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SATHILH

sarfrumsastEaraTeais
(Continued from Purana, XVI, 2.)
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[Eulogy of Pafupati Siva]
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Eulogy of Pasupati Siva

Obeisance to God Siva (the Auspicious), Sarva (the Destroyer)
and the Lord of the Universe. Obeisance to Rudra and the
formidable one, and the Lord of the formidable elements.—(1)

Obeisance to God Mahadeva and the Lord of the gods; to
the God having a form of splendour, and the Lord of all the
splendours.—(2)

Obeisance to the God who is both manifest and unmanifest,
manifestation is whose glory, the phenomenal world is whose form,
who is unborn and who is invisible to the phenomenal
world.-—(3)

Obeisance to the God who has innumerable forms, who is the
entire universe, who is the [.ord of all, who is the Highest Principle,
the highest Lord and who is verily beyond the highest.—(4)

Obeisance to the God who is both the higher and the lower,
the remote and the proximate, the protector, and the lord of
Goddess Parvati; obeisance to God Hara, the lord of the deer, the
God who has assumed the form of a deer.—(5)

Obeisance to the God in the form of a deer, the adorable,
who stays in the sky; obeisance to Him who (in the deer’s form)
has one horn, three eyes and one foot, who is adorned with tusks,
who has the form of a pasu (animal). who is handsome and who
destroys the cords (of the Maya) which fetter the galus (or the
individual souls ); obeisance to the God who plays with the pasu-s
(the animate and the inamimate creation) and who is the Lord
of the pasu-s (individual souls).—(6, 7).

Obeisance to you, O Lord, who assuming the form of an
animal (i. e. deer) roams at will with the pramathas (attendants of
Siva) in the sacred forest.—(8)

Obeisance to the God who is the seed of the world’s salvation,
who has one form, who is benevolent in granting boons to his
worshippers, and who does good to the universe through its
preservation.—(9)
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Obeisance to you, O Lord of the pasu-s, to you who are always
the protector of your worshippers and devotees.—{10).

Be manifest, O Mahedana (great Lord), be manifest here
from the sky; be manifest to us, O all-pervading and all-powerful
Lord, to us who have resorted to you for our protection.—(l 1)

Note on the Pasupati-stotra

Paéupati is a form of Mahadeva $jva mainly worshipped in
Nepala—‘#gRal fg Jmd dzead qeafafcerern fauwd, agad wEl-
frgeata= foaen aqEmEA — A A oRpaf: HAR qRHRAT yi

(S‘abda-kalpa-druma under the word 9gd(d)

In the scriptures of the Pasupata Saivas and also in the
Saivite chapters of the Epicsand the Purapas God Siva is often
called ‘Pasu-pati.’ In the Pasupata sect the word ‘pasupati’ is
generally used in a technical or conventional sense. Etymologi-
cally the word ‘pau’ means one who is fettered or bound (from the

root ,/pas to bind).
The jivas or the individual souls are fettered by God Siva
(for the preservation of his creation) with maya in the form of the

three gupas. (The word guna here means the ‘quality’ sattva, rajas
and famas and also a ‘cord’). The Maya or Prakrti in the form

of the twenty-four tattvas, the three qualities, the objects of senses
and the actions, the Avidya or nescience are, therefore, called the

pasa-s (M) or fetters :—
FEITET AT daRaEd HIAq: |
qua:  OfEedRy  gaiEmata 199-9R
sraTTfaEaraqd I ageAT AR |
fafosformd: aTd: FTE HON AT 1R0-R9
agfaufaeafn  wowdqr sl
Fregey fawanIfa arar stafEaean 13%-3e
gfqamEEgTAl AFE WEE 2 19¥ So
(Linga Puranpa, II. 9.)

The jiva-s or the individual souls are, therefore, called the
padu-s as they are fettered by pasa-s by God Siva who is, therefore,
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called the ‘Paéu-pati’v or the Lord of the pasu-s (i. e. souls of all
the animate and inanimate creation) :—
qui afgearg [qw: foa: ggafa: @@
waamfets: a: @ genfs g afa o
(Siva-Purapa, Vay. Samhita, IL. 2.)
God Pafupati when worshipped by the jizas with bhakti-yoga
and jiiana-poga releases them from their bondage of Maya or
Avidya and hence He is called ‘Pasu-pasa-vimocaka® :—
g uF ArFwEai waar grEagdifaa; |
(ibid)
gatfefraar g wwarg  faogsga: |
AT gsfa agaq qIHIET gk

g ug WEEW@ET  FEEsa g
gfgammagEar qEar "EE 853 UK
(Ling-P., II. 9.)
Hence in the 7th stanza of the PaSupati-stotra above we
read ‘aguinfaafaa’,

This philosophical conception of Siva or Rudra as ‘Pasupati’
permeats the Pasupata literature and may be said the main
conception of ‘Pasupati’ as held in the pasupata philosophy of
Saivism. In the verse of the above PaSupati-siotra we read ‘qiE =T
wfat faed ugud adISEd @, where the epithet Pasupati seems to be
used in the same philosophical sense as expounded above. But there
is another conception of Siva’s epithet ‘Pasupati’, which is mainly
contained in the above Pasupati-siotra, and which may be termed
as mythological conception of Pasupati, for which ¢f. Varaha-Purana,
Adhs. 214-216 and the Himavat-khanda* of the Skanda-Purapa,
Adhs. 78-85.

According to this mythological conception of Pasupati God Siva
assumed the form of a deer having one horn, one foot and three
eyes (cf. $ls. 6, 7 of the stotra). He then entered the herd of the
deer of the Sleshmantaka forest, called also the siddharanya
(Himavat-kh., 79.34). There he was received by the deer as
their lord, hence we read in the stotra—

gug gt gfrorgaa @
TARATT HIFATH STIGEATT 7HY: T7: 1

* The Him-Kh. has been published by Yoga-Pracarini-Gorakshatillz,
Varanasi, S.V. 2013.
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The story how Siva assumed the form of a deer whence he is
called as ‘€RAW and ‘gl (cf. agfu: semaia axat 9ad aa: stotra,
$§1.7) is narrated in detail in the Varaka Purana as well as in the
Himavat Khanda. According to this story the sage Nandin perform-
ed severe penances on the Muijavan peak of the Himalayas, Siva
was pleased and granted him divine boons and made him his chief
Gapa. There-upon the gods became jealous of Nandin and feared
that one day he would rule the heaven also. Siva knew that the
gods would come to him for boons and so God Siva apprised Uma
and Nandin of his plans and disappeared from there. Assuming
the form of a deer he mixed with the herd of the deer of the
Sleshmantaka forest and thus became Pasupati. The gods with
Brahma, Vishpu and Indra searched him everywhere but were
unable to trace him. At last they saw Uma in the form of a
beautiful girl of seven years on the south bank of the Vagmati
river (in Nepal); the gods requested her to inform them the
where-abouts of God Siva, and she informed them that they might
see God Siva in the form of a deer in the herd of the deer in the
regions situated on the western side of the Vagmati :(—

grmear: afyay 3N faedior gguEd |
g8y qF & 9|l qIEIE gIq 1|
(Him.-kh. 82, 18 f.)

There-upon the gods went there and found him in the form
of one-horned deer among the herd of the deer in the Sleshmizn-
taka forest. The gods in their curiosity tried to catch the Deer
(Siva). Indra caught the top-portion of the horn, Brahma the
mid-portion and Visnu the root portion of the horn. And then the
horn broke into three parts—top, middle and root—which remain-
ed in the hands of Indra, Brahma and Vispu respectively. The
body of the Deer God (sf@ax then disappeared in the sky, and
the gods in their despair uttered the sfoira quoted above.

On hearing this Stotra Siva was pleased and satisfied and
told them from the sky that they should be contented with the
horn, and the partsof the horn should be established there for
worship. Then Indra established "the top portion in the heaven,
Brahma established the middle portion at the confluence of the
Chandrabhzgi and the Vagmati rivers on the western bank of the
Vagmati, which (the middle portion) was called the Gokarnesvara
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which began to be worshipped by the sages, and the root portion
was established in the Patala by Vishnu, and was called Sriji-
gesvara. 1t was worshipped by Nagas etc.  When Ravapa invaded
the heaven he uprooted the top portion of the horn which had
been established there by Indra, and brought it to the coast of the
Southern sea and placed there near the mountain Trikata where
it was fixed and was known as the Dakgsina Gokarnesvara. God
siva, then, appeared in the capital of Nepzla in the form of a
tejas linga. The capital was called the Pafupati-puri.

Thus according to this story God Siva is called  ‘Pasupati
for he assumed the form of a Pufu (i. e. deer) in the Sleshmantaka
forest. This form of a deer was assumed by Siva on the 14th
tithi of the dark half of the month of Margaéirsa, which is very
dear to Siva. i

arrFsTagaeat aferarai faut gan
Treqd g9 g¥  qgniAed fago
(Hirm-Kh.. 83.135)
Siva in the Pasu form sported with the herd of the deer and
became their lord (9gafd). Where-ever he went the deer also follo-
wed him and sported with him :
T 4 U@ q g qaslior
AST(T TH HITTETET A4l %ngﬁ"(T qaT 11

#lzafea o0 § 94 qrgar TaEa: )
gaafg afazzm® gaarm=xar faaq 1
(Him. Kh, 80-6-%)
Hence the Stotra says—
qETE  Wegrd  qgarafaanfae |
qufir: AT qEAT qa¥ @0 (SL7)
—Anand Swarup Gupta



THE IDENTIFICATION OF LUDHIANA ON THE
BASIS OF THE EPICS AND THE PURANAS
By
O. P. Bharadwaj

[ afeny fraed ‘gfiamr auen fadaafaed faa
Fa: | ‘eferd’ faaighn srgetdafagigeaaEma o
gevrafaafas g enfad aq aframmnzes e Qyco o
af AdENE: wEd: Faw) o FEwhgEad fHEtad
aq ‘gfamar meen ‘enar’ 97 dEmawomar fErgedE-
FATFET ‘AT AR HAQGATAALRET | AAT SeqAAT
(@), WA (wRaee) genfs @sag | gfea-
e FrATgEaarasaERy Nav eara’ At seaarf
gaifaaify aar sidam@E goanf AT 1 oA’ g deEd-
qrafeq ; gftamamaseg g@a affegawoamr gq e
dganifsar: | dEFAgEdT enfad aq ‘gfamr e gead-
WIrAT ‘Yaam asaeny afkafad 99 | aediad WA g
AT WA erEveAt 9fa AT qEn geqonedted-
@isfeq | TaeEg gArgAea qEaq: 99 faeay | gEEa:
gaRATARE TUitagRy gafagaf | aesageae Fawar-
qATLd: YAAM TEIA: AT qrerq | e faod fagar
@ gAETady qafagRy st tassaEan sfkeE-
At srarafaedst swr FAr)  Hfgasa aq maEiatn
quuETe: SRS Gaer WAGE SrAqeani ey
fasfiar | Fegacy Sfamand 9 geaRaR fad TaHmE-

A gafag s g AR or Gaed AT AT
zfa = sfamfaas= 1]

Fallacies, once born, die hard. While in everyday life they
lead to embarassing situations, in history they give birth to
wrong postulates and often block the correct line of research.
This could not be |illustrated better than with the identification
of the city of Ludhiana?, in the Punjab, with the Lodies.?

1. 30” 56’N and 75° 52’ E. on the Grand Trunk Road.

2. The identification with Bahudhanyaka (Moti Chandra,
Sarthavaha, Patna, 1953. p. 16) is too widely off the
mark to deserve serious notice,
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The idea originated with the gazetteers®, first prepared by
the British, and has since been accepted by the writers of regional
history* and adopted by reference works like the Encyclopaedia
Brittanica® which repeats that ‘‘the town of Ludhiana was found-
ed in 1480 by two of the Lodi race (then ruling at Delhi) from
whom it derives its name.”” The apparent phonetic similarity
easily suggested the deceptive equation of Ludhiana with
Lodiana. It looked too natural to require an examination in
the light of cogent historical evidence. As a matter of fact there

is none whatsoever to support it.

Although the Lodi Sultans probably loosely controlled this
region between A.D. 1480 and 1620 and Jalal Khan, grandson
of Nihang Khan, might have built a large fort at the site of the
present old fort of Ludhiana with the bricks obtained from the
prehistoric remains of Sunet® there is no evidence to warrant the
suggestion that the town itself was founded by the Lodi chiefs
Yusuf Khan and Nihang Khan. There is enough, on the contrary,
to demolish it.

In the first place the derivation of Ludhiana from Lodi will
have to stand on the formation of the name with ana which has
its origin in the name-ending Ayana used in Sanskrit place-names.
It has no parallel in Arabic or Persian. Nor am I aware of any
Urdu place-names having this ending. The suffix most favourite

3. Ludhiana District Gazetteer. Lahore, 1904 pp. 15-16.
relies on a local history of one Bute Shah which ascribes
the renaming of the old village of Mir Hotaa as
Ludhiana to Nihang Khan, a Chief of Sikandar Shah
Lodi (1489-1527 A.D.). The Gazetteer calls this source
‘“‘generally very reliable” but ‘“without vouching for
its accuracy’ proceeds to demonstrate the absurdity of
its account by stating that the earliest mention of the
Town appears to occur under the year 1420 when
Tughan Rais, in rebellion ugainst Khizar Khan Sayyad
(1414-1421 A.D.) retreated across the Sutlej by the
town of Ludhiana. Also see Imperial Gazetteer of
India, Oxford 1908, Vol. XVI pp. 207-8.

4. Cf. B.S. Nijjar, Punjab under the Sultans, Delhi 1968
p. 196. Also the revised edition of the Ludhiana
District Gazetteer, Ed. V.S. Suri, Chandigarh, 1970 p. 1.

Ed. 1962. Vol. X1V, p. 471.
6. Ludhiana District Gazetteer, Lahore Ed. p. 15,
2

2
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with the Moslems was Abad as the names like Allahabad, Hydera-
bad, Islamabad, Ahmadabad, Sekundarabad, Moradabad,
Mustafabad, Faizabad, Tughlakabad, Akbarabad, Shahjahanabad
and Aurangabad would show. The reason is simple. It was
from Persian. They did adopt name-endings of Sanskrit origin
also but only those which were common in the mediaeval times
e.g. Pura, Garh or, to a lesser extent, Nagara. Names like
Alamgirpur, Nasirpur, Sultanpur, Abdullapur, Ismailpur,
Ahmadgarh, Najafgarh, Ashrafgarh, Zafargarh, Aligarh, Muzaffar-
nagar and Ahmednagar are cases in point.”

The endings ana, from sanskrit Ayana (place of refuge), and
513 from Sanskrit Alaya (house, dwelling), are conspicuously
absent from the placesnames of the Mohammedan period. They
are, asfaras I can see, restricted to place-names coming down
from early Hindu period and survive in names like Kalsana
(Kalasyayana), Uplana (Utpalayana), Julana (Jauldyana),
Bharatana (Bharatayana), Ambala (Ambalaya), Barnala (Varu-
palaya) and Karnal (Karpalaya) etc.® The ending ani is not
of Moslem origin and the Lodis could not have adopted Sanskrit
Ayana for naming a place after them. The equation of Ludhiana
with Lodiana is therefore unwarranted and must be rejected
as a counsel of despair.

For the origin of the name Ludhiana we have to lock
elsewhere, and luckily for us, not very far. TItis indeed surpris-
ing that it should hav: remained unidentified with its real form
so long in face of so apparent a reference as is available in this
case. Actually the ending in Ludhiana is not Ayana at all. The
name, originally, was Ailadhana-a Tatpurusa compound forma-
tion-Ailasya dhanam. Aila is obviously for Purarava, son of
I1a by Budha, and grandson of Manu-Vaivasvata.® Dhana (m.f.n.)

7. The words Pura, Nagara and Durga were, earlier, used
for capital. For a detailed discussion in the light of
evidence from Papini, Kautilya, Patafijali and Manu
see K. P. Jayaswal, Hindu Polity, Fourth Ed Bangalore
1967. pp. 230 & 237.8,

8. All these place-names are from Haryana and Punjab.
For Jaulayana see Panini IV 2.54 & V.S. Agrawala, India
as known to Panpini, Varanasi, 1963, p. 501.

9. cf. P. L. Bharagava, Indiain the Vedic Age, Lucknow
1956, pp 35-6.
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is derived from the rooty/ dha to put, set, lay in or on, and means
a receptacle, seat or case as in Agnidhana, Rajjudhana,
Ksuradhana etc. and the site of a habitation as in Rjadhani.’® Here
it undoubtedly means ‘the seat, city or capital of King Puriirava.l!
This is by no means a solitary instance of the use of Dhana in
this sense. There are others like Améudhana,'? Vatadhana,l®

10. Monier Williams, A Sanskrit-English Dictiorary p.
514.

11. Monier Williams, op. cit., p. 234, accepts it as a place-
name so do commentaries on the Ramaiayapa. cf, Tilaka

deard axieand... Siromayi, daIAaR...1; Bhisags, .

e wR At gdtwt wag’ dteat....l Vide the Gujarati
Ed. Bombay p. 811 on ii, 71,3.

12. Ram. ii, 71.9 Gujarati Ed. where the commentaries
Tilaka, Siromani & Bhugana explain it as the name of
a village. Monier Williams, op. cit. p. 1. also accepts
it as the name of a village. King Am$umat had succeeded
Sagara after his father Asamafijasa was discarded for
cruelty to citizens; (P. L Bhargava op. cit. pp. 141-2)
Améumat recovered the Aé$vamedha horse of his grand-
father Sagara from the hermitage of sage Kapila in the
vicinity of the Ganga for whose appearance he died
practising penance. Bhagavata Purapa, Gita Press Ed.
ix, 8, 28-29 and 9, 1.

el MArgTaed WA Flaar g

sgueqRATRATIE  faar g

galsd Aiaai A frammgaREad |

g 9 fagdr grar ENElT G980

dHIE  qUEAT TEAAAREAAT |

FTE AGITT ATAFANT qq: HIAT GIEAT: 1
Améumat had his kingdom in the region of the Gaiga
and evidently founded and made the new town on its
bank, his capital. The name Am$udhiana is therefore
of particular interest.

13. Taken by Monier Williams (op. cit. p, 939) as the name
of apeople and their country. Mentioned in Maha-
bharata (Gita Press Ed.) Udyoga, 19, 31, Bhisma 9,
47 and Drona 1}, 17 etc; Vamanapurina (Kashiraj
Trust, Beneras, 1967) 13, 37, with the Vahlikas, Abhiras
K alatoyokas Brhatsamhita XIV, 26 mentions its people
among people of the north-cf. J. F. Fleet, Indian Anti-
quary XXII, 1893 p 193, Topographical lists of the
Brhatsamhita. It was connected with and located conti-
guously to Vahlikas, Madras and Sauviras. cf. B. C,
Law, Countries and Peoples of India from Epic and
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Savadhana,'* Saradhana,’® Da‘adhana and Kanthadhana,!®

Nor would the philological transition of Ailadhzna to
Ludhiana look unnatural or even unusual. It involves virtually
the dropping of only ome syllable ‘ai’!”. But of course the
consonant ‘dha’ should also normally change to ‘ha’’® which
would give us the form ‘Lahana’ almost exactly as it has been
spelled by the noted Moslem historian Mohammed Abul Qasim
Firishta, a contemporary of Akbar.'® It is very pertinent to note
that Firishta gives the name of the city as Lohana?® and not as
Ludhiana or Lodiana which would most certainly have been
the case if the city had been known, in his time, to have originated
with the Lodis. The transformation of Lahana or Lohana to
Ludhiana is, therefore, a recent phenomenon, apparently facili-
tated by the misconceived adoption, by the British gazetteer-
compilers, of a connection between the city and the Lodis.
Nevertheless for a firm identification of Ludhiana with Ailadhzna
we must see if it fits in the geographical perspective of Ailadhana.

Purapic sources, Annals of the Bhandarkar Oriental
Research Institute XVII, 1935-36. p. 231. Rightly identi-
fied with the present town of Bhatinda by V. S. Agrawal.
See Vijayendra Kumar Mathur Sthanivali, Govern-
ment of India, 1969, p. 839.

14, Markandeya purana 57, 36 mentions its people among
people of the north with the Vatadhanas, Sividas
Daserakas etc. cf. B. C. Law, Tribes in Ancient India,
Poona 1943. p. 428. Not yet identified.

15, Mentioned in thg»Brhatsamhita xiv, 26. as a people
in the northern division-Fleet op. cit. Not identified.

16. The last two are from the Paradarasamhita. Vide
Bhagavaddatta, Bharatavarsa Ka Brhat Itihasa Vol, II.
p. 160. Not identified. Bhagavaddatta suspects the
origin of Ludhiana in some name ending with Dhana
but fails to trace it to Ailadhzna.

17. For dropping of vowels see A. C. Woolner, Introduction
to Prakrit, Lahore; 1939, p. 30, rule 74,

18. 1Ibid. p. 13; rule 13,

19. cf Sri Ram Sharma, A Bibliography of Mughal Indi
Bombay N. D, p. 38, SN0 M

20. cf. Kishori Saran Lal, Twilight of the Sultanat
Bombay; 1963 p. 81, n. 77, g e Sultanate,
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Ailadhana has been described in Valmiki’s Ramayapa as
a town on the Sutlej?! and its location so strikingly matches with
that of modern Ludhiana that itis surprising that scholars who
undertook a study of ancient Indian geography®? or a specialised
study of the Ramayanpa itself?? should have failed to take note
of it. Valmiki’s geographical knowledge of this region finds
expression in two passages of the Ramayapa. The first of these?*
describes the northward journey of the messengers going from
Ayodhya to Kekaya to fetch Bharata. The second,?® which is
directly relevant to our purpose, gives the route taken by Bharata
from Kekaya to Ayodhya as follows :—

g wrggEl usugEfafaat adan )
aa: g glanr ddiataea ab qdg o
gifedl Wi 9 geFEasaigog |
NAGATLER AT (A THAI: TE]
qagry Ad i@l Srew FAeReEar |
foamargadl @Al oA weAwaOH 103
geages:  gfesiar  Sawmm  faaEgmy )
JFMG @ WIIAAI ad  FAE wlq iy

21, Location near a river was a peculiar feature of towns
with ‘Dhana’ name-ending as is clear from Ailadhana
and Vatadhana on the Sutlej and Ams$udhana on the
Gariga. The Sutlej once flowed near Bhatinda cf, M., L.
Bhargava. The geography of Rgvedic India, Lucknow,
1964, p. 106. There is also a village named Karadhzna
on river Tangri near Ambala Cantonment. Vamana-
purapa mentions a people named Viaridhanas undoub-
tedly connected with the place of this name. They
are mentioned after the Sturparakas from Sopara not
far from Bombay. Varidhana too, obviously refers to
some place on a river or near the sea, not yet identified.
cf. D.C. Sircar, Studies in the Geography of Ancient &
Mediaeval India; Delhi, 1960. p. 31.

22. Nando Lal Dey, The Geographical Dictionary of Ancient
and Mediaeval India, London 1927; Cunningham,
Ancient Geography of India, Calcutta, 1924; Anun-
doram Barua, Ancient Geography of India, Gaubhati,
Reprint 1971; B.C. Law, Historical Geography of
Ancient India, Paris, 1954, atc.

23. S.N. Vyas, India in the Ramayapa Age, Delhi, 1967,

24, Venkateshvar Press, Bombay Ed, ii, 68, 12-21.

25, 1Ibid ii, 71, 1-8.
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awadi ¥ agt @ g@a sfgow =99
ST AT WwE Arfawyg FAT uy
Al = glagrear gifed gdagam
TGAT AT GAUT  gAATATIIT, qaT 11§

Al gewat  &isga wgEd |
SAAE WHAEQW  graE fagy gR g

It is not proposed to deal with the whole of this passage here.
Only those portions will be examined which are strictly relevant
for our purpose.

Starting eastward from Rajagrha, the capital of Kekayas:®,
Bharata crossed the Sutlej at the point of Ailadhana and reaching
the (Shiwalik) foothills he forded another river and headed for
higher mountains in the direction of the Caitraratha forest.?”
Crossing the Sarasvati and the Ganga together *® he entered the
Bharunda forest to the north of the brave Matsyas and forded the
fast-flowing and noisy Yamuni, surrounded by hills. Then he
rested his soldiers.

Barua®® has considered the passage and read in it all the
Punjab rivers barring the Bias. He takes Hradini or ‘noisy’ for
Jhelum, Durapara or ‘broad-channelled’ for Chenab and Tiryak-
srotah® or ‘tortuously flowing’ for the Ravi. Satadru or Sutlej is,

26. Placed between the rivers Sindh and Jhelum (Vedic
Index Vol. I pp. 185-6; V. S. Agrawal, India as known
to Papini, p. 51; Barua op. cit. pp. 23-4; H. C. Ray-
chaudhuri, Political History of Ancient India, 4th ed.
pp. 36-7) or the Bias and the Sutlej (Dey, op. cit. p. 98).
In either case it was beyond the Sutlej. Brhatsamhita
mentions it among people in the northern division.
Fleet, op. cit. p. 179.

27. According to Harivam$a purapa, Gita Press Ed. 26, 6.
it was near the Ganga and Purtrava stayed here with
Urva$i : _

IH AW I JA WAL |
gasmai faaamE aaT 3 a9

28. He could not have crossed the Sarasvati and the Gaiga
together. The textis faulty unless, of course, Ganga
here refers to some small tributary of the Sarasvati.

29. op. cit. p. 22 ff.

30. Barua acceps Tiryaksrotah in place of Pratyaksrotah

which means ‘flowing westward’ and is obviously an
adjective applicable to several North Indian rivers.
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of course, specifically mentioned. Barua’s reasoning is that the
rivers Jhelum, Chenab and Ravi, left unnoticed in the first passage
were enumerated by Valmiki in the second. This would be his
justification for the absence of Bias here. The argument is fallaci-
ous. Firstly, Ganga has been mentioned in both the passages.*
Secondly, which is more important, the words Hradini, Durapara
and Tiryaksrotah have nowhere else in literature been used as
names of the rivers Jhelum, Chenab and Ravi respectively. Asa
matter of fact the expressions Hradini, Durapara and Tiryak-
srotah are pure and simple adjectives which could be used to
qualify any big river.?® In this case it happens to be the Sutlej.

Bharata crossed the noisy, broad-channelled and tortuous
Sutlej at Ailadhana. That this spot was in the plains is clear from
the fact that he is said to have headed towards the foothills®® from
here. The ancient trunk-route from east to northwest, however,
adhered to the Himalayan foothills as closely as possible for easy
fording of the rivers before they gained in volume and developed
extensive flood-plains.”® Bharata also did so in case of the Yamuna
and the Ganga. Then why did he make an exception in case of
Sutlej ? For the simple reason that he found it Sudam3 or easily
fordable?®, as the second line of the first verse says. The only
logical literal rendering of the relevant portion, therefore, would

be as follows :

“Then finding the noisy, broad-channelled and tortuous
Sutlej easily fordable the illustrious scion of lksvaku crossed it at

Ailadhana and reaching the foothills......”

31. ii, 68, 13 and ii, 71, 10.

39. See Monier Williams op. cit. pp. 1307 and 487. Tiryaks-
rotah is similar to Pratyaksrotah, p.675. In verse 6
of the passage Hradiniis again used to qualify the
Yamuna,

33. For Apara in the sense of ‘Jower or distant’ see ibid
p. 50.

34, cf. R.K. Mukerji, Hindu Civilisation, Vol. 1I, Bharatiya
Vidya Bhawan, Bombay Ed p. 314; T. W. Rhys Davids,
Buddhist India, Calcutta Reprint 1950 p.64; S.M.
Ali, the Geography of the Puranas, Delhi 1966. p. 176.

35. From the rootyd to subdue, with the prefix § added
in the sense of ‘easily’.
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The crossing at Ailadhana was indeed the only exception
that Bharata'was able to make to the traditional trunk-route in his
eastward march. He tried it again in attempting a crossing of the
Ganga at Am$udhana but failed and had to make it upstream at
Pragvata.®® Bharata was undoubtedly risking these hazardous
attempts in his anxiety to reach Ayodhya as fast as possible.®".
The foothills reached by him from Ailadhina must be those about
the present town of Panjaur. From here onwards he stuck to the
Himalayan piedmont belt and crossed the noisy and fast flowing
Yamuna at a point where it was surrounded by mountains. The
crossing was tiresome enough to necessitate a restful break in
the journey.

The Sutlej is notorious for shifting its course from time to
time and it has in earlier days flowed right by the side of this
city. A small channel still exists close by and is called ‘“‘Buddha
Darya” or the “old river”.”® Valmiki’s description of Ailadhana
therefore matches perfectly with the location of the modern city
of Ludhiana., It is also in agreement with the information we
gather about Purtirava Aila from traditional accounts.

Although as we have already seen, Ailadhina would mean
seat of Ila’s son, the Puripas mention Pratigthana as his capital
and wrongly locate it on the Ganga near Prayaga.?? This is not
surprising since by the age of the Purdgas Purtirava had already
become, wmore or less, mythological personality. In fact the

36. Ram. ii, 71, 9-10. It is interesting to note that an iden-
tical situation was much later-in July, 1421-faced in
case of Sutlej by Sikandar Tuhfa and Zirak Khan,
chiefs of Mubarak Shah Sayyad when they had to ford
it upstream at Ropar, finding it in spate at Ludhiana
while in pursuit of Jasrat Khokhar ¢f. Kishori Saran
Lal, op. cit., pp. 87-88.

37. Bharata’s anxiety and departure in hot haste is evident
from Ramayapa ii, 70, 24-25;
g a9 FHRIRT U AR |
AL DFATAT  TEGEADT qar |
aya g gad  fasar gmagdr aarn)
@ = gari Aty T s

38. cf. Ludhiana District Gazetteer, Lahore ed. pp. 2 & 12.
39. cf. Harivam$apuriana, 26.49 :

UST § HRATUTE AW gieiafa: |
9aY  SrRERR afqed wgemEm: )
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Puriirava-Urvasi love-legend-the oldest Indo-European love story*’-
had been overtaken by mythical elements even by the time of the
Rgveda where it has been given in the form of a dialogue between
the two.!! This hoary antiquity easily explains the confusion in the
mind of the Purdpa-compilers. By then the centre of civilisation
had shifted from the valley of the Sarasvati to the basin of the
Ganga“? and the tendency to transplant name of the ancient per-
sonages and places to new pastures had taken its toll.

Purtirava was not a child of myth although myths came to he
woven around his lustrous personality very early., That he must
have lived in flesh and blood is clear from the fact that apart from
the Purapas®® & the Epics®* he has been mentioned in the Sam-
hitas*® and the Brahmanas.?® He got his matronymic Aila from
his mother Il and appears to have succeeded Manu’s son Sudyu-
‘mna who, probably being childless, adopted him as his son and
lineal successor giving him the patronymic of Saudyumni.’” His
immediate successors were Ayu, Nahusa and then Yayati, father of
Yadu, Turvasu, Druhyu, Anu & Puru®® who were the progenitors
of the five Rgvedic tribes named after them and often identified
with the Paficajanas of the Rgveda 4?

All these personalities are associated with the region of the
Sarasvati in literature. Kuruksetra was the field of activity of
Purtrava himself. He discovered his lost beloved Urvali in the
lotus lake Anyatahplaksa of Kurukgetra,”® later called Plaksatirtha

40. Jogiraj Basu, India of the age of the Braihmanas, Cal-
cutta, 1969. p. 278.
41. X, 95.

42. cf. S. B. Chaudhuri, Ethnic Settlements in Ancient
India, Calcutta. 1955. p. 195.

43. P. L. Bhargava, op. cit. p. 35, n. 3.

44, Mbh. Adi, 75; Santi 72 & 73 etc; Ram. vii. 56.
45. Rg. I,31.4. and x, 95; Kathaka Sambhita viii. 10.
46. Satapatha Brahmaga xi. 5.1, & xiii. 5.4.12.

47. P. L. Bhargava op cit. p. 37.

48. F. E. Pargiter, Ancient Indian Historical Tradition,
Reprint, Delhi. 1972. p. 85 ff.
49, Vedic Index Vol. II. p. 467,

50. Satapatha Brahmana (Ed. A, Weber, Reprint, Leipzig
1924) xi.5.1.4.
BIOAl @ AR AR GHAT AAAT: cqeify faaaay
qE0 GEgea AT T8 qT AT SAMTAT eaT Theqeas s =
3 AT
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in the Purdpas.’? The Mahibharata mentions a tirtha named after
her in Kuruksetra.®® The Rgveda speaks of Sarasvati blessing the
prayers of Nahuga Yayati with riches, ghee and milk.?® This is
repeated in the Mahabharata.” The Mahzabharata also mentions
a tirtha at the bank of the Sarasvati named Yayata after him.5®
If the term Paficajanas of the Rgveda refers to the descendants of
Yayati’s five sons then they were in the region of the Sarasvati
which helped them to grow.’® In any case Purarava’s descendants
Yayiati and the Purus are located in the Rgveda on the banks of
the Sarasvati®® and Puru, it should be remembered was installed

51. Vayu 91.31-32.
T qfadt @at wnmm ZaET: |
AATAH ql  UST FEAA HgEE: |
cAAANA  IORIOAT  FHATHT T |
Freedl FeaQifazT g=afq: ag T
Vispu (Gita Press Ed.) iv, 6.62-63. relates the incident
without naming the lake :
ol ARAT AT CHFAGEA SR | FEAT AR~
gregranha: sagfacadfreanaqradst aaa |
52. Vana, 84. 157 :
STAAIAER Tq: A g
FEAFNHE T@r 997 qfF "EE
53. Rg. vii, 93.2 :
TH_ Hqq aEadr admi ﬂfaaa“r farfoea a @wEi |
A q A qHT T g3 AgEE N
54, Drona, 63. 4
YA qUIaAT FEAT qur quan afed awEa |
S qEIERE TS 93 Tl gggAtzan o and
Salya 41.33 :
a7 g9 A WEIAS  GTEIAT |
afa: quy gaE AIgUET wRAA: |
55. Salya 41, 32......... | 7ot e wgrargatard qfadiad o
56 A6 T2
e qogeng: qEWEr FeaET |
AT ATt gaar 3
57. wii, 95.2 (n. 53. supra).
vii, 96.2 :
g9 aq J wigar gy sad afufimafa qa:
ar A eafel awcaar g T tmﬁ:rrw ]

This is supported by the Mahabharata which locates
Yayati in Kuruksetra & the region of the Sarasvati :
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by Yayati as his successor in the ancestral sovereignty.’®

For Purtrava's Pratigthana, therefore, one must look some-
where in the vicinity of the Rgvedic Sarasvati.’? That however,
deserves a more exhaustive discussion than could be undertaken
here. It is, of course, not unsafe to conclude that Purtrava
appears to have shifted his capitalifrom Pratisthana to Ailadhana,
which he founded on the bank of the Sutlej, probably for strategic
reasons, and christened after his own matronymic.

While providing a valuable piece of evidence for settling
the issue of Purtirava’s historicity® once for all this identification
of Ludhiana will also be helpful in defining the region where
Manu Vaivasvata set up the first ever traditional royal dynasty
of India.

It is hardly necessary to add that it invests the name and
site. of Ludhiana with the antiquity of the oldest pre-historic
cities of India.

cf. Vana 129.3, 4 & 12 :
QM AREEATE  ASAT:  quIFHO: ||
gEtEes  aFqg  gEmRfEdte: |
WA TR qEIE anaTeag |
qAT A ST A wFafeszan |
aFTAEg TeATTAAwaT TERFII 1)
58. P.L. Bhargava, op. cit. p. 67.

59. cf. Jai Chandra Vidyalankar, Bharatiya Krsti K3 Ka
Kha, Allahabad 1955, p. 49.

60. The authors of the Vedic Index (Vol. II. p. 3.) consi-
dered him “a mythical figure, pure and simple”.
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[ afewd faaed S@EAGIUTN  SUREHATAGHA IHAT
fyded o | aEae gafRd aagERfEre o fEad
Qi Fad | QAT qRIER SR AR A1 SRAA A
qEFATTHT SAATAT | qAEIHRAEG [UAAT oAt
gg AYAAIIRISEATIET  qIeEAfq AIgRd §9ad | e
FFACHFIAEIRN qoEd  faudT qg (R,
AR, 987 TF IRIIET Haeed qRIUEN: Aradcaead
1 WAl | taq aeafend e agdadawe sgwa -
qraTERe FEIdadqeEs fawd safEe | sgEa -
RO AITAIES F IO waT fafad w wm gfa-
w gl sea gafman | @eaar fagar agde
FETAAGIS STAETAT G T OrewTeTi AT St
7 fagad aEgaq ]

Introduction

In every book, ancient or modern, we meet with a table of
contents, which gives us an idea of what we are going to read
and from which we generally judge whether or not the topics
dealt with will catch our interest. In ancient times such a table
of contents was not added to the book for a simple reference to
the topics or pages as it isnow, but it formed instead a separate
chapter, i. e. a unit of its own, as important as any other part
of the book itself. In other words a table of contents was more
a summary than a mere list of topics. For some Sanskrit works,
such as Niti¢astra, Dharmaéastra, Epics etc...... , such summary
was an absolute necessity and a basic point without which no
book was complete.

We find such summaries in the PurZpas too, where they
are not only meant to give an idea of what the Purspa is going
to say, but also serve—at least in some cases—as an interpretation
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of the topics to be dealt with in the course of the work and they
should, therefore, be used asa key to understanding the spirit
of the Purapa itself,

Moreover they sometimes constitute a kind of general intro-
duction to the whole Puranpa by giving hints to find its author,
time and aims. The difficulties of determining even the century
of a specific Paurapic work are well known but careful research
on the concordances and discrepancies among the several sum-
maries, and between them arnd the actual content of the Purdpa,
is very helpful in finding out the different strata or hands of the
text and the influences originated from different cultural back-
grounds.

Some of them, at last, are meant to serve a religious purpose,
i. e. to be recited on religious occasions, like festivals, vratas,
samskaras etc...This shows the particular importance of such
summaries not only on a literary level but also in a religious
field, to the point where their reading or listening can be consi=
dered in some cases a means of salvation :

& ARAT GUME GHG HITAT G T: |
gaamfafadwl  a@a@  AfEd n
Kurma Purapa (2.44.119), (critical ed.)

‘He who knows and recites the summary of the Purdga is
freed from all his sins and is highly esteemed in the Brahma-
loka.’

For all these reasons we think that summaries are not to
be under-valued. On the contrary, they should be given careful
attention. We propose here some brief research on the tables of
contents of Brahma Vaivarta Purapa (BVP), which is indeed very
rich in summaries, if compared with other Puripas and offers a
chance to study all the purpose for which a list of contents is
usually composed and is, therefore, worthy of particular attention.

Before starting our study we should apologize for going
over—for clarity’s sake—-what is already well known, namely
that these tables of contents are called ‘ANUKRAMANIKAS.’
Sometimes they are at the beginning of a Purdpa’!, in which

1. see: Garuda, 1.3; Brahmanda. 1.1.1-2; Bhavigya, 1.1; Brahma Vaivarta 1.1;
Vamana, 1.
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case they can be called also ‘Krtyasamudde$a’; and sometimes
they are at theend of the Purapa®? in which case they can be
called also ‘Purapavisaya.” The distinction of course is not strict
and we sometimes find Puripavisaya at the beginning too®.
Moreover the Krtyasamuddea is, in some cases, mixed with a
series of questions which, if taken as a separate unit, can be
called ‘Prarambhaprasna’. However as we study the Brama
Vaivarta Purapa these divisions are not necessary, because,
in fact, both the Krtyasamaddeéa (1.1) and the Purapavigsaya
(4.132) are called ‘anukramanika.’ We leave therefore all
distinctions and we speak only of ‘anukramapika,’ even when
referring to Prarambhapraéna, Krtyasamuddeéa or Purapavisaya.

1: Brahma Vaivarta Puripa’s Anukramanikis : Prelimi-
nary Problems

The Brahma Vaivarta Puriapa, in its four khandas, namely
Brahma, Prakrti, Gapefa, Krspa-janma, contains a good deal of
summaries, some very short, few rather long and of some signifi-
cance. Such summaries differ from one another in structure, aim
and importance. While some are only summaries of the contents
(see 1.1 4.1...), others go into minute detail (see : 2 1; 4.132).
While some are in the form of a narration (2.1; 4. 132), others
have shape of a dialogue and while some are meant only as mere
summaries, others are written also to be read during religious
ceremonies. The anukramanikas in BVP, therefore, are not to be
considered as homogeneous unit. They constitute, in fact, a
small variagated world to be carefully studied.

This large number of summaries gives an indication of the
great importance they have in the BVP. Indeed, as many as two
chapters bear the name of ‘anukramanika’—namely 1.1 and 4.132—
a fact which is perhaps unique in the whole of Pauranic literature.
The author himself, when beginning a long summary, e.g. 1.1;
4.132; 2.1, takes care to point it out, giving us the impression that
what he is going to write has a particular significance for him.
As a matter of fact in two cases—1.1.67 and 4.132.3—he says

2. sece : Agni, 383; BVP, 4.132; Bhdgavata, 12.12; Matsya, 290-291;

VarGha, 218 etc......

see €. g. Vamana.

4. What we have given here is the division and terminology found in
Yashpal Tandon’s Py rana-visaya-samanukramanika, Hoshiarpur, 1952,

oo
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openly that he who hears the chapter of the anukramanikd benefits
as much as from hearing the whole Purapa.®

We have already said that the anukramanpikas are one of the
basic points for composing a Sanskrit work, according to the {astras,
but in fact in all Puranas such summaries are not present and,
even when they are, they rarely have as much importance as in
BVPS, In fact, they derive their importance from being not only
a mere summary of the contents but also a general introduction
to the whole Purana, so that by reading them one is stimulated to
face the basic questions about the author, aims and use of the
Purzpa itself, as we will see during our study.

Structure and Authorship of the Longest Anukramanikas

a.—The first two tables of contents are in 1.1. This chapter
is a general introduction to the whole Purapa, therefore it con-
tains, firstly, an invocation to the deity? and, secondly, the intro-
duction of the main characters of the Purapa, Sauti and Saunaka.
As in almost all the Purapas Sauti arrives at Naimiga forest and
is asked by Saunaka, the great knower of the Puragas (‘purapavit’)
to tell the wonderful story of the BVP. The two anukramapikas
of 1.1 are merely the questions and answers to the opening dialo-
gue between the two great rsis.”

It is commonly accepted that Paurapic texts underwent
several revisions in the course of the centuries and BVP is not an

S 6 e ?TUTEFT'FH’SI'HUT qHE qAG A |
SR Fratrsqm&ram T
4,132.3: STBHTH’BTHUT'TQ' ‘I(TUT"E"TWT@‘TH |

6. Asa matter of fact also in some Purénas the anukramanikas have an
important role : see e.g. Padma Purana and Mahabharata; but
except Padma Purana none of them gives so much importance to the
summaries as the BVP.

7. The invocation, which in the Poona edition, l_\'nandtéramasatﬁskgta-
granthavalih No. 102, contains 5 §lokas with a special numbering, can
be divided into three parts: £&l. 1-4/ 5, a-h/ 5, i-j (=1, a-b) in each
of which style and terminology differ from one another.

8. Strangely enough, what Saunaka asks is alrcady an anukramanika and
even more detailed than Sauti’s answer. Saunaka seems to know al-
ready what he wants to hear from Sauti. See the implications in
pag. 140.
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exception.® As a matter of fact the two anukramanikas we are
studying—i.e. Saunaka’s question and Sauti’s answer—seem tO
bear traces of at least three different authors.

One author considers the first two books, namely Brahma-
khanda and Prakrtikhanda, as one unit and is concerned with the
philosophical aspects of Brahman and Prakgti., The two khandas
do not really form two different units in our Puraga. Prakrti, the
topic of the second khapda, is already introduced in 1.30 and at
the beginning of Prakrtikhapda there is no benedictive verse as
we find at the beginning of the other three books. So it seems
there was a stage when the two books formed a unit of their own
and stress was placed on a philosophical quest on Brahman in all
its aspects. In fact, although the usual attitude of BVP is devo-
tional, still the first part of 1.28 deals with the nature of Brahman
in a very abstract way and the second part contains a polemic by
Krspa-devotees against those who consider Brahman only from a
philosophical point of view, without understanding, it is said, that
an abstract Brahman cannot be conceived without a visible deity
somehow supporting it, as its container, i, e. without Krspa.
From this small polemic we can conclude that the first part of this
chapter is older than the second one, perhaps belonging to the
stage when Brahman was still the most important subject of the
Purapa itself and that the Bhakta reformers have imposed their
own beliefs on it. So in the first two books we can trace the
stream of a Puriga more philosophical than the present one and
where Brahmakhanda and Prakrtikhanda formed a unit.1°

9. Sece Anand Swarup Gupta : The apocryphal character of the extant
Brahmavaivarta Puraga in :  Purdpa, III, 1 (Jan., 1961), pagg. 92-
101; Anantaray J. Rawal: Some problems regarding the Brahmavaivarta
Purana, in Purana, XIV, 2 (July, 1972), pagg. 107-124.

10. This, of course, is one of the interpretations one can give, The
chapter could also be understood as if it were written by a single
author who, in the first part, posesthe arguments of his opponents
and in the second part gives his own opinion. We prefer the inter-
pretation given in the body of the article, mainly because it is more
in harmony - with the anukramanikds at the beginning and some other
passages where we have such polemics. Moreover in some places—
e g. 2.26.19 ff; 2.48.18—if two different opinions are to be introduced
it is clearly stated. Why then is it not stated here ? Is it not because,
in fact, no two different opinions are given but only one which is
superimposed on a previous text ?
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The second author, recognizable in the first two anukrama-
pikas, is intent on revealing secrets (gidba, nigiidha) hidden in,
or unknown to, the Vedas (avedasya). The influence of this
author is visible mainly in the second and third book : Prakrti-
khanda and Ganedakhanda. Here, in fact, we meet with esoteric
mantras, kavacas etc. said to be very mysterious and difficult to
find in the Vedas, to be kept secret. Here the sacred story of
Ganeta, said to be unknown even to the Purdpas'! is revealed.
Here goddesses and priests of the villages (gramayaji-gramadevi)
in additions to the other deities and priest—are spoken of12, This
author seems representative of a non-Vedic stream but willing to be
accepted by people who hold the Vedas in great consideration.*

Lastly, a third author seems to have reviewed the whole
Purapa and given it the Krspa-bhaktic flavour which is peculiar
to it. His hand is visible in the whole work, as well as in the
anukramanikas in question, and gives a strong unity to the Purapa.

Thus these first two summaries are already an image, on a
small scale, of the entire Purana, at least as far as the authorship
is concerned.

b.— Another anukramanika—the longest and the most order-
ed and detailed—is 4.132, where each khapda is dedicated a
number of §lokas proportionate to its actual length in the Pursga,
It is said to retell the whole Purzpa (4.132.1) and its attention
to detail and almost perfect correspondence to the real contents
show that it was written when the BVP was already complete.
It belongs moreover to a group of four chapter —4.130-133—which
seem to form a unit of their own, somehow distinct from the rest
of the Purina. In fact the interlocutor of 1.1 Sauti is called
here —and here only!* —Stuita. Although the two names—Sauti and

11. Soitis said in 3.1.8 ‘purinesu nigidham?, which isin accord with
3.46.38 where it is specified that it was heard from Dharma,

12. For ‘gramayaji’ see Manu 4.205; for ‘gramadevi’ it seems we have to
stick at the obvious meaning i. e. ‘goddess of a villaye’. This makes
us think that in BVP ‘grimay=ji’ means simply ‘priest of a village’,

13. The relationship between our Purdna and the Vedas will be studied

later; see pag. 133 ff.

14, Infact, in some other places too, heis called Sita, but only irregu-
larly, see e. g. 3.6.2; 3.19.3; 3.24 4 etc. We cannot exclude the possi-
bility of ascribing all the passages where there is, “Sauti’ to one author
and the passages where there-is ‘STta’ to another one,

4
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Stita—are sometimes interchangeable, this already seems to hint at
two different authors. Moreover 4.131.1-6 constitute the real
conclusion of the whole Purdna, but three other chapters are
added, which do not fit completely with the others. So in £.131.6,
when the story of the whole Purina has come to an end, a new
question is raised about a subject of secondary importance—the
creation of the Fire-god and gold—already narrated in 1.4.13 L.
although with some differences.’® In 4.733 alist of names for
the transmission of the BVP (Puripa siitra) is given, similar to
the one in 1.1 but different in some points?®, In the first one the
author of BVP appears to be Sauti, who has received the Purdna
from Vyasa; in the second one the author is Stta, who has
received it directly from Narada. In 4.732 atlast we have an
anukramapika which is indeed a repetition of 1.1, but different
from it. The aims and structure of the two chapters, in fact,
differ. The first one isdetailed and the other synthetic. An
accurate adhyaya sampravibhaga 4.132, a general krtyasamuddesa
1.1. The anukramanpiki of the fourth khapda a narration, the
summary of the first book a dialogue. The four chapters 4.130-133
form, therefore, a separate unit not necessary to the structure of
the Purapa and where many things are a repetition of other
chapters. So the anukramapika of 4.132 was composed possibly
by a different author than the one who wrote the other parts of

the book and later added to the Purana.

c.—The first chapter of the Prakrtikhanda (2.1), too, has
the shape and purpose of an anukramanika'?, although it does not

'15. See, for examp
(water) in 1.4.15 ff and 4.131.8 .
besides being different from those usually given in

le, the different ascouat about the role of Varana

16. Infact such lists,
the other Puranas, show discrepancies among themselves :

1.1 4.133
Kysna Krgna
Brahma Brahma
Dharma Dharma
Nariyana Nzrdyana
Narada Narada
Vyasa -

to me—Sauti to me—Suta

17. 2.2.1says &
quRe =d gd aEmi And fen

fraterrd SveEd  SATEA AATHGR |
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bear such name and is restricted to the contents of that khanda,
Its structure is composite : it partakes of the nature of the dialogic
anukramapikas at the beginning (1-5) and of the narrations later
(6-67), it dwells upon long descriptions in some parts (like 14-80)
and it passes very quickly over some others (like 81-138). But the
descriptions given in this anukramapika do not summarize what
is said in the course of the book. They are, rather, a presentation
of the topics or, better, of the goddesses to be spoken of later.
Sometimes, as in the case of Durga, the descriptions in the
anukramapika and the character of the Goddesses in the text do
not coincide. Asa matter of fact, the description of the anu-
kramapika seems to serve, as we shall see later, a particular
purpose, different from summarizing only, Women and village-
goddesses also appear here and there (as already in 1.30.10-20) and
this contributes to give a particular flavour to the chapter, which
perhaps is the most interesting among the anukramanikas.

This anukramagika is full of details and is practically
complete, i. e. it refers to all the topics of the khanda and there-
fore the few episodes like that of Suila (2.42), which find no
mention in it were almost surely added when it had already
been composed.

The Krspa-bhakti author, very strongly present everywhere
in our Purdna, is almost absent in this khanda, 2.1-15 with its
philosophical afflatus and the stress on Prakrti related to Atma
(Brahman) seems to belong to a stage when Brahmakhanda and
Prakrtikhapda formed a unit, as hinted in the previous paragraph,

2 : Contents of the Anukramangikas

The three anukramapikis we have seen in the previous
paragraph, besides the summary of the four khandas, as we would
expect, also contain topics of some importance for the under-
standing of the whole Purdga such as the Mahatmyas, the aims
and name of the Puripa and the relation with the Vedas and
other Puranas. These topics deserve particular attention as they
are an important key to the whole Purzna.

a.—Mahaimyas (1.1 and 4.132)

Mahztmya is the first topic we meet with as we start reading
the summaries in the BVP. In chapters 1.1 and 4.132 the
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Mahatmyas are found in : 1.1.6-9

» 37
,, 44-46
,, 58-60
s 67
4.132.3

If we consider how long Purdpas usually linger over the
Mahatmyas, or self praises!®, we perhaps wonder over the fact
that only the above 17 {lokas are dedicated to them in our
chapters. However, a large part of 4.133 and several other
passages all over the book are also dedicated to the Mahitmyas
so that, in this respect, BVP is not different from the other
Puragas, although it does not insist as much as they do. In the
above quoted passages the BVP says of itself that it is :

—a great Purapa—the best of the Purapas—the essence of
the Purapas (see : 1.1.8,58,60)

—almost unintelligible (durvijfieyam : 1.1.37)

—but auspicious, source of mind-purity for the sages and
a kalpadruma for the Vaigpava (see : 1,1.7,37,46)

—specially related to the Vedas and the other Puranas (see @
1.1.45,60)

—fit for every dharma (1.1.58) and giving profane and
religious fruits like : bhakti to Hari (id. 9,45-46); jiiana—
kama—moksa—wealth and what is desired or hoped—
welfare—happiness—wife, sons, nephews (see : id.
8,9,46,59).

BVP’s boasting is not exaggerated. Indeed, itis all the more so
since some points mentioned here, e.g. bhakti, kdma, moksa,
special relation to the Vedas etc..., constitute the actual structure
of the Purapa.

The Mahatmyas of the BVP and also some other chapters
with different topics, like 1.28 and 2.2, seem to aim at facing a
polemic against other Purdnas and the Vedas, or better against

18. 1fa proor is needed it is enough to note that this topic is dealt with
in all the Purdnas and sometimes in different places—sce Yashpal
Tandon, op. cit.
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the followers of sectsin Hinduism other than Vigpuism or trust-
ing only the Vedic lore without realizing the richness hidden in
other traditions. These Mahatmyas, indeed, spread everywhere,
intent on winning people’s sympathy by showing the advantages
of reading even a small part of the Purapa (even half a §loka
4.133.51) seem to be a sign of a missionary spirit. In other words
they preach devotion, promise fréedom from bondage of sin and
rebirth and attainment of the Goloka (the supreme bliss) to
attract people to themselves and take their mind away from
concentrating on the Vedas?, sacrifices and other religious
practices (see : 4.133.44).

It is known that all the Purinas were modified in the course
of ages to be kept up-to-date with modern times® ; and so when
some new religious movements took shape, they were made
adequate to the new circumstances and ¢ven used, asin the case
of the BVP, to dissiminate the new ideas and win new followers.
This party spirit is one of the main reasons why the Mahatmya
chapters have developed so much and why each Purapa claims
{0 be the best. The BVP was written (or better re-written)
possible by a Vaisnava-—as already hinted at the previous para-
graph—and was meant, it seems, to give some theoretical support
to the cult of Krspa?' and above all to increase the devotion
to Hari in his devotees. Therefore the Hari-bhakti constitutes
the basic topic of the whole Purapa.

b. Bhakti—the main aim in BVP.

BVP has been classified as rajasa, as though it were in praise
of Brahma or as savitra, as though it were in laud of Sarya.?* But
although in the BVP Brahma is important and the name itself of
the Purana reminds such god or Brahman?®, still it can hardly be
called rijasa. Its main purpose, in fact, is bhakti or better
Hari-bhakti.

19, Thisis stressed atthe point to affirm that Vedas contain mistakes.
see ¢ L.1.45

20. This general statement, valid for every Purina, has been applied to
BVP too. see note 9, above.

21. see 1.28;2.2 where there are polemics against other tenets in order
to support one’s own.

22. For the whole matter see : Baladeva Upadhydya : Purdna VimarSa,
Benares, 1965, pagg. 89-94.

23. see below pag. 136.
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In 1.1.14 fF, éaunaka, before anything else, asks Sauti for a
Purapa, whence the devotion to Krspa is taught : a devotion
which should be inmovable, perpetual, superior to anything else,
increasing the knowledge, able to cut the root of karma, and the
fetters of those immerged in the samsara, giving happiness to the
mind of the living and being like the rain of nectar on those plun-
ged into the fire of human existence.

Argent Freser wirgda wafy areadt |
TeH=AAT AGIAMT GO FTTATAT 11410

T AT GreTr= FAGA A=A |
guEfagEl  fTesgasdad nisn

wagrarRgavETat oy fzafiof |
GEIISTFIIT Q1T ATF=AA G SIFATT 11611

The devotion is considered here in relation to the most
important problems tackled in the Puripas, namely sarhsara,
human existence, karma and said to be the best (or only) means
of overcoming whatever keeps us tied to this earth. In other
words, devotion is introduced as the true way to moksa. Bhakti
therefore is more important than jiiana and the three aims of life,
namely, kama, artha, dharma.

1.8.52-54 and 1.11.38 (which are no anukramagikas but help
us understand the role of bhakti in our Purana) consider devotion
in relation to the caste-system. The problem is neither faced nor
discussed in an explicit way but from these passages it is not
difficult to conclude that, for the author, devotion is beyond the
caste-system, although castes are not suppressed, of course.® To
be a brahmapa, it is said, is useless without devotion, and

24. The division into castes is always present from the beginning to the

end & seee. g.
1.1.43 : “Hari moves about on this earth in the form of a *brahmana’:

gfeatamreto gagyafy w@d o
2.23.26 : “Like a §Gdra he should be excluded from all privileges :
q EAgfes: gaenarg fEawaa: 1
(The whole §loka is a quotation from Manu 2.103)
4.128.23 : “All four castes will adhere to the Vama-mantra (or Rama-
mantra)’.

FTAAFAATARIA FTI Feq 1)
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conversely, a pig or a capdala devoted to Krspa is the best of
persons and goes to Goloka.?®

1.14.52-55 makes a further step. For the author of this
passage bhakti is the ultimate value. A devotee, he says, will not
even desire to be near or similar to God, he will not aim at
Brahmahood, Indrahood, immortality or moksa, He considers
everything to be empty, as a water-bubble. He is only hankering
after service at the feet of Krspa.

¥ 94 "y g0 qrarsaneagesaq |
JAATATE a1 Hig  AgEEE 1520
Ugad Aseqed 9 AEL 99 A4 |

geged 9 Aqca 9 ATl facaua ar ussn

SAgggEE geAT A1fag=g 7 THAT |
Tey Tl FifT weFedat 7 arsgia 154

qred fqar 7 a=a =Ngered 98 939 |
qeaTasy get Wiad dseqr Qi ATaT ussi

This very strong passage represents a stream of thought of
some importance in our Purapa. Although other parts stress also
the necessity of reaching moksa, immortality etc., still bhakti is
the central them of the BVP, It unifies all the aims of human
life, it helps promote a universal brotherhood by lessefiing the
importance of the castes and it becomes the supreme goal of every
being, human and divine.

c.—Other Aims of the BVP
When Sauti arrives at the Naimisa forest, he is addressed
by Saunaka :
Faa way War ffsesmatsan o
ggaAdl WA AWEESIEIAgTa: |
(1.1.12)
i. e. ‘We are afraid in this Kali yuga because we are without
true knowledge. Immerged into existence, we hanker after

25, aaswAry feemiEs =veret qeoEt 4T 1 1.11.38 0
FOEEATF R TR0 AaHsd AT |
FarE gueAsed AT NAFATAT 1l 2.36.80 1
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moksa. That is why you have come here’., This pessimistic view
on human existence is traceable throughout the whole Purapa.
Men are about to be drowned in the ocean of life and, after their
death, hells (narakas) of any sort are waiting for them. Sins
(papa) can be committed every moment, tying mortals to an
endless chain of rebirths. Even gods can fall from their divinity
through some malediction ($apa) and be compelled to live on
earth. Men are really immerged in a huge drama—on one side
their human frailty, on the other the divine presence traceable in
every situation, under every person. They are afraid and in need
of some help from above. Therefore the BVP gives them the
true devotion and the true knowledge (tattva-jiiina) and reveals
the secrets (nigidham) which lead them to an appropriate svarga
(heaven) and an endless life without rebirth. As a matter of fact,
the revelation of the true knowledge, of the true bhakti, of
secrets—to be kept secret in their turn (sugopya)—in order to
free men from their fears, seems to be one of the main aims of the
BVP. [Itis arevelation, however, which does not come sponta-
neously from above but should be solicited by men. Invariably
at the end of every story or of every teaching we meet with a
sentence like this : ‘I have told you whatever you desired, now
what do you want to hear again’ ?

7 Fad gag) T qm sghssta

So revelation in BVP is quite different from the one we meet
in the Vedas. Here the rsis see the words of God and speak them,
In the BVP (as in all the Purapas) the words come from another
person (Vyasa or others) and are spoken only if some questioner
urges them. So although $aunaka asks Sauti to tell him even
what he has not requested (prstam—aprstam)?®, the stories in
the Purapa are always an answer to somebody’s question. The
questioner’s role is therefore very important. As a matter of fact,
the BVP—as other Puridpas too—seems to have been written to
answer the problems of a particular part of humanity disatisfied
with the solutions given by previous religious movements.

We have seen that the main problems for men in the BVP
are fear and frailty and that the true answer is devotion to Krsna.
Therefore any other aim of our Purzpa is subordinate to it. If

26. see 1.1.38.
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we read 1.1 and 4.132-133 we meet with quite a large number of
such aims which, for lucidity’s sake, can be grouped into three
topics : moksa, kama, artha. Dharma which should be their normal
complement has no importance practically, but in its place the
God Dharma plays a big role.

Moboksa : ‘BVP is like the Ganges among rivers and Bharat
among naticns, says the fourth khapda, i.e. it gives moksa
(4.133.1,34) but only to those who desire it (mumuksinim ca
moksadam : 1.1.46). Moksa indeed is present as a substratum
in the whole Purina, but, as we have seen, it is not the aim of a
Vaispava and its importance is secondary.?” We are told, in fact,
that besides giving mokga BV P also bestows ‘punya’, ‘brahmahood’
and ‘Golokam.’®® So discontinuity of rebirth is only one stage in
a larger view of life, where bhakti and Goleka have the biggest
role. This can be seen in 4.133.53-56, where we read that he ‘who
listens to the Brahmakhbanda with devotion and gives daksipa, will
be freed from sins (mucyate) committed during his childhood,
youth aud maturity, in ten millions of births, and having wielded
the form of Kysna, he will mount a car constructed with gems,
will go to Goloka and give service to Kygna for ever, He will never
fall from that region in spite of the fall of countless Brahmas and
through vicinity with the Lord he will become one of his atten-
dants and remain for ever in his service (sevam)’.*® So moksa for
a Vaispavais no final goal but only the first and subordinate

97. Soeg. in 4.132.44 moksa is with birth, death, old age, obstacles :
SERgSIEAifagt  WaAEl a9 |
see also 4.132.85,88; 4.133.1,9 where moksa is introduced as an aim of
the BVP but it is not much stressed, and our comments on 1,14.52-55
on pag. 129.
8. sce 4.133.32, 34, 43, 55, 67, 68
99, 4. 133.53-56 :
deeral @ guifa waeAr geAT 9 &
FZET TS FEIR AR g9 giE| 1530
FifeserTiaRaTaEgsIQ GIE] g |
A AR e SIFCTEIH 115411
fred wear =@ wiew povaTed  @NEEET |
FEEAIIN  I& q  wade  9IAaq 15510
iy qrar fer fai 4 FEa A
g@r 9 FFEE F gw: gua g usen
The words given in the text are nota litterary translation, as in

almost all the quotations of this article,

5
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step to the Krspa-seva. This position of course reduces the
importance of the trivarga (artha, kama, dharma) in the tradi-
tional view of life and of the dharma in special way. This is
perhaps one of the reasons why, in our Puripa, dharma has so
little importance.

Artha-Kama : Far more important than moksa in our anukra-
mapikas is ‘artha’ or whatever can be connected with it, i.e. bliss,
success, fame, happiness, wife, sons, freedom from bondage, fear,
calamity, poverty etc...?’. In the course of the Purana, however,
artha is not so prevalent as one would think after having read
1.1 and 4.132-133. The happiest in the Purdna are those who attain
Goloka, not the richest. Successful are those who do their duty
(dharma), do tapasya and are Krspa-devotees, not those who
have accumulated more wealth.

‘Kama’* on the other hand, does not occupy much space
in the anukramapikas®!, butin the course of the Purapa it is
present everywhere, among men and among gods to the point
that Krgpa, the supreme God, identified with Brabman, is said
to be ‘mahz-kami kamadharah’ (2.2.30) and his loves with Radha
and the Gopis need only to be mentioned, so famous are they.

While we do not wonder over the fact the kama is an impor-
tant point in the BVP, because in any bhakta movement love is a
common symbol utilized to signify the relationship between the
deity and its devotees, we are instead amazed at seeing the impor-
tance artha has got in the anukramanikas, although later, in the
course of the Purapa, no proportionate stress is given to it. This
fact seems to denote that when the anukramanikas were composed
people were more sensitive to riches than to devotion. The dis-
crepancy between the main feature of the BVP, which is bhakti
(or Krgna-bhakti) as we have scen, and the stress on artha in our
anukramanikis makes us think that 1.1 and 4.132-133—which
emphasize the role of the artha—not only were written at another
time than the rest of the Puripa, but that they were composed
in a period of religious decline.

Other aims of the BVP are the mind purification of the munis
(1.1.37) and destruction of the mistakes of the Vedas and other
Puranas (1.1 45). These last two aims seem to reconfirm what

30. sec: 1.1.8-9, 59; 4.133.34, 4652 etc...

31. Inthe anukramanikas we have only l.1.46 : ‘kaminim kamadarh
cedam’.
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we have just said, namely that the anukramanikas were written in
a time when a religious renaissance was felt necessary and the
classical authorities (the Vedas) were no longer considered
infallible.

d. Brahmavaivarta Purana and the Vedas®®

To study the relation between the Vedas and the Puragas is
not an easy task. In fact, going into detail in this matter would
lead us to difficult problems. But the topics is very important
and useful for understanding the position of the BVP (and the
other Puranas) in Indian literature and culture,

‘He who, restrained, listens on this earth to the BVP, says

4.133.45, will get a better fruit than from reading even the four
Vedas.’

Fguitafy dami qEiRl 9t waq |
AR guW A qgageg  IAF
The reading of the Vedas had always been restricted to the

dvijas only and even listening to them had always been subject to
several rules. BVP in this {loka goes beyond all those restrictions
and simply states that the fruits are the same both from drawing
near to the Vedas and from listening to the Puranas. But if we
read the first balf of the §loka along with the previous one in the
following way :

grEmiT @rgiat qaEt agai qagr |

. gafeorearfa & qeg QUTAHRH 4411

gguiafr agmi asEld a7 w9 letc..

we have : ‘the fruit even from sacrifices, pilgrimage places, vows,
austerities, as also from the circumambulation of the earth and
the excellent fruit from reading even the four Vedas is not equal
to the fruit of this.” In this case the counterposition is not only with
the Vedas, but also with other expressions of the Hindu dharma,
and BVP becomes a substitute for everything. This would mean

32. We discuss here only the relationship between the Vedas and the BVP
and not other Purdnas for which some studies have already been
conducted. Sece e g. Baladeva Upadhyaya, op. cit., pag. 214 ff, and
a short appraisal of the books written on this matter in Rapade’s :
Prastavikarm kificit to BVP, vol. IIin Anandaframasafskrtagrantha-
valih No. 102. The different Vedic §7khds available in the Purdnas
are studied by Ganga Sagar Raiin : Purina : VI, 1 pagg. 97-112;
VII, 1 pagg. 6-17; VII, 2 pagg. 235-253; VIII, ), pagg. 115-134;
X1V, 1 pagg. 58-69; XV, 1 pagg.133-140.
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that for the Paurfnic author the Vedas are only a part of a bigger
field and that the Puranas are not only ‘revealed’ (as the Vedas),
but also a kind of casket where every religious-minded person can
find whatever is needed for his salvation.

1.1.7 informs us that the Purina, where we find the story of

Krspa, agrees with the $ruti :
a3 FEHAAT G0 L fagaay |
(see also 1.160)

The word “fruti-sarnmatam’—sometimes modified into ‘veda-
sammitam’, which implies equality with the Vedas—is repeated
several times in the Purdpa and is an attempt, possibly, to convince
people to give as much importance to the BVP asto the Vedas
and therefore not to be afraid to leave the reading of the Vedas.
If we think that our Puripa was written by Brahmanas and that
the readers or the listeners were also brahmanas (although others
too were allowed to hear it) we realize that an encouragement to
leave the Vedas presupposes that either nobody was reading them
although keeping them in high consideration®®—or that the
writers of the Purdpa positively tried to remove people from the
Vedic reading. We could say that in a time of religious crisis, or
difficulty, the pauranic revival was based on a new understanding
of the old traditions and therefore directed to convince people that
the Purana they were listening to was, in fact, not dissimilar to

what they were supposed to know by tradition, namely the
Vedas.*

1.1.19 and 54 speak of something very ancient (aiivaplirva)
hidden in the Vedas (gidham) and hardly found in the $ruti
($ruti-veda-sudurlabham) and therefore in need of a revelation
(see 1.1.31). But, in the course of the Puripa, other passages
contain statements and rules said to be derived from some parti-
cular Vedic Sakh#s like Madhvandina, Kamva ($uklayajurveda)

33. As a matter of fact, in the BVP there seem to be at least two different
streams : one is always trying to find a support of its own statements
in Vedas : see e.g: 1.16.144F ; 1.24; 1.26; 1.27; 1,28 etc.... another
stresses that the Vedas are limited and imperfect : e.g. 1.18.34;
1.19.63; 1.29.9-10 etc....

34. Many times, in fact, we find words like ‘vedoktam’ ‘vedapranihitam’
(see 1.24.6, 8). This scems to show that our Purana includes and

enlarges the Vedas and thercfore it pretends to be for its readers the
new Veda,
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and Kauthuma (Samaveda). In its relationship with the Vedas,
therefore, our Puriapa seems to proceed on two different lines.
On the one hand it conveys to its readers what is already available
in the Vedas but for some reason no longer known to them
(cfr. 1.28 and 1.29) and from this point of view it can be consider-
ed a Brahmapic work intent upon renewing knowledge of, and
faith in, the Vedas. On the other hand it claims—and sometimes
very strongly—to complete the Vedas, by revealing something
older than them or not available in them (see 1.29.9-10), perhaps
because they are in the wake of another tradition. From this
point of view, BVP scems to be, at least in some parts, an echo
of a non Vedic stream, accepted and incorporated in the Purigas.
It is difficult, at this stage of our research, to identify what in fact
is not Vedic, all the more so because sometimes the word Veda or
Sruti in our Purapa refers also to a different oral tradition than
the actual written Vedic literature, asin 1.27.21 where it is said
that Hari (who never appears in Vedic lore as referred to
Krspa) has given prohibitions in the Samaveda. The BVP’s
opinion on the Vedas is not only not of passive acceptance,
but sometimes even of strong criticism.

So, besides claiming that it completes the Vedas or reminds
one what is written in them, BVP states also that :

GITYE UMY THITITAT 111, 1.44b1I
GRATIIHAT &A1 STHASTAT 1145a11

i. e. BVP, the best and supreme among the Purapas, dispels
the mistakes of the other Puragas, Upapurapas and Vedas.

The claim of being better than the other Puranas can be
considered a normal exaggeration of a Mahatmya. However
the attitude towards the Vedas is quite amazing. Surely we are
far from the respectful reverence common to sanskrit literature
and traceable also in other passages of the BVP itself. To find
mistakes in the Vedas and to claim to be able to dispel them is
really unusual and almost blaphemous. This attitude, as we
proceed in the Puripa, is no longer resumed, except in few cases
and in a mild way (see 4,128), This makes us think that our
passage has to be interpreted in a shading way, i.e. BVP, in
fact, claims only to revive what has been forgotten and bring
into the tradition something unknown to the Vedas. Perhaps
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then the above mentioned BVP’ claim is only a mahatmyanic
exaggeration to mean a paurdpic modernization of the ancient
tradition.

In our study on the relationship between BVP and the
Vedas we have considered our Puripa as a unit, composed by
a single person, and tried to find a unitarian and logical attitude
towards the Vedas. In fact; the various authors responsible for
the composition of the BVP have also different attitudes towards
the Vedas and therefore our effort should not be to unify but
rather to classify and see, without aiming at finding a single
logical system, the evolution, during the ages, of the relationship
between old and new, traditional and modern, Vedic and not |
Vedic lore. But such research should be carried out very care-
fully and is beyond the limits of this short article.

¢. Brahmavaivarta Purana : The Name.

The word ‘Brahma’ in Brahma-Vaivarta seems to refer to
Brahman and not to Brahma. In fact in the first book, called
Brahma-khapda, the word can refer both to Brahma, as one might
infer from the importance such God has in this khapda, and to
Brahman as one could deduce from, for example, 1.13.18—where
Upavarhanpa is said to reach Brahman (=samprapa Brahma)—
or 1.17.35—where Krspa is described as ‘paripurnatamam
Brahma.—or 1.28.1 ff.—where the nature of Brahman is presented.
For the anukramapikas Brahmakhanda refers only to Brahman.
Soe. g 1.1.17-18 :

AR g T 9% g@fawqor
qEq GO FgEeaifq gednenad v 11171
FR a1 [UF  GATHTTEIHY |
frmmemTd & agagr ageard f& = wiawq nisy
‘(Tell me the Purapa) where the supreme Brahman, root
of every thing, and the creation and the progress of this creation
is firstly described, (the Puripa which deals with the question)

whether the Supreme being is corporeal or formless and (where it is
said) what form it has and what meditation deserves this creator, >

35. The translation is by R. N. Sen, Allahabad, 1920.
M. Winterniiz : 4 history of Indian Literature, Calcuita, 1963, Vol. I,
part. IT, page. 498, note 2 understands Brahma-Vaivarta as referred
to ‘Brahman’ but he tkinks that it can be applied only to Brahma-
khanda.
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Moreover from 1.1.60-61a we know that the name ‘Brahma-
Vaivarta’ refers to the topics of both the first khapda and the
second :

faqd aar F1ET T FEOFT 77 AAF )
Fagas a9 gaafa  gfas:

‘The knowers of ancient things call this Purzipa Brahma
Vaivarta because in it Brahman (I Khanda) and the Universe
(IT khanda) are unfolded by Krspa’®, The actual structure of
the Brahma and Prakrti khapdas, as we have in our present
Puripa, forming one unit with the binomial Brahman-Prakrti, is a
further corroboration that in the word ‘Brahma-Vaivarta’ what is
meant is Brahman and not Brahma. We know, moreover, that
in our Purdna there are different strata, the last of which is krgna-
bhaktic, and in it Krspa is identified with the Supreme Brahman.
This hints at the fact that the previous strata were already dealing
with Brahman. The praises to Krspa substituted perhaps a
philosophy on Brahman—as 1.28, one of the oldest chapters in
the Purana seems to suppose—and not the praises to Brahma who
was rarely venerated.®” So the name ‘Brahma Vaivarta Puraga’,
which refers to the original book or first stratum, seems to signify
Brahman and not Brahma. Therefore, those classifications ranging
our Purana among the rijasa, because it deals with Brahma, seem
to be far from hitting the mark. '

The meaning of Brahma-Vaivarta-Purapa, therefore, can be
rendered as ‘the Puripa of the manifested Brahman®’, a name
which seems to be comprehensive of all the topics of the Purapa.
The nirguna Brahman, in fact, becomes sagupa through creation
(I khanda), Prakrti (II khapda), Krspa in his human life
(IV kbanda) and even Ganpeéa (III khapda). Notwithstanding
the several additions through the ages, the frame and the general
meaning of the BVP, as presupposed by its name, were main-
tained.?

36. Of this important Slokas there are different readings: sce e. g.
Baladeva Upadhyiya, op. cit, pag. 153. We follow here the Ananda-
gramasanskrtagranthivalih No. 102.

37. See anyway : BVP 1.14.38 and Tarapada Bhattacharya : The cult of
Brahma, Varanasi, 1969. (2nd ed.),

38. We should point out here that in Southern India our Pur@na’s name
is Brahmakaivarta. See Winternitz, loc. ¢it,



138 quaH—Pw ana [Vol. XVII, NO. 2

The word ‘Vaivarta’, in its turn, reminds us of the advaita
doctrine, ‘Vivartaviida’, according to which the world is an evolu-
tion from Brahman and is mere illusion. We have seen already
1.1.60b-61a, where such doctrine seems to be backed and we can
also now read 4.133.30-32a :

ggayw 9 AgEagafaad |
gg guica faeats siifaaT aeacasy uson

agagr gifawd o SR HfHOT
agay  fagd  wwee SRE T

qad  ggrgadfadd = faggam uszay

i.e. 'This is the desired BVP, difficult to be secured, The sages know
it as Brahma Vaivarta because in it Brahman, which as Supreme
Spirit surrounds the universe of the living beings and is witness of
acts and their doers, is presented along with the utmost expansion
of such unfolded Brahman’ (Translation byR N, Sen). But besides
these {lokas which are on the line of the Vivartavada doctrine, there
is almost nothing™® in our present BVP in support of that doctrine,
As a matter of fact no single philesophical system is followed in our
Puraga and anyway the relationship between Brahman and Prakrti
is not of an advaitic kind, but more on the line of the éﬁﬁkhyﬁ
cosmology. Nature (called with different names : Prakrti, Durga
Radha etc.) is as important as Brahman (sce : 1.28.1 ff.), is at one
with it (see : 2.11.11p ff ) and in it she merges at the end of the
kalpa (see : 2.54.71-100). Nature is to Brahman as Radhs is to
- Krsna, and Radha is described as being half of Krgpa’s body and
his Sakti; separated from, and sometimes even in disharmony with,
him and yet dipped in his heart. When all things will be absorb-
ed in Krspa she also will be somehow melted into him but without
losing her being (see : 2.54.80). So the philosophy of the BVP,
although devoted to the same problems does not follow the same
system as the Vivartavada. In fact through a bhaktic terminology,
our Purana, in its own way, tries to express a high religious and
philosophical insight common to other philosophical streams,
namely the unity and distinction between God and the world. The
approach is more on a mystical than a philosophical level, yet the
insight is deep and permeates the whole philosophy of the Puraga.

39. In fact there are vague hints here and there of such doctrine :  see e g.
1.28; 2.54; but this doctrine is by no means followed in the Purina.
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J.  Summaries of the Khandas

Anukramanikas of the whole Puripa are found in 1.1.17-36;
1.1.47-57; 4.132.4-90, while summaries of single books are put at
the beginning of each khapda, except the first, where there is no
summary at all. Some of these anukramanpikas, as already noted,
seem to have been written by more than one author and it is no
wonder, therefore, if they are different in structure and aims.
They can be divided into two groups, those that are simply
summary accounts and usually have the form of dialogue or ques-
tions, and those that give details and have the structure of a
narrative, 4.132.4-90 and 2.1.4-160 belong to the second group,
all the others to the first one.

1. Anukramagikas in form of dialogue

The dialogue belongs to the structure itself of the BVP, It
is present everywhere and is the most important means to make
the story proceed. The small dialogic anukramanpikas at the
beginning of the khandas therefore do not constitute any exception
and they form part of the general structure of the Purapa. Let
us examine, for instance, the structure of the Prakrtikhanda,
which, in this respect, gives a good picture of the whole Puranpa,
At the beginning of the khapda, Narada, who issitting in
Narayana’s aframa, asks his host some general questions about
Nature, her features, parts, character, actions and forms of worship
(2.1.2-3). Narayana answers by giving first a definition of Nature
(id. 4-13) and then a summary of the whole book. At the end of
the summary he says: ‘SoI have told you everything about the
wonderful actions of Nature and I have given you her character.
Now, what more do you whish to hear ?’ (id. 165)." Narada,
satisfied with the summary given by Narayapa, requests him to'
explain everything in detail and starts questioning why Nature
divided herselfinto parts at the beginning of creation. Narayana
answers in chapters 2 and 3, at the end of which again he con-
cludes : ‘So I have narrated to you the wonderful activity of
Krsna (Krspa in fact is the real reason for the origin and splitting
of Nature in BVP). Now what more do you whish to hear ?’

40. w4 3 wfd @d gwmfed gamg)
ganr @i 9 & v shgfasstt o
6
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(2.3.62). Narada asks other questions to which Narada gives
answers and again requests his interrogator to ask new questions
and so on. This procedure is rather poor from a stylistic point of
view but enable the author, or the authors, to add topic after
topic without difficulty and without altering the general structure
of the Purapa. The most remarkable examples of such additions
are 4.130-133, as previously pointed out; but similar additional
chapters can also be noticed in several other places'!, so that the
Purana grows in length not only out of the inner development of
the topic but also owing to external accumulations of questions
put by Narada (=the devotee) to satisfy his curiosity, Each ques-
tion is a new step that makes the Purapa proceed further and
reach its goal. So the short summaries at the beginning of each
khanda are only a particular case of a general style traceable in
every part of our Purana.

The two anukramagikas of 1.1., for example, are simply
an application of such style. The first one, 1.1.17-36, forms a
series of very detailed questions through which the main topics
to be dealt with in the Purdpa are introduced, and the second,
1.1.47-57, constitutes the answer, in which again another summary
of the whole Purapa is given. As everyone can realize, one of
these summaries is a duplicate of the other but it fits the structure
of the Purapa notwithstanding its uselessness. This fact puts into
light a particular aspect of paurapic literature, i. e itslack of
originality. In other words the very fact that the questioner,
before listening to the Purapa, already knows in detail what he
wants to know hints at the fact that ia the Purapa there is noth-
ing new. Things are retold in a pleasant way inorder to increase
devotion or to favour a mild polemic against other sampradhayas,
but they are not new revelations or teachings.

9. Anukramapikas in form of narrative (2.1.4-160 and 4.132.4-90)

Two anukramanpikas only—one at the beginning of the
second khapda and one at the end of the Purdna—are in the form
of narration. They are similar to each other in structure and
aim, although the former dwells upon short descriptions while
the latter is simply a list of contents. Both of them seem to
belong to those anukramanikas which according to the $astras

41. seee.g. 3.18-19 and 3.21-23 studied at pag. 141-142
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were one of the cardinal points in forming the plan of a sanskrit
work, similar to our lists of contents in printed books and usually
known as adhyaya sampravibhagas. Thus, their aim is different
from the one we have seen in the dialogic anukramanikas and

unlike them they are accurate lists of the actual content of the
book,

The anukramanika of the last khapda (4.132) seems to have
been written when the Purapa was already completed, not only
because it is at the end of the book but also because it does not
belong to the frame of the Purana as we have already seen. We
have suggested that it might belong to a group of four chapters

(4.130-133), forming a unit of their own added to the Purapa at
a later date, :

The anukramagika of the second khanda, too, has been
written separately from the other chapters, as one can deduce
from the fact that the order of the topics given in this chapter
is not followed in the book and the importance given to some
deities in the book is not the same as the one given in the anukra-
manika (as in the case of Manasa, Swadha etc...... )

These discrepancies between the anukrapikas and the actual
content of the Purapa are meaningful. The anukramanpika we
are considering are, in fact, detailed lists of the content, Every.
one, would expect them to be complete and in full agreement with
the order of the book. However, thisis not always the case.
Two example taken from the Ganefakhapda will be enough to
make our point clear.

3.18-19 constitute a unit of their own, They begin with a
request by Narada and they end with the usual sentence by
Narayana : ‘So I have told you everything, now what more do
you wish to hear ?* (3.19.47). But they do not fit the story into
which they have been inserted. They speak about Sturya and
its kavaca, stotra etc ..while the story into which they have been
inserted is about Gapefa. Moreover, at the beginning of ch. 18,
Narada asks Narayapa to remove his doubt, namely, to tell him
how it was possible that Gapeéa, who is the remover of obstacles,
could lose his head at the sight of Saturn. This question is not
answered in our two chapters, and instead Narayana starts speak.
ing about Strya, Mali and Sumali. The two chapters, there-
fore, seem to have been added when the story of Gapeéa had
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already been written. And the fact that this addition about
Sarya is not found in the anukramanika of 4.132 seems to hint
that the two above mentioned chapters were added when the
anukramaniks had already been composed.

3.91-23 also form a unit of their own. They start witha
question put by Narada on how the Brahmanas could lose their
prosperity and regain it and it ends with the usual formula’ : So
I have told you the story of Laksmi..now what more do you
wish to hear?’

These three chapters, dealing with Laksmi and 'the healing
power of her devotion, are like a parenthesis in the story of
Ganefa. In fact, chapter 24 does not continue chapter 23, but
chapter 20. Chapter 20, 63 says: ‘So I have told you, my son,
the salvific reason why the head of an elephant was attached to
Gapefa. Now what more do you wish to hear’ 242, and chapter
24,2 continues, quite logically : ‘How did it happen that the
head of the elephant, which had got two husks, became one-
toothed’?%. So chapters 20 and 24 seem to be the natural
sequence of facts while chapters 21.23 are something inserted
later. The anukramaniki of the last book (4.132), which is
usually quite accurate, does not mention the two chapters on
Laksmi. So it seems that on one side, the anukramanika of the
fourth khapnda was written when the present Purana had already
taken roughly the shape it has now —in fact almost all the topics
dealt with in BVP are described in it—and on the other side,
some chapters appear to have been added later when the anu-
kramanika had already been composed—and this explains why
their content is not mentioned in it,

So the comparative study between anukramanikas and actual
content of BVP helps discover the date of the different strata of
our Purapa. Such discrepancies in fact are a withess of the text’s
composition, although unfortunately, only for the last additions.*

4. = tad ae o g Agiesta |
TSR FIO ATErRE
43, aFEEIIE T TSI AAE |
fropat At aEreAdara: &9 g 0
44+ TFor other interesting notes on text’s composition sec A. S, Gupta,
op. cit. (note 9)
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3 : Anukramanikis and their Role

From the point of view of their role, the anukramanikas
can be divided into two groups. Those which mainly serve a
practical or literary purpose and those which are meant fora
religious purpose. We shall consider them not only in the BVP,
as we have done until now, but also in other Purapas. This will
help us make up for what is lacking or not clear in our Purapa.

a.— Anukramanikas with mainly a Practical or Literary Purpose

First of all, the anukramapikas are a list of contents, as we
have seen until now. Therefore they are sometimes detailed
adhydya sampravibhagas, as in Mahabharata, Bhagavata, Garuda,
Linga, Brahmavaivarta 4132 etc.—and sometimes only summary
accounts, as in Agni, Brahmavaivarta 1.1 etc. But in this connec-
tion we have to avoid the misunderstang of considering the anu-
kramanikas as a list of contents, as in our modern printed books.
They are, in fact, separate units, small literary compositions; with
an importance of their own. They are closer to a retelling of the
Purapa than to a bare catalogue of the topics. In BVP 4,132 e. g.
at the beginning of the anukramanika $aunaka asks Suta to tell
him once again the Purdga :

A @d AEAS FHW AT T AN
Foges "aiEn gl gavd fgu
(4.132.1)

In other Puragas, too, the list of contents is understood as a
small summary or as the Purdna in short (=samasena). Also from
this point of view the anukramanikas deserve particular attention.

The anukramanikds besides are meant sometimes to give an
insight of the Purdna. Brahmanda 1.1.1,167b-169a, after having
given the list of the topics to be dealt in the text, affirm that such
a list makes the Purdga clearer because even a big work can be

easily understood through its summary :
=fr FeraE @ GRTTEaEir: 1116711
FAATTHRANA T FIFTA |
gane aHIAT ARAGITLAT UL6811
qenTeanTayized asatta ao e 11691
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The same idea is expressed in BVP 2.2.1, although appa-
rently in the opposite way :

QIR Hd §4 a4t qfed fawy |
faatsred dtaer saradt aagagha o

‘O Lord, I have heard the whole story of the Goddesses in
short, you can now tell it to me at length for the awakening of
my understanding’. Here the importance of a detailed narration
of the story is stressed but only because the previous anukramanika
has whetted the reader’s curiosity. So summaries were writien
also to make the understanding of the Purana easier. They were
meant, therefore, for a didactic purpose too.

Some anukramanikas moreover are used to stimulate the
narrative of the Purapa. This aim is peculiar to the summaries
in form ofa dialogue. We have already seen in the previous
pages that such an attitude is very common in the BVP. But
in other Purapas too we find chapters full of questions—called
prarambhapradna if at the beginning of the Purspa—which aim
at exciting the interest for the story to be told%® and sometimes
introduce even philosophical problems, as in the case of the
Bhagavata P.

Besides these clear aims, the anukramapikas also serve other
purposes, namely those which we have been studying in the
previous chapters. Very rarelv in fact do the anukramanikas
contain only a mere summary of the contents. Information is
usually given about the composition, the name, the purposes etc.
of the Puranpa,

The anukramayikas are therefore a really good introduction
to the whole Purzpa,

be  Anukramanikas meant for Religious Purpose

It isa well known fact that the Purzpas are read during
festivals, vratas etc. and used asa source of liturgical mantras.
Their resding for a religious purpose is encouraged by the
Puripas themselves, as we find in some of them.?® The Vamana
Purapa e. g.says : ‘O Brahmapa, all your sins are for ever purified

45. seee. g, Kiirma 1,1.12.461 Garuda 1 etc...
46. sce e, g. Agni 383, 26-29; BVP 4.133,51-64
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if you read, listen, or even make others listen to the Vimana
Purana’

qiBrg @aaog fag stanafy weaf |
gaamarft  quafea amwAaEm @& A
(69.12 critical ed.)

But besides the reading of the whole book the Purdpas
recommend also the listening to even a small part ofit. After
every stotra, kavaca, story etc. of the BVP e. g. we meet with an
exhortation to read them in order to get some particular fruits,
and in some Mahatmyas we find that the hearing of a single
{loka or part of it is enough to obtain great merits. See, e.g. BVP
4.133.51-52a :

qUIFEIAMIRT  AF SARIGIEI |
gATRTE TAIFATE AT 40 ST gEaa: 1511

MAFIAUE T @9 AT AT

This attitude is very important because, in fact, it is respon-
sible for the religious value acquired by the anukramapika. The
following example will help to understand better. At the end
of the story of the birth of Ganesa BVP (3.10.34) writes : He
who, well controlled listens to this section (i.e. the birth of Gangefa)
will be full of happines, the very abode of happiness’.

4 gqqﬁrmeqrq‘ 7. sy ﬁﬁ’?ﬂ: |

gITFAGYIH: @ AHFAra: |
But this invitation, which is quite normal in an effort to make
people read a beautiful and purifying story, is immediately extend-
ed also to single chapters. ‘The merits a man gets from listening
to the story of Ganesa is obtained from listening to this chapter.’

Fequd AWMy weAl ANATETAEAAL |

e ad F‘T\FTHS?IT’I”SI'?UIF@% I

(3.10.38)

So here we see how a single chapter can amount to some impor-
tance and become meaningful for a religious festival. Analogically
a thing of that sort can happen toa summary, and in fact we

47. Same claims we can read in Markandeya 137, 12; Bhigavata 12.12.
58-63; Visnu 6.8.52 ff.
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read : ‘He who knows and recites the summary of the Puripa
is freed from all his sins and becomes great in the Brahma loka.’

qd ARAT G GG FITAG G T: |
gaqafafadwl  F@am  wEEd
(Kurma 2.44.119—critical ed.)

That is to say that as far as merits are concerned the Purapa and
its anukramanika are the same :

qQUUEATEAAAN  THA  AAq AT |
qFA AT TAREAIHAGT A 1)
(BVP 1.1.67)*

This fact makes us think that if the anukramagika is equal in
merits to the whole Puripa it can be considered equal to it even
for the readings during religious ceremonies. Our supposition is
confirmed by Vayu Puripa, 1.1.25, where the anukramanika is
called ‘katha’ and therefore equal to any other story to be read
at the vratas, festivals etc,® It is confirmed also by Kirma
2.44.128 (critical ed.):

aedgeatne fqeq fas: qafor agfor
Mgsyd =7 fgasdvar AFTATHATAAG 1

“This (=summary) which destroys great faults should be

listened to by the Brahmagas always, at every parvan or religious
o

day.
And by Mahabharata Adiparvan : 1,206 :

g gu qfuweane adedfr gafm
e wikd a7 eed eriafa & afa:

‘In my opinion, he who reads this chapter (=summary)
at any parvan reads the entire Mahabharata.’

So we can say that at least some anukramanikas were meant
as a complete substitute for the whole Purana and could be read
during the vratas, festivals, parvans or even every day to obtain
remission of one’s sins or merits.

48, See also Kiirma 2.44.119 (critical ed.)
49, sfa oNwamawr agnw abERsgEAETESE 9 s

S |
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It is difficult however to know whether these anukramapikas
had been used in fact for such religious purposes. We can say
only that they were meant also for that,

It is equally difficult to know whether some anukramanikas
in the BVP were written for that aim. Some adhyiya (as the
above quoted BVP 3.10.), and many stotras, kavaca etc, were
surely written to be read or listened to on religious occasions.
But nothing is said about the anukramangikas. Only at the end
of 1.1 and at the beginning of 4.132—which are anukramagikas—
BVP claims that equal fruits will be got from reading both the
chapter and the whole Puraga. But our opinion is that we would
not be against the spirit of our Purana if we recited 1.1, 2.1 or
4.132 as a pauranic katha at some vratas, festivals, samskaras ete.

Conclusion

The anukramagikas of the BVP that we have been studying
in this article have proved very useful asa general introduction
to the whole Purana. Their number, length, purpose and structure
helped us to make some discoveries about its authors and some of
its general features like bhakti, relation with Vedas, dialogues.
Moreover our analysis of the anukramapikas led us to conclude
that the name itself of Brahma Vaivarta refers to the whole Purana
and to the nature of the binomial Brahman-Prakrti and not to
the Brahmakhanda only, as supposed by Winternitz®® or to
Brahma as a God. We have been able to catch also a moment of
our text’s evolution by collating what we have in the anukrama-
nikas and the actual content of the Purina. And we could also
find proof that some summaries were written for a religious
purpose, i. e. for recitation at some vratas, festivals etc.

The study of the anukramanpikas has been useful therefore
for a literary as well as for a religious discovery. Not all the
richness of 2 Purspa can be contained in the few $lokas of some
summaries of course. However our anukramapikas have proved
equal to their task of stimulating interest in the Purapa.

The BVP is not much studied. The reasons can be the
unfavourable appraisal given in the last century by some

50. See note 35.
7
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scholars like Wilson and Winternitz, and the fact that the main
features of the Purdpas, namely the paficalaksana, are not clearly
traceable in it. However, we feel, that, beyond any prejudice,
the BVP is worth studying, because it is very useful for discovering
the culture of a period when the Krspa-cult was at the height of
its following and the use of the Sati and human sacrifices to Kali
enjoyed great favour and the Vedas were accepted and critized
at the same time etc.

If the tendency of seeing Krspa everywhere and of referring
every thing to him makes the Purapa monotonous sometimes, its
reading is never boring. On the contrary it is always stimulating
and full of puzzles which induce the scholar to continue his
research.



THE MINOR PURANAS OF GUJARAT*
(A BRIEF SURVEY)
By
Suresh Kanaiyalal Dave
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The Purdpas are the sources of the earliest history of our
country. These sacred books are found to be mines of historical
* material.Y They are regarded simply as Veda or fifth VedaZ,
and they are said to be originated from ‘“Ucchista’ (the remain-
der; the absolute Brahman, the sole cause of Universe which
remains after the destruction of this Universe).? According to
some ‘““The Puranas’ is a collection of hundred crores of verses.®
Mr. Rapson has rightly said that ‘“the Puripas are confessed
partly legendry and partly historical’”® because we find the sources
of Indian history in the legends of the Puragas, 'The Vispu, the

* A paper read at All India Oriental conference, XXVII Session,
December 26-28, 1974. Kurukshetra University, Kurukshetra.

1. Rasiklal, C. Parikh., Kavyanu$asana, Introduction p. 16,
2. Chandogya Upanigad. VII. 1. 2.
Bie w4 g oeaifa quel asur @g i

Sfeoesaft a8 f&fa Sar fafafemm

The Brhad Arapyaka Upanigad. II. 4. 10.

4, JUTTHFAATEI] gIFAY  HAG |
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The Narada Puripa P. I. 92, 22.
5. Rapson, Cambridge History of India. Vol. I. p. 299.
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Vzyu and the Brahmanda® mention that Vyasa composed Purdga
samhita from the material supplied by Akhyanas (tales),
Upakhyanas (episodes), Gathas (verses handed down from ancient
times) and Kalpajoktis (lore coming down from the ages). It is
to be noted that the Vayu mentions Kulakarma in the place of
Kalpajoktis, and we find the detailed description of Kulakarma
(the duties of the person of the particular Kula) in the Purapas.

Epigraphical and other evidences show that Gujarat has
given a fair contribution in the development of Sanskrit literature
from 150 A.D.7 Gujarat is fairly modern name given to this
Western part of India. In ancient time the parts of Gujarat had
their own names. The northern part was known as Anarta,
Southern as Aparanta or Lata afterwards and the peninsular
Gujarat as Saurastra or Suragtra. The Kacchas was known by
the very name. The regions round about the rivers Sibarmati
and the Sarasvati were known as Svabhra and Sarasvata Mandala
respectively while the region round about Abu mountain was also
a part of Gujarat, known as Maru, This geographical area known
as Gujarat as whole was under the rule of Kshatrapas, Chavadas,
Solankis and Vaghelas at various times. It was interconnected
with other parts of India viz. Malava, Ujjayini, Kanyakubja,
Pataliputra and Magadha, Hence the cultural and intellectual
inheritance of the people of Gujarat was not only the result of
its own history of centuries but it was directly or indirectly from
the cultural traditions of those countries. Therefore even though
the rulers were changing and causing political disturbances, the
general cultural life of Gujarat was notat all disturbed. The
generous and brave beings like Siddharaja Jayasimha and Kumara-
pala invited many scholars and learned personalities to their court
and inspired them to contribute to the literature. " Apart from
the religion they followed, they not only respected other religions
but also allowed and helped the other religions to grow and ex-
pand. There were many small kingdoms in Gujarat but the

6. AT AT e |
qumefeat  o@w  TEEmEEEE: 0
The Vispu I1L 6. 15; The Vayu 1. 60. 21; The Brahmanda. II. 34. 21.

7. Junagadha Rock inscription of Saka Kshtarapa Rudrada
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Solankies of Anhilwad Patan were sovereign kings. Maulardja
Solanki came to the throne in 942 A.D. From this year the golden
era of Gujarat began and lasted upto the reign of the last Vaghela
king (i.e. upto 1304 A.D.). During this period many cities of
Gujarat viz. Anhilwada Patan, Modhera, Siddhpur, Somanitha,
Anandpur, Arbudachal, Valkhilyanagar, Chandravati, Dhavallaka,
Khambhat, Bharuch and Girinagar were well-known for their
wealth and cultural activities (éri and Sarasvati). The rivers like
Sarasvati, Sabarmati, Narmada, Tapi Varpasa were deeply rooted
in the hearts of the people and many Tirthas came in existence on
their banks. The glories of these Tirthas inspired the pious and
learned Brahmapas to compose the Mahatmyas. The people
living sorrounding these rivers desired to be united into particular
groups and various castes and subcastes took place. These caste
people united themselves sociologically and contributed to Sans-
krit literature by composing the books known as Puragas for their
caste.

1f we look in details, regarding the caste system in India, it
originated from the Varpa system. Occupations, racial differences,
the existence of the original tribes in the society and relation of the
Aryans with them, various religions and religious ceremonies and
geographical and political divisions are the main factors for the
development of this system in India.? As the time passed the
people became very rigid and one caste person could not even eat,
drink or marry and keep social relations with the persons of the
other castes. This rigidness helped the development of subcastes
in India.? Due to this reason, the castes increased day by day.
In 1951 there were about three thousand castes in India.

Late Dr. Anandshankar Dhruva, in his learned and critical
lecture, which he delivered at Ahmedabad in 1924, showed the
bearing of the Purfipason the early history of Gujarat. In the
same way the minor Puripas composed in the medieval period
throw enough light on the political, social and cultural history of
this land. Anarta-modern north Gujarat-is the first province that
comes to our view in the Purfpic tradition. Nagarakhapda of the

8. For details See Ghuryas G.S, Caste, class and occupation. Also
Dr. A.S. Patel Indian Social institutions p. 92 ff.

9. Dutt N.K, Origin and development of caste in India. Also Dr. AS.
Patel, Ibid.p.93 ff.
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Skanda Puriapa seems to have been composed there as it is full of
the detailed information of that region. In the same way the
Prabhasa Khapda, the Vastrapatha Mahatmya, the Dvaraka
Mahatmya also must have been originated in Saurastra. Though it
is controversial, it seems that the Matsya Puripa must have been
written on the banks of the river Narmadd. The Padma Puripa
describes many places situated on the river Sabarmati. Some of
them are identified but much is to be done for that.'®

Except these, no evidences are found about the composition
of the other major Purapas in Gujarat. But the learned scholars
of this land were much inspired by these encyclopedic works and
the series of the various Tirtha Mahatmyas and books known as
Puranas came into existence.

The authors of these works, called Puranas of Gujarat, were
much conversant with the technique of Purapa-writing. They
had studied the major and minor Purapas, Smrti literature and
other scriptures well. They were deeply interested in the spread
of the views of the caste they belong to and to unite the people of
their caste in such a way that they could not think even to be away
from that group. They were born poets and thevefore, following
the Purdnas composed till that period, framed the subject matter
of their new Purdpas in such a way that it was outwardly as well
as internally fully matching with the old major or minor Purapas.
Even in the colophons at the end of each Adhyaya, they claimed
their work as a part of some major Purdanas viz. the Skanda, the
Padma, the Matsya and the Bhagavata Puraga.!! Saivism,
Vaigpavism and Saktism were well spread through out the land.
It was necessary that the people of any particular caste following
any of the religions may not envy others for this reason. There-
fore the oneness of these main deities was necessarily to be proved
to continue the unity of the caste. So all these works proved the
same by introducing various Akhyayikas etc. The Sturya worship
also was in vogue in Gujarat from the ancient time. In Saurastra
Paurvelaknla Pradesh, and Kushasthali Pradesh where the fore-
igners from West Asia stabled, the sun worship was in vogue. It

10. Details see Umashankar Joshi, ‘‘Puranoma Gujarat”’.
11, g =eneaq arfafacaars saaissand: |
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spreaded all over Gujarat and specially in North Gujarat. The
Sun temple at Modhera is indicative of the spread of Sun worship
there. These Puripakaras also introduced the importance of this
worship in their works. In the same way the importance of Brahma
was also kept in mind. Thus these Purdpas have become more or
less sectarian, The detailed stndy of these Purapas show that the
main motto of the learned authors was to spread the religious
beliefs of their caste, together with the singing of the glorious
activities of the deity of their faith. In introducing such descrip-
tion, it was their earnest desire to compell the people to follow
that religion by showing them the fears to come in the next world
if it is not followed.

Old major and minor Purapas were like $astra granthas to
the authors of these minor Puripas. They strictly followed the
canons laid down indirectly in these works because they wanted
to see that these minor Purinas must be respected like older
Purapas. The introduction of Kulakarmas together with Akhyanas
etc. was proper as the Vayu suggested it. They also accepted and
introduced the several marked styles which lead to the evalution
and growth of the Purapas, They are viz. (1) Introduction of
ancient stories and cosmological accounts (2) Detailed discussion
of Smrti matters (3) Acceptance of main five characteristics (Paiica
Laksanas) of the Purapas,’” where it was possible. But where
these five characteristics are not accepted, as in the older Puranas,
they deal with some more religious matter such as Deva Paja,
Vrata, Dana, Tirtha Mahatmya, the advantages of doing Tirtha
Yatra, Sraddha etc. together with Akhyanas connected with
them, So these Purznas, even though they have local touch more
or less, they have become the shorter forms of the Dharma Sastras.
Such books are said to be the real books of Dharma Sastra even
by the Bhavisya Puraga.'” From another point of view these
minor Puranas are also very important as they are Encyclopaedias,

12. gfa  aiam@esae  gTEAdigRT |
g wfgaiza gt waegafm = |
dargafid @9 QUM gGEaEn |

13. warfy  grEAga  guarearfn qfizd: |
grarenfs giwfa aniai Ga@ &
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they deal with importance of various Tirthas and vratas. They
throw light on the history and the vivid picture of society can
be seen from them. The authors have some times copied the
actual verses from the old Purdapas to emphasize their views.

It is a well established truth that the Purdnpas existed before
Apastamba’s time. His Sutra is estimated by Biihler as not later
than the third century B. C. and possibly 150-200 years earlier.}*
Therefore they must have been existed atleast as early as the
beginning of the 5th century B. C. In the present Purapas much
have been added as the time passed on. It is very difficult to find
out the exact date of any particular chapter of any Purapa or
Upapurapa. Late Dr. V.S. Agrawal, Dr. R.C. Hazra, Dr. Pusalker
and many other oriental and western scholars have flooded
sufficient light on the Purapas,

The compilation of the Upa Purzpas began from about 7th or
8th century A. D. and their number went on increasing till about
the 13th Century s Traditionally, the number of the Puranas was
fixed as eighteen S=21qq qualf@ | (we 53.70). Hence all other com-
pilations were known as Upa Purapas, Alpa Puragas or Ksullaka
Purapas. The minor Purdpas of Gujarat cannot be put under any
name as a rule and their date can be approximately be fixed from
10th Century to 15th Century A.D. But majority of them were
composed in 12th to 13th Century.

Now I will briefly introduce some of the minor Purapas of
Gujarat. The detailed study of these Purinas is very necessary and
I hope the scholars will do it in the future.

1. The Sarasvatt Purana. It is a Purdpa, or rather a Tirtha Maha-
tmya consisting of 2890 verses in 18 &, Seven MSS of this
Purina are available and it is the work of Solanki period. Its
date can be approximately fixed as twelth Century A. D.
The Tirthas situated on the bank of river Sarasvati are
glorified in it. The description of the lake Sahasralinga built
by Siddhar3ja Jayasimha in his capital Patan is vividly describ-
ed by the author. Apart from the religious descriptions of the

P e © i e e
14. F.E.Pargiter, Ancient Indian Historical Traditions, Introduction

pp- 2 ff.
15. P.V.Kane, History of DharmadZstra, p. 855,
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various sacred places, we find some political informatjon of the
time. The introduction of the life and works of the great
king Siddharaja is the main purpose of this Purapa.

9. Dharmaranya. It is the Purapa of Modha Brahmins and Vai$yas
of Gujarat, There are 39 Adhyayas, There are two Puragas of
this name (1) The Dharmaranpya in the Brahmakhanda of the
Skanda Purapa consisting of 39 Adhyayas and of 4500
verses (2) The Dharmiranya said to be of the Padma Purapa.
The descriptive matter in these two books is different but the
latter seems to have been composed on the basis of the former.
Variations are the same with some changes. These books
describe the city of Modhera, history of Modhas in details.
The later one has 45,000 verses. The spread of Jainism among
Modhavaiéyas shows that the Jain religion must have been one
of the main religions at that time. This Purana seems to have
been composed in 15th Century.

3. The Malla Purana. The Mallas are the Modha Brahmins, some
of Modha Brahmins after leaving Modhera stablished at
Delmal, now a small village in north Gujarat. One MS is
available and it has been edited by Dr. Sandesra and Dr. R.N.
Mehta under the auspices of Oriental Institute Baroda. It is of
780 verses divided into 15 Adhyayas. .1t fully describes the
city of Delmal, the characterstics of Mallas, the outcome of
Nimbaja Deviin details. This Purapa throws light on the
history of the day also.

4, The Vayu Purana. It is not the major Viayu Purapa, but it is
a caste Purdpa of Vayada Brahmins and Vais$yas. Vayadaor
Vayupura is the main city of their origin. It is about 10 miles
away from Patan of north Gujarat., This Puriana seems to
be composed in 15th or Sixteenth Century. Two incomplete
MSS are available. It consists of 632 verses. Main Adhyayas
of this Purapa are the verbatim copy of the Nagarakhapda of
the Skanda Purana. It describes fully the city of Vayupura,
the origin and the history of Vayadas etc. in details.

5. The Srimala Purana. It is a Purapa of Srimalis, It has been
well studied by Dr. R. N. Mehta and h: has put his findings
in his learned articles., Srimala is the capital town. Maha-

laksmi, the Goddess and deity of the city, announced her
8
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desire to leave Srimala in San. 1203 and will reside at Patan,
and $rimala will be destroyed from that day. The Srimala is
known as Bhinnamal also. It is consisted of 7500 verses divided
into 75 Adhyayas. The city of Srimala, the origin and history
of the Srimalas are fully described. It seems to have been
composed in 14th Century A. D. The MSS of this Purapa are
not available,

The Valakhilya Purana. It is the caste Puripa of Valakhilya
Brahmins known as Jharols and Guggalis in Gujarat. It consists
of 6600 verses divided in 93 Adhyayas. Valakhilya Nagar is
the place of origins of Valakhilya Brahmins and Vaidyas. The
Vialakhilyas are said to be originated from the semen of
Brahma at the time of the marriage ceremony of Siva and
Parvati. Three MSS of this Puripa are found out and it is
being edited by me.

The Sachiharopakhyana. This is the Purina of Sachihara or
Sachora Brahmins of Gujarat. It consists of 692 verses divided
into 6- Adhyayas only. Sacor is situated in Marwar and is the
place of their origin. Jain tradition mentions it as Satyapur. It
seems that it is a very late compilation.

The Siddhavatika Mahatmya. It is a caste Purina of Deeswalas
Brahmins and Va‘iéyas. Deesa, the place of their origin is a
city on Varnasa river in North Gujarat. It consists of 800
verses divided into twenty Adhyayas. It must have been com-
posed in 15th or 16th Century.

The Kotyarka Mahatmya. Itis a caste Purina of Khadayata
Brahmins and Vaidyas. It consists of 816 verses divided into
24 Adhyayas. The place of origin of this Puripa and caste
people is Khadet or Khadayata, a town in the Mehsana Dis-
trict. These Brahmins have migrated from Anandpur to
this town, so they originally may be Nagaras of Anandpur.
It seems to have been composed in 16th Century A.D.

The Brahmakgsetra Mahatmya. 1t is a caste Purapa of Khedaval
Brahmins and Vai$yas. The place of origin of this Purapa is
Khetaka, Kheda, a village five miles away from Brahmaksetra.
The Kandul Purana. It is a caste Puriana of Kandalia Brahmins
and Vaidyas. Vaifyas are known as Kapal Vailyas. It con-
sists of 1404 verses divided into 14 Adhyayas. Kandul nagar,
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12.

the place of origin of this caste people, was situated near
modern town Thapa in Saurastra, The MS of this Purdpa is
not available but Kandul Purapa was published in 1935.

The Srigthala Mahatmya. The Anavil Purana. The Tapi Puraga,
the Narmada Mahatmya, the Sabbramati Mahatmya and the
Gomatival Prakash are the other minor Purapas and Tirtha
Mahatmyas of this type. Their description is not given by
me here to avoid undue length of this paper.

All these minor Puripas show the great religious and cultu-
ral revival among the higher caste people during the golden
age of Gujarat. This revival which is expressed in the litera-
ture, temples and sculpture shows how the people of Gujarat
were fortunate enough to be united among themselves to save
and preserve their inherited culture. It can be summarized that
the Brahmins took the leading part. They became the leaders
of the particular caste. They developed the basic thoughts of
unity. Many of them might have been living on the income
which was available from the pilgrims visiting the Tirthas and
so the importance of these Tirthas was necessary to be sung.
They were learned and the mythology, the cultural and reli-
gious thoughts of Dharma$astras and Purapas had much im-
pressed them. Gujarat is much indebted to these scholars

who preserved the valuable information of the Gujarat in the
Middle Age.
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The lexicographical tradition holds the Nidhis to be nine in

number. Amarasiraha in his Namalifnganusasana defines the term
*Nidhi’! and explains them as Padma, Sankha etc.. Ksirasvamin

-

(11th Cent.), the earliest commentator on Amara, enumerates?
them as Mahapadma, Padma, Sankha, Makara, Kacchapa,
Mukunda, Kunda, Nila and Kharva and states that they are nine
in number. Bhanuji Diksita, in his C. on Amarakosa reads® the
same list (except Kharva) in a different order quoting the autho-
rity of Sabdarpava. Haravali of Purusottamadeva also gives Varcas
in the place of Kharva in the former”.

This tradition seems to have had some revision during the
growth of the Puragic literature.

# Paper read at the XXVII Session of the All India Oriental Conference
Kurukshetva, 1974
This topic has been partially dealt with already in Purana 1.2
pages. 188-197. “Padmini Vidya of the Markandeya Purana’ by
V.S. Agrawala,
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Poona Or. Ser. 43 (1941), 22.
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. N.S. Press ed- 1929. p. 29

4. Same as above. See Sabdakalpadruma p. 882.
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The Puragic texts’ refer to the number of the Nidhis as
eight. The Markandeya® and the Garudapurana-s” alone describe
the nature of these eight Nidhis. The M arkandeyapurana® describes
them as constituting the Padminividya, the knowledge of which
confers on the knower special favours. There are also some
references? to individual Nidhis without any reference to their
number.

From these accounts we find that the Purapic tradition has
omitted either the Varcas or Kbarva and counts the following
eight Nidhis: Padma, Mahapadma, Makara, Kacchapa, Mukunda,
Nanda, Nila, and $ankha. Though these are the names commoly
found in the Paranas, a few of the Puranas'® give variant names.
Vapupurana'* reads Kumuda in the place of Mukunda,

5. Markandeyapurana 68.3-5 3
apt faeaeqol eqwd geusfeafa: | etc. and
79 qEEEEEl AT WEIHwsl |
wgeal AraFdd e agiseAr faf i

Garudapurana 1.53. 1-2. almost same verse as above, Bhagavata purana
X. 50. 56 :
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Nidhipati filled the KoSa with 8 Nidhis after Kgsna’s battle with
Jarasandha.
Matsyapurana 260.20 on the icon of Kubera :
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Vayupurina 41,10-11
6. Markandeyapurana Ch. 68 verses 10ff.
7. Garudapurana 1. 53. 2-12,

Sece fn. 6 above. For a detailed account of this see V. S. Agrawala,
Purana 1. 2. pp. 188-97.

9. Valmiki Ramayana, Uttarakanda 15.16 and 34.
Makabharata, Anusasana 137,17 etc.,

10. Vayupurana, loc, cit. and Bhagavata loc, cit,
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A brief account of the eight Nidhis as found in the Markan-
deyapurana:
Padma. typifies the wealth of those who amass immense

quantities of gold, silver and other metals. This was the class of
shroffs or merchant guilds (verses 10-11).

Mahapadma. possessor is a person of profound goodness
(verse 16).

Makara. having some vile association; although the person
who owns it may be of good temperament—merchants dealing in
military stores (verses 17-20).

Kacchapa. a rich man who has amassed great wealth but
does not give or enjoy himself being afraid oflosing it (verses
20-24).

Mukunda. heir to untold wealth earned and amassed by his
forefathers; nced not earn now and is free to devote his leisure to
fine arts (verses 24-27).

Nanda. wealthy persons represented by the class of land-
lords; not much interested in the affairs of the other world
(verses 28-36).

Nila. class of merchants who do business in general merchan-
dise and building stores (verses 37-41).

Sankha. passion and ignorance enveloping the owner in rajas
and tamas.

The brief description in Garudapurana'® is a little different.

Padma. sattvika, embodiment of compassion, one who
collects silver, gold and other metals and gifts to mendicants and
sacrificial priests,

Mahapadma. gifts wealth to righteous people.

Makara, gathers weapons; gifts to learned; associates with
kings; destroys enemies and their wealth.

Kacchapa. never believes anyone; neither enjoys nor gives.

Mukunda. rajasa;
and women.

(Il.laha) Nandi.  supports his family; pleased by praises; has
many wives; discards old acquaintances and contracts new.
12, 1. 53, 2-12.

acquires kingdom; gives riches to singers
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Nila. Sattvika; gathers dress, grains etc.; provides water
tanks etc; constructs pleasure gardens.

Sankha. enjoys the wealth himself; never dresses tidily;

The Garudapurana, also divides the Padma and Mahapadma
as Sattvika, the Makara and Kacchapa as Tamasa, the Mukunda
and Nanda as Rajasa and Tamasa and Nila as Sattvika.

Coming to Epic Literature, the Ramayana, Uttarakapda'®
describes the origin of Vaifravapa and others and how he was
conferred by Brahma to be the Lord of the Nidhis and of the
divine aerial car Puspaka, Later, in the description of the fight
between Ravapa and Kubera it is said' that the two Nidhis-
Padma and Sapkha, i.e. the presiding deities of the two Nidlis-
accompanied Kubera for the battle and brought him back to a
garden when he swooned.

The Mahabharata®® describes the court of Kubera. The
chiefs among the Nidhis—Padma and Sankha—are mentioned
there to be attendant on Kubera,'® along with other Nidhis. Their
specific number is not mentioned here Again in the Mahabha-
rata,)" a Paficila king Brahmadatta is mentioned as giving the
Sarikhanidhi as a gift and securing excellent position. Kubera des-
cribes! to Bhimasena as to how he incurred the wrath of the sage
Agastya and says that he had been to the place Kusavati along
with the Nidhi-Mahapadma. Kubera’s performance of penance
at the Kuberatirtha and the gain of the Nidhis, wealth and the
Pugpaka is mentioned.*?

The word Nidhi has meant hidden treasures. The Chandogya
Upam;ad“’ uses it to mean the science of chronology.

13. 3.18 qg 5D 5 a A faefarcaaaTefg |
14. 15.16 qd1 §URIRET  FATEAEN T |
QATIICBIRTFIT T IGRAFAAIT: |
Rama in his Tilaka C. gives WFEIAGAIGA as meaning
ﬂgqe:rf‘awfwrﬁéqﬁiﬂ: See also verse 35,

15. Sabhaparvan 10.

16. Ibid. verse 39, MfHTAREA ¥ TFIST FAgaAU |
gat T ST STE[ 94533 |

17. Anu$zsanaparvan 137.17 and also Santiparvan 234,29,

18. WEMETAAfeAfiy: Vanaparvan 161.54.

19. Salyaparvan 47.26,
200" 7,21
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In the stotra literature, in the Lakgmyagtottarasatanamastotra
of unknown authorship and date, the introductory verses contain
a reference to the Nidhi-Padma and the number of the Nidhis as
nine according to a version?! of text. Whereas another version??
contains a general reference to the Nidhi-Padma etc., without
any reference to their numbers.

The dhyanaéloka®® in the above stotra also contains a refe-
rence to the Nidhis-Sankha and Padma besides one Pankaja not
mentioned anywhere else.

In the S]amaladar,ujakastotra 2 generally attributed to Kalidasa,
the Goddess is addressed as being attended to by the two Nidhis—
Sankha and Padma,

In the mathematical works in Sanskrit, the word Nidhi is
one among the words used to denote the number nine.*®

(anka, nanda, nidhi, graha, randhra, chidra, dvara, go,
upendra, kefava, tarksyadhvaja, durgs, padartha, labdha, labdhi
etc.)

For example in the colophon to Daivajfialaikrti (RASB.X.
7131) Tejasimha gives the date of composition of his workas
siafeanen fafafalofaeuafrads? aw@ wi@sad......, which is taken to
mean the year 1693 samvat.

Kubera is described as having eight teeth. An object of
enjoyment is to be literally eaten by the enjoyer. It seems the
conception of Kubera as having eight teeth is associated with the
eight Nidhis. :

Thus we find that the Nidhis which had no specific count
during the Epic period, were counted as nine in the lexicograp hi-
cal tradition and as eight in the Puragic tradition.

21. Verse 3 gaw  gaadal  ageafeFdAredad |
qErrEri dart 9 faefiat e o

99 qErrat el fefar  faemEEse |

93. 7% QAR TAFTIAT AT AFaE
geararawagat afraatafads o o
wmpﬁemm ghgeagnizfasataat
qrRa qgsRg T At it g afwhne o

24. AR, TR, AgaTanamiag, faug |

95. For a list of commonly used words to denote the numbers 1-49 sce

Bibhutibhusan Datta and Avadesh Narayana Singh, History of Hindy
Mathematics Vol. 1. (Lahore 1935) pp. 54-57.



IDENTIFICATION OF BARHISMATI
By
Devendra Handa

[zfagrquordn:  sramad 58 gdtad ag afgsadr @
9f FErEdad ardiq | sfeave WEd angEe a9y
fageat @rdug Qwifor saqaq ady stewn wat afgsadr
AARE | IARnT &3 FIWT F@E T GrYAAEE |
SAAREATAAGRAT A7 | F@HT ST RIATET T
gaer Atz aeg  ansfes-gRan-siaraig-
feaagatasaaaea afg maw @z tw eafran wafied
a@FT  qEcAaraifa, tfyafosty,  wormenan =
garnfy afy quezqft enfid ¥ ag afg-am gwfEr
T afgeadt A A s 1]

Identification of sites and towns mentioned in ancient litera-
ture is not easy and always possible. Many old sites are no more
in existence, many have lost their importance and have gone into
oblivion, a considerable number of them have been destroyed by
time, clime or invaders and the nomenclature of many others have
changed in the course of centuries and millennia. The antiquity,
area, names, physico-geographical features and details of certain

sites, however, provide us some clues to their identification. And
Barhismati is one such site.

Barhismati has been mentioned in the Bhagavata Purapa as
the capital city of Svayambhuva Manu in the Brahmavarta where
the body-hair (romzapi) of Varaha had fallen when he shook his
body after rescuing the earth from the under-world- -

afgeadt am g gggrregnfaar |

FA93T 47 Quifor Fwearg fagea: |’
This body-hair of the Varaha incarnation of the Lord grew into
ever-green Kusa and Kafa grasses which were used by sages in the

1. Bhagavata Purina (Gita Press edition), III. 22 29. Barhigmati was
the name of Vivakarm3s’s daughter and king Priyavrata’s queen ; also
Bhag. P., V.,1. 24. Sec also K.D. Bajpai (Chief editor), The
Gcographxcal Encyclopaedia of Ancient and Medieval India, part

I (A-D), Varanasi, 1967, p. 77.
9
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performance of their religious sacrifices, warding off the demons
who destroyed the sacrifices.? Manu himself had performed a
sacrifice to the Yajiiapurusa spreading a mat of Kusa and Kaéa
here.! Being the metropolis, Barhismati possessed all the afflue-
nces (Sarvasampatsamanvita) and had beautiful buildings of which
Manu’s Tritapavinasaka palace was one.

Once Manu Sviyambhuva, accompanied by his queen Sata-
ripa and princess Devahti reached the hermitage of the great
sage Kardama near the Bindu-sara tirtha (modern Binsar) which
was surrounded by the river Sarasvati* and offered him his
daughter for marriage.," When Manu Svayambhuva returned to
Barhismati from Kardama’s hermitage, seeing the exuberance of
various hermitages on hoth the banks of Sarasvati, his subjects
came out of the city to escort him with songs, eulogies and musical
instruments &

IwAisg fageaEdn. gwEaan  gAgEl: |
XU RHIESIGH) qIIHATAATEIS: 1)
SEIRIERIRE R RIECIEEIRIRG |
Magegfaarfad:  ggdig:  sgfwan o
Bhag. P. 1II. 2}.27-28.
From the above account, we can deduce that Barhismati was
located (i) Inthe Brahmavarta region
(ii) Somewhere near the sacred Sarasvati river
(iii) In the region where the Lord in his Boar incarna-

tion had appeared.

(iv) Inthe fertile land where grew plenty of Kuéa and
Kada grasses used by sages in their religious sacri-
fices and in matting and roofing their huts.

(v) And that the people of the region were fond of
songs and music.

9.  FAT T UAR wAERaas: |
SEUd & AT ATEAN  AFHIST N

Bhag. P. ITI, 22.30.
3, Ibid.v. 31

4, Tbid. ch. 21, vv. 33 ff.

5, Ibid. ch. 22, vv. 9 ff. 14.
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On the evidence of the Mahabhzrata,® the Vamana Purdapa’ and
the Manu Smrti®, we know that Brahmavarta was the name of the
region situated between the Sarasvati and Drgadvati rivers, known
also as the Kuruksetra region®, Barhismati lay near the Sarasvati
river which formed the northern boundary of Brahmavarta and
which has been identified with modern Sarsuti which flows
to the west of Thanesar and is joined by a more westerly
stream Ghaggar!®, The third point further pin-points the location
of Barhismati. The place where the Lord is said to have appeared
in his Boar incarnation is described in our scriptures as Varaha
tirtha!® which has been identified with modern Barah Kalan!?
about 25 km. south-west of Safidon in the present day Haryana
State. So Barhigmati must be located, not far from Barah Kalan.
The whole of the Kuruksetra region, comprising seven forests,
was a fertile land and an ideal place for sages to set up their
hermitages. Dvaita-vana, situated very near to the river Sara-
svatil®, “was covered, at the end of the summer with Salas, palms,
Kadambas, Sarjas, Arjunas, Karnikaras, clothed with flowers. The
peacocks, datyihas, cakoras, varhins, kokilas sat on the top of the
highest trees and emitted their sweet notes. In that forest, the
king also saw the leaders of the elephant herds, gigantic like hills
with temporal juice trickling down in the season of rut and

6. Mahabh3rata, Vana Parva, 83. 53; 84, 43,

7. NP FRIE PIRER Gl

& dafqfad 29 F-mad 99213 1 VZmana P, 33, 9
8. L N ECEOIEEE RIREERRG I

d %ﬁ'rﬂﬁ?ﬂ 27 "}TEITER'? gFETd Manu Smrti IT. 17.

9, For a detailed account of Kuruksetra see R. C. Agrawal, Kurukshetra
in the Later Sanskrit Literature, The Indian Historical Quarterly
Vol. XXXI, No. 1 (March, 1955), pp. 1-31.

10. Vedic Index, I, pp. 323, 363; II, pp. 434-5; Sir Alexander Cunnin-
gham, Archacological Survey Report, Vol. II, p. 216 and Vol. XIV,
p. 88; B. G Law, Geographical Essays, London, 1937, pp. 86-7.

11. Mbh.; Vana Parva, 82. 18-19; Vamana P. 34,32; Padma P. I. 26.15.

12. H. A. Rose, ‘A Note on Kurukhsetra’, Indian Antiquary, XXXIIT
(Nov. 1904) pp. 298ff.; Cunningham, Archaeological Survey Report,
Vol. XIV, p. 98.

13, geeadrgiea framaFrarn geeqdt 2aa9 9qarg: (Mbh,, Vana Parva,
174.21)



166 quaqa—Purana [ol. XVU, No. 2

accompanied by the herds of she-elephants.”!* There were
numerous hermitages in Dvaita and other forests as the region
was very fertile where the sages could easily obtain roots, fruits
and grasses of various kinds for their daily requirements.?

The whole account fits in very well if we take the modern
Barhi village in district Karnal, Haryana State to be the ancient
Barhismati. Barhi is an early historic site’® and corresponds well
with the antiquity of Barhismati mentioned in the Bhﬁgavaté
Purapa which is ascribable to circa sixth century A.D.'7 Itis
located in the Brahmiavarta, near the Sarasvati river, nor far
from the ancient pilgrimage of Varzaha and surrounded all around
by fertile fields. The traditional love of song and music of the
people in the region attested to by literature!® and archaeo-

14, i gaad fafagpizaaar: n
a—araararqqm“rqﬁtaw?aaaﬁ“waﬂt I
qied qUEE LT AgEd sgafadaa |
wergaon ey qEIHAITHT AL |
qq\tﬁﬁ{éﬂﬁﬁiﬁqrfaﬁqﬁ aq SR fRART I
FRod: €8 TATA! AXFATTATHIN |

waifer genfa wgrfaamt afend & wsgafidasl i
Mbh. (Sukthankar edition), Vana Parva, 25. 13-16.
English translation by M. N. Dutt, Calcutta, 1896, p. 36.
15. Max Miiller, Hymns of the Rgveda, I, 1877, London, p. 226; H C.
Raychaudhuri, Political History of Ancient India, 5th edition,

Calcutta, 1950, pp. 23-4.
16. Suraj Bhan, ‘“The Dawn of Civilization in Haryana’’, in Haryana
Studies in History and Culture (ed. K. C. Yadav), Kuruksetra, 1968,

p. 138,
17. R.C. Majumdar (Gen. Ed.), The Classical Age, Bombay, 1970,

p. 298. '
18. The love for song and music in the Rohitaka area which is adjacent
to the Brahmavarta is well attested to by Divyavadana (Ed. P. L.

Vaidya, Darbhanga, 1959, pp. 67-68: AT0TTa{eet FAGATGETH: =NAT-

frrriea NAEaFITIE@IANT ctc.) and Pidataditigamam (Chatur-
bhani, edited by Motichandra and V. S. Agrawal, Bombay, 1959, p.

168 : dF T @y Qfgawraaaf: FieaaAaias A aasaued-
AT qwamaaﬁaa@tuzwaﬁ [EECUERER LI CETISRRULE
afqear GfTeagde: SHeRtenR® @edd oifuar ey e
qeasnqiAvST graaf)
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logy™ isstill extant and even the present name can be derived
from Barhigmati philologically.?

We thus see that on archaeological, physico-geographical,
traditional, circumstantial and philological grounds the present
Barhi village in district Karnal, Haryana State, can doubtlessly
be identified with ancient Barhismati, the metropolis of Sviyam-
bhuva Manu, described in the Bhagvata Purapa.

19. A terracotta votive-tank of the Kushan period found from Kuruksetra
depicted one musician elevated on a platform another figure playing
ona pair of cymbals and two others playing on a flute and a tabor
(Archaeological Survey Report, 1921-22, p, 48). A terracotta tablet

measuring 7% X lg- X 1%4 inches with seven svaras in the script of

the 9th centuary A.D. found from Agroha acquaints us with the conti-
nuing musical tradition in the area (H. L. Srivastava, Excavations
at Agroha, Punjab, Memoirs of the Archaeological Survey of India,
No. 61, Delhi, 1952, p. 4, plate XIII. 1).

20. Barhigmati>Barhigmai> Barhi-ai> Barhi,



RIVERS OF KURUKSETRA IN VAMANA PURANA#
By
Sasanka Sekhar Parui

[aremqaoen e FREEfeddri AdAt
dratat qami @ fregd faE a9, aftad faed geaEe
vt fade segaw | FraAfedar G 9 dfRFTEaT 7T
wgARa = faferad | srarmeand angfrsfatfee o9
aad: faafe: gaq | amaqud ag ader fael sead - ar
qAT G - AT CON- AT AT TR T HEHA - AT -
FfY - qugdl -fgwadi-gedar: afeq | e fagon a@ta
QTR SATTATHETRO siral q@Ar faaa sega | ]

The holy rivers of Kurukgetra are mentioned in the following
passage of the Vamana Purana—

Sarasvati nadi pupya tatha Vaitarani nadi [

Apaga ca maha-punys Ganga Mandakint nadl /]

Madhusrave  Vasunadi*  Kau$iki  papa-nasini |

Drsadvati maha-punya tatha Hiranvati  nadi ||

Varga-K ala-vahnh saroa varjayitea Sarasvatim [?

The above nine rivers of Kurukgetra are the Sarasvati, Vai-
tarapi, Apags, Gaiga-Mandakini, Madhusrava, Vasunadi, Kau-
{iki, Drsadvati and Hiragvati. In the Bangabasi ed. (13.1), it is
said that there are seven rivers in Kuruksetra; but in verses #bid.,
6-8, nine of them are mentioned. In this connection, Cunnin-
gham?® remarks that ‘the Hindus invariably assign seven branches
to all their rivers and suggests that the Madhusrava and the Vai-
tarani are added by mistake. The Madhusrava is taken by
‘Cunnigham to be the holy poolin the bed of the Sarasvati at
Prthudaka and the Vaitarapi as another name of the Drsadvati.
But this view of Cunningham has been refuted by M. L. Bhargava.*

% Seealso “the rivers in the Vamana Purina” by Suresh
Kanaiyalal Dave in Purdpa, XII. 1 pp. 33-47,

In the Bangabasi ed., the reading is Amlunadsi,
Saro-mahatmya (Vam, P., Cr. edn.) 13.6-8.

ASI, Vol, X1V, p. 87.

The Geography of Rguedic India, Lucknow, 1964. p. 48;
also see below.

910
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1, Sarasvati

Among the holy rivers of Kuruksetra, the Sarasvati occupies
the foremost position by virtue of its holiness. In the Rgoeda, there
is a verse as regards the identity and importance of the
Sarasvati.

The verse® runs thus :

ek =ucetat Sarasvati nadinam

Sucir = yatt giribhya a-samudrat|
rayas = cetamii bhuvanasya bhirer =
ghrtars payo duduhe Nahusaya [/

“The Sarasvati originates in the mountains and falls to the
ocean. It is the chiefest and purest, Itis the source of food and
wealth of the descendants of Nahusa and of ‘other living beings”,
What is meant by ‘other living beings’ is perhaps the five tribes,
viz., the Bharatas, Kurus, Ru$amas, Matsyas and Videhas,® for it is
said in the Rgoveda that the Sarasvati causes the prosperity of five
folks.” She is the purifier®, and the bestower of wealth, progeny,
immortality and vitality: She is called ambitama'’, naditama® and
sindhumata)? Sindhumiata may have the sense of madimata, or
may indicate a possible connection with the Indus,” She is said

e

5. Rgveda, VII. 95. 2; ed. Max Miiller, Vol. 1V, p. 242 for
the Sarasvati see also ABORI, Vol. XL1I, pp. If.

6. Raychaudhuri, Studies in Indian Antiquities, 2nd ed.,
p. 133. :

7. Rgveda, V1. 61. 12 pafica jata vardhayanti; ed. Max
Miiller, Vol. 11I, p. 845.

8. Rgveda., VI, 52, 6; ed. Max Miiller, Vol. III, p, 815—
Indro nedigtham = avas = agamisthah
Sarasvatt Sindhubhih pinvamana/
parjanyo na osadhibhir = mayobhur=s
agnil susamsah suhavah pit =eoal|
9, Rgveda., X. 30. 12; ed. Max Miiller, Vol. V, p. 532.
10. Rgoeda., I1. 41. 15; ed. Max Miiller, Vol. II, p. 620.
11, Loe. cit.
12. Rguveda, V1I. 36. 6; ed. Max Miiller, Vol. IV, p. 68.
13. See Vajasaneyi Sawhita, 34. 11,
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to have seven sisters and is seven fold.! She is mentioned along
with the Sarayt and the Sindhu.!® and sometimes with the Garga’
Yamuns, éutudri, Purugpi and others.’® Sarasvati, the best of
mothers, rivers and goddesses,"” is associated with the Maruts and
Advins.'® In the Roveda, she is called the wife of a hero!® and in
the Vajasaneyt Samhita, the wife of the Aévins.?°, In the later
Vedic texts she is identified with the goddess of eloquence, wisdom
and speech, and is also said to be the wife of Brahman.?’

The holy character of the river may be proved by the facts that
Agni was kindled for sacrifice on its bank,?? and she was invoked
to descend from the sky and the mountain to the sacrifice?® and
she sits on the sacrificial grass.?!

14. Rguveda, VI. 61, 10; ed. Max Muller, Vol. III, p. 845
uta nah priya priyasu saptasvasa sujugta
Sarasvati stomya bhiut||
See also Rgveda , VII. 36. 6; ed. Max Miiller, Vol, 1v,
p. 68—
@ yat sakam yasaso yavasanak
Sarasvati saptathi sindhu mata/
See also Rgveda., VIIIL. 54. 4.
15, Rgueda., X 64. 9; ed. Max Miiller, Vol. VI, p. 94—

Sarasvati Sarayth Sindhur-urmibhir=maho mahir=
avasa yantu vaksanih/

16, Rgveda., 75.5; ed. Max Miiller, Vol. VI, p. 153
yamune Sarasvati Sutudri stomam sacata Parugnya |

17. Rgveda., 11. 41.16; ed. Max Miiller, Vol. II, p. 620-
ambitame naditame devitame sarasvati |

18. Rgoeda , VII. 9.5; ed. Max Miiller, Vol. III, p. 938-
Sarasvatim  Maruto ASvin=apoyaksi devan=ratnadhe yaya

visvan ||

See also Rgveda., X. 131.5; ed. Max Miiller, Vol. VI
p. 478. ’

19. Rguveda., VI. 49.7; ed. Max Muiller, Vol. III. p. 794-
paviravt Kanya Citrayuh Sarasvati Vira-patni dhiyarm dhat |

20. Vajg;aneyi Samhita, 19, 94; see Macdonell, Vedic Mythaology
p. 87.

21, Vaj. Samhita , 19 12; Satapatha Brah Fo
Brahmana, 3.1, Y P rahmana, 3.9; Aditareya

22. Rgveda, 111. 23.2-3; ed. Max Miiller, Vol. I1,"pp. 746-47.
23. Rgueda., V. 43. 11; ed. Max Miiller, Vol. I11, p. 411.
24. Rgveda., 17.7-9; ed. Max Miiller, Vol, V, p. 459,
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In the Makabharata, the Sarasvatiis said to be holy and the
best of the rivers.2® The very name Sarasvati suggests that there’
were many pools and lakes formed in its course. In the epic,2®
a large number of such pools are mentioned and eulogized. Mati-.
nara, the ancestor of Dugmanta, performed a sacrifice on her bank
for twelve years and after the completion of the sacrifice Sarasvati
married him,?” though she is said to be the wife of the Maruts and
Advins in the Vedic literature.?® Krsna also performed a sacrifice
on its bank for twelve years.?® There developed a large number
of pilgrim spots on its banks.30

Though the Sarasvati is said to have joined with the sea
forming a holy spot at her confluence,® it split up into several
parts, seen at different places,®? that were joined by invisible
links,®® Thisis why Raychaudhuri thinks that the lower parts
of the Sarasvati became disconnected with the main river before
the completion of the epic.?* One of the places of disappearance of
the Sarasvati is called Vinafana.?® It issaid in the Mahabharata

25. XIII. 134.15.

26. 1, 2.4ff.; II1. 25.10-12; 81-178; IX. 30.53; 37. 25; 43.
10-28.
See also Satapatha Brahkmapa, XIII. 5.4.9; Sachau, Albe-
runi’s India, ch. 66,

27. Mbh., 1. 90.25-26-
Matinarah khalu Sarasvatyam dvadasa varsikai satram

ajahara [|
nivytite ca satre sarasvaty =abhigamya tair bhartaram vara-
yamasa |

tasyanm putram= ajanayat Tamsuir nama [/

28. See above

29. Mbh , 111, 13.13-
asih kysna Saraspatyam satre dvadasa varsike [/

30. Ibid., 88.2- :
Sarasvatl punya-caha (maha-punya) kradini (ol. hladini) vana
(v.l. tirtha) Malini |

31. Mbh., 111. 80.79-
Sarasvatyah sagarasya ca sangame |
See also ibid., X1II. 146.17-
Nad1 sagara-gamini.

32. Ibid, IX. 35.1ff.

33. Ibid., 35.84.

34. Raychaudhuri, Studies in Indian Antiquities, p. 137,

35, For the identification of Vinaana, see aboyve,
10
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that the Sarasvati disappeared at Vinasana, the gate of the Nisada
Kingdom, so that the Nigadas could not see her.>* Raychaudhuri
offers three suggestions regarding the cause of disappearance of the
Sarasvati, viz., the high degree of aridity and the south-west
monsoon that drifted the sand, diversion of the air containing
water-vapour and diversion of the headwater of the Sarasvati
through some other rivers; e.g., the Yamuna or the Sutlej.*”

As in the Vedic literature, so also in the epic, the Sarasvatl
is mentioned along with the Sindhu.?® There is no evidence of
their being identified. The Sarasvati was the rival of the Indus in
the Vedic period and in the epico-Purdpic period she is considered
to be the rival of the Gaiga.®

The Sarasvati played a dominant role in the growth and
development of culture and civilization of ancient India. The
eulogy of the Sarasvati uttered by Miarkandeya, later on relayed
by Lomahargana to a band of sages and long after that narrated
by the compiler of the Vamana Purana clearly reveals the role of the
great river. It is said to be the mother of all beings. the auspicious
mother of gods.®® Every thing is said to be rooted in her.*
Lomaharsapa further said the following®? regarding the Sarasvati

etan = matra-tryam*® devi tava 10pam Sarasvati |
Vibhinna-dar$anam= adyam Brahmano hi sanutanim /]

36 Mbh., 1II 130-4.
dvarain Nigada rastrasya yesan dvesat Sarasvatl |
pravigta pythivim vira ma nisida hi mam viduh [

37. Raychaudhuri, Studies in Indian Antiquities, pp. 139-40.
See also Science and Culture, Vol. VIII, p. 473, note, and
and Tarikh-i-Mubarak Shahi (1450 A. D)) tr. K. K. Basu,
p. 137.

38, Mbh., 11.9.19-

Vipasa Ca Satadrus =ca Candrabhaga Sarasvati |
Iravati Vitasta ca Sindhur = Devanadas = tatha |/
See Ibid., 111. 156 8-

Ila Saraspati Sindhur = yamuna Narmada tatha /
See also [bid., 186. 93-94.

39. Markandeya Purana, 57. 30-
sarvah punyah Sarasvatyal sarva Gangah samudra-gah |

40, Vmn ,Sm. i1.6-
tvar devi saroa-lokanath mata devaranih subha |

41. Ibid., 11.7-yatra sarvar pratisthitam.

49, Ibid.,, Sm. 11. 12.

43, The three matras are represented by omkara, ibid. Sm.

11259;
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Thus the three matras are but her appearance, her primordial,
eternal and wonderful forms. The Sarasvati is also said to be the
tongue of Viggu.2¢

In this eulogy two aspects of the Sarasvati are revealed. Firstly,
she makes the land fertile and fit for cultivation and by that
capacity she is the very source and root of life. Secondly, she is
represented as the goddess of learning and thus she is also the
source of culture and learning. Soshe is undoubtedly holy and
excellent 2% Thus the Vedic and epic conception of the Sarasvati
is maintained in the Purapas. What is added in the Vamana
Purapa is that the Sarasvatiis personified as a goddess seated on
an elephant and bolding a white chowrie resembling the swan,
the Kunda flower and moon.”® This is a unique description of
the Sarasvati. Here the elephant is represented as a symbol of
prosperity.

The Sarasvati is one of those rivers that originated from the
Himalayas (Himasat-pada-nihsytakh).'” But at different places in the
Puragas and the Mahabharata the Sarasvaii is called Plaksaja, i.e.,
born of the Plaksa?® In this connection it is said in the Vamana
Purana® that, after crossing a large number of mountains, the
Sarasvati entered the Dvaita-vana. Markandeya saw her esta-
blished in the Plaksa and praised her. Then Sarasvati the tongue
of Vispu being pleased, agreed to go where Markandeya would

44, Ibid, Sm. 11, 22-Vispor = jihva Sarasvati; see Salapatha

Brakmana, 3.9; Aitareya Brahmana, 3.1; Vajasaneyi Samhita,
19.192; above. Also see Markandeya Purana, 23.40-48,

45, Vmn 2.42—

Sarasvatt vatra punyi syandate saritam vara and ibid. 7.42
Sarasvatim punyam dadarsa vimal=odakam.

46, Ibid., 27.12—
hamsa-kund= endu-sam-kasam bala-vyajanam =uttamam |
Sarasvati saric=chregsha gaj-aradda samadadhe ||

47. Ibid., 13.20-22; vide also Matsya Purana, 114. 20 and
compare Rgveda, VII. 95.2, above. The Sarasvati rises
in the Sirmur hills of the Siwalik range in the
Himalayas; vide Sircar, Studies in the Geography of Ancient
and Medieval India, p. 40.

48. Vmn.,, Sm. 11.3—Plaksa-brksat samudbhuta saric = chrestha
sanatani; see also Mbh., 111, 82.5—Plaksad=devi sruta
rajan maha-punyd sarasvati and ibid., I. 169.20—Plakga-
Jjatam Sarasvatim,

49, Vmn., Sm. 11, 4-5 & 23.
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take her. Thus the name Plaksaja is associated not with origin
of the Sarasvati, but with her in the Dvaita-vana probably because
of the plentiful growth of this tree in the region, The story of
Markandeya may indicate the fact that, after reappearing at Bara-
khera, the Sarasvati was joined by the Markandeya at Urnai near
Pehoa and the united stream was also known as the Sarasvati.®®

There is a controversy regarding the identity of the Sarasvati.

It is identified with four rivers, viz., the Avestan river Harahvaiti
in Afghanistan,® the Indus,’® a tributary of the Sutudri which later
on merged with the Vipa®® and a river associated with the
Drsadvaii and the Apaya and later on formed the boundary of
Kuruksetra.’®* The Rgvedic river Sarasvati mentioned along with
the Drsadvati cannot be any other than the modern Sarsuti.®® In
the 9th century, it was known as Praci Sarasvati®® as against the
western Sarasvati which may be identified either with the Avestan
Harahvaiti® .or the river flowing by the shrine of Sarada in

Kashmir,"

Rising in the Simur hills, the Sarasvati emerges into the
_plains for the first time at Ad-Badri in the Ambala District. Then

50. Sircar, Siudies in the Geography of Ancient and Medieval India,
p. 40 note For the Markanda, also see Census of India,
1961, Punjab, District Census Handbook, No. 4, Karnal
District, p. 4.

51. See Hopkins, Religions of India, p. 31.

52. Macdonell, Vedie Mythology, p. 87.

53. FRAS, Vol. XXV, pp. 49-76; also see Muir, OST, 2,345,

54, SBE, Vol. XXXII, p. 60.

- 55, Raychaudhuri, Studies in Indian Antiquities, 2nd ed. p.
130; Sircar, Cosmography and Geography in Early Indian
Literature, p. 22.

56. Ep. Ind., Vol. I, p. 187. In the Padma Purana, the
Sarasvati on the bank of which Siva Stayed with the
sage Mankanaka is called Praci Sarasvati (1. 18.—
Pracim=ev=cha Vatsyami tyaya sardham =aham sada).
The abode of Mankanaka was in Kuruksetra. In con
nection with Puskara also, the Sarasvati is called Praci
(¢bid., 1. 18. 130—Pracipirvavaha namna muni vandya Sar-
asvati I See also ¢bid., 1. 18. 218 — Pugkar-aranyam=asadya
Praci yatra Sarasvati and 233-35.

57. Indian Antiquary, 1903, p. 291, and CHI, Vol. 1, p. 321,
note.

58. Rajatarangini, 1. 37; See also Raychaudhuri, Studies in
Indian Antiquities, 2nd ed., p. 131,
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it disappears and reappears several times in course of her journey
towards the south and south-west, till at last it flowed into the
Arabian sea in the early Vedic period.%® It was visible between
Ad-Badri and Chalaur, Bhavanipur and Balchappar and reappea-
red again at Barakhera before being joined by the Markandeya
and entering Kuruksetra®'a

The Sarasvatl is considered to the northern boundary of
Kuruksetra.®® But in the Makabharata it is said that the Sarasvati
disappears at the Vina$ana-tirtha, but reappears at Camasa,
Sivodbheda and Nagodbheda.®! The later legend is that the
Sarasvati became invisible and joined the Ganga and the Yamuna
at Allahabad.%?

As regards the antiquity and course of the Sarasvati, the
Padma Parana® reveals the following facts, Being ordered by
Brahman, his daughter Sarasvati agreed to carry vddav-agni to the
western sea for the welfare of the gods. She bade farewell to the
gods, took the form of a river and appered near the hermitage of
Utaika under a Plaksa tree at the presence of the gods.®4, On
the eve of her journey, Vignu told her that, while carrying the
vadav-ngni,-she should not think herself free from danger, because
the yadav-agni would drink up the water in her course.®® Vigpu
thus hints of the disappearance of the Sarasvati. Going on a short
distance from the Puskararanya towards the west, she disappear-
ed,” but reappeared in the Kharjura-vana where she was called

59. Rgveda, ed. Max Miiller, p. 6, Commentary.
59.a See Sircar, Studies in the geography of Ancient and Medieval
India, p. 40. note.
60. See above.
61. Mbh. III. 80, 118-
tato Vina$anam gacchen=niyato niyat-asanah |
gacchaty = antarhita yatra maru pysthe Sarasvati|
Camase ca Sivodbhede Nagodbhede ca dysyate ||
for Nagodbheda also see Agni Purana, 109. 13fT.
62. B. S. Upadhyaya, India in Kalidasa, p. 15,
63. Padma Purtna, 1. 18. 157ff. Also see Brhatsamhita, XX, 2,
64, Padma Purana 1. 18. 186-87. The Sarasvati is called
Plaksa-devi after the Plaksa tree. See ibid., III 14. 7-
Plakgsa-devi smyta rajan=maha-punya Sarasvati.
65. Ibid., I. 18. 94-95.
66. Ibid., 1.18.247-
Puskararanyam= asadya punas = tasmat Sarasvatl |
antarddhanam gata gantum pravytta pascima mukhi/
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Nands,’? then she proceeded towards the south®® and at last to-
wards the west.%®

As regards the tributaries of the Sarasvatj, it is said in the
Vamana Purana that the Suprabha, Kaficanaksi, Vifala, Manasa-
hrada, Sarasvati, Suvenu and Vimalodaka are united in one at
the Sapta-sarasvata-tirtha.” These are the seven names of the
Sarasvati called at different places. She was called Suprabha at
Puskara,”* Kaficanaksi at Naimisa,”® Visala at Gaya,”® Manasahrda
in Uttara Kofala,” Suvepu at Kedara,” Vimaloda at Gangad-
vara,’® and Sarasvati in Kuruksetra. The origin of the seven
Sarasvatis may be traced back to the Rguveda.”” 1t is said in the
Vamana Purana that all these seven rivers were guided to Kuru-
ksetra by Mankanaka, with the help of his mental power.™ The
confluence is known as the Sapta Sarasvata-tirtha, What is clear

67. Ibid, 1. 18, 248-50. The Sarasvati was named Nanda
after a holy cow of the same name. Cf. ibid, I. 18, 457-
Nanda yena gata svargam Nandar prapya Sarasvatim/
ten=akhyaya budhais=tasyah prokta Nanda Sarasvati ||
For the legend of Nanda see the provious verses of same
chapter.

68, Ibid., 1. 18. 458-

Sarasvati punas =tasmad =vanat Kharjara-sojiiitat |
dakginena punar =vata plavayanti dhara-talam||

69. Ibid., 1. 18. 466.

70. Vmn., Sm. 16. 17-18.
71. Ibid., Sm. 16, 21-23.
72. Ibid., Sm, 16. 28.
73. Ibid., Sm, 16. 30-31.
74, Ibid., Sm. 16. 32-34.
75. Ibid., Sm. 16. 35-36.

76. Ibid., Sm. 16, 37-38; See Ibid., 36, 54 in which there is
a list of seven Sarasvatis of them Vimaloda is replaced
by Oghavati.

77. Rgveda, VII. 36.6 and VI. 61.10; also see above. There
are other rivers called Sarasvati in Gujarat ( Indian
Antiquary, Vol. VI, p. 192; Skanda Purana, VII. 35. 38;
ASI, Western circle, 1905-6, p. 53; Mbh., 1II. 82.58-60;
1X. 35 72; Vmn., Bangabasi ed., 85.28; Ep. Ind., Vol. I,
pp. 275 and 283), at Triveni and at Muktaveni in the
Hooghly District of West Bengal (Brhaddharma Purana,
I, 6. 27-28. 33-34).

78. Vmn. Sm. 16.23.31, 34, 36 & 38,



Fuly, 1975] Rivers of Kurukgetra in Vamana Purana 177

in this legend is that this place (i. e., the Sapta-Sarasvata-tirtha)
is considered to be as holy asthe seven places, viz., Puskara,
Naimisa, Gaya, Uttarako$ala, Kedara, Gangadvara and Kuruk-
setra and any body having a dip here will secure the merit of
bathing at those seven places.

It is for the benefit of all beings that the Sarasvati pursues
her course in different directions,” The eastern stream is equated
with the Gangs, the southern with the Narmada, the western with
the Yamuna and the northern with the Sindhu.®® It is said that a
man bathing in the Sarasvati attains the merit of bathing in all
the tirthas.®

The four streams are probably nothing but four bathing
pools. The legend is added with the object of increasing the
sanctity of the Sarasvati.

There are epigraphic references of the glory of the Sarasvati
which causes final beatitude, cuts the bonds of misery and protects
from lust and diseases. A ninth Century inscription compared the
Sarasvati with a boat for crossing the ocean of births, a chariot for
travelling along the road of the gods, a cloud to shed showers on
the fire and sun to destroy the thick mudlike darkness of diseases.
The epigraphic text®® runs as follows —

dhau sura-patha-gamane syandanas-sa dhu [-varga]

ata vanhe=pralaya-jala dharassampatat sandra-dharah/

nana-vyadhi-pravandha-pracura tara tama= panka-ginham

t sabhanur

nirait=ca=iva tat samantad;tu durita .....Va-V[s]
arasvatam vahf/

-

79. Ibid., Sm. 21. 9.
80. Ibid., Sm. 21.7-8.
puroa—pravahe yah snati Ganga-snina-phalaiit labhet|
pravihe daksine tasyd Narmada saritam vard[[
pascime tu disabhage yamuna samsrita nadif
‘yada uttarato yati Sindhur="bhavati sa nadif|
81. Ibid, Sm. 21.9—
tasyarin snatah sarva-tirthe snato bhavati manavah/
For the mahatmya of the Sarasvati, also see Laksmidhara,
krtyakalpataru, GOS, Vol. VIII, pp. 249-50.

8la. Ep. Ind., Vol. 1, p. 245.

—
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2. Vaitarani

The Vaitarani is mentionend for the first time in the
Mahabharata. The Vaitarani-tirtha of the epic is identical with
some spot on the Vaitarapi river in the region of the Viraja-
tirtha.®? Vaitarani is sometimes used as another name of the
Ganga, particularly in the region of the pitys. It is very difficult
for the sinners to cross this river.®* The Vaitarani associated with
Viraja rises from the Vindhya and flows through Orissa into the
Bay of Bengal®!, So this river is not associated with Kuruksetra.

The name Vaitarani occurs thrice in the Vamana Purana, once
in connection with the list of rivers rising from the Vindhya®® and
twice in relation to Kuruksetra.®® The Vaitarapl is associated
with Kuruksetra for the first time in the list” of the holy rivers
of Kuruksetra and for the second time in the following verses®®
which are adapted from the Mahabharate®® with very little
modification—

tatas= Trivistapam gacchet tirtham deva-nigevitam [

tatra Vaitarani punya nadi papa-pramocani [|

talra snatv=arcayilva ca Salapapim orsa-dhvajam |

sarva-papa-visuddh-atma gacchaty =eva param gatim ||

Thus the Vaitarani is a holy river on the bank of which the
Trivistapa-tirtha is situated. This river is the destroyer of all
sins. If anybody bathes in it and then worships lord Siva on its
bank, he attains emancipation.

As it is absent in the list of rivers rising from the Himalayas
and as very little information is given regarding it by the author

82. Mbh., 111. 83.6 and 114.4; V. 107. 14.

83, 1Ibid, I.158.19—
tatha pitrrn Vaitarani dustara papa-karmabhih |
See also ibid., VI, 99.38; VII, 48.5C; VIII 55.42.

8%1. Sircar, Studies in the Geography of Ancient and Medieval
India, p.50 note; p. 84; also see IHQ, Vol. XXVII,
p. 224.

85. Vmn., 13.28.
86. Ibid., Sm. 13.6; Sm. 15. 41-42 Cf. N. L. Dey, op. cit. p. 18.
87. Vmn,Sm, 13.6-8; see also Padma Purana, 1. 26.79,

88. Vmn.,Sm, 15, 41-42. For the holiness of the river see
also Karma Purana, 11. 36. 36-37; Padma Purana, I1I.
12.85-86.

89. mbh. 111. 81.70,
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of the epic and by the compiler of the Vamana Purana, it may be
a small tributary of some river, possibly the Sarasvati.

3. Apaga (v. 1. Apaya)

The earliest reference of this river is found in the following
passage of the Rgoeda®° where it is mentioned between the Saras-
vati and the Drsadvati—

Drsadvatyar manusa Apayayam Sarasvatyam revad=agne didihi

The identity of Apays or Apaga is a matter of controversy.
Ludwig identifies it with the Gaiga.” Zimmer thinks that it is
either a tributary of the Sarasvati or the modern Indramati®
Pischel simply recognises it to be a river of Kurukgetra.®® Cunnin-,
gham identifies it either with the Ayak-nadi, which is a small
stream that arises in the Jammu hills to the north east of Sialkot
and is marked in the revenue survey maps as the Nananwa Canal
flowing 15 miles to the south-west of Sangala®, or with a twenty
five miles long branch of the Chitang, which originates ‘afew
miles to the west of Ladwa and flows past Pulwal to Pabnawa,
where it is lost in the sands.’?®

The importance of this river is no less in the days of the
compilation of the Vamana Purana than it was in the age of the
composition of the Mahabharata. The eulogy of this river is found
in six verses® of the Vamana Parana, the first of which is adopted
from the Mahabharata®” with a little modification, This verse®® is
the following—

Manugasya tu parvena KroSa-matre dvij-ottamak [

Apagn nama vikhyata nadi dvija-nigevita (|

90. III.23.4; ed. Max Miiller, Vol. II, p. 747,
91. Macdonell and Keith, Vedic Index Vol. I, s.v.
92. Ibid., Vol. I, s.v.

93. Ibid., Vol. I. s.v.

94, The Ancient Geography of India, p. 156.

95. ASI, Vol. XIV, p. 89; see also Raychaudhuri, Studies in
Indian Antiquities, p. 30.

96. Sm. 15. 1-6.

97. III. 81. 55-56.

98. Vmn., Sm. 15. 1.
11
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Thus the holy river Apaga which is situated within a distance of
a Kroda in the east of the Manusa-tirtha is visited frequently by the
Brahmanas. It is further said in the Vamana Purana that if any-
body offers on the bank of the river to the Brahmagpas Syamaka
grain boiled in milk and moistened with ghee, he becomes free
from sins.®?

Those who perform Sraddha on the bank of the river have
undoubtedly their wishes fulfilled. The forefathers expect that
their living descendants would offer them tarpana on the bank of
the Apaga. The pilgrim offering here the ball of rice to the
manes at noon in the month of Bhadra, especially on the Caturdaét
of the dark fortnight, attains liberation.’® The Mahabharata
mentions some merits of this river which are not adopted in the
Vamana Purana. It is said that, by offering feast to one Brahmapa,
one achieves the merit of feeding one crore of Brihmapas.!o'
Bathing in this river, worshipping the forefathers and gods there
and staying there for one night, the pilgrims achieve the merit of
Agnistoma sacrifice.'??

4. Ganga-Mandakini

The Mahabharata mentions two Mandakini rivers, one near
Citraknta!® and the other in the Himalayan region,'” The second
one is associated with the Ganga and came to be known as Gariga
Mandskinl, There are some literary reference to Mandakini, a
tributary or sub-tributary of the Ganga.'”® The Mandakini of the
Vikramorva$i'® and the Meghadata' is either the Gaiga before it

99. [Ibid., Sm. 15. 2.

100. Ibid., Sm. 15.3-6.

101. Mbh., 111, 81.56.

102. [Ibid., III. 81.57.

103. III. 8355;V.109.9; XIII. 26,27.

104. Ibid., XIII. 20.7
so= pasyat kasicana dvaram dipyamanam=iva S13yd |
Mandakinti ca nalinim dhanadasya mahatmanah ||

105. Raghuvamsa, XIII. 48; Kumarasambhava, 1.29; I1. 44;
I1I. 65.

106. Nirpayasagara Press ed,, Act IV, p. 87,

107. Uttara., 4.
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descends on the plain or the Kali-Ganga, known as Mandagin, a
tributary of the Alakananda.

It is said in the Vamana Purana that there was a great fight
between the gods and the demons and their blood created a river
resembling the Mandakin1.'0®

It indicates nothing regarding its identity. The Mandakini
is again mentioned in the list of rivers that rise at the foot of the
Rksa.’® But that river has no connection with Kuruksetra.
Moreover, the absence of the Mandakini in the list of the
Himalayan rivers'® suggests that the Mandakini of Kuruksetra is
not an independent river, buta tributary of some other. The
Mandakini is further mentioned in the Vamana Purana in the story
of Jyotismat. Being desirous of a son, [Jyotigmat, son of the
Nisadha King Vapusmat, practised penance on the bank of the
Mandakini, '

5. Madhusrava

According to the Rgvedic mythology, the highest step or
place of Vispu is the source of madhu"?. It is not unlikely that this
river is associated with the Rgvedic tradition, The Madhusrava
is mentioned in the Vamana Purana'? as one of the holy rivers of
Kuruksetra only once, either because it lost its importance in the
days of compilation of the Vamana Purana or because it was called
by any other name. Cunningham identifies the Madhusrava river
with the Madhusrava pool'* of Prthiidaka in the bed of the
Sarasvati. In that case, he refuses to accept it asa river.'® But
this view is opposed by Bhargava who thinks that the Kaudiki of
the Mahabharata near Madhuvati is called Madhusrava, probably

108. Vmn., 9.50-
Mandakini vega nibham vahantim
pravartayanto bhayadam nadi ca.

109. Ipid., 13. 25-28. Also see Matsya Purapa, 105. 10;
114. 25.

110. Vmn., 13. 20-22,
111, 1Ibid., 46. 44.
112. Rgveda, 1, 154. 5-Vignoh pade parame madhva utsah.

113, Vmn., Sm. 13. 6-8. There is a holy spot of the same
name. See below.

114. Vmn., Sm, 18. 31; Mbh., Gita Press ed., III, 83. 151.
115. 4SI, Vol. XIV, pp. 89 & 100.
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because it ran through the Madhu forest."'® He further says that
the Kaudiki Madhusrava is the lower Catang.!” The Cakradhara
form of Vispu is associated with this river,'7a

6. Vasunadi

In the Vamana Purana two Vasu rivers are mentioned, one of
which is the holy river of Kuruksetra'® and the other rises at the
foot of the Rksa,''* These two cannot be connected on account of
their geographical location.

It is interesting to note that the Bangabasi ed. of the Vamana
Purana mentions Amlunadi'?® (v. 1. Ambunadi) in the place of the
Vasu of the critical ed. In the Makabharata, Sutirtha, a holy place
in Kuruksetra, is said to be situated on the bank of the Ambu-
mati.'?'! In the Vamana Purana, Sutirtha is placed between the
Brahmavarta-tirtha and the Ambuvana.'?? The Ambuvana
may be a forest region on the bank of the Ambunadi. The
Ambumati may be identified with the Amfumati of the Rgvda.'®
It is said that on the bank of the Awmdumati Indra killed the
demon Krspa.!?!

116. Bhargava, op, cit,, p. 60.
‘417 Loe.cit.
117a. Vmn., 63. 8.

118. Ibid., Sm, 13, 6-8, Itis difficult to identify it. See Sircar,
Studies in the Geography of Ancient and Medieval India,
p. 48 note,

119. Vmn., 13.27.

120. [Ibid., Bangabasi ed., 34.8.

121. AMbh., Gita Press ed., IT1. 83.56-talo = ‘mbumatyam dharma-
jiia Su-tirthakam =anutiamam. The reading is different in
the cr. ed.

122. Vmn., Sm, 14, 39-42,
123, Vedic Index, Vol. I, s. v.

124. Rgueda, VIII. 96. 13; Atharvaveda, 1. 4. 1; see also Sircar,
Cosmography and Geography in Early Indian Literature, p, 24,
note. Arméumati is sometimes believed to be the same as
the Yamuna. Sometimes it is regarded as the ancient
name of the Bhanumati-Vadhtisara-Duhan (cf. Bhargava,
op. ¢it., pp. 48-50).
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7. Kausiki

The Kauliki was possibly named after the sage Kufika or
Vidvamitra, son of Kuéika'® or the Vifvamitras who are known
as a family of the Kudikas.'?®

The hermitage of Kufika was situated on the bank of the
Kauliki which destroys all sins and bathing in which gives the
merit of the Rajastiya sacrifice.'” The pilgrims are advised to
stay on the bank of the Kauliki for one moth with the object of
earning the merit which is equivalent to that of the Asvamedha
sacrifice.)?® The Kaudiki joined the Arupa and the confluence was
considered to be a holy place.™®

Brief information regarding the Kaudiki is available in the
Vamana Purana. Issuing from the foot of the Himalaya™, the
papa-na $int Kaudiki flows through Kurukgetra'' touching the holy
places like the Sambhava-tirtha® and at last joins the Drsadvati
making the confluence a holy spot.’*® Prahlada, in the course of
his pilgrimage, visited this river.' On the bank of the Kaufiki
there is the tortoise form of Vispu (K#rma-vapu-dharam). The pil-
grims take bath in the river, observe fast, worship the god and
offer gifts to the Brahmanas.'®

The Kauéiki in Kuruksetra is the Kosi which flows by Almora
and Ramnagar in North Western U,P.*® According to Cunnin-
gham, the confluence of the Kauéiki and the Drsadvati exists near
the village of Balu on the Raksi river, 9 miles to the west of

125. Rgveda, I11. 33.5; ed. Max Miiller, Vol. 1I, p. 831.
126, Rgveda, I11. 26, 1 & 3; 29.15; 30.20; 42.9; 53. and 10.
127. <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>