GOVERNMENT OF INDIA

;-:DEPARTMEN T OF ARCHAEOLOGY

~ CENTRAL ARCHAEOLOGICAL
LIBRARY

Aoono: 6676
l’.‘m.t..ﬁ 3955 I--D-n'-D'
















~ MEMOIRS OF THE
ARCHAOLOGICAL SURVEY OF INDIA

No. 8.
Six Sculptures from Mahoba

BY

K. N. DIKSHIT, M.A.

6676

»9,\9%

9130

I.DA /D,c:.k

CALCUTTA
SUPERINTENDENT GOVERNMENT PRINTING, INDIA
1921

Price twelve annas.



CENIRAL ARCHAEL

LIBRARY,
Aw, Ne, ... .
Gall Ne.

(3.0

“22" %‘".“.‘.;
.j....-m _HLM :

¥ Agents for the Sale of Books Published by the
. Soperintendent of Government Printing, India, Calcutta.

Constabla & Ca,, 10, Orsnge Stroet, Laicestor Squure,
London, W.C.

Ergan Poul, Tremch, Triboer & Co., ﬁﬂ--i. Carter
Laue, E.C., and 25, Museum Strest, London, W.C,

Bernard  Quariteh, Grafton Btreet, Now Bond
Strest, London, W.

P. B. King & Somn, 2 & 4, Great Swmith Skeeet,
Westminster, London, S5.W.

H. §. Eing & Co., 65, Combill, E.C, snd 9, Fall
Mall, an, W.

Grindlay & Uo., 54, Parlinment Street, London, 8.W.

Lutas & Co., 44, Groal Russell Street, London, W.C.
W. Thacker & Co., 2, Ceeed Lane, London, E.C.
T, F\i;'hg Unwin, Ltd., 1, Adelphi Termsoe, London,

W, Wesloy & Scn, 28, Fasex 8t., Strand, London,
B. H. Blaskwell, 50 & 51, Broad Street, Oxfonl,
Deighton, Ball & Co., Lid, Cambritlge.

Oliver and Howd, Tweeddale Court, Edinbargh.

E. Ponsonby, Ltd., 118, Grafton Street, Dublin.
Ermest Loroux, 26, Ruoe Boonparie, Paris
Martinus Nijho#f, The Hague, Holland.

IN INDIA AND CEYLON.

Thacker, Bpink & Co., Calcotta and Simln.
Newman & Co,, Calontta.

R. Cambray & Co., Caloutta.

8. K. Lahinri & Co., Caleatia.

B: Banorjee & Co., Unlcutta.

Tho Tullan School Supply Depdt, 309, Bow Batar
Street, Caleutts, and 226, Nawabpur, Dacoa.

Butterworth & Co. (India), Lul, Caloutta.

Rai M. 0. Sarcar Babsdur and Sons, 90/2A, Harpson
Hoad, Calrntin.

The Weldon Library, 57, Park Strect, West, Caloutta.

Standard Literaturo Company, Limited, Calcotta.

Lal Chand & Sons, Caloatta.

Association Pross, Caledtia

Higginbotham & Co., Madrus,

V. Kalyanamma Iyer & Co,, Madras,

G. A. Natsan & Co., Mudme,

8. Murihy & Co., Madrax

Thompe:n & Co., Madras,

Templo & Co., Madras.

F. R. Bamas Iyer & Co., Mmdras

Vas & Co.. Madras,

E. M. Gopalskrishna Kone, Madura.

Thacker & Co., Lid., Bombay.

A, J, Combridge & Co., Bombay.

D, R Tmpﬂﬂ'\’lll\ Sopa & Co., Bombay.

Mra. Ttadbiabei Atmamm Sagoon, Bombay,

Sunder Pandurang, Bombay.

Gopal Narayan & Co., Bombay,

Fam Chandra Govind & Son, Kalbadevi, Bombay,

Proprictor, New Kitabkhana, Foona.

The Standard Bookstall, Karachi:

Mangaldus Harkisandas, Surat.

Karsandas Narandas & Sons, Surmt.

A O Wheelar & Co., Allababad, Caleutia and Bombay.

N. B. Mathuor, S « Neair Kaoun Hind
Ml‘hmur upt,, Natir un Pross,

Bai Bakilh M. Gulaly Singh & Sons, Mufid<-Am
Pross, Lahore and Allahabad.

Monshi Beota Bam. Ma Propristor, Indian
Army Book Dapdt, .‘.I'ul.:i? Eﬂpﬂgtﬂ

Ramna Krishna & Sons, Lahore.
Supt., Amerdcan Baptinl Mistion Preds, Rangoon.
Muanager, the ** Hitavada,” Nagpar,

& €. Talukdar, Propristor, Stodeats and Co.
Cooah Behar.

A M. & J, Perguson, Ceylon,

r, Edocstivonl Book Thepdts, Nagpur and
bkl pure.®

Muanager of the Imperial Book Depdis, 03, Chandne
Chauk Street, EJLL % i

Manager, ' The Agra Mdicsl Hall and Cooperntive
Assaciation, Lul" (Suseessom to A Jehn & Coy,
Agra.}®

Sopt.. Basel Misai k and Tract -

imﬂl-nplum' on * Boo Depoaitory,

P. Varndachary & Co., Madrax®

H. Liddell, Printer, sto., 7, South Road, Allahabad.®

Ram Iyal Agarwala, 164, Katra, Allababod *

D. €. Anand k Sons, Pesbhswnr.®

Manager, Newal Eishoro Pross, Tuoknow,®

h?d&.?mﬂw. Law Bock Depdt, Min-
¥

L

* Agents for the sale of Legislative Doparimont Publlications only.



SIX SCULPTURES FROM MAHOBA.

IE scnlptures deseribed in this article were found near the Kirat Sagar
tank, at Mahoba in the Hamirpur district of British Bundelkhand by some
labourers, while digging on an isolated little mound in the midst of low-lying
fields, owned by Rai Bahadur Pandit Sheo Charan Tewari, one of the richest
landholders in the neighbourhood. The discovery was reported to Government
by the Collector of Hamirpur and the sculptures were subsequently acquired
for the Provincial Museum at Lmcknow on the recommendation of the Superin-
tendent, Hindu and Buddhist Monuments, who has also kindly supplied to me
some of the photographs reproduced in this note. Mahoba, originally known
as Mahotsavanagara, is associated inits rise and fall with the well-known dynasty
of the Chandéllas of J@jakabhukti. Brahmanical and Jaina sculptures have
long been known among the ruined shrines of Mahoba, but the first clue to the
fact that Buddhism also flourished here until the 11th or 12th century, was
supplied by the discovery of a stone pedestal inscribed with the Buddhist for-
mula in letters of that period. (Cunningham, Archl. Survey Report, Vol. II,
p. 445.) The present find gives still more tangible data for the study of medimeval
Buddhism in Bundelkhand. These sculptures are some of the best specimens
of later medimval art and offer a vivid contrast with the lifeless productions
of the contemporary Buddhist school of Magadha, as also with the numerous
stereotyped examples of local Jaina artists. In some respects, the artists prove
themselves superior to the older artists of the Sarnith or Mathurid schools,
for example, in the delineation of the perfectly placid features of the face, of
the graceful pose of the body, and in the faultless mechanical execution. Indeed
the statue of Simhanada-Avalokitsévara is likely to take rank among the finest
examples of Indian sculpture,

The inscriptions on the pedestals of two of the images, though undated,
can be assigned on palmographic grounds to about the 11—12th century A.D.
It is evident, that the artists mentioned in the inscriptions on two of the
imoges are not only the donors of them but also the sculptors who carved them;
and it is likely that these sculptors lived in the time of Kirtivarmman, one
of the greatest of the Chandélla rulers, who reigned at Mahoba during the
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latter part of the eleventh century and who built the Kirat Sagar lake, in
the vicinity of which the sculptures were discovered. Unlike the black marble
used in most of the sculptures from Mahoba, the stone used in this case is
the buff-colonred sandstone, of slightly different shades, which comes from the
Vindhyas, similar in appearance to the familiar variety from the quarries of
Chunar, used by the Samath sculptors, but in this case most probably coming
from one of the isolated offshoots of the Vindhyas, so common in Bundel-
khand, The stone is capable of receiving a fine polish, as may be seen from
the statue of Simhanida-Avalokitésvara.

1. (Plate T a.) Statue of the Bodhisattva Simhanada-Avalokitesvara (ht.
2’ 8”: breadth 1’ 107) seated in the Rdjalila (princely ease) posture, with the right
knee raised and the right hand resting over the knee and loosely holding a
rosary [Sanskrit, akshamala]. Beneath the Bodhisattva iz a cushion on the back
of a gaping lion sitting on a lotus seat and looking up towards the Bodhisattva.
The left hand of the deity rests on the cushion behind the left knee and
holds the stem of a lotus-flower. Behind his right hand is a trident (Sanskrit
tri¢ala) with a cobra entwined around it. His hair is twined in long curls
some of which fall on either shoulder and the rest are coiled in a high mitre-
shaped head-dress, decorated with scroll ormament and a crest-jewel. The
ear-lobes are elongated and the eyes extended at the corners. The expression
of the face is one of perfect serenity and composure, The upper part of the
body is partly covered by a scarf, one end of which passes over the left shoulder,
The lower garment reaching only to the thighs, is highly decorated; while a -
garland worn in the fashion of the Brahmanical yajigpavita is the only one
of the 13 ornaments, which are generally found on Bodhisattva statues,—quite
a remarkable fact about this interesting image.

The slab at the back of the figure bears a lotus-shaped halo behind the
head of the Baodhisattva ; and on either side a pilaster, with a miniature shrine
in front containing an attendant with folded hands, perhaps a gandharva in
flight. The spire of the little niche or shrine illustrates clearly how the stupa
of old, with its spire of umbrellas, was gradually evolved into the tower of
the modern temple, while the square basement, at first solid, was gradually
turned into the image sanctum. (Vide Longhurst : Journal of Imdian Art and
Industry Vol. X1I, p. 7 iL)

An inseription on the cushion seat in characters of about the eleventh
century A.D. reads thus: (Pl II o).

chitrakara Sri-Satanas-tasya pulrah
sakala-gilpa-vidya-kusalak Chhitnakas-tasy-eyam|ichhal|

Translation.—This (image is the gift) of Ckhitnaka, the son of the illus.
trions Sitana, a painter (chitrakara by caste) and completely well-versed in
the science of all arts,

2. (Plate 1 b.) Statue of Bodhisattva Avalokitéévara (ht. 2° 2°; breadth 1’
13") known as Padmapini, seated on a lotus seat in the rajolila posture. His
left hand is placed on the cushion behind the left thigh, and the right makes
a mystic sign with the elbow resting on the right knee. The left hand holds
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the stalks of a lotus, while another lotus with a long stalk rises on the other
side of the deity. The head-dress is similar to that of Simmhanida in the pre-
ceding sculpture, while the halo is oval-shaped and ornamented with a lotus
pattern. The expression of the face is composed and placid, perhaps more
natural and pleasing than that of the preceding sculpture. The ornaments
and garments are complete as usually found on the representation of a Bodhi-
sattva (including armlets, anklets, bracelets, wristlets, ear-rings, three neeklaces,
two girdles and two garments). At the left extremity of the base is a kneeling
figure, evidently the donor, while the lotus throne is supported by three other
figures. Below these in niches we mnotice figures of an elephant, two lions
and two human figures, all possessed of a symbolical significance.

3. (Plate I ¢.) Image of the Buddhist goddess Tara (ht. 1" 97; breadth
11”) in reddish buff sandstone; seated onlotus seat (Skr. padmasana) held
by gandharvas, in vajrasana posture with crossed legs. The left hand is in
vitarkamudrd, and the right in varadamudra, the former holding the stems of
a lotus, which must be the blue lotus (Skr. nilotpala) of which we notice another
fiower to the right of the goddess. The right hand holds an uncertain object,
possibly a vajra. The usual ornaments of Buddhist deities are complete. Along
the top of the back slab are arranged tiny figures of the five Dhyani-Bud 1has
in all the different attitudes. To the left of the goddess is a seated female
figure, probably a repetition of herself. The figure on the opposite side cannot
be identified.

The pedestal bears an inscription (PL II d) in characters of the 11th cen-
tury A.D., which reads :—

Chitrakara-Sri-Satanas-tasya va(th)\dhakasya iyam||chha.|

Translation :—This (image is the gift) of a relation (?) of the illustrious
Satana, a painter.

The goddess appears to be Sits Tara, but some of the details as the five
Dhyé4ni-Buddhas are unique in this sculpture.

4. (Plate I d.) Image of Gautama Buddha (ht. 2' 8”; br. 1’ 9”) seated in
padmasana, with the upper left portion of the background broken off. The
right hand is in the earth-touching attitude (bhivmisparsa-mudr@) while the left
holds the upper garment, of which the hem appears over the left shoulder.
The hair is treated in conventional curls, the ear-lobes are elongated and the
ushnisha is protuberant on the top of the head. The legs are crossed and
the palms of both the feet are turned outwards. As usual on statues representing
the Buddha, there are mo ornaments. Below the cushion seat appear, in niches,
an elephant, two lions and two gandharvas supporting the seat, and four other
figures, two of which are bearded.

On either side of the main figure are worshippers in devotional attitude
with their heads turned towards the Buddha. Above the worshippers are quaint-
looking animals on either side, with the faces of lions but with long ears and
horns. The triple halo at the back is broken at one corner. It has at the
top a kirtimukha, and at the upper right corner a semi-divine being, probably
— 1Mr. Y R.Gupte takes this to mean, * of the daughter-in-law of Satana,’
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a gandliarva, with the feet of a lion and a curious tail, holding a vawsi or
bamboo flute in his hands, and standing on a crocodile with a gaping mouth.

This is the only sculpture out of the group described here which has not
reached the Museum. The owner is unwilling to part with it, and has kept
it in an unsheltered niche in the compound wall of his garden,

5. (Plate IT a.) Upper fragment of the back-slab of an image (ht. 1” 87;
br. @ 27) consisting of a cinque-foil arch with three miniature shrines, one in
the centre and one each at either end, with figures seated cross-legged in them.
On ecither side of the central shrine are flying attendants holding streamers, with
scroll omaments at either end. At the extreme ends of the fragments are
attendants over crocodile heads.

The spires of the little shrines in this case, clearly illustrate their origin
from bell-shaped stupas of the early medieval period, as the drum and dome
separated by horizontal bands, the Ati or harmika with its polygonal plan and
the umbrellas at the top—in fuct all the component parts of a stupa—can
be distinctly made out.

6, (Plate II b) Upper fragment of the back-slab of an image (ht. 9f";
br. 2’ 1J*) consisting of an arched background with an omnamental border, and
three shrines containing kmeeling and seated figures as in No. (3). On either
side of the central shrine we notice flying attendants holding streamers, and
the crocodile heads can be traced on the edge.

K. N. DIKSHIT,
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