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PREFACE. ... ..

Tag present handhook.is' the -first of its kind
in Kashmir and is intended to sipply” the want
felt by the numerous visitors whe; without being
professed antiquarians, take “‘an ' intelligent
interest in the antiquities of Kashmir. It is
modelled upon the “ Handbook of the Museum
of Fine Arts, Boston.” Each object described is
illustrated. The descriptions are as short as
they could possibly be. As a matter of fact, the
aim has been to make the descriptions merely
supplementary to the illustrations. All details
which were not likely to interest the average
visitor, and which would have considerably
increased the bulk of the booklet have been
avoided.

R. C. K,






INTRODUCTION.

Tue Museum awp 11s History.

HE history of the Sri Pratap Singh Museum is short
and uneventful. In Mareh, 1898, General Raja
Sir Amar Singh, xmosn, and Captain 8. H. Godfrey
submitted a memorandum to His Highness the Maharaja
Sahib Bahadur, proposing the establishment of a Museum
to be located in Srinagar for the antiquities and products
of the Jammu and Kashmir State and its frontier depen-
dencies of Ladalkh, Baltistan and Gilgit. * The suggestion
that the State might aid the Museum with gifts from the
State - Toshakhanas in Jammu and Srinagar met with a
munificent response from His Highness and the Princes of
the Ruling Family, ” as the magnificent collection of shawls
and old armoury in the Museum will show. The various
collections which soon began to grow considerably were
temporarily housed in the Lalmandi, pending the construc~
tion of a properly designed Museum building. A sum of
Bs. 40,000 was allotted in the year 1900 for this purpose,
but unfortunately the money had to be reappropriated for
financial reasons. Since then no steps have been taken
for the construction of a suitable building for the
Museum
PE M 1



2 FPRATAP SINGH MUSEUM.

The Archwmological Bection was of a most meagrs character
until the reorganisation of the Archwmological Department
in 1918, under Lela (now Rai Bahadur) Daya Ram Sahni
who was the first frained archreologist to start scientific
excavations in the State. The majority of his finds from
the historic sites of Pandrenthan, Parib@sapura and
Avantipura have been deposited in the Museum, They are
mostly mediseval. Besides those that lave come from
excavations, there are some which have been acquired
from the Public Works Department and the Revenue
Department. A few have been purchased.

The antiquities of the Buddhist province of Ladakh
are represented by a few bronzes transferred from the
State Toshakhans, and a number of clay scals presented
by 8ir John Marshell, Director-General of Archwology
in India.

The Numismatic Section was originally placed under the
able supervision of Mr, Bleazby, then Accountant-General
of Kashmir, who compiled * A List of Coins in the Pratap
Singh Museum.” Unfortunately the list is not, now,
up-to-date, and, being without accompanying illustrations,
it is not g0 useful for reference as it would be otherwise,
Though the Museum does possess a number of rare coins,
the collection, on the whele, is not representative. BDesides
the ocoins that are arranged and exhibited in the
eabinets, the Museum possesses a large quantity—weighing
about three maunds—of unassorted copper and silver coins
of both the Hindu and Muhammadan rulers of Kashmir.
It is proposed to sort them out at an early opportunity
and to arrenge them in a number of sets which may

Lal.



PRATAP BINGH MUSEUM. 3

then be either put up for sale or presented to other
Museums as the Darbar thinks fit. '

A Historical QUTLINE oF THE ANCIENT ART
0F KASHMII.

Kashmir has by remson of its comparative inaccessi-
bility almost always lived a more or less secluded life.
This has been specially the csse in Muhammadan times,
though daring the regime of the early Mughals the walley
was in close touch with the Imperial Court. In Hindu
times, however, infer-communigation between the main-
land of India and Kashmir seems to have been, generally
speaking, relatively more frequent. Indeed it would be
physically impeossible for Eashmir to remain plunged in its
own thought, heedless of the rise and fall of empires on the
Indian continent. As a matter of fact we know from
genuine local tradition as embodied in the Rajatarafgini
and from the evidence of Hiuen Thsiang, who sojourned
in Kashmir for two years (A. I). 631-33), that the country
formed part of the empires of Adoka and Kanishka, both
of whom not only built religions edifices of extraordinary
grandeur and sanctity here, but even went so far as to
bestow the entire country as a benefice upon the Buddhist
Church. It is, therefore, small wonder that the artistic
and tectonic traditions of the countries contiguouns
to Kashmir should exercise a deep and indelible
influence over its art even to this day. Unfortunately
no monuments have so far been found in Kashmir which
could be assigned to the pre-Christian era except a few
pre-historic megaliths near Harwan, The oldest historie
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antiquities, except coins, are some of the buildings and
carved tiles of Hirwan and the terracotta fragments which
have been exeavated at Ushkur near Baramila. The
Hirwan tiles possess an interest of their own, as they
reveal gertain Sassanian and Centra] Asian characteristics
upon a background of Gandhira art of about the 4th or
Bth century A. D. The Ushkur finds display all the
features of later Gandhira art and may, on  the
analogy of Jauliin seulptures, be assigned to the Gth
century A. D. Then follows in oxder of succession the
Brahmanical image of Briir, which is specially valuable
as it clearly shows the transition between the quasi-
classical Gandhira art and the medisval Indo-Kashmiri
sculpture. Belonging to the same class are a number
of sculptures two of which are illustrated below,
(see pp. bO and 60).

The early relations of Eashmir with the kingdoms on the
mainland of India continued with greater or less intermis-
gion down to late medimval times. The Rajatarangini
mentions that Vikramaditya of Ujjain, who ruled in the
middle of the 6th century A.D., sent his protégé, Matrigupta,
to rule over the kingdom of Kashmir. In the reign of
Lalitdditya (8th century A. D.), & king of Ganda (modern
Bengal) is said to have come on pilgrimage to Kashmir
which was still a largely Buddhist country. His assassina-
tion and, later, the heroism of a party of Gaudas who
came from their native land to avenge the death of their
master, are recorded by Kalhapa, evidently on good
authority. Lalitiditya himself made an invasion on
Yaddvarman, king of Kanauj, whom he deposed (circa
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740 A. D.). Bhdja of Milwd (A. D. 1010—1063) is said
to have built a temple and a tank at the tirtha of
Kapatéévara (modern Kothér). If is mnot, therefore,
surprising to find that the wonderful art which flourished
in the time of the Imperial Guptas and which exercised
such profound and lasting influence throughout the length
and breadth of India, penetrated into the distant Hima-
layan kingdom and left a permanent mark there. The
earliest traces of this phase of art in Kashmir, now extant
above ground, are the Pandrenthan fragments (eirca Tth
century A, D.),

One of the great landmarks in the history of Kashmir
is the reign of Lalitiditya. His exploits, partly real and
partly mythical, have invested his name with a brilliant
halo. He is the hero of many a ballad and folk-tale. His
conquests are said to have extended from Eanauj to-
Uttaralurus (Tibet 1) where he lost his life. His personal-
ity looms so large in the imagination of the people that
nearly everything that is great and good is credited to
him. Leaving aside the vast quantity of myth and legend
which clings to his name, there are some architectural
monuments which can with perfect certainty be attributed
to him. These, as might have been expected, are some of
the largest and most magnificent of the ancient buildings
of Kashmir. Chief among them are the famous temple of
Martanda and the extensive group of ruins on the plateau
of Parihdsapura (modern Paraspdr). What we are more
immediately concerned with here, in connection with
these mementoes of Lalitdditya’s glory, are the few
soulptures which have come to light at these sites.
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Though differing considerably in details, these fragments
exhibit in all essentials the characteristic features of the
later Gupta art, when the intellectual quality of the artist
was gradually decaying.

Kashmir has rarely seen such a lovable ruler as Avanti-
varman (A, D. 8566—883). Unlike his great predecessor,
Lalitdditya, he devoted his energies to the just and wise
administration of his kingdom, His victories lay in peace
and not in war. The arts and crafts naturally flourished
under his benign rule. He himself was a great builder.
A number of most interesting sculptures have been dis-
covered in the excavation of his temple at Avantipura.

As we turn from the Buddhist seulptures of Pindrenthan
to the Vishpu images of Avantipura, we are at once struck
with the remarkable change that has ogeurred in the
artist’s conception of his God. In the latter we find no trace
of that serenity, that noble passionlessness, that inward
gaze, which only comes from the contemplation of the
Infinite,—qualities with which the Gupta artist invariably
endowed his creations, and remmnants of which are
still to be seen in the Pandrenthan fragments. The
Avantipura sculptures, while extremely delicate in the
portrayal of the body and undeniably beautiful
in their general effect, present a strong contrast in
facial expression to the earlier Buddhist images. Here
the expression, far from displaying a passionless calmness,
exhibits a brain in which an overwhelmingly powerful
will controls all the faculties of the mind. The God who
was & Baviour is now transformed into o Master, The
eyes are wide-awake and piercing. As an external symbol
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of the unbending disposition of the God, he has been
armed with a dagger, a fact which in itself is remarkable
in an image of Vishnu. Add to this the lion's and boar’s
heads—representative, no doubt, of the Man-lion and
Boar incarnations of Vishpu—placed on either side of
the human head, and the demon's head behind, and we at
once ses what elemental passions this Hindu God was
supposed to symbolise.

With the decline, however, in the fortunes of the kingdom,
the quality of artistic production also deteriorated. The
artist lost his mastery over his materials. The sculptures

' became heavy, clumsy, and altogether wooden. The
virility and masterfulness which are the distinguishing
characteristics of the art of Avantivarman’s time, are
missing in the later examples. The limbs now bang
listless, the face is inane and the eye vacant. The vague
outline of features and the thick sensuous lips reflect the
degenerated taste of the times, and the low ebb to which
the art of sculpture had reached in those troublous times
which spread over the 11th and 12th centuries and which
prepared the way for the daring coup d'elutl of a solitary
Mubammadan adventurer, Shah Mir, who at one stroke
possessed himself of the {air kingdom of Kashmir and its
queen, Kot Dévi






ARCHAEOLOGICAL SECTION.

(The exhibits described in this section have

been arranged according to their provenance.)
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Tae modern village of Ushkur near Barimils represents
the ancient town of Huvishkapura built by the Kushin
king, Huvishka who was the successor of the great emperor,
Kanishka. The only architectural remains that have up
to this time been brought to light here consist of a single
atitpa and its surrounding wall.  The terracotta fragments
illusteated below were all found within a fow feet of each
other outside the north enelosure wall. Those who are
familiar with the history of Gandhira art and who know
how widely it travelled during the supremacy of the
Kushins, will not be surprised at the striking resemblance
which these fragments bear to the later Gandhira art, as
exemplified by the stucco figures of Jaulidn, and more
particularly the sculptures of the Mathura school.  Though
devoid of the spontaneity and freedom of the early Gandhira
art, these fragments are, within their own limits, excellent
examples of modelling and, from the point of view of the
antiquarian, they possess the distinction of being the
earliest examples of Kashmir sculpture in  the round,
hitherto discovered.

The illustration (Be 1) on page 12 represents a plague
with a beaded border bearing the figure of the Buddha in
high relief. The Buddha is seated cross-legged in the
attitude of meditation (dhydna-mudrd) with hands joined
on the lap, and palms upward. He is clad in the conven-
tional trichivara or three vestments : the upper garment,
the lower garment and a wrapper.

11 )
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Be 2,

This Buddha head (Be 2), though unfortunately
damaged, clearly shows how conventionalised and artificial

-
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USHEUR. 13

the art of Gandhara became in its later days. Nevertheless
it is guite a pleasing piece of work. The smile which seema
to hover upon its lips and the deep dimple at their corners
are particularly abtractive. The eye-brows are elongated
and slightly slanting, and the eye-balls protrude a little
beyond the eye-lids. The conventiomal curls have been
applied to the head separately, and the greater part of them
have now fallen off. The thick sensuous lips, the double
chin and fat cheels, however, give the face a sleek, well-fed
look, which is quite foreign to the severe Buddhist ideal.

Bao 3

This fine oval head (Be 3) is better executed than the last.
The half-closed eyes with their gaze abstracted from the
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outer world and directed inwards, and the broad massive
forehead indicate the tremendous intellectual power which
must have underlain the meditation of the sﬁ.k_wl. prinee,
whoe considered the world well lost for the sake of the
ideal he had set up for himself, which was nothing less
than the emancipation of the whole world from pain and
BOITOW.

The shaggy beard, the close-pressed lips, the knitted

e S akelsii.

eye-brows and the furrowed forehead of this Brahman
aseetio (Bo 4) are so remarkably realistic, that it would be
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difficult to imagine that the artist was not drawing a
portrait from life. The hair is neatly brushed upwards
and was probably gathered in a knot at the back of
the head where it was kept in position by an ornamental
band. The ardent gaze and the prominent cheek
hones are indicative of self-mortification.

Be 10.

The unusually ornamental treatment of the hair in this
fragment (Be 10) is noteworthy. The delicate features,
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the rounded chin, the twisted dandified locks secured
by a beaded fillet placed sidewise make the face
attractive in spite of the somewhat weary smile and
gelf-satisfied expression of the face. It is evidently the
head of a Bodhisattva. (The Bodhisattvas are beings
in the Buddhist cosmogony, whose next step up the
ladder of evolution entitles them to the rank of perfect
Buddhas., The most essential characteristic of the
Bodbisattva statues as distinguished from those of the
Buddhs iz the ornamentsl and princely character of their
attire, in contrast with the severely simple monastic robes
of the latter.)

This illustration (Be 11), again, represents a Bodhi-

pattva head, wearing a beautiful floral crown monnted
on & beaded fillet.
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" A delicate, c'ontemplntive voung man (Be 15) with
shaven crown, high forehead, arched eve-brows and large

dreamy eyes. Evidently the youthful monk was deeply
impressed by the transient nature of all things created,
and sought refuge in the cloisters where, judging from his
happy and contented look and the balf-smile which seems

tojhover upon his lips, he appears to have found his'.
A}
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panacea for the never-dying misery of the world. The
remarkably high and narrow skull seems to be the result
of lateral pressure, a practice which was once prevalent
among certain tribes in Central Asia.

This (Be 16) is another specimen of a monk’s head
with close-cropped hair. Though the features are less

He 16.

delicate and refined than in the preceding example, the eyes
have the same far-away contemplative look., The conical
shape of the head is noteworthy.
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Btill lower in artistic merit iz the head (Be 17) illustrated
here, Tt has neither the delicacy nor the meditative look of
the preceding examples. The unsymmetrical contour of
the face indicates that the head probably belonged

Be 17.

to the figure of an attendant, who stood at the left hand

side of the principal image which was probably that of a
Buddha or Bodhisattva.
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Be 9 represents the head of a youth. Unfortunately
most of the curls have fallen away. It is wonderful how
the Buddhist artists, whether consciously or uncons-
ciously, breathed some of their own idealism into all their
creations, religious or secular. But the explanation,

Be 9,

doubtless, lies in the philesophy of the Buddha, whe
advocated unconditional renunciation as the sole means
of escaping from the sorrow of the world, a doctrine
fundamentally opposed to the Christian love of humanity
for its own sake.

e
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One of the most beauntiful heads in the whole collection
is the one illustrated here (Be 18). The oval face, the
small nose, the sensitive nostrils, the soft delicate lips, the
plump rounded chin, the hair smoothly combed back and
falling in curly tresses on the shoulders, are all essentially

Be 18,

ferinine. She is an Updsikd or female lay-devotee.
Her soft and wistiul paze, intensified by the up-turned
pose of the face, shows with what a feeling of devotion
these lady-worshippers approached the Master.

*
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This head (Be 19), though it does not compare
favourably with the ome illustrated above, nevertheless
bears a family likeness to it. A remarkable feature of all
these heads is the smile which seems to play constantly

upon their lips. This may be a distant reminiscence of
their Greek parentage which even the gospel of the
Buddha, who taught that the world was full of sorrow,
was not able completely to overcome,
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A pair of swelling breasts has ever been considered in
India one of the most essential requisites for an ideally
beautiful woman. Ewvery heroine of Indian drama or
epic is described as having large jar-like breasts
so closely pressed together that even the fibre of a
lotus stalle—about as thin as a cobweb—could not

Be 35.

pass between them. The poetical conceit zoes even so
far as to say that wvarious heroines were bowed down by
the weight of their own breasts. How these were plasti-
cally represented is illustrated here (Be 35). The breasts
are large, round, closely pressed, and supported on a cloth
(kuchabandha or breast-binder) with wavy edge. The
lady not only wore a pearl necklace but had another
wreath of pearls running over her breasts.
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This fragment (Be 34) iz one of the most curious
objects in the Museum. Why the upper part of the

Be 34,

body should be covered and the lower absolutely nude
is difficult to conjecture. The jacket which covered the
body seems to have been of an ornamental nature as its
beaded - hem  indicates. The limbs are lhollow and
under-baked.
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The fragments illustrated on page 26 show that
the Buddhist artist did not lavish all the skill he
was master of on the delineation of the head only.
Be 52 is a shoulder-piece. The upper arm is encircled by
a beaded armlet which seems to have been connected by a
similar band with the necklace, Be 63 is a forearm
with a bangle round the wrist. The handful of flowers,
Fusumadjali, (only two are extant) is of course intended
as an offering to the Buddha., Bo 64 and 66 illustrate the
kind of wristlets that were in fashion in those days. The
fragmentary left hand (Be 68) is an excellent specimen
of ita kind. The long thin elastic fingers with the tips
eurved backwards indicate that the conventions of
indigenous Indian art, of which the Ajanta frescoes afford
the finest examples, had been incorporated, to a certain
extent, even in the later phases of the semi-classical art
of North-western India. The ring on the little finger is
deserving of notice, Bo 91 and 92 are fragments of feet.
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Be 63,

Ec 81 and 892, Be 61,
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Pandrenthan Sculptures.

THe present city of Srinagar is at least thirteen hundred
years old ; for the first mention we hear of it, apart from the
Rajatamngipl, is in the acconnt of the famous Chinese
pilgrim Hiven Theiang who visited FKashmir in 631 A.D.
But the name Srinagar or @rinagari goes back to the time
of ASdka who is said to have built & capital of this name
in Kashmir. On the foundation of the new capital which
not only overshadowed AsSka's city but also appropriated
its name, the old city was simply called Purinidhish-
thana, * the old capital,” and as time went on this became
its only name. The modern village of Pindrenthan, three
miles sbove Srinagar, on the Anantnig road, represents
the ancient Purdnddhishthina. Besides the well-known
and besutiful medimval temple which is its chief attrac-
tion nowadays, the site is replete with heaps of ancient
ruins which stud the mountain slopes for more than a mile.
Some of these have recently been excavated and have
vielded a number of sculptures nearly all of which are
unfortunately fragmentary. Buf, such as they are, they
give a sufficiently clear idea of the quality of the Kashmir
artist’s work, about the time the old city was finally
abandoned in favour of its younger rival.

The relief (Aa 11) illustrated on page 28 represents the
standing Buddha clad in érichivara, the three vestments

( 27 )
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(see page 11 above). The folds of the almost trans-
parent drapery are indicated by the undulating lines
extending all over the body. The left arm is bent and the
hand—now broken offi—originally gathered up the loose
ends of the upper garment, the hem of which is considerably
folded. The right arm, which is similarly fragmentary, was
probably held in the attitude of granting immunity from
fear (abhayamudrd). The halo is large, circular and plain.

In the Buddhist stépas, particularly of later times, it
was generally the practice to have four niches round the
drum, facing the cardinal points, These niches were
large and contained colossal images of the Buddha, It
is possible that this image is one of these, as it is a relief
projecting from a stone slab and therefore better adapted
to beé placed in a niche than in the open, for which a
statue in the round would be preferable.

The figure illustrated on page 29 is a remarkably well-
exeguted representation of the Buddha. The forchead is
low and broad, and is capped by a thick cluster of
closely-clinging curls surmounted by the Ushpisha, which
gome writers are disposed to regognise as the ® bump of
spirituality ’, while others consider it merely a thick
group of curls on the crown of the Buddha’s head. The
face, unfortunately badly damaged, is clearly expressive of
that supreme quality of a Buddha—compassion. The right
hand is in the attitude of granting abhaya, protection from
fear, and the left hand has gathered up the loose end of the
upper garment, The chest though not very broad is
full and well-developed, the waist is slender though it
does not possess the extreme tenuity which became the
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fashion in later times. This image might have served the
same purpose as the preceding one.

The religion of the Buddha, as preached by himself,
dispensed with deities of the Brahmans., But exotic
influences soon began to adulterate its pure tenets
and, especially when under the Kushins Mahiyina
Buddhism became all-powerful in India, an extensive
pantheon consisting of all grades of sentient beings,
e.g., the prétas, demi-gods, gods, ete., sprang up. The
Buddha himself was clevated to the rank of the
supreme God. Immediately below him were a number
of Bodhisattvas, beings who, though higher than all
the gods, have yet one stage or birth to pass through
before they can attain to Buddhahood or perfect
enlightenment. In plastic art there are no distinguishing
characteristica between the representations of the
Bodhisattvas and the perfect Buddha, except that the
former are crowned and elaborately dressed in princely
attire, while the latter is eclad in a monastic
robe which he has preserved from firat to last.

The illustration on page 32 represents the Bodhisattva
Avalokitédvara crowned with a three-peaked diadem,
wearing heavy jewelled wristlets, an elaborate jewelled
necklace, & garland disposed in the manner of the Brahma-
nical thread, a jewelled girdle to fasten the short dhati
with, and a long and loose flower garland which almost
frames in the body on all sides. The left hand holds
a lotus bud with a long stalk ; and the right, which tells
the beads of a small rosary, is raised in the abhoyamudrd
(the attitude of conferring security from all fear).
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The face, as is the case in all Buddhist seulptures of the
Gupba period, is expressive of that detached serenity which
can only acerue from deep and sustained contemplation
and a feeling of compassion for all suffering, without
being oneself liable to & sense of pain,

Some traces of the coats of lime and paint with which
the image was covered are extant.

The statuette (Aa 16) illustrated on page 33 represents
Buddha seated on a lotus throne in the attitude of medita-
tion (dhydnamudrd) with hands in the lap and palms
placed on each other. The ear-lobes, as in all the Buddhe
and Bdédhisattva figures, are extraordinarily clongated.

This fragment (Aa 23) formed part of a large relief of

Aa 73
which the Buddha or a Bodhisattva was, of course, the
central personage. The two figures shown here fringe the

R T it i o e
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halo. The upper one is that of a flying Gandharva (a
class of demi-gods) come to offer adoration to the Blessed
Lord. The lower figure represents a miniature Buddha,
His left hand holds the end of his garment and his
right hand is in the attitude of granting ablaye (immunity
from fear) to hiz votaries. It i= remarkable that Indian
artists indicated the act of flying mervely by the
flowing grace and the rhythmic movement of the body
placed in on atbitude resembling that of a swimmer.

Aa B0 depiets a pair of flying Gandharves, a
male and a female. Both of them are cluborately

Aa B
ornamented with necklaces, strings of pearls, ete. The
lady has an elaborate coiffure and unusually large ear
ornaments. She is seated on the thigh of her consort,
whose left arm is lovingly entwined round her waist.
The relief has a border of lotus petals. '
The fragments illustrated on page 36 show the
various types of faces, kinds of drapery, modes of
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arranging the hair, ete., that were in favour in the early
medimval era of Kashmir history.

This head (Aa 92) is that of a demon or Rikshasa. The
grinning mouth, the wide-open glaring eves, the matted
hair which seems to spring upwards in tongues of

An 92,

flame, and the short, thick and straight beard are designed
to give it a terrifying aspect.

Aa 104 (page 33) is the upper part of a relief represent-
ing the birth of Siddhdrtha, the future Buddha. The
queen-mother feeling the momentous time drawing near,
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started for her Father's home, for confinement and delivery.
On the way she stopped at the Lumbini garden to take
a little rest. But as she was strolling through the
garden with her sister, she suddenly felt the pangs of travail.
Her right hand instinctively caught hold of a branch of the
Adoka tree under which she was standing. With the left

hand she supported herself on the shoulder of her sister
Prajipati who, in the relief, is seen at the left-hand side
of the queen. Thus did the Buddha make his entry into
the world of men. Immediately the gods, headed by
Brahma and Sakra, came to offer adoration. Probably the
fiure at the right side is one of these. The female figure
waving the chawri or fly-whisk above is probably a
goddess,

T R . ™
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The following illustration shows an extraordinary
buskined figure which, but for the lion upon which it is
seated, one would take to be a fragment of the statue

of a Kushin monarch, The hbuskins, except for the
leggings, are similar to those that are to this day worn in
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modern Peshawar Distriet. The fragment, whether it is
a part of the statne of Pifichika or Kuvéra, as the flower-
garland and the Hon-seat would lead one to surmise, or of
a Kushiin chieftain sented on a lion-throne, iz the only
one of its type in Kaslunir. The lion depicted here is o
mean insignificant eveature, though he seems to be tryving
his Lest to Took hrave.

s i b s 1, e
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Pavibasapura Sculptures.

Parindsarvia {modern Paraspir, sibuated 12 miles bolow
Arinngar, o little off the Barimils road) was the nam
of the new capital  founded by the great Kashiirian
king, Lalitiditya, who flourished in the first halt of the 8th
century A. DL [ embellished it with o sevies of magnifi-
eont edifices, Buddhist and Bralmanieal, which, if they
had survived in their entirety, would have surpassed in
grandenr all the ancient buildings of Kashmie, including
the far-famed temple of Mirtdnda, Even in their ruin
they are impressive memorials of the king's generous
patronage of art and his religions enthusiasm, Three of
the Buddhist buildings, a stips, a monastery, and a
chaitya or temple, have been excavated. The sculpbure-
fragments illustrated below were discovered in their
débris.

Aa 2 (puge 42) is an image of the Buddha seated cross-
legged in a trefoil niche. His hands eross cach other in
the lap in the attitude of meditation (@hy@nanedrd).
The ear-lobes are extraordinurily elongated, even for the
Buddha. It is noteworthy that this face, though not
lacking in expression, is more effeminate than the earlier
specimens coming from Pindrenthan. The figure bears
a striking resemblance to the Indian sculpture of the
same date.

( 41 )
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An 2,

Aa 3 and Aa 4 (pages 43 and 44) are two Bodhisattvas
standing in the attitude of granting protection from fear
(abhayamudrd), clad in close-clinging, transparent drapery,
the folds of which are gathered mostly on the upper half
of the body. (The first is a curionsly hybrid comiposition
wearing, as it does, the crown and jewels of a Bodhisattva
and the monastic robes of the Buddha.) They are crowned
with elaborate coronets consisting of threejewelled cres-
cents placed side by side. The ear-drops are of remarkable
length. The eyes are closed and give a dreamy look to the
face. The reliefs were originally covered with a coat of
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Aa 3,

43
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white slip in which the finer details were probably
ilelineated,  Besides the low hanging necklaces which both
the figures possess, the second has a couple of lotus buds on
the shoulders. Tts upper garment also has an elaborate
lenn sl is eut in & manner which leaves the chest bare.
Curiously enough, the suspicions lozenge-like mark (drivatsa-
ladeffana) of Vishopu has been placed upon its chest,
i cireumstanee which shows how in the later days of
Buddhisin, when Brahmanism was steadily but surely
ousting it from tho field, the iconographical canons of the
Hindus were adopted by the Buddhist senlptors. This
imnge also marks the transition between the Bodhisattva
{An 15) illustrated above, and the orthodox Vishpu image,
(AL 4) below.

Aa T (page 46) is an atlante, but does not belong to
that class of grotesque figures which are so common in
(famdhira. Both the head and the hands support the
entablature above., The former upon which naturally
idevolves the greatest stress of weight is covered with a
eushion {or perhaps it i3 only the twrban which the
superineumbent weight has flattened) to relieve, to some
extent, its  discomfort. The Yalsha, for he can be
nothing else, is fashionably dressed and neatly combed.
His erect posture, elaborate ornaments and imposing
flower wreath seem to indicate that he, not only
makes light of the inconvenience of his painful
situation, but probably does not even feel any trouble.

The general effeminacy of these Parihdsapura figures
as gompared with those of Pindrénthan is specially
noteworthy,
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Elvantipuva Sculptuves.

Ustike Lalitiditya whose name was glorified by a
sories of hrilliant military achievements, Avantivarman’s
victories lay in peace and not in war., His * reign
[A. D. #55-443] appears to have brought a period of
consolidation for the eountry whiel must have greatly
suffered. cconomically as well as politieally, from the
internal troubles during the preceding reigns. It is
plainly indiecated by the large number of temples and
endowments, the foundation of which by the pious king
and his court Kalhana records in great detail. Foremost
among these foundations were the town of Advantipura,
the present Vantipdr, still preserving the king's name,
and the great temples he built there. These ruins though
not equal in size to Lalitiditya’s structures, rank
among the most imposing monuments of the ancient
Eashmir architecture, and sufficiently atfest the resources
of their builder.” (1

It is from one of the temples mentioned above that the
sculptures, illustrated below, have been unearthed, As will
be seen, they have now attained a theroughly medimval
character. The contemplative and benign features of
Buddha, the ideal sage, and the Bodhisattvas, have now

M) Stein ; Rajatarangiyi, vol. I, p. 97,
(47 )
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given place to the multi-armed and multi-headed divinities
of the orthodox Hindu pantheon. The Sage, whom the
manifold amusements of his father’s court and the
devotion of a beloved wife could not allure trom a
life of meditation and search after truth, is now replaced
by a powerful God whaose overy lineament is indicative of
masterinl force. An  external svmbol of this spirit is
the short dagger stuck in the belt near the right hip,
which is & very extraondinary feature in Vishpo images,
Fvidently the whole religions outlook of the people T
changed with the change of their faith.

The fragment (Aa 21), illustrated above, represents a
three-headed Vishpu with a fourth head earved in low
relief ot the baclk., The heads are those of o man {in
the centre), o lion and a boar on the right and left
sides respectively, and a demon’s face at the back
Possibly  the lHon- and hoar-heads are  rowinizcont
of the Nrisimha and Varila inearnations of Vishpuo,
In the first incarnation he came down to protect his
devotee DPrahlida from the tvrannical demon, his
father, and, manifesting himsell to the astonished gaze
of the demon as a man-lion, rent him to pleces. A second
time he incarnated as o hoar to rescue the Karth from
the Rikshasas who had hid her away under the waters.
The significance of the demon’s face is nneertain.

The scolpture illustrated on page 50 is not in the
Musenm collection, but is published here in order to
convey an idea of the group of which the fragment
illustrated above s the centes]l figure. Vishnu
iz ceowned with an claborately  jewelled three-
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peaked tiara. (It is interesting to remark here that
the kings of mediseval Kashmir wore similar crescented
crowns. Kalhana, speaking of king Ananta who ruled
from A, D. 1028 to 1063, says that he pawned his

-~ “diadem which was adorned with five resplendent

crescents.’”)  His hair is arranged in very neatly frizaled
curly braids which fall regularly upon lis shoulders. He
wears a dismond necklace and armlets. The long and
loose manddremald (garland of mandire flowers) ialls
down nearly to his ankles, The tilaka (Brabmanical easte
mark) on his forehead is reminiscent of the Buddhist
Urnd, The suspicions symbol, §rivatsa-lidehhens, adorns
his breast. The sacred thread which runs over the left
shoulder and under the right arm is worn according to the
orthodex Brahman fashion. The upper two hands hold
a full-blown lotus and a conch, and the lower two are
placed upon the heads of two chawri-bearers, the right-
hand one of whom is a female and that on the left, a male.
The god is clad in a diati which is fastened round the waist
with a girdle ornamented with a jewelled clasp. From the
girdle a dagger is seen hanging. A scarf is thrown across
the hips. Between the feet of Vishnu springs the bust of
the Earth-goddess, whose upturned face is rapt in adoration
of her Lord and Master. The whole group is carved out
of a single block of marble and inserted with a tenon into
the pedestal which is also of marble, though of an inferior
quality. This marble when lightly tapped with a finger
gives a remarkably silvery ring.

The statuette (Ac 44) illustrated on page 52 was
purchased from a silversmith, Its provenance iz not

6306
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AVANTIPURA SCULPTURES, b3

known, but it is so very similar to the preceding
senlptures that it has been included in the same class,
The difference is only in a few details, e.g., the greater
elaborateness of the necklace, the armlet and the girdle,
and  the absence of the dagger; the left hand of the
famale attendant which, in the preceding examples, leaves
hor hreastz free, here conceals one of them; the male
attendant instead of carvving a ehrwrel, has substituted
a fun for it,

Ae 2 (page 51) is the only plastic representation, in the
Museum, of Ardhaniridvara, the hermaphrodite form of
Siva which was onee a very popular object of worship in
Kashmizr., The right half ix male and the left half female,
representing Parvati, the consort of Siva. In absence of
the upper half of the hady, the only distinetion between
the male and  female halves, now extant, is  that
the latter—the better half—hbears drnaments, while the
former is  quite bare,  Their children, Ganééa and
Karttikiva, stand on the right and left sides, respee-
tively; while Nandi  the hull, Siva's vehicle, has
Ehrust his head forward to share the distinetion of being
with his master. Both Gapéda and Karttikéya hold
nbjects peculiar to cach : the former, n pot of swects from
which his trunk is extracting the delicacies, and the Iatter,
the War-Lord of the Hindu pantheon, a thunderbelt and
n quiver full of arrows on which his right and left hands
rest. The profusely ornamented hand of the goddess-
mother holds a fask.

Ac 8 (page 55) is a fragment of a three-headed Siva

image,
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The cential and only pair of ears docs duty for all the
three heads. The attire consists of a dhéli and a wrapper
which leaves the right shoulder free.

The left hand holds what looks like the bamboo rod—
judging from the knots - of the trident, or the stalk of
lotus. The inner side of the left face is only roughly
chiselled.

The garland of flowers is fragmentary.
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Ac 9 (page 56) represents hewds of a three-headed Siva

in alto-relievo.
The hair is here gathered in an ornamental eoiled knot on

the top. In this example also all the three heads have
a single pair of ears.



Vijabror Sculptures.

A number of sculptures have come from the historic town
of Vijabrér (wrongly pronounced Bijbehiird). The town
has a comparatively long history, as the Rajataradgini
mentions that Addka built two temples bere, which
he named Adckédvara after himself, The sculptures
are -unfortunately mostly defaced and exhibit a
style which, though unmistakably medieeval, has yet
retained some of the characteristics—notably in the
drapery—which it inherited from Gandhira, This seems
to point to a comparatively early date for some of
them,

The image Ab 1 (p. 59) is undoubtedly of Brahmanical
origin and may possibly represent Sri, the goddess of
wealth. The hair, which is brushed back and gathered
in a two-horned knot on the top of the head, is held
fast by a double fillet with flowers stuck in above the
two ears. The slant of the eyes is noticeable. The attire
is purely Greek, even to the knot near the armﬁita,
and yet there can be no doubt about the comparative
lateness of the seulpture. It may be assigned to about the
Gth century A. D.

(58 )

.
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Ab. 2 is a remarkably draped torso whose identification

-

Ab 2,

is difficult. In point of age it seems to be contew-
poraneous with the preceding soulpture.

This image (Ab 4, p. 61) of Vishyu is somewhat later
than the two sculptures illustrated above, but among the
plastic representations of this deity, seems to claim
priority over the three-headed type both by reason
of its technique, and by the possession of only one
head. The image was made in parts which were dove-
tailed into one another afterwards. The characteristic
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R

flower wreath was not yet developed into the elaborate
thing that it hecame later om. The lower two hands

L

Ab 4,

of the image have fallen off and the upper two hold a
gadd, or mace, and a conch, two of the most important
symbols of Vishyu
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Ac 30,

Belonging to the same category iz Ae. 30, which is
unfortunately  wvery considerably mutilated.  There

T o ——————
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is the same slant in the eves and eyebrows, the
same flatness in the face, and the same details in the
three-peaked tiara. The maee in the right upper hand
proves it to be a representation of Vishnpu.

Closely resembling this is the Vishpu head illustrated

here. The central pesk of the coronet is, howev r,
higher and more conical,



hiscellaneous Sculptures.

Ac 47 is a plaque bearing in relief the figure of
Goddess Lakshmi seated on alion-throne here represented

Ac 47.

]_-,3: recumbent- lions on either side. The pose of the
lion is similar to that illustrated on page 39 above.
( 64 )
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The dress is still more orless Gandhiran. In the left
hand the goddess holds a cornucopia whose lower end
is shaped into a lion's head. The right lLand helds
a full-blown lotus. The hair is held together in an
ornamental fillet, and elaborate disc-like ornaments
surmounted on the right by a rosette and on the left
by something like an acorn, adorn the ears. A couple
of elephants, standing behind and above the shoulders of
the goddess, poor water over ber head from two pitchers
held in their tranks.  This small sculpture eannot be far
removed in date from the Brahmanical goddess (Ab 1)
illnstrated on page 59.

The fine, though unfortunately considerably defaced,
seulpture {page 66) represents the six-armed figure of
Kirttikéya, the Indian Mars. The arrangement of the hair
and the wavy locks falling over the shoulders, the long
ear-lobes as well as  the folds of the drapery bear
a striking resemblance to similar features of the
Gandhira images of the Bodhisattvas. The strenmers
attached to the back of the head and flying
sideways in many folds are strongly reminiscent
of Sassanian influence. The sacred Brahmanical cord
consists of a single thread instead of the orthodox
three. He also wears a pearl necklace from which
hangs a diamond pendant, a short but very elaborately
jewelled wreath, jewelled armlets, and a belt, which latter
also holds a short dagger. Four out of the six arms
are unfortunately mutilated and with them the peculiar
and personal emblems, which the god usually possesses,
have disappeared. The lowermost right and the lowermost

PS M 3
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left hands, which alone are extant, do not hold anything.
The right is placed upon the neck of the peacock, the
vehicle of the god, and the left holds the hem of the
drapery. The middle right hand seems to have held a
lance, only the shaft of which is now in existence. The
uppermost left hand apparently held a bow.

The beautiful little head (Ao 48) here looks at first
sight as if it belonged to an attendant in a Vishpu group,
but the presence of the third eye militates against this
view and points to its being a Siva-head. The plump and

Ac 48,

chubby baby face with its pretty smiling lips and short
crisp curls iz very charming,



- Bronze Sculptuves.

C 1 (page 69) is a standing image of the Buddha, of the
Inte Gandhdra type. The right hand, on the palm of which
is engraved the auspicious chakra (wheel), is raised in the
abhayamudrd, the attitude of granting immunity from
fear. He has the Ushgpisha, the Urpd or the auspicions
wart on the forehead (which may possibly be the
prototype of the third spiritual eye of Siva), and long
enr-lobes. e is elad in #richivare, the three monastic
garments. ’

The remarkably fine statuette, illustrated on page 70,
represents the Bodhisattva Padmapini. His personal
symbol, the full-blown lotus, is seen over the left shoulder,
its long stalk being held by the lowermost left hand. Of
the six arms, which the image originally possessed, only four
now exist, The uppermost right hand holds the rosary,
and the hand in the middle is stretched downwards in
~ the warada, or gift-bestowing, attitude. The Badhisattva

is elaborately ornmamented with a necklace, armlets, a
jewelled girdle, a broad band which runs right across the
middle of the body, and a sacred thread worn after the
fashion of the Hindus. A tiny figure of the dhyani-
buddhae Amitibha, the spiritual ego of the Bddhisattva,
is seen seated on his head in the attitude of meditation.

The Bodhisattva is seated on a double lotus supported
on a beautifully carved) pedestal, on either side of which

( 68 )
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are seated, on lotus thrones, two goddesses (Tard and
Brikuti ?) representing probably the Saktis or psyehic
powers of the sage. The group exhibits a remarkable
degree of delicacy and finesse, The necklace, eyes and
Urpi of the Badhisattva, and the eves of the attendant-
godidesses are plated with silver.

Tta age is determined by an inseription engraved at the
base which mentions its consecration in the reign of
Queen DHddi (A 1. 930-1003).

C 3 (page 72) is & brass statuette of a six-armed
Badhisattva, probably Maitréya as he bolds a flask in
his lowermost left hand, The Bddhisattva’s brow is
encireled by a thres-peaked tiara belind which rises a
very elaborate conical eoiffure. The uppermost right
hand holds a sceptre, the middle one holds a rosary, and
the lowermost hand is stretched cutwards in the gift-
bestowing (varada) attitude. His right foot is placed on a
lotus foot-stool supported on a stalk projecting from the
base of the lotus throme. On the left-hand side of the
throne is seated a two-armed bearded figure with a large
belly. Tts right hand is raised upwards in the direc-
tion of the Bodhisattva. Its eyes, starting out of their
sockets, its protruding teeth, its large belly and its
suppliant attitude seem to point to its being a préta, or
tormented spirit, imploring the sage for merey and a drop
of the nectar with which the flask in his left hand is filled.
A similar figure on the right-hand side is broken off,

The ornamental plate behind the Bodhisattva is bent
forward at the top and serves both as halo and as back-
ground. A socket for an umbrella crowns its apex.
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The image is of Ladakh manufacture,
C 4 iz the statuette of a Bodhisattva. It is a very

C4.

charming specimen of Tibetan workmanship and possesses
many of its characteristic features, e.g., the broad and
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almost rectangular forehead, the flat face, the narrow
elongated and oblique eyes, and long over-arching obligue
eye-brows., The last two peculiaritics, however, are
not so pronounced in this example,

The fignre is profusely and tastefully ornamented. The
lotus throne, the lotus sceptre, the lotus ear-drops show
how popular this flower was among the Buddhists, The
hands which are rather clumsy are held in the atbitude
of preaching, The arrangement of the folds of the drapery
is very pleasing.

The Urpd is unusually prominent and the eyes are
silver-plated

0F

This delighttul little plague (C 5), now almost com-
pletely covered with patina, comes from Taklamakin in
Central Asia. It represents o Bddhisattva seated in
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an easy attitude, encireled by the flowing curves of
a lotus plant, from whose stem spring a number of
budz and a full-blown flower which last serves as the
geat. To the right-hand side of the hale is another
seated figure, probably a Buddha. The graceful curves
of the body balanced by the equally graceful enrves of the
stalks are singunlarly charming.

These ornamental casketa (G 18) are nsually employed
by the Tibetans as receptacles for small images. The

O 18

one illustrated on the left side contains a coloured
drawing of the Buddha seated in the bhidmisparfamudrd
(the earth-touching attitude). But the chief interest of
the caskets lies, not in their images or any other objects
which they may enshrine, but in their highly decorative
repoussé work, which gives a very favourable mpression
of the Tibetan silversmiths’ work. The eight ratnas or
sacred gems, the knot without the end. the wase, the
conch shell, ete., are noteworthy.
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The illustration on page 76 represents the only Jaina
relic in the Museum. It is a very crude brass statuette of
the Tirthankara Pirdvanitha, and is dated Samvat 1262
(A. D. 1205) in the Niagarm inscription at the baclk.
The seven-hooded eobra above and the two bulls
underneath its throne are the chief symbols of this
Jaina prophet. The four attendant figures, one of whom,
the left lowest, iz a female, and the figures of the flying
Gandharvas are, like the principal image, very much
defaced.



Buddbhist Entiquities from
Ladakh,

This collection consists chiefly of unbaked clay casts
of Buddhist seals collected, prinecipally in Ledalkh, by
Dr. A. H. Francke of the Moravian Mission, for the
Archmological Burvey of India. They were presented to
the Musenm by Sir John Marshall, Director-General of
Archeology in India. They comprise figures of the
Buddha of various types, the Bddhisattvas Madfijusr,
Vajrapini and others, two beantiful baked and painted
clay tablets of Tard, and a number of other miseel-
laneons deities. The majority of them bear the
Buddhist creed written in North Indian characters of
about the ninth century AD., a ecireumstance which
determines the date of the seals also.

Bopnma Tanners avd FroUuriNEes.

Plaque (a), illustrated on page 79, represents the Buddha
seated with two attendants (perhaps his two chief disciples, ©
Sariputra and Maudgalyiyana) standing on either side of
him. The Buddha is dreszed in the usoal Indian style and
is seated on a throne with his right hand touching the
ground, symbolieal of the moment when he called the Earth
to witness to his right of ocenpying the throne of Bédhi or
wisdom—a right which had been disputed by Mira, the
Buddhist SBatan. The canopy over the Buddha’s throne is

(78 )
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supported on pillars and surmounted by three stipas, the
pentral one of which is crowned with the darmild and the

(=)
umbrellas. At each end of the throne are recumbent lions
which testify to its being the gimhdsana or lion-throne

() Buddha seated on the lotus throne in the earth-
touching attitude.
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(¢) Buddha seated in the middle with his hands in the
attitude of preaching and two attendants, Sariputra and
Maudgalviyana (1), standing on either side of him. Under-

neath the lotus throne of the Buddha is written the
sacred Buddhist creed :—

* Y& dharma hétuprablavd hétwin téshim tothdgatd dha
tBsharm cha wo nirddhd fvath vddi mahddramapal,” which
translated means ;—

The great sage, Tathigata, declared the principles
which underlie the causes [of phenomena], their origin
and also [the means of] their suppression.

The group is surrounded on all sides by rows of
slipas,

M
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(d) Clay cast of a zeal bearing the figure of the Buddha

{et).
geated in the earth-tonching attitude. It hears a coat of
yellow slip.

BODHISATTVAS,
Maijuéril

“ Mafijudrl belongs to the group of eight Dhyini-
Bodhisattvas, aml iz therefore represented like a prinee
with all the Badhisattva ornaments. He may have o
small image of Akshdbhya in his crown, and his Ushnisha
is sometimes ornamented at the top by o flaming pearl. . ..

* Mafijudrl or Maiijugdsha, as he is sometimes called in
the Sddhana, has two distinet types: one with the sword
and book, which iz his more usual form, and the other
with the wipala or blue lotus.

1 The following quotations are from Goetty's * Gods of Nnrt,her:
Buddhism."
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** The sword symbolizes the cleaving asunder (dissipat-
ing) of the clouds of Ignorance ; the book is the Prajiii-
paramitd, Treatise on Transcendent Wisdom. ..., The
book may be held in the hand of Mafjussl but is more
generally supported by an wipale, and surmounting it is
sometimes a flaming pearl.”

Bf 32 represents Maijusri seated on a lotus throne and

Bf 32,

crowned with a three-peaked tiara, brandishing a sword
over his head. The sacred Buddhist creed in North
Indian secript of the Bth or 9th century A.D. begins
near the point of the sword and runs along the inner
edge of the tablet. The left hand holds an indistinet
object which may possibly be the eajra or thunderbolt.
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Another type (No. 19) of the same, with the blue lotus
gpringing from the left-hand corner of the lotus throne.

Bf 84,

Another type (Bf 94)
of the same with a
stiipa in the left upper
corner. The creed is
written in  Tibetan
characters.
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M ahdrdjalile-2afjudri.

““He iz seated, asz his name indicates, in the attituds
called °royal ease’ with the right knee lifted, over which
hangs the right arm ; the left leg is bent; the left hand
holding the stem of the wipale (which is on a level with

B 70,

the left shoulder), leans on the lotus throne. . ... * On the

. ulpala or blue lotus, which is here represented in profile, is

the book of SBupreme Wisdom. Ower the right shoulder
just outside the halo is & miniature stiipa.
The creed is written in Tibetan script.

Tson-Fe-pa (lit. Man from Ts'on-ka).
* Ta'on-k's-pa was born in Tibet, in the wvalley of
T on-k*a, in the middle of the fourteenth century......



BUDDHIST ANTIQUITIES FROM LADAKH. 285

“ Tg'ofi-k'a-pa, the Northern Buddhist reformer, founded
the Gelug-pa sect, which he called the ° wirtuons” In

spite of the severity of its rules and the practice of celibacy
which it enforced, the Ge-lug-pa sect became very popular,
quickly spreading over Tibet, and has remained the most
important sect up to the present day.
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“ Ts'on-k'a-pa, at hisdeath,.............was canonised
as an incarnation of Mafjuér], and enrolled in the Northern
Buddhist Pantheon.

“ Ts'on-k’a-pa is represented seated on either a kholbok
or & lotus. He wears the yellow pointed cap with the
long ear-lappets, and his hands are in dharmacakramudrd
[the attitude of preaching], holding the stems of lotus
flowers, which support, at each shoulder, the sword and
hook (Mafijuérl’s symbols)....ovvuns

“ He iz generally represented in temple pictures with
two of his disciples........ "

Coloured tablet (Bf 1) probably showing Mafjudri
seated. The colour of the body is yellow, The left hand
is held across the breast, and the right, which is stretched
upwards, probably brandishes a sword,

It seems to have heen made of a mixture of papier
miché and clay.

Muaitréya.

gﬁk}f&muni hefore leaving the Tushita heaven, where
be resided in his penultimate birth, appointed Maitréya
as his successor. Maitréya is therefore the future
Buddha, and in the Buddhist cosmogony ranks next
only to Gautama Buddha. * As Badhisattva he is
usually seated in European fashion.................
He is represented as an Indian prince with all the
Bodhisattva ornaments, and in the crown is generally
a stiipa-shaped ornament which is his distinctive mark,
but he may be without a crown and have the stiipa in his

L L
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hair [as in the present instance, Bf 102]. His hands ave
in the dharmacakramudri and may be holding the stems
of flowers supporting his two symbols, the vase and the
wheel, on a level with his shoulders.”

BE 12,

Maitréya “is the only divinity in the Northern
Buddhist pantheon represented seated in the European
fashion.”
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TFour-anmed Maitréyva (¥) seated cross-legged on a lotus
throne. The two front arms meet on the breast and hold
what louks like a flask of nectar, the characteristic symbol

of the Bodhisattva, The remaining two arms are held

aloft, the left hand holds the stem of a flower, possibly
a lotus. The Badhisattva is encircled by a forel halo.
The edge of the plague bears ineised, in Tibetan characters,
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first, Owm mapi padmé hum, the famous prayer of the
Lamaistic Buddhists, then the whale formula Y& dharmd
hétuprabliavah, ete., and lastly the pious ejaculation Om
il furn.

Vajrapiui or the Thunderboli-Bearer

In early Buddhist seulpture he is represented as
an attendant of the Buddha. “ It is also related that
when Niagas (serpent gods) appearcd before the Buddha
to listen tn lis teachings,” Vajrapini was charged hy the

Tathigata to guard them from the attacks of their mortal

¥y

enemies, the gerudos............” Vajrapapi, being
the protector of the Nagas who were believed to have
the control of rain-clouds, is looked upon as the Rain God.

* He is represented seated with the legs locked, balanecing
the vajra on his hands lying in * meditation’ mudré on
his lap, but he may also be making ‘ witness’ (bhiami-
sparés) mudrd, the vajre being balanced in the palm of his
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left hand on his lap.” It is in the latter form that lLe is
represented on page 90. Vajrapanpi is also regarded “as
guardian of the Elixir of Life in a triad with Amitayus,
who holds the ambrosia vase, and Padmapini, who carries
& kaloda (ewer of amrita).”

Vajrapini has several terrific forms of which the Nilim-
bara-Vajrapapi illustrated here, is one. The Bddhisattva
has one head and a third eye. He steps forward to the
right, his hand raised aloft brandishing his special weapon,
the vajra or thunderbolt. His left hand is held at his
breast in the mystic attitude.

Another terrific manifestation of Vajrapini is the Maha-
chakra Vajrapini (page 92) who like the Nilimbara-Vajra-
pani fllustrated above is one of the tutelary deities of
the Tibetans. “He has three heads with the third
eye, six arms and two legs,” In the present ezample he
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has a totund belly and protruding teeth. His upper
left arm is missing and his wupper right brandishes

a thunderbolt. *“ He steps to the right on Brahmai and
ks left foot treads on Siva.” The bodies of these two
unfortunate deities are seen writhing under his feet.

e il
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Vajradhara.

* " Vajradhara is the supreme primordial Buddha without
beginning or end, lord of all mysteries, master of all secrets,
It is to him the subdued and conquered evil spirits swear
allegiance and vow that they will no longer prevent or
hinder the propagation of the Buddhist faith. He is
thought to be too great a god and ton much lost in divine

quietude to favour man’s undertakings and works with
his assistance, and that he acts through the god Vajrasattva,
and would be to him in the relation of a Dhydni-Buddha
to his human Buddha,

“He is always represented with his legs locked and
the soles of his feet apparent and wears the Badhisattva
crown as well as the dress and ornaments of an Indian
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prince. He has the dirgd and wslyisha. His arms are
grossed on his breast ™ holding a eouple of vajras or
thunderbolts.

This plaque represents a Bodhisattva who may possibly

Bf, 1046.

be Maitréya, as the object he holds in his hands seems

to be a bowl which is the special symbol offMaitriya-

Badhisattva. The inseription in the halo is illegible.
Hépajra.

Hévajra is one of the tutelary gods of Tihet. He is
usually represented with eight heads, sixteen arms and four
legs. The present example (page 95) possesses only two legs
and twelve arms, and only the front four heads are visible.
The god holds his Sakti or consort in his embrace, his
two original arms encircling her. The goddess’s left arm
is entwined round the neck of the god while her right arm
is stretched to its full length holding a wajra or a grigug
(chopper). The pair is in the offensive Yab-yum
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attitude, Yab in Tibetan signifying * father ” and Yum
“ mother.™

The god stands stepping to the left and treading upon
a couple of corpses,
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This plaque exhibits six figures each enclosed in an

aura of its own. The lower row contains three figures

ench with four arms, the central one of which seems
to be the Maitréva Badhisattva and those on  the

gille to be his Palktis or consorts.  Above them are three

more fignres. The one to the left is the Bodhisattva

Mafjuéi brandishing his sword with his right hand

over his head. The standing figure on the right side

is undoubtedly ome of the terrific forms of Vajrapani,
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perhaps the Nilimbara-Vajrapani illustrated above. The
identification of the small figure on the top is doubtful,

Tird.
“The goddess Tiri was enrolled among the Northern
Buddhist gods in the sixth century; by the seventh,

according to Hiuen-thsang, there were many statmes of
her in Northern India, and between the eighth and twelfth

centuries her popularity egualled that of any god in the
Mahdyina pantheon, Many temples and colleges were
dedicated to her and there was hardly a household altar
without & statue of Tard.' Tardi means “ deliveress,”

P8, M 4
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¢ There are infinite legends in regard to the origin of
Tard, one of them being that she was born from a blue ray
that shone from the eye of Amitibha. The generally
accepted legend, however, is that a tear fell from the eye
of the god Misericordia, Avalokitédvara, and, falling in the
valley beneath, formed a lake. From the waters of the
lake arosc o lotus flower, which opening its petals disclosed
the pure goddess Tard......... .

“ The Lamis believed that Tird was incarnate in all
good women,....... .

« The white Tard [illustrated on page 97] symbolizes
perfect purity and is believed to represent  Trans-
cendent Wisdom, which secures everlasting bliss to its
possessor,”’

Her right hand is in the attitude of granting boons to
the votaries and her left is placed between the breasts in
the vitarkamudrd or the attitude of argument.

The following illustration represents Tard seated in
an easy sttitude. It is painted in greenish gold with
its lips marked out in red, its eyes in white, and eye-
brows, eyelashes and pupils of eyes in black. The green
Tari is considered by the Tibetans to be the original
Thra.

“ She is represented seated on a lotus throne, the right
leg pendant, with the foot supported by a small lotus,
the stem of which is attached to the lotus throne. She
is slender and graceful in her pose which is somewhat
more animated than that of the white Tard. She is
dressed like a Bodhisattva..ivioeeases

L
:
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“* Her hair is abundant and wavy. Her right hand is

in ¢ charity ' mudrd and her left, which iz in ® argument ’
mudrd, holds the blue lotus presented in profile.
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“The utpala [blue lotus] is represented either with all
the petals closed or the central petals closed, while the

outside rows are turned back.”

The above is another figurine of Tard. The blue lotus is
here represented full-blown

The illustration on page 101 represents a “mminiature
votive stiipa decorated with eight small stiipas in relief.
Each of the decorative stipas is different in shape from the
rest, The formula Y& dharmd, written in late Nagari
characters of about the 11th or 12th century A.D., runs
all round the base of the little stiipas. Unburnt buff-
coloured clay with lime wash.
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This is another votive stiipa of baked clay. The ereed
is stamped on the under-surface of its base.

This votive stupa seems to furnish a hint regarding the
origin of Parthivéévara (the earthen linga) which Seivaites
manufacture daily for worship.

On pages 103 and 104 is a representative set of clay casts
of Tibetan seals mainly of the stiipa type. The stipas
are in relief, and number in different specimens from one
to eleven. They are of the ordinary chorten type. The
plinth in most cases comprises a number of terraces which
diminish in size as they rise higher, and communicate with
one another by a flight of steps which is generally distinetly
visible. Above the uppermost terrace rises the circular
drum which is, in its turn, surmounted by a large number
of structural umbrellas, the topmost of which has in each
case a set of streamers flying on either side of 1t.

With  single exception (No. 5 the objeot of which
;s uncertain), all of them bear in relief the sacred
Buddhist creed, yé dharmd, ete., some in archaic Tibetan
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characters, others in the so-called late Gupta and a few in
Dévanigari characters of the 12th century A.D.

Among the Tibetan antiquities preserved in the Museum
most interesting are two painted mythological screens,
The first represents Prajnipiramitd seated in the centre
with five minor deities above and below. The scene is
laid in the Himilayas(}) om whose snow-clad peaks the
sefting sun has planted his golden feet and lit up the
wandering fleecy clouds with a rosy glow. The erowned
and bejewelled goddess of Transcendental Wisdom,
Prajnfipiramitd, isseated cross-legged on a lotus throne—
shaped in the form of a kylix—whose petals are red,
green and blue fringed with gold. In her right hand she
brandishes the straight broad blade with which she cleaves
asunder the darlmess of ignorance, and her left hand
holds the stalk of the lotus on which iz placed the treatise
of transcendent wisdom (prajadpdramild), the sacred book
which Gautama Buddha is believed to have given * the
Nagas to guard until mankind should become sufficiently
enlightened to understand its transcendent wisdom.”
The goddess is in fact an incarnation of the Divine
Word.

Her body is yellow and her hair is arranged in a chignon
held together by jewelled circlets.

At the base of her lotus throne are a conch, a mirror,
and a vind (lute), the last an atfribute of Sarasvati, the
Hindu goddess of learning,

Below the right corner of the goddess’s throne is seated
Jambhala, the well-fed and corpulent god of riches, He is
attired in & dhdti of red brocade with a green scarf of the
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same stufi flung carelessly over his shoulders. His right
leg is pendant, and his right hand holds an object which
may be a lemon or lotus bud, while his left hand holds
a mungoose vomiting jewels from his mouth.

Opposite Jambhala, is seated on a similar throne and
dressed in a similar fashion his consort Vasundhard, the
goddess of abundance, Her right hand is in the attitude
of granting boons (raramudrd) and with her left she holds
a stalk of grain. Below her throne is a tray full of fruit
some of which have fallen out. By the side of the tray
are objects which look like bags of grain.

The upper portion of the painting contains three distinet
figures. The personage seated in the centre is undoubtedly
Padmasambhava, the Indian saint and scholar, who, at
the invitation of the Tibetan King Thi-Sron Detzon, went
to Tibet and taught the Tantra Y&gichirya system. He
lived in the middle of the eighth century A.D., and after
his death was not only canonised, which perhaps wounld not
have been extraordinary, but was also deified.

He is seated on thickly padded cushions with his legs
crossed and his hands in  the dhermachakramudrd (the
attitude of preaching) holding the stalks of two lotuses on
which are poised two golden vajras or thunderbolts. His
head is covered by a red conical skull cap with long lappets
which fall well below his shoulders. His throne is sup-
ported on a large gray cloud. Another cloud is seen behind
his head and shoulders.

To the left of Padmasambhava is the figure of Green
Tira seated on a lobus throne, her right foot pendant and
placed on a lotus foot-rest. Her right hand is in the
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attitude of giving charity and her left is placed near her
left breast in the attitude of argument (vitarka), holding
the stalk of a lotus which according to the texts ought to
be a blue one, but is pink in the painting.

In the opposite corner seated cross-legged on a similar
throne iz the goddess Chundi coloured red and holding
a vase in her hands which are placed in her lap. This
goddess sits straight and stiff facing the spectator squarely
unlike the other three, who are slender and graceful and
have slightly inclined their bodies sideways.

All the goddesses have three eyes and Prajnipiramitd
and Chundi have kuchabandhas, bands of cloth which
hold their breasts in position, a piece of drapery which is
very common among the women of certain parts of India.
Padmasambhava has & thin moustache and a tuft of haie
on his chin. Jambhala’s thin beard reaches from ear to ear
and his self-complacent expression is peculiarly becoming
to the Buddhist Pluto.

High up in the blue skies, presiding over the whole
scene, the sun and the moon make their appearance,
surrounded by a number of long, undulating, and lazily
floating clonds.

The painting is mounted on several pieces of black
Chinese silk, the largest of which bears, embroidered in
gold, the fizure of a dragon. The reptile appears to be
80 full of vitality that one almost expects to see it wriggle
past and disappear.

The second painting is likewise, mounted on black
Chinese silk. It represents Vajrapapi-ichirya, a very
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terrific manifestation of the Bodhisattva Vajrapénpi,
standing on a full-blown lotus. He is painted black, with
three round bulging eyes, short, bushy eyebrows, beard
and moustache, the mouth agape with protruding tusks,
a very corpulent body and thick stunted legs. He wearsa
seven-leaved coronet and has serpents for earrings, anklets
and bracelets, A tiger-skin serves as his loin cloth. He
gtrides to the right with his right arm cxtended holding
a golden vajra or thunderbolt. His flaming hair stands
on end and he is surrounded by an aura of seething flames -
whose lurid glow seems to have tinged even the distant
clouds, Between the clouds are seen the sun and the
moon, each encircled by a golden nimbus. The lotus
pedestal of the Bodhisattva seems to float on a sheet of
water in which grow s number of small lotus-buds
scintillating with golden rays.

In the lower part of the picture are seen, in strong
eontrast to the rabid furore of the principal personage, the
placid figures of two Dhyini-Buddhas. (A Dhydni-Buddha
is the * dharma-kdya,” or the inner enlightened body of
a Buddha). In the right corneris Amitabha, the Buddha
of boundless Light, coloured red and seated on a lotus
throne with his legs crossed. * His hands lie in his lap
in dhydna-(meditation) mudr@ and hold the patra, (begging
bowl).” He has the ushyisha or the aunspicious protru-
berance on his head, He is attired in a vest, dhoti and
wrapper of red brocade. Hishalo is circular and dark
yellow in colour. .

Opposite to him, seated on a gimilar throne and dressed
in & similar way, is the Dhydni-Bunddha Amdghasiddha,
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the Buddha of Infallible Magic. * He is believed to be
unfailingly successful.” Heis seated in * adamantine ™
pose (legs closely locked with soles of the feet apparent).
The left hand lies in his lap, with palm upwards and may
balance the thunderbolt or hold the sword. The right
hand is placed in the bhimispardamudrd, the attitude
of touching the earth, symbolical of the moment when
Gautama Buddha called the arth-goddess to witness
to his right of occupying the throne of enlightenment,
The Earth-goddess having furnished her testimony, the
armies of Mara, the Buddhist Satan, fled away discomfited.

Amdghasiddha is painted green with a dark red halo.

Between the two Dhydni-Buddhas is the golden Wheel
of Law poised upon a golden stand, The intervening
spaces are filled by a conch, a tray of fruits, ete.



mMiscellaneous Objects.

A number of carved tiles have, during the last quarter
of a century, been found on the hill slopes of Harwan,!
a village situated two miles beyond the Shalimir
Garden. According to the Rdjatarangini, Harwan was
the residence of Nigirjuna, the great Buddhist Patriarch
who is said to have been a contemporary of Kanishka
(e. 125 A.D.). The name of the village is phonetically
derived from the ancient Sanskrit Shadarhadvana, * the
grove of six saints.”

Judging from the style of their decoration and the
presence of Kharoshti numerals the tiles are assignable
to the 4th century A.T.

The illustration on page 111 represents a carved
brick of light-red colour. It seems to have belonged
to an arched niche or may possibly have formed
a part of a disc. The lower and narrower part is
divided into three panels containing conventional flowers,
probably inverted homeysuckle. The outer border
contains a row of geese holding lotus stalks in their bills.

i The Archaeclogical remains at Harwan have been partly
excavated and have revealed, among other things, large stretches
of pavement, composed of similar bricks,

{( 110 )
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Between the two bands is a broad belt of fish-bone
pattern
The Khardshti numerals on the lower edge represent

the figure 17 (104-44-14+141) written from right to left.
The figure 10 is placed upside down.

The next is a smaller brick of the same shape. The outer
border bears incised upon it a band of geometrical
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patterns, In the middle is a small square panel con-
taining a lion sejant, behind whom stands a man with
his arm outstretched and his right foot placed upon the
beast’s shoulder.

The beautifully carved brick on pagell3 was, like the two
illustrated above, brought to light at Harwan by the erosion
of the bank of a mountain torrent. It contains two panels
surmounted by a row of lotus petals. Each panel contains
a beaked lion and a man armed with a club, who appear
to be fighting for the possession of the wheel seen
below. The wheel may be the wheel of the Buddhist law
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(dharmachakra) and it is possible that the scene may
symbolize the struggle and ultimate triumph of Buddhism
(represented by the man) over other religions.

The two-sided tile illustrated on page 115 probably
formed the coping of the plinth of some structure. The
vertical surface is divided into three upright panels
each of which contains the figure of a shrivelled ascetic
with shaggy beard and thick flowing locks. The ascetic
sits with his back doubled, his legs tucked up, and his
chin resting upon his hands which are placed on his
knees. The figures are realistic and give o faithful
picture of the physical effect of starvation or hunger-
strike, which last was an expedient sometimes resorted
to by the priests of ancient Kashmir when they wanted
to extort a favour from their king.

The upper flat surface has a border of geese which flap
their wings and hold lotus stalks in their bills,



CHYMEYH MOHE 9715 OaAEYD

B

oT

=
[+
o
o
=]
[=]
9
=
|
=]
o
o
=
-




116 PRATAP SINGH MUSEUM.

SPECIMENE OF POTTERY FROM AVANTIFUER.

(48) Bell. (49) Siva-lings. (20) Jug. (58) Phisl, probably for perfume or
antimony. (0) Lower member of o toy grinding-mill
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SPECIMENS OF POTTERY FROM AVANTIPUR—esonid,

45, 43

(28) Iocense-burner. (72) Ear-drop(?). (46) Inkpot. (63) Incense-bumer.
(43) Tnkpot.



FRATAF SINGH MUSEUM.

SPECIMENS OF POTTERY FROM AVANTIPDR—oonell,

az,

(208} Children's rattle. (30) Small hangi. (26) Toy hearth. {67) Lamp.
(32) Potter’s dabber.
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Indo=Bactrian Coins.!

Metal
No.

Obverse, [ Raoverse,

11

1z

EUTHYDEMOS L
King of Bactria, (Circa 220 B. C.)

Head of king, diademed, with- | Herakles with club, looking

in dotted circle. to left, seated on a rook

FPortrait of the king in the| over which a lion's skin has

prime of his life, been  thrown. His club
rests on his right knee,

To right, BASILEDS,2
To leit, EUTHUDEMOTU,

K
Letters I Min right lower
fisld.

EUKRATIDES THE GREAT.
King of Bactria and North-westexrn India.
(Cirea 175 B. ()

Bust of king, looking to| Dicskourei en horseback
right, indemed, within | holding branches of palm
dotted cirele, and levelled lances,

Below EUERATIDOT

Monogram M

* The readings of the Indo-Greek and Kushin coins are based
almost entirely on Mr., Whitehead's Catalogue of the Indo-Greek
Coing of the Lahore Museum,

*The legends on thess Coins are in Greek, but as Greck
types were not available, they have been trapsecribsd in
Roman Characters
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Indo-Bactrian, Inde-Scythian and Koshan Coins.
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Motal
Noo

Obverse, ‘ Reverse,

-y

(i)

L5

19

APOLLODOTOS,
King of North-western India.

Elephant moving to right Humped bull facing to right

| I'L]m.rﬁihu [ngendg
To left BASTLEDS, right makarajass ; to left
Top APOLLODOTOT. roas; top '{;mhldam
To right SOTEROS, In the butt-om, mongs

In the bottom, monogram rﬁ gram

MENANDER.,
King of North-western India.

Bust of king wearing crested Standing  fi ra of Pallas

helmet. Greek legend : fucing to left arm
Above BASTLEOS SOTEROS. | extended hald
Below MENANDROT, lagend .111. .E%mrﬁshu :

above w«: tritia.
Tk 'bu[uwr,

In rlght field, mono.
gram

ANTIMACHOS NIKEPHOROS.
King of North-western India,

W: Nike, standing, ﬂmmg EKing on hama, [Jtmw:.n to
I‘t with :gm}- ci pdm in mﬁt ﬁh
axtaend right hand. rﬁthI nhmtm beg'm ming

:ﬁu near the ﬁth! back of king's head :

:uu aharajass  jagadharass

emhnuous.]y uI:m the ad| Amlimakhas,

BASILEDS NTKEPHOR

ANTIMAKHOD,

In left foregroond mono.

i
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L}g&-l ('bverse. ‘ Reverse.
HIPPOSTRATOS.

26

Dindemed bust of king facing

Lage vasy dipped o

[lPI’lJ] STRATOU.

Df.ademad. bust of king facing

I.egﬂrnd. in Greek, BASILEOS | Kh
MEGALOU S0OTEROS
IPPOSTRATOU.

{This is & well preserved coin.

City-goddess  standing  to
1:{1:., holding cornueopia. 4
Loegend in Khardshil frag-
mentary ; maharajoss irala-
Fosa [Htpmﬂrﬂtnm]

In left fickd, mono-

o e

To right, Khardshii a.

King in full panoply on horse
prancing to

legend;  Maharajosa
Marﬂm mahalass Jaya
[miasa). Hipustralosa.

Mono under the fore
legs of the horse :

To left, Kharbehii mam.
Below hind legs of horse

Indo-Seythian

AZES.
Kin horesbacl: fi to
?.g Em:}na holding eon gnad
ANCE.

Greek 1l : BASILEDS
BASTLEON MEGALOU |
AZOTL

Khbardshti pa.

Coins.

| Pallas standin, lait- Imr
ht arm

&inlg thundnrh-n]t a.m:l
her left arm atretohed
forward holding negis.
Eh. legend: L

arajass mahalass Ayess,
To left, monogram.




t

¢

INDO-S8CYTHIAN OCOINS.

129

Meatal
HNeo.

Obverse, ‘

&

110

185

AZES.

i to left with
seaptre in t hand and

ight arm outstretohed.
Groek  legend, BASILEDS
BASILEON MEGALOT
AZOTT,

AZITI

K b bt

2R mr nd.,

Blung bmdhim Ere a bow
and guiver,

Gresk  legend, BASILEDS
BASILEON MEGALOU
AZILISOT.

To right monogram

Mounted king similar to
above,
In right field monogram

Zews  holding Nike, the
goddess of vietory, in his Mt;.‘

stretehed right hund. His lef
hend holds & lo
Legend same as in

Monogram in left feld
Similar to No. 64.

soaptre.
0. G4,

R

Wi
right holding

raj
rtly clipped,
T gt monogrem S

SES.

Zous standing, right arm ont-
stretehed, and long sceptea

Eh. legend, FIM AT T
tirgjos maha [lesa A%
FLL

In right field, Kh. a.

In E%t. field, Kh. ya.

Eh. legend as above.

Dioskouroi standing armed
with epears.

Mounted Dicskouroi prans
ing to right.
Eh. legend, same as above,

same as above.
Goddess Lakshmi stan
on lotus. Two elephants
atanding on smaller lotoses
bra off from the main
lotus below the feet of the
Goddess, pour water owver
K]f rumw' and ya to right
" a

P8, M

5
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PRATAP BINGH MUSEUM.

Matal

Na. Obrerse. ‘ Reverse,
m AZILIBES.
130 | Similar to No. 64

138

242

Legend mustly olipped off.
Standing fignres of & pgod
and a goddess facing front.
The former has his right
arm outstretehed and left
holding long seeptre. The
poddess s orowned, her
right  hamd  holds g
wreath.

In right field monogram %

In left, Kh. Sa.

VONONES AND SPALAGADAMES,
Mounted king as in the fore. | Zens radiate, standing, long

going specimen. sceptre in left hand ; vight
Greel lggﬂmt BASILEDS | hand cutstretohed hﬁnh
BASILEON MEGALOU | ing forked thunderbolt,
UNONOT. | Kh. legend, Sipalahors [pul-
i rasa dhramigsa) Spoaligads.
| I——

| B
| Im et field monogram

SPALIRISES WITH AZES.

Mounted king with couched | Zeus radiate, standing with
lanca. left hand heolding long
Greek nd, BASILEOGS| sceptre and right ot
MEGALOU SPALIRISOU | stretched holding forked
thunderbolt,

Kh. legend, maharajosa

Ayasa.
In left field mono. [AE]

gram.




r

L

INDO-FPARTHIAN COINS.

131

Indo-Parthian Coins.

]';-q.‘“;ﬂ Obwverse. Reverse,
ABDAGASES.
Eillon
261 | King standing on horseback, | Zens standing, facing right ;

i

i

with his right arm out-
stretehed, fucing YF]‘IT..
Greek legend, BASILEUON.
TOS BASILEONU ABDA-

GASOTL.
In right field, monogram

right arm outstretohed.

Kh. legend, G-uduzmuraakm-
tapuirass  maharajoss  Ava-
dagaitay,

To right, fre and aa,

Ta left, monogram

Kushan Coins.

EANISHEA.

Bearded king, standing to left ;
wearing Imet,
trousers and heavy
:ﬂ:ml; ﬁj—zﬁc? at & small

r ho E in
left hand. & O o

Greek logend, SHAONANO
SHAQ KANESHEI KOS.
HANO.

Similar to No. ii.

(A.D. 125.)

Crescented male figare of
moon-god, radiate, Glleted
sceptre in his left hand,
His right hand extendsd
emitting what look like
flames,

To right MAD.

To left monogram

Your-armed, nimbate Siva
atanding toleft; in his four
hands he holds drum,
gourd, goat and trident,

reapeatively.
To left m ram a8 above
To mng%ﬂ.
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FPRATAF BINGH MUSEUM.

Metal
No.

|

Obwverse. I Reverse.
]

%Bﬂ

HUVISHEA.

Half length re of king mFSun-gnd with halo of rays
left, memﬁ holds ankus | standing to left.
in left hand and seaptre in | Mon :am 1_‘?%.1

ng’h To right MIOR(
Grook legend : SHAONANO-
i%%ﬂ OESHKI KOSH- [

VASUDEVA.

%h nimbate, standing to left | Two.armed Siva standing to
with pointed helmet and suit| front, with noose in right
of chain armour; makes an | hand and long trident in
offering with right hand over | left; behind him bull stand-
mma.ll a.lta.r,I]I?n dett’i ? to left; in left upper
hand. Trident wi ald, monogram
fillet in left field. =
Greek legend : EHAONAN(- | To rght QESHO.
BH%I% BAZODEQD KO8-
HANQ.

Brihman Kings of Kabul.
SPALAPATIDEVA (875 A.D.)

Eul!mtt facing left, King on horssback with long
urnnagaﬂ charac- r}:" in right hand fming

3

SBAMANTADEVA.

Bull seated facing left. King on horseback, i
The name Srisamantadiva in I]?:E 284, e wom
Dévandgari characters,
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HINDU EINGS OF EKASHMIR.

Hindu Kings of Kashmir.

Metal
No.

Beverse.

Obverse.

vi

wii

1

DURLABHAVALRDHANA.

Very erude figure supposed to J Figura aupﬁm&d to represent
oddess.

represent the king standing. | seated g
In right field S¥i-Durla{bha) | To the right fafyeti.]

To left dépa.

VINAYADITYA (8th Century A

Crude figure supposed to | Crude figure suppesed to
nt seated gpoddess,

represent the king standing. |  reprose
In right field Sri-Finaya. To right jaya(ti,)
In left field ditya (diva). {

VIGRAHA OR VISRAMSADEVA 2

It‘ifgure gsimilar to that of the | Similar to No, =i,

oing apecimens.
In right field Sri-Figraha.

[Stein reads it as Sri Vidram-

To left funga. '
sndiva. [




PRATAFP SINGH MUSEUM.

Coing of Independent Sultans of Knshmir and Mughal
Emperors of India.




MUHAMMADAN COIRSE.

Independent Sultans of Kashmir.

Metal [
No.

Obversa,

! Reverae,

AR

339

G410

rJ.eu:Hl

Lmad
bl

Complete logend
(Wl o phicd] yfud])

|

NSRRI
el oy

| Mo date,

SHAMS SHAH (A.D. 1334—1337.)

In the conteal lozenge ;
el g

Writing  in sepments  in.
distinet.

ZAINU-L-ABIDIN (A.D. 1421—1472.)

In lozenge :
g .
= e

Writing in sepmenta indis.
tinet :

LI SR ¥
T anlalad iyl g
(A, H. 842.)
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PREATAF SINGH MUSEUM,

Metal
Now

Obwverse.

Reverse.

246

MUHAMMAD SHAH.!

In lowenge :

pels oyl
In segments :
K - )yl

NAZUK (or NADIR) SHAH.2

rh:!!l
ald )aLi

wild]

In lnzenge :

il

Writing in segments illegi-
ble.

1 Muhammad Bhih ol:nr.lpind the throne on five and Fateh Shik
on three oceasions for short periods between the years AD. 1481

and 1637

+ 8 Namk reigned twice between A.I. 1527 and 1541
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f MUHAMMADAN COINS.

137

Metal
No.

Obvarse.

Reverae.

348

350

HUMAYON,! MUGHAL EMPEROR OF

DELHI, (A.D.

r.E._._l:lll wibha!

u_,gl.uh LVE -

s

1530—1556.)

In lozenge :

shedl aypé

In seproenta :

IBRAHIM SHAH (A.D. 1552—1555.)

Within square border :

—be (1]

sld
(‘-—L""AFJ‘!]
(]!
(Complete legend :

il pamlp) laed] aloutl)

In lozenge :
SiediS 12y

Writing in segmoents indis-
tinet,

* Kpshmir was governed in his name by Mirzd Haidar Doghlat
the author of the famouns history, Tarikhi Rashidi,



138 PRATAFP SINGH MUBEUM,

li;:ﬂ Obwerse,

Reverse.

358
le# !udr.ﬂ_

parhas
,_:r;-}ﬂ Jamme

[Complete legend :

{HL& u&.mh..}..::\.m

e

{Complets legend :
el B ‘__erE slial
(st dema

ol el ._.,aji.f: Lol

HUSAIN SHAH (A.D. 1562—1560.)

Within lozenge :

MUHAMMAD “ALT ()

In lozenge :
Gve

L

Le S



MUHAMMADAN COINS, 139
B%?gfl Obverse, Reverse.
‘a MUHAMMAD YUSUF (A.D. 1579—1586.)
366
u:fj!".: EUNL! [In central area :
" Ay
hﬁ-\lﬂﬁ T . .
. S b
w2 -l In segments :
- s.ad
MUHAMMAD YAQUBE (A.D. 1586 ().
[The last independent Sultdn of Kashmir.]
367 - . _
n,er“ sl ol ™ area :
Coviing samn 93¢
piiny | e
T | Writing in segments indis-
I tinok
Mughal Coins.
AEBAR (A. D. 1556—1605.)
368 In area :
LT~ r&' ..' 5 -"'s "-’J""
o Jis
).Lﬂ In segments ;
' | bk J




140 PRATAP SINGH MUSEUM.
el Obvezss, Reverse,
R AKBAR (A. D. 1556—1605.)
3041
4 &
J.de_,-k)m ANV seme u:"-u'”dl?'
w5
LY )
402 alll )
¥ =l o
™ U 9
Flowery feld. U] el 3y
405 il ) | EF [or FF]
s
Flowery fcld within dotted G Je
{Square). within dotted border.
JAHANGIR (A. D. 1605—1627))
414 | Within double dotted oircle

and flowery background :

uwﬁﬂ

Within  dotted circle and
fowery background :

S R § T N S

19 adw

* By an ovemight two casts of the reverse and none of the
obverse of this coin have besn illustrated,

b

g e

R

R S R

il —
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MUHAMMADAN COINS. 141
Hﬁm;.‘ (Tbverse, Reaverse,
J{ SHAH JAHAN (A. D. 1627—1658.)
116

435

462

A%JIJJ&J .}4.5..-4{"1 nany

li;i &illal] jld b

gju alials
L'J‘-"‘"” uL.JL S
P i ale

AURANGZEER (A.D. 1658—1T707.)

)"hffj[r“} Lo AF oy S5y

sl
A 3 2 Oy
[afe] Slom

i

K (0 pls
wlile 2y

The legend on the obverse forms one complets conplst :—

slle gy iyl Wi 3 a0 3 K

Within dotted border :
2 ey Sy
sl__&
S 3y
o

wLﬁ"[JJ]




142 PRATAF SINGH MUSEUM.
- l;;:i Obverse. [ BReverse,
M| AURANGZEB (A.D. 1658—1707)—contd.
489 A e wedhlu] § [ o]
IRRE e
ey Ky Fr m e
i .
— urle Ul
)_}i...-}}.:ﬁ 45 Flowery background.
SHAH ‘ALAM (A.D. 1707—1712.)

- o2 sl Uil ibage
& yolp lec (o
LIPS sl e die

Flowery background : I __;-}.-'-m" b
JAHANDAR SHAH (A.D. 1712)
sl )]..;3".39.. Lifre] sal diu
24 [4] Sy
& 8loy pio [ ] il e ohe]

[95 6T 0]

The legend on the obverse formas the following conplet —
B s ey & 0 T 0

slé Jlﬁ-i(rgn- ,___._;jl.é fﬁﬂ _,-‘]

§o

e 2



MUHAMMADAN COINS. 143
'ﬁ:_"i Obwverse, | Reverse.
m FARRUIEE[&IYAR (4.D. 1715—1719.)
Em 'l -
PR o (Lo el ]
L& ndase
Bl aly Juas jl Sl JiI.....n
[ 'j:'r ] F1m P I 1o
(515 p (2] rd
bl a8
Couplet :
J;:rf“‘fu*r-i"'-‘_}"{;“*
e g oy o ol
SHAH JAHAN II (1719 A.D.)
520 |

e e
[ll]rl .-;...JLE sbiol
Sl &

ol e sl B3 o

. 2
rrile mdere yle
Sa] &ia

Flowery background




144 FRATAP SINGH MUSEUM.

1017 1210 1302

Coins of Mughal Emperors and Afghan, S8ikh and Dogra rulers,




MUHAMMADAN COINS. 145
M;;Tt:l (bverse Reverse.
R MUHAMMAD SHAH (A.D. 1719—1748.)
530 ¥l R - dL[i w[ﬁ; ald i
eflé tialy sl (o]
e als 2
Flowory background. W'T‘Ld et UJ'L?-
Within dotted border.
AHMAD SHAH (AD. 17T48—1754.)
627 Within dotted border : I Within dotted border :
)dLrJ_ sl sasl \..-’"Jj!'ﬁ L..:.-J..k-d
e sl Urole sal iw
e 4w opé
oyl 7




PRATAP SINGH MUSEUM.
]%:? ! Obverse. Reverse.
: ‘ MGI D. .
ﬂ'{ ALAMGIR IT (A.D. 1754—1759.)
652
A e 11y (9] wdblu) § [ 10 ]
el slials F i oo,
e ad Cdage
wibe e [ ]
Flowery background.
SHAH ALAM II (A.D. 1759—1806.)
G600

o
il_Zal ],Jfr.- Bl e
!..I_Is"‘!" Jo&i [W]

Ve e

Within plain eirele.

ol [l &)

w sl ) Jld

P aiw

O 0 b s

Floral background.

The full couplet on obverse reads :—

'._--ﬁ..b;ldjmu

slaols l..".: il sasue e gﬂlﬂ-.

e

5F

L e aamini o a



MUHAMMADAN COINS. 145

Afghan Coins.

Hﬁ:'l Obverse. Reverse.
ER AHMAD SHAH DURRANL
712
w0 G5l ] ol Lo i
S & o S = [1a]
(Ve slial suals oyl
j? DR P, [ [ S—
I S
gl \_fni»["') E‘,I
Go‘uplﬂt:'-
shiol saal &y 00 jl 2 pfa
oy G _gale (7) gl sl s o 2y &
TAIMUR SHAH DURRANI.
716
il jpasd Al k..-l""-?"t‘"’
U 5 sl daye
5 2y iy L Ble .
I J__‘ U“')j’:'" 9 ki
S PEL S b
=t Flowered background.
ol T




148 PRATAP BINGH MUSEUM.
ﬂ'}?ﬁ'! Obverse, Beverse,
TAIMOR SHAH DURRANI—eontd.
R
716
The fall eouplet is as follows :—
m}%’“ﬁﬂ-‘j]ﬁrﬁj 'HLJJIc"‘t;:‘?
R I N
ZAMAN SHAH DURRANI.
a4

AL sled oty iy il
[ b dage
IPeh s Ul P e
'wL"‘j sld rLLg ety _pandef
e ' [wr2]
Tl
The full couplet is as follows :—

o 9B (Jad ol iy )3

o




MUHAMMADAN COINS.

14%

Metal

Obverse. i Reverze.

HNo. i
R SHAH SHUJA* DURRANL
o |
Py S N Sl
5 e g [J8] 8
[}I 95] ade Ilu..
e

874

| Flowered background.
| The full couplet is :—

| H g > [Jajl] oy ke
gyl AN EL—:L.&J.I&

Very flowery background.
The full couplet is :—

dl sy J)J“"’
slé dyaie (o “‘145* E"'""

MAHMOD SHAH DURRANI.

| Very flowery background.

DGR g muliied cole,
s : S|
Jyosie o \_;LJHW_-... | e
riy )
It S redds
)j;g "‘j oty




150 PRATAP SINGH MUSEUM,
I:I[q?l Obverse, Reverae,
R AYUB SHAH.
966
[ o] sl
J o M ol it B
[pews] ahi.
FPEr auli d e
Flowery background.
The full eouplet is :—
prbe K08 agilhy o
pr s 5 A Lo 2yl ¥LE
NURU-D-DIN,
1010
3 L‘Jﬂﬂ R T Fr
EL_._..& J_'mi:f
r_}.ﬁa j] S et o &hs
Flowery background, Within dotted border and
The full couplet s :— flowery background.

ey By ok s
(2) sbtol] 5 ppacines)

g
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MUHAMMADAN COINS.

151
!ﬁ: I Obverse, Raverac.
m AMIR DOST MUH 4.!!\'[&'[] BER ARZAL
1015
JL! L".:h. L:"j'ﬂb .
S S
SETRE S .ﬁ..-l Eikalo]
P & I FPoe b
Remainder indistinet. Flowery backgroun:]

1016

107

ol 5 S

l:-?!"'jwu"l"'
1rr"!mwu.=ﬂ.¢

Remainder indistinet.

The complete conplet ghould be—

fof e

LI_JI'EE#I

prr Samie g ‘;1-‘4
ol = wft.m..h_,.u et &3 paf
SULTAN MUHAMMAD BARAKZAL

(N4 g I TV

S

P

Flowery border and back-

ground.

AMIR SHER ‘ALL
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FPRATAF SINGH MUSEUM.

Later Hindu Coins.

%‘?’l Obverse. Reverse.
SIEH COIN,

M

1210 .- .
el Si[70] il
Jﬁmc}i.‘l)fﬂ’fl_.i.\h j' LAVY e

&5 H 3, A_J"'

Flowered background, Betel-leaf over Sambat.

1802

Couplet : '

Within dotted border :
oy
&l gudt
S

(et 250 il g )
Siva's trident on the top.

}

S i, 5, 8 ()
aalie odyf o8 KU 51 il

DOGRA COINS,

Legend partly clipped
1601 (Sambat).

J. H. B. probably intended
for J. E. 3, (Jammu and
Kashmir State).

long stem

A betel-leaf wi
placed vertically.

e



-

LATER HINDU COINE.

153

Metal
HNo.

Obverse.

Reverse.

1318*

DOGRA COINS—ocontd.

(%) 19ry

el o 4 [5]

Bar and Enot.

gy

J. H. 5.

w2

In Tinkri characters,
8ri hundbh
Sam. 19406 (7).
Sahiy.

i This coin was called a Ehdm rupes.
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Copper Coins,




INDO-B80YTHIAN COINS.

156

Copper Coins.!
COINS OF THE INDO-SCYTHIANS.

l%;r I Obverse. Reverse,
A | MAUES (second half of first century B.C.[¥])

In border of recls mdlgelluta,
elephant’s head® looking u
to right with trunk upr:u

Cadeceus in the middle.
To right BASILEUS
To left MAYOY

Ho legend,

Monogram M

Kushan Coins.
KUJULA EADPHISES.

8 _ mne]?bla Gireek legend. Double-humped DBactrian
Bull to right. camel,
Above, MONOETAM  ~ A = | Eh. mak.
l-Di
VIMA KADPHISES,
10 | King in full pancply wearing | Siva, standing to front with
E:%k paddos ‘Tartar boots, long trident in right hand
facing left, right hand ex- | and leaning with left arm
tended, maling an offering | on bull
over & small altar, a long
trident in front. To riiht Kb, legend  considerably
MOnoEram and clob (possibly | 1§ .
a seeptre or ceromonial wea- Maharajosa rojodirnjoss
% : ﬁ:m}. sarvaloga  ifvarasa  mahif-
1 ONOELAm '?;1 varcss  Vima  Kothphidfasa
r_ tradara, (Coin of) the
The legend BASILEDS BASI- reat king, the king of
LEON SOTER MEGAS % lordof the world, the
OOEMO KADPHISES. higvars, Vima — Kath-
partly | phids, the defender.
faded and clipped.
1 The copper coins have been illustrated separately ae they are
exhibited and numbered separately in the Museum cabineta.
1 The cast of the obverse side aft.hia coin is unfortunately placed
upside down in the illustration.
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FRATAP SINGH MUSEUM.

Metal
Nao.

A

12

16

Obwverse.

Reverae,

KANISHEA (Circa 125 A.D.)

Greek Logend : SHAONANO
SHAD KANESHEI KO0S-
HANO.

King standing to left wearing
peaked helmet, long coat

and heavy padded boots;
gncrifices at  small altar;

long = in left hand.
Dottad mm

MAD

Crescented male figure of the
moon-god, radiate, standin
to loft, right arm a:tmidcd%
T left, monogeem as nhove.

TORAMANAL
King standing in regal dress, | Goddess seated, elaborately

left arm on his hip and the
right extended probably
over an altar.

dressed. To right in Fupta
characters faya(ti]

1 Taramiana was the White Hun roler, who invaded, devas-
tated and ruled over Northern India about 500 A.D.

Didda was the queen of Eshémagupta.

0ld Hindu Rulers of Kashmir.

DIDDAESHEMAGUPTA (A.D. 950—958.)

He was so

greatly enamoured of her that he placed her name (at
least the first syllable of it) before his own name on his
<coinage. A parallel nearer our times is the case of
Jahingir who coined money in the name of his wife Nir
Jahian. Diddd continued to rule even after her husband’s



OLD HINDU COIMS.

157

death, first as regent for her sons and grandsons, and
finally as sole sovereign from A.D. 980 to 1003,

Mﬁn“_‘ Obverse. Reverse.
76 | Crude fignre of seated goddess | Crude  figure  of atand.mg

K

143

218

WEATINE ENOrMous ear-rings.
To left. .
Tao right. Kehéma.

BHIMAGUPTA

igure of poddess similar to
F;f:t. deseribed above.
To left Bhi.
To right mogu.

king® in 1 nitire.
ll:rwiflbﬂ hg::?%

(A.D. 975—980.)

are  of
E:?mzlu to that daﬂm‘lh;.:ﬁ

above standing to front.
To right pla.

SANGRAMARAJA (A.D. 1003—1028.)

Beated pgoddess, crowned,
WeATING Snormons efa.rvringa

To left Sz

To right figrima.

ANANTA (A.D.

Sented goddess similar to that
in Mo, 143.

Toleft A

To right nanta.

Standing figure of king.
To right fe {yaki).

1028—1063.)

Btanding re  of
gimilar to that in No. 143,
In left hand () mace.
lower comer ja

KALASA (A.D. 1063—1089.)

Bimilar to No. 143.

To left Ka.

To right lada.

Below, dotted triangle.

Bimilar to No, 143.

In right lower corner jo
(yati). )

In king's left hand(?) tri-
dnt.

1 The 1I1uat.rn.t.inn

nrifortuna

obverse side of this coin has

ting the
E; ed at the time of taking photographs.
The Mmgn diva instead of gupis.



158 PRATAP SINGH MUSEUM,

Hﬂarl . Obverae, I Reverse,

/B HARSHA (A.D. 1089—1101.)

200 | Seated goddess similar to that
in No. 143.

To left He.

To right raha.

similar to that in Nca 143,

(ki)

JAYASIMHA (A.D. 1128—1155.)

306 | Similar to No. 143, | Bimilar to No. 143.
To left Ja (ya) To right, monogram.
To right Simha, !

! In right lower corner déva,

Muhammadan Sultins of Kashmir.

SIKANDAR, THE ICONOCLAST (A.D. 1390—1414).

368
[ 3] ) ek g
El_ﬂ).}lﬁ-u )_“,ﬁ'.
zl)t]
ZAINU-L-ABIDIN (A.D. 1421—1472.)
370
phed] Ablu] e b
o dal B ek P

Standing  figure of king
In right lower comer jo

A
L —




MUHAMMADAN COINS,

159

Lf\r':l Obverse. 1 Boverse,
" HAIDAR SHAH.
378 t
rh:j] w{hl.m” !| .#.&5 2y
zld J..\.h; JLI.-- m.fn'. u.i
AYE uﬁ“'f"“
LIASAN =ILEIL
a8l
1..5:” el hedd
e Myl s
sl O Caraad
FATELIL 81 [AH.}
41
sLd ;;5‘ ...... Jren.- s’

* Bee footnote (1) page 130 above.
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160 PRATAP SINGH MUSEUM.
Metal Obvecse. Reverse.
No.
MUHAMMAD SHAH.
X
471
I S
il deme | L
NADIR SHAH
522
rL‘u:!l wll:l..,&.ll iyl
releS
sl ol L
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OLD DIES, 165

I. A blogk of dies of postage stamps. The scars
are those of a hammer made for the purpose of pre-
venting inked estampages.

2. Die of a Judioial stamp used chiefly in monetary
transaction. The human face in the centre surrounded
by a halo is intended for the sun, the tutelary deity of
the Raghuvaméi Rajputs from whom the present ruling
family of Kashmir claims descent.

3. The office stamp of the old Finaneial Depart-
ment. In the centre is the legend in Persiun and Diva-
. nigari which reads :—Muhar Mahkamah Fandsil Kashmir
' Sambat 1935.

4. Seal. Legend in Persian hundavi shtamp samvat
1934, riydsat Jammun-o-Kashmir Waghairah.
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