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[This Stuti of the Varaha (Boar) form of Visnu by Sanandana
and other sages residing in the Jana-loka contains the yajiia-
symbolism of the Varaha incarnation of Visnu, which is contained
in several of the Purapnas and also in the Harivaréa. For the
references and the yajfia-symbolism of Variha compare the article
of Dr. V. S. Agrawala in Purana, V.2 (July, 1963) pp. 199-236,
and of Dr. V. Raghavan on pp. 233-242 in the same issue,

Compare also my notes on the Varaka-stuti by the Earth in
Purana V. 2, pp. 96-98. ]
Anand Swarup Gupta.



PURANIC TEXTS IN SUBHASITA-SAMGRAHA-S
By
Ludwik Sternbach

Sorbonne Nouvelle University of Paris ITI

[garfsadagueay fafoeagepanavg Iggami g
UAST AT | UY q°AY gggeg  gear «@r | agAar
FAAgeaEsta  Fad  gwifgqueAy  geay 1 aged:
quugwdifc  gaifyaasdgggar ada  am  Fifeg
QR ATAAECHFIYSATIAST G FHEFT IS
®AWAAVIT | ArEl gweral  gRE@ral  arsaw -
gepn-fAaiq saifrar ady ( fagaaiaeguoes @gar-
ST FTATETAT ATHRISAYRINEY qga: TAHIIT  ATH U<~
qagdl SgEar A= | #Afend fFaed fagar qasa fregaataT-
GUUIET GEATEATAT ATH IS AATES FAFIAT = WAIF T~
qEAT AT JST 037 ¥ JAACHF fqa99 Faq | IwaY:
qrEAY: F ALGAT AT : gBIT 7AAT gafmaq | ]

1, Subhasita-samgraha-s are a real treasury of numerous Sans-
krit texts, some of which are not even found in manuscript form.
Would it not be for subhagita-samgraha-s, many of the texts would
have disappeared completely and would not be preserved to our
time; the names of many Sanskrit poets would have not been
known; and the memory of them would not have been preserved.

2. Subhagita-samgraha-s contain also some Purapic-texts;
some of these texts are known, but some are not, and even, if
known, they are preserved in different readings and contain verses
not preserved in some manuscripts of the Purapa-s.

3 The aim of this study is to select from the subhagita-
samgraha-s verses from different Purdpa-s, either directly ascribed
to them or not; compare them with the existing editions
of these Purapic texts; point out the verses ascribed to the
respective Purana-s in the subhagita-samgraha-s and not found in the
Purapic texts; and indicate the various readings and wariae
lectiones in the subhasita-saigraha-s from the known Purégic texts,

4. The Puranic texts are far from being critically edited;
there is a bewildering amount of different readings in the preserved
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texts of the Purapa-s and an immeasurable amount of later
interpolations are contained in them. Although most of the main
subhagita-sarigraha-s are not of ancient date~~they were mostly
compiled between the eleventh to seventeenth century—they are,
however, dated and the texts preserved in them cannot be later
than those of the subhasita-samgraha-s themselves. The texts
incorporated in the main sublhagita-samgraha-s are usually well
preserved and very often “‘authentic”, since the compilors of these
subhagsita-saigraha-s were usually well-versed and intelligent
pandit-s.

5. The Puranic texts included in the subhasita-saimgraha-s
were, as far as it could be ascertained, never taken into considera-
tion in the preparation of critical editions of the Puraga-s.

6. It seems, therefore, that this study might help in the
preparation of critical editions of some Purana-s since the texts of

the Purana-s as preserved in the subha sita-samgraha-s cannot be
discarded.

L. The khadgalaksanadhyaya of the Visnudharmottara-Purana

in the § arngadhara-paddhati

7. Some of the subhasita-samgraha-s are encyclopedic works;
they do not contain only aphorisms, maxims, extracts from
poetical works or beautiful verses—mostly proverbial, descriptive
and devotional—but also verses which the author considered as
useful for every reader or of general interest. Particularly the
Paddhati of Sarngadhara (SP) contains a great number of verses;
dealing with such topics as horses, omina and portenda, horticulture,
poisons, swords, etc., which usually do not belong to subhsita-
samgraha-s,

8 Similarly, many of the Purapa-s are also encyclopedic
works, containing almost everything of general character. They
contain infer alia chapters on testing of gems, chiromancy,
medicine, metrics, grammar, nit;, different smyi;- topics, etc., etc.

9. One of such Purapa-s is the Vispudharmottara-puraga;
it deals not only the various stones, myths and legends, but also
with varied subjects, viz. cosmology and cosmegony, geography,
astronomy, and astrology, division of time, pacification of
unfavourable planets and stars, omina and portenda, genealogies,
(mainly of kings and )sa ges, manners and customs, penances,



104 Rog—PURANA [VOL. XI1I, NO.2

results of actions, rules about sratz and sraddha, description and
praise of various kinds of donations, dharma, and artha, science of
war, anatomy, medicine, treatment of diseases of human beings
and lower animals, cookery, manufacture of perfumes, horticulture,
grammar, lexicography, metrics, rhetorics, dramaturgy, dancing,
vocal and instrumental music, sculpture, painting, architecture,
Vaisnpava theology, and so on.*

In the second khanda of its seventeenth adhyaya, the Visnu
dharmottara-purina deals with swords (khadga), their charac-
teristics, manufacture, good and bad qualities, etc.

10. SP’s last chapter is called khadgapariksa and the last
eighteen verses of this chapter refer to the Visnudharmottara, In
the last verse No. (4689) composed in indravajra metre (all the
others, with one exception are composed in {loka-s) SP states :

Afgsoysafaeafarfa

i sser  gaigwifa |
fasa wdieas: @

H9R3:  gE IO |

11. Usually, the SP text, when ascribing a verse or a couple
of verses to an author or a work, does it very clearly; it ascribes
it at the er.d of the verse or verses. In this case, the ascription is in
the text itself and, therefore, a not too careful reader could have
omitted this ascription.,

Both, H. D. Sharma who prepared ‘“An Analysis of Autho-
rities quoted in the Sarngadhara-paddhati (ABORI 11. 77-84). and
Th. Aufrecht in his “Ueber die Paddhati von $arngadhara”
(ZDMG 27. 1-101) have not noted that the second part of the last
chapter of SP was ascribed in the text to Visgpudharmottara.

12, This chapter, composed of twenty-nine verses (Nos,
4661-4689) can be divided into two parts, The first part containing
ten verses (Nos. 4661-4670, i. e. verses 41-50 of the khadgapariksa) is
from an unknown work dealing with swords; it begins with
verse No. 4661

@Ry s J9ay AT AR |
aeug TgERa fafsd ggde’ o

1. R.C. Hazra, Studies in the Upapuranas, Vol. L. pp 155-7.
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It ends with verse No. 4670 composed in puspitagri metre (all
the others are composed in §loka-s) reading:

o FfasgzradasiRanstda agae |
fnfaafas s s Afeafefaagg=sad 1

(Thus, all valuable information on the science of the sword
has been set forth here nobly and meaningfully; an emperor,
serving the Lord Siva and understanding his views has given
expression to this with the assistance of princes and ministers),

The second part, containing nineteen verses (Nos, 4671-4689
i.e. verses 51-69 of the khadgapariksa) was borrowed from the
khad galaksana-adhyaya of the Visnudharmottara (i.e. 2.17.20-35).

The other verses of the khadgapariksa of SP were attributed
in SP to some unknown works, viz, Loharpava (Nos, 4622-4633)
and Loharatnakara (Nos. 4644-4619 and 4652-4660), to Nakula
(No. 4621) i.e. to his Advadastra’ and to the author of the SP itself
(Nos 4650-1).

The first verse of the second part (Nov. 4671) begins in $P
with:

ag: of g93gaify agagogaaq |
LG LI ST

(And now onwards, o terror to the enemies, I shall speak of

the characteristics of a good sword, fashioned out of bones of
demons and other bodies that are important),

Then follow verses which name the countries which produce
steel of different qualities used in the preparation of swords and
which deal with the worshipping of the swords, ‘etc.

13. If we compare the two texts, 7.e. the text of the
Vispudharmottara and the text of éP, there is no doubt that SP,
which is of a later date than the Visnudharmottara, quoted
directly the latter.

The text of the Visnudharmottara reproduced below is from
the only available edition of the second kkanda of the Visnu-
dharmottara, i. e. the Venkatedvara Press edition,

1. But does not occur in the Advasastra edition in Tanjore Sarasvati
Mahal Series No. 56.
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I4. The editor of the critical edition of the third khanda of
the Vispudharmottara, Dr. (Miss) Priyabala Shah, remarked
(GOS. 130; p. XIX) that the printed text of the Vispudharmo-
ttara published by the Vernkateévara Press “shows that many of
its readings are corrupt and unintelligible’. The same remark
can be made about the khadgalaksana-adhyaya. This text shows a
lacuna between the 25th and %6th verse and between the 33rd
and 34th verse, faulty readings and wrong splitting of verses. The
text of the SP is superior to the text of the Visnudharmottara in
the Verkatesvara Press; it is more complete and its splitting of
verses is more correct, at least until verse 64, The verses SP 57
and 58 and cd. of verse 66 seem to belong to the original text of
the Vispudharmottara and the beginning of the chapter on swords
with gF: q¥ sqeaify @gaauyany is more logical than the begin-
ning with gerfasshr agen g 9 qar a7

15. Itseems that the final reconstruction of the second part
of the seventeenth adhyaya of the second khanda of Vispudharmo-
ttara should be based on the text as preserved in the Paddhati
of éarﬁgadhara.

16, The comparison of the two texts follows. More impor-

tant variants are underlined by wavy line.
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Sarngadharapaddhati : khadgapariksa
51-69 (Nos. 4671-4689)
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1. Markandeya-purana in the Sarigadhara-paddhati

17, $p quotes quite often the l\dﬁrkar_u;leya-pur?na (MP),
With respect to this Purana, the verses are, as usual for SP ascribed
specifically to MP. at the end of the verse or a couple of verses
(ete Markandepapuranat or Markandeyamunch or Markandeyat);
they are 69 in number! and all, with the exception of ten could
have been traced to the text of the MP, (I used the texts edited by
K. M. Banerjea in the Bibl. Indica and the Jivananda Vidyasagara’s
edition), :

18. The following verses are ascribed in SP to MP:

patakaviorttih (39) Nos, 707-7081 (=MP 10.58; 10.80); Nos.
715-718 (No. 716=MP 10.88); Nos 719-730 (=MP adkyaya 15
verses 3 to 33 with lacunae);

purvam vairagyam (147) No, 4089 (=MP 66. 37);

athopadesah (153) Nos. 4194-4 195 (=MP 37.23-24) ; and Nos.
4228-4232 (=MP 3.59-3.63);

yogimahima  (160) Nos. 4505-4546 (= MP. Adhyayas 139-40)
with some lacunae);

yogicarya (161) Nos. 4547-4563 (=MP adhyaya 41 with
lacunae);

atharistajianam (162) Nos. 4564-4590 (=MP end of adhyaya
42 and adhyaya 43 with lacunae).

19, With the exception of eight verses which are maximsg
and aphorisms and evidently belong to a subhagita-sargraha, the
rest is of specific nature which Sarﬂgadhara considered probably
as “useful” or of general interest and, therefore, included them
in his Paddhati; these deal with false witnesses (Nos. 707-08); hell
(Nos. 715-718; of which only one could be traced in MP); sins
and their punishments in rebirth (Nos, 719-730); jyogin-s and
mendicants (Nos, 4505-4563); and omina and portenda (Nos,
4564-45Y0). Verses 4089, 4194-5 are maxims par excellence and
verses 4228-32 deal with wisdom and can be considered as epi-
grams of general nature,

S e e S s PR R s e S8 LT e
1. Itis very often impossible to know whether some VErses are ascribed

in subhugite-saingraha-s to an author or not; that is the case when a
couple of verses are so ascribed (how'many of them before the ascription
belong to the aseription). In the first part of chapter 39 of SP either
2 or 4 are ascribed to MP (Nos. 707-708 or 705-708); I assume that
only verses Nos. 707-708 which I could identify; I could not identify
the origin of verses Nos. 705 and 706.
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20. éérngadhara, when preparing his Paddhati, either used
another text of MP than that preserved to our days, or included
verses from MP from his memory. The choice of verses is very
often not very happy; some verses are taken out of context
(No. 716) and some from a chapter of MP containing a number
of other similar verses which logically should be added if the
author would have the text of MP preserved to our days before his
eyes (verses Nos, 4228-4232; from the third adhyaya of MP),
Sarigadhara in Nos, 4228-4232 has chosen only verses 3.59 to 63
while verses 3.64-72 deal with the same subject and are logically
connected with verses 3.59 to 63; the thought of 3.59 to 63 is not
ended in verse 3.63 and it is difficult to understand the six verses in
SP without the following ones in MP. Similarly, in patakavrttih
(Nos. 719-730) éarngadhara, when quoting from the fifteenth
adhyaya of MP, omitted verses MP 15.16 to 18 4b (see below),
which are almost inseparable from MP 15.15 (No. 726) and
15.18-9 (Nos. 727).

21. Some changes occur in the verses quoted in SP from
MP; in addition to different readings, which are of small impor-
tance or no importace at all, some completely new readings of half
$loka-s are noted. That is, for instance, the case of ¢d in SP No.

708 (=MP 10.80); ¢d in SP No. 716 (=MP 1088); ¢din $P No,
722 (=MP 15.7); ¢f in SP No. 723 (=MP 15.10 ab); gbin SP
No. 4228 (MP=3.59): ¢d in $P No, 456 (= MP 41.26),

22. The division of verses is sometimes different. This parti-
cularly occurs in the patakavritil (39) e.g, SP No. 724 (=MP 15,13
¢d-15.14 ab); SP. No. 725 6(=MP 15.14 ¢d-15.15 ab), $P No.726
(=MP 15.15 ¢d-15.16 ab); SP No 727 (=MP 15.18 ¢d-15.19 ab);
SP No., 730 (=MP 1532 ¢d-15.33 ab); SP No.4564 (=MP 42.16
¢cd+42.17 ¢d); etc. Sometimes this division is in Sp better and
more logical than in MP; that is for instance the case of $P No,723
(=MP 15.9 ¢d to 15.10 abj.

23. Also the division of adhyaya-s could have been different
in the text used by éﬁrﬁgadhara and that preserved to our times.
In the atharistajiianam (162) SP starts from the end of MP adhyaya
42 (i. e. 42.i6-17) and follows with MP 43.] etc.; that is logically
correct since the two verses in MP adhyaya 42 beleng rather to
adhyaya 43 than to éd/zyd_ya 42; itis quite possible that in the text
used by éarl'lgadhara adhyaya 43 of MP began with verses MP
42,16 and 17.
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24. The SP text has sometimes also a fuller text than the
MP from which it quoted. And so verse SP No. 723 has six
pada-s of which the third and fourth does not appear in MP
(15.9 ¢d-15.10 ab). In other cases, SP omits some pada-s of MP
verses (e.g. SP No. 729=MP 15.20 ¢/ and 15.30 cd omitting MP
15.30 ab) or combines several verses in one by creating new verses
(e.g. SP No. 4559 which is probably a combination of verses SP
41.8 to 41.11 or a new verse based on these verses).

25, The SP text contains also some verses ascribed to MP
which are not found in the MP text preserved to our times and
which probably are genuine MP verses (e g. SP No. 4560 and
possibly SP Nos, 4548, 4549, 4552-4555).

26. On the other hand, SP selects sometimes verses from
MP—includes some, but omits others. This is particularly evident
in the atharistaiianam (162) when quoting different omina and
portenda and in chapter patakavivritih (39) when quoting verses
on sins and their punishments' and partly in chapters 160-161
dealing with yogis. [t is possible that the omitted verses in
chapters 162 and 39 and in particular in the atharistajnangm did
not exist in the text of MP which was used by éﬁrflgadhara’. The
different omina and portenda are very often quoted in different
Purana-s (but not in sub/zayita-samgraha-s) and the addition of
some in the Purana-texts at a later date is quite possible.

27. The text of MP, as preserved in SP, must be certainly
taken into consideration when a critical edition of MP is under-
taken. SP has shown very often that the text preserved in this
subha gita-samgraha is better and nearer to the original than some
MSS containing the text of the original work.

28. The text of MP as preserved in the Bibl. Indica (and
Jivananda Vidyasagara’s) editions and in the $P are given below,
The first column gives the MP text in the Bibl, Indica and the
second column the MP text, as quoted in SP. If the SP text
possibly omitted the MP text, the latter is given on the left-hand
column with the exception of SP 3. 64-72, since this text is a
congruous and succeeding text. The more important oarige
lectiones and new readings are underlined by a wavy line.

=TT L

1. For this reason in the comparisons of the text, the omitted verses from
MP are quoted in extenso.

2. That could not have been the case in the athopadesa (153) where
verses MP 3.64 Sqq. were most probably omitted.
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REVANTA IN LITERATURE AND ART
By
B N. SHARMA

[ #fenq frasd  fagor deda  guarfaafeeag
ST gAgAea YaFaeq afkafagwr faar fafaasdg
Sqasarai  fafqusifasiasagdfat  faawi  gaaq
QY T gACT dAreArar e At gsAra: gAY ARAY;
qar e qERY @ifae a1 fasggongERa: gder
g ANsagrdt a1 ey guai fagsd aN Faggas
FERA FARIY TrfAar | w97 ag fawm garaist
THET TG TERAT AAAGT | g argrafEdigare:
Weaer  Fcafawyg | gaRgqu@saft  Fefsadfasaa
qg FAGT WeAy | giw @t gasamtf e
gaeagrfats: qeazw  fafga: | gafoaami g
wgTaAle  guqy wafgaq ) aeaer  gafr gy
faawgafea | frarcgasdy aeaer qemawaesr awTer =
A AT | AFANVASEAREST 990 UIITAT €QqTHY
afwa: 1 auafr g wdEy Ag  gEawE
QAMEATAT  AFEIW  w@geAsqn wifr s qu
safaqssdig | J@eaer fafgw gaw Sgavasy
o wEwAgiEad  Ygeqen  fafeweany  gadsami
fafrustfasgdiat facgd argiorg = faawa segaw 1 ]

Revanta is mythologically the son of Sarya and Safijfia and also

the king of the Guhyakas.

to Maitreya the following story about his birth:!

In the Visnu Purana, Paradara narrates

“Safijiia, the daughter of Viévakarman, was the wife of Sun,
and boré him three childrén, the Manu (Vaivasvata), Yama and

the goddess Yami (or the Yamuna river),

Unable to endure the

fervours of her lord, Safijia gave him Chaya as his handmaid?,

E.

2.

Vignu Purana, Gorakhpur, V. $.1997, 3, 2,2.7; H. . Wilson, The

Visnu Purana, Calcutta, 1961, pp. 214-15.

According to the Matsya Purana, Vivasvat, the son of Kadyapa
and Aditi, had three wives, Rajni, the daughter of Raivata by
whom he had Revanta; Prabh3, by whom he had Prabhzta; and by
Safijiia, the daughter of Tvasty, Manu, Yama and Yamuna. H, H,

Wilson, op. cit., p. 215, n. 1.
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and repaired to the forests to practise devout exercises, The Sun
supposing Chaya to be his wife Safijiia, begot by her three other
children, éanaihs’cara (Saturn), another Manu (Savarpi), and a
daughter Tapati (the Tapti river). Chaya on one occasion, being
offended with Yama, the son of Safijiia, denounced an imprecation
upon him, and thereby revealed to Yama and to the Sun that she
was not the actual Safijiia, the mother of the former. Being
further informed by Chaya that his wife had gone to the wilderness
the Sun behold her by the eye of meditation engaged in austerities,
in the figure of a mare (in the region of Uttara Kuru). Metamor-
phosing himself into a horse, he rejoined his wilte, and begot three
other children, the two Afvins and Revanta, and then brought
Saiijiia back to his own dwelling.”’

In the Markandeya Purana®, Markandeya relates some more
details about Revanta’s birth: ‘Sairya concentrating his thoughts,
beheld bis wife in the form of a mare, unassailable by all
created beings by reason of her austerities and self-repression.
And going to the Northern Kurus, the Sun became a horse and
approached her. And she beholding him approaching, because of
her fear of a strange male, went face to face with him, being intent
on guarding her rear. And thereupon, they joined there noses,
when they both met there, and his glory passed from the Sun’s
nostrils into the mare. Two gods were begotton there, the two
Advins, who are the two best physicians, namely, Nasatya and
Dasra, the two sons who issued forth from the mare’s mouth ;
these two are indeed the sons of Martanda, while he bore a horse’s
form. And at the termination of the flow of his semen was born
Revanta, holding a sword and a bow, clad in armour, riding on
horseback, and carrying arrows and a quiver,”

3. Mdarkandeya Purana, Bombay V. S. 1967, 74, 10-75, 24. F. E.
Pargiter, Markandeya Purana, Calcutta, 1904, GVIII, p. 575. The
same story is repeated in this Puraga (LXXVIII, 24) with a
slight difference and it states that when the seed came to an
end, Revanta was produced, armed with a sword, clad in leather,
wearing armour, mounted on a horse and equipped with arrows
and a quiver :

Retaso-’ ante ca Revontah khadgs carmi tanutradhrk |
asv Grudhah samudbhuto bana-tuna-samanvitah ||
But in chapter 108, verse 11, a bow is added in place of a shield.
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Strya appointed Revanta to the lordship over the Guhyakas
and said, ““Thou shalt indeed be worthy of worship by the entire
world, my child; and mortals, who shall call thee to mind amid the
terrors of forests and other lonely places, of great conflagrations
of enemies and robbers, shall be delivered outof great calamity.
Comfort, intelligence, happiness, kingship, perfect health, fame,
exalted position—these, when worshipped and well satisfied, thou
shalt bestow on men.*

Some other Puranas® also refer to Revanta in different contexts.
The Vignudharmottara Purana, which mentions that the four sons of
Strya, namely, Revanta, Yama and two Manus should be placed
on his two sides®, also states that Revanta should be shown on the
back of a horse like the Sun :

brstheSve siiryavat karyo revantasca tatha prabhubf
— Visnudharmottara Purana,l11, 70, 5

While the Bhavisya Purana” says :
revanto nama yo’arkasya ripenarkasamal sutah|
—Bhavisya Purana, 79, 78.

In the Prabhasa Khanda of the Skanda Purana, Lord Siva empha-
sises the worship of Revanta and relates to his consort Umaz that
after performing certain p#ja, etc., one must have a dedicated
glance (darsana) of the Rajyabhalfarake Revanta seated on horse-
back as by doing so, one will be free from all the evils and
attain religious merit. The Kalika Puripa® lays down that
‘Kings should worship Revanta at the gates according to the
principles of Sun worship. His image should be placed on a
white horse with his hair fastened by a cloth, The deity should
be dressed in a coat of mail and should carry a sword in his
right hand and a whip in the left”. The Agni Purana® only
calls him ‘a horseman.’

4, 1Ibid, 105, 20-23; F. E. Pargiter, op. cit, p 576.

5. Cf. Samba up-Purana, 29-13.

6. Vignudharmoitara Purana, ed P. Shah, Baroda, 1958, III, 69, 9.

7. Bhavisya Purana, VenkteSvara Press, Bombay, V S. 1867; Saka
Samvat 1822, A. D. 1910. I am grateful to Sri A.S. Gupta for
this reference.

8. Kalika Purana, Caleutta, 1336 B.S., 85, 46-49,

9, N.K. Bhattasali, The Iconography of Buddhist and Brahmanical Sculp-
tures in Dacca Museum Dacca, 1929, p. 175,
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Besides the Puranas, some other literary works also refer to
Revanta and his worship. Varahamihira mentions Revanta as
riding on horseback with attendants in the sport of hunting :

i revanto asvaridho mygaya kridadiparioarah'®

— Brhatsembhita, 58, 56.
contrary to this, Hemadri does not refer to his hunting party
but simply states :

prsthasthah suryavat karyo revanta-Sca-atha prabhuhf
—Caturvargacintamani,
Vratakhanda, p. 137",

Jayanaka in his Prthviraja Vijaya mentions Revanta, Sugriva
Karpa and Vaivasvata, efc., as the sons of the Sun!?, Uddy-
otana Suri in his famous work Kupalayamiala tells us that ‘Revanta,
son of Surya and Saiijia, and the king of the Guhyakas,
delivers people from the terrors of forests and other lonely
places, of great conflagations, of enemies and robbers, and
bestows upon his worshippers comfort, intelligence, happiness,
kingship, perfect health, fame and exalted position.

The éabda-kalpa-druma”, which also relates to Revanta as
the son of Surya and Safijia and the lord of the Guhyakas,
relates that, ‘on the 7th day of the performance of the
Nirajana ceremony (a kind of military and religious ceremony
observed by kings or generals of armies in the month of Alvina
before they took the field), after worshipping Sirya, Revanta,
his son, is to be worshipped in the interior of the outer gate=
way either by preparing his image or drawing his picture on
an earthen jar in this wise : Revanta with two muscular arms,
shining with armour, his hair covered with a piece of white
cloth, bearing a whip in his left, and an intensely sharp-edged
sword in his right hand, and seated on a white horse?, Raghu-

nandana'® in the Tithitativa quotes a line from the Kalpataru,

10. Brhatsaizhita, ed. A. N.Jha Sharma, Varanasi, 1959.

11. Hemadri, Gaturvargacintamani, Vrata Khanda, Calcutta, S. 1934,

19. Prthru’irﬁja Vijaya with the commentary of Jonardja, ed. by G, H, Ojha
and C. S. Guleri, Ajmer, 1941, Canto 1. T owe this reference to
Dr. Dasharatha Sharma,

18. Kuvalayamala, Bombay, 1959. p. 68; Sece D. Sharma, Rajasthan
T hrough the Ages, I, Bikaner, 1966, p. 393,

14. D. R.Bhandarkar, Progress Report of the Archaeological Survey of India
Western Circle, Poona, 1903-04, p. 30 n.

15. Tithitattva, Vangavasi edition, Calcutta, 13!3 B. S.; see N. B,
Sanyal, 4 New Type of Revanta from the Dinajpur District, Indian
Historical Quarterly, Calcutta, III, 3, Sept. 1927, pp. 461-70.
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which is said to have been taken from the Brakma Pyrana. It
refers to the worship of Revanta (on the Full Moon day
of Advina) :
Pajyah sasvaisca revanto yathavibhavavistaraih
— Tithitattoa, p. 690.

It will be interesting to note that Nakula the fourth Papdava
is said to have compiled a work Asyasastram on horses with the
help of all the texts of sage Salihotra, the first and foremost
exponent of the branch of knowledge among human beings. In
one of the chapters of this work a few verses are given in praise of
Raivata (Revanta), the divine master of horses. These verses
claim that if one chants at dawn every day the 28 names of the
god names mentioned by him one could protect one’s horses from
evil spirits. The 28 names are'® 1, Raivata, 2. Parthiva, 3. Vira,
4. Matrkolahala, 5. Arupa, 6. Paficagriva, 7. Advapurusa, 8.
Pipdaki, 9. Hayavahaka. 10. Suryaputra, 1l. Mahasvami, 12.
Chayahrdayanandana, 13. Naradanandakari, 14, Hrdayajiia, 15,
Ranapriya, 16. Bhasvan, 17. Ratnavatibharta, 18. Nirbhaya, 19.
Bhayavighnaha, 20. Bhutefa, 21. Tarjana, 22. Bhadra, 23.
Bhuteéa, 24, Bhaktavatsala, 25. Arogyasmarapa, 26. Vaidya,
27. Sarvaraksakara, and 28. Siva.

Thus one can see the importance of the worship of Revanta in
ancient India.!”

16. Raivatal Parthivo Viro Matrkolahalo® arunal)
Paficagrivo’ aSvapurugal pindaki hay avahakal|
Saryaputro mahasvams chayahid ayanand anal|
Niradanandakari ca hydayajiio ranapriyak/|
Bhasvan ratnavatibharta nirbhayo bhayavighnaha/
BliateSastarjano bhadro bhuileSo bhaktavatsalal/|
Arogyasmarano vaidyal sarvaraksakarak Sivah)

Yal kaSciditi namani astavitm$atisamkhyayal| -

arunod ayavelayGim nid rayal susamahital|

tasyasvanam na tu bhayain dosabhutairapadraval/|

saha vittardhivibhavairyaSobhirabhivardhate|

onyahk kopi pathed bhaktya vanchilain tasya sidhyati]|
ASvaSasiram by Nakula, ed.

S. Gopalan, Tanjore Saraswathi Mahal Secries No. 56, Tanjore,

1922, p, 7, vv. 1-6.

17. See also L. P. Pandey, The Worship of Revanta in Ancient India, Vish-
veshvaranand  Indological Fournal, Hoshiarpur, VII, i-ii, 1969, pp.
134-39,
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Numerous images of Revanta have been found from various
parts of Northern India. Mr. V.N, Srivastava,!® while describing
a recently discovered image of the deity from Mathura says that
“Besides being the only image of the deity in this part of India,
- the relief, in point of age also seems probably to be the oldest
found in India and may be placed between the 8th or 9th cent.
A.D. But the above view is not correct as images of Revanta
belonging to the Gupta period, 5th-6th cent. A. D. can still be
seen at Nagari (Cittor, Rajasthan), Newal (Unnao, U. P.),
Sultanganj (Bihar) and one found at Pacar (Gaya, Bihar) is now
displayed in the Patna Museum.

The headless image at Nagari worshipped as Sada Mata
really represents Revanta riding on his caprisoned horse.
His left hand is pulling the bridle, while the right holds a cup
of wine. An attendant holds an umbrella over him. The deity is
accompanied by his attendants. The sculpture lying in the open
is badly damaged. One dog is shown near his right foot.!?

An image sculptured on the granite surface of the Jahangira
hill at Sultanganj in Bhagalpur district (Bihar), which Sir A.
Cunningham had regarded Kalki was later on correctly identified
as Revanta.”® The sclulpture which is now badly weather worn
shows him seated on horseback. He wears a conical crown, and
top-boots, and is accompanied by the hunting party. Two of
his attendants are blowing trumpets and one is playing on a drum.
The image has been regarded as a very fine piece of the classical
Gupta art,

An elegantly carved image of Revanta found at Pacar, Gaya
District, is displayed in the Patna Museum (No. 10648), He
wears a beautiful head-dress and his curely locks are flowing on
the shoulders. The umbrella held above his head by an attendant
has a flying banner. The sculpture shows all the characteristics
of the Gupta period, 5th Cent. A. D.

18- V. N. Srivastava, Acquisitions in Mathura Museum, Bulletin of Museums
and Archaeology, in U. P., Lucknow, 2, Dec. 1968, p. 58.

19. D. R. Bhandarkar, The Archaeological Remaims and Excavations at
Nagari; MASI, Calcutta, 1920, No. 4, pp. 125-26, pl. XV b.

20. S.Sahai: 4 Rare Sculpture of Revanta from Sultanganj, Fournal of the Bihar
Research Society, Patna, XLVII, LIV (Jan-Dec. 1961), pp. 211-13
and plate.
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A contemporary sculpture of Revanta carved in round is lying
under a tree at Newal (Unnao, U. P.).?* His frizzled locks are
falling at the back. A female attendant standing behind him in
triflex-pose holds an umbrella in her hands. As the lower part of
the sculpture is now damaged, the details carved on it cannot
be traced out, Itcan be dated to C. 6th Cent. A. D, Another
image of Revanta of the Gupta period is in Situ at Bausa (Etah,
U. P‘)'zz

A remarkable sculpture of light grey stone from Central India
showing in high relief Revanta (face damaged), riding on his
caprisoned horse is preserved in the Museum fiir Vilkerkunde,
Berlin (No. 1C34614; Ht. 105cms.)?® The deity accompanied
by his hosts (Guhyakas) is shown proceeding towards proper right,
He holds a flower in his right hand, while the left (damaged)
carries a bowl and the reins of the horse in between his two
fingers. He wears an ornamented crown, a double necklace, a
simple bracelet and tunic secured with a girdle at the waist. A
hound is seen below with its head being raised upwards,
Three fingures are shown behind Revanta and one of them is
carrying an umbrella, the upper part of which is now damaged.
The central figure carries two pots tied to a pole on his shoulders,
and the third has a bag on his left shoulder and holds the leg of
an animal or a bird in his raised right hand. Four figures are
shown on right of the deity among which two carry a dead animal,
(not very clear, but may be a small pig) on their shoulders.
Below them, a figure is shown holding an unraised sword and a
circular shield, while on the ground another man (harakara) is
depicted beating a drum.,

21. Mr.K. 5. Shukla of Bangarmau (Unnao District) has kindly
drawn my attention to this image, for which I am obliged
to him.,

2% S. B. Singh, Arehaceological Review of District Etah, Bulletin of Museums
and Archaeology in U. P., Lucknow, 1 March 1968, p. 58.

23. A.H. Hartel, Indische Skulpturen, 1: Die Werke der friihindischen,
Klassischen und frihmittelaterlichen Zeit (Museum fur Volkerkunde,
Berlin), Berlin, 1969, p. 69, pl. 36.

I am extremely grateful to my esteemed friend Dr, Maurizio
Taddei of Rome for very kindly drawing my attention to thig
beautiful and important seulpture of Revanta,

6
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The figures of the Guhyakas wear single.beaded necklaces
(¢kavalis) and some of them have curly locks, while others have
their hair arranged artistically in typical Gupta style. The mane
and beaded string shown round the neck and also a chain with
grelot bells decorating the horse reminds us a headless Gupta
sculpture of a horserider from Sarnath (District Varanasi, U. P,),
now displayed in the National Museum, New Delhi (No. 59.527/6)
The above few points suggest the date of the image to 6th-7th
Cent. A. D.

Worship of Revanta appears to have become quite popular in
the early mediaeval period, The images of the deity are found on
the famous Sun temple at Modhera and the Vaispava temple at

Lamba?®# in Gujarat.

Revanta’s worship was particularly popular in Rajasthan. The
dilapidated Sun temple inside the fort at Cittor built in the 8th
“cent. A.D. presents an image of the god (badly damaged) in the
central niche on its southern wall. An attendant carrying an
umbrella is standing behind his Lord, while another one holding
a wine-jar is depicted on the left in front. Below, a dog is shown
attacking a boar from behind.

An exceptionally charming image of Revanta datable to the
Pratihara period, C. 8th cent. A.D. is in Situ at Abaneri (near
Jaipur). He wears an ornamented crown, ear-ornaments, ekapali
and typical armlets, which are popularly known as fadda in
Rajasthan. His attendants wear typical head-dress and one of
them holds a lance. Two garland holding vidyadharas are shown
above flanking the umbrella. The sculpture though badly
-damaged, speaks volumes for the master Rajasthani craftsman,

The Harihara temple No. 1 at Osian (near Jodhpur), which is
of the paiicayatana type, shows an exquisitely carved image of
Revanta on the southern face of the subsidiary shrine built for
Surya and on the south-east corner of the main temple.?® The
dignity of its bearing, its deeply spiritual expression and graceful

2¢. M. A. Dhaky, The Old temple ai Lamba and Kamssvara temple at Auwa
Journal of the Asiatic Society, Calcutta, VIII, 3, 1966, p. 145,

25. Pupul Jayakar has wrongly identified this image as that of a
‘King on horse with umbrella overhead’. See her article on
Osian in the Marg, Bombay, XII, 2, p- 55, fig. 7.
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modelling testify to the artist's skill and ability. The Sun temple
(c. 10th cent, A.D.) at the same site also has an image of the deity
(face damaged) in one of the decorated niches of its back wall,
Here, the hunting dog is depicted accompanying his Master.

A colossal image (110 cms. x 136 cms.) of Revanta?® housed in
the temple of Brahmapi-mata at Bagaur (District Bhilwara) shows
him riding on his horse to the left, He wears a crown, a single-
beaded necklace and a tunic. A conch-blower, a drum-beater
and an attendant under a tree are shown on the extreme left, A
pair of flying celestials is shown at the top, while on the pedestal
a dog is depicted chasing two fleeing boars. The sculpture is a
reminiscence of the classical Gupta art and can be dated to C. 8th-
9th cent. A.D.

The Rajputana Museum at Ajmer preserves images of Revanta
belonging to the mediaeval period. The one (No. 375) from
Sawar (District Ajmer) shows him on horseback with a circular
halo behind the head. A female figure standing in the front holds
a winepot, while the male carries a sword and a shield, A female
attendant standing behind the deity carries a bag from which she
is taking out something with her right hand, A male attendant
standing behind the horse holds an umbrella over the head of the
god. The sculpture beautifully illustrates hunting in process,
Another such image (No. 299) found at Kayadran (District Sirohi)
and datable to the Ilth cent, A.D. shows on the pedestal a boar
chased by two dogs.

Harsagiri (District Sikar), once a famous centre of the Cauhan
art, has also yielded a few images of Revanta belonging to the
mediaeval period. An image of the god from this site and now
deposited in the Rajputana Museum, Ajmer (No. 372) shows a
standing female figure pouring wine in the wine-cup held by
Revanta in his right hand. A dog chasing a boar is depicted in
front and a four-armed atlante figure is shown below the pedestal
Dr. D.R. Bhandarkar?” had to cancel his identification of an image
of Kalki on the Harsanatha temple at Sikar, as he later on identi-
fied it with Revanta. This image can be dated to the 10th
cent, A.D.

26. V. Kumar, Bagaur ki ¢k Revanta Pratima (Hindi). The Rescarcher,
Jaipur, VII-IX, pp. 96-97, pl. XVIII,

2.7 Progress Report of Archaeological Survey of India, Western Circle, Poona,
1909-10, p. 54. Photo No, 3523,
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A fragmentary sculpture discovered at Mallah and dlsplayed
in the State Museum, Bharatpur, illustrates Revanta proceeding
towards the right along with his hunting party (No. 63). The
deity is shown in the centre preceded and followed by a horse-
rider and other attendant figures. The lower part of the sculpture
is badly damaged; on the top of it several musicians are seated
in a row. One of the male attendants on the extreme right is
shown carrying a dead boar on his shoulders while the rest are
shown with beaming faces. Thus it seems that the sculpture
depicts the scene after hunting, when the party is returning
with the booty along with several musicians in joyous mood,
The sculpture is assignable to C. 10th Cent A. D,

The beautiful sculpture of Revanta from Tumain (District
Guna, M. P.) shows him on horseback under a mango tree and
shaded by an umbrella held by one of the attendants standing
behind him. Of his two hands, the right holds a cup and the
left the rein. The sculpture also interestingly illustrates flying
celestials, Gane$a, Sturya and other divinities on either side of
Revanta. A boar chased by a dog is depicted in front, while on
the pedestal is a hunting scene in accompaniment of dance and
music. The image can be dated to C. 7th cent, A. D.

A fine image of Revanta, which is unfortunately badly
damaged, has recently been acquired by the Archaeological
Museum, Mathura (No. 68. 24)%*%, Like the Bharatpur Museum
sculpture, here too, the deity is preceded and followed by a
horse-rider. The richness of the sculpture can be marked
by viewing the delicate modelling of the female figure depicted
in the centre holding a jar in her hands. Dogs chasing the
pigs are shown above the decorated pedestal of the image. It
can be dated to the 9th-10th cent. A, D. Another contem-
porary image is under worship in a village near Almora in
Uttar Pradesh.

The Patna Museum preserves a sculpture of Revanta (No.
11101) surrounded by several figures, A female attendant
standing near the horse’s head is shown holding a jar in her
hands, while another figure depicted behind her is carrying
a dead boar on his shoulders. The other members of the hunting

98, V.N. Srivastava, op. cit., fig 4.
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party hold various weapons in their hands. The exact provenance
of the image is not known, but it appears to have been fashioned
in the 8th-9th cent. A. D.

A somewhat, contemporary image of Revanta found from the
famous Buddhist site Sarnath (District Varanasi, U. P) is
displayed in the National Museum, New Delhi (No. 60.475).
The deity is preceded by a soldier who is holding a double-edged
straight sword and a shield. Another attendant depicted on the
top right corner carries a boar on his shoulders, The deity

wears a typical conical head-dress. The image is a product of the
Pratihara art of C. 9th cent. A,D.

The sculpture of Revanta in the State Museum, Lucknow,
though unfinished is quite simple in its execution, He wearsa
crown, usual ornaments and top boots. An attendant holds an
umbrella from behind, while a female with a jar in her hands
stands slightly bent forward in reverential attitude, The image
can be assigoed to the 12th cent. A.D.

A colossal image of Revanta broken in two parts was unearthed
sometime back inside the Garhwa fort near Allahabad (U.P.).
Here the deity holds in his right hand a naked straight sword, and
a damaged object in the left. He wears a crown, usual ornaments
and the top boots. A dog attacking on a boar is depicted near
his broken right foot. The image can be dated to the Gahadavala
period, C. 12th cent. A.D. Another contemporary image of the
deity found from Bhita (U.P.) is displayed in the Allahabad
Museum (No, 402).

An equally elegantly carved and contemporary image of
Revanta is enshrined in the temple of Ghandyamji at Nagar,
Rajasthan. Here too, the deity wears a bejewelled Crown and
is profusely decked in various ornaments of the period, and also
bears a srivatsa mark on the chest. He is preceded by two male
figures, one of whom is blowing a conch. The neatly finished
sculpture can be regarded as one of the master-pieces of the
Chauhan art of the 12th cent. A.D.

Images of Revanta wrought in metal are also known. One
such image belonging to the Cedi artof C. 1lth cent. A.D, and
found at Sripuri, is now in the possession of the former Malguzar
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of the village.?® Another image of Revanta made of brass is in a
private collection at New Delhi. The nimbate figure holds a
double-edged sword in his raised right hand and the reins in the
left. A bearded attendant holds an umbrella over the head of
god, while a female with a jar in her hands stands on the left side.
A soldier probably with a bow is accompanying the master on his
right and a fleeing boar is depicted on the front. The beautiful
image appears to have been fashioned in Western India in C. 13th
Cent. A.D.

An image of Revanta from Manora near Bhadanpur (M. P)
illustrates Revanta in the company of huntsmen. Two of them
standing near the horse’s head hold a staff and a jar, while
three standing behind the deity carry a boar®® a2 jar and a
tray respectively. The pedestal shows in front the figures of
musicians, etc. The image is heavily weathered and can be
assigned to the Kalacuri period, 10th-11th cent, A, D.

That the artist of the Pala period also did not lag behind
in fashioning the sculptures of Revanta is proved by the find
of numerous icons of the deity from FEastern India. Some
mediaeval images discovered at Nalanda® and in other parts of
Bihar and Bengal are preserved in the Nalanda Museum, 32
Patna Museum,®® and the Indian Museum®, Calcutta.

- —_— =l

29. V. V. Mirashi, Corpus Inscriptionum Indicarum. Oetacamound, 1955,
1V, i, p. ¢lxi.

30. R.D. Banerjee has wrongly regarded it a ram or a deer. See
The Haihayas of T1ipuri and theiy Monument, Calcutta, 1931, (M A4Sy
23), p. 106, PL. LXV (a). ’

3l. R. D. Banerjee Easiern Indian School of Mediaeval Sculpture, Delhi,
1933, pl. LXV (e).

32. Four stone images of Revanta bearing the following museum,
numbers, etc., are preserved in the Archacological Mugeum at

Nalanda :
1. No. 10619; ht. 977, A. S. I. Neg. No. 648/68. (Headless and
inscribed).
2. No. 10786; ht. 51”: A. S, I. Neg. Nos. 10786; 492/68,
(Headless).

3. No. 10789; ht. 721“1”,-A S. I. Neg. No. 494/68, (Defaced).
4. No. 00037; ht. 6%”; A.S.T. Neg. No. 488/68.

See also A. Ghosh, Naland7, New Delhj, 1965. p. 59.
33, Antiquity No. 1722.
34, Cabinet 15, 3621, 3775, 3776, 3777,
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A Pila image of Revanta discovered in the village of Hilsa,
about 14 miles from Nalanda, was first regarded by S. M,
Sastri as a statue of Lord Buddha riding his horse Kanthaka
to leave for good his father’s house.”® But J. N. Samaddar,
who has given details of this sculpture, correctly identified it
with Revanta.®,

During my recent visit, I noticed a beautiful sculpture
of Revanta of the Pala period, 9th cent. A. D, fixed in the wall
of a private house situated in the Manglagauri lane, Andar, at
Gaya (Bihar).

An image of Revanta from Bihar with its exact provenance
unknown is deposited in the Indian Museum, Calcutta., A
female attendant is pouring wine from a flask in the cup (casaka)
held in the right hand of Revanta, whose left hand holds the
bridle.*” An attendant standing on the top right corner carries
a dead boar on his soulder, while another one depicted near legs
carries a long pole to which a small pig is hanging. A dog with
its tail twisted upwards is shown below the left foot of the deity.
The pedestal shows in front a soldier shooting an arrow at the fleeing
boar followed by a dog. Behind him are carved four figures, two
of whom (karakaras) are beating the drums. The image is datable

to the 10th cent. A. D.

Another image of Revanta inthe same museum shows him
preceded by two attendants, each carrying a sword and a shield
and surrounded by other figures. The pedestal shows in sections
a devotee with his hands joined in anjalimudra, a musicians group
and a fleeing boar on the extreme left. The slim and graceful
figures in their respective moods and poses have been faith-
fully portrayed by the master Pala artist of the 10th-11th

cent. A. D,
An excellently carved image of Revanta found at Ghatnagar
(District Dinajpur) is preserved in the Varendra Research Society

35. S. M.Sastri, The Hilsastatue inscription of the thirtyfifth year of Devapala
Journal of the Bihar and Orissa Research Socicty, Patna, X, I & II,
p- 32.

36. 7.N. Samaddar, A WNote on *Revanta, Journal of the Bihar and Orissa

Research Society, Patna, XIV, 1, p. 134,

37. B. B. Bidyabinod, 4n Illustrated Note on an Indian Deity called Revanta,

Journal and Proceedings of the Asiatic Society of Bengal, Calcutta, (N. S8.)

V, 10, 1909, pp. 391-92, pl. XXX.
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at Rajshahi.*® The deity holds a whip instead of a wine cup in
his right hand and rein in the left as usual. “Two robbers are
shown near him, one ready to attack him from the front, the other
from a tree-top behind, The pedestal shows a woman standing,
a devotee, a man with a sword and a shield about to attack a
woman cutting a fish with a fish-knife; on the right corner of the
partially broken stale appears a dwelling house with a couple inside
it.”’®  The image carved in blackbasalt is an excellent example
of a Pala art of C, 11th cent. A. D.

A headless and badly damaged image of Revanta is displayed
in the Dacca Museum.”® It too has several accessory figures
standing near the deity. The image was found at Badamata,
District Tippera and is datable to the 10th-11th cent. A. D,

Images of Revanta are not all together unknown from Orissa.
An image of the deity on horse-back regarded as Sun god by
M. M. Ganguly has been correctly identified by N, K. Bhattasali
with Revanta.’’ The famous Sun temple at Konarak, which is
also known as the ‘Black Pagoda of the East’, has presently no
image of Revanta carved on it.#* But a badly mutilated image
kept inside the Trivenidvara temple at village Madhipur, about
half a mile north-west of Konarak has been regarded as that of
Revanta. This detached architectural piece is know to have been
brought here from Konarak, but there is no positive evidence to
prove this fact.” Moreover, one can not be very sure about the
identification of this image with Revanta, though there are refer-
ence in literature as seen above where hunting scene is not
referred to.*

Fashioning of the image of Revanta continued in the late
mediaeval period also, A richly carved image of Revanta in
yellow stone from the Jaisalmer region in Rajsthan, represents the
high water mark of the later phase of the Rajasthani plastic art,
He wears a conical crown, lower garment and long boots

38. N.B. Sanyal, op. cit, pp. 469-72, plate facing page 469,

39, J. N. Banerjea, The Development of Hindu Leonography, Caleutta, 1959,
Pp. 442-43, pl. XXIX, fig, 2.

40. N. K. Bhattasali, op, cit., 177, pl. LXII (a).

41. Ibid., p. 176.

42. D. Mitra, Konarak, New Delhi, 1966,

43. I owe this information to Mr. K.S, Behra of the Utkal University,
Cuttack.

44. Cf, Bhavisya Purana, 79, 78; Visnudharmottara Purana, II1, 70, 53.
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as we generally see in the images of Strya from Northern India.
He is thrashing a spear held in his right hand to a boar shown
under the foot of his caprisoned horse and in the left he holds the
rein. A pushdagger is tucked to his waist. An attendanticarrying
an umbrella is standing behind, while bearded figure stands
on the left in front carrying a water-vessel in his hands to indicate
the upasthana of the deity, A cow with a calf sucking her milk
and a horse (headless) are depicted on the right and left sides of
the deity. Below these, an amorous couple and Ganeéa with his
mount, a mouse, holding a sweet-ball, are shown. The presence
of these here probably indicates that where Revanta is worshipped
there always exists happiness, peace, plenty and prosperity. The
horse suggest that Revanta is the Divine Master of horses and
Ganefa, as is well known, is the god of success and the remover
of all the obstacles. The figure of the donor seated with folded
hands is shown below. Apart from the iconographic features,
which are nicely executed here, the picture que delineation suggest
the prowess and valour of Rajput princes often shown in later
Rajput paintings.

The pedestal of the image bears a three line inscription
of (V.) S.i682/A.D. 1625.% It records that the image was
installed in the victorious reign of Maharajadhiraja Mahsrsja
Raula Sri Kalyanadasaji. The name of the donor is not
recorded, hence, it appears that Kalyapadasa himself had set
up this image. The inscription is as below :

Line 1 : Samvat 1682 varse asa (sa) dha vadi 5 ravau maha-

rajadhiraja.

Line 2 :  Maharaiaraula Srikalyanadasaji vijaya rajye murt;.

Line 3 :  $rireba (van) tari thipana kidhi che $rirastu Kalyan-

amastu|

Images of Revanta are almost unknown in South India.
But the tradition of his worship in this part of the country is
proved by a miniature painting of the Tanjore school, C. 18th
Cent A. D., which presents him as a four-armed god riding on

his caprisoned horse with his consort. The moustached god
wears a high ornate crown, jewellery and the dress, typical

45. D. Sharma, Rastriya Sangrahlaya me sangrahita Revanta k3 madhyakalina
murts aur uska V. S. 1682 ka abhilekha, Maru Bharati Pilani, Jan. 1966,
pp. 1-2,
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of that period and also carries various attributes. His consort
holds a wine-flask in her right hand and is smelling a flower
held in the left. Two moustached flying celestials, from
amidst the clouds, are shown showering flowers on the divine
couple. A dog is depicted near the legs of the horse, but the
boar is conspicuous by its absence in this painting. This

unique painting is in the collection of the national Museum,
New Delhi No. 57. 75/34)%

Besides these, several epigraphs also mention Revanta in
different contexts.”” It will be interesting tonote that ‘Revanta’
was regarded as honoured title and was affixed to the names
of the nobles as an attribute. It is evident from the Hulgur
inscription of Vikramaditya VI dated Saka 992/A. D. 1077 that
the noble—mahasamanta JayakeSiyarsa was regarded as Revanta
of Kali-yuga : Kali-yuga-Reva (n) ta (1) .............. i

—EI, XVI, p. 330, 1.11,

Another inscription of the Kalacurya Bhillama dated A.D.
1189, found at Mutgi, while describing the great titles of a person
of rank refers him as “a Revanta of noble rank riding on most
forward steeds” : ativifa (sa) ma-hay-aridha-praudha-rékha-Revaitam

—EI, XV, p. 36.1.40.

Similarly, a Telugu inscription of Saka Saivat 1052 incised on
a pillar in the Mulasthaneévara temple at Nadendla, which
describes the great qualities of Erra-Mapda, also states him as a
Revanta in (the management of ) horses.’*®

Revanta has also been mentioned in the Kolur inscription of
the reign of Siiighana i.e. Yadava Singhapa (C.A.D. 1210-46).
A minister of this king has been referred to as ‘a Revanta of
magnificent type among those who ride most forward horses,’*

A Canarese stone inscription of the time of Vikramaditya VI
and the Kadamba Jayakesin IT, dated A.D. 1125, standing on the

46. My colleague Mr. C. M. N. Sahay has kindly drawn my attention
to this painting and I am thankful to him {or the same.

47. Only a few epigraphs mentioning Revanta have been referred to
here.

48. EI, VI, p. 275.

49, Ibid., XIV, p. 195, 1. I7.



July, 1971] REVANTA IN LITERATURE AND ART 149

right of a temple of Mallikdarjuna at Kumbapur, a hamlet of
Narendra, states that ‘‘when the whole world praised him as he
rode upon the lordly horse of the exceedingly difficult literary
sentiments, as though he were a Revanta, truly the Dandanayaka
Simha was a skilful man, an ornament of generals :

Atiyisama-rasa-turamgama-patiyain

Répamtan-amt-ir-eralu sakala-ksiti

pogaluti-ire sinapati-tilakam Simha

~dandanathane ballam||

—FEI, XIII, p. 306, v. 49.

An inscription (of about A.D. 1153) at Ablur belonging to the
time of the Western Calukya king Trailokyamalladeva (Taila IIT)
of Gujarat mentions his feudatory, the MahAasamantadhipati,
Mahadevarasa, ‘a very Revanta with horses’ i. e. :

Turaya-Revantam’
—EI TV, p. 236, 1.10.

A Silahara grant of A.D. 1058 describes Marasithha as
‘Reyanto Vatsarajo vara-turaga-cay-aridha-rikha-visuddhau i.e. ‘a very
Revanta, and a very Vatsardja, in the exact determination of who
might be the most eminent among those who are mounted on
troops of excellent horses’.®?

Another equally interesting reference to Revanta is found also
in the inscription at Harihara which states :
grahana-nirgata-prerana-lagna-sta (stha)
pan-ollalita-sadi-s@ [cana? ]-si (&)
Kala-sapti-samkula-grahita-pamcadhara-
prapaiica=saficarana-caturatara-surekha
— Revantanum. [
P.§.0.C,°* Ins, No. 125, 1.47.
The Akaltara stone inscription of Kalacuri king Ratnadeva II

mentions the construction of a temple of Revanta at Vikarpapur
(modern Kotgadh, M.P.) in Kalacuri Saitwat 893 (A.D. 1141-42).5%

50, Cave Temple Incriptions, No, 10 of the Brochures of the Archaeological
Survey of western India, p. 102.

51. J. F. Fleet, Pali Sanscrit and Old Canarese Inscriptions from the Bombay
Presidency and part of the Madras Presidency, London, 1898,

52, E.1, XXVI,p.258,n. 5 CII, IV, ii, p. 483 ,pl. LXVIIL; Progress
Report of the Archaeological Survey of India, Western Circle, Poona,
1903-04, pp. 29-30.
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The epigraph says that Vallabharaja, 2 feudatory chief of Ratna-
deva II, provided the earth with an ornament in the guise of a
temple of Revanta (which is) an object of enjoyment to the eyes.
Spreading his exceedingly white fame by constructing this wonder-
ful work of the best temple of the son of the seven-horses (saptasva,
i.e. Sun), he now surprised even the glorious Visvakarma together
with the proud rich in fame :
Tenedamabharanamaracitai pythivyalh prehvipaternijapatermra
hisiti matoa (1h) Revantomandiramisaunayanopbhogyar
bha (ktyo)  pacaracature  (na)  paSodhanenal
(sa) ptasva (sianu) bhavanoitamaciatykarmanirmi-
natah suvisadam kirata ca Kirttim[tenadhuna saha
yasodhanamanilokairvismapitah sa bhagavanapi vis vakarmal|
i (ho) pava (ba) hyali vilasa (ve)—sma (Sma)
no wvi (citrakarmonnata)  mu-ttamam  dha
(nai) b ace (kha) naccarusa (sa) rojarajitam
sa ca trilokimukuran  Sa  (sa)  rovaram||
-CII, IV, ii, vv. 22-23
Vanthali inscription dated in Samoat 1346 varse vaisakhavadi 6
Soma (=Monday, 17 April, A.D. 1290) proves the worship of
Revanta in Gujarat and Kathiawar region. The inscription which
begins with a salutation to Revanta records that a ranastambha
bearing the image of Revanta was installed at Vamanasthali. It
further informs us that a unique mandapa was also caused to be
made in honour of Revanta, the son of Sahasradhamna (i.e. Sun):
O namah Srirevantaya.........
tanmirtiyukiam......... ranastambhamidam
vyadhat[|
Sahasradhamnastanujanmanah sri-
repantanaimnah purato navinalyf
actkaranmand apamadvitiyamaho mahasa-
dhanikah sa esah/[*®
53. D. R. Bhandakar, List of the Inscriptions of Northern India in Brahmi
and its derivative scripts, from about 200 B, C. Appendix to EI and
Records of the Archaeologlcal Survey of India, Vols. XIX to
XXIII, p. 89, No. 624; Vanthali (Kathiawar) Inseription of the
times of the (Calukya) M. Saramgadeva and the Mahamandale-
§vara Vijayanandadeva of Vimanasthala Transcribed by D. B.

Diskalkar in Annals of the Bhandarkar Oriental Research Institute,
Poona, V, p. 175 n.




THE PURANIC MYTH OF THE FOUR YUGAS

By
CORNELIA D. CHURCH

[ERr@y =g and  Faw quasay  agu
qreqy | wr@Er  qfyAmmaniy FaAqigaEfagaEn  qoq
qreay, A9 gAFEq  afewi  qunT FAW A
AT | pAgmASAT  AIGTEA  qfRA  qIIE
HTAU: | F AAYIAAIAT GITLEA  FIAGTAGAT FoAes
afeami g9 add 1 SgduEa gadr wafy agasad
9 97 @7 | FwArsgaarfaasa g=9dd 1 gar =5gga-
AT qAG AFYAQWY TEHIRT gRFaq@ A qqvay |
gATEqTAEd AN AT favaANg=EgAT 7 g gwerar
Feardr faammr o7 gafgar | guteTtae wrHAad &9
afeFasdy greay | gurerEfaFEFaET QUAT g qed-
grasgs  wEveaugfafgudar  fagrasnfagssr
TE | AR ATHAIAT A0AT AFQIBT qgqh
AT | grrAafesaeag gt gacafe T fafagg
quIAly ARG @Ay, a9 qUuIgaRdy wEy
qugy | wfemq fassd fagur S@da Sfsgaeaae
gratfgs aaafas = faaad gegaq

The Yuga Story is a familiar one to all students of Indian
literature. It is a story of world creation, told in terms of time,
in which four vast ages, or yugas called Krta, Treta, Dvapara and

Kali, succeed one another, decreasing in virtue as they decrease
in length, until a cosmic cataclysm destroys all phenomenal forms,
Each such cataclysm is followed by a new creation, or reemanation
of the cosmic elements in an endlessly revolving cyclel. This

l.

For brief summaries and diseussions of the Yuga Story see the follow-
ing : Velanda Gopala Aiyer, 7 he Chronology of Ancient India (Madras
G.A. Natesan & Co., 1901), pp. 107-116; John Dowson, 4 Glassical
Dictionary of Hindu Mythology (London: Kegan, Paul, Trench,
TriGbner & Co., 1928), pp. 381-382; Mircea Eliade, “Time and
Eternity in Indian Thought,*> Man and Time: Papers from ihe Eranos
Yearbook, ed.]. Campbell (N.Y.: Pantheon Books, 1957), pp. 177-
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story appears in discrete form in nine of the major Sanskrit
Puragas and in both the Mahabharata and the Harivaméa
as well,?

Upon close analysis it is found that four major versions of this
myth, distinguished by both form and content, appear in the
aforementioned Purapas, one version in Karma V. 1-23, Mar-
kandeya 43.21-44, Padma (1). V. 3.1-25, Visnu L. 3.1-25; a second
version in Brahmanda I (IT). 7.19-22, 44, 45, 59-63; Vayu VIII.
18-22, 50, 59-63; a third in Brahmanda I (II). 29.4-40, Matsya
142.1-39; Vayu I. 57.5-37; Mahabharata XII. 224.12-26 (Poona
Edition); Harivam$a, Harivaméa Parvan VII. 1-24; and a fourth
in Bhagavata III. 11,6-37.2 Although at first glance the story in

179; John Faithful Fleet. “The Kaliyuga of 3102 B.C.* Fournal of the
Royal Asiatic Society, 1911, pp. 479-496, 675698; R. Jacobi, “Ages of
the World,”” Encyclopedia of Religion and Ethics, ed. J. Hastings
(Edinburgh : T. & T. Clark, 1925), I : 200; Pandurang Vaman Kane
History of Dharma$asira (Poona, Bhandarkar Oriental Research
Institute, 1941) Vo!. III, pp. 890-89i; D.R. Mankad, Puranic Chrono-
logy (Anand: Gangajala Prakashan, 1951), p. 315; A.D. Pusalker,
Studies in the E pics and Puranas (Bombay : Bharatiya Vidya Bhavan,
1952), pp. 31-33; E.C. Sachau, diberuni’>s India (London: Tribner &
Co., 1888), Vol. I, pp. 3569-360, 368, 372, George Thibaut, Astronomic
Astrologic and Mathematik (Stra-sburg: Karl J. Turner, 1899), pp.
28.32, and Heinrich Zimmer, Mpyths and Symbols in Indian Art and
Civilization (N.Y. : Harper & Row, 1962), pp. 13 ff.

2. The Yuga Story can be found in the following Puranas : Bhigavata
TII. 11.6-12, 18-25, 382-27, XIIL 2, XII. 3; Brahma V. 229-232;
Brahmanda I (II). 7.19-21, 44-45, 59-61, I (I[). 29.5-41; Harivaméa,
Harivaméa Parvan VIII. 1-24, 25-45; Bhavigya Parvan VIIL 1, 2, 6,
7,10, 11, 20; Kurma I.5.1-28; II, 6,40-4¢1; IIL. 7.10; Markandeya
43.20-44; 56. 1-2; Matsya 141.17-18; 142.1-33; 165.1, 6, 10, 14, 19;
PadméI(V) 3.3-25; Vayu I. 6.69-70; I. 8.50, 64, 67; I. 24.1-2;
1.32.7, 55-64; L. 57. 5-37; Vignu I. 3.1-28; IL. 8.1-4, 60-73; IV, 24,97,
102-124; VI. 1.3.7; VI. 3.4-12; it can also be found in Mahabharata
T1I, 148.10-39; XII. 70.1-32; XIL. 224.1i-32; and XII. 224.6]. All
editions are those of the érivenkageévara Press, Bombay, unless
otherwise noted.

3. In each of the four versions the passages in the various references
cited agree almost completely in vocabulary, word-order and content.
A detailed comparison of Puranic texts containing the first two
versions listed above can be found in Willibald Kirfel, Das Purdna
Papcalaksana (Bonn : Kurt Schroeder, 1927).
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most of these four versions appears to be a stylistic unity, it
becomes apparent upon closer study that it contains several
disparate elements skillfully edited together. These elements,
found in varying combinations in the different versions of the
story, are reducible to four : (1) Time-divisions, from the nimesa,
or wink of the eye, to jugas of great length; a cyclical scheme of
measuring both past and future time.* (2) Manvantaras, or ages of
semi-divine rulers called Manus; an historically oriented system of
reckoning past and future time. (3) Myth of Brahma’s creation
of the world, its dissolution in water and fire, and its recreation or
reemanation. (4) Evaluation of the relative dharma, or virtue of
each successive age as it decreases from the perfection of the Krta
through the evils of the Kali, or present age, to the final destruc-
tion of all things. In each of these elements of content can be
found the same theme or motif : the ahoratra. This word means
““day and night” in the Vedas and Brahmanas where days, months
and the year are all analagously divided into two halves.® Itis
also found in the Pursnic Brahma myth where each day of the god
as well as his entire life-time is similarly bisected; and it is likewise
found in the dharma of the four jugas where worldly virtue alter-
nates periodically between good and evil. V.S. Agrawala explains
it this way :

[Day and night, or light and darkness] are opposed to
each other but are so mixed up that in each moment of time
both the elements of light and darkness co-exist. Each
moment is expanded into an choratra based on diurnal
rotation; ahoratra is expanded into a month based on the
same principle of the rotation of the bright-half and dark-
half portions...; the month is expanded into a Samvatsara
or year; and the same is becoming visible to human experi-
ence as Yuga or Kalpa; and the four Yugas are expanding

4. Several schemes of measurement of time intervals within a day are
found in the Puranas. Various numes for the smallest unit of time
other than nimesa include lava, trasarenu, ete. '

5. Sce for example, the following: Rg Veda, X, 190.2; Atharva Veda
X 715X, 83 Sukla Yajur Veda XXVII. 45; Krsna Yajur Veda
IL. 5.8; VIL 1.13; VIL 5.25 Satapatha Brahmana X.2.6.1,X.
4.2.18, XII, 3.2.3-5, Aitareya Brahmana IIIL 4.1.
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into Manvantaras, one thousand of which represent the Day
of the Creator and another thousand is his night.®
This motif or metaphor seems to be the single uniting factor among
these otherwise somewhat disparate elements of the Yuga Story, A
and serves to characterize or identify its main theme.

Unfortunately, there is no simple correspondence between these
four major elements of content and the four principal versions
of the Yuga Story found in the Puragas, so no simple process of

growth can be identified. FEach version contains a slightly different
combination of the basic elements, each in its own unique voca-

bulary.” What can be done, however, is to chart a rough chrono-
logy of these elements of content by tracing each to other sources
in non-Purdnic literature with the hope of (1) dating the story as
a whole, (2) mapping clearly its growth process in broad outline,
and (3) showing how a2 myth such as the Yuga Story that has
undergone a long history of oral tradition has kept a record
of the thought of each cultural age through which it has been
retold.

Tho location of Yuga story elements in other literature, both
Vedic and Sanskrit, can provide the framework for just such a
chronology. First, the era of 500-700 A, D., that of the Gupta
reign in Northern India, has been taken as an end limit for the
formulation of the Story for three reasons. (1) Purapic genealogi-
cal lists come to a clear conclusion in the era of the Guptas,

6. Vasudeva S. Agrawala, Maisya Purdpa: A Study (Varanasi: All
India Kashiraj Trust, 1963), p. 225,

7. For example, the vocabularies of words for units of time is
different in each :

Version 1 11 III v
Smallest nimesa lava laghu nimega
Time
Division
Day and ahoratra | ratryahan | aharpida | ratryahani
Night ahorata
¥7ﬁam paksa ardhamasa paksa paksa
Month
Year ~ abda ST sau,lvats;a samvatsara
varsa




July, 1971] THE PURANIC MYTH OF THE FOUR YUGAS 155

suggesting a likely point for the editing of Puranic material.® (2)
Several Gupta Inscriptions of 5th and 6th century date make clear
reference to both Krta and Kali Yugas.? (3) The dated literature
of astronomy, including the works of Aryabhata and Varzha
Mihira, both ¢, 500 A. D., and Brahmagupta, ¢, 600 A.D.,
contains the Yuga Story in all its Purapic elements, proving it to
be fuily developed in this era.1°

8. Discussions of this issue can be found in the following references :
Frederick Eden Pargite:, Ancient Indian Hisiorical Tradition
(London : Osxford Press, 1922), p. 334;F. E. Pargiter, T he Purana
Text of the Dynasties of the Kali Age (Varanasi: Chowkhamba
Sanskrit Series Office, 1962), p. xii; See also: H, R, Aggarwal,
A Short History of Sanskrit Literature' (Delhi : Munshi Ram Manohar
Lal, 1962), p. 43; R. G. Bhandarkar, 4 Peep into the Early History
of India (Bombay : Taraporevala Sons & Co., 1930), p-68; P. L.
Bhargava, India in the Vedic Age (Lueknow : The Upper India Pub-
lishing House, Ltd., 1956), p. 20; V.R.M. Dikshitar. T he Gupta Polity
(Madras : University of Madras 1952), p. 7; J. N. Farquhar, 4dn outline
of the Religious Literature of India (Oxford : Oxford University Press,
1920), p. 138; H. H. Gowen 4 History of Indian Literature (N. Y-
Appleton & Co., 1931), p. 452; S.N. Pradhan, Ghronology of Ancient
India (Calcutta : Caleutta University, 1927), p. xiii; A.D. Pusalker
Studies in the Epics and Puranas (Bombay : Bharatiya Vidya Bhavan,
1952), p. 30; S. Rangachar, Outlines of the History of Classical Sans-
krit Literature (Mysore: Samskrita Sahitya Sadana, 1964), p. 28;
H. Raychaudhuri and S. N.Sen, The Groundwork of Indian History
(Calcutta : Chuckervertty, Chatterjece & Co., Ltd., 1951), p. 75;
and V. A; Smith, The Early History of India (Oxford: Clarendon
Press, 1904), p. 19.

9. John Faithfull Fleet, ed., Inscriptions of the Early Gupta Kings
(Varanasi: Indological Book House, 1963) includes citations of
Krta and Kalion the following items :

415/416 A. D. Bilsad Stone Pillar of Kumaragupta
533/534 A. D. Mandasor Stone Inscription of Yadodharma
571/572 A, D. Maliya Copper Plate of Dharasena II
& Chammak Copper Plate of Vakataka Prava-
rasena II
766/767 A. D. Alina Copper Plate of Siladitya VII

10. As determined by their own internal astronomical calculations
their dates are as follows : Kryabhaga Aryabhatiya (Patana :
Bihar Research Society. 1966) 499 A. D.; Varahamihira, Brhatsamhita
(London : Trilbner & Co., 1870),. 505 A. Dis Brahmagupta,
Brahmasphutasiddhanta (New Delhi: India Institute of Astronomical
and Sanskrit Research, 1966), 628 A. D,

8
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In Vedic and Sanskrit literature before this era, various traces of
Yuga Story elements can be found, In specific, this literature includes:
Rg.Veda (VI.85; X.10.10); Viéjasaneya Samhita (XXVII. 45;
XXX,18) Atharva Veda (VIII2.2]1; XVILI.] 1); Aitareya
Brahmana (Paficika 7. 15); éadvir,néa Brahmana (IV,6,5);Satapatha
Brahmana (X. 4.2.18-20; X11.3.2.3); Taittiriya Brahmana (1.4.10;
I11,10.115;111.12.9) Gopatha Brahmanpa (I 28, ;Apastamba Dharma-
stitra (1.2.5.4) ; Adoka Edicts IV and V; Kautilya’s Arthadastra (Ch.
XX);Manusmrti (1.61-74, 79-86; 1X.301,302); Naradasmrti (1.1,2);
Brhaspatismrti (Samskarakanda V.5-9; XXV.16.17); Paradarasmrti
(L.24); Vispusmrti (XX.1.21) and Gupta Inscriptions.

To summarize the conclusions from a perusal of this literature :
(1) The oldest elements in the Yuga Story are the yearly time
divisions from muhiirta (1/30 of a day and night), to ayana (half-year),
and varsa or vatsara (year).! These are found to be the same in
virtually all the above texts, and constitute the structure of the
early Vedic sacrificial calendar, being found in the Sambhitas and
Brahmanpas of all four Vedas and in the Jyotisavedanga (vv.2,5,28,
29, 32 and 38). Itis also possible that a scheme of four yugas
of unknown length was also known in this era as a five-year yuga is
known to the Jyotisavedarnga and the four yuga names are found
in series in Aitareya Brahmana (VII.15) and Sadviméa Brahmana
(I1V.6.5). (2) Manvantras cannot be dated in comparison with
other literature as they appear only in the Puranas where, however,
they may well be part of the original contents as they are so
designated \in the Amarako$a of Amara-Simha.’® (3) Inter-

11, In the Vedas and Brahmanas, the characteristic yearly time-divisions
include the muhtrta (15 to a day and 15 to a night), a horatra (day and
night), paksa (half-month), m@sa (month), ayana (half-year), and
vatsara (year). Divisions of the day, smaller than the muh@rta, such
as are found in the Puranas, are not found in Vedas and Brahmanas,
but are present in the Jyotisavedinga, vv. 82 and 38.

12. This definition of Purapa is cited and discussed in S. Rangachar,
Outlines of the History of Classical Sanskrit Literature (Mysore :
Samskrita Sahitya Sadana, 1964), p. 39. Widely different dates are
assigned to this work, H.H. Wilson, trans., Visnu Purana (London,
John Murray, 1840) p. V. claims 56 B.C., A.D. P usalker, Studies in
the Epics and Puranas (Bombay : Bharatiya Vidya Bhavan, 1952),
p- 23, suggests 5th C. A.D., J. Riviere, “Researches in the Purznas,”
Purana VIII (1966), p. 274 offers 7th to 8th C. A.D.; and Albrecht
Weber, The History of Indian Literature (Varanasi : Chowkhamba
Sanskrit Series Office, 1961), p. 230 says not far from the
11th C, A, D.
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mediate elements in the Yuga Story include the four lengthy Jyugas
of proportional lengths, totalling first 12,000, then 4,320,000,
years in all, and the myth of Brahma’s creation. Both are found
in Manusmrti, dated as early as 200-100 B. C. by P. V. Kane.}
Not only does the Brahma myth manifest affinities with early
Samkhya philosophy of creation, but it seems likely that this myth
was popular in the era of Upanisadic and Buddhist thought, both
of which sought a way of escape from the endless round of rebirth
suggested by this myth of repetitive creations.”® (4) The latest
element to become part of the Yuga Story is the idea of the
decreasing dharma of each age, a negative ethical judgment on the
present in comparison with the perfect past. This element of
dharma in connection with the four yugas is found chiefly in the
smrtis of Narada, Brhaspati, Parafara and Viggu, and most probably
dates from the era of the development of the law codes, c. 200 B.C.
to 400 A. D., according to P. V., Kane.® The outside dates for
the Yuga Story as a whole, then, are ¢, 1000 B. C,, or roughly at
the close of the Vedic Age, to c. 400 A. D,

One other issue is important. What is the place of the Yuga
Story in Puragic literature as a whole ? Unfortunately this can-
not be easily determined because little detailed work has been
done on the chronology of Puragic contents,’® It seems probable,

13. Pandurang Vaman Kane,History of Dharmasastra (Poona : Bhandar-
kar Oriental Research Institute, 1941), Vol. III, p. xvii.

14. In numerous Puranic passages two explanations of creation, both on
the model of emanation, are interwoven, one using the vocabulary
of the Brahmi myth, the other using the vocabulary of Simkhya
philosophy. For example, see: Bhagavata III. 8.10 . IIL 29.34.
fI.; XIL 4.11 ff; Markandeya 46.3.1 ff.; Vispu VL 3.1 ff., ete.

15

16. Such chronologies have been given in broad outline by S.D. Gyani,
“The Date of the Puranas,” Purapa I (1959-60), p.219; and II
(1961), p. 74; by S.N. Pradhan, Chronology of Ancient India (Calcutta :
Caleutta University, 1927), p.ix; and by A.D. Pusalker, Studies in
the Epics and Puranas (Bombay : Bharatiya Vidya Bhavan, 19 2),
p- 30. R.C. Hazra has given a chronology of the smgti matter in the
Puranas based on a close examination of certain texts in “Pre-Purdnic
Hindu Society,”” Indian Historical Quarterly, XV (1934), p. 403. Also
see his book, Studies in the Puranic Records on Hindu Rites and Customs
(Dacca : Dacca University Press, 1940).

See note 13,
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however, that the Yuga Story was not original to the Purapic
material, but was however adopted into that material at an early
date. The reasons for this conclusion are four. (1) The clea-
rest difinition in Sanskrit literature of ‘Purapa’ is that of
Amara Simha’s Amarakoéa in which it is defined as that which
deals with five issues, the paficalaksana : genealogies of gods,
heroes and 7sis, creation, dissolution and manoaniaras, or historical
ages.” That the scheme of manvantaras is not found outside of
epic and Purzpic literature reinforces the likelihood that they
were in fact an intrinsic part of the literature that came to be
known as Purana. (2) Manoantaras are an inextricable part not
only of every ‘major instance of the Yuga Story given about
but of many Puranas themselves such as Bhagavata (VIILI fL.),
Markandeya (53.11f.), and Vayu (I- 31.1 ff.), where they form
a pseudo-historical framework for legends, myths and didactic
materials of all kinds. (3) In each case the jyuga, or cyclical
scheme of time-measurements and the manvantara or historical
system have been intentionally harmonized, apparently by an
editor. Note the equation : 71 cycles of 14 Manus each is said to
be equal to 1000 makhayugas.*® But 71 X 14=994, not 1000, The
incorrectness of the equation tends to prove its artificiality,
(4) The Vedic time-divisions of the yearly calendar appear in
the Puranas only in connection with other Yuga Story elements,

suggesting that they belong to the yuga story, but not originally
to the Puranas themselves,

From these four items, it can be concluded (1) that a rudi-
mentary Yuga Story consisting primarily of time-measurements,
including the Vedic yearly calender and the four yugas, of
unknown length, was included in Puragic literature sometime
after that literature was known to be characterized by the
paficalakgana; (2) that yuga and manvantara systems were at that
time harmonized; and (3) that the Brahms myth and dharma

elements accrued to the story after its inclusion in the Puranic
material.

In conclusion, a detailed analysis of the Yuga Story based
on four main versions found in the Purfipas has yielded five

17. See note 12,

18. For instances, see Bhagavata IIT. 11.22:23, Brahmianda I (11) 29.37
and Visnu I. 3.17, 22. F
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results. (l) Four main elements of content have been discerned :
Time-divisions, Manvantaras, Brahma myth and Dharma. (2) A
comparison with non-Purapic literature has allowed a chronology
of these elements to be constructed in the order given above,
with the exception of the undatable manvantaras. (3) The process
of growth of one segment of Indian oral literature has been
exposed, revealing how a central thought motif, in this case
the ahoratra, is the unifying element in a story which other=
wise is composed of several layers of diverse content whose
origins lie in different historical eris. (4) A possible explana-
tion for the process by which the Yuga Story was included in
the Puripic material has been given, although n6 date for this
process can yet be fixed. (5) An estimate of the probable
inclusive dates for the development of this story as a whole has
been offered : ¢. 1000 B, C. to 400 A. D,



THE READING AND INTERPRETATION OF A VERSE
IN THE KUTTANI-MATA IN THE LIGHT OF
EPIGRAPHIC AND PURANIC EVIDENCE
By
AJAY MITRA SHASTRI

[#fenq faasd faguwr  Sr@dF Syuifosaedrao
TALEEAIS  FEAAG AHD T TIAAET TFET  qared
qraT SATEAT & FEGAT | T qerafeq—sayy g garsfeay
FeARAREATSAT | gALIAGRAT  UsgAzAfaqe
qehsd || aferq 9 Srean: ‘FendvaRqEgaAsat aer
‘saxraTigfgar aadeateari a9 fagha: sgaesatos
, @ifsaagaalta | g9 AQFALRAT QUAAT AleATaR
faa@arat arEaERy T FeHEgT N ‘FAiE’ 5fy
qrst g | ‘arega’wsaed sveat ‘afwrd’ 3y gar )
gauaEAAETEes q7adr  aifasr gfgar sadzafoac
gfestfraisseifafa dasea qaq | |

Notwithstanding its dangerously vulgar theme, the Kuttani-
mata! of Damodaragupta is undoubtedly a beautiful poem without
a parallel in the whole range of classical Sanskrit literature.
Although the poet was Kashmiri, occupying the high office of
Chief Minister (dhi-saciva) under Jayapida Vinayaditya
(779-813 A, D.) of the Karkota dynasty,? and the poem reflects the
contemporary conditions of the happy valley without naming it
explicitly, the whole story revolves round the city of Varanasi.
The courtesan Mailati, who occupies the pivotal position in the
poem, and Mafijari, who is the heroine of the second story and
whose example is cited to illustrate the crafty nature of a prosti-
tute’s profession, both are said to have belonged to Varipasi.
A perusal of the work reveals that the poet possessed an intimate
knowledge of Varanasi with its holy spots and cross-currents of
its contemporary life. :

1. Also known as Sambhali-mata.
2. RGjatarangini, iv. 496.
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We are here concerned with the reading and interpretation
of a stanza of the Kuttani-mata which introduces the reader to the
second story of the poem and its heroine Matfijari who mischievo-
usly squeezed all the wealth of the king of Devarastra who had
been to Varapasi on a pilgrimage. The verse runs as follows :'—

.S",rz'gzu susroni yath-asmin Kal (m)as(1)esvara-pada-mula- Moiijarya [
Pravar-acarya-duhitra raja-sutas=carvitas =ca muktas =ca [/

All the modern commentators and translators of the
Kuttani-mata find it difficult to explain the expressions Kal(m)as(1)
eSvara-pada-mila-Madijarya and Pravar-acarya-duhitra which appear
to them contradictory. Pandit  Tansukhram. Mansukhram
Tripathi, to whom we are indebted for an excellent edition of
the Kuftanimata with his own scholarly Sanskrit commentary,?
takes the word mila in its common sense of ‘source’, ‘origin’ and
Kal(m)as (1)esSvara-pada as the respectful mode of mentioning an
honourable personage named Kal(m)as(i)e$vara which is quite
common in Sanskrit. Thus, according to him, the expressions
mean that Maifijari was apparently a daughter of Pravaracarya
(Pravar-acarya-duhitra)  while in reality was begotten by a
personage named Kal(m)a$(l)edvara, ie, she was born of
illegitimate sexual relaticns. This interpretation has since been
adopted by all the translators of the poem without question.?
But this interpretation, which is prompted by the apparent
contradiction between the same person, viz., Mafijarl, being
described on the one hand as the daughter of Pravaracarya and
on the other as having Kal(m)as(l)eévara for her source,® is
certainly wrong and fanciful. Correct interpretation of these
expressions can be found out if we closely examine the usages of
the word padamiila and its derivatives in epigraphic records and

literature,

1. Verse 736 of T.M. Tripathi’s edition and 735 of Madhusudan
Kaul’s edition (Asiatic Society of Bengal, Calcutta, 1944). All the
editions of the work adopt the reading Kamale$vara, but, as will be
shown in the sequel, the correct reading is KalaSeSvara.

2. Bombay, 1924,
See the translations by Atrideva Vidyalankara (Indological Book
House, Varanasi, 1961) and Jagannatha Pathaka (Mitra Prakasana,
Allahabad, 1961).

4, Vide Tripathi’s commentary on verse 736,
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The word pada-mila occurs in a number of inscriptions
and the context leaves no room for doubt that a temple
attendant is meant., One of the earliest epigraphs wherein this
word is employed is an jonscription at the Mandar Hill in the
Banka Sub-division of the Bhagalpur District, Bihar, Dated in
the (Gupta) year 30 corresponding to 349 A. D., it describes one
Visnudatta, son of Visnuéarman of the Bharadvaja gotra as the
padamila of the god Virajoguhasvamin to whose shrine the record
belongs.! The Khalimpur Plate of the Pala king Dharmapila
records that at the request of his Mahasamantadhipati Narayana-
varman he granted four villages to god Nunna-Nardyapa-bhatta-
raka and to the Lata Brahmanas, priests and other pada-malas®.
The Papdukeévara Plate of Lalitastra aims at recording land
grant to god Narayana-bhattaraka for, among other things, the
maintenance of servants (bkyiyas) and pada-malas.* The word is
also found used in a similar context in the Nilgunda plates of the
Chalukya king Vikramaditya VI where there can be no doubt
whatsoever about its sense.* The word also occurs in this sense in
Kannada and Tamil inscriptions®. Its derivative pada-mulika is

1. wadt arshermgfafatsigreafon: qrrga-mgrsaams-
fasqreat garifrsgzaeas waqar age a5 = )
EI, xxxvi, p. 305, text lines 2-4
2. gaegeat éa@agrﬁaﬁﬁqfagrfqﬁgsrartmwglﬁm
aeafaarasarefaRardFkaragaaran qengEaTATfRRTag |
Ibid., iv, p. 250, lines 50-51,
3. mEgsaed A aafaT T TE AT gadan
quergleqgesqy  afAasimaa 9 TATNIGATINT 5
MEeaaral  qgRefisiamisar FIFIUfaTaTag o qAIUTY-
HETLHT |
14, 3xv, p. 180, line 20,
4 TIAMATTRAT  -gequqdiqd depr st gugtgizq-
EIUEARC EGEIE T o Tegsiaararafarre Frgraaafa-
ST 7 |

EI, xii, p. I55, line 7475
5. Ibid., p.283, text line 244 ; South Indian Inscriptions, iii, pp. 138
and 250, '
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also employed to denote an attendant or servant in both inscri-
ptions' and literature. 1In the Jatakas it is frequently employed
either by itself or in combination with some other word in the
sense of ‘one who sits at one’s feet, “a foot servant,” ‘a lackey’.?
In Tamil inscriptions we have padamalattar in the sense of a
temple attendant.” In the Sasbahu inscription of Mahipala the
word pada-kula is used in the same sense.* All the authorities
including F. Kielhorn,® L. D, Barnett,® Hiranand Sastri’ and
D. C. Sircar® are unanimous in taking these words to mean an
attendant or servant, Therefore, the above expression in the
Kuttani-mata should accordingly be taken to mean that Mafijari
was the daughter of a person named Pravaracarya and was
employed as an attendant of the Siva temple known as Kal(m)a$
(I)edvara. This explanation, it must be pointed out, finds
support from the Puranic and archaeological evidence cited
below.

Next as regards the correct name of the temple. Most of
the manuscripts of the Kuttanmi-mata give the reading Kamale-
Svara while a solitary manuscript has Kalasesvara®. Adhering to
the usual norms of textual criticism, the editors have adopted
the former reading. But that sometimes a reading found in 2
smaller number of manuscripts is preferable to that furnished
by a majority of them is indicated by a careful examination of
the present case in the light of the Purapic and archaeological
evidence. While we know rothing about Kamaledvar from any
other source, Kaladedvara is mentioned in the Purdgas. Thus,

1. Brahmi Inscription on a Wooden Pillar from Kirari; ibid., Xviii,
p- 156, text line 2.

2. F.Kielhorn, Padamula Padamalika, /4, xxvii (1898), p.252; T.W.
Rhys Davids and William Stede, Pali-English ~ Dictionary, s.v.
pada malika.

3. §11,xiii ; p. 215 D.C. Sircar, Indian Epigraphical Glossary, p- 224,

4, IA4, xv, p. 89, verse 74.

5. ibid., xxvii (1898), p. 252 : pada-mula ‘an attendant’ or ‘attendants’
El, xii, p.146, line 11 : pada-mula ‘attendance upon the sacred
presecce; p. 290 : pada-mule=‘attendant’,

7. ibid., xxiii, p. 156; pada-mulika="temple attendant’.

8. ibid., xxxvi, p. 305 : pada-mula=*‘servant’; Indian Epigraphical Glossary,
p. 224, :

9. K, Kaul’s edition, p. 83, fn. 6; Tripathi’s edition, p. 255n,

9
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the Varapasi-mahatmya section of the Svarga-khanda of the
Padma-purana mentions Kalaledvara as one of the firthas of
Varanasi.! The Kadi-khanda of the Skanda Purana also speaks
of Kalade$vara as one of the important lijgas at Varanasi®,
According to the Guhyzyatana-varpana section of the Varapasi-
mahatmya of the Linga-purana as quoted in the Tirtha-vivecana-
kanda of the Krtpa-kalpataru of Bhatta Laksmidhara, the
minister of peace and war under the Gahadavala king Govinda-
candra (1114-1154 A, D.), it was an associate linga in the
shrine of Sveteévara at Varanasi. It relates the anecdote of the
origin of the linga which may be summarised as follows: A great
sage named Sveta installed a linga known as Sveteévara after
his own name. It wasso sacred that one who came in its pre-
sence assumed the form of Ganpe$a. Owuce when he was worship-
ping god éiva, Kala, the god of death, caught hold of him
and when requested to wait for a while till the completion of
the worship derisively rediculed him and expressed his helplessness.
Thereupon, Sveta completely surrendered himself to the god who,
in order to save his devotee, came out of his (Sveta’s) water-pot
(kalasa) aqd burnt Kala with the fire emanating from his eyes
and disappeared there. Since then Kala became bodyless (videha)
and none cansee him while heis busy destroying the people,
As god Siva emerged there out of Sveta’s water-pot on his own,
it came to be known as Kaladeévara.®

1. Venkateshwar Press edition, Svarga-khanda, c¢h. xxxvii, verse 7.
9, Venkateshwar Press edition, Vol IV; Kasi khanda, Parvardha, ch.
x. verse 86.

3. @ g faenrd waqd warfad g3
qftay geg favwm FaAacE I |
Faargliad fagd e FIAHY |
EEGHICTE G s B G A Gl
qugraTd gaa fasn frgrenfaa: |
qET T ATTGHET FarfAq FTATIT 1l
ATANTH TYIRW HTer: TIHAT: |
IAGETETITSH I WS qTAAITYS |
QIHTHEG FTAT AIAFEAATTAL |
ST GANTAT AW AFHAETAT |
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The above references to Kaladedvara from the Purapas are
corroborated by an interesting terracotta sealing from Rajghat,
representing the ancient site of Varanasi. The sealing is black
and oval in shape, measures. 9” x.7”, and bears a single
impression. The field is divided into two parts by a horizontal
line running across the middle. In the upper field is seen the
figure of Ganapati seated in paryankasana with the trunk turned
towards right, while the lower half bears the inscription §7i-
Kalasesvar in the characters of about the seventh century A, D.
Dr. V. S. Pathak, to whom is due the credit of bringing this
sealing to light, suggests that the above story of the origin
of Kalade$vara probably started from the anka of Ganapati on the
seall, To us it appears more probable that the legend about
Siva’s emergence from Sveta’s water-pot may have been coined
in order to explain the name Kalade$vara while Gageéa found a
place in the legend after his figure was adopted as the asnka

W[y g AW AT g AfFgRreasy |
foeIaTaE FTAET TAAE AT
Fea aq fead qeq IgdT Tqfeaq |

g fazar g agaeat Fafaesriaso: |
AT ATSATATIHATATLTT: |
TSTHTATAST TET HTA! AATTSAT 1)
qZAT WEAYT: & FAYAATZN: |
ey TRAT IHCT qQAE AT 7 1)
FeaT fafaaa &1d TATTALENI |

qa: wyfa 2afa w1 @vad(v. L 7)q s 1
7 Ffeaq qz9d A [aREAATIIAY |
qenTq % TauTal agaa: gaikar ||

ey FAg fa@Er FAAET gIAF
Kylya-kalpa-taru vol. VIII (G.O.S., No. XCVIII, Baroda, 1942)
pp. 99-101.
1t may be pointed out, however, that although Ch. 30 of the

Lingapurana (Venkateshwar Press Edition) describes the story of
Sveta’s victory over death by the favour of god §iva, there is no refe-
rence to either Siva’s emergence from kala$a or the KalaeSvara linga.
Varanasi-mahatmya forms the subject of Ch. 92 of the Linga-purina
but there is no mention of KalaSeévara there also.

Journal of the Numismetic Society of India Vol. XIX, p. 175, Pl. II, 12.

1. 1Ibid., p. 1176,
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of the shrine. It may be pointed out in this connection that
the mention of Ganeéa in the legend quoted in the Kytya-kalpa-
taru appears to be quite out of place and does not form an
integral part of it. In any case, the story must have been widely
current at the time of the seal.

In the light of the above discussion there can be no doubt
whatsoever that the correct reading of the relevant name in
the stanza of the Kuifani-mata under review is Kalasesyara, and
not Kamalesvara adopted in all the printed editions of the poem.
The Kuttani-mata reference indicates the continuing popularity
of the shrine of Kaladedvara in the late eighth-early ninth
century A. D.

To sum up, the correct reading of the second quarter of the
verse in question is KalaSeSvara-pada-mila-Maiijarya and this to-
gether with the following quarter, viz., Pravaracarya-duhitra, means
that Mafijari was the daughter of one Pravardcarya and attached
to the shrine of Kalade$vara asits attendant, obviously for per-
forming dance before the god.



Notes and Comments

DIVINITY OF THE KING AND THE RIGHT OF
REVOLUTION IN THE PURANAS

By
DrR. OM PRAKASH,

John Spellman has quoted a passage from Bhagavata Purana to
show that the Purdnpas too, like Narada, held the person of the
~ king to be sacrosanct, not to be striken down even if he violates
all canons of morality and justice.! The versein question reads :
qraEAT:  gsara:  garfweaarafe
gagl @EaraEi faweate: @asarn |1
“The” protector of creatures, even if he is sinful, may not be
disregarded by his subjecis”, translates Spellman, ‘“because by his
tejas he bears the ojas of the gaurdians of quarters.’’?

Such an interpretation of the Puranpic position stands out in
sharp contrast to the fate of Vena—an example of the wicked
king described by several of the Purapas.! Vena abolished by his
edict, the Puranas tell us, the freedom of worship and the perfor-
mance of sacrifices to gods claiming himself to be the greatest
visible divinity on earth and worthy of all worship and sacrifice,
On the protest of the sages opposing  this flagrant violation of
Dharma he addresses them as follows :

“Who else is the creator of Dharma whom I should follow ?
Who else is equal to me on this earth in valour, glory, austerity,
and truthfulness? You should, therefore, regard me as the great
Soul, which is the source of all the world and especially of all the
Dharmas and which by mere will may burn this earth or inundate
it with water, It is, no doubt, I who create and dissolve’’.®

Enraged by this reply of Vena, the story tells us, the protesting
sages killed him immediately. Vena’s is by no means the solitary

Spellman, Ancient Indian Political Thought, p. 226.

Bhag. IV. 13.23.

Spellman, op. cit.

Bhzg. IV, Brahmanda II, 35. 122, Dikshitar, Puranic, Index Vol.
II pp. 3 2-323, Matsya 10. :

5 Visnu, I. 116-118.

et 3 B
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case of this kind known to the Purapas. They narrate how the
legendry king Nahusa elevated to place of Indra was cursed to fall
down upon his attempt to approach Indrani because he happened
to occupy the seat of Indra at the time.! Dadhici immediately
placed his left foot upon the forehead of his friend and king Ksupa
who asked to honour him because of his divinity.?

The passage of the Bhagavata picked out by Spellman, more-
over, occurs in the context of the story of Vena as a query put
forward by the auditor Vidura when he was summarily told by
the speaker that Vena was killed by the enraged sages because of
his bad temper or wicked disposition dauhsilyat. But when in
reply Vidura is told that his wicked disposition crossed all bounds
and meant a total violation of Dkarma his doubts are silenced and
the narration proceeds further,

Seen in its proper context the passage in question does not
appear to have a significance different from that of the following
statement of John of Salisbury—a known advocate of tyrannicide
among the political thinkers of the Middle Ages.

“There are cases’, says he, ‘where the vices of the prince should
be tolerated if they do not actually amount to crimes.’®

Just as to John the mark of a tyrant was the flagrant abrogation
of Divine Law .similarily the Purapas also regarded a similar
violation of Dharma as the unmistakable trait of a tyrant. Like John
again, as is clear from the story of Vena and others like him, they
visualised the need of getting rid of a tyrant for if, as John says, they
are not struck down by the hand of man they will be smitten by
the hand of God. Itis important to note that Manu enumerates
the examples of Vena and Nahusa among several of the kings who
perished because of their immodesty, Concluding his warning to
kings Manu says that the Divine Danda, is, in fact, a double-
edged weapon which if misused by the kind smites the king himself.*
The similarity between Manu and John over the belief of Divine

Puranie Index, Vol. II. p. 216,
Lin ga, 35.

Policraticus VI, 629. 2; Manu VII. 40-41.

Brhaddharma, II. 8. 6-11; Visnudharmottara II. 71. 1.12; Linga
35. 13; Bhag. IV. 13. 23.

oo
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Wrath falling on the wicked king appears also to bé the cherished
position of the Puragas who, unlike Manu, also narrate with
approbation the striking down of tyrants by human agencies.

If thus the king’s person was by no means inviolate, according
to Purapas, what was the need of attributing Divinity to it? Why
don’t they declare the king, like John, to be the servant of Divine
Law? Puiapic passages ascribing Divinity to the person of the
king simply aim at imparting a majesty to it so that it may be a
little more than that of a common man. Purapas are perhaps
aware of the possibility that if the Divinity of the king might
be used by him to justify his tyranny the unrestrained right of
revolution granted to the subjects might also be construed
to justify treason and subversion of authority. To strike a balance
between the two they gave the kings to understand that their
Divinity was a conferred one and the moment they start clziming
and enforcing it they become guilty of Avinava. On the other
hand they require people to believe that the person of the king
was divine so long as he acts within the general frame work of
Dharma. His vices and even his sins are to be tolerated because
of his Divinity so far as the do nct amount to the abrogation of
Dharma, It was perhaps believed that there can be no conflict
betweenthe two Divine elements, the person of the king and
Dharma. Ifthere is any one of the two elements ought to have
ceased to be Divine, As Dharma is impersonal it is the king who
is capable of corruption and the corrupt has no right to be
sacrosanct and Divine,



A COMMENT ON “DIVINITY OF KING AND RIGHT OF
REVOLUTION...” (BY Dr. OM PRAKASH)

BY
V. V. DESHPANDE,

In the current issue of the Purana Bulletin is printed elsewhere
a short note by Dr. Om Prakash on “The Divinity of the King
and the Right of Revolution in the Purapas.”” The note purports
to refute Dr. John Spellman’s view exposed in his work “Ancient
Indian Political Thought”® (Oxford 1964).

Readers of the Bulletin are well aware that there continue to
exist two sets of view among Indologists on the issue regarding the
sacrosanct-character of king’s’ personality and whether or not his
subjects would ever be justified in resorting to apply the extreme
sanction of killing a tyrant monarch. According to one view,
Puranas do not support tyrannicide under any circumstances. Some
of them go to the length of standing that even thinking evil of the
king by his subjects is sinful, and ought to be avoided. According
to the other, subjects have the right not only to remove a tyrant
king by causing his dethronement, but, notwithstanding his
annointed personality, even assassinating him was justifiable for
liberating the subjects from his tyranny. v, John Spellman and

Dr. Om Prakash happen respectively to be two new additions to
these two sets of views.

To a close student of Purusartha-Vidyas (and the study of
Puranas is an integral part of such study) who has appreciated their
real import as has been understood by Vedic Hindué, over all these
centuries, it is plain that almost all the Indologists seem to have
carried on the study of their subjects, with a certain number of
erroneous assumptions; and because of these they have not been
able to present their themes correctly., While considering the
position of the king vis-a-vis his subjects it is usual for these scholars
to study their theme with the following two preconceived notions
(1) In the first instance they have held that members of the
ancient Indian community were in common with their modern
counterparts not only endowed with normal basic rights o,
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human beings but they were always keenly conscious of their
possessing the same. This is obviously a misconception as the
traditional common life of Vedic Hindus has been organised on
the principle of Dkharma, which lays emphasis on duty, and has
built up the entire fabric of social existence on the philosophy of
obligation, and not on that of right. (2) Secondly, according to
them, the entire body of king’s subject would consist of indivi-
duals each of whom is individually in possesion of all the general
rights equally with every other subject, and except when so needed
for a well defined specific social purpose, there is no differentiation
between two subjects. Thus on this issue of the extent and nature
of their loyalty to the king all subjects stand on a footing of
equality, and each of them has or has not equally with everyone
else the right to remove a tyrant monarch (by even killing him).
This again is a mistaken view, since the nature of relationship
between the king, who belongs to the Kyatriya group, and further,
whose person has been sanctified by the performance of various
rites and sacraments, including the ritual of coronation, and his
subjects belonging to the Brahmana, Ksatriya, Vaisya, Stdra or the
Atisudra groups respectively would obviously be different in each
case. And the consciousness of responsibility and privilege with
which a learned and disinterested Brahmana subject would deal
with his king, and the king with him, would necessarily be
radically different from those when the king has to deal with his
other subjects, and they with him.

Indian Indologists, uncritically following the assumptions of
Western Indologists, (who could be said to have some justification
for proceeding on the basis of such assumptions beeause of their
having been reared up for several generationsin democratic
philosophy and practice) have formed identical assumptions, and
cultivated the same outlook on life. Some of them vie with each
other in outdoing the cautious statements of European scholars.
While some of them like Dr, D.R. Bhandarkar, or Dr. A.S. Altekar
have asserted the possession by the subjects the right to rebel
against the king, scholars like Dr. Jaiswal had no hesitation in
ascribing to the subjects all sorts of rightsand powers, which, a
constitution with the democratic philosophy of life underlying its
structuring, would be expected to confer on the citizens of
the state.

lo
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The history of dethronement of king Vena, cited in Dr. Om
Prakash’s note to support the position taken by him, goes to prove
that it was some sages among his subjects (and not any among his
subjects) who brought about his destruction. These sages belonged
to the Brahmana group. There are a certain number of other
similar cases (such as those of Nahuga, Nimi, etc.) mentioned in
the Puranas. But all these kings are reported to have met their
end at the hands of seers or other high standing personages of the
Brahmana group. The action taken by the king’s Brakmana
subjects (and even among the Brahmanas those who by their
learning, austerities and complete absence of self interest were held
in highest respect in the whole community) has been justified and
defended as appropriate in Puwranes and other Dharma-Sastra
works. There are several other cases of both bad and good kings
reported in the Puranas who had either lost their lives, or their
kingdoms, (on account of court intrigues) at the hands of rebels or
assassins, but it is nowhere stated that the loss thus caused was
perfectly justifiable according to the Dharmic constitution of
the state.

Dr. Om Prakash himself admits that ordinarily the subjects
owe full and unflinching loyalty to their king, although his rule
is blameworthy. But he has approving by cited Vidura’s reply that
when the wicked disposition of the king crossed all bounds, and
meant a total violation of Dkhiarma, a revolt against his rule was
justified. Here it is for Dr. Om Prakash (and others of his view)
to state who it is that has the authority to decide whether or not
the king’s conduct has crossed all bounds and thus resulted in a
total violation of Dharma. Surely these Indologists would not go to
the limit of saying that it is the consensus of opinion among the
general public (without any effort done to ascertain the opinion
of the learned and the disinterested Brakhmanas who are held in
highest respect in the hierarchical society based on Varnasrama
Vyavastha) that is treated as the source of the constitutional
authority for the revolt against the king. Rajaniti (an integral
branch of Vedic Purusartha Vidyas) provides only one remedy for
the generality of his subjects against a tyrant and that is of abon-
donement, or quitting the territory of his kingdom and settling
permanently in the territory of a Dharmic king.
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There is no reason to entertain any doubt regarding the sacred
character of the king's person recognised in Purdnas. Purzpas have
only reiterated here what has already been declared in the Vedas
and Smritis. In his capacity of protecting his kingdom as well as
his subjects a king is called upon to carry out the functions of the
eight Lokapalas; and both the Dharmdastra and Riajaniti works
refer to his being invested with their special attributes on the
performance of the ritual of coronation. Thereby his person is
sanctified and made holy. It is however an instance of gross
ignorance to hold the person of the king alone, among all the rest
of persons in his kindom, as endowed with such superhuman attri-
butes, The personality of Brakmonas in general is also held to be
equally sanctified according to the conclusions of Dkharma Sastra
He is also placed beyond the pale of ordinary law, and special
rules and procedures have been laid down with the object of
securing recalcitrant Brakmana’s compliance with the requirements
of the Vedic social order.

The important thing, which scholars of both these sets of views
have omitted to notice, is that communities governed by the Vedic
philosophy of life have the Vedas as the grundnorm and obviously
therefore the decision whether or not a particular course of conduct
is comformable to the Vedic precepts can be made only by such
" body as is authorised to do so by the Vedas (or other sources
derived from the Vedas) alone. Hence solong as no Vedic (or
other Dharmic) precept recognising the authority of the majority
of the common people is not discovered the attribution of any
constitutional authority to any such collection of the people by
Indologists will amount to their specious thinking only.

Some of these scholars have indulged in comparing this divinty
of king’s person to the divine Right Theory popular in the Middle
Ages in the West and carried over into the Stuart Period in
England by James I and his henchmen. In Europe this theory
came into prominence in the Middle Ages as a shield in favour of
kings against the encroachments sought to be made into their area
of power and authority by the Church, Originally it was not a
doctrine used for pointing out the basis of relationship between the
rulers and the ruled. But the theory was so worked out by James
1, Filmer and Bousset for justifying his authority to rule and to
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demand unquestionable obedience of his subjects. Indian doctrine
of divinity of kings has sprung from Vedic political philosophy
itself and it cannot be said to be opposed to the other doctrines
of Vedic religion. But at the sametime it must also be remembered
that it is the Vedas which give us information on the powers
authority and significance of various Hindu duties. According to
the orthodox Mimainsa exposition the duties whose special attributes
are vested in the kings person are, along with the king and the
whole social and political order, the creatures of the Vedas, and
as to what the Vedas have to say on the extent aund limit of the
divinity of the king can be finally settled by Brakmanas well
versed in the Vedas and the three interpretative sciences. And
if this source of final decision would declare that, in spite of
the divine attributes with the person of the king has been endowed,
the body of Brahmanas well versed in the Vedic lore as well as the
Sastras that serve as the aide memoire of Dharma, is competent
.constitutionally to pronounce on the guilt of the king and pro-
nounce him to be unfit to rule his kingdom, such a decision would
be valid, whether or not, it could be made effective. The well
known incident of Peshwa’s court at Poona which took place in
1773 A.D. is worthy of being cited here. Raghunath Rao, who
assumed the reins of Peshwa’s office on the assassination, of his own
nephew Narayan Rao, was alleged to have a hand in instigating his
nephew’s murder, This charge was investigated into (according
to the rules of procedure then prevalent) by Pandit Rama Shastri
Prabhune the Chief justice of Peshwa’s court. Pandit Rama shastri
after full inquiry, was satisfied of the truth of the charge that
Raghunath Rao, the ruling Peshwa, had a hand in instigating his
nephew’s murder. There upon Pandit Ram Shastri the then Chief
Justice, boldly announced his verdict to Raghunath Rao by
personally going to him and declaring that for such a heinous
offence the appropriate punishment was death. He further
announced that so long as Raghunath Rao continued in his office
h('a (parfdit)- would deem it sinful for him to sip a drop of water in
his territories and immediately relinquished the charge of his office,
Long after th.is Ragh}xnath Rao was forced to abdicate and the
posthumous infant child of murdered Peshwa was installed on the

G:addi. It was then Pandit Rama Shastri was persuaded to rejoin
his former duties as Chief Justice of Peshwa’s court,
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ACTIVITIES OF THE ALL INDIA KASHIRAJ TRUST
( January—June, 1971.)
WORK ON THE PURANS

1. KOURMA-PURANA
(a) Critical Edition

As has already been mentioned in the previous review publi-
shed in the last issue of January, 1971 the Critical text of the
Korma-Purina together with the critical apparatus and intro-
duction was printed in December last and the volume was
sent to Canberra (Australia) for its presentation in the 28th
Session of the International Congress of Orientalists held in
Canberra from January 6 to 12, 1971. Owing to the postal strike
in Canberra, however, the volume could not reach there in time,
But it was presented later on to the President of the Congress,
Dr. A. L. Basham, by the High Commissioner for India H. E,
Mr. A, M. Thomas, on behalf of the all India Kashiraj Trust, on
20th April, 1971 in a formal function organised for this purpose
in the campus of the Australian National University, Canberra.
Some important personages of the University and the Congress
also attended the Function. The following are the main points
of the speech of the High Commissioner delivered on this

occasion :—

1. This function should have more appropriately taken
place at the time when the International Conference was held in
Canberra, This could not be arranged due to circumstances
beyond the control of the Congress authorities in this country
or the donating party in India. The presentation set was not
received in time due to postal strike,

2. The institution which makes the presentation is the
All India Kashiraj Trust, I am deputising for its president
Maharaja Vibhuti Narain Singh, its Chairman. The Trust is enga-
ged in bringing out critical editions of the Purapas with financial
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assistance from the Ministry of Education, Government of India.
The Congress of Orientalists-is interested in its venture. The
Congress held its 27th International Conference in Michigen
(U.S. A). A Critical edition of Vamana Puripa was presented
at that session. An edition of the Kirma Purana is being present-
ed today. The publications of the Kashiraj Trust do also form
part of the presentation. All of this will be lodged in the Aust-
ralian National University Library.

3. ‘“Purapas”. The word has been translated by Prof.
Basham as ‘‘Ancient stories”, “Compendia of legends and reli-
gious instructions”. The name itself indicates that they are
intended to preserve ancient purana traditions. According to
the great Indian philosopher, Dr., Radhakrishnan, the Purzapas
?I? the religious poetry of the period of the schools representing
through myth and story, symbol and parable, the traditional
view of God and man, cosmogony and social order. They mix
philosophical doctrines with popular belief. Vyasa is reputed to
be the author. They are all theistic in character and recognise
the distinctions of matter, soul and God. The principal Puranas
are eighteen in number. Some of them are Vaispava in character
and others éaiva in emphasis, a third category deal with Brahma.
The Furapas give to the highest deity all perfections. ‘Who can
describe him who is not to be apprehended by the sense, who is
the best of all things, the supreme soul, the self-existent, who is
devoid of all the distinguishing characteristics of complexion,
caste or the like, who is exempt from birth, vicissitude, death,
decay or increase, who is always and alone, who exists every-
where and in whom all things here exist, and who is therefore
named “Vasudeva”. I do not intend to tire you by quotation
to show the intrinsic worth of the Purapas. I cannot, howevyer,
resist the temptation of quoting one text in the Puranas which is
of interest to people suffering from affluence, » :

“The society decays when property confers rank, wealth
becomes the only basis of virtue, passion the sole bond of unjon
between man and woman, falsehood the source of success in life,
sex the sole means of enjoyment,

when the outer trappings are
mistaken for the inner spirit.” :
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4, Age of the Purapas. In its present form not older than
the Gupta period of Indian history, 4th and 5th centuries A. D.
They contain interpolations. But the legends and material are
very old. Hence the justification for a critical edition which the
All India Kashiraj Trust has undertaken,

- The appendices, however, could not be added to this volume
at that time, The following appendices have now been prepared
and will be printed shortly to make the critical edition of the
Kiarma Purana complete :(—

1. Kuarma-Purana quotations from the Dharma$astra
Nibandhas and Smrti-tikas, divided into two heads—(a)
identified quotations and (b) unidentified quotations. For
this purpose 37 Nibandhas have been consulted.

2. Subject -concordance of the Kurma-Purana with the other
Pu:anas and the Epics.

Besides these two appendices critical notes on the consti-

tuted text will also be added and the $lokardha-Index will
be given at the end.

An index of the personal names occuring in the Karma-
Purana is also being prepared. It will be added to the
translation volumes.

(b) ENGLISH AND HINDI TRANSLATIONS,

Both English and Hindi translations of the constituted text
of the Kiirma Purapa are also ready and will shortly be published
alongwith the constituted text, appendices and {lokardha-index,

9. VARAHA.PURANA

The next Purana to be critically edited is the Varaha. Purana,
the Purapa in which the Varaha incarnation of Visnu and Goddess
Earth are the main interlocutors. With the critical edition of this
Purana and of the Matsya Purana the Puranas named after the
avataras of Vignu will bave all been edited by us.

At present we are collating the three MSS. of the Varaha-Puraga
—(1) one Devanagari MS. from the Sarasvati Bhandara Library,
Ramnagar Fort, which is an illustrated MS and, though undated

appears to be atleast 300-400 years old, (2) another Devanagari
MS procured from the Varapaseya Sanskrit University, Varipast,
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which belonged to the library of Kavindracarya Sarasvati as its
post-colophon statement shows, But the sentence RAFAAAEA TEAR(AL
usually written on the cover of manuscripts belonging to his
library is not written on the cover of this manuscript, (3) the
Bengali MS from Serampur College, West Bangal—a microfilm copy
of which was procured from there; we have prepared a photo-
copy from this microfilm. We are also trying to procure more
manuscripts from the different Libraries and Institutions of India
and abroad.

A subject-index of the Varaha-Purana is also being
prepared.

3. MATSYA PURANA
Collation and appendices are complete. The text is also
being constituted by Dr. V. Raghavan at Madras, It is hoped
that the critical edition of the Matsya Purana will also be shortly
ready.
OTHER WORK
Purina patha and Pravacana

(1) Magha Sukla 1to 9, Jan. 27 to Feb. 4, 1971—complete
text of the Devi bhagavata was recited in the Sumeru temple of
Ramnagar by Pt. Hiramani Misra of our Purapa Department in
the morning and discourses on it were given by Pt. Thakur
Prasad Dvivedi of Ramnagar in the evening.

(2) Falguna Kyspa 3-13, Feb. 13-23  complete text of
Vamana Purdna was recited in the Siva temple by Pi. Lakshman
Pandey of Ramnagar in the morning and discourses on it were
given by Pt. Gangadhar Shastri Bapat in the evening.

(3) Asadha Sukla 1.9, June 23 to July 1, 1971—Tripura-
tahasya, Muahatmya Khanda has been recited by Pt. Hiramani
Misra in the Bala Tripura Sundari temple of Ramnagar in the
morning. Discourses on it have been given by Pt. Gangadhar
Shastri Bapat in the evening.

Veda-Parayduna

The complete text of the Apastamba Sakha of the Krsna
Yajurveda Samhita was recited by memory by Pt. Ram Chandra
Ganeda Srauti in the Vyasa temple of Ramnagar Fort from Magha
$ukla 1 to 15, January 27 to Feb. 10, 1971. The usual dakgina
with a Ratna Kaiikana was given to the reciter on the completion
of the parayana.
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Karma-Jjayanti

The Kurma-Jayanti was celebrated by the staff of the
Purapa Deptt. on Vaifakha Parpima, 10th May, 1971. His
Highness Maharaja Dr. Vibhuti Narain Singh also graced the
occasion.

Visitors to the Purana Department
1. Mr, Telix Wiegel, Wiesbaden Germany.—(Jan. 21, 1971).

2. Dr, V. Raghavan, Madras,—(Feb. 22, 1971).
He also discussed the Purana project with His Highness.

3. Dr. Pierre Rolland, Centre National de la Researche
Scientifique, Paris—(March 22, 1971).

4. Sri Visva Mohan, Asstt. Educational Adviser (Sanskrit),
Ministry of Education and Youth Services, Govt. of
India, New Delhi.—(April 19, 1971).

5. Dr, Reva Prasad Dvivedi.

ACTIVITIES OF MAHARAJ] BANARAS
VIDYA MANDIR TRUST

1. Mangalotsava

The mafigalotsava was celebrated in the Fort, Ramnagar,
on March 16 and 17, 1971 in the evening. An interesting pro-
gramme of classical music and dance was gone through. Several
distinquished persons of Ramnagar and Varanasi attended. The
staff of the Music College, Banaras Hindu University took part
in the programme.

2. Teaching of Nydya
Eight students, all under 16 years of age, are learning the
intricacies of the Nyaya Sastra in the evening. Pt. Rajesvara
Shastri Dravid comes regularly in the evening to coach the
students.

Pt. Ramchandra Pandey, Jyotigacharya, Vidyavaridhi, of
our Purana Deptt. was deputed by His Highness to attend the
Giurvana-vag-vardhin Sabhail of Varagasi in the Safiga Ved Vidyﬁlaya
to take part in the discussion on the topics of the paficafiga (Indian
Calendar).
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FHRATAN
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Distinguished Guests of His Highness in Nandeswara
House, Varanasi
Shri Jagjivan Ram, Minister for Defence, Govt. of India.

Shri Chandra Bhanu Gupta, ex-Chief Minister of U.P, On
301571

Shri Bishwanath Das, Chief Minister of Orissa on 20.4.61.

Justice B. Malik ex-Chief Justice, Allahabad High Court
on 10-4-71.

Smt. Lilavati Munshi with a party of Bharatiya Vidya
bhavan.

Justice R. S. Pathak of Allahabad High Court. On 13.5.71

Dr. Sita Ram, Minister forAgriculture, U. P. Govt, On 2.6.71

Shri Jagdish K, Munshi, On 9.6.71

Maharaj Kumar Dr. Raghubir Singh. On 9.6.71

Dr. Ram Subhag Singh. On 19.6.71

Shri Vasudev Singh, Deputy Speaker, U. P, Vidhan Subha.



July, 1971] ACTIVITIES OF THE ALL-INDIA KASHIRA] TRUST 187
wifaAinen Fedvgewas san fafieer sifgaa

aSTA "QgA:, Fedamaaes aREme

ATFAGTARENZ:, ITIRTEA GIHEARA 30,2 02

ARFANIAGAN:, IHIIRAEA oanA R0.v.99

ol 91, afcesadiam, M S=AAEEE  Aangae)

GEARAAMNE: §o0.9,9¢ fERig

A deEadgdgiaar ardafiamgam a3 gz
Re.g.9 A

41 AR, T8, USHANA, 9A IETA@BAT Ay
{RM92 AR

Blo IARAALET:, INAATEA Faeh, R.&.99 farg

ity 5. gz, <.8,9% &g

TEFFAQ S0 1gMNfagadiza: <.5.00 fFag

glo yngnnfazadiga: 92,%,9? fRad

dirgaafagndian;, swRaRmAaaaEr susae:



-y
Siy gt

T




GARUDA PURANA—A STUDY

(Thesis approved for M. Litt. of Madras University)

BY

N. GANGADHARAN






= e ST,

A DETAILED ACCOUNT OF THE CONTENTS 105

Laksmana, Sita (to serve Rima), Balabhadra (son of Vasudeva
and Rohigi) are the 3 manifestations of Vayu,

The 10 avatiras (manifestations) of Rudra—Sadaiva (a]ways
adiva), Hara (wears inauspicious things), Tapa, Suka (son of Vyzsa)
(an gveéa of Vayu), Durvasa, Draupi (son of Drona), Vamadeva
(Kala and Balatmaka), Aghora, Sadyojata, Aurva (son of Uru)
and the purposes of these forms (Sls. 13-29).

The story of Rudra’s lamentation remembering His neglect
of the worship of Visnu and Rudra’s praise of Visgu (éls, 28-72).

Chapter 19.

The proportionate knowledge, happiness and strength (Jfidina,
ananda and bala) of Brahma, Vayu, Maruti, Bharati and Hari.
(Sls. 1-13).

The greatness of Vispu known to other Gods in varying
proportions (Sls, 14-26).

Of the 6 consorts of Krsna, the story of Nila, daughter of
Agni, loved and married Krspa is told. (Sls. 27-43).

In connection with the cultivation of Vispubhakti the text
mentions Tirupati, Ranganatha (érirangam), Kavert (r), Kafici
(Varadaraja there), Setu, Bhima (r), Narmada, Gaya and Vigpu-
pada there, Badari, Prayaga, Kapilatirtha (at Tirupati), and the
way to go-up the hill. Papanadam waterfalls at Tirupati,

In this context there is a tell-tale reference to Madhvaéastra
in (SL. 44) which lets the cat out of the bag.

Chapter 20.

The story of the marriage of Bhadra, daughter of Nala with
Krsna (Sls. 1-20).

The story of Mitravinda’s marriage with Krspa. The text
mentions Bhagavata (ﬁls. 26-27) and S1. 27 praises the Brahma-
kapda the portion of the Purapa now being reviewed. Bhagavata
is again and again mentioned in the further verses. (Sls. 21-51).
Chapter 21.

The story of Kalindi’s marriage with Krsna  (Ss. 1-34).
Chapter 22,

The story of Laksmaga’s marriage with Krspa in connection

with the meaning of the name, narration of the 32 characteristics

1
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which remain in N8rayana (éls, 4-17), are present in Rama, Brahma
and Bharati and in decreasing quantity in Hara, Vararuci, Candra,
Saci and other Gods and Goddesses (éls. 18-30): Characteristics
of semi-gods Gandharvas etc. The bad qualities in other Gods
(31-71).

Chapter 23.

The story of Jambavati’s (daughter of Soma) marriage with
Krspa. Here also Tirupati figures in the story again and again.
Sloka 43 has a tell-tale reference to Madhva and Visnu being
resident in his heart. (Sls. 1-48).

Chapter 24.

Jaigisavya’s description of the glory of Srinivasa at Tirupati
and also of the greatness of reciting Gita while mounting the steps
of Tirupati hills. Svami Puskaripi (ihe sacred tank at Tirupati)
is referred to (S1. 80) as also the main eastern gopuram of the
temple. The way to enter and worship at different points in
Tirupati temple is then set forth step by step.

Chapter 25.

Story of how Jambavati saw the God at Tirupati on the
banks of the sacred tank Svami Puskarini. The Venkatesa mantras
and the etymology of the name Vyankate$a (éls. 1-46) and
Pratastuti—a hymn to Vyankateda to be recited at dawn.

Chapter 26.

Jaigisavyas’ narration of the story of how Srinivasa came to
éeg’écala.

The story of demon Hiranyaksa’s penance.

érimusna in South Arcot and Lord’s manifestation as Varaha
is mentioned in Sl. 21. Suvarpamukhi river near Tirupati, Krspa
river, Sridaila mount are then referred to (Sls. 25, 26). The
sanctity of the tank Svami Puskaripi in Tirupati (éls. 38fT).

Reference to Srinivasa as residing within Madhva. Reference
to Madhvatirtha and Vayutirtha, (Sls; 45-47).

The other tirthas at Tirupati—Candratirtha ($1. 59), Bhavaraha
(él. 72), Brahmatirtha (SI 82), Indratirtha (él. 91), Vahnitirtha
(S1. 101), Yamatirtha (SL 106), Nairrtatirtha (S1. 111), Sesatirtha
(81 116), Varupatirtha (SI' 125), Svami Pugkaript (§1. 131). The
Gods there and the merits of bath, dana etc. in these places.
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Chapter 27.

Further account of the tirthas in Tirupati-Nandariver
(S1. 1), Kumaritirtha (S 13), Tumburu (gl 22), Sakratirtha
(S1. 28), Kapilatirtha (S1. 28), Paficayudhatirtha (Sl 30), Agni-
kugda (81 31), Brahmatirtha (SI. 31), Saptarsitirtha (S1. 32).

: Merits of doing ‘Angapradak$ipa’ round Lord Venkateéa
(81. 20).

Chapter 28

The story of the incarnation of Varuni consort of Sesa as
Parvati consort of Rudra; Parvati’s penance and her birth as
Revati, wife of Balabhadra (Balarama) (éls. 1-16).

The seventh among the 14 Indrasis known as a Purandara
or Mantradyumna and Arjuna is an incarnation (avatara) of
Mantradyumna. The other incarnation of Indra are Vailin,
Gadhi, Vikuksi, Kuéa (Sls. 17-28).

The incarnations of Kama are Pradyumna (son of Krspa),
Bharata, Sudarfana, Samba, Skanda, Sanatkumara (sls. 29-34).

Garuda and Aniruddha came later into being. Satrughna is
an incarnation of Aniruddha, It is interesting to note that
Ramanuja is an incarnation of Aniruddha.?

Rugmavati and Laksana (daughter of Duryodhana) (wife of
Samba) are incarnations of Rati.

Then came into being Sviyambhuva Manu (son of Brahma),
and Brhaspati. The three incarnations of Brhaspati are Bharata,
Droga and Uddhava (Sls. 41-49).

The birth of Daksa and his daughters, Sact (consort of
Indra). The incarnations of Saci are Tara, Pifangada (wife of
Vijaya (Arjuna) (mother of Babhruvahana)’, Pulomaja (wife of
Mantradyumna), Kafika (wife of Gadhirdja), Sumati (wife of
Vikuksi), Kantimati (wife of Kuéa)? (Sls. 50-55).

1. Gp.IIL Ch. 28. §l. 38.
sragArsfregistr g sarfaq: |
T aryEL: dat Fg wArgs gia

2. Cf. MBh. Adi. 216.24 son of Arjuna and Citraigada, daughter of
King Citravahana.

3. Cf. above Sl. 28.
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éaci, Rati, Aniruddha, Manu, Daksa and Brhaspati are
equal to one another (SL. 56).

J Then was born the Vayu known as Pravaha; the reason why
he is named so (Sls. 57-64).

In praise of devotion of Vispu and in this connection the
description of the independent nature of Vispu and the dependency
of other Gods on Him; the eternal difference between jiva, jada
ete. (Sls. 65-69).

The two forms of Buddhi—good and bad and the characteristics
of each.

The description of the Marigandastami; the tithi on which the
deities are to be worshipped :—

Jyestha on Astami, Marigandhd on Marigandhastami €2);
Dipastambapuja  wearing sttra, ' worship of Mahalaksmi,
Bhimasena, Mahadeva.

It is again interesting to note that $1. 101 mentions worship
of Jaigamas belonging to $udra class and versed in éa.ivaga.ma.1
Worship of Kulaladeva and respect shown towards His devotees.
(SL. 102).

Worship of Renuka, Khadgadeva, Mahadeva, Sakambari,
Kulaladeva, éega, Vinayaka, Pistadevi, Visthadevi (to be
worshipped in a waterman’s house), Candaladevi (to be worshi-
pped on a winnowing basket), Cauladevi. (Sls. 105-139).

Chapter 29.
: The creation of Dharma (son of Stirya) known afterwards as
Yama, Ganga (consort of Varuga).

Here is rather a detailed description of Ganga and the myths
associated with Her. Her four forms are then described as
Abhisecani (wife of Mahabhisakjana), Gax‘lga' (wife of Santanu),
Susena (wife of Susena), MandakinT (wife of Mandiuka).

The appearance of Parjanya from Surya identified with
Sarabha.

The manifestation of éyamalé (consort of Yama) as wife of

Kali; the characteristics of the Kali age. Her other forms are

1. BRIHRAT THAFITATT
Farmy MIUSSRAET |
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Devaki, wife of Yudhisthira, Rohini (consort of Candra), Samjiia
(spouse of Aditya).

Then come in order Svaha, Budha was born to spouse of
Agni,

Abhimanyu is described as a form of Krspa, Candra and
Yama,

The places of Usa (consort of Aévins), Budha, Svahs,
daughter of Magadha (wife of Nakula), daughter of éalya (wife of
Sahadeva).

Sanaiscara (Saturn). Yama is given as a form of Sanaiscara.
Pugkala is another form of Sani.

With the description of acts which are for the propitiation of
Vispu the chapter 29 and the Brahmakanda come to an end.



TEXTUAL PROBLEMS AND TEXTUAL CRITICISM

There are four old editions® of the GP. and two recent editions?
based on one of the earlier editions®. The text is generally in two
khandas, except in one of the earlier editions which has an addi-
tional Brahmakanda., Besides this there are also some differences
in the number of chapters as found in each of the earlier editions,
They are due to additional matter found in two of these editions,
For example the chapters on metrics is found only in Vanga and
Verik, editions.

We may note the following important points of textual criti-
cism regarding the edns.

(i) Rasikamohana Chattopadhyaya’s edition appeard in
two parts respectively having 229 and 35 chs. (2) The edition by
Jivananda Vidyasagar also appeared in two parts, the first having
229 chs. and the second 35 chs, © (3) The edition by Pancanana
Tarkaratna was also in two khandas, I1-243 chs., II-45 chs, (4)
The Venkateswara Press edition was based on a text from Lahore,
in 2 khandas or 3 am$as—Acarakhanda, Pretokanda (kalpa)
(Dharmakanda), Brahmakanda respectively containing 240, 45 and
29 chs,

The following are two recent editions: (1) from Pandita
Pustakalaya, Kasi, 1963 and (2) in the Kasi Sanskrit Series
No. 165, Varanasi, 1964, These are based on Jivananda’s edition,

There is an English translation by Manmatha Nath Dutt4
of the text in the Jivanand’s edn. leaving on the Uttarakanda.

1. (i) Ed. by Rasikamohana Chattopadhyaya, Calcutta, 1885, Text
with Bengali translation. This edition I could not use,

(ii) Ed. by Jivananda Vidyasagar, Sarasvati Press, Calcutta, 1890,
(iii) Ed. by Panchanana Tarkaratna, Vangavasi Press, Caleutta, 1890,
(iv) Manuseript form. Venkateswara Steam Press, Bombay, 1906.

2. (i) Ed. by Pandit Pustakalaya, Kasi, 1963.
(ii) Ed. by Ramshankar Bhattacharya, Kashi Skt. Ser, 165 (1964).
3. Venk. edn.
4. Published by the Society for Resuscitation of Indian Literature,
Calcutta in 1908 in the Wealth of India series; this has been
recently reprinted by the Chowkhamba Press, Varanasi (1968).



TEXTUAL PROBLEMS AND TEXTUAL CRITICISM 111

R. C. Hazra® has given a brief concordance of the chapters of
the first khanda of Jivananda and Vanga editions. A comprehensive
concordance of the chapters in the three editions is given here. As I
have used the Chowk edition foll>wing Jivananda’s edmon it is
given first.

I khanda

Chowk. Variga Venk. Chowk. Vaiga Venk,
Chs. 1-132 1-132 1-132

133 133-34 133
134 135 134 192-201 198-207 192-201
135 136-39 135 202-204 208-210 204-206
136-137 140-41 136-37 211-216  207-212
138-145  142-49 138-45 205-221 217-233 213-229
146-191 150-95 146-91 222 234235 230
196 202 223-228 236-241 231-236
197 203 229 242-243  237-238

239-240

Except two chs, ou medicine and six chs, on metrics in the
first khanda found only in Vaiga and Veik. editions and the last
two chs. in Venk. edition the rest are common to all the three
editions.

The second, the Uttarakhanda as has been stated by R. C.
Hazra? ‘“varies hopelessly and the differences in the editions are
too numerous”. Hence a separate concordance of the verses
of the Uttarakhanda in the three editions is given elsewhere in
this thesis. The concordance is in three groups according as
the verses are found in all the three editions or common to two
editions or found only in one edition. The Chowk., Vanga and
Veiik. editions have respectively 35, 45, and 47 chs. With Chowk.

edition as the basis. Chs. 1-35 of Chowk, edition correspond to
| chs. 12-45 of Vanga edition and Chs. 11-47 of Venk, edition. The
chs. preceding these in both the latter editions, mostly agree
with each other and the verses in some of these chs. are repeated
elsewhere in the respective editions,

The Brahmakanda the third section found only in the Venk.
edition has 29 chs, It is as if the Brahmakanda is not represented
in manuscripts. From the materials of the New Catalogus

g Stud PRHRC p- 141, fn. 148.
2. ibid.
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Catalogorum we have been able to trace manuscripts of the
Brahmakapda, Anandaérama 1031, 7891. MD. 14343, MT. 1434
(d). Stein 201 (2 mss). Trav. Univ. 2261A. 2284, 4198, While
the nature and extent of Ananda$rama and Stein manuscripts are
not known the two in the MD. and MT, are small fragments of
this kanda. :
Of the three manuscripts in th: Kerala University Library
one has 21 chs,, and it is quite interesting to note that one of the
other two manuscripts contains 11 more chs.!
Manuscripts of the GP.

- Of the manuscripts of GP. the following found in descriptive
catalogues® of manuscripts may be noted. Only those for which
descriptive notices are available in catalogues are given here.’

The manuscript in BBRAS. 911 is in Nzgari and is dated
Saka 1593.

Of the three mss. Cs. IV Nos. 26, 27 and 300, the first one
in Nagari script and dated Saka 1836 contains preta section
complete in 35 chs. agreeing with the Chowk, edition except that
the manuscript has 99 {ls. in the 35th ch, The second manuscript
in Nagarl script also contains 85 chs. of the same section but
with slight differences from the above, The third one also in
Nzgari script agrees with the Chowk. edition from L ch. 2. §l 31
to II end of ch. 1.

1. The following are the colophons of the 11 additional chs. found in
this manuscript in Trivandrum, which gives some indications of the
subje(-:t matter of this section. We are thankful to the Director,
Kerala University Manuscripts Library for supplying these
colophons.

gfa sfiresqu@  famissara: - oafagissae: 0o eRAtaala-
qgd aEd? walfeaafaard am gifasiieam: o fasnfrfaarat
gufafaoiat ara Fafesissara: | fenfagn = am agfermssa:)
auaasfaTfragar atn geafamissam: 1oecasg qufE=d ara
vEfFMsEATa: | - Tgraafey geafagissary: | nefamsearg: | * uHA-
Fearfeaissara: 1—both continue Prahlidacarita. ey Tee-
AR qAAA FEFR FARNY AL e w T AT
seartens:a: | Trav. Uni. 2284.

2, The abbreviations for the references to manuscripts are as in the

New Catalogus Catalogorum, University of Madras,
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The single manuscript in Bomb. Uni. 1249 contains preta-
kalpa in Nagari script.

Of the 2 numbers Hultzsch Nos. 787, 2054, the first one
represents a manuscript in Grantha script and the latter is given
as incomplete.

There are 8 manuscripts in 10. numbers 3353-3358. 6600,
6601. Of these manuscripts the first three contain purvakhanda in
Nagari scrip’. The remaining three contain pretakalpa. The
last two numbers have 106 chs. From the extracts of the end given
in ‘the last mentioned two 10 manuscripts, which do not agree
with the corresponding portion of the ptd. edn, we mayi nfer that
these 2 manuscripts contain differences worth examining.

The only manucript in L. 2525 called also in the colophon
Adimahapurana in Bengali script has 7568 éls, The extracts and
subject matier given here agree with the pirvakhapda of the
Chowk. edition. The Chowk. printed edition has 6817 $lokas for
corresponding portion. Therefore, the L. manuscript represents
a longer version.

MD. 2108 agrees with the Chowk. edition chs, 1-71 of the
purvakhagpda and is in Telugu script.

Of the 7 manuscripts in RASB. 4008—4014, the first two
in Nagari and Bengali scripts have been described as complete
in the catalogue. The next two numbers in Nagari and Bengali
contain up to Purapamahatmya, which is evidently the end of
ptrvakhanda in Venk. edn. No. 4012 containing 248chs. is des-
cribed as complete. The last two numbers have pretakalpa.
Of these, one has 13 chs. only and the other contains 35 chs,
probably same as the section in Chowk. edn.

Texts claiming themselves to form part of GP,

In some of the manuscripts we find some stotras or other
sections claiming as part of the GP. We propose to deal with
those sections first, which could be identified in the printed text
of GP.

Narastrilaksaga from GP., RASB. 4017 containing 144 $lokas
is same as chs, 63-65 of Chowk. edn. '

Yogasara in the same collection, No. 4015 claiming to form
part of GP. is chs. 168 and succeeding one in the Chowk. edn,
2
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Lastly Vaidyakaastra in BBRAS, 171 is same as chs. 146-201 of
the Chowk. edn.
Nidana section in L, 2459 is chs, 146-202 of GP Chowk. edn.
The other manuscripts of works or sections claiming them-
selves as part of GP. which are not found in the printed text of
GP. are now taken up.

These are the EkadaSimahatmya®, Karunyastotra® in praise
of Visnu, Gapdakimzhatmya®, Garudadvadadanamastotrat, Gita-
mahatmya®, Govindadvadaiikalpa®, Govindastavaraja?, Jvarahara-
pastotra®, Tapitriratravrata®, Tulasivratakalpa!® (interlocutors
Brahma and Narada), Tulasistotra'*,Tuladanapaddhati'2, Trivepi-
stotra!®, Nitisara%, Paficatattvaptijanal®, Paficaparvamahatmya'®,
PitrstotraV’, Pretamafijari’®, Praisadhyaya!®, Laksatulasivratodya-
pana?°, Visaharaptjapaddhati®l, Visgugodasanamastotra®?, Vignu-
sahasranamastotra®®, Visnustotra®#, Venkatagirimahaimya®®, Venkata-
calamahatmya®®, Venkatesamahatmya®', Sataparadhaprayadcitta®®,Sata-
paradhastotra®®, Sraddhaprayoga. Baroda 1691. 8590. 8637 (Tri-
pipdividhaga). cf. 3897 (Krsna-Tarksyasamvada). Srimuspa-
ksetramahatmya®, Srirangamahatmya®, Sadadhyayi (metrics)®2,
é;ilagrﬁmamahétmya“, Sundarapuramahatmya® (Nandikesvara-
Sanatkumara-Samvada), Saryastavakalpa®®, Hari$candropakh-
yana®®.

Attention may be invited to those printed in italics in the above
list. While the titles in the above list are all taken from catalogues
giving no extracts or description, we may still say on tha basis of
the subjects implied in the titles that this item underlined may
belong to the text of the GP. as available. Thus, in the order of
narration of entries, the following portion of the GP. text may be

pointed out :—

‘ 1. BISM. fa. 85/1. 2- RASB. V. 4016. 3. Adyar. 4. MD. 8822, 5. TA.
3401 (b). 6. MD. 17764. 7. GD. 1213M. 8. Burnell 20lb. CPB. 1891. 9.
Firenze 428. 10. MD. 8313 (inc.). 11. Alph. List Beng. Govt. p. 48. Ujjain
II. p. 76. 12. Stein90. 13. Burnell 20la. 14. Visvabharati 892 (a).
15. Im. 7131. 16. BORI 104 of A 1882.83. 17. Filliozat I. 211 (2 mss).
18. Alwar 801, B, III. 110. Oxf.8b. 19. Burnell 188a. 20. MD. 844l1. 21,
IM. 10689. 22. Mysore I. p. 206. 23. Jodhpur 2000. 24. Burnell 10la.
95, Rice 88 26. Taylor III 765. 27. Mysore I. p. 190. 28. Burnell 200b.
99, Tray. Uni. 4235F. 30. Mysore II. p. 8. 31. Burnell 188a. 10. 3357.
Mack, 88. MT. 608V, Mysore I. p. 192. Oppert I 5028. PUL. II. p. 158. TD
10463. 32. Mysore L. p. 295. 33. Adyar I. p, 148b. 34. 10 6962 (2). Mack
89. 35. Adyar IL p. 229b. 386. PULIL pp. 128.129.
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Ekada$imzhitmya et GPrI Chowk, edn. ch, 127
Gitamahatmya cf: ' Ch, 229 (Gitasara)
Nitisara cf, . chs. 108—115.
Pitrstotra cf. o chs. 89
Visnusahasranamastotra cf. b~ chailh

Venkatagirimahatmya !

Veilkatacalamzahitmya cf. i Veink. edn, III, ch.26-27

Venkatelamahatm ya

éalagaramamahatmya cf, L% Chowk. edn. I. Ch. 45
Sadadhyayi (on chandas)  cf. T Veink, edn. I. chs.207-212

The definition of Purana and the Position of GP in the
light of the definition.

The term Purana is defined as consisting of five characteristics
namely, 1) primary creation, 2) secondary creation, 3) genealogy
of Gods and sages, 4) periods of Manus, 5) accounts of royal genea-
logy. This definition is found in the Puranas themseves®. The
Brahma, Matsya, Brahmanda and Vayu are considered to be the
earliest Puranas because they satisfy these characteristics to a great
extent,

The above subjects are dealt with in a comparatively abridged
form in Agni and GP. and paraphrased in prose in Vi. There are
only three cases of complete description of these five topics in the
Purzga literature, namely, in the Brahma, Brahmagda, Vayu and
Matsya, It has been pointed out that even as they are the accounts
in the Purdg as, they do not have a'harmonious character., Pargiter?
thought that there was one complete harmonious accountwhich
was the original from which others were reproduced, which
Kirfel® thought too hypothetical.

Almost all the Purapas have a sectarian character according
to the cult of the deity they adhere to. This necessitated a new

1, Cf. I GP. I 4.1 Rudra’s words:
a3 afagd qur #weasgwlor 9
Fmrgafcasda uag afg s
and see ibid I, Ch. 215. Sl, 14,
it wfqadess @ qeasafn T
dTgAfasaa gl gaaEdqd |
2. AIHT. p.36.
3. Das Puranapaficalakgana, Intro. p. XLVIIL
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definition for the Purinas. As pointed out by S.D. Gyanil,
according to Brahmavaivarta?, the five characteristics are applicable
to the Upapurapas and the Mahapurana must have ten chara-
ctristics. Bhagavata® also mentions ten characteristics, which a
Purapa should embody. These are ‘‘creation, details of creation,
duties of sentient beings, protection of devotees, ages of Manu,
dynasties of kings and Rsis, career of individuals, dissolution of the
world, cause of creation and Brahma.* A simple but comprehensive
definition has also been pointed out from Matsya.® According to
this the Purapa deals with “the glorification of Brahma, Vispu,
Surya and Rudra, the dissolution and preservation of the world
and with the four purugarthas’® in addition to the ten characteris-
tics it should satisfy.

Now we shall examine how GP stands in the light of these
definitions. Wilson” pointed out that the five characteristics are
not at all adhered to in many of the existing Puranas. Winternitz®
pointed out that the GP meagrely satisfies the paficalaksana
definition. Kirfel? who compiled the Paficalaksana texts on the
basis of the texts of the different Purapas, showed the comparative
position of the Purapas relating to the paficalaksana. From his
compilation the following results are ocbtained as to how far GP
satisfies these characteristics.

The GP satisfies meagrely the five characteristics of the
Parapa, treating as it does of the primary and secondary creation
(chs. 4 and 5), the gencalogies of gods and sages (ch. 6), Man-
vantaras (chs. 87-90), the genealogy of kings (chs. 138-141),
Cosmogony (chs. 54-8), and Pralaya (ch. 216).

il Aéx’;i[;urﬁr}a A Study Intro., p.9.
9. 1V.ch.133 Sls. 6.9.
3. XIIL ch. 7. Sls. 9-10.

gatseaty  faadizw gt weravfa =
Fa Mg gear ggaEm: ||
zqfwaeng a@ g afgal fag: 1

Hfaea=afad a@q Asaersaaeaar |

Haraprasad Shastri, RASB. Intro. p. cxxvii.

Ch. 53 Sls 66-67. See Haraprasad Shastri, JBORS, XIV (1928) p.330.
Pusalker, Stud. Epics and Purznas, Intro, p. xlvi.

7. Vignupurina, Vol. I Preface.

HIL. I. p. 576.

Das Purinapaficalaksana, Bonn, 1927.

SR

© »®
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Sarga and Pratisarga : In the accounts pertaining to Sarga and
Pratisarga in the GP, L. ch. 1. §l. 1 to ch. 4. $1. 3 do not agree in
their contents with those quoted in the similar text group
comprising the two recensions of Padma, Varaha and Vispu. The
succeeding 7 §lokas in GP preserve the characteristics in the form
of an abstract or fragmentary manner but with many correspon-
dence with the other Purana texts of the group. Then ch. 4 Sls. 13
to 35 and ch. 5 §ls. 19 to 32 show that these passages are extant
in a residual manner in the enlarged or modified form of the
topic. Ch. 5 $is. 9-18 agree in wording and contents with the
sections in other Puranas.

Vamsa : The third section namely, Vaméa comprises ch. 6
SIs. 65. Of these $ls 1-13 preserve the matter in the form of an
extract and $ls. 14-57 contain only a fragment of the matter.

Manvantara: The fourth section is found dealt with in GP. in
ch. 87-90. Kirfel* has not included this section from GP in his
construction of this section of the Paficalaksana text. A comparison
of the GP. ch. with the texts collected by Kirfel show that it is
brief and varies in form and contents.

Vams$anucarita: Comprising chs. 138-141 in GP, it presents
only a simple table of contents. On this section in Brahmanda,
Vayu, Kirfel? observes that there must have existed prior to the
version of B{—Vayu, either a manuscript with correct order or
one with a confused order of verses which were later put in proper
form., Ifit should be the latter, Kirfel® opines that the abstract of
GP, as well as the later prose paraphrase of the Vi go back to the
corrected version in the Bd.—Vayu. On this section in GP,
Pargiter? observes that it is a later compilation. Without reproducing
any of the old verses except rarely, it has restated the genealogies
in fresh verses generally in more condensed form. The GP gives
merely bald pedigrees with hardly any incidental allusions.
“According to him® the GP follows the Vayu tradition as regards
the Aiksvakus and the common tradition regarding the other
dynasties. The Bhag. has used the Vi and so also has the Garuda
apparently according to him®, It may be noted here that Kirfel

1. Das Puranapanicalaksana, pp. 254-283.
2. ibid , Intro, pp. XL-XLL

3. ibid.

4. AIHT. p. 89.

5. 1ibid.

6. Das Puranapaficalakgana, table opposing Intro. p» XX,
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has grouped GP. along with Brahma, Brahmanda, Viayu and Vi
regarding this section.
The other topics dealt with in the GP

We shall now consider the other subjects dealt with in GP.
and the allotment of chs, to the same and the nature and extent
of the treatment,

Besides the péﬁcalaksaua the GP. deals with other legitimate
subjects flowing from the above viz., the varpaéramadharma
(duties of different castes and of the orders) (chs. 49-52, 205-15),
the philosophies (Advaita vedanta, Saikhya, Yoga, and an
epitome of the Bhagavadgita, chs. 227-29). The Uttarakhanda in
35 chs. gives an account of life after death and matters pertaining to
death. Besides dharma$astra material which is also closely related
to the above, the GP. has matters from smrti texts-Yajiiavalkya
(chs.93-106), and Parasara (ch. 107), a section on Morals (Brha-
spatinitisara) (chs. 108-115), a section on Vratas (austerities)
(chs. 116-137).

As the Purapa is mainly 