-Indian origin. The Tantras call her northern or a deity of the Uttardm-
naya thus showing that she originated in the north. Let us see which traet
gave birth to ‘her. The Sadhanamald as quoted by M. Fouchier * would show
that Nigirjuna revived the worship of Ekajatd. a principal form of the goddess,
amongst the Bhotas or the country of Tibet. for it says:—

UHAITAIYA ARTRE- T ARSA-U T2 Wiz ag AT 1A |

meaning ' The end of the manual of worship of Ekajati—Ekjatd was revived
in the Bhotas or the country of Tibet by the Rev. Nigarjuna.! This revival
(or uddhdre—ut + hr—to lift up) would, obviously, imply that the worship of the
goddess had already existed in Tibet—the people there had given it up
and it was again raised or resuscitated by Nagirjuna like the Asvamedha
sacrifice, which, as we learn from numismatic or epigraphical evidences, was
resuscitated by Samudragupta, the Napoleon of India. How far are we to rely
on this statement of the Sidhana we shall see presently. In any case it con-
firms the view that Tard worship originated in the North.

The Buddha-Vasishtha legend alluded to above would show that her worship
was brought from the country of Chine or Mahdchine where the seer Vasishtha
was sent by  Brabman, his father. to learn it, evidently because it \;'a.u
not kirown in India. The identity of the sage does not matter much. He
might be a man of the gotra of Vasishtha, but the country called China-dedn
or Mahdching in the tantras does not appear to have been identical with China.
The Mahkibhirata, the Arthadistra of Kautilya, the dramas of Kalidasa and
other texts would all point towards China, which exported the classical Ching-
mfuka, as the Chinu-defn. But the tantras like the Rudra-yamala would make
us losate the country nearer home close to the grest Himalaya. The following
verse of this Tantra quoted in the Tardtantra would show that it lay by
the side of Himalaya.

At e wETS RS W qe |
zaw feaaad wradacafa )
This condition, however, is not fulfilled in the case of China proper. That we have
to look to the other side of the mountainis suggested by the Brahma-yamala,
' Teonagraphie bouddhique, p, 75.




THE ORIGIN AND CULT OF TARA, 15

which says that Vasishtha first repaired to the Kamakhya hills or Assam and
practised ansterities there. Failing to propitiate the goddess he had to proceed
to China-desa. It would appear that the term eftw or ®m=taw was used
comprehensively to include the country bordering on the northern side of the
great snowy mountain, especially Tibet. China is known for her silks and the
Chindnduka did come from China or China proper. But the term China-desa or
Maha-china of the tantras designates the great Chinese Empire which included,
as it does even now, the countries called Tibet and Eastern Turkistan as
its dependencies. Vasishtha proceeded to that part of Mahdchine which lay by
the side of Himilaya and which was probably identical with Tibet where Tara
is very popular even now while her worship is practically unknown in China
proper. Tibetan Lamas, we know, worship their deities by the tdntric rites
using wine.

Regarding the place of origin of Tara or Tari-worship 1 am of opinion
that we should rather look towards the Indo-Tibetan borderland or Indian
" Tibet than any other region. Why 1 am led to hold this view is that the
Svatantra-tanira speaks of her origin in a great lake called Cholana. As quoted
in the Archmological Survey Report of Mayurabhanja. it says:—

a3 afgnE® g SrEaren ¥2 /9 )
7Y AW |WA AT 24T ArmEOEAT ||

"On the Western slope of Meru there is a great lake called Cholana (or
Choland). There the goddess Tard Nilasarasvati was of hersell horn.’

Meru or Sumeru is 4 mythical mountain believed to be standing at the
centre of Jambudvipa or Asia. Taking Eastern Turkistan or the Indian-Tibet
to be at the centre of this continent and remembering that the Indo-Tibetan
borderland, as we find from the account given by Dr. A. H. Francke in his
book on the antiquities of Indian Tibet,! has got several large lakes like Thsomo
Riri and M'Thsod-kar on whose shores ancient monasteries are still to be seen,
16 18 not impossible that the author of this book had some such region in his
mind. There is no wonder if the people of such a tract thought of a deity who
would help them to cross the lakes. Dr. Francke® tells us that near Khalatse,
on the right bank of the Indus there is a rock below the village called Tar ** on
which people believe they can see twenty-one figures of the goddess Tard (S
Grol-ma) which have come into existence of themselves.”” He also says that
** these Svayamblu figures of Tari may account for the name of the village which
was probably called Tard originally, the name having become abridged to Tar.”
This account becomes much more interesting when we find a place called Meru,
pronounced Mirn® and a very ancient monastery on the top of a hill there above
the trade road, which reminds us of the Mern mentioned in the quotation from the
Svatantra-tantra. These facts lead me to surmise that Tard-worship originated
sumewhare towrrd Ladakh. HIB‘IJDI'_F knows well the sway Buddhism held over

1 Vol. XXXVIII of tho Archwologieal Survey of Tndin, p. 6L

* Thid, p. 94
* Ibid, p. 65.

Place of n
of Tari~worahip.
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these tracts and the regions around including Chinese Turkistan. Evidences
of it have been brought to light in abundance by Sir Aurel Stein and other
scholars. The itineraries of the Chinese pilgrims, Fu-hien (A.D. 399-415), Song-
Yun and Hwei-seng (A.D. 518-521) and Yiian Chuang (AD. 629-645) afford
ample testimony of it. About the seventh century Buddhism reached here its
culminating point, for, in Khotan alone $here were not less than 100 monasteries
and 500 monks and Indian sacred literature was widely diffused—though tokens
of decay were already there, 1t penetrated into these regions at an early date
and began to flourish by the 5t century of the Christian era. Apparently then
Tard originated about that epoch. From Ladakh she travelled to Tibet where
she became the most popular deity.' The manual of her worship, namely,
“ § Grol-madkar snon-gifi bs tod-pa gzuns '’ or the praise and dharani of the Pure
and Original Tard, Waddell tells us, is in the hands of nearly all laymen in
Tibet and is perhaps the commonest book there.

Whether she is Aryan or Mongolian or say Non-Aryan by birth, like Maf-
juéri, I cannot say for certain because although at the dawnm of history this
part ‘of Asia was inhabited by the Aryans yet by the beginning of the
Christian era it had a mixed population of Aryans and Ural-Altains. That she
is not exactly Indian by birth seems to be fairly certain. She is very popular in
Nepal and 1t 15 not unlikely that she was introduced into India through Nepal.

The Nature of her origin.—As her very name would show Tari (from
tri—to swim across) is primarily the saviouress or deliveress, who carries her
votaries across waters or troubles. The names by which she is chiefly known
in Tibet, China, Korea or Japan all give the same meaning, It is true that
the chief function of every deity in whatever mythology we see is to deliver
the votary from distress. Still we find that each deity has a particular function
for which haﬁ or she is specially invoked. For instance in Hindu mythology
Mrityufijaya Siva is invoked for longevity, Mangala for removing debts and
Sitala for getting rid of small-pox. In Muhammadanism the aid of Khwija
Khizir is invoked at the time of troubles caused by waters, He is also inyvoked
Ty travellers who lose their way. The aid of Ali Murtaza is sought for at the
time of dire distress in consequence of which he is called Muskhil Kusha, Al
the saviour from distress. So Tard ie the deity who safely carries the
worshippers across the waters. Some of the texts guoted above are quite clear
on this point, for instance, the Laghusouti which expressly says that she is to
be invoked to cross flooded waters. The deity connected with swimming or
crossing of waters can easily be taken as one who controls navigation.
The description of Tard or Kurukulla given in the Lalitopakhyana or the
Bralmando-Purdne, quoted above, indisputably proves that she is the
goddess  of navigation, She is the Naukesvari, the mistress of boats, has
oars of jewels and occupies the boat of jewels. It is she who is capable of
suppressing floods, « srargwrmAsAr’ and has countless boat-women under her who

e S——s

& Suddhism of Tibet (Lamaism}, p. 330,
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move about with hundreds of boats, evidently to watch and save people in
distress. The latter are the saktis of boating or navigation with whom Tara
looks resplendent—
‘ arcA AT sEsfage

"Their colour is the colour of the ocean and apparently they are the personi-
fication of oceanic waves whom Tardi controls. Verily she is the goddess whose
aid an adventurer will seek for when he goes out in search of wealth to dis-
tant lands plunging his boats into the wide and deep sea.! It is true that the
tantrus do not call her a goddess of navigation nor do they connect her with
it, but her dhydna describing her as seated on a white lotus rising above the
all-pervading waters goes to favour this view. In the fantras she is at times
invoked for gaining control over speech or knowledge and her aid is sought for
feats of learning. In fine, people will worship her for * quick * success. This is
«due to their connecting the name Tird with fverd, meaning haste, as would appear
from the wmantras like the following which is engraved on the back of one of
“the images excavated at Nilanda :—

F AT gAIT 4T |
The same is the case, perhaps, with the Buddhist books, for, they do not supply,
as far as 1 know, any clear statements connecting Tara with waters or naviga-
tion. Their Kurukulld, too, is different from the goddess of that name who
figures in the Lalitopakhyina as a sea-goddess, Still, 1 think, proofs are not
wanting to show that even the Buddhists sought her aid for overcoming the
distress caused by waters or oceanic storms. FEpigraphical as well as seulptural
evidence is in favour of this view. For instance | may mention the inscription
of the reign of the Chalukya king Tribhuvanamalla Vikramaditya V1 belonging im:mﬂ.
to the Saka vear 1017 (A.D. 1086) which goes to prove the point. This X, pp: 1ig .
inseription 15 incised on a stone tablet which bears the figure of Tard herself,
The very first and the last verse of this interesting record will supply the
proof. They read, respectively, as follows:—

(o) sfesfcfafasfmaesfmmsamaforwarat |
nfnfauwsrfeanfi | wEfa a1t sasaa

(b) ura: aifaaafegmuaameaTtaTgE—
TR A E S SRETE TSI |
sraweE e fEnafbaamn
AT TS AGET QTR SFAA |

Fleet rendered these verses thus:—
(a) * Reverence to Thee O Holy Tari who dost allay the fear of lions,

eleplants, and fire and hooded snakes and {hieves and fetters

and water and the ocean and demons and who dost bear a splen-
dour like that of the rays of the moon.

¥ The Todalatantra (TV Chapter) will aluo favour this siew.,
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|b) May the goddess Tard, who is anxiously busied with her exercise of
tenderness entailed by preserving (persons possessed of) souls who
are distressed by the notorious fear of water and kings and volumes
of fire and wind : who takes away the dread of bold thieves and
oceans and elephants and lions and snakes, etc.. and who quickly
confers the rewards that are desired,—always preserve sangama.’

In these verses, as was remarked by Burgess, she is no doubt addressed
as delivering her votaries from the very eight forms of evil which Avalokite-
§vara * is represented as saving from. for example, in a very fine bas-relief
at Kanheri which is reproduced here from a drawing published in the Cave
Temples of India. Tt is marked (c) on plate L

But this, 1 believe, is merely due to henotheistic ideas according to which
each divinity reigns supreme in his or her sphere. Here Tara is regarded as
powerful enough to ward ofi every evil to seek security against which a wor-
shipper will sometimes, as in the above-quoted Laghustuti, invoke several fuktis
like Lakshmi, Jayi, Kshemankari, Savari, Mahabhairavi, Tripurda and Tard,
though each of them can individually grant all the boous to the wpdsakas,
who, as a rule, will invoke their ishfadevata and no other deity. Still this
epigraph in which the calamities caused by waters or ocean are mentioned
twice (pathas and jala both meaning water and sindhu and arppava both signi-
fying ocean)—in one and the same verse and Tara is praised as removing them
and at the same time °the notorious fear of water’ is named first and Tara
is described as very anxions to preserve her votaries from it—I think it
stands to reason that the composer of the prafasti thought Tard to be the
chief deity concerned with the safe crossing of waters.

The sculpture, representing Avalokitesvara and Tard, which is reproduced
above, symbolizes the fear of ship-wreck like other fears und depicts it just
at the foot of the figure of Tard which is significant and suggestive—Tari holds
this fear under her feet. The belief, that Tard is the saviouress or deliveress
from the ocean of existence, to be met with in the Buddhist mythology, looks
to be secondary or later—to cross an ocean is after all a trifling worldly bliss
compared with the crossing of the ocean of existence or bkavasdgara, i.e., final
emancipation which brings on gternal beatitude. Why invoke her for such @&
small or trifling affair which can be managed by skilful boatmen or sailors
Her worship can hardly be meant for such a preyas or worldly pleasures, her
aid should be sought for the real freyas or freedom from transmigration, that
dreaded * Chourdsi® the boisterous and terrible ocean of birth and re-hirth.
Thus, Tars is the goddess who ensures safety in crossing the real ocean or is
Tarini, the saviouress. She sprang from the ocean of kmowledge—

‘FrATEEAATEG (AT
and allays the misery or affliction of existence ‘wamTaggmwar’ . Bhe is the real
knowledge or prajdd and it is knowledge which alone can give salvation ‘=3
g gfw:'. We thus find that Tard came out of an extensive lake and was

t Rimilarly, Durgi is praised in the Mirkundeya-Purdsa or Durpi-saptatan, Chap. X1, st. 1 i
people frum all thee evils. & - 107, (8 protecting

*
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thonght of as seated on a lotus emerging from water. She controls flooded
waters and enables her votaries to cross them safely, She is Taripi or the
personification of power that takes us across waters. Verily it is she on
whose mercy success in sailing will depend. By her very nature she becomes
the goddess of navigation. Originally she was invoked for safe swimming
and for taking small vessels or boats across the lakes in the regions where her
worship arose. In course of time, however, she began to he worshipped for
safe and successful navigation in the sea. Toa votary, on the other hand,
whose goal is emancipation all this becomes an allegory. For him the human
body is the vessel and the miseries of the world the tempestuous waters.
He invokes the compassionate Deliveress to cross the ocean of existence and
get rid of the miseries which overwhelm him from all sides as do the mighty
oceanic waves the man who has fallen off the board. The very conception
or dhyana of the goddess in both the Buddhist and Hindu mythologies would
favour this view.

After attempting the question of her probable origin let us see when she was
first thought of, or the probable date when people began to worship her for the
first time. That she was Buddhist originally 1 have tried fo demonstrate above,
and that she is a Mahayina deity does not require any proof. That she is the
dakti of Bodhisattva Avalokitedvara is also well known, When the cult of this
Bodhisattva came into existence cannot be stated definitely av present. In
all probability, it does not go back beyond the early centuries of the Christian
era. In any case this is certain that originally he had no daktis attached to
him. At least this is known by the earliest representations of the deify known
to me, for example, the one on the railing figure in the Lucknow Museum
mentioned elsewhere,! where he is shown single. Tarda seems to be unknown
before the 4th century of the Christian era. 1 think she is unknown to the
Graeco-Buddhist school of Gandhira. The earliest representations may be those
in the well-known Buddhist caves?® of India like those at Nasik,' Ellora,

and Kanheri. These, as far as we know, cannot be anterior to about the

8th century A.D., for, they belong to the temples which are certainly of Maha-
yana origin and which in all probability belong to the 6th or 7th century AD.
The earlier caves of ‘ grandiose design’ and ‘simple detail’ are of the Hina-
yina school and as such could not accommodate the gods and goddesses of
the ‘ Great vehicle These caves are not posterior to the latter hall of the
4th century or say to the 5th century A.D. Of course, some fime must have
elapsed before this cult was introduced into the west of India. 1 am not
aware of the existence of Tard figures which may be positively ascribed to
a period preceding the 6th century. The conception of the ten Mahavidyas
is much later. The Matrikds were probably known before them and this is
borne out by the textual references and sculptures which have been mnoticed
already. Tard became popular in the 7th century. It was this period, that
is the early medieval—lying between the 6th and 8th centuries, when Hindu

1 Menioir No. X1,

* (ape Temples (Furgusson and Burmssj, pages 278, 184, 191, aiso page 168, plats LV, reproduced above.
p2

The probable
date of her
origim.
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emigration seems to have largely taken place towards Java and other islands, and
it was this time when a deity like Tard was needed for help. As a goddess,
who saved her votaries from floods and enabled them to cross waters safely,
she was soon conmnected with navigation. Images of Tardl are fonnd m Java
which belong to the same period, for example, the one spoken of by M.
Foucher ' or by Scheletama,® which has been noticed above, or some of those
illustrated below, t.e., figures marked (b) and (¢) on plate IV.

I believe there is & general consensus of opinion among scholars that it
was the male principle which was chiefly worshipped by the Indo-Aryans and
that s$akti-worship came in later. The female divinities, like Ushas (or the
Dawn), are no doubt known m the Vedas but they arve hardly of the first
rank. There is no mention of the fakti as conceived in later times in the
earlier literature. The legends like the one given in the Markandeya-Purdna,
which has been alluded to above, would indicate that originally a goddess
was the * divine energy ' or devatva, i.e.. the god-head ofa god. Later on, this
idea of energy was transformed into that of a consort. The same thing occurred
in Buddhism which probably borrowed the idea from Bralmanism or Hinduism
where the wife is regarded to be one half and the husband the other half,
as is represented by the figures of Ardhandrisvara Siva.

The association of Nagirjuna, the well-known Euddhist patriarch, with
the worship of Tari or Ekajata is not convincing. Whatever be his exact
dute it seems to be certain that Nagirjuna belongs to the very early centuries
of the Christian ern. He was looked upon as one of the greatest magicians
or tantrikas. People connected his name with the worship of Ekajati or Tira
for obvious reasons. In the Sadhana, quoted above, he is said to have revived
Ekajatda amongst the Bhotas or Tibetans, If it so happened in reality, then,
the worship of Ekajatd, or for that reason, of Tira also must have existed long
before his time and this will earry Tard to an epoch prior to the Christian
ara. But the evidence available, as seen already, goes ngainst such a possibility.
Besides, 1 do not think female divinities were introduced into the Mahfiyana
school so early. It was the male principle and not the female which was
worshipped by the Mahdyina school in the beginning. We know Buddha him-
self was averse to the admission of women-folk into the sangha and it was
at the strong intercession of Ananda that he, almost reluctantly, allowed his
aunt and her female companions to be taken in, declaring at the same time
that the dharma or sangha will not survive long, a prophesy which was ful-
filled, if only partially. as Buddhism has indeed died out in the country
of its birth. Such ideas could not but exert great influence on the minds of
the people. How could they ignore what Buddha said and begin to worship
female divinities so soon? The fact that the Graeco-Buddhist school of Gan-
Akirn has remarkably few female images would lead to the same inference.
That Tard isa late comer into the fold of Buddhism is further shown by the
fact that the Gandhira sites which have been so far explored and which ﬁm

! Buddhizt Art, page 265,
® Monumental Juva, page Lul.
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not later than the fifth century A.D. have not yielded any of her images.
Apparently, I think, the name of Nagarjuna was associated with Tard to make
the cult more attractive and important, if heis to be taken as identical with the
well-known founder of the Madhyamika school. If he is a different personality
his association with the cult will hardly matter much unless, of course, he
is shown to be equally old. The other Nagdrjunas known to me, how-
ever, are cerfainly not so old as the founder of the Madhyamika school. Sakti
worship was probably introduced into Mahfiyinism sbout the 6th century A.D.
‘The idea developed to such an extent that in countries like Tibet and Mon-
golia people thonght that a god was more disposed to listen to them and
grant their requests when worshipped in company with his Sakti.! As a result
nearly every god was given a Sakti or female energy represented with him
in the so-called * Yabywm ' attitude which was the final sign of the degrada-
tion of the Mahdyina School.

As remarked above, the worship of Tara came to India possibly through
Nepal and migrated to Kalings through Magadha whence it not only went
to other parts of India but to distant lands like Java, the ancient Yavadvipa.
She appears to have been one of the principal deities worshipped at Nilanda,
as will be borne out both by the finds recently made during the excavations
and by the testimony of Yiian Chuang whose itinerary mentions a large figure
of the deity worshipped at Nalanda by the kings and ministers and great
people of the neighbouring countries who on every first day of the year made
offerings of perfumes and flowers holding gem-covered flags and canopies while
music was going on, the ceremony lasting for seven days® Of the sculptures
that have been excavated a good many represent this goddess. They show a
marked affinity with the figures found in Bengal and adjoining places. Though
without any documentary evidence it is mnot safe to fix dates yet 1 may
say that it is not unlikely that the myth of T&rd arose about the 5th century
A.D. and that about the 7th century, when the Tanfra influence was at its
zenith, she was Bralmanised as the second Mahdvidyd and became very popular
not only in India but in other countries also.

Representations of Tara according to Buddhists —Waddell * says
that there are twenty-one Taris. As is apparent from the titles or names of
these twenty-one Taris I do not think they should be taken as distinct forms
of the goddess. They are rather the attributes which a votary has in view
while worshipping the divinity who is one throughout. Still her forms may be
considered to be two-fold, the pacific and the angry one, according to the as-
pects. Or she may have five forms, in accordance with the five sacred colours,
namely, the white, the blue, the green, the yellow and thered. Her pacific forms
will be either white or green in colour but the angry forms will be represented
either red or yellow or blue. The former is characterised by a smiling
expression, long and wavy hair, and the Bodhisattva ornaments. If she
accompanies Avalokitesvara she will be represented as standing, if not, she may

! Compare Miss Gotty ; The gpods, ete., page 104,
* Travels, Vol. IL, page 175,
" The cult of Avalokita and his consort Tiird ; iu the Journal of the Roya! Asiatic Society, January 1864, pp. 51 .
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either be standing or seated, as will be seen in the illustrations on the plates
Nos. II, III and IV which accompany this article. The figure marked (a) on
the second plate lies at Ttkhauri in the Hazaribagh district of Bihar while
the other, which is marked (b), is kept in the Indian Museum at Caloutta,
The representations shown as a, band ¢ on the third plate are now exhibited in
the (lovernment Musenms at Lucknow, Calcutta and Patna respectively. The
images illustrated on the fourth plate are all Javanese. The one which is
marked (¢) is now deposited in the Indian Museum at Calcutta. The rest are, I
believe, in Java, i.e., the country of their origin and I got their photographs through
the courtesy of Dr. F. D. Kan Bosch, Director of Archmology in Netherlands-India,
who has very kindly permitted me to publish them along with this memoir.
The bronze statuettes, marked (b) and (e). according to this scholar, respectively
belong to about the year 800 and 830 of the Saka ers while the stone image
of Bhrikuti Tard, marked (a) on the plate, i8 to be ascribed to about
the middle of the 13th century A. D. Dr. Bosch identifies the figure
(h) with Mirichi and refers me to the -:t'hyﬁnn-—ﬂiukmrfii:ﬂm—ﬁkh-timfaguu-:ﬁmu-
Lara-vara-dakshina-kard, which M. Foucher has quoted in his Iconographie
houddhique.t  The figures () and (¢) he takes to be Bhrikuti-Tard and
Syama-Tard, respectively. For the remaining four bronzes which are marked (d)
on the plate he refers me to Waddell's note on Tard to which I have
alluded above, and says that they are not yet sufficiently determined. In
her angry aspect she is shown as having dishevelled hair, the (tdntric
attributes and ornaments and a third eye.

The dhydnas of the chief forms of Tard of which I have just spoken are
appended to this article for ready reference and to facilitate identification.
Here 1 should like to point out that as far as 1 am aware only Nepalese and
Tibetan paintings conform to these dhyanas in every detail. The lithic or
metal icons of the Goddess, such as are found in excavations or otherwise,
mostly represent Syama-Tara or Sita-Tard though images of other forms like
Vajra or Bhrikuti-Tard are also to be met with occasionally.

Brahmanical Tara.—The comparison of the dhydinas given in the appendix
or elsewhere shows that the Brahmanical Tard is the angry form and closely
resembles the bine Tara or Ekajata of the Buddhsts. In other words, 1 may
say, that it was the blue Tara who was introduced into the dkti-cult of
Hinduism.

The borrowing of divinities, if 1 can so call i, was mutual. The Buddhists
took some from the Hindus and adapted them to their worship or heliefs,
and so did the Hindus also. Possibly the Buddhists took more than the
Hindus. The reason perhaps was that they had become weakened and their
faith in their own divinities began to waver. Tari was taken over by the
Hindus for they saw that her worshippers were very prosperous and successiul
in their adventures—they came back from their expeditions laden with treasures
and their voyages % distant countries like Java proved successful. The Hindus
sttributed this success to the might of their goddess whom they at once in-

HIL p M1 8q,




THE ORIGIN AND CULT OF TARA. o3

treduced into their own pantheon in order %o gain her protection. The moment
a votary thinks that the worship of a particular divinity ensures increased
prosperity, he begins to lose faith in his own ishfadévata and goes over to the
other side. How such ideas work may be illustrated by the fight which took
place hetween the armies of some fagirs and of Aurangzeb in which the latter
were twice routed because the Muslim soldiers lost courage thinking that the
fagirs were sorcerers, till at last, Aurangzeb came and wrote some verses [rom
the Qurin on the swords of his soldiers and sent them back to the battle-
field,  The result was that the faith of these soldiers was strengthened and they
fought with full vigour winning a complete victory over the enemy. A person
who has many gods can have more sccording to his requirements or as he
finds their worship to be more fruitful than that of his own gods or goddesses.
But there can be no such manipulation or multiplication of gods or goddesses
for one who adheres to the maxim so beautifully expressed in the Muhamma-
dan Kalama La ilaka Illilah or the #uti uwAmfemtd wwm there is no god
but one and wnone like him.

Conelusion—

To sum up my conclusions: I have shown that the goddess Tara probably
had a Buddhist origin and possibly was first thought of in Indian Tibet whence
she was introduced into India vid Nepal. Her worship seems fo have spread
through the Gauda country to other parts of India and fo distant lands,  Origi-
nally she seems to have been the goddess who was mvoked for safe cross-
ing of waters and who saved her worshippers from the calamities caused by
floods. As such, she besan to be worshipped as the goddess of navigation and
finally became the deliveress from the ocean of existence or bhavasdgara,
Her worship began probably about the 5th century and she became very
popular in the early medieval period, i.e., about the 7t¢h century when she
was introduced into the Hindu pantheon, where in the beginning she was only
a minor divinity but subsequently became ome of the principal deities who
was worshipped as the second Mahavidya and the deliveress or saviouress
from the troubles of the world, unrivalled in the quick granting of boovs,

Postscript.—Dr. J. Ph. Vogel, after going through the first proof of this
memoir, has kindly drawn my attention to Monsieur Godefray de Blonay’s book
on the subject, named Matériauz pour servir @ Uhistoire de la déesse buddhique Paris 1Sos.
Tard. 1 wish T could make use of the valuable material contained in it when
1 was writing the memoir. However, I may remark here that, while going through
the book with the help of Rev. P. Craysace, m. ap. of the French Mission
at Ootacamund, who very kindly translated for me the concluding portion
of it into English, I have not been able to find much, if at all, that would
go to controvert or alter my views about the goddess. On the other hand.
I notice in it some data which will rather support my hypotheses. For instance.
the verse.

arcfaamas amg ! ATWARETTETE |
#w arefa wt @ aafa afqagea o



Pages 45 it,

Page 62,

. would bear out what | have stated above re
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meaning “The eminent sages in the world call me Tara, because, O Lord !
I take (my worshippers) across the ocean of various dangers "', which occurs
in the Arya-Tara-bhattarika-namashtottarasataka-stitra quoted in full in this book,
garding the etymology of the name
of Tard. Monsieur Godefray de Blonay, while pointing out the mixing up of
the Brahmanical and the Buddhist view of the goddess, says that Tard saves
her followers from or by water giving them landing on a safe shore and that
she is the faithful guide or the sailors’ star, who is invoked by sailors. This

remark of the suvant amply supports my hypothesiz as to Tard having® been
the goddess of navigation,
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APPENDIX.

THE CHIEF FORMS OR BHEDAS oF TAri.—The foremost form of Tard is the white or Sita-
Tard who symbolizes perfect unity and represents ggy quaf@ar or  Transcendental Wisdom
incarnate. When alone or surrounded by acolytes, she is represented in the vajrdsana or the
‘adamantine pose,” her right hand in the varemudid@ or ‘gift bestowing sttitude ' and her left
hand, holding the stem ofa full-blown lotus is shown in vitarkamudrd@ or the * attitude of argument,’
She generally has the third eyeof knowledge or she may have seven eves, one eve being shown on
each sole and hand. As the fakti of Amoghasiddha she holds the stem of s lotus flower in each
hand which will be shown in the ‘argument’ and ‘ charity * attitudes and the lotus Sower sup-
porting the vifvavajra or double thunder-bolt. Inthe Mptyuvafichhana-Tard-Sadhana quoted by
M. Foucher she is thus described :—

feanfamagwt at yai g=fawom)
STIRFNCAE IIF A |
TIETFAIRC T HArfEa |
HITAFTIHG W FIEM=IYFHH |
The Janguli Térd is her Tantra form, She may betwo or four armed. This is her dhyd@na
as given in the S@dhanamala—

wARTEATEIAT  EywRat At arzaet fdtaaraafe e fareati-
FznT T i

She has white colour, four arms, a diadem of braided hair, a white upper-garment, white
ornaments, is decorated with white snakes and is sitting on a sofa in a satfea pose ! By the two
original hands she plays on a flute. Of the two other hands, the left holds a white serpent and
the right is extended in the ablaya-mudrd or the' pose of security." She wears a garland of the
rays of the moon.

Then comes éyﬁmn—Tﬁrﬂ or Tard the green. She differs from the white Tard in her symbol
which is wilotpala or the blue-lotus and is usually shown as closed wholly or partially. She is
represented seated on a lotus throne, the right leg pendent, with the foot supported by a small
lotus, the stem of which is attached to the lotus throne. Sometimes her lotus-throne is shown
a5 supported by roaring lions and her head-dress has a small image of Amoghasiddha in it. Usual-
ly she has the @rpd@ on the forehead. If shown in company with Avalokitesvara she generally
figures on the left side. Sometimes she is accompanied by eight green Tards, or her manifesta-
tions, Ekajatd and the goddess Mirichi, or by Janguli and the goddess Mah@mayiri, In the
latter case she is called Dhanadi or *the giver of tressures’ and has four arms, the upper one

having the usual mudrd and the lower one holding a lasso and elephant goad or adkufa. The
Sadhanas describe her thus :—

ari wat fewsi, e avel, a7 sm@a, sstrongfaat, e
wag et famag |

Misa Getty, The
gods, etc., p. 100,
[, ] Fuu:hnré“:n-
64 and 65,
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The Svatantratantra quoted by N. N. Vasu? gives a slightly different description—

“She iz black in complexion, she has three eyes, two hands with one of which she holds
a lotns and with the other she gives boons ; she is surrounded by Saktis, having various colours
and forms; she has a smiling face ; she is adorned with bright pearls; her feet are put in shoes
sot with jewels.”

The third is the yellow Tard called Bhrikuti. or the goddess that frowns. Evidently she is
the angry form of Tard. She has Amoghasiddha in her diadem. Her right hand is ex-
tended in the vara-mudrd and the left hand holde a blue lotus ... Marichi and Ekajata sit
to her right and left respectively, and she is represented as & celestial maiden adorned with
jewels,” The Sadhana thus describes her:—

zfemramizam, femgast, saymaEat wag )

The Khadiravargi Tird and the Vajra-Tard are the forms of this Tard. Bhe is represented
as * seated in the midst of the Mdipikds (divine-mothers), having eight nrms and four faces,
decorated with all sorts of ornaments, having the colour of gold, looking benign and shewing
the features of a maiden, seated on a moon placed on 8 lotus representing the universe, having
faces of yellow, black, white and red eomplexion eonsecutively from left to right; having three
eyes in each face; she is seated on a diamond throne, has a red-coloured body, having on
her erowns the four Buddhas, and holding in her right hands a vajra, an arrow, a conchshell
and vara, and in her left hands a lotus bow, diamond-goad, a diamond pdfa and with the fore-
finger «of the other left hand she points above.”

The fourth is the blue Térd or Ekajatd (‘she who has only one chignon’) or Ugratérd (the
* ferovious Tard ). She is one of the most terrifying divinities of the Mahiyana pantheon. Her
dhydna given in the Mahdehinakrama-Tard-sddhana runs as follows.—

sETAIguET S greATamEiTand |
et sRATE drat A EtEaE |
sdagsygQ! o=l SUzgEATgUH |
guEel uITesi AFEHingfaaE |
THAH @ A7 9 ATTEA AR |
waAtEAHgEt guRziEgfaaTa
waforat weniai aEgiEzEn |
Q[ERATHC FeF TRTAARITATOH |
fagrimset eng=aEs gy faan |

‘ She stands in the archer's attitude, is fierce, has a long necklace of human heads, is of short
stature and has a protuberent abdomen, is terrible and adomed with a blue lotus, has one face
and three eyes, is resplendent because of her wild laughter, is very happy, riding a corpse, deco-
rated with eight snakes, has red and round eves, wears the skin of a tiger round her waist, is

1The Archeological Survey of Mayurabbanje, Vol. 1, page LXXXV gives the following dhpinag :—

sarwaat famant gt scgedt |
=uT! S pEA T |
afafu: Sgest defmsaons
R Wi )
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in the prime of youth, is decorated with five mudrds, has a protruding tongue, looks dreadful
because of the jaws which are protruding ; her right hands hold a sword and scissors, and the
left hands hold a blue lotus and & ekull ; she has one tawny chignon and her head is adorned by

Akshobhya.'
The ffth form is the red Ta&r8 or Kurukulld. According to the Sadhanas her colour

is red, she iz seated on a red lotus, weare a red garment and & red crown, has four
arms, gives assurance of protection with one of the right hands and holds an arrow with the
other, holds a quiver of jewels with one of the left hands and with the other anarrow made of
red lotus-buds set on a bow of flowers which is drawn up to the ear,
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