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OBJECTIVES :
1. To present a chronicle of the wave of scholarly and- popular
awakening about Dhrupad that originated a few years ago.
2. To stimulate and promote scholarly work about Dhrupad.

To prepare reference material for research on various aspects
of Dhrupad.

Bilingual Nature of the Journal :

Articles in English have been summérised in Hindi and vice versa.
Subscriptions : Rs. 50/- Inland; Foreign § 10.
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HOMAGE

Pandit Ram Chatur Mallik (born Oct. 5, 1906), the doyen
of dhrupad vocal, died on January 11, 1990. In his death, a
highly creative musical mind that addressed itself to the
frontiers of musical possibilities and upheld the finest values
of purity and restraint has been lost. He will be long remem-
bered for the integrity with which he used the traditional
idiom to make an enduring personal statement. Indian music
in general and the Darbhanga Dhrupad tradition in particular
is poorer on account of this great loss.

(With apology to Ms. Sabina Sehgal)
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DHRUPAD NEWS
RITWIK SANYAL AND L. BASTIT

Here is the annual report of the numerous dhrupad festivals and
concerts held in India and abroad between Feb ’89 and Feb °90. The
number shows an upward trend.

1. Varanasi : March 1989. The 1989 Dhrupad Mela was the 15th
consecutive annual held on the 4th, 5th and 6th March. Organised
by the Maharaja Banaras Vidyamandir Trust at Tulsi Ghat, it had
Dr. Raghunath Singh, Mahant Prof. Veerbhadra Mishra and Pt. Batuk
Prasad Sharma opening the mela on the inaugural day. Allof them
emphasised the need of propagating dhrupad all the more on different
levels all over the country. Professor Veerbhadra made flawless arrange-
ments like previous years and the Mela was a grand success.

This year the Mela will be missing Shri Chhannulal, whose
untimely demise has left a void amongst the Dhrupad Samiti workers.
He will always be remembered for his untiring and selfless volunteering
and devotion in organising the mela.

The vocalists, instrumentalists and pakhawajis who performed at the
mela were : Pt. Siyaram Tiwari, Pt. Vidur Mallik, Shri Abhay Narayn
Mallik, Ud Fahimuddin Dagar, Ud Sayeeduddin Dagar, Pt Mahadev
Mishra, Shri Ritwik Sanyal, Raja Chhatrapati Singh, Swami Pagaldas,
Pt. Laxman Bhatt Telang, Pawar Bandhu, Shri Jyotin Bhattacharya, Shri
Rajeshwar Acharya, Shri Asit Kumar Banerji, Shri Arun Bhattacharya,
Sarvasri Uday Kumar Mallik, Manik Munde, Chaudhuri Sahebji,
Ravishankar Upadhyay, Shrikant Mishra, Gauri Shankar, Ramji
Upadhyay, Sukhdev Chaturvedi, Shrikant Mishra, Gauri Shankar, Ramji
Upadhyay, Sukhdev Chaturvedi, Gopal Chandra Pal, Rajkhushi Ram,
Raj Kumar Jha, Chanchal Bbhattacharya, Santoshkumar Mishra,
Babulal Pakhawaji, Dinesh Prasad, Prem Kumar Mallik, Tribhuvan
Upadhyay, Rajbhan Singh, Gunendra Mukherji, Rajesh Chaturvedi,
} Sacchchidananda Soni, Saket Maharaj and Ratan Lal.

2. Delhi: Feb 1989. The Dhrupad Society, Delhi held its 5th
Dhrupad Samaroh despite the sudden demise of its president, Ud. Faiyazu-
ddin Dagar. The three-day festival from Feb. 23 to Feb. 25 became a
mystical musical tribute to his memory. Its reputation for excellence was
reaffirmed by the recital of the veteran Ram Chatur Mallick, the
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jugalbandi of Ud N Z Dagar and Faiyaz Wasifuddin Dagar, the son
of the departed Ustad, Begum Asgari Bai, Ud Sayeeduddin Dagar,
Ud Asad Ali Khan (Veena), Ud Imrat Khan (surbahar), and Raja
Chhatrpati Singh (pakhawaj).

3. Delhi : March 1989. From the 9th to 12th March 1989, the
Dhrupad Society held its Parampara Parichay at Triveni Chamber
Theatre. The spirit of these guru-shishya programmes is to give the
student his guru’s audience that includes connoisseurs and veterans, The
Participating shishyas and gurus were respectively : Faiyazuddin Wasi-
fuddin Dagar, first solo, then with Ud N Zahiruddin Dagar; Miss Agle
and a boy student on pakhawaj, then with Raja Chhatrapati Singh;
Gundecha brothers and Ud Zja Fariduddin Dagar.

4. Brindavan : March ’89. The Chaitanya Prema Sansthan, Jai
Singh Ghera, organised its annual Dhrupad Samaroha from 10th March
to 13th March. Besides the regular dhrupad items of concert platform’
dhrupad of the temple tradition was also performed by local singers.

5. Lucknow : April 1989. The Times of India Jugalbandi festival
presented Zia Mohiuddin Dagar (veena) and Nasir Zahiruddin Dagar
(vocal) in jugalbandi. The locale was the ruins of a former palace in
the outskirts of Lucknow. This lent its romantic flavour to the maestros’
mysticism,

6. Delhi : September ’89. From the 18th September to 20th, the
Dhrupad Society of Delhj organized at the India International Centre
its fourth Parampara Parichay. The audience discovered a few new
talents through their gurus, Jayashree Nibandhe from Pune gave her
maiden concert and then joined her guru Ud H, Sayeeduddin Dagar.
Guru Abhay Narayan Mallik had to perform by himself; his student
was indisposed at the last moment. Pushparaj Koshti from Bombay
played on the surbahar, later along with his guru Ud Zia Mohjuddin
Dagar on the rudraveena,

7. Bhopal : October °89. The annual Dhrupad Samaroh was held
from October 27 to October 29. It was celebrated as the 60th birthday
anniversary of Ustad Zia Mohiuddin Dagar. The festival highlighted
three of his eminent disciples Pushparaj Koshti (sitar), Ritwik Sanyal
(vocal) and Chandrasekher Naringrekar (surbahar) besides Ustad Zia
Fariduddin Dagar and Pt Abhay Narayan Mallik. Ustadji himself
also played on the rudraveena. Each concert had a duration of an hour
and a half. The venue was Bharat Bhavan. And the accompaniment
on the pakhawaj was provided by Shrikant Mishra of Varanasi and
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Manik Munde of Khairagarh. The festival can be cited as a model
for other fests in every respect.

8. Gwalior : December. The annual Tansen Samaroh held from
the Ist to the 3rd December 1989 included dbrupad items by Ustad
Rahim Fahimuddin Dagar and Uday Bhawalkar who is a talented student
of Ud Z M Dagar. Manik Munde accompanied both on the pakhawaj.

Pt. Ravishankar also gave dhrupad genre recital to the accompaniment
of Shri Durgalal.

9. Chandigarh : December’ 89. Dhrupad Samaroh was held here
for the first time from 7th to 9th December: Among the eminent artistes
who participated were : Ud Zia Mohiuddin Dagar, Ud Zia Fariduddin
Dagar, Ud Rahim Fahimuddin Dagar and Shri Pushparaj Koshti.

10. Patna : Dec. 89, Bihar Sangit Natak Akademi organised a
dhrupad fest from 16th December. The performers were young singers
of Betiah gharana, viz. Uday Kumar Mallik & Prithviraj Kumar of
Darbhanga, Jagat Narayan Pathak of Motihari, Prerana Shrimali of
Delhi (Kathak dance) Raghubir Mallik of Darbhanga, Arun Kumar
Misra of Betiah, Indrakisor Misra of Betiah, Asgari Bai of Tikamgarh,
Pt. Siyaram Tiwari of Patna, Ud Zia Mohiuddin Dagar from Bombay,
Pt. Ram Chatur Mallik of Darbhanga and his grandson Abhay Narayan
Mallick, Pannalal Upadhyaya of Patna, Ramji Upadhyaya of Gaya,
Ramasish Pathak of Darbhanga, Swami Pagaldas from Ayodhya, Shankar-
rao Shinde of Ambe-Jogai, Anwar Hussain of Patna, Harendra Dube
of Patna, Magbool Hussain of Darbhanga and Pt. Hanuman MiIshra of
Varanasi.

11, Delhi : Feb. 1990. The Dhrupad Society held at FICCI Audi-
torium an evening of homage in memory of Ud Nasir Faiyazuddin
Dagar to mark his first death anniversary on the 7th of February 1990.
The artistes who offered musical tributes were : Ud N Aminuddin Dagar,
Ud R Fahimuddin, Ud N Zahiruddin n, Ud H Sayeeduddin and Faiyaz
wasifuddin Dagar, Sujaat Khan, Madhup Mudgal, Igbal Ahmed Khan,
Ritwik Sanyal, Shubha Mudgal, T N Krishnan, Sulochana Brahaspati,
C R Vyas, Ud Amjad Ali Khan, Naina Devi, Singh Brothers, Shafaat
Ahmed Khan, Sheila Dhar, Debu Chaudhuri, Sumati Mutatkar, Laksh-
man Bhatt Telang, Savita Devi, Ud Asad Ali Khan, and Biswajit Ray
Chaudhuri.

12, Jaipur : Feb, 1990. The 8th Behram Khan Dagar Dhrupad
Samaroh scheduled for the end of October 89 was held by the Dhrupad
2



10 Dhrupad Annual—gr gz Fifs)

Society from 9th to 12th February 1990. It featured besides Omprakash
Chourasia (Santoor) and Dr. Gopal Sankar Mishra, Ud Zia Fariduddin
Dagar and his student Ms Bela Pant, Ud N Zahiruddin in jugalbandi
with F Wasifuddin, Ud R Fahimuddin, Ud Sayeeduddin Dagar and
Hindraj Divekar (been).

13. Dacca : March 1989. A three day dhrupad fest co-sponsored
by the Dhrupad Society-Delhi was beld at Dhaka, Hosted by the German
Cultural Institute. Representatives from many gharanas performed
each evening before a packed hall. A feature of the fest was Pt. Siyaram
Tiwari’s return to Bangladesh after an interval of decades. Rehmat
Ali Khan played on the sarod; Asad Ali Kban on the veena; Zia Mohiud-
din Dagar on the rudraveena. A dhrupad singer from Dhaka, Chatur-
vedi, opened the festival.

14. Lahore : April, 1989. Lahore witnessed the return of Dhrupad
after 25 years. ' Ud N Z Dagar with his nephew F. Wasifuddin was its
emissary. (The full list is not available : Ed.).

15, Western Furope : 1989. Ud Zia Mohiuddin Dagar gave inten-
sive training and concerts in Holland. Ud Sayeeduddin Dagar toured
France, Belgium, Holland and Germany for concerts, workshops and
radio recordings. Ud Rahim Fahimuddin Dagar toured France, Austria,
Germany, Denmark, Sweden, and Switzerland giving around 20 concerts,
recorded a compact disc in Zurich and conducted two workshops in France.

Paris : Nov.-Dec. 1989. The Dhrupad Society of Paris organised
a dhrupad tour of the Dagar Duo : Ud Zahiruddin and his nephew
Wasifuddin. They gave three concerts in Paris, held a two day workshop
that was recorded by the radio France Musique, and recorded a compact
disc in Switzerland to see light in 1990.

Other Activities, Gundecha Brothers of Bhopal performed at
Krishna Gan Sabha, Madras, on Dec. 25, ’89 and in Delhi under the
auspices of Sangit Natak Akademi & ICCR on Jan. 19, °90. Srikant
Mishra provided pakhawaj percussion.

Dr. Ritwik Sanyal performed at Calcutta Birla Academy on March
24, 89 and at the 1TC Sangit Research Academy in Calcutta on January
24, 1990, with Shri Ashok Tagore on the pakhawaj. He also conducted
five dbrupad workshops in Galcutta in the year 1989, gave public con-
certs among others at Bhilai, Durg and Raipur (17-19 Sept. 89), and
recorded a cassette on Shiva dhrupads with Messrs I R G, Calcutta.

The second annual fest of Dhrupad & Kathak was held at Mandu
(MP) : the dates and list of artistes have not been received.
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Spicmacay presented for lecture demonstrations before students
rising dhrupad artists viz. Pushpraj Koshti, Uday Bhawalkar and Gunde-
cha Brothers, all of them disciples of Ustad Zia Mohiuddin & Zia
Fariduddin Dagar. The teachers being young, the student community
felt greater motivation for dhrupad.

Awards. Begum Asgari Bai received Padmashree on the Republic
Day, Jan, ’90. ‘Swati-Tirumal’ Cash Prizes for 1989 worth Rs. 3000/-
each were awarded by Maharaj Banaras VM Trust from the Endowment
Fund of Travarncore to Swami Pagaldas (pakhawaj) and Pt. Lakshman
Bhatt Telang (vocal).

Disc. Ud R Fahimuddin Dagar recorded a compact disc at Zurich.
During the Fall 1989, the Dhrupad Society-America was formed in New
York (c/o Tim Smith, IT Furman Lane, Patchogue, NY 11772); it relea-
sed in collaboration with AMusic of the World a compact disc of Rag
Kambhoji recorded by Dagar Brothers (Zaheer-Faiyaz) in March 1988.
The I R C of Calcutta produced and published a cassette titled Songs of
Shiva recited by Ritwik Sanyal.
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Some References Pertaining to Musicians of the Time of
Akbar and Jehangir

RAI ANANDA KRISHNA
(Editor’s Summary)

Abul Fazal’s account of Tansen’s induction into Akbar’s court
shows that—(a) Tansen’s fame had travelled far and wide into the
country, (b) Akbar was well-acquainted with the Dhrupad form and was
its patron and (¢) The arrival of Tansen in Akbar’s court was hailed as
a great event and much effort was involved in achieving it. Abul Fazal
refers to the failure of the efforts of Ibrahim Sur in bringing Tansen to
Agra. Ramachandra Baghela did not want to part with him and Tansen
also must have been deeply attached to his patron.

Many compositions of Tansen bear the name of Akbar either as
a patron being eculogised or as ‘signature’ of authorship. Abul Fazal
also says that people recite the Dhrupad song-texts composed by Tansen,
throughout the country. It is notable that Ain-e-Akbari was composed
quite a few years after Tansen’s death.

Abul Fazal gives a list of thirty-six musicians of Akbar’s court and
the first twenty-two among these pertain to Indian artistes and there too
Tansen tops the list of musicians hailing from Gwalior. This supports the
conjecture that Tansen must have belonged to Gwalior and must have migra-
ted to Rewan from there. The names of other Kalawants who migrated
from Gwalior are mixed i-e., some are pure Hindu names, like Baba
Ramidas and his son Surdas (not the famous devotee) and there are other
names to which ‘Khan’ is suffixed; e. g. Subhan Khan, Sri Gyan Khan,
Vichitra Khan, Viramandal Khan, Sarod Khan, Tansen’s son Tan Tarang
Khan etc. “Vichitra’ could also be a title instead of a proper name, just
like ‘Chatur’. For example, in Jehangirs’ time, Chatur Khan appears
as the name of a Kalawant. Similarly, the son-in-law and favourite
Kalawant of Sultah Ibrahin Adilshah II was named Bakhtawar Khan,
but he was given the title ‘Vichitra’. Jehangir refers to him in his auto-
biography and a portrait of his is deposited in the Berlin Library. This
list of Ain-e-Akbari includes a' name Rangsen, besides Tansen. ‘Sen’
continued to be used with the names of musicians for a long time. It
appears that this had been a component of names of Gandharvas and
has continued as a hangover. The above list might have been composed
of Hindu and Muslim names as well as names of a Sandhya (neutral) class
Wwhich could not be given either of the labels,



Some References Pertaining to Musicians of the Time of Akbar 23

The name of Lalkhan Kalawant occurs in the above list of Ain-e-
Akbari. Jehangir mentions his death in Ain-e-Akbari and says that this
Kalawant was under the patronage of his father from his childhood and
that his father (Akbar) had arranged for his musical training. Jehangir
goes on to say that Akbar himself taught voice-culture (svara-sidhana)
and Hindi language to Lalkhan. If this statement is true, then it could
be inferred that Akbar was initiated into Indian music in his early years,
just as he was well-versed in Indian painting since his childhood. Jehangir
also records a notable fact that a Muslim ‘keep” of Lal Kalawant commi-
tted suicide by taking opium. This reflects Hindu influence.

Jehangir also records a remarkable incident regarding Tansen.
He was born with the blessing of a Sufi saint called Sheikh Salim
Chishti and he had made a prophesy that his end would come whenever
the child (Jehangiry repeated a poem. In spite of all precautions, the child
happened to repeat a poem. The Sheikh’s end was imminent and he
requested Akbar to arrange Tansen’s music. He breathed his last in
perfect peace, listening to Tansen’s music. This incident reveals the
spiritual content of Tansen’s music and the high esteem in which it was
held by his contemporaries.

Another notable statement of Jehangir about Tansen is that the
latter has been called the best among poets, rather than musicians. He
has said that in a poem (probably song-text) Tansen has said that the
hero’s face is like the Sun, his glance is like the opening up or blossom-
ing of the lotus and the flying away of the bee out of it. This metaphor
is based on the poetic ‘belief” that the bee gets captured in the lotus after
sunset and gets released only afer sunrise. In another poem Tansen has
said that the glance of the heroine is like the lotus on which the bee has
secured a position. These poems must have been Dhrupad song-texts that
made a lasting impression on Jehangir; he must have immensely liked
the imagery so much so that he could recall it almost twenty years later.

The Mughal emperors were lovers of Hindi poetry and they had
developed its critical appreciation. Jehangir records an incident of the
third year of his reign; a poet arrived alongwith Suraj Singh, he belonged
to the Charana class. He said—¢“if the San had a son, there would have
been no night in this world. By God’s grace your father has been blessed
with such a son that there is no reason for lamenting his death.” Jehangir
deeply appreciated this poetic expression and got it translated into Persian.

Julakar Nain was a favourite courtier of Jehangir. He was born
of Armenian parents. Jehangir has referred to him as an excellent
composer of Hindi poetry. Thus Jehangir could be said to be a connoisseur
of Hindi poetry.
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ALTTT © UF AT
gAsar oAf

fasmgaee & fgrdt desweor /) awten

A #1 el &1 agfeq sa faengasag’—aafq wwag-
T FEA F A F ARG 1 @24 ar aere & qeEn 3 awac
T A1Tg & | A S 6 a9 R4 $o § gerw gu ¥, ¥ swos fagm,
TH A AT AIF A | [T gaw w1 aged sER A A, e
g WEE F gRa ARBAR ST aua ¥ i qd @ THF | 39 gaq
gifgea &1 A & qw afus e fedt sgam afeq aveq w73
fazgaredl, aifeafadaq, ferdivaa & saqd asae s TAfag A
A 915 @UET H ST FUAT | A AT SN — =T FeanTe
% areqia SR § | A1 @oEl & swra A o] qEd g9 g a—

qog § 2o AfTeT M o @IT Y 9eco Yo To

» R LR dfSeg 34/ » & 1%¢¢ Yo
9y 3 g%di 1] \‘OI' 3 ) 2%6% YO/-
» ¥ 28¢¥ ,,  ¥o[- s € 23R ¥of-

frl snq & fod 3z gemrer AR AR g | frdl qgares
o sfifFarg waaq & oy fasar & a1qar w1 Fay 3 | AT €98 3T
1% GIV &, IGH 4@ #1571 F w0 1 afaws @y w1 aqren Jar s
931 FTTTAT T TR ZAT & | A%, TEI1EF, THF R feedr siq &
WHATE F 917 & | T4 TAATA BT Geq Wy GAFT 91557 £ agT &
MATR
aifgea st agia § ‘qavy’

S+ S =5FE I EATq WS THIL AT FF F ater g4 a1 Fafkg
IFR & 879 | qifger § gag § faw § qad, (q9d uH-F g 993
91 & qof AT & | 95§ oFifaw bl ar wm@net &1 qeeqw geany
QAT R, T & A9 CHFGAAT [H &1 AT § g7 dar @7 § 98
AAE & e33R0 A fedl § | @R, Q1o o 92 81 959 g0 sqey g
ag 5974 1 9FR T S€pfeq gar § | OWax ¥ wradienrg (Zo R &
1) § T Sl & ST § (9 § ¥ 9037 a9y airg g1 gEd
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AT 9937 1 Manifaea a1 Ia% anreat oz W 13 e A7 Fy g, faaw
wHifas ‘SFe’ FIEN g7 A% o9 T § qof @ gg of 93 =T &
IFIT I GLUAGIN G A F 1 depT ¥ A @7 gAH F Grow
AT GIETYS F I9N ‘g7’ ¥ 98 W FAFE gav 8, SR IgAY Ay
AT AT AT R 3, 59 a1 A g9g Arfas ¥ fazd agl & gaf
QA g | 9T @ & frarona favy g—afus & fag <3 a7
feoasaeaR’ 717 & aged gar §, 9AH ‘gae’ F ¥ ava— P afcsg
g AGIIAREA 1T depq quar AT § w19 98 F AGA & Frosar

- g—safera § ar agi | 8 W R fa9R 5@ d 99 feeagaray

AT 1T ag@ATgha it dda § ang a1 anazmw g
fasanaiay w1 agoa @i dfaaa sq

ST TGO B FAT a5 fAodT § 1 0F a2 argfy FEARITY
drearT & fod 43 | agt 3 o TN B oF Al T
gL AT A& afg s & afksdt W & aid 3, fg &1 q9 g
BBAIE | 8 TR & TFA1 S7g07 98 a1 gAY Y | 29 aqw & avq
H ®aafa f— weRiaq A1 Waq argel § ¥ 93 2q5 &7 o T
& 991 1% 58 Gieelt & w77 97wl R ? faveg g7 St A gl fm
3 & 541 TF U6 F1 SFQ 9 | g 4 fasar qga diF g 0,
#IR 3 QBT A A ARGAALaeATd 1, agt @F a9y s
% 4qUT 0F AT 49 | AqT TV a9T q8 (@swaq) 7 eafy § 9@
RO & U8 & 1Y OF QARST a1 91, S F g7 59 ¥, AT g
gA%T us faug earfaq far or, oY 6 373  qeis-1a7 3 9AIG JTEAT
hPUEART S A6 GAT AT| 3§ AT ¥ AaqF B owgz 56 g
797 T8 (AEH99) F1 &fa § Wua ‘sfaag feaeg amr faar far
sgramrg e fog @ g€ at & &9 § agfT ot 9, Iad
QARG % I334 ¥ 9G4 99 gHify-afra & guer 413 &9 A% 39
g &t TEar | a9 ag faug asha & 961, & 2@ swR gaifad) a6
HG-qA A (HE 71 1 89F q17 AT 2NTGY 13 A< a8t 9 Fres
g awgd gt fF qawe ¥ & Afax A g ufadi &1 oF Sag
g a1 faed faeamaifa 1 qades & s § gega fBar smar ar |

AT SITGA A q9 T8, X g9 ST B gASHIAT HIA
§ @ 3 | SFEIN g9 aifged F1 agiaag FIW F1 F19 97 Q1w
%I ggraar § areen foan, (9% am g @ sgeard 6K Fdar
FEOAT | HNTFEY & afeax § (g7 3% Teaarzais S@a A gafaa
f5ar a1 37 fagag a9’ &1 FEASG qEAYE I g9 37 41 QA AIRE
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qd 9T | FIFAR-AT0N F1 Aifged @t IF ATBN ISP T TG
STH &1 AT o, T Hwaa: IF qreaw qugda ol =gy Afa ¥
faw 7@ g1, freg sa aifgea § cavarw & 910 $H1 Bgg F14 9T,
fodr aragfa & qur fRar) agia & faadl & folt @ vag § 7
fa=rwiia g f5 fal ot azeaar-arg aifger &1 @i-sa9g 3 1 F14
S AT WIE FIAT R, 98 997 IAFIS F 90T F AIZ AG 7 gwar |
Areqfa 7 st @@ AT 1 geit—ag W oS 99 g8 9 T g
Fg1 ot & F Araf ¥ w9 wdie & worar 2awfaat w0 o
Fol fa@is o |

IS Ao dlo dYo gaMag. & fasy =t sfivw wixdt ¥ Aon2 &
AreEvAfE & QA (@Ear ar w) & gag d @A IT AF
F1 g7 D IegR fFar g | T 2 f@ ag #17 =N sfy@sar
B ooy Rawe ¥ awifad § 1 o o dre gswlag I o 59 a@ifger &
5 siar &1 ilaag far ar |

A9l & g a% ‘gEaa’ ueq afafgd gy A1 g, T IaH
YT-ATS-FL-GEIH] EAGATT e BT AIARIA T AT A g | Ararqla
gaean & gwifaq 9 a1 agi—ag g1 9D § gvAg T g1, 9T ug 41 9
2 fp faven & aferor & gafeq et Ma-fagrel &1 a8 eawa@aSar
¥ sraza GEIEA GAT G | Al & S gEvEq: T Wikd § agAr
& qeadi S_9 & afeqo § 7@ §—Qar Fg a@r Y| AQ: IWL F A
& o FIE GEHR ITH W & a1 E AzFY wgl | FOHT J 39 GiHig-
S § oAt SR R F fagEl ar @A &1 o gearfaear
TET g |

AT FTATCITEIU § TAT A1 9 9gfa a=r & Ig%1 &Y qeny
faedaor =Y =i wikdt 3 geqa fHar § sawn ardig agh gtga )

gaq gaey fazeqeany (faseft 2g)) § 1 €98 saar Afarzan
(a3 araar) fasafa &, Fsrg FFATA § 997 @417 fqar srar § Sl?ﬁq
qgy ST A1 ST g | %1 dega W fasyfaa g | oo’ 39
g7 § ‘g9’ FT 999 93 § | a91—

qRBI0E qeINE, GeEIATEng quHfe qufay, wwone fudg
forgour | 39 Hafs afea fagacy |

(fewt) ag av (fastdY wqY), &g ad (faswit <), ag age ad (fasad
@) | 9g ®ife 95 qga (37 fawdl =€), 1 Acw A o FQ A (gad) g0
o qrer wfoaei | gegk srwn w20l F1 gvad gafa <@



afws freaggeay &1 gilqees staq : aF areew 51

‘RS FTaf § ‘Gg Ay’ | ggi ag wse ‘qg a9 % NI¥ AT N
WY 39 a9 § 97 gar 31
WIT AW A UwAEAr agliH vawwr ¥ oF wend gar fs #1a
933 R 1 57 Az (da frsufaw) 7 ag earfos fear 5 e
§ 3T §, q7 avgs—aafa ¥ ¥ gl g3 faar v TF §aq fassr )
a9 TEAIRET & @rq WG fAs0 TegTEE EYHT AwT § arfasia gu 1 9+
<@ F7 Hifasufag acsrg’ 57 3 398 dvergraT F @1, foay 39 9%
daifeal 1 a9% 7 &7 a7 3 @7 a¥g ¥ weqrw g
(ferdt e, wam i, 9o 4 ¥ 339q)

, T AR 98T ‘559’ F T agi—aadq, qre-fiee @ik @eare

qA1 @A A1 IGAME, T AR AT (39 AST9F T2am &) F7 T
Qar g | 79—

T AT UH—Y &3 qU4 § OQ o9 §, ¥ §—a, 9, ¥ aig

T, ST 0T TR A & § SR anneen # @2a mo 9@ # ag qn afus

71 &1 qAged @, f9¥ 37 1 v F anreew A ANTEIY  qT
AT SIET & |

fasa—fasy & &t egfaaws fagioo fase &1 21 9@ o, 414,
afew sed, ag-amifa gl &1 avla frar aar § |

W@—WET] HIX AFAT (9%) & N9 faeq geaey &) fedyg
AW () § eqgAr 1 €31 A4 @ QU ‘ga’ ) qarns 8, g%
9 S 1 3T FT 315F G F FIT 98 Figl 97 FHaAT S |

AE—Q A A A FER, N A DY NG A% ‘qv ‘qqg
SO (o

qrE—‘ar ' f g, (9§ afaz § ‘Neg-wag’ wgr @ d |

aw—goieg (e F1 Az qe) F1 g gar g, i gfee-
qareq (F19) 93 §9147 a1 @ |

s &1 dfwal ‘e1 3 a7 S §; AIEd F1 98’ ‘qewig’ 5a Mg
1 A & a7 war &1 gaw g fagd =12 dfwat §, Iquwe @7 and
BEAT AT | AL, AR AT 9gd A dfwai Igurg @R gEd @
AN FAA | sArA T A AT § F aeNw w9 ¥ & 9 9
AR ga 9@ d gard, g ggt 9g@ ‘wd ok @ A sgmE i
93T &1 szafedi 1 TR GAT W AT @A W TT F 92D &R
IATE & A1 § A& | F97 :—
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sfed sagaar-aRaieTs-ame-asg-gaR |
agFT-fatsiaa-niFe-gfaa-gsagar |

fagzfa gfftg gxg-aq=y
Jeafa gafasaT ad afe | faxfgaaes gz o
nea

ggiar &1 qiedfd mas sfea’ ¥ amr gE w@rd—s
SgUIE a1 ¢ AR f62 ‘g3’ a1 sarar § | feg ST wia & fagif@’
¥ g€ F@ T B 9ge fear sar g F@ @ feafa aikew gqwean
i femis &A1 8 | OF o+aT & fF saRa A srmadt & A 9guTe 988 &
‘ga’ A% § g—T@ G WS & g9 9 %A F1 39T § | faeg ‘qoang
A 937 § At {98 ‘ga’ Sa@r 9r Wi 9g 989 &1 8, AR 9y
S FEI AT & 98 ST 1 299 Qgr @0ar g fwzaNa i
7o Hfa B IFAIG AFT 35T & 70 @I W | ‘2.3’ F1 ¢ &4, IT &Y
g {5 el oF Fea w1 QA Ma & arear qgus A Afg g9 gawg §
gq 941 fe@iE 3d 8 % 9% 9@ § ‘weang’ Ayar ‘qemed’ &9 §
H UH F1T 32T AT § |

A T AT FT BT A@AA A o § faed 1 Iqrgor F
fed—-Afasqfsa &1 qda ‘957’ ¢ 921 & F71 8 AR 9% & ar=q H—
‘geg BN —AAT g, fqasT aof — ‘a1 3 3@ I Faw afeqn g7 &
Feafd g & H1 Feg FON TG arar &1 E 9w qqd sae §
g0 9 § fo1ad aifcqa 1 Sig 3 83 & a7q § ‘q@a’ (—dzg & ) &)
9% 9T F AT q ‘YA’ F afE3w edA-qwaw § agun faear @ 9
“fraraiEemEad’ § “aeqsn Asqy: g fag faa @ sfagRa ae 17,
QPEATUIHANT § “FIA w7 Fafwafd gatar 4 wafq”, agues #
‘arufadfEd aqg’—saifs | s 3R M 919 g @t § fag
SEHIR SEAF 9 F Aq § ‘1 & agw qzafwdq fasar g, S€ 9FIC gq
afae Sasei § Y SaFAF cadt 9T gy &) feafg faed &1 agfiaares
# &t gaey (AT HR arar §, S qHEq 5 g # fAwar g | goH faeqa
a1 298 qifeal & fgda g §—"gau § 93’ wAdF & 3a F
&I ST 0 § | &7 afAas gai & g g H ¢ a1 gaw wie
€ Aifged ¥ aga 93 &1 8 | gafed g7 #1 Ageq agd &, aqer g

AfEsufad & gaq g’ @t mA § 59 agfa & =9t gw w50
T A F G § wd B A I qIHAT MAEH B
ST &1 qfRona § |
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feea gavery Y wRdwET

g Fg1 91 950 g f5 Narraf & a@ad & arch, 5y & g
98 &1 %0 o, F71 gAwgR fFar, @ ¥ae @ifga &, Afag S A7
RIS AT FT | A P A a@ g & afeg F0 qa%gIR forg
AT I AT &, S8 A F3q@ ¥ g5 a1 A7 9gfa 1 gRER dar
g W Hraad a3 3 5 @ifger & gen ar gur gwig afass
®1 & SaFT Fl@raz & 96 QA1 agT 9 awad g, freg g sk qrag
TAVIEAS G & FI0 ITFT %GR 58 -5 # gar %> SGH[
IATT AT WATF | 59 9T A §T A9F gAY AT affz ‘gany’
BT g A ar § | w7 @49 F afgene & Aioarwa sy gog
FA1 91afEH g |

4T qraredl Sedt & o Aranfa ¥ a7 s w0 w5 IATZIR
fom, aa g5 adifeaalt #1 amama g@ @l & wigaia sie IIRGIT &
NT 937 A1 | i ATFATT OF @19 g gq £ 7g Ny G T &7
a5ar | gufed geaaAr A 8 5 &0 & &0 Sar ) g gare ¥
< AT T STgATT AEH g1 g | Feg ag wgmiA-mia g, sad aga
g &1 &9 A9 61 A1gATT AT Y AV FS Az gy |

T afez A afe ardier & dowes dEf & aem
IAAT AT | FE ;AfezAl a1 @ AN &1 S dHST ar sargi—
(fr+ ) gar, a8 3aY & staal 9w ar| 3@ faew avof & amas 3 3
(ar MarR4ET #1 @52 €3) &) W §i—ag &maeaF g, 39y afqs g 3@
g, 57 537 &) 39 d5eT & gy 919 | &1 |

qg 95 T& AL G 92 #1 g, fqad sifusia svrzaf eg-zqg
aal &1 F | HE ST 9T q@ 1 dear &1 safaww @1 ¥ odl gy %
HEATGH a7 A1 W 94T § | &9 GHSA S SA’ g1 diig ¥ qaey’
a gftg @ Qi —aar sgma fear star 1 afk ag gl al vag
F qgaal & gaea-fagqn 1 2 qarfszal #1 gzqfa o & q@e

fasa gaeaq A1 37 &1 Afe § &7 &1 Ha Numgsnad 5 g,
diff =faqf & @9 @ a9 @q gul R masd § Sigh oY
A afuz s3w & afvzdz @ gfaser § gaa g, a8 AEIUST
§ I gad = AAET AGIUT UK GFT v 9fdgser § @ |
MwgsAd 7 fGeq garyg & WA &R a1z N 9gly afor & s
afeaz & enifag ); o @ fafae #1d & (o o+¢ wad Regsasag §
g1 tarq faw war | fasavggaaa & shwwgsnadd #1 gafeq § op
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gt Ma fed, fa<g fF affex & oF @Ak g gz gl & s 8
feeagaeay &1 geaar € 0 |

fesa siaeag & giiqaer & =g &1 a9g F99 QA 2 1 AT
agl & #ff AUAAR F agAT ¥ 27 geamA F oA q@F H gAY
ageT g |

T TFAET A ST 0F A Qw wifAF g, 59 97 F
¥Y sregaA saferg @

FARATIDTE :

59 @9 # =7 =\ A1l (Programme executive) sty
% sigsit g79—'The music of the Alwar Saints’ # qrgfofy 3
g3sz agraar @1 a | g angfefd wwafafy’ g agfea aeammer
& reavia gead & fed g )



An Introduction to Tamil Divya Prabandham
and its Musical Study

PREM LATA SHARMA

(Editor’s Summary)

Sri Nathamuni (born 825 A. D.) compiled the poetic compositions
of the twelve Alawars, under the name Divya Prabandham. He had to
resurrect these compositions as they had been almost lost in his times;
hence they must have come into being somewhere between the third and
sixth centuries A. D., may be even earlier. This compilation has been
made on the model of the four Vedas, there are roughly 4,000 stanzas
in the compilation composed by the famous twelve Alawirs and Goda
Devi (13th) which are grouped in many cases in units of ten stanzas.
Sometimes this number varies and on account of that the consecutive
numbering of stanzas overlaps their grouping as song units.

This important corpus of poetic literature that has musical associa-
tion for more than one and a half millenia has been translated into
Hindi and published alongwith the transcription of the text in Deva-
nagari script, from Viswabharati, Shantiniketan in the Halvasia Shodh
Grantbamala; the general editor is Prof. Ramsingh Tomar, Retd. Head,
Hindi Bbavan. The Hindi translation has been done by Sri Srinivas
Raghavan. The publication runs into eight volumes, brought out bet-
ween 1980-89. The price is very reasonable, ranging between Rs. 25
and Rs. 50 for each volume. The translation is lucid and as the original
order of words has been kept intact, the reader can easily relate it to
the original, word by word. The translator, general editor and publi-
sher deserve to be complimented for this invaluable production.

Sri Nathamuni not only resurrected and arranged the text, he had
also to perform the onerous task of reconstructing the music of these
texts. It is to be remembered that whereas reconstruction of a text has
verifiable data like MSS or oral tradition, the reconstruction of a musical
form or tradition is fraught with many problems for want of verifiable
data. Naturally a musical reconstruction is influenced by the time and
space (region) of the person undertaking this task. Sri Nathamuni’s
reconstruction of the music of these texts must have been influenced by
the musical forms and traditions prevalent in Tamilnadu in his times
and his reconstruction is also lost to us to-day because of the lapse of
more than a thousand years, Many a musician has tried to compose



56 Dhrupad Annual— g193 Tifqst

music for some of these texts and thus much water of Marga and Defi
music must have flown through these texts.

The name prabandha for this compilation is notable. Prabandha
stands both for a poetic composition like epic and for a musical compo-
sition in music; this word finds place in the Brhaddesi of Matanga for the
first time, in extant Sastraic literature. It could not definitely be said
if Sri Nathamuni had seen Brhadde§i, but if the name Prabandham of
his compilation has a musical bearing i. e. if these songs were already
known as ‘prabandha’ in tradition, then the ‘prabandha’ described in
Brhaddesi gets a background of several centuries.

Sri Srirama Bharati, a disciple of Prof. V, V. Sodagopan has
reconstructed the music for many of these texts, with the help of the
Araiyar (guru) of the Narayana temple in Melkote. The author of this
article has drawn upon the press copy of a book entitled ‘The Music of
the Alwar Saints’ by Srirama Bharati, to be published by Bharata Nidhi
in the near future. He has shown in this book thatall the asiga-s
(component limbs) of ‘prabandha’ viz. svara (solfa syllables) tila, tena
(the syllables ‘te’ ‘na’) pada (meaningful text), and paza (drum-syllables)
and biruda (eulogistic epithets) are used in rendering the first ‘prabandha’
of Perialwar Visnucitta known as ‘Pallindu’; in fact pada and biruda
are present in the verbal composition itself, £la is present in the musical
rendering and the other three viz-svara, pita and tena are added in the
musical rendering. One could not-say whether the form of this musical
rendering dates back to the time of Sri Nithamuni. As regards the
dhatu-s or sections, dhruye, udgriha and ibhoga are present in the first
prabandha referred to above, but all others have only two sections viz.

dhruva and abhoga.

The relevance of the Tami]l Divya Prabandham to the historical
study of dhrupad lies in the fact that prabandha being the predecessor
of dhrupad, has to be studied in all its regional varieties for enabling the

study of dhrupad in a wider perspective.
Raminujicharya (12th cent A. D.) gave the status of Veda to thss

Tamil. Divya Prabandham and established the musical rendering and
recitation of these texts in all Vaisnava temples of the South,



DHRUPAD : SWIMMING IN SOUND
HARRIOTTE HURRIE RANVIG

In the United states I have taught a number of courses on Hindus-
tani music and introduction thereto.

I described svara, each svara in a Raga, as a space, a room. One
can dwell in it, one can stroll through it, or one can dash through it, or
avoid it altogether.

For western students of music, as was I 19 years ago, this point of
view and way of experiencing notes is something quite different and
much in contrast to the thick-layered texture of notes used in most
western harmonic music.

Twenty years ago I was privileged to listen to Hindustani instru-
mental and vocal concerts at Wesleyan University in Middletown,
Connecticut, U. S. A. The vocal concerts, khayal style only, interested
me very much because I was already a vocalist in several western genres
of music.

Those concerts and other commercial recordings brought by
friends from India inspired me to travel to India expressly to begin my
study of khyal vocal style. '

After some months in India I had the good fortune to hear some
Dhrupad performances, to study and to analyze the Dhrupad form in
my music appreciation course at B. H. U.

After 19 years of periodic khayal vocal study plus history and
theory study, I have had the opportunity to listen to perhaps two dozen
concerts of Dhrupad and I have in my music collection half a dozen good
Dhrupad recordings. Each time I listen to a Dhrupad vocal performance
I am singularly struck by certain qualities unique to Dhrupad. Initially,
notes are held for long periods. This permits the experience of dwelling
in each interval of the Riga. The strong sense of the movement in and
through time, is relaxed in those long held notes of the initial alap.
Throughout the alap, jor and jhala, there is no time-keeping instrument
beyond the voice or melody instrument. For me this allows a more
complete concentration on swara and Riga °‘chalan’. Then when the
vocalist introduces a pulse in the jor section I experience it asa natural
progression of riga and rhythmic development. The use of the voice

8
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ranges from the long, slow, clearly held tones to the fast driving vocal
patterns used in the rhythmic sections of jor and Jhala. The steady
gradual development of the Raga transports one with it to and through
the cross-rhythmic driving climax of the vocalist presenting and impro-
vising on the composition with the counterpoint accompaniment provided
by the accompanying pakhawaj drum. My mind engages more comple-
tely when I listen to Dhrupad. Consequently, I have a sense of having
truly learned something and of having actually participated significantly,

The perception of music is clearly a personal individual experience.
If one considers complex classical genres of music, the more knowledge
and analysis one has, the deeper the enjoyment of the performance.
This opinion arises out of my own experience of learning khayal and
learning about other genres of Indian music.

Dhrupad intrigues .me because its form is utterly different from
khayal and resembles at least the alap, jor and jhala of sitar, The
presentation of Dhrupad compositions with highly rhythmic and textu-
ally structured improvisation reminds me strongly of Karnatak vocal
performances. I have wondered whether there is a clear historical link
from one to the other. Trying to prove this connection is probably
not possible but that is not relevant. We have the opportunity of seeing,
observing one possibility of the evolution of musical forms.

This understanding or awareness is an educational experience.

The reader might well enquire of me, “Why are you not studying
Dhrupad ?* I have reflected many times on that question. I was first
exposed to khayal and heard many recordings and concerts of that style
before I had the experience of listening to Dhrupad. I also felt that my
voice would never be powerful enough to give the weight which isa
feature of Dhrupad vocal performance. In closing I would like to
express the sincere wish that the teaching, learning and performing of
dhrupad may expand and thereby enrich many more individuals’ lives
both in India and abroad,
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Dhrupad : An Experience of Transcending Duality

KAMALESHA DATTA TRIPATHI
(Editor’s summary)

The desire for ‘enjoying’ forms of Indian classical literature and
arts for the sake of transcending the duality of relationships, spread out
in space and time, and attaining ‘repose in self for a moment, could be
the goal of any sahgdaya (aesthete). In the context of art-forms emanat-
ing from the acceptance, rejection or consciousness of change of a parti-
cular relationship, the objective or motivation of being attracted to them
(art-forms) could be totally different; but where the process of transcend-
ing relationships, and the goal of transcending the acceptacence or
rejection of a particular relationship culminates or gets fulfilled through
the enunciation of relationships, i. e. through the ‘universalization’ of
Vibhavas etc. and where the culmination comes about in the repose in
self-consciousness, that literature or art-form will certainly have a
different mode of ‘enjoyment.’

As a listener of Indian classical music, the auther has experienced
the state of resting in his self for a moment, beyond all duality, Although
the process of ‘enjoyment’ is different in literature and music, but the
final experience is the same in both. The author’s attraction towards
various classical and folkforms of the music of North India, is motivated
by his search for this repose.

Although the state of rest or repose in self-consciousness js common
to all art-forms, each art-form should also have its own characteristic
experiehce; otherwise there would be no purpose for the wvarious art-
forms. From this viewpoint, the peculiar or distinctive nature of the
experience of listening to Dhrupad and Khayal attracts attention, Both
these forms have infinite possibilities of elaboration of raga and play of
‘time’ manifested in layea and tala; but dhrupad embodies a clearly
distinguished manifestation of the holding and movement of svaras in
alap, jor and jhald on the one hand and the play of ‘time’ through a
combination of pada (word) laya-tila and svara on the other,

The holding of or steadiness in szaras in the deliveation of raga,
remaining independent of the time-cycle provides a distinctive ‘enjoy-
ment’, Although the possibility of alap ‘transcending’ the bonds of
time is not absent in Khyal, yet in Dhrupad the alap juxtaposed to the
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colourful rendering of the composition presents a distinguished delight
and the enjoyment of the play of laya-tala becomes distinct. Thus Dhrupad
presents a wonderful blending and yet distinctive role of steadiness and
motion, action and rest.

The transition from the restful state of alzp to the energetic
presentation of a ‘combat’ with lgya-tila presents a similarity with the
restful and active state of life, The strong voice of the singer, the virility
of performance supported or ‘filled up’ with the deep sound of pakhivaj
all contribute to the distinctive nature of the aesthetic delight provided
by Dhrupad. It embodies a blending of the soft, delicate and strong,
or ‘harsh’, but the culmination comes in the experience of the solemn and
the grave. There isa peaceful ‘fight’ and constant dialogue in the
performance; the combination of the epic and lyric in this form has
always intrigued the author.



THE DAGAR TRADITION : CHARACTERISTICS
OF ALAPA

RITWIK SANYAL

In my previous articles on Dagar Tradition in the Dhrupad
Annuals 1986 and 1989, I had drawn upon the brief history of the
family, its genealogy, characteristics of singing and playing on the Rudra-
vina, voice and tone. In this article, I would like to draw upon the
system of @lap and the beauty of improvising; all based upon my rigorous
training in the oral tradition of Ustad Zia Mohiuddin Dagar and Ustad

- Zia Fariduddin Dagar.

Importance of Alap

Alap or glapeari plays a very important part in the melodic impro-
visation of the Dagar vani. So alip becomes its forte. That does not
imply that the Dagars are ineptin tila improvisation. In fact they
have a very intricate and complex system of rhythmic improvisation
(layakari) and this would be dealt elaborately in another article related
to tala in the near future,

The whole concept of alip in the Dagar tradition is like a worship
(upasand). When we worship a deity the idol is beautifully decorated
and then consecrated and finally the rituals done in stages with utmost
concentration and piety. In alip, as we make the myriad tonal patterns,
we directly experience the joy it occasions. It releases us from tension
and the singer and the listeners are engulfed in sound. The tones of the
1aga become meaningful through proper intonation and just melodic
phrases and the soul of raga (like prana pratiszha in an idol) emerges
in the alap. 1Inalip, the tones are gradually unfolded beginning on the
tonic, going to the mandra register and then again going up to madhya
and fara. It is like a beautiful but difficult journey; it is moving from
here to eternity. My Ustadji says in a lighter vein that the Jjourney has
pitfalls; so one has to be careful, get up cautiously and proceed again on
the long and arduos path. In alip one has also to be cautious about
the slippery phrases that might come across a particular raga. This
is important to maintain the purity and individuality of an established
raga. The journey also indicates a search (lit. ‘marga’). The search
could be the goal of life, it could be one’s deity or it could be the unseen
(adrsta). 'The realisation of the absolute viz. ‘Reality is one, savants
talk about it differently’, stands verified and confirmed.
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Merukhand Al p

The system of ilip in the Dagarvani is called merukhand ilip which
employs 10 finesses called akar, dagar, dburan, muran, kampit, andolit,
lahak, gamak, hudak and spharti (vide my article DA 1986). The 10
finesses form the component of dagarvani alap and these are freely used
in tonal phrases. The alip is called merukhand (from ‘khandameru’
vide Sarigita Ratnakara) because it exploits the infinite possibilities of
tonal phrases (svara saficara) through permutation and combination. The
Dagars go a step further; they also use the word ¢Sumerukhand’ which
is an extension of merukhand taking into account possibilities through
omission and addition of vikyta notes. Thus the numbers get multiplied
in the ‘sumerukhand’ process. In the oral tradition, we were asked to
improvise a raga within a particular tonal range (e. g. from Sa to Pa in
Multani) for hours together. This enhanced our creative ability of
improvising with the help of permutation of notes in a riga, more so in
the later stages of Jor and Jhala.

T one and Riga improvisation

The Dagar tradition affirms that the alap is not merely an expan-
sion of the rdga (rdga-vistara) but also improvising and embellishing
the tones (svaravistara) or Svar ki upaj. In khyal genre today, so much
importance is given to raga-vistara that svara-vistara is almost neglected.
In the Dagar tradition, the two go hand in hand. In a performance,
the two operate almost simultaneously. When the riga is gradually
unfolded note by note in a raga, the typical raga phrases carry with it
the subtle tonal inflections including the micro-tonal vacillations, so
typical of the Dagarvani alip. I have discussed the tonal characteristics
in my previous article (vlde DA 1989). Sometimes the tonal inflections
are so subtle that they become hardly noticeable to the unskilled and
untrained ears.

Let me cite this in raga Todi. Every student of classical music
knows that ‘Re Ga Re Sa’ (here Re, Ga komal) is a typical Todi phrase.
But does mere singing of the phrase give us the Todi flavour ? Not so,
The ‘Ga’ is slightly diminished with a longish ‘Re’. The intonation of Ga
with the exact §ruti-inflection and a perfection consonance of Re with
Dha is called for, and that gives us the Todi color. In the same phrase,
if the ‘re’ is pronounced less, the phrase would end up as Bhairavi. This
example indicates the deep relationship that exists between the riga and
its tone. The result emerges only through homogeneous application of
the two

9



66 Dhrupad Annual—grag aifes)

Stages of alap

As we all know, the present dhrupad alip isa good example
of anibaddha and is called Rigalapti in Sangita Sastra. Alip or alapciri
(In Bengali, ‘alap’ is used for introducing a person) introduces the raga,
unfolding it very slowly in the beginning. Then in the next stage we
feel the pulse and that is Jod. In the third stage it speeds up and that
indicates jhala, The vilambit-Madhya-drut stages are clearly indicated
in a complete ilap.

However, in practice, the stages could be more than three. Here
let me state that the term ‘alap’ stands for the whole alap which includes
jor and jhala. ‘Alap’ could also stand for the first stage only when we
talk of alap-jod-jhala separately. In the Dagar tradition, a very long
alap may consist of several stages. After a very slow alap, the jor may
consist of slow, medium and drut sections (vilambit, madhya, drut jod).
The same  holds for jhala with slow, medium and drut sections. These
total up to seven stages. In each stage the tempo increases gradually
and finally ending up with very fast tempo jhals. In jor the pulse consists
of two beats and in jhala of four beats.

During my conversation with Pt. Nikhil Ghosh of Bombay, he
spoke of barduari alap i.e. alap with twelve doors in certain oral tradition.
Concert platforms today don’t permit such elaborate alip and my
Ustadji says that it becomes impossible to demonstrate a full-fledged
ilapcari except for informal gatherings. I have heard my Ustadji play
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