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NOTE ON THE STUTI
Introduction

King Supratika transferred his kingdom to his eldest son,
Durjaya, and himself went away to the Citrakiita Mountain to
perform austeritics. Durjaya proved to be a very powerful king
and even conquered the heaven. But later on he was killed in a
battle. King Supratika came to learn the death of his son and
got disgusted with his life and wanted to merge his life-spark in
the cosmic divine body of Lord Visnpu. He knew that Viggpu is
known by the name of Rama on the Citrakita Mountain, so he
eulogised Vispu by the name ‘Rama’. Vispu appeared to him and
advised him to ask for a boon, whereupon King Supratika desired
for merging his mortal body into the divine body of Lord Vispu
and instantly got merged in Vispu :

zfa &gt /9aT ymaEqar g s gudw qio |
HERATAIE  qAlS¥IarS a3 goirsafaq o g |

QF AT 99 g AT G496 IgI¢ Jorey |
A AT W 90 AT 9% A9 ||

FRT TSAT A @ qATsTIEg et |
SAMA % T ora: fesreafenamengt frge: |

Different Names of a Deity associated with Different Places

There is a long Purapic as well as Tantric tradition to asso-
ciate different names of a Deity with different places of worship,
often called the Pithas. E. g.—

1. Brahma3 relates to Rudra His 108 names associated with
108 places (Padma-P., Ass. edn., Srsti Kh., Adh. 29, $ls. 132-159.)
2. Devi relates Her 108 names associated with 108 firthg-s:—
gaewy a7 fRfag <ded T au faam
grfy Ay eamg gwem fafgwdicgfin |
THgeaT Afqwtia arfy el a<aa: |
—(Matspa-P., Adh. 13, Sls. 25-26)
UAgaRa:, SIS ATHISHIAEa |
PR o et aRagaEaq || (Iid., 1. 54)
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I
These §loka-s make it quite clear that different names of a
Deity were associated with different Pitha-s or Tirtha-s, for the
benefit of the worshippers to attain siddhi and bhati (prosperity).

3. Similarly in the Vamana-P. (Cr. edn., Adh. 63) Vamana
(Vispu) relates to Bharadvaja, the preceptor, His different names
associated with different places.

4. But in the Varaha-P. we get only four names of Vigpu
associated with four different places; thus :

(1) In the Naimisirapya Visnu is said to be known as
Yajiia-tanu, and was eulogised by this name by King
Advaéiras, who after the eulogy got merged in Yajiia-
tanu (Vispu)—-(Varaha-P., Adh. 5).

(2) In Puskara Vigpu is said to be known as Pupdarikakga.
He was eulogised by this name by king Vasu of Kaémira,
and after sfuti got merged in Pupdarikaksa.— :

(Ibid., Adh. 6).

(3) In Citrakata Vispu is known as Rama (v. [. Raghava),
and was worshipped and eulogised by the name Rama by
King Supratika through the present siuti, who also after
the stuti, instantly got merged in Rama (Visgu) as al-
ready mentioned.—(/bid., Adh. 12).

(4) In Prabhasa Visnu is said to be known as Daitya-hara.
He was there eulogised by this name by sage Gaura-
mukha, who also got merged in Daitya-hara Vispu after
the stuti.— (Ibid., Adh. 15). }

(This stuti of Vigpu by Gauramukha is, in fact, an eulogy
of the ten Avataras of Vignu).

It should be noted here that in all these four stuti-s of
Vispu by His particular names every eulogiser got
merged in Vispu after the stuti and thus attained mokga.
Hence the importance of such stuti-s. -

Rama in the Stuti as the Supreme Brahman

Rama in the stuti uttered by King Supratika connotes,
generally the Para-Brahman, and not the Dasarathi Rama (or the
‘Rama’ incarnation of Vispu, as the son of King Da$aratha).
Vispu is also here the name of the Highest (or the transcendent)
Brahman and not merely the name of one of the gods of the
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Trinity. In the Vignu-sakasra-nama-stotra of the Mahabharata,
Vignu occupies the same position. He is there, throughout, con-
ceived as the Highest Conscious Reality, and ‘Rame’ is included in
His thousand (i. e. innumerable) names (¢l. 55). Sankara com-
menting on ‘Rama’ here remarks :—

“fremarrsgmsieag Mt wea gfa w1
Compare also the following mantra of the Rama-parva-tapant-
Upanisad : —

W Aifasta fronaed faemeaf

gfa  wmeEamr 9% FEniwEEd | (6)

Thus Rama (Para-Brahman) is here conceived as the ulti-
mate eternal source of bliss. In the present stufi itself Rama is
spoken of as the source of all bliss partaken and enjoyed by the
universe which, therefore, is rooted in the Para-Brahma Rama :—

Waeafas AT SIg a: Tgasfa g sereafafsag A
(Stuti, $1. 5)

In the Taittiripa-up. (3.6) Brahman is conceived as Ananda
(Bliss): World is created from Ananda, sustained by Ananda and
ultimately returns to Ananda :---

Yoy FAifa SN | srAratgad  @feawtfa arfa
ST | SRR St siafea | arasd gaealwafaaedifa 1
Thus the essential nature of Rama as Para Brahman is
Ananda or Bliss, and from Rama (Bliss) emerges the universe :—
WA qEATH qaw @ ae afed afgee: |
qEqen @ = #AfT afgraar qureqed T g49q |
(Stut, $1. 10)

Hence Rama is the first (aner) and the ultimate (tm:r') support
and resort of universe, which is pervaded by Rama and so He only
knows the whole universe together with all its Directions, and

therefore, the eulogiser says there is no other resort for him than
Rama :—-

@ ad freafwd agong sawifaer 3 o ot |
o @mE 9 g U fage = aRw gena
. ‘ (Stutz, $1. 11)
~—Anand Swﬁrup Gupta



GLIMPSES FROM ASTROLOGY AND CHIROMANCY
IN THE MARKANDEYA PURANA.
By
NILESHVARI Y. DESAI

[wrdtasiiaqaeaer desae fasm® quomAEsta:
TATEl @A | ARAAEEET: siaasgaer = gifa fafae-
wifor gzaeq waifa @affonr gy gegaaiafa afq | g
g ggaEafeafafcraraEaty  ammfaats ot
afa | aferq faaes sfmraeagun fizeer saifame-
faseren amferarerarafasger = fraa segaq | ]

The Purapas have played a unique role in the development of
Indian society and culture. They constitute an imporant source of
the cultural history of India as they throw a flood of light on the
various aspects of life and time. They occupy an intermediate
position, broadly speaking, between the Vedic age and the period
of classical literature.!

The Miarkandeya Puripa (=MKP), which is one of the anci-
ent and wellknown Puranas, supplies valuable data on various
aspects of ancient Indian culture. In the present article an attempt
is made to evaluate the references of astrology and chiromancy
(Samudrikavidya) which are spread over the Purpa.

Astrology:

A good deal of information as regards astrology is found in
the Purfpa mainly lined with the kings and royal familes. In
royal household there used to be a fF&T&w qAfgd as also other
astrologers. For instance:

(i) A family priest, who knew the three times, i. e. the past,
the present and the future, gave king Narisyanta’s son
the name ‘Dama’, as he could foresee that the prince
would be self-restrained in disposition.

1. Pusalker, A. D., Studies in the Epics and Puranas, Introduc-
_tion p. XVIII.
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Cf. wwxitem Wiqar J98E JuEES: ||
qaferetaar: g fg ae gafga:
g TARAAT . ACAIGIET I 10,3
(ii) So also, king Dama and his army obtained boons from
a fyw1es Brahmin priest while starting for a battle with
king Vapugmat :
st =ty famferreargaem: 1833.88
(1ii) Thbere is also a reference to king Karandhama consul-

ting astrologers at the time of his son’s birth with the
words :

“epfgesared 7R TEqeT gAl A
Figgrolfed a7 a9 TIET A: |
e FHigT FUAT IO FHTH TG 1”7 192,31

The astrologers on perceiving the moment (ﬂgé), the
constellation (F[&‘{'E[) and the conjunction (GSSFI) to be
excellent at the time of his son’s birih, forecast that he
would be great in valour, forlune and strength, and also a
great king.
Cf. ‘“sgsardq  @uraudHaia ad: |

S g A9F e 99 gawaq |l

Ul AT ALTATN A |

ufgeafa ARIS AZIVSTEIATET: 1Q7R.4-51
Presenting the main outlines of his horoscope and
reading his fortune they said :

‘o9 G FIT TR T GEA: |

SIEEGRESCR I CE G = Sl

Saradfeagsa  SmgAicrdET |

1T 10w afaar 7 Wy T A |

T 93 "ZIUS HFANH FET |
qF FmeqrrEraiaanaay ufasafa | 992, -l

The King decided to name his son ‘afafia’
“ because benignant planets looked upon ‘afsrq’ his birth

as well as because the astrologers repeatedly pronounced
the word ‘srsrg’ while reading his fortune,
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Cf. ‘=it Jagaa+ frarea agenfig: |
gL Mg e (|
e AT Ta: & e qu
AEEIARE AEggA i |
Faeafy a wafgdga a1
sifaferdfe aamer e A whrsafy 11 99e, 20123

(iv) The Kings also consulted their 395 qfgas for fixing up
an auspicious day for Svayamvara. The following in-
Stance connected with prince Aviksita is worthy of note
here. He carried off Vaiéalini at her Svayamvara and
other kings arrayed themselves against him, The kings
had a battle with Aviksita and conquered and captured
him. The Svayamvara was re-opened but the princess
would not chcose any other husband, and the wedding
was postponed. King Viala then consulted his gas
q31fgq about some other auspicious day for his daughter’s
marriage, and the latter advised him saying : “There
will be other auspicious days characterised by excellent
conjunctures in the near future, when you will be able
to perform her wedding. Enough of this day, wherein
a great obstacle has presented itself (Chaps. 119190},
This suggests that [EEICR g"ﬁf‘gas had a great say in
family and other matters in kingly household. Over
and above the fygrag 1feas wreT s and their
farsgs, who used to obtain fFF@am from the sages by
their favour?, also find mention in the Purapa, e. g, (i)
King Uttama, Svayambhava Manu’s grandson, was
guided by a sage in finding out a brahmin’s missing wife
(66.66-68). He was also told by him about his unhappy
married life as being caused by the following adverse
planetary influence at the time of his marriage ;

KUK CIE A I i e e oo
RTINS = e wrat frefwar ()
2. A Bses % tells King Uttama :

“av 3fT e FETATLIAFTY |
AqE qOAT F adA T gaa: |l (3%.4v)
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i. e, “the Sun, Mars and Saturn looked on the king,
and Venus and Jupiter looked on his wife. The Moon
was favourable to him and Mercury to the queen.
These two groups of planets, being mutually hostile,

have been exceedingly adverse to the king.”

The evil result of these planets on the married life
of the king was to such an extent that though he loved
his wife whole heartedly, she was literally hating him
from the inmost of her heart. She was actually cold in
her behaviour towards the king, and was always avoid-
ing and insulting him. Once it so happened that she
insulted him by this sort of behaviour in the presence
of assembled kings at a music concert. At this the king
felt so much offended that he deserted her in the forest

(66.10-18).

The %17 #f¥ blessed the king suggesting that
he would be reunited with his wife.? The Brahmin,
whom the king favoured by finding out his missing
wife, performed the fa=f473T sacrifice* wich turned the

queen’s heart to the King (Chaps 66-69).

3. The sage told the king. :
IT=T @ wagdq qfgren gfedr 1
qeATaRT: qATA F% gdady: Gar 0 (2¢.3¢)

4. Vide : faafaear  wgrdaslt | (awamastagay, fdamean
UHEA @US 1) The Commentator ATUI defines the word
faafawar as under : fanfr zar fared ar fefaear 1 qqurrar-
49 | wErARSifa avi | (arwemAsaga,  srRee

FeqATST, 22909)

The MKP also states that the fa=fasar sacrifice pro-
duces affection between two persons who love not each
other, and also creates warmest affection between the
husband and the wife. The Brahmin performed the sacri-
fice seven times repeatedly in order to procure for the
king his queen (€9.9-14). The sacrifice is also mentioned
again twice in the MKP as a pacificatory means against

the malign influence of certain evil spirits (48.49,54).

2
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While discussing the results of different planets,
qIIEady, written by QTWWTH!T'F[, mentions that Venus,
Moon, Mars and Mercury stationed either jointly or
separately in #&5wad or even glancing at the said waa
while staying in their own house or some other house
produce the like evil nature of one’s wife.5

We have actually seen above as to how king
Uttama’s married life and his wife’s nature were highly
influenced by their mutually hostile groups of planets.

The evil character of =fiy szgar’s son has been
attributed by fHaT mfgf:{ to his birth at the termina-
tion of the Igdtqars. He is said to have caused suffering
to his parents since he was born at an evil time.®

In astrological works the last two ghatis of s3gr,
#zoNT, and 3a@dr and the first two ghatis of qF, #h0
and fegsr respectively i. e. total four ghatis are
termed as yITIT—

SagrRRIRAd AR 7 =fEsTgay |
SISt gt weE 9 AgHEer |1

According to the MKP the birth of Rtavac’s son at
the end of gy Fery is supposed to have caused ailments
to both father and mother :—

Cf. ‘aq: gyfq Sravsat aa: gqfy fiegfiy: )
HERRERERECIcE: EeUCcHl
T q& gt FRARTEdifar |
st & faar =red faeqamm gfaa: 1 (eRuw)
In astrological works, however, the child born in
19818 beginning from @7, i. e. ¥, ARSYT and sAgr

5. FhwgsiT afis: ansfeafs

EIFAT FHTAAT F qTFHT |
usi wesfa = wwoisfy = fa=hifear ar
afeq feadt waaadaneawmEn 1 (3v.92)

@easd qfaay SaisT anacad |

A9 :ETaT g8 FI1S Feargsrad |l
A ST qaren wigAtT FoEd |
e FLATeaRged WA U (9,2¢-2%)
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is said to be harmful to mother, father and elder brother
respectively. Also the child born in any of these three
ATATNTETRAS is  said to be verily the source of all
troubles.

Cf. qemifaveraway fz geaf:

FAT TS |

a9 g g f=fas gaa:

qIETE FEA T |)°

Furthermore, in confirmity with astrological works
like those of Parafara and Varamihira,® the MKP has
also a section called ‘Karma-Niveéa’, containing a list
of countries and peoples, together with the correspon-
ding constellations and also the signs of the Zodiac
arranged according to the position of the country con-
ceived as Kurma (tortoise), looking eastward. An as-
trological application is given to this arrangement and
the performance of religious rites enjoined to avoid
calamity (Chap. 55).

Chiromancy :

King Hariscandra’s son is described to bear the
following royal marks :

qErE gtaad gy o ageaay |

et Fa: Ffaam qar Sateaia |

REIEEERUCIREEIET cre il

AgReay; facy defendfeargs: |

TIHD: FU AEATATATFGET: |

ferarezrat wifie: gemeas Badere |

(¢. 2¢8-2¢¥)

Thus he is said to possess these kingly signs: “Moon-
like face, charming eyebrows, prominent nose, black,

7. Vide auigfafeefazfaay gzssmamn,
o0p. cit., pp. 8-11.
8. Videl 12,aw, B. C, Historical Geography of Ancient India,
pp. 1-2. : '
9. ‘FrgEiifaqedt 7 avmessh 7
gfaafeaa: |
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curley, even and long hair-locks, lotus-like eyes, bimba-
like lips, four large teeth, four forearms those of hands
and feet,’® broad face, long hands, four lines on the
forehead, Matsya, Yava and mountsigned hands, veined
feet, serenity, tender skin and three lines on the navel.”

There are alson other stray references to mgfaaﬁwur

“in the MKP, e. g. King Hariicandra’s nose is described
as prominent and tilting in the front :—

Cf. e TIGeRT GIT AT NSHHE T |
T=ART HFHICAT SIAHAHEE: |l
(¢. Ro3)

King Uttama’s son was named ‘Auttama’ by the
Muni’s seeing that his body would be lovely and his
disposition also; as also he was born atan excellent
time and was also having excellent limbs*'®.

King Satrujit’s son Rtudhvaja (18.2), King Durgama
(72.36) and Tamasa Manu (71.48) arc all said to be
bearing auspicious or royal marks,

The MKP alludes to astrological belief as to the re-
sults of goddess Laksmi’s abode in various parts of the
human body, when is states that ‘“Lakgmi, when resi-
ding in the foot of men, bestowes a habitation; on the
thigh, clothing, jewels and manifold wealth; in the
pudenda, wife; in the bosom, the offspring; in the
heart, fulfilment of thoughts; on the neck, desired
objects, relatives, wife and also close contact with those
who are on journey; in the countenance, sweet food,
beauty of speech, unfailing command and poetic genius;

It is well-known that the auspicious signs and lines of
both hands and feet are considered by a @ngﬁ{aﬁ to
foretell man’s future.
qe gEAT aq: Fred wiasd feaT 7 |
staARfa gaar W =% ganar:
SR 4% q(H: FIS qIH |
SaaEAgd s wfasafa o
(5R.30-3¢)
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on the head, she forsakes the man and hence resorts to
another abode.”’12

Thus from the above detailed account of the refe-
rences of astrology and chiromancy in the MKP, it
may be concluded that the Purfipa contains varied data
on astrology in general and chiromancy in particular,
which may be useful in understanding the knowledge
and interest of the people in such sciences in ancient
days.

(e

12. ‘quit qrafeqareedifaad dxrssfa |
qaeAta gfeqar aed T Arifas ag 0
FOART AT HSeATIALIAT |
wArearqeafa e gl feaar n
wedioERlaat S8 HEAT FSIIO |
spitesards qar g sarfafa: |
qEIE FFESEEHEEAEadr 4 |
gaferar FfaE 7 qeodaiagqar I
ferdvrar deawif adisa anfa Fra |
(2%, 292-quY)



THE PURANIC CONCEPT OF MONARCHY
By

TAUGSILDAR SINGH

[etfena faaea quriia greaer 2 feafreqaarfz fagrer
fa@=e san | srewt qEEs erartaE saearat TR
AT | FEFa wfad gRa1 @rarfaEr smedr  qreEma-
sl faaeafazar greg, @ SR ECEGRICICIE CR T
qad | @RAGIEA AANTEET ;A fend: TRV THET e
auiger 9 W w1 d3g wst fatEaagf g
T F FAT qA AR AW | S ASNTHTF 2verdar

fad=d gaq 1]

The history of Hindu political speculation, similar (o that of
western world, shows a conflict and a culminating synthesis of
several currents and counter-currents of ideas; right from Vedic
up to Puragic Age. In the earlier stages of Indian political
speculation the sacerdotal influence was very great and politics
was intimately connected with religion, for instance the polity
described in the Brahmanas, Gradually as the horizon cleared,
the ethical and social needs of man claimed greater attention and
there came a tendency to look at the problem of polity indepen-
dently. This took place in the same age which saw the meta-
physical speculations relating to the universal phenomena, and
the same amount of abstraction was directed towards the solution
of socio-ethical problems. The influence of these is found in the
speculations about the origin of sovereignty, the need of a king
and the concept of a ‘state of nature’, which existed prior to the
establishment of regal authority. Interestingly enough the Indian
concept of a ‘state of nature’ has had its parallel in the modern
European political thought, for, as we know, Hobbes, Locke and
Rousseau all made it the basis of their political theories.

As the conceptions of Hobbes materially differed from those
of Locke, even so the two Indian concepts regarding this ‘natural
condition’ differed from each other. Hobbes’s theory of a ‘state of
nature’ is almost the same as we find in the 67th chapter of the
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Santiparva in Mahabharata which regards the condition of man in
a natural state, asone of war. The theory of Locke is nearly
similar to that of the propounders of the D/arma ideal. In chapter
59, again, in formulating the importance of Danda as the basis of
state, Hindu thinkers anticipated many of their brethren of the
modern age.

There is a precisely noticeable difference despite this paralle-
lism in development of political theories. While the westerners
had a scientific sense, the Indians always wrote by a spiritual
propensity and religious bent of mind. In Indian mind, the
divine agents remained ever-present and made the deepest impres-
sion to give a peculiar turn to Hindu polity. The diversity in
social evolution also gave rise to certain principles which have
exercised their influence even today. In the present democratic
millieu it may seem impossible but not improbable that monarchy
was the most common or almost universal system in not only
ancient India but in the whole world in olden days. ‘The ancient
Brahmanical literature of India is teeming with introductory
references of kings, their genealogy and episodes of their lives.
The purapas also are not an exception. The kingship, its origin
and development with all its paraphernalia is very well mentioned
in different Purznas.

Although the major Purapas (Mahapurarasj were almost
composed within the range of 2nd cent—10th cent. A. D. it is
very much desirable to trace a briel development of Hindu con-
cept of kingship from Vedic period because Purapas are considered
but the elaborations of Vedas® themselves. There are so many
references from Vedas and Brakmanas taken in Purapas. So while
trying to study the purapic ideologies of kingship the vedas may
be taken for granted as the sources of the tradition though there
is an explicit modulation later obtained.

According to the two streams of vedic tradition relating to
the origin of kingship-—i. e. the episodes relating to Manu
Vaivadvat and Prthu Vainya?, and the story of election of Indra
as the leader and king of Devas in Devasurasangrama stated in
Aitareva Brakmana®-—the origin of king seems to be elective. Some

1. sfagraquoreng 9% gaqggaq |
2. RV I. 36:10 and VIII 19 31

3. AB., I 14 CE1 SO | SIS ST FIATET |
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other later works (like Chandogya Upanigad) try to propound a
coniractual theory according to which the king is appointed and
paid for his duties as a result of a contract. It wasa contract
from both sides. The people chose and appointed him as their
leader for defeating the enemy, establishing peace and introducing
and promoting agriculture and in the form of taxes paid his wages.*

Kingship was a human institution elective in nature with
contractual engagements. Contrary to this in all the purapas the
king is accepted as a divinely body or agent for human welfare.
It is, however, beyond any doubt that the stories from vedic sources
were taken and modified to take a new form conforming to the
afresh theory of divine origin suitable for the changed time and
circumstances. Hitherto, the king is either incarnation of God
(Vignu Purana (1.3.14) and Bhagavata Purana agree that Prthu
was an incarnation of Vispu bearing the sign of cakra on his right
hand) or a gift by him for the defence of dharma which was in
danger due to anarchy caused by the absence of a king.® The
king is a2 high deity in human form which should never be
disregarded.®

Since the Purdpic age has witnessed an evolution of sense of
historical recordings, every purapa has a chapter to deal with
polity, regal institutions and royal dynasties.” It will be ende-
avoured here to focus light on the various aspects of kingship, by
the references in the different purapas. The traces of full-fledged
kingship with its seven organs, espionage etc. are clearly visible.

Divine origin of king is accepted unanimously by all purapas,
According to Vignu Purapa (14.31) Prthu who came to rescue

4. R.V., X.173.8 and A.V., 1V, 22.1

5. sws fg ewstargdar fagd WA
A qqey ARG TET: )

sfmiafs  aga d@sF: 9 g gwag |

g FAT d FVT ¥ W F9ET:
Manavadharma Sastra, VI, 3 & 7.

6. arenfy Amguegsm Wy gfa ufag: |

G S 1< L aveqor fasfa
Ibid. VIL, 8. and Manusmrti, VII: 445.

7. quw fg @ feear enfedars  mam |
Mah#bharata,
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the people from anarchy, theft and loot etc. was an incarnation of
Visgu himself with a cakra on his right hand palm as cognizance.
Garuda Purdpa accredits Brahma® with the origin of the king.
Manusmrti® and Manavadharma $astral® also follow the same
trend of tracing the origin of the king.

The king was considered as one who caused for dharma and
peaceful, righteous and prosperous life of the people. People did
not harm one another due to the fear of king?* because a man is
basically of selfish nature who only minds his interests even on the
cost of others. The idea of kingship is adopted for the happiness
and defence from enemies (repeated in Vispu, Vayu and Marka-
ndeya Purdpas and in the Mahzabharata?) and as a result the Raja

appellation for the king from the root ranj (to please), was confe-
red.

Thus it is clear that the theory of divine origin of kingship,
described in the puragas was a universal institution set up by the
Divine will and involved the incorporation of a deity in the king
which implicitly charged the king with the obligation of protection.

8. A FFICAEYE qACATIRHE ;|
HICHITHT FAAT ST 77 g2 1)

1. 5. 18.
9.  TEAd FAYAIAT MAT ersfrverary |
ERREI L) FUSHY TG ) 7.14,

10.  srrard fy @ arstmseny: 1
Manavadharma éastra, Vi3,
11, UIqS [ THf Fieweq FeaF |
TAFAART 7 @rafra ageqy |
Tt gArfas S andt agegs |
sargafa www qavr @ frowd oo
Mahabharata, Santi Parva, 13. 8-9.
12, qa @ wgamrE qio qfadf qar )
Vispu Purana, 1. 47. 93
aqt TSt arsdisen afaeai ez |
Ibid., 1..47. 24,
ST TFASTT  TATTEAATTT |
Vayu Purana, 1. 57
ferra<faar qen ssredmTg T |
AT st AT GRS 1)
Brahmagda Purapa, 2. 36. 155-56,
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Besides the king other important institutions of monarchy
also found a reasonable significance in several purapas. The first
and foremost mentioned thing is the enumeration of the duties of
a king after his royal anointment and crowning. In Markandeya
Purana (129.20-40) the grand-mother of king Marutta reminds him
that princes can enjoy themselves only until they are sprinkled on
their heads the water of consecration. It further tells that kings
should not be self-indulgent, they do not live in the world for enjoy-
ment but for enduring great pains to the end of protecting the
earth and fulfilling their own duty (dharma).*® It, undoubtedly,
causes great pain for him in this world but he enjoys everlasting
peace in heaven. The same thing is repeated in Agni Purapa
where the king is compared with a pregnant house-wife. He has
to care for the pleasures of his issue, just like the lady cares for
her child in the womb,'¢ abandoning all his pleasures and joys.
This is the instance for maximum help and service of the people.
The sinful king who fails to fulfil his duties goes to hell. A sage,
cursing a king for failure to protect his injured wife opines that
ksatriyas weld arms so that the very name of the afilicted may not
be heard (Markapdeya Purana, 114.36).

The queen Madalasa instructs her son for the betterment of
administration to behave like five deities viz. Indra, Sun, Yama,
Moon and wind ~ As Indra obliges the people by bestowing rains
he should oblige the people by granting them remissions; as sun
absorbs the water with his rays for eight months only for the reim-
bursement in the form of rain for the welfare of people, he should
collect taxes; as Yama punishes all and sundry with no discrim-
ination he should behave impartially with his people whether his
favourite or otherwise; as moon pleases all the human beings he
should please his issue ; as wind moves silently in the whole world
he should appoint his espionage throughout his territory- (Marka-
pdeya Purapa, 27. 21-5).

One point is very interesting and worth mentioning that in
some early Purdpas, such as Harivansa, Vispu and Bhagavata,

13, U FQWET 7 Wong Agiaq |
FoAE ¥l gl w@euaafiaed
Markapdeya Puragpa, 130. 33.
14, faed Tan qur wred afwoit ggefaof |

AT & gEaege adeq gaurag |
' Agni Purapa, 222.8,
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there is also an indication of limited monarchy, though the divine
origin is accepted as such. This is narrated in the story of a cruel
and tyrant king, Vepa, who abused the gods and claimed to be
god asking for all the sacrifices and offerings which were presented
to gods. He banned all the vedic rituals in his regime. Therefore
the sages killed him and enthroned his son Prthu selected by
Brahma, as his successor.'® Brahmi also attended his cerimony
of coronation. Anyway, this alludes towards a bigger control of
sages (who were impartial having no desires) on the king for the
righteous and judicious administration.

For ruling in accordance with the dharma, king was supple-
mented by, and recommended to, work in the tone of four nifis
(samadana, dana, danda and bheda), six gunas (sandhi, vigraha, asana,
yana, samsraya and doaidhibhava) as moral and theoretical basis and in
the practical form he was provided by the spies, army, ministers and
so many other employees forming the whole machinary for the
smooth administration subservient to the only king as their supreme
head.

Vayu Purapa, Agni Purapa, and Adi Purapa enumerate the
four methods barely needed for a successful king.1® These were
required for tactful dealings of the friends, enemies and the people
of his own state. Itseems very likely that out of these the theory
of danda was very much in practice. Generally, the word did not
convey only its primary meaning but it also meant for the power to
punish and even a kind of inmanent power of justice; in the latter
meaning it seems more or less identical with the conventional
dharma. Thus it may provide an allusion to a notion of legal
force which was comparable with the monopoly of legitimate
force. Manu and Mahabharata have laid down a great emphasis
on the need of danda in the state. Mahabharata says if there is
no king on earth with a stick of punishment, the Stronger will
roast the weaker as fishes on a2 spike or will devour them as fishes

A

15.  SEAFAT HAGTET:  FRHAUT g |
fastegfaed o8 wwafewaanfaar o
Vispu Purapa, 1. 13, 19.
16. 9IH F9 7 q4T A< o a7q |
FUMT =qTd = I
Vayu Puripa, 22-17
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in water.?” There will prevail Matsya-nyaya on the earth. Many
scholars have explained this as the theory of coercive authority of
the king. There isa reflection of the idea that dapda has its
origin in man’s sin, and is likewise the divine remedy for man’s
sin (Vayu Purana 49.103). According to Garuda Purapa danda is
the only merit of a ksatriya i. e. a ruler'® which protects the people
in an indirect way. Agni Puripa adds three more methods viz.
upeksa, indrajala and maya and the list goes to seven.

Adipuripa (5-7) also discusses the seven aagas of the state
which seem to be derived from the Arthasastra of Kautilya. The
state is complete only when it consists of all the seven elements or
organs, namely—svdmi, amitya, ragira or janapada, durga, koga, danda
or bala and mitras. Here svami is the king, amatya is his companion,
Janapada is the country, durga is the fortified town, koga is treasury,
danda is army and miiras are the allied powers. The saptanga theory
is, although, not discussed categorically in all early puripas but
the various elements are sporadically and frequently mentioned.
The data, dharmadhyakga, vaidya, purohita, guptacara and mantrins are
well discussed with their essential qualifications.2® The Adi
Purapa gives a description of a spy.2°

Thus, finally, I want to say that the historical study of
purapas is very essential to understand the historical development
of Indian society. The huge quantity of the political references
also require a deep and exhaustive study. I have drawn only the
outlines of the evolution of concept of kingship which was taken
from early vedic sources and made to fit and suit the new environ-
ment by the priests who always tried to capture the throne directly
or indirectly on the name of dharma. As a result the king was

17. ST AT Ade@ @ Gfaeqi FuegLa: |
S AEATaTHed g e goaa: |l
Mahabharata, Santi Parva, LXII. 67

18. gugeqar aAfgey
Garuda Purapa, 1. 49—2

and
FEA S1ad T qarr afazegmg | Ibid., 1. 205,12
19. Garuda Puraga, 1. 112, 8-24.
20. =@ fa=ww  qeeREEa |

FH TAWART WS gTgETA |
Adipurana, 4. 170.
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considered as adivine body. The purapas formulated a very
interesting hypothesis and theory giving the base for divine origin
of the king. We can see its consequent effect in the adminisirative
machinary of imperial Guptas. There wasa time in the global
history when the divine origin of king was accepted and establish-
ed by the political thinkers and philosophers. The purspas repre-
sent the theory and customs of the same era. They provide a reflec-
tion of the stages in the evolution of political theories in ancient
Indian Seciety. One of the purapas describes metaphorically the
status of India (where even gods wished to live)?! in puragic age
which is sufficient to prove the prosperity, happiness and pleasures
in the life 22crued by the political security and stability.

21. vwafa 2ar fee dramfa
geqRg § AT fAAT |
T TN TETIATTAS :
wafed wa: q&T 3@/ | Vigpu Purapa, 1.3,24.
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1. Imstability of the Parana-s
One of the most obvious and wellknown features of the
puranic literature is, if I may say so, its instability. The purapa-s,

% Revised and enlarged edition of the paper “Puranic
Attempts to fix a Puranic Canon'’, read at the 4th Inter-
national Conference of Sanskrit Studies, held at Weimar
on May 23-30, 1979.

The following are the purapic editions used in this article;
the references are shortened as they are wellknown.

Agni P.— ASS.

Karma P.—All-India Kashiraj Trust {crit. ed.)

Garuda P —Jivinanda Vidyasagara.

Devi Bhagavata P.—Mor Ed.

Naradiya P.—Venkate$vara ed.

Padma P.—ASS.

Brahma P—Mor ed.

Brahmavaivarta P.—ASS.

Brahmanda P.—Veik, ed.

Bhavigya P.~—Veiik. ed.

Bhagavata P.—Gita Press.

Matsya P.—Mor ed.

Markandeya P.—Vangavasi.

Linga P.—]Jivananda Vidyasagara.

Varaha P.— Venk. ed.

Vamana P. — All-India Kashiraj Trust (crit. ed.)

Vayu P.—Mor ed.

Visnu P.—Gita Press.

Siva P.—Venk. ed.

Skanda P.—Venk. ed.
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indeed, throughout their history have been continuously under
transformation. For this reason most of the actual printed purapic
texts are considered by many as ‘apocryphal’, which in this con-
text means ‘not matching with the description of them as avail-
able in some purapa-s’.> It is true, some authors?, taking support
from the purapa-s themselves, have tried to prove that the puragic
texts have modified only their expressions not their meaning
(artha), but such a statement is hardly convincing. Texts like
those we now have in Padma, Brahma, Brahmavaivarts or Bhavigya
purana-s—to give only some of the clearest examples—show unmis-
takable signs of later radical rifacimenti. Puranic evolution is,
anyway, such an evident and universally accepted fact that it need
not delay us long.

What instead should attract our attention is the awareness of
the purapa-s about their own modification and innovation. This
awareness is of capital importance because it can become the cen-
tral objection to the purapic claim of being authoritative. Moreover,
it is just their being aware of the evolving process that will give
to the whole problem of purdgic canonicity a peculiar feature.

fagraguronta ey HEIIRET |

say concordantly Linga (L. 39. 61ab) and Skanda (VIL. 1.2.99ab)
purana-s Such a statement shows that the puranic authors are
aware at least of the numerical increase (f7a17&) of the purapa-s.
Padma purana (IT. 125.39-44) seems to affirm that the same puragic
text, although keeping faithful to itself, is different in every yuga.3
Bhavigya purana (1. 1.103-105) is even more explicit. It declares
that it had 12,000 §loka-s which later increased upto 50,000 by
means of several stories (akiyana-s), just as Skanda purana increas-
ed so as to have a hundred thousands §loka-s. Markandeya purana
(138.38-39) admits to have added 100 sioka-s to the bulk of the
text. The process of inflation, therefore, seems to have been

1. For the Brahmavaivarta Purana see A. S. Gupta, The Apo-
cryphal character of the Extant Brahmavaivarta purana,
in Purana, Varanasi, 111 (1961), pp. 92-101. For a more
general meaning of the term as applicable to the
puranpa-s see, Suniti Kumar Chatterji, Puraya Apocrypha.
A “Manipura-Purana’, in Puraga, Varanasi, VI. 2 ( July
1964), pp. 293fT.

2. see fizgT awt qgady, guw-afigitas, qear, 1970, p. 11,
3. see also Skanda P., VII. 1.2.100-108.
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accepted as a normal procedure. In some circles, perhaps, it was
even pursued in accordance with Vyasa’s orders as expressed in
Bhagavata purana 2.7.51 :

g% WRGd 919 g°R  Wiadifead |
g favdiai aAag fageige |

The purapa-s never present themselves as new works, indeed;
they claim instead to have already been narrated hefore, i.e. to
be at present simply re-narratedt. Very often the purapa-s want
to be mere embellishments of an old tradition which is already
common knowledge. They do not aim at originality but at being
simply new ‘com-positions’ (or sam-hita-5)%. And vet they claim
also to be saying something new, seciet, till now unknown.® This
awareness of being under a process of evolution is so vivid in
Bhavigya purana (111.4.1.5f) that it affirms that in Kaliyuga the 18
purapa-s will become upapurana-s, that is, they will keep decaying
slowly till they are transformed into wupapurana-s. The purdga-s,
/therefore, according to this statement, have not yet finished their
evolution; they are still in the process of evalving. The same awar-
eness appears also in one of the purapic theories explaining the
origin of the purana-s. We need not consider it as true from an
historical or factual point of view (it is not my purpose to face this
problem now). It is here considered only as a witness to the aware-
ness the puraga-s have that they are evolving. The theory found,
for instance, in Vapu, Brahmanda and Matspa purana-s7, describes
Vyasa as the author of a purana-samhita (mala-saihita), which later
increased to four para-samhita-s through his disciples. Each
one of such collections had four parts (catuspada). Later from
the samhita-s the 18 purdpa-s were composed having five
characteristics (paficalakgana-5)8. For our purpose such a theory
4. Cf. Matsya P., 1.6-7; Bhanisya P., III. 2.23.18; 4.1.4.;
Linga P, I1. 55.2ff. etc.

5. Cf. Karma P., 1. 1.1cd, 5-6; Devi Bhagavata P., 1. 1.2 f.;
Naradiya P., 1. 1.16¢c. etc.

6. Cf. Naradiya P., 1. 1.57cd-58ab, 59ab; Brahmavaivarta P.,
1. 1.31; 29.9-10 etc.

7. Vaoyu P., L4.11ff ; 1.32.59f.; Bra'manda P., 1.2.34;
Matsya P., 53 etc.

8. Cf. S. D. Gyani, Date of Purapas, in Mw Indian Antiquary,
Bombay, V.6 (Sept., 1942), pp. 131-35; -do-, in Purana,
Varapasi, 1.2 (Feb., 1960) pp. 213-19 and II (July,
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contains two important points; the first is the statement of an evo-
lution in quantity, i. e. the purana-s affirm to have passed through
different stages, from 1 to 4 to 18. That apparently implies addition
of new matter to the old one. The additions may have been
fostered by the presupposition, pointed out by Mallik® that the
more matter a text contains the more perfect the text is :

a9 3¢ f§ 3=y ag 38 wfaf: e )
ST A 38 fg agRy e
(Skanda p. V. 1. 22cd-23ab)
and the meaningful variant :
79 38 f§ 3&Y 738 wfay fGom: |
ST g¥ T qROY e )
(id. VIL 1.2.92)

The second point is an evolution in the structure itself, i. e. the
puripa-s took a definite shape for some periods and thep they
changed into another. So, for instance, the internal structure of
catugpada evolved to the new shape of baidicalakgana. The puripic
authors then know that the puriga-s have no fixed form but they
underwent changes and took different shapes in the past.

It is the normal course for popular texts to undergo changes
along their secular history, specially when their transmission takes
place mainly orally, as it is the case with purdnic literature. The
purapa-s, however, had also an intrinsic reason for evolving as
they did. The word ‘purapa’, indeed, seems to contain in itself
the source of modification. Ludo Rocher!® hag shown convin-
cingly that the term ‘purapa’ in the Rgveda “also involves the
present’” (p. 10). He writes, “The most salient feature of items
described as purana in the RV is that they do more than continue
to exist in the present; while being ‘ancient’, they are, at the Same
time, also “new, young’... ... being purana involves existence from time
immemorial together with repeated renewal and rejuvenation” (p. 12).
The description given by Ludo Rocher can fit perfectly as a

1960), pp. 68-75; A. S. Gupta, Purapas and their
Referencing, in Purapa, Varapasi, VII 2 (July, 1965),
pp- 323-30: V.S. Agrawala, Original Puriga Sarnhita, in
Purana, Viarapasi, VIII. 2 (July, 1966), pp- 232ff.

9.  Mallik, The Philosophy of Vaisnavism, ?, p. 18.

10. Ludo Rocher, The Meaning of Purane in the Rgveda,
in WZKS, Wien, XX, 1977, pp. 6fF.
4



120 5 qrr— PURANA [voL., xXXI., NO. 2

commentary to Nirukta 3.19, which defines purina as q¥1 79 *7afd.
According to one of the interpretations, this etymology of the
Nirukta may suggest, for the word ‘purapa’ the meaning of a
continuous becoming. The etymologies found in the Nirukta,
although not in accordance with modern principles, can be accep-
ted as suggested, in similar cases, by J. Filliozat''. ZYaksa, of
course, is concerned with the vedic meaning of words, his defini-
tion, therefore, possibly fits only the ‘topic’ called purapa existing
in the vedic times 2. The 18 purdypa-s, however, seem to have
accepted it, with the exclusion of Brahmanda 1.1.173. Vayu
(L. 1. 183ab) says :
: TEqT 0 IS G0 A {3 T |

Nirukta’s definition, somewhat modifiedfand made more compre-
hensible, has been accepted by a part of the tradition in the sense
given above'?, even if Durga and other commentaries to the Nirukta,
for instance, interprets qvy 73 wafq simply as @ adams" 4. So,
to be an old but continuously renewed matter seems to belong to the
very nature of a purapa. Accordingly, then, a purapa to be
faithful to itself should always keep up-to-date modifying its
shape along with time. H. P. Shastri says even that it seems
that the idea (itself) of a purdpa varied in course of time. 214

11. J. Filliozat, L’ Indianism, in jJournal Asiatique, Paris,
CCLXI {1973), p. 178.

12. Cf. Ludo Rocher, op. cit.; P. V. Kane, History of Dharma=
Sastra, Vol. V, pt. II, Poona, 1962, pp. 815f%. etc.

13. Cf. V. Raghavan, The Puranay, in Sanskrit Literaiure.
Talks broadcasting over All India Radio, selected and
edited by Dr. V. Raghavan, Publications Division,
Ministry of Information and Broadcasting, 1961, p. 35,
“It is also explained as old but also new purapi nava”.
J. €. Wadiyar, Purapas as the vehicle of India’s Philo-
sophy of History, in Purana, Varagasi, V. 1 (Jan., 1963),
p. 6; Baladeva Upadhyaya, Purana Vimarsa, Varanasi,
1965, p. 39; Jvala Prasad Miséra, Astadasapuranadarpana,
Bombay, 1936, p. 1; Krspa Magpi Tripathi, Puraraiattva-
mimansa, Lucknow, 1961, p. 39 etc.

14. See the Commentaries in Mor. Ed. or Bibliotheka Indica.

15. H. P. Shastri, A4 Descriptive Catalogue of Sanskrit Manuscripts
in the Government collection under the care of the Asiatic Society
of Bengal, Vol. V, Puripna Manuscripts, Calcutta, 1928
(Preface), p LXXVII, ] ‘
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With this in mind we can read a variant of an already quoted
Sloka :

sfagmgumfa  fraey SEiaT | _
(Skanda p. 1. 2. 40. 198cd)

where the variant “loke’ in place of ‘kala’ can be understood as
the world of bards who sang the purana-s and the world of people
who listen to them.'® Kala and loka, i. e. different situations of
time and people, play a great role in forging the purapic literature
and making it continuously fluid, variable, unpredictable. And
the puragic authors, it is convenient to stress once more, are aware

_ that their matter can change, that it actually changes and that
it has to change, at least externally, from age to age in order to
remain faithful to its real basic meaning.

2. Sacrality of the Purapa-s

H. P. Shastri'” affirms that the purapa-s “gradually assumed,
from the form of historical to the form of religious works”’.
Whether the puraga-s became religious works through an histo-
rical development or they had been conceived religiously from
their very origin should not bother us much. Hazra’s theory, con-
tradicted by P. V. Kane'® and other scholars, links the puidga-s fo
the asvamedha sacrifice and supports, therefore, the latter Supposi-
tion. The puraga-s actually claim to be religious works.

Narada purana (1. 125. 39cd) speaks of pursina-s as ‘dharma-
sargraha™® and Bhagavata defines itself as ‘akhilasruti-sara’ (1.2.3ab),
‘sarvavedantasara® (XIL. 13. 15a, 12ab), ‘sarvavedetihasanam saram’
(I. 3. 42). “The scriptures, say the mupi-s in the Bhagavata (X 1.
11ff), are many, therefore draw out by your critical insight - their
quintessence and declare it to us.” The same concept is repeated in

Vignu (VL. 8.3) and Siva (VIL. 1.1.18, 32, 57) purang-s.

16. Vayu P., 11.41.45b affirms that the catuspada purana is
lokasammata. P

17. H. P. Shastri, ib.

18. R.C. Hazra, The Al{vamedha, the Common Source of
Origin of the Purana Paicalaksana and the Mahabharata,
in ABORI, Poona, vol. 36 (1956), pp. 190-203, contra-
dicted by P. V. Kane, op. cit., pp. 865 ff. :

19. Cf. also Brahma P., 245.40ab etc.
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Several purapa-s proclaim that they are equivalent (sammita)
equal (sammata-vedasama) or even superior to the veda-s. Such supe-
riority is expressed by saying that the puripa-s were in Brahma’s
mind even before he spoke out the veda-s (here superiority is expres-
sed through priority in time)2°, or by stating that the purdpa-s
develop, enlarge the meaning of the veda-s (ved arthaparibrmham)?*,
by affirming that the veda-s are based on the purapa-s?2 and that
to know the veda-s without knowing the puripa-s is useless or even
dangerous,?® that the purapa-s are the a#ma (the soul) of the
veda-s** or cven by vindicating their superiority openly, like
Padma purana 1.61. 64) :

afend areiTged gfton sargeforn |
gt fafad fas e qcaway wag |
or Narada p. I1. 24. 17 cd.

d@ial® @ g g )

I do not enter into more details as it is known how complex is the
relation between the veda-s and the puripa-s. What matters in this
relation is only the picture the purana-s offer of themselves in order
to be accepted. In the just mentioned §$loka, Hari in the shape of
Vyasa is considered the author of purapa-s, in other cases Brahma is
introduced as the main agent in the puripic composition.25 In
both cases our texts claim to have a divine origin. Narada purana
(IL. 82.33cd) affirms to be ‘alaukika’ while most of the purapa-s
insistently state that their content is secret, guhpam?. They need,
therefore, to be disclosed. Garuda purana (I. 215. 13ef) savs that
only Hari knows the purapa-s :

s gttt @ afa gfda )

20. see Matsya P., 53.3, 20 etc.

21. see Vayu P., 1. 1.201 etc. About the origin of this saying
cf. P. V. Kane, 0p. cit.,, pp. 914 ff. and also Nilamegha-
carya, qHAEATAZIAYIAT 43199 §WeAH, in Purana, Vara-
nasi, vol. IV.1 ( Jan., 1962), pp. 34-54 etc.

22. cf. Skanda P., V 3.1.20 etc.

23. see below p. 126.

24, cf. Skanda P., V. 3.1.22 etc.

25. cf. Matsya P., 53.3 and also Bhavigya P., 1.2.56f,

26. cf. Karma P., 1.11.19;5 29.13- Padma P., Patila, 117.223:
Brahma P., 30.85; Brahmavaivarta P., 1.1.54 etc. '
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For Bhavigya purana (I11. 4.25.219-220) it is Siva who gives their
name to the purana-s in every kalpa. Maisypa (53.3ab) and other
purapa-s attribute to Brahma their origin :
QI FETRTOTT JAH T €y |

A good number of purapa-s insist that they can be known only
through a word that comes from God. Karma purana (I. 1.122F;
see also I. 1.6; II. 46.122...), for instance, tells how Vignu narrated
the purapa the first time when having descended to rasatala in
the form of Kiarma, he was there requested by the rsi-s. Narada
purana’s first 91 adhyaya-s are narrated by Sanatkumara, but from
adh. 92, when the anukramani-s of all the purapas are given, the
narrator is Brah va. Padma puranpa 1. 61.66fF, (see also 1. 61.70)
identifies tout-court the vipra and the purana with Hari. According
to the same text the puripa is one, identified with Vignu and
each one of the 18 purapa-s constitutes a limb of Hari’s body
(1. 62.2-7), so Brahma purana is his forehead, Padma purana is his
heart, Vignu purane his right arm, Siva purana his left arm and
so on—an image that recalls immediately the Brhadaranyaka
Upanisad on the one hand and the several puragic descriptions of
Virat on the other and that depicts plastically the concept the
puraga-s have of themselves as divine entities, as parts of God
himself.

I can note also, although it is not my concern here, that
unlike the veda-s which are seen by the rsi-s, the purapa-s are keard
from the mouth of one of the Gods, who speaks them out. The
purapa-s, therefore, unlike the veda-s can be considered ‘revealed’.
But this trend would take us too far. Here itis mentioned only
to stress that the purapa-s are sacred work.

The puraga-s affirm their relation with the divine also by
describing the effects they produce on their readers. A religious
act usually is said to produce its effects subordinately and propor-
tionately to the faith of the agent and this is valid also for the
puraga-s. which insist much on sraddha while describing vrats-s,
tirthayaira-s and other religious actions. To stress, however, that
they have also a value by themselves independently of any human
effort they affirm :

FAZ A I SHT  UIETA |
(Padma p. 1.1.29ab; repeated also in Narada p. 1.1.51cd-52ab;
Kiurma p. 11.46.127). ]
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If [ may use a .ertm borrowed from Christianity, such §loka-s
attribute to the reading or listening to the purdpa-s a kind of power
inherent in reading or listening itself ‘ex opere operato.” Thatis
~equivalent to saying that the purapa-s are a sacrament, through
which God is at work and which can supply any defect on the
human side. Therefore the purina-s can present themselves asa
substitute for everything.
afersmma wasaTd arEARd gEwEAE |
(Narada p. 1.92.21cd ; cf. I1. 24.16cd-17ab)
They are indeed gazEA{ ST, HITH of the caturvarga (Narada -
p- I1. 82.31-34}, means for moksa, a moksasastra (Brahma p. 1.17).
Devi Bha gavata, Bhavisya, Siva, Bhagavala etc. claim openly to have
been written in Kali yuga to help men to reach moksa.?"

It is on the basis of such sacredness that the purapa-s can
introduce themselves as pramanic. 'The problem of the authority
or pramanya of puripa-s iS quite an important one for our sub-
ject because it is from this claim that the purdpa-s can find the
impulse for fising a canon. I cannot, however, insist much on
this point as the evidence we possess is mainly external to purapic
literature, and therefore not sufficient to justify the attempts of
forming a canon inside the purapa-s. The purapic authors could
be impelled to fix a canon only if they had an awareness of their
works being authoritative. The commonly-accepted doctrine is
that the purdna-s are pramanic as far as they are in accordance
with the veda-s. This is expressed by Sabara on Mimassa satra 1.3.5
gt gfa:, by Sartrika Bhagya 1.3.33 ausfafagragaos and many
Nibandha-s, which often contain in the first pages a section on
pramanyata.?® P. V. Kane and B. Upadhyaya explain the meaning
of these and similar statements available in Sanskrit literature in
relation to the purapa-s. Nyaya dariana 4.1.62, quoted by Jvala
Prasad Miéra, 28 bis affirms that the Brahmana-s are pramanic in the

27 Devt Bhagovam P., 1.2.28; Bhavisya P., 1.1.6; Bhagavata P e
1.3.44; Siva P., 1.1.1.9.
28. See also the Introduction by Nilakantha Diksita to the
A élvarahasyakhanda, a part of the éankarasamhﬂa of the
. southern recension of the Skanda PurZipa, in Oecuwvres
poetiques de Nilakantha Dikgita, I, Text, traduction et notes
par Pierre-Sylvain Filliozat, Pulication de I’ Institute
Francais d’ Indologie, No 36, Pondichery, 1967,
h pp. 31-34.
28 bis. see o0p. cit., pp. 4-5.
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case of matters concerning ‘yajiia’, itihasa-purana is pramdnic in the
case of ‘lokavrtta’ and dh armasastra-s in the case of ‘lokavyavahara’.

As for the awareness of the purapic texts, the purapa-s speak
of themselves as ‘pajicamo veda’®®. Skanda purana (VII. 1. 2. 90 ab)
affirms : 3%afaa@ 774 qoi & fgsaar. They introduce themselyes
in the list of the 14 (or 18) Vidya-sthana-s®° or in the three mukhya-
vidya-s as in Skanda purana (V. 3. L. 17-18).  Devi Bhagavata (X1,
1. 20-26) affirms that §ruti and smrti are the eyes of dharma while
purapa is its heart. Skanda (V. 3. L. 15-16) states that Srufi, smyti
and purapa-s are the three eyes of the sages. It seems from these
images in which $ruti and purdpa-s ave put at the same level, that
the purapa-s think that they do not derive their pramanyata from
the veda-s. A late author of dharmasasira (possibly of XVI cent.
A. D.) affirms plainly that the smyti-s (which include the purapa-s
too) are pramanic not because in dependence of the sruti but indepe-
ndently : “vastutas tu utsargatah sarvasmytinam nirapekga pramanynt™31,
But we cannot go so far as to accept this statement as fully appli-
cable to the purapa-s. The purdpic texts, indeed, are notso
sharp cut. They are more concerned with affirming that they are
in the line of tradition. Besides the care in giving the purapic
paraimpara, which links them to tradition, some purapa-s insist that
their content is yathasrutam®?, yathadhitam®®; that what they say is
already available in the purapa-s: ‘adipuragesu’ says Padma
puranad* :

B I L B L 5

states Kairma purana®. But they affirm also to have been written
yathamati®®, yathabuddhi and prasnanusaratah.®™  The veda-s are

29, See Skanda P., V. 3.1.18 etc,
30. cf, Vignu P., 111. 6.30; Siva P., VIL. 1.1.29 etc.

31. See Vasudevasrama Yatidharmaprakasa, A Treatise on World
Renunciation, Critically Edited with Introduction,
annotated Translation and Appendices by Patrick
Olivelle, Part one, Text, Vienna, 1976, 36.37-38.

32. Padma P., V. 1.26 cd; Devt Bhagavata P., 1. 3.1 ff.

33. Bhagavata P., 1. 3.45 cd.

34. Padma P., V. 36.14; see Bhagavata P., IV. 111, la, 61b.
35. Karma P., I1. 37.163 cd; 38.6 ab; see Brakma P., 177.239.
36. Padma P., V. 36.14; Bhagavata P., 1. 3.45 cd.

37, $iva P., I1. 1.1.25.
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based (pratisthita) on the purapa-s according to the Skanda (VIL.
1. 2. 90; 2. 3-4) and Naradiya (I 24.17ab) purana-s

Jar: sfafsar: & geui ar e |

Therefore to know the veda-s and the upanisad-s3® but not the pura-
pa-s is useles, and even dangerous, as already mentioned (p. 122):
ferierensarg 3& s =refsafy |

(Skanda p. VIL. 1. 2. 91 ab etc.)

The purana-s are composed in every Doidpara when the veda-s are
lost, according to S’z'vapura;na (VIL 1. 1. 35). In this case, there-
fore, the puripa-s take the place (and the importance ?) of the
-veda-s during Kali yuga.

The general impression, then, one gets from reading the
puranic literature is such that there can hardly be any doubt that
‘the purdna-s considered themselves as authoritative. Whether on
the basis of their conformity with the vede-s or independently of
them or even against them—-as some passages state3? —is a matter
‘of secondary importance for our present purpose.

3. Purinic Attempts to fix a Puragic Canon

I. The purapa-s are under two opposite pressures : on the
one hand the inner impulse, fully recognized by the puragic
authors to evolve along with time and people in order to remain
true to their fundamental message; on the other hand the purinic
sacredness which induces them to keep intact their text in order to
remain basically faithful to the ‘rahasya’ they transmit through the
centuries 'This latter pressure drives them to establish a canon
which by fixing the text assures the readers or listeners that what
they are reading or listening to is the true message that comes
from time immemorial and alone is conducive to moksa. These
two opposite tendencies intermingle and clash down the centuries
with alternative results. When the former prevails, the purdna-s
undergo changes; when the latter has the upper hand, then a new
.attempt to establish a canon takes place. The resultis a kind of
‘dynamic and pluralistic canon’, i. e. a canon that is valid for some
time and some persons but not everywhere and that changes under
different circumstances; a canon then which is influenced by the

38. Siva P., VII 1.1.39; Skanda P., VII. 1.9.93.
39. seeex. g. Brahmavaivarta P.. 1. 1.45; IV. 133.44 f,
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evolutive process of the purapic literatuce. Traces of such diffe-
rent attempts are stilt recognizable in the actual puripa-s.

By puranic canon I mean the body of purapic writings accepted
as authentic i. e. really belonging to the purapa-s and, therefore,
authoritative. Two concepts then play the greatest role in a
canon : authenticity i. e. conformity to the original and authority.
Being religious texts, the purina-s base their authority on their
conformity to an original strong experience, be it a teaching, a
revelation or whatever else. But such conformity is continuously
challenged by the purdnic intrinsic impulse to evolve. The basic
problem, therefore, is to establish what kind of authenticity fits
the puraga-s I think that we have to speak of ‘multi-authenticity’.
To use a comparisen : if an author publishes his work only in one
form we shall have a mono-authenticity in the sense that only that
book or what conforms with it is the real, authentic work: But if
an author writes his work and publishes it once and later he
passes through new experiences and rewrites that same work in a
different way, what will the authentic work of that author be ?
Both editions have an equal right to be considered as authentic
although different from each other. We are here in the presence
of a case of multi-aut henticity. The very fact, moreover, of posse-
ssing two ‘editions’ of the same text helps discover the evolution of
the author, his personal history. Something similar happens in
purapic literature. The purapa-s have been recited, written and
rewritten several times by different autors and they were accepted
by the faithful of a particular area and period, therefore they were
considered authoritative. So each one of these rewritings for our
purpose should be looked upon as original, authentic. At the
same time, if we are able to discover and isolate the different
puragic attempts to fix a canon, we will have a key for establishing
at least a relative purdnic chronology. H. P. Shastri® considers
as a criterion by which it is possible to ascertain the age of a
purana, its enumeration and description of the avatara-s of Visnu
or the development of religious ceremonies and holidays. To these

and similar criteria, the particular canon that a purdna follows can
also be added.

A canon can be either a mere list of works that are accepted
a8 normative and therefore considered as authentic or it can be a

40. H. P. Shastri, op. cit., pp. LXXXVII, XCL
5
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cofnplex of rules through which one can establish whether a work
should be accepted as authentic and normative or not. In other
words a purapic canon can be a mere enumeration of books consi-
dered as purapa-s in a particular age or it can consist of an ense-
mble of vidhi-s prescribing the manner in which a puraga has to be
written in order to have all the charateristics of a true purapa. In
this context what is said in Padma purana 1V. 100. 42-136, specially
from §/. 68 onwards, is extremely important.

When did the first attempt of a canon take place ? For
Yajnavalkya (I.3) a purapa was already a dharmasthana
i. c. one of the loci from which it could draw §loka-s to support
its statements. From Yajfiavalkya onwards we have a conti-
nuous series of texts quoted from the purapa-s.4! Whether in
Yajfiavalkya’s times a purapic literature was already existent or
not is impossible to say. Mitaksara’s comment identifies the
word purapa with the eighteen purana-s, but that is far from being
certain. It was sure instead, at the time of Apastambiya Dharma-
sitra (L. 9.24.6), which quotes from a Bhavigyat-purana. To the
puriga-s happened thesame process that is visible in the forma-
tion of the 18 upapurana-s : first only a few appéared and then an
increase in number and size.4? The puragic scheme of a single
purana-sahita from which all the purapa-s would have developed
in course of time, true or not, bears witness to an attempt at ex-
plaining the process of expansion of purapic literature. It should
be specified, however, that the expansion spoken of here does not
mean mere ‘addition’ but changing through substitution, addition,
reduciion etc. It is important to note, anyway, that the first clear
mention of purapic literature is available in a context in which a
purapa is quoted as a vidyasthana or dharmasthanc. We have,
therefore, to suppose that the necessity of fixing the purigic text
has been felt since the earliest times. Several centuries later
Ballala Sena (1155-1180 A. D.) at the beginning of his Danasagara
declares that he will not quote from the Bhavigyottara because it
has no pramanya; he will as well not take support from ‘apara’ i.e.
‘pseudo’, as interpretes P.V, Kane4®, Garuda, Brahma, Agni purana-s,

4]. see a collection of tests in Madhvacarya Sastri, Purana
Digdarsana, Delhi, 1957 (4th ed.), pp. 114-149 and all
the Nibandha-s.

42. cf. P. V. Kane, 0p. cit., pp. 835-37.
43. cf. P. V. Kane, op. cit., p. 870.
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from the Vignu having 23,000 {loka-s (which is the one given in
‘the lists of the purapa-s) and the Linga purana having 6,000
§loka-s.%% The practice of quoting {loka-s from purana-s may have
induced the authors to style as purapic even what was a mere
fruit of their mind, but it induced them also to quote only from
authentic puraga-s, i. e. accepted and recognized by everybody.
This, T think, has been the first push toward the creation of a
purdgic canon. A second and even stronger impulse came when
the different sampradaya-s became self-conscious and began to
oppose one another. At the outburst of new religious currents
and schools, to the puragic literature must have happened what
occurred to the Bhagavala purana at the time of Vallabhacarya.
Vallabhacarya introduced the Bhagavata purana into the “Prasthana-
trapa’ of the Vedantic school, which was composed of the Upanigads,
the Bhagavad Gita and the Brahmasiatra. Much in the same way
the puragic authors may have introduced in the ‘corpus’ of the
puragic literature their own puranic text so that it could be consi-
dered equally authoritative. As we do not possess indisputable
material on this tepic in the purana-s, I do not insist on this pomt
One thing should, however, be noted. The controversy between,
say, Vaignava-s and Saiva-s brought about a change in the text of
the puraga-s but not in their names. A Karma purana, for instance,
whose name had a relatfon with Vignu, became mainly $aiva with-
out changing its Vaignava qualification of Ku@rma. That means
that at the time of the controversies among sampradaya-s, the names
of the puraga-s had already become canonical. With this back-
ground the parampara of the narrators of a purana gains great
importance. A purapic text which happens to have been substi-
tuted for a previous one has to prove .its authenticity through an
uninterrupted chain of purapic authors that links it to_one reveal-
ing deity. The pusanic parampara, therefore, has its important
role to play in fixing the canonical text. The set of three.inter-
locuters which is visible, as noted by H. P. Shastr145, in some
particular type of purapic narrations, isan example of’ bparampara.
The puriga-s have been catalogued in several ways, following
preconceived theoretical schemes accordlng to the exalted deity

44. Danasagara of Ballala Sena edited by Bhabatosh Bhatta-
charya, Calcutta, Bibliotheca Indica, 1952, pp 3 ff

45. H. P. Shastri, op, ¢it., p. XC.
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or the three guna-s etc... It would be more realistic to clagsify them
according to the schools or narrators as given in the lists of
parampara-s.

Il. 2. Remnants of puripic canons established down the
centuries are still available in the actual purapa-s. The clearest
one, even if this also is problematic like all the others, is the defi-
nition of purapa as ‘paicalaksana.’ Let me remark, first of all,
that there wasa time when the actual conceptof a puripa as
paticalaksana did not exist.2® On the other hand, the definition
“paiicalakagana’ was not considered sufficient by some purana-s
which changed it into dasalakgana.®™ Moreover, even when it
was accepted by most of the purapa-s, there was no uniformity in
understanding its meaning. Stephen H Levitt has shown that in
the Amarkoda, where we come across the expression ‘purana paiicala-
ksana’ for the first time, it does not mean ‘sarga, pratisarga etc...’
as usually understood in the purapa-s.4® Jayamangala 1.5 also—
as noted by Dravid $astrit?-—speaks of ‘purana paiicalaksana’ inter-
preting the given characteristics as ‘srti, pravriti, samhara, dharma,
mokga.” Even those puraga-s which accept the paficalaksana ‘sarga,
pratisarga etc.’, add other topics to them 8° Skanda purana (V11. 1.2)
which reproduces many §loka-s of Maisya 53 with variants, men-
tions immediately after the usual §loka depicting the sarga, pratisarga
etc. paficalaksana :

FefaaR TR0 ATERF WaTdeT 7 |
g 93Ad JU q=FSEY 1851

Maisya (53.65), instead, says :
cogERTIETATE AW qEAvEy led|l

46. Shivadatta Gyani, op. cit.

47. Bhagavata P., I1. 10. 1 ff.; XII. 7.8 ff.; Brahmavaivarta P.,
1V. 133. 6-10; Bhavigya P., 111. 4.25 219-220.

48, Stephen H. Levitt, A Note on the Compound ‘“Pafica-
laksapa’’ in Amarasimha’s Nzamalinganuéasana, in Purana,
Varapasi, XVI1L ( Jan., 1976), pp. 5-38.

49,  gfeEfagEaEHETNET |

Farfafafad: st RO ag@SH0T |
see Rajedvara $astri Dravida, Bharatiyardjamtau Purdpa-
paficalaksapam, in Purana, Varapasi, IV. 2 (July,
1962), p. 237.
50. see, ex. g. Karma P., 1. 43.2-3; 44.66 etc.
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The $loka is somewhat corrupt but indicates a tendency which is
evident also in other purapa-s, namely to modify the actua! topics
to be dealt with. In fact, 13 purapa-s, at least, report the sarga,
pratisarga etc. paiicalaksana, without following it or at least adding
to it several other subjects. It is just this uniform repetition of a
definition without an actual correspondence to it in the text that
makes postulate a movement in the history of the puripic litera-
ture which inculcated thata purapa had to be furnished with
those very characteristics to be considered authentic.’* Such a
movement seems to have been partially successful. Some purapa-s,
indeed, were possibly even written or at least adapted according
to such a definition. Vignu purana, for instance, one the purapa-s
which most closely follow the pajicalaksana, is aware of having
been composed according to that definition :

ooty ufqaeie dadeaeaato 7 |

Fagafed %@ waar afed @A
(V1. 8.2. cf. also 13)

Skanda purana (VIL 4.44.23-24) remakes the same $lokq introducing
new elements :
Ffrar waar @ ufaEsieada =7 |
dRrgaR A =9 JUEIHRT: 1231
AT ageEr 7 fagaw |
sfqasgeaed 9 JAERIATE N24l

So such a movement seems to have really created a kind of canon
to the point that even those purdpa-¢ which in fact do not follow
at all the five prescribed characteristics repeat invariably that a
purdpa is ‘pasicalakgana’. From the fidelity or not to the pafica-
lakgana definition, then, no conclusion should be drawn on the
antiquity or authenticity of a purdpa. Although such a conclusion
is against Kirfel and Kane as well as many others’ view, yet it
has to be taken into consideration. A.S. Gupta accepts it in his
introduction to the English translation of the Vamana purana®2.

Brahmanda and Vayu purana-s are divided into 4 part. This
division (or structure) may appeared archaic to somebody. The

51. cf. Shivadatta Gyani, op. cit., p. 71.

52. The Vamana Purana with English Translation, Edited by
A. S. Gupta, Varagasi, 1968, pp. xxxi-xxxii.
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catugpada stage would be a remnant of a puragic structure previous
to the paiicalaksana stage. The supposition seems to be unfounded.
Both Vayu and Brahmanda which propose it explain its raison
d’etre : as the yugas are four including 12 thousand years so a
‘perfect or ideal’ purapa should have 4 parts and 12,000 sloka-s.
The artificiality of the scheme seems obvious. In fact, only very
few purana-s accepted it and even those which follow it have also
other divisions. It seems, therefore, that this structure has been
super-imposed to already well-structured purdgas.

b. Similarity with the problem of paficalaksana can be found
in examining the number and names of the puragpa-s and the order in
which they are mentioned. One can reasonably suspect that in
this case also we are in the presence of remnants of an attempt to
fix a purapic canon.

There are not less than 27 lists of puraga-s spread over 17
purapic works®3. Except for two cases, namely Vayu and Padma
IV. 100, all the lists contain 18 purdna-s and the word agraqt\r;{rur[f‘r—r
or its equivalent. Such a number seems to be well-established even
if $iva (V. 13.41ab) and Padma {IV. 111.89) purana-s speak of “saduvi-
thsat’ purana-s. Most probably gzfamg (i. e. 18 purapa-s and 18
upapuraga-s) has become g3fqag through some copying mistakes,
due to the close resemblance betx;veen F and T -in devana gari.’* The
number 18 is accepted even by Vayu purana althouth it enumerates,
in fact, only 16 purapa-s, while it is not mentioned in Padma
IV.lbO, which lists 22 names. The word argra{qg([unﬁr of Vayu, -
then, is most probably a later addition. As there is controversy
about the fourth purapa, whether it should be Siva or Va  yu, Pargi-
ter5? includes both of them and so increases the total figure of the

53. In the 20 puripa-s examined, some have more than one
list, while Brahma, Brahmanda and Vamana Purana-s have
none. J : i i

- 54, Padma P’s “sadvimsat” stands surely for “gattriméat’ as this
Purapa enumerates here the 18 purapa-s and the 18 upa-
purdpa-s. For the Siva Purana we should await the critical
edition before we make any statement. The text says :

wefamfaqRiomi Aedsds goifa a: 1 ete.

.. 55. See Encyclopaedia of Religion and Ethics, Ed. by
i Hastings, quoted in A. D. Pusalker, Studies in Epics and
Puranas of India, Bombay, 1963, p. 25.
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purapa-s to 19. Pusalker®®, rightly in my opinion, rejects such a
number as having no support in the tradition. What strikes us
more, specially if we consider the nature of the purapic literature,
always so fluid and unforeseeable, is that the names are practically
identical in all the puripa-s and that the order of the 18 purapa-s
follows fixed definite patterns with minor changes.

It appears from Table I (see at the end of the article) that
two lists were in competition : one which put Bhavigya purana in
position 9 (Scheme A) and the other which put it in position 6
(Scheme B). The Scheme C has no fixed pattern. The variant
which substitutes Siva (or Padma) for Vayu (in Scheme A) is most
probably suggested by sectarian considerations. The alterations
in Padma IV. 111, which modifies the order of 12 to 16 and in
Skanda V.2 1 which alters the sequence of 5 to 9 are seemingly
justifiable with some disorder in MSS tradition rather than
with a fidelity to a particular scheme different from the one of the
proposed lists. Linga purana (Scheme B2) and Padma VI. 263
(Scheme A3) concord in shifting Skanda from position 13 to 17,
while Skanda 1.2.40 (Scheme Al) and Bhavigya 1II. 3 (Scheme C3)
insert Nysimha purana in place of Linga and Brahmavaivarta (or
Narada) respectively. Scheme Al (or A2) has become canoni-
cal to the point that modern authors like G. S. Caturvedi, B.
Upadhyaya and others give a theoretical justification for it.57 I
‘am not aware of any similar attempt in the past. The puripa-s,
according to these authors, could be only 18 and could not have
any other order than the one given in Scheme Al (or A2). Such
an order has an inner logic, according to them, which cannot he
disregarded. Things, indeed, have not been so clear in the process
of the purapic arrangement. Yet it is difficult to deny the fact
that a list was accepted by the majority of the purana-s. Even
outside the lists, K@#rma purana (1.1.21) mentions itself as the 15th
purapa, Linga (1.2.3cd) as the 11th, Markandeya (138.7) as the 7th,
Vamana (95.36a) as the 14th, Bhavigya (1.1.69) as the 9th, Siva
(VIL.1.1.45) as the 4th exactly as in Scheme Al

The above mentioned variants in the lists constitute naturally
an objzction to the theory of a fixed canon. The difficulty becomes

56. A. D. Pusalker, op. cit., p. 25.

57.  G. 8. Caturvedi, op. cit., pp. 23-33; Baladeva Upadhyaya,
up. cit., pp. 81-89.
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more momentous when we consider the scheme C, in which each
purpa follows its own order. For these purapa-s of Scheme G,
in fact, the commonly accepted lists A or B had no value at all.
Padma purana IV.100 daces even to augment the total number of the
purapas considerably and to change the ir names, not mentioning
Narada nor Brakmanda and inserting upapurana-s, while Bhavisya
II1.3.98 omits Brahmavaivarta and Narada, and Vayu omits Vignu
and Linga purana-s. We have to suppose that in the circles where
such lists developed, the canonical lists was not accepted either
because such circles were unorthodox or because the list was not
yet fixed or at least not yet well-established or because they were
unaware of it. ‘The cases of Devi Bhagavata and Bhavigya I1.3.28
show that such purapa-s attached more importance to the mnemo-
nical or ‘guna-s’ factors than to the canonical order and that is
equivalent to saying that for them the order had no canonical
force. Canonical seems to have been the number 18 for both
and also the purapic names for Devi Bhagavata. The Scheme G
hints at an evolutive process of the commonly accepted list. The
purana-s developed in number and therefore there was most
probably a time when the list was not complete (as in Vayu purana,
Scheme C5) or the number and the names were not yet fixed
(as in Padma 1V. 100, Scheme C2 and Bhavigya 111 3.28, Scheme
C3), or the order was not yet accepted (as in Bhagavata XII. 7,
Scheme C4). Whatever interpretation we give to these excep-
tional cases, there is hardly any room for a prudent doubt that
the list of 18 purapa-s in the order given in Scheme Al (or A2)
had become commonly accepted and assumed, therefore, the
force of a canonical list.

c. Onc way of describing a book and of fixing somehow its
text is to determine the number of ils $loka-s. Although that is only
an external criterion not enough to establish its content, yet it can
be used to fix its length. The number of sloka-s has been
given carefully in some puripa-s to distinguish the authentic ones
from the fake. I have already mentioned Ballala Sena, who does not
want to quote from a Vignu purana having 23,000 $loka-s or a Liniga
purana having 6,000 sloka-s because he considers them apramanic.
Length therefore serves as acriterion for Ballala Senafor describing
a purana and for judging its authenticity. Karma, Devi Bhagavata,
Skanda, Padma and Bhavigya purana-s contain in their colophons—
the former three at every adhyaya, the latter two only in some—
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the number of $lgka-s they claim to have. There are moreover
not less than nine lists giving the detailed number of /oka-s in all
the purana-s.

It is enough to compare (see Table II) the numbers given in
the lists and the actual §loka-s of the purapa-sto realize immediately
two things of some importance. The first is that if these figures
are to be taken seriously, then contrary to what is commonly belie-
ved, the purzpic literature is not increasing but decreasing. In other
words, the figures given in the lists would represent a stage when
the puragic literature was more vast than it is now. If the puranic
evolution was from less to more, we have to suppose that these
numbers were fixed when the puraga-s were in their golden age, -
i. e. in the period of their largest expansion. If their evolution was
from more to less—just to give some credit to a purapic theory—
then the numbers of $loka-s were established just when Vyasa, at
the beginning of Dvapara, according to the theory, reduced them
to 400,000 i.e.in a privileged moment of their evolution. The
sum in [act of all the sloka-s as given in the lists is exactly 400,000
(or very close to it) with the exception of that given in Agni and
Vayu purana-s—two cases to be studied separately and which may
refer to different points of evolution.

The second remark that suggest itself spontaneously by
comparing the $loka-s given in the purapa-s and the actual num-
ber available in the printed editions is that, while the former have
always round numbers, the latier on the contrary contain irregular
figures. So, for instance, Brahma puranpa has 13,761 sloka-s not
13,000 or 14,000, Vignu purana has 6,373 not 6.500 or 6,000 etc..,
Such rounded off figures seem to be more imaginary than real. They
were rounded off so that they could fit the theory. Infact, the
actual number of §loka-s in the lists sums up to 4 lakhs. Such
a sum, therefore, could be the reason for considering 4 lakhs as
the number established by Vyasa. On the other hand, the theory of
4 lakhs may have induced the authors to round off or to change
the figures. What macters for our purpose, anyway, is that Table
II shows a kind of agreement between the lists, Whether they
were all composed and inserted into the purapa-s at the same time
or whether one was composed and then accepted by the others
does not make much difference. There has been a time when
such lists were considered authoritative to the point that the

6
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authors report them faithfully, apparently uncencerned with the
actual length of the purapa-s. One could perhaps objet that such
lists could be the description of a factual situation. At the time
of their composition the puraga-s had really that number of §loka-s
and the lists reported it faithfully. Agni purana, for instance,
although at the end claims to have 15,000 $loka-s, in the list gives
12,000 and the actual purapa has in fact a number of §loka-s very
close to the one given in the list. But there are two considerations
against such a supposition. The first is what has already been
said, i. e. the numbers appear teu artificial, being so accurately
rounded off. The second one is that the correspondence between
the given number of §loka-s and the actual one was not always
really intended. Even in the present printed editions the Skanda
puraya, for instance, repeats in all its colophons uElifaaEEar
gfgarary although it has 98,343 loka-s or Padma purana which says
JFIHIAT A1geai g although it has only 48,452 $loka-s. It
seems, therefore, that for the number of {loka-s we can make the
same statement as for the pajicalakgapa. There we said that the
$loka-s describing the sarga, pratisarga...paiicalakgona had to be given
by the purdnic authors whether the paficalaksana was really present
/in that purana or not. A puraga indeed without sarga , pratisarga...
padicalaksana would not have been accepted in some periods of
purapic evolution or in some circles. Parallely the purana-s had
to have that particular number of sloka-s to be acceptcd. Whether,
in fact, the purapa possessed so many §loka-s or not was less impor-
tant In this way we areled (o consider number as a sign of
authenticity. But this sign being peculiar to a particular period
cannot be used to draw any conclusion about the authenticity of
a purapa against another which has no such sign, as sometimes
it has been done. Ballala Sena, for instance, considers the Vispu
purdpa having 23,000 §loka-s as apramaniz, yet all the lists give
exactly 23,000 sloka-s for the Vignu purana. As Ballala Sena is a
relatively recent author we can suppose that the pievious canoni-
cal number had already changed in his times or it was changing as,
in fact, Ballala Sena has to specify that that purapa, perhaps still
accepted and used by many, had to be considered as apramanic.
But not always does the witness of an author stand in favour of
a change from the number given by the purana fo the one given
by the author. The purfnpic texts are evolving; it can happen,
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therefore, that the witness of an author refers to a purapic stage
previous to the one actually found in the puripa. This indeed
seems to be the most common case.

d. The above mentioned theory of the purapa-s reduced to
400,000 $loka-s by VyZsa induces us to examine Vyasa and Sata’s
role in the process of canonization. The name Vyasaand Sata repre-
sent, as is kncwn, a class of persons rather than individuals bearing
those names. In these circumstances it would be possible to accept
the theory that describes Vyasa, 3. e. a class of persons, as the
author of all the eighteen purapa-s.58 But very often both these
names are identifyed with two individuals, namely Krspa Dvaipa-
yana and Romaharsapa (or some other) respectively. Theories
about the origin and growth of puranic literature are several and
none of them is till now exempt from serious difficulties. According
to H. P. Shasrri, “it seems that all ancient Puiina-s were revised
at some time not yet ascertained, with the idea that Vyasa was the
writer of all the eichteen Purapa-s and in this revision Sauti, the
son of Sata, one of the disciples of Vyisa, or Janarjaya has been
brought in, in the beginning and at the end. Divest the Purapa-s
of the interlocution between Sata and the rsis and they will ap-
rear in proper form™.5° I have examined the purapa-s trying to
find out, enlarging somewhat Shastri’s theory, how far Vyasa and
his school are introduced as story-tellers. I am not concerned now
with two considerations which could complicate considerably
the whole problem at present. The first is that the author who
introduces Vyasa or Sita is different from them. I shall come back
to this problem a little further. The second consideration is that
the names Vy#sa and Stita, even in the purdana-s do not refer always
to the same persons. Vyasa, for instance, is used also to indicate
somebody different from Krspa Dvaipayana, as in Bhagavata purana
(R.2.1): :

T 3479 | 3fF graTEgst fawon Jagdfor: |
gfagsa a=wast TaEguasE 1 1
Fa I | ¥ GAFARTITAATA aNFAT FALGHIAL ATSRT N2ab

58. cf. Baladeva Upadhyaya, 6p. ¢it., pp. 62-66; P. V. Kane,
op. cit., pp. 857 ff. etc. -

59. H. P. Shastri, op. cit., p. LXXXI.
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Here the Vyasa of the beginning does not refer at all to Krspa
Dvaipayana, who enters in the next §loka. Vyasa is here somebody
who has not even seen or heard Krspa Dvaipiyana as he refers to
what Sata, i.e. in this case Romaharsapa’s son, narrates about
Krspa Dvaipiyana. As my purpose is to find out how far the
Vyasa school is presented as responsible for the purdpa-s the two
above mentioned problems can be kept apart.

Table IIT (see at the end) gives all the adhpaya-s and some-
times the §loka-s introduced by Vyasa or one of his direct disciples
specially the one surnamed Sata. I have divided the kkanda-s into
three parts : the first 257 of the adhydya-s, the central part and
the last 25%. From this division it becomes apparent how far
the Vyasa schoool influenced the beginning, the end or the central
part of the khanda-s.

If H. P. Shastri’s suggestion is accepted, than 21 kkanda-s
out of 102 of the whole puragic literature, i. ¢ 656 adhyaya-s out
of a total of 6675 will disappear from the purapa-s and other 1470
adhyaya-s will be badly affected or reduced to nothing. One third
of the actual puraaa-s is presented as spoken or directly introduced
by Vyasa and his school. Whether this reduction will give us
really the ‘proper form’ of the puriana-s, as H. P. Shastri means,
is quite doubtful. First, because there is no reason why it should
be considered improper form what happened to be written down
later and, secondly, because the rearrangement is not limited to the
beginning and the end, as H. P. Shastri thought, but it covers
also the central portion of the involved khanda-s. This central
part, indeed, is even more affected by the Vyasa school than the
other portions of the khanda-s.8© So H, P. Shastri’s theory
as such, does not apply. Yet his basic -intuition proves valid in
several cases. Agni purana, for instance, is influenced by the

60. The case of the Bhagavata Purana is peculiar. Its main
narrator is Suka who is Krspa Dvaipayana’s son and,
therefore, it should be considered fully written by the
Vyasa school.  On the other hand at the beginning and
at the end of the purapa the interlocutors Stita and Vyasa
are introduced according to. the law of purapic compo-

sitfon described by H. P. Shastri. I consider then, $uka

of the Bhagavata P. as any other narrator not belonging
to Vyasa’s school.
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Vyasa-Sita layer only in the first and last adhyaya, exactly as H.
P. Shastri has observed. The same thing can be said for Reva-
khanda, Vayavipa Samhita and to some extent also for Adi and
Bhumi-khanda-s of the Padma purana, the Bhagavata, Markandeya,
Brahmavaivarta, Vignu purana-s (the ams2 6 could then be, in this
last purdpa, eyen later than the time the Vyasa school theory
influenced the purapic literature) etc. The problem being impor-
tant and delicate, would need deeper research. It is strange how
authors like V. S. Agrawala, A.S. Gupta, P. V. Kane, S.D.
Gyani who studied the development of the purapic. literature did
not pay attention to H. P. Shastri’s suggestion and did not try to
verify its reliability.

Ifit is difficult to find out how far the Vyasa school really
influenced the puranic literature, it is easy instead to see in which
high consideration Vyasa is held in the purapa-s. Many purapa-s,
in fact, are concerned with describing their own origin. But al-
though they do not follow the same theory, yet they largely agree
in accepting Vyasa as the author of all the puripa-s.

ARG FaT FATIGT: |
arEEIHaiEs T qguafead |l
(Matsya p. 53.70)

It is a widely-held Indian tradition that Vyasa divided the
veda-s into 4, composed the 18 purana-s and the Mahabharata.5)
Although' the authorship of all the puripa-s fits in, and is a
derivation from, a larger theory that presupposes an extremely
great number of puraga-s being reduced to 18 only by Vyasa at
every Dvapara yuga yet it seems to have been accepted even by the
followers of the other theory which instead supposes that Vyasa
had narrated only one samhita to a certain number of disciples who
in their turn renarrated to other disciples and so the samhita-s
increased in numbers.®* The result of such a theory is not only

61. frvsz 32 = qedond =% 9 g T |
qRad > gt = 41 WIkE qF w491 A
Krishnamagi Tripathi, Purana Paryalocanam (Gavesha-
natmako Bhagah), Varanasi, 1976, p. 80; see also p- 81.
62. see the two theories and their puripic references, in A.

S. Gupta, Purapas and their Referencing, in Purana,
Varagasi, VIL.2 ( July, 1965), pp. 323-26.
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the common belief among the papdits that Vyasa is the only
author of the purapa-s but, what inferests us more, is that it
moulded the purapic literature itself to such an extent that it
appears really as a product of Vyasa or his disciples. All the
purdpa-s, indeed, with the exception of Vamana purana, partially,
are influenced by it. It is not my purpose to find out whether the
Vyasa-Suta layer is an addition brought in by way of frame to
each purdpa as suggested by P. H. Shastri or it is a substratum, a,
remnant of something ancient to which other dialogues have been
added or juxtaposed. What is more meaningful for us is to dis-
cover a stage when the purana-s claimed to have been written by
Vyasa. Such a claim was widely made A purdpa to be consi-
dered authentic had to appear as narrated by Vyasa or one of
his disciples. In other words, only the writings or narrations of
Vyasa and his disciples were considered the original and authen-
tic purapa-s. Something similar happened also, if I may use once
more a christian parallel, to the canon of the New Testament, for
which only the writings of the apostles were copsidered canonical.
That gave birth to a plethora of works under the name of one
apostle or another. With that the authors expected to be accepted
as conveyers of the original message. Quite similar seems to be
the purapic situation for the authorship of Vyasa and his school.
Such an attempt to unify every kind of story and subject under the
aegis of the authorship of Vyasa constitutes indeed an indisputable
attempt to fix a puranic canon.

(¢) Almost all the purdga-s, much in the same way as many
other Sanskrit texts, contain in the beginning or at the end a
summary of their contents, i. e. an anukmma(zi. Moreover, there
are four puraga-s which besides the anukramant of their own topics
contain alse a summary of all the other puraga-s : they are, as is
wellknown, Agni 272, Narada [, 92-1 09, Matsya 53 and Skanda
VIL 1.2. 28ff. Each summary has its own characteristics, Their
agreement is not necessary for our purpose, as they can represent
different stages in the evolution of the puraga-s. Yet the very fact
that a puripa gives the summary of the others seems already to
imply that the given content has got some particular value and is
worthy of transmission. Both Narads and Matsya (= Skanda VII.
2.1), as some other purina-s too, while reporting the list of their
own contents, insist on the fact that reading the anukramani is equal
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to reading the whole purapa.®® So, when the four above-mention-
ed purdpa-s give the summary of all the puragic works, they mean
to give the equivalent of all the puripa-s. It seems logical to
suppose that the summarized puripa-s are, for these who prepared
the amukramant-s, the purapa-s that are considered authentic.
Even more so when we keep in mind that the anukramani-s referred
to above are given as a guide to the devotee who wants to recite
the puragpa-s as a religious act. These anukramani-s, indeed, are
not given as the usual onres at the end or at the beginning of the
puraga, but they are found in the body of the text and as a pres-
cription of ‘dana.’ The anukramani-s, then, belp in identifying the
real, acceptable purana-s from the spurious ones. They are a kind
of litmus paper of the whole puragic literature for the period in
which such anukramani-s were composed.

If we now compare Agni p. 272 with Maisya p. 53 ( = Skanda p-
VIL. 2.1) we see that although the number of §loka-s differs
substantially, yet the two adhyaya-s have many $loka-s in common
and agree almost completely in some liturgical prescriptions
regarding the time when each puraga should be read, the gifts
which should be given on that occasion and the fruits one gets
from reading, listening to or copying a purapa.

Table IV (at the end) shows only two texts, as Skanda p- VII.
2.1is a reproduction of Matsya p. 53 and Narada p. (I 92-109)
contains a completely different text.

I cannot enter into a detailed scrutiny of this table, but it
is not difficult to find out some usefu! points. Entire §loka-s, half or
quaters of them are common between the two versions. Sometimes a
word is cbanged in one of the two texts but the meaning remains
unaltered. Agni purane, contains, so to say, a ‘contracted’ text.
Some of its {loka-s would be almost incomprehensible, had we not
the longer version of Matsya 53 (= Skanda VII. 2.1.). One could
think of a borrowing of Agni from Matsya, but the additions found
in it and the irregular and really awkward reduction of the Agni,
text on the one hand and the additions on the other hint at some
thing different from a mere borrowing. One could then think of an
influence of Matsya 53 on Agni 272 but the sameness of many $loka-s

63. see Karma P., 11.44 119; Brahmavaivarta P 1.1.67; cf.
Giorgio Bonazzoli, A General Introduction to the
Brahmavaivarta Purapa. Its Anukramagikas and their
Significance, in Purana, Varagasi, XVIL2 (July, 1975),
pp- 118-148 e
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in the two puriga-s suggests something more then a mere influence.
The only logical and satisfactory supposition seems to be the
common dependence of the two purdpa-s on a third source, most
probably not written. These two texts would represent an oral
common source readjusted by the two purapa-s differently accord-
ing to their aims and the ability of their authors. They would be
witnessing a tradition older than their own composition and carried
down orally most probably through vacaka-s, vyasa-s, sita-s ete.
New would be only the context and the additions : the common
{loka-s would represent a more ancient tradition, i. e, the source
from which both of them descend. If it is so, then the common
$loka-s constitute more than a mere agreement of two texts. They
transmit a previous tradition which fixed at least some liturgical
injunctions and a very genera! summary of all the purapa-s. That
means that the content of the purapa-s had for long been fixed
and had become authoritative or canonical. At the same time one
can realize how, in fact, the content given for the single purapa-s
was very general and vague and, therefore, how it could be casily
adapted to different places and times.

At this point some questions arise spontaneously : who attemp-
ted to fix a canon ? Could it be Dvaipayana or Romaharsapa or
any of the purdpic narrators as mentioned in the puraga-s them-
selves ? Who could decide that these texts and not others had to
be considered canonical ? In the purdpa-s thereis an unnamed
author who introduces the purapa itself and its interlocutors. He
could be styled as the compiler of the actual puraga-s. It is logical
to think, indeed, that the writer who introduces Stuta or Vyasa is
neither of them but a third one. Now, almost all the purapa-s
have some introductory $loka-s describing the scene in which the
puraga is narrated, Mostly the arrival of Sata is presented who
comes to see the rsi-s led by $aunaka while performing a year-long
sacrifice in the Naimiga forest. This or a similar frame of a purapa
has been provided by some compilers who cannot be identified
with any of the purdpic authors whose names appear in the
puraga-s. Most probably such compilers are not the common
vicaka-s or bards because each one of them speaks boldly in the
first person :

g @xaenty ag® et
(Karma p. L 1. lcd)

No bard wou'd have shown off his person so openly. They must be
some rather important but anonymous authors who are responsible
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for the final arrangement of many puraga-s. If we compare the
first adhyaya of Brahmanda p. with the first adkyaya of Vayu p. we
find that the introductory verses, belonging to an anonymous
speaker, follow two different theories about the appearance of the
puragic literature. Brahmanda affirms that Vyasa is the first narra-
tor of a samhita to the disciples etc. Vayu immagines that the
purdna-s were pronounced by Brahma and reduced to 18 by Vyasa.
So, the anonymous authors are more than one, possibly living in
different epochs and have different opinions. Perhaps they are
responsible for the two theories about the beginning of the puraga-s.
These compilers can also be respousible for the different attempts
to fix a puragic canon. G 8. Caturvedi®4 mentions a theory accor-
ding to which in ancient times there were parisads which examined
and approved the Sankrit texts and also the purapa-s. The existence
of such parisads would explain why we have the same list of
purdpa-s in almost all the texts. G. S. Caturvedi does not support
his statement with any text. Perhaps he had in mind Manu XII.
108-115 and situations like the one described in Brahmanda purana
(IL.35 or 1.2.35.15(f.) or Vayu (L.61.12ff.) where to explain the
beginning of Carakadhvaryu some Brahmana-s at the time of Vaiam-

payana, i. e. in the period when the puraga-s are traditionally
supposed to have been written, decide to meet :

A%gE gATrE deaar fafa afeag ) :

He had also in mind perhaps the gathering which is imagined
to have taken place at the beginning of Kali yuga to decide about
the incoming age. It is difficult anyhow to conclude from these or
similar ‘sabha-s’ held by kings or sadhu-s that these meetings had
any power to decide about the authenticity of the puripa-s. Diffe-
rent seems to be the case of philosophers who used to check their
doctrine in Kasi. If this were also the case with purapa-s, any-
way, it would not yet mean that parigsads existed to approve or
disregard the purapic literature. The purfipa-s were seemingly
arranged by some anonymous authors.

From what we have teen we can imagine that this arrange-
ment took place several times down the ages. And each time there
has been an attempt to fix for ever that arrangement. The one we
have now is only the last of a long series of changings, which con-
tains remnants of all the previous stages. As the purapic vitality of
growing is almost over we have to suppose that no major changes
will take place in the future. The critical editions of the purdga-s
will also contribute to bringing the evolutive process to an end. More
then in other moments of the past, we are now sure that the text we
reconstruci is bound to remain the authoritative text for centuries,

64. G. S. Caturvedi, op. cit., pp. 19-20.
7
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A 7
1 =
§
S
o
1. Brahma X
2. Padma %
3. Vigpu X
4. Siva X
5. Bhagavata X
6. Naradiya X
7. Markandeya X
8. Agni X
9. Bhavisya X
10. Brahmavaivarta X
11. Linga %
12. Varzha X
13. Skanda X
14. Viamana pd
15. Kiarma X
16. Matsya X
17. Garuda X
18. Brahmiapda X

X X X X X X X x X X X X X X X X X ppXII 13
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12;
13.
14.
15.

16.

b Gl i <

P Sl 1

17

X 18.

[VOL. XXI,, NO. 2

TABLE 1
Scheme A

Ag

Brahma
Padma
Vispu

Viyu
Bhagavata
Niradiya
Markagdeya
Agni
Bhavisya
Brahmavaivarta
Linga
Varzha
Skanda
Vamana
Kuarma
Matsya
Garuda

Brahmianda

Note: Abb reviations :

Nar=Narada;

By= Brahmavaivarta; Bhe=
1. Bho IT 1.8.2-3 speaks of 3. Siva 4. Bhagavata 5. Matsya
in the cohophon 4. The purapa-s are then rearranged



JULY, 1979] THE DYNAMIC CANON OF THE PURANA-S

Nar. 1. 921F.
X Matsya 53
SCEA KRB I X X XN L Xt e X ¢ x o - sSEVIE 2:28

oW N

N S ESTRERCTRNPCER SO S i
XX s T e e e

]

11.
12

132
14.
15;
16.
17.
18.

SRS RERIRCRS 25 o 20 X0 DG DK B SCaRidtr DK G e i S A o O 7D
X

P e R e S SR e S G 4
TR X X X

Brahma
Padma
Vispu

Siva
Bhagavata
Naradiya
Markapdeya

Agni
Bhavisya
Brahmavaivarta
Linga
Varaha
Vamana
Kuarma
Matsya
Garuda
Skanda
Brahmipda

2634

X X X Ppadma VI.

s
P

bl e e I VAR VRV i i

03{\3—

e e Al
S.@?:*‘Sﬂ{o:_oco

18.

RS- a I

Brahma
Padma

Vigpu

Vayu or Siva
Bhavisya
Markandeya

Agni |
Niaradiya !
Bhsgavata
Brahmavaivarta
Linga

Varaha
Skanda
Vamana
Kurma
Matsya
Garuda
Brahmanda

145

GERNEERE SO X, L X el ise e E xS TSEA, 23)

X

Bhavisya; Bhg=Bhagavata; Mark=Maiarkapdeya; Sk=Skanda
2. Nrsimha instead of Liaga 3. Called Adi purana
following the division accroding to the three gupa-s.

6 Bhavisya;
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iTWT'F{'-PU RANA

[voL. XXI,, NO, 2

TABLE 1

Scheme B

e A &

e, o

By T g B e
iR > 3

ER 5 3

1. Brahma ¢ %X 1 1. Brahma SR
2. Padma %0 % 2. Padma K X
3. Vispu 50 WX B Visou X X
4. Siva X X X 4. Siva X%
5. Bhagavata X X X 5.Bhagavata XX
6. Bhavisya X X X 6. Bhavisya b
7. Naradiya X X X 7. Naradiya X X
8. Markapdeya X X X 8. Markapdeya K a0
9. Agni X X X 9 Agni X X
10. Brahmavaivarta X X X 10. Brahmavaivarta KX
11. Linga X X x 11. Linga KX
12. Varaha %X X X 12. Varaha X X
13. Skanda X X X 13. Vamana X X
14. Vamana X X X 14, Karma X X
15. Karma X X X 15. Matsya X X
16. Matsya % X X 16. Garuda Ky =
17. Garuda x X x 17. Skanda b
18. Brahmanda x1 x x 18. Brahmanpda ST TNG

1. Or Vayaviya.
9. Inthis scheme Padma (No.?2) is missing. It has been
of all the purapa-s one number ahead. '



JuLY, 1979] THE DYNAMIC CANON OF THE PURANA-S

1. Brahma

2. Padma

3. Visgu

4. Siva

5. Bhagavata
6. Bhavisya

7. Naradiya

8. Markandeya
9. Agni

10. Brahmavaivarta
11; Linga

12, Vamana

13. Skanda

14. Matsya

15. Karma

16. Varaha

17. Garuda

18. Brahmﬂnda»

Padma
IV.111

P T Bl o R e el D A SR I R R R Y

VP?’M—-

. Brahma 2

. Vigpu

Siva

. Bhagavata

Bhavisya

. Naradiya

7. Markandeya

8. Agni

9.
10.
11.
12.
13.
14.
15.
16.
17.
18.

Brahmavaivarta
Linga

Vardha

Skanda
Vamana

Kiarma

Matsya

Garuda
Vayaviya
Brahmigpda

147

Skanda
VII. 2.2

XX_XXXXXXXXXXXXXXXX

replaced with Vayaviya at No. 17. This is the cause of the shifting
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TABLE I

Scheme G

@, Garuda @ Devt Bhg* C; Padma

15215 IV. 1008

1. Brahma X 1. Matsya % 1. Brahma x

2. Padma X 2. Markandeya X 2. Padma X

3. Visou X 3. Bhavisya X 3. Vispu e

4. Siva X 4. Bhagavata x 4. Martanda X

5. Bhagavata X 5. Brahma x 5. Naradiya X

6. Bhavisya X 6. Brahmagda X 6. Markapdeya X

7. Naradiya X 7. Brahma- X 7. Agni X

' - wvalvarta

8. Skanda X 8. Vimana X 8. Kurma X

9. Linga % 9. Vayaviya X 9. Vamana %

10. Varaha % 10. Vigpu x 10. Garuda X

11. Markapdeya X 11. Varaha x 11. Linga X

12. Agni x 12. Agni x 12. Skanda x

13. Brahma- X 13. Narada x 13. Matsya 'Y
vaivarta "

14. Karma X 14. Padma % 14. Nrsimha %

15. Matsya % 15. Linga x 15. Kapila x

16. Garuda X 16, Garuda © %X 16. Varaha X
17. Vayaviya X 17. Kurma %X 17. Brahma- :

vaivarta X

18. Brahmapda X 18. Skanda x 18. Siva X

19. Bhagavata X

20. Durga X

21. Bhavisyottara »

22. Bhavisya X

1. The list seems to depend on K#rma purina. But note that
here Brahmanda and Vayaviya are two separaté purana-s
while they are considered one in Karma purana.

The order is according to a mnemonic list given in I. 3.2.
Brakmanda purana is missing.

® 1
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149

Cy Bho 111, s Bhg. Cg Vayu
3.284 XI11,7 1048
1. Vignu x 1. Brahma X . 1. Matsya X
2. Skanda X 2. Padma X 2. Bhavigya X
3. Padma x 3. Visnu X 3. Markapdeya X
4. Bhagavata X 4. Siva X 4. Brahma-
valvarta X
5. Brahma X 5. Linga X 5. Brahmanda *
6. Garuda % 6. Garuda X 6. Bhagavata X
7. Matsya X 7. Naradiya X 7. Brahma X
8. Kirma X 8. Bhagavata X 8. Vamana X
9. Nysimha X 9. Agn x 9. Adi %
10. Vamana X 10. Skanda X 10. Anila (=Vayu) x
11. Siva X 11. Bhavisya X 11. Naradiya X
12. Vayu X 12. Brahma- X 12 Vainaiéya
vaivarta (=Garuda) x
13. Agni x 13. Markapdeya X 13. Padma X
14. Linga X 14. Vamana X 14. Kiarma X
15. Brahmanda X 15. Varaha X 15. Saukara
‘ (=Varaha) X
16. Bhavigya x 16, Matsya X 16. Skanda X
17. Markapdeya X 17. Karma
18 Varaha X 18. Brahmaianda
4. The list follows the division of the three Guna-s and gives

the author of each purana Brahmavaivarta and Naradiya

are missing. Both S'wa and Vagu are given; see also Padma
. VIG163:

names differ from the usual ones.

Vz;mz and Linga are missing. Agm is called Adi.

Some



Agni p.
272

1. Brahma 25

2. Padma 12

3. Vi;nu 23

4. Siva (or Vayu; 14

5. Bhagavata 18
6. Naradiya 25
7s Markandeya 9
8. Agni 12

Devt Bhag.
I:3%
10
55
23

24.6

18
25

9
16

(15 in 383.64)

Narada

By

TABLE II

Bhg.

Matsya

L.92ff IV.133 XII.13 53

10
55
23

24

18
25

9
15

10
55
23

24

—
(=]

[ye]
(/]

15.4

10
55
23

24

18
25

9
154

13

55

23

24

18
25
9
16

Vayu Sk.V.I. Sk VIL.2 Actual purana-s as

11.42

10

55

23
18

23

10.6
(Adi p.)

35

23

24

18
25

16

10
55
23

24

18
25

16

given in Furapa
VILI. 349.

13.761 (A)
48.452 (A)
6.373 (G) |

10.991 (A)
(Vayu p.)

14.579 (G)
17.549 (V)

6.447 (V)
11.457 (&)

08t

viyuna—hibb
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9. Bhavigya 14 14.5 14 145 145 145 145 145 14 25.956 (V)
10: Brahmavaiv. 18 18 18 18 18 !i 18 18 18 18 20.694 (A)
11. Lirga . . 11 11 11 11 11 i 11 - 11 11 9.185 (V)
12. Varaha 24 24 24 24 24 24 24 24 24 9.720 (B)
13. Skanda 84 81 SN et g 8l | 8Ll 93.343 (V)
14. Vamana 10 10 10 10 100 10 10 10 10 5.815 (V)
15: Ktrma - 8 17 17 17 17 18 17 17 17 5.925

16. Matsya 13 14 14 14 14 14 14 14 14 14.062 (A)

(13 variant)

17. Garuda 8 19 19 19 19 18 19 19 19 8.738 (V)
18. Brahmapda 12 12 12 12 N 12 12 12.2 14.268 (V)
Total 340 401.2 399 400 400 403.6  358.1 400.5 4003 ' 338.295
Note : Ther numbers are in thousands. 5 |

The black figures show irregularity from the common ]+ accepted number.
figures 81 or 81.1 are hoth statistically equal.

In the Skanda puraga the

(661 *x1af
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Note : The first and last par
i. e. its beginning and its end respectively.

central part of the puraga.

Vyisa as the Author of the Purdna-s

¢ of column I1I refer approximately to the first and last quaters of each puriga
The second part of ‘the same column II1 refers to the

The adh. in column II1 have as a narrator Vyasa or one of his school.

TABLE III

44|

I Tl 111 v A
Name of the Puraga ‘ No of Vyasa School l Vyasa Notes
| adh-s Alone
1. Agni 383 1 e 383.30 ff
(Mor) ‘g
2. Korma i
(Crit. ed.) -
I Parvavibhaga 51001 4.159.1; 1734 38-51 27-28 2
11.16 %
11 Uparivibhaga 44 155 11-14;16-38 41-44 1;5;11-143 .
18-30; 32-33 ~—
3. Garuda 229 1-3; 18-28; 57-81; 88; 202; 204- ?‘
(Jivananda) I 30; 47-48; 91-92; 205; 215- :ﬁ
53 107-115 227 E
II 5’
{Uttarabhaga) 35 -— — - <




4. Niaradiya

(Venk ) Parvabhaga 125 1-4; 17; 45-50; 58- 125 58-62
23 63; 72; 82-
: 83; 88; 91-92
Uttarabhaga 89  2-3; 8-9 28 89
5. Padma :
(ASS) I Adikhapda 62 1-16 == 40-62 51-60
II Bhumikhagda 125 1-38 61 86-125 1;20.2;21 In 20, 2 Vyasa asks.
IIT Brahmakh. 26 1-26 —_ — :
IV Patalakhapda 113 1 38; 48; 55 83-101; 38; 55
112-113
V Srstikhapda 82 1-2 47 —_ 47
VI Uttarakhanda 282 1-3; 53 665 72; 90; 218-221; 53
117-131; 231; 241
189-94 247; 251; 282
6. Brahma o 245 1-26; 41 — 177-240 177-240; Lomaharsaga speaks:
(Mor) 244-45 244
7. Brahmavaivarta
(Ass) T Brahmakh, 30 1-29 In 1. 1-29 and II.
II Prakrtikh. 67 i 22.3:40.9 — 40.9 he is called
111 Gagpefakh. 46 6 19; 24 =L Sauti. In the other
IV Krspajanmakh: 133 17-19 47 131-133 cases the name is
27-28 Stta.

s-vNy¥nd EHL 40 NONVO DINVNAQ HHL . [6/6] “A7al
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i Il 1L v \4
Name of the Puraga | No of Vyzsa School ’ Vyasa { Notes
. adh-s !
8. Bréhinﬁnda
(Venk.) I Parvabhaga 38 1-38
IT Madhyamabh. 74 1-9;12;15; — 59-74
ITT Uttarabhaga 4 1 3 —
IV Lalitopakhyana 40 — - =
9. Bhavisya
(Venk.)
I Brahmaparva 216 1 142; 144-45; 198-201; 142; 144-
151 205-207 45; 198-
201;205-
207
I1 Madhyama- a 21 121
parva
b. 21 1-21
c. 20 1-20
II1 Pratisargaparva a. 7 1-7
T — b.34 1-34 23
c. 32 1-32
d. 26 1-26 25-26
208 1 1

1V Uttaraparva

FG1

2

VNYdnd—hleleh

~
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10. Bhagavata

Suka is the main

(Gita Press) narrator; see fn. 60
I Skandha 19 1-19 — -
IT -do- 10 14;8; 10 — -
111 -do- 0 833 — 19-20 25
“IV -do- T 81 i — 13;17; 21 —
~ V  -do- 26 — — -
VI  -do- 19 4 - 14; 18
VII -do- 15 — — —
VIII -do- 24 135 - 24
IX -do- C P e T
X -do- .90 -1; 12 — —
. XI. -do- 31 — — -
XIT -do- 13 — — 6-13
11, Matsya '
. (Jivananda) 290 1-59 92;111-145; 243-73
; 148-53: 290
158-63;
178-181;
184-85;
194; 206
12. Markandeya
1 45 138 Jaimini,  Vyasa’s

(Vangavasi) 138 . 1;4;8;10

e,

disciple, asks

s-vAy¥nd EHL 40 NONVO OIWVNAQ HHL [6L6] ‘A0l
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I I 11T v v
Name of the Purapa | No of Vyasa School i Vyasa i Notes
; adh-s ;
13, Linga '
(Jivananda)
I Parvairddham 108 1-26 295 42 45-108
11 Uttararddham 55 1-2; 4-9 20-21;27-28 45-55
14. Varzha ' ;
(Venk.) 217 1 123-152 180-192;
2135217
15. Vamana ,
(Crit. ed:) 69 — — —= Lomaharsapa speaks
28 1-22
16, Vayn 112 1-10;12;  24-72: 84-100;
(Mor) 91 765 79 102-105;
112
17. Vispu Iaméa 22 1 — — | Parafara is the main
(Gita Press) V -do- 38 — — 38 narrator. No other

author of Vyasa-
school in the other
amsa-s. i

991

vivund— kb
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18. Siva (Veik)

1. Vidyeé$vara Samhita 25 1-5 —_— 11-25
2. Rudra Sarmhita G
I. Srsti Khapda 20 1-5 11; 14 17
1I. Sati Khagda 43 2215418 ¢ 24 38
I11. Parvati Khagda 54 —_ —_ —
IV. Kumara Khanda 20 -— 13 -
V. Yuddha Khagda 59 2, 5, 6;8; 19;20;23 134 47;48;51;
11; 13; 14 39; 42; 43 54; 55; 59
3. Satarudra Samhita 42 1-3 24 - 37-38 37-38
4, Kotirudra Sarnhita 43 1-43
5. Uma Sarmhita 51 1;4:5;11; 15;20;21; 40; 44;49;
1 929k Da.« 195 5l
28-29
6. Kailaéa Sarmhita 23 1-2 10-11; 16 18 2:18
7. Vayaviya Sarhhita
1. 35 1-5 — -
L. 41 — — 40-41
19. Skanda (Mor) '
(A) 1. Maheévara
Khanda 35 1 11;21-22 31-32; 35
2. Kaumarika =~ - i :
Khanda 66 2 — 55; 58-66
3. Arupscala-
mahatmya A b e —_ 1850
. 24 L — 17

66t ‘a1al
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III
Vysasa School

Name ofIthe Purapa ‘ Nc]):Iof
| adh-s
(B) Vaisnava
- Khapda
1. Venkatacala ~ 40
2. Utkala Khanda 60
3. Badarikaérama
mah3tmya 8
4. Kartikamasa-
mahitmya 36
5. Marga$irsa-
m3hitmya 17
6. Bhagavata-
mahatmya 4
7. Vaiéskha-
m3hatmya 25
8. Ayodhya-
mzhatmya 10
9. Vasudeva-

mahitmya 32

1-4
1-60

1-3

1; 4

1;1-2

11-31

39-40

25

10

32

84a¢

vRyand—hubh
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(C) Brahmakhanda
1 Setumzhatmya 52
2. Dharmar-
anyamah. 40
3. Caturmasyamah.32
4. Brahmottara=-
khanda 22

(D) Kasikhapda 1%} 100

(E) Avanti khanda I 83
1T catufiti linga
mahitmya 84

(F) Reva khanda 236

(G) N3garakhanda 279
(Venk.)

(H) Prabhasakhapda
(Venk.)

I. Prabhasakse- 365
tramahitmya °
11. Vastrapatha
- ksetramah, 19
111. Arbudakhanda 63
1V: Dvaraka-
m3hitmya 44

1-52

1-40

1-22
1-5
1-3

[=B5 115118
36537

1 ; 3-5

1

25-26; 45-49 95-10C

07 230-236
— 212-215; 228-
233; 264-279

130 319

= 36; 39; 43-44

s-vNvVind FHL jo NONVD D1WVNAG FHL [§28] ‘A1l
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) B 111 i 2 v v
Name of the Purana | No of [ Vyasa School ‘ Vyasa Notes
adh-s |
Mgy R L el R S

-

20. Devi Bhagavata
(Mor) 1. Skandha 20 1-20
II. doit A2 1-12
111, do 30 1; 7; 9-10 - 12-30
4 Vi do 25 1-25
Ve do 35 1-35

VI, ' de o 8L 1-81

VIL. do 40 140
VI, do 24 1 — o
T3 dp 50 ol e
X ' ide L1800 11-8 i 8
XL ndo | w24 — 43 I
ST et — 8-14

Total 6675 653 334 486

Note:—21 Khagda-s, out of 103, i. e, 656 adhyaya-s are completely narrated by Vyasa or his school=10%
—-2126 adhyaya-s out of 6675, are. influenced by Vyasa or his school = 33%
—The Vyasa school constitutes the 449, of the adhydya-sin the beginning of the purdna, the 33% of
the adhyaya-s at the end, the 12% of the adhy&ya-s of the middle.

viyuna bbb
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TABLE IV

Note : The. text of Skanda purina (Veik.) VII.1.2.28f is equa!l to the one in Matsya purana (Mor ed.), 53 The
' variants are of minor importance. The texts thatare similar both in Matsya and in Agni are in
blacker types. Many more other small similarities can be found by reading e oo texts a?tentively.

Matsya (Mor ed.), 53

Brahiih P! Agni (Mor ed.), 272
sonfafgd 9F araears /9a¥ 112 cdn sermfafgd a4 argq ms adad |
g fremams g aftald sagtEeg ag atar fofgear awEag i1
fofamar a7 @1 z=STeITEieay |
gurEqfoRTass  smeE afEd u1sn et qtorareRrey i swagaq |

Padma P. |

qaed  IAT qEAgETEd S |
qg OIS qEq TSy g :
qrEl @ 9" TFTo GEETiE &eud 11140 9=l grEETEE Sy ggTed g99q n2i
Ty A ITAW gauwearEaaq |
sag wfs  faddwmadyes  wdq W150
Vispu P. : .
aigFqaaEaafagem qumR FuUgwEcqIErAAfagsy guwT
THE FHAGST qET - a8UE  fags 11161 |
qRIE T A T gASqAfEaq | ‘
qriareat frqarar @ ad arfa arema adnfamfrarzs  Sod s =Eag usn
FRianfaans  qomen  frdan w7 weagAaIESi  faw:  ggwagE 14 abl

s-vNVQd THL 40 NONVD DINVNAT THL [6£6T ‘A1l
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Vayy P, o
Rarasagn oait agfEEa | Tqdqeeatn  awd e u4 cdi 8
™ @EEdd Ny s e | Raweaaga o argfvgtaa'\al
wgfoarg  agemfor X - gfegreaa N180 zafeefaear ag fas srguai JEAIAF 1Sl

SRt st iy qESFEAtaT |

@ 7y quEgw T FERET |

fae®s @ qarear  Fewds  qaE 1190
Bhagavata P.

>

axifages nast quga aRfaea | aafaze masi seaq qAfaEaT | §
FAGTREdd  Ag  WIEAgSIA 1200 FAGTANGH T qMFAFAI 1161 2
ATREIAET FoqER A § @HAATA | RITETATT FEAET SPIATY TF 727 | 2
ETAEE 9% agrEage 121N z
fofaar oo 1 sargAtagaAfana | Z

qYerarenr st @ arfe awar qfqq |
FEEREgAI T A ST 1220 gezianagenfn  gAfaganfaas u7u >
Naradiya P. _8
TATE AT qAT FgeE AL A | a1z AR aata gaFNAAIEg | g
geafama qgein ATCEE @geaq 123l . gsatrmegarn Al agead sl g
afed  gomemg  ETEgERiaan gaqeaitar qar fafgamrafast FAT 19 abl _Zé
X

qort fafgarifs eREfage A 11241



Markandeya P.
gafagead oFAta antsatg=r |
sqrenrar & afied  mfafwsrEsta: 125t
wTHusE  &fad @ @9 faea<w g |
U AEAEs  AEvsafagread 126!
gfafrer = a1 =9 AR @ |
Fifasal pedwer awer wedrHaq 1270
Agni P.
godEES  Fed  garadtaed 7 |
afassratfaar MwarAd qq g9aa 128l
fofamar a== a1 SUTEAIEEAlaaT |
apicieat faumm faeaganfeEad |
q=4 WremEEs  @awgEesd 1290
Bhavisya P.
FfEe  TEREATREE  Sghe |
NI G srafeaf |
PECHE e L G ML A
Epea i B C U S UL |
wiersa=feas wfqsgafegrsaa 1311
e Y% mrfy @ e dopeat fawe: |
TEFFIANTTFANAE RS 73 11321

gaifaged Tawi SatgAfa=Emo 1o adi

Fifagal Aa@IgE  AIRISYAAIAT 110 abl
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THE CULT OF JAGANNATHA IN THE PURANAS
By
GOPINATH MOHAPATRA

[wraa swemaes  qursifaawer  afafaaioeef
fawd = quidty sFawRdy 5 satawedn qroad | sifen fraed
fagur S@Fa ag-arE-aT-eRE-quEEERT Sfredt-
TR 7 SOAAGGAEEIIS S
fantofefaseamont = argiarg faaw segag 1]

In the age of the purinas we see Jagannatha cult has become
very popular. The famous and comparatively early Matsya Purapa
mentions Purusottama ksetra in two places.® By this time the
presiding deity Purusottama, after whom the ksetra had already
become famous as such, had also become popular. This Purapa
mentions goddess Vimala in Purusottama kgetra. (VIMALA
PURUSBOTTAME;. This shows that, after the ksetra assumed
importance and was considered as a sacred place, it attracted
different religious sects of India and ultimately the $akti-cult was
introduced here by the installation of goddess Vimala in the
temple-compound. Thereafter the kgetra not only was considered
as a sacred ksetra but it became the holiest place for $aktas and
daivites.

According to the conception of trinity as Brahma, Vispu and
Mahe$vara, Subhadra was considered as Brahma, Jagannatha as
Vispu and Balabhadra as Mahedvara. Hence Vimala, the incar-
nation of Durga was also considered as the wife of Balabhadra.
Therefore the place also attracted the mind of the Siva-Sakti
worshippers at the same time.

After the Matsya Purapa, the latter Purapas like Vispu,
Agni,Padma, Narada, Brahma, and Skanda also refer to Jagannatha
and the place of his installation.? Buc itis only in the Agni,

1. Matsya Purapa (A.S.S.), XIIL 35, 38./] Gaagayam
mangald nima vimala purusottame-sl. 35.// Gokarpam
gajakarpam ca tatha ca purngottamak. 38.

9. Vispu Purapa, I. XV.52; Agni Purapa, 63; Padma Purapa,
158. 1-6 and 18; Narada Purapa, 52.41-93; Brahma
Puripa, 48; Skanda Purapa, XX. 35-36.
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Padma, Brahma, and Skanda Purapas that there is mention of the
sanctity of the place, construction of the temple and the part
played by king Indradyumna.® So, now let us analyze one by one.

The Story Element in Different Puragas:

Brahma Puraga

In the Satya Yuga or the age of truth, there was a pious king
named Indradyumna at Avanti. Once he was interested to see
the four armed Visnu and started for Purugcttama Ksetra. Before
his arrival, God himself kept the deity’s image buried in the
sand on the request of Yama, the death god, as has been depicted
in Skanda Puraga, Utkala Khanda. Therefore the king not seeing
the image made of azure blue stone (Nilamani) wanted to construct
a temple in order to install a substitute deity. He collected stones
from the Vindhya mountain by the help of the kings of Kaliiga,
Ulikal, and Kofala and in time completed the temple. Then
according to the direction, that the God himself conveyed to him
through dream for the installation of the deity, he himself went to
the seashore and cut a great tree with the axe. Afterwards Visgu
and Vi$vakarman arrived there and made the four images namely,
Jagannatha, Balabhadra, Subhadra and Surdarana. Then Indrad-

yumna celebrated the installation of the deities.®

Although there is some similarity in the story related in
Brahma Purana with that of Skanda Puraga still there are differen-
ces between the two. Skanda Purapa is more descriptive than
Brahma Purapa. The latter makes no reference to Nilagiri, Nila
Madhava, Vidyapati, Visvavasu and Mahavedi. It refers to the
deity as the image made of sapphire, instead of referring to it as
Nila Madhava. Instead of Mahavedi. the writer speaks of an
auspicious place only. The most inter esting feature in this
Purapa is that there is no reference to the worship made by the
$avaras at all  This feature is also there in Narada Purana.

Therefore there is a scope to presume that in the early stage
Nila Madhava was an aryan deity and in course of time when the
place became densely forested and inaccessible on the part of
S s e

3 Padma Purana, Patala khanda, 16-24; Brahma Puréna,
49-45: Skanda Purapa, Purusottama Mahatmya.

4, Brahma Purapa, 42-52,
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others, naturally the worship of the deity fell in the hands of the
forest dwellers, ie. the Savaras. Then by the time of the Brahma
and Skanda Puragas again it was found in the hand of the Aryans.
But by then the image is lost and as substitute the present images
exist. Thus the conception of worshipping the images of Jagan-
natha, Balabhadra and Subhadra became available to us for the
first time since the days of Brahma Puragpa.

Narada Purdna

This purdpa has not deviated much from the tradition while
relating the story. But the difference is that there is no reference
to Indradyumna’s taking the help of the kings of Kalifiga, Kofala
and Utkal while building the temple as told in Brahma Purana.
In Skanda Purapa there is reference to how the king of Utkal,
G la, occupied the temple while Indradyumna was in Brahma
Loka. But no such reference is found in Narada Purapa.®

Padma Purina (Patala Khanda)

By following the sacrificial horse éatrughna arrived at Nila
Parvata where the river Gangei meets the sea. The Bhillas, an
aboriginal tribe, were sitting with their bows and arrows. They
were all four armed owing to the contact with the sacred dish of
the God Purusottama.®

Once in ancient time a boy named Prthuka while moving
hither and thither entered the temple of the God and by taking
the sacred dish he was blessed with four arms like the God him-
self. After some days king Ratnagriva of Kafici arrived there and
he aiso became four-armed by seeing God.

In this Patala Khanda the kgetra is called Purusottama and
the deity there is also called Purusottama.” This Nila Parvata was
the abode of Purusottama.® But the location of Nila-Parvata at the
mouth of the Ganges signifies either that its writer was a Bengali,
not familiar with the Purusottama Ksetra, who had merely heard
about it; or that there might have been actually a hill called Nila
Parvata at the mouth of the Ganges from where the apauruseya
Daru might have come floating on the sea 1o the shore of Purt.

5. See Narada Purana, Indradyumna Upakhyana.
6. Padma Puraga, (Gurumandala) 18. 51-3.

7. 1Ibid., 19. 36-37.

8. Ibid., 21. 6.
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Moreover there is no mention of Claturddha-Marti or trinity
in this khanda. But in the Uttara Khanda of this Purapa, there
is mention of ‘Trinity’ and Lord Jagannitha’s fame.? In this
khanda Purusottama and Jagannatha are depicted as one and the
same.’® The existence of the trinity is further confirmed by the
reference in Purusottama Mahatmya to the Dvadadaksara Mantra,
devoted to Balabhadra.ll

Above all the story of Prthuka and the legend of King Ratna-
griva as the maker of the temple instead of the king Indradyumna,
popular in other Purdnas, shows its hold deparature from tradition.

Skanda Purina (Purusottama Mihitmya)

In this Purdpa the cult of Jagannatha has been depicted in a
crystal clear way dispelling the darkness around it. Nowadays it
is regarded as the most authentic source about the cult; and there-
fore very often quoted by scholars. The story is as follows.

By seeing the direct salvation of the people in this ksetra,

Yama, the death god, requested Vispu to disappear from there.
Vispu (Nilamadhava) agreed to do so.

Indradyumna, the king of Avanti once beard of the power of
Nilamadhava and sent his priest Vidyapati to locate the place of
Nilamadhava. Vidyapati came to Purugottama ksetra and saw
Nilamadhava worshipped by a $avara named Viévavasu. By the
time he was going to his country, there was a storm and Nila-
madhava disappeared under sand mass.

Indrayumna on receiving the message started with all his
men for Nilagiri, but could not see God since he had disappeared
before. Then on the advice of Narada the king constructed a
temple for the god and performed a thousand horse sacrifices at
the place. In the mean time a great tree appeared floating in the
sea. The king brought the tree and made the three images with
the help of an old carpenter (God in disguise) who appeared on
his own as if by the grace of God.

Then Indradyumna went to Brahmaloka to invite Brahma to
preside over the inauguration of the deity and the temple. In

9. Ibid., Part, V, 132. 38. Jagannatham Mahatirtham...
Ibid. V. Kriyayogasara, 17. 7-8.

10. Ibid., 51.
11 Ibid., 93.
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the mean time many years passed and one king Gala was worship-
ping 2 Madhava image in that temple claiming the temple to be
his own, while Indradyumna was away. However, when
Indradyumna arrived at the Ksetra again, impressed by his
spiritual power, Gala did not protest. In due time Brahma came
from Brahmaloka and inaugurated the temple. Finally Indra-
dyumna went to Brahmaloka entrusting the temple to Gala

It seems that this Puripa introduces some novel features
while narrating the story. In Padma Purapa while narrating the
story, it was found that God Purusottama was worshipped by the
aboriginal tribe called Bhillas. But in Purugottama Mahatmya it
was the Savara Vilvavasn, who was worshipping the God.
It introduces the term ‘Antarvedi’ in place of Vedi’ as
depicted in Mahabharata. It also introduces the conception of
‘caturddha-murti’ (four images) by narrating the process of
installation on the Mahavedi and of the four deities in the temple.
Skanda purfpa introduces for the first time the idea of worshipp-
ing the three main deities, each with a separate Mantra or hymn
i. e. Purusa sukta for Jagannatha, Dvadaéaksara Mantra for
Balabhadra, and Devi Sakta for Subhadra. The specification of
the colour and dress of the deities is also another novel feature of
this Purapa.

In this way Skanda Purina gives usa vivid picture of the
cult. After that Kapila Sarmhita, Barhaspatya Satra, Niladri
Mahodaya, Tirtha Chintamani, Tantrayamala, Rudrayamala,
etc. describe in more or less the same way as the Skanda Puraga®?.

The story in Kapila Samhita

Once Indradyumna, supposedly the fifth head of Brahmsj,
received a message through dream to go to Nilacala and there to
see a sapphire image near the Rohipa Kupda. When he started
for Nilacala with his entire army Yama was afraid thinking that
if all these people would get salvation only by seeing the God,
what would he do after that ? Therefore he prayed Vispu and so
the God hid the blue image and the Rohina kunda in Patala.

After reaching the place Indrayumna made the four images
i. e. Jagannatha, Balabhadra, Subhadrs, Sudaréana on the advice

12. Niladrimahodayam, 1-3.
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of Narada who just came by at that time from heaven. Then the
king went to Brahma Loka to invite Brahma. In his absence
another king Gala worshipped the deities. Finally Brahma came
to Nilacala and advised Indradyumna to perform the festivals of
Jagannatha such as Snana yatra and Gundicha yatra.l3

Here we see no reference to Vidyapati. Narada did not
come with the king; but he just appeared in the needful moment
from heaven. There is also no reference to the carpenter, who
had constructed the images as depicted in Skanda Purapa. The
writer has not referred to the horse-sacrifice, goddess Carcik4 etc.
The king on the way only came across Bhubaneswar. Here we
find the reference to Viraja ksetra i. e. Yaja Pura. It seems that
by the timne of this work probably the importance of Carcika had
gone down and Viraja ksetra had become important as Parvati
ksetra.14 By this time four ksetras were famous in Orissa, namely
Krspa ksetra, Parvati ksetra, Arka kgetra, and Hara ksetra. They
are Puri, Yaja Pur, Konarka, and Bubhaneswar respectively.

There is also reference to Labukeévara, Satamangala, Sveta-
gaiiga, and $vetamadhava in this Samhita,’> Here the interesting
feature is that Vimala in the Jagannitha temple compound is
dedicted as the goddess of learning instead of the form of Durga.
We find no reference to the Sarasvati temple, but both Sarasvati
and Laksmi are described as sitting under the feet of Jagannatha
who sleeps in the ocean of milk. Here Jagannatha is depicted
as Vispu. Vispu Purapa also states the importance gained by
_ Purusottama ksetra.'® However by the 15th century the story
of the origin of Jagannatha took a different shape as follows.* 7

The story in Sarala Mahabharata (15th century).
(Vana Parva and Mugali Parva)

After $r1 Krspa breathed his last, Arjuna tried to burn the
corpse with the help of Savara Jara who killed $ri Krspa. But
- every attempt ended in vain and the fire was helpless to burn the

13. Kapilasambhita, pp. 8-17.

14. Ibid., ‘Krgnﬁrka-pﬁwaﬂ-harah’.

15 Ibid., p:19.

16. Pargiter, Dynasties of the Kali age, See the introduction.
17. The Sarala Mahabharata, Vanaparva and Mugaliparva.
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the deadbody since it was not an ordinary corpse, but Brahman
itself. After one full day only the palms, legs and the nose were
burnt. At this moment a heavenly sound was heard: ‘O, Arjuna,
the fire cannot consume the dead body. Please throw it in the
sea’ Arjuna did it accordingly and went to Dvaraka.

After some days Jara Savara saw a dream about Krspa.
When he woke up from sleep, he found an image of Vispu beside
him. Then he worshipped the very image on the Dhauli Hill.

On learning of Krspa’s death, Gala Madhava, a vaispava
king of Kafici, went in quest of Krsna’s corpse, which had been
thrown into the sea. His servant Vasudeva Brahmapga, who came
to the south, located the body then being worshipped as an image
on the Dhauli hill. On receiving the news and being advised to
transfer the image to Nilacala, Gala Madhava did so.

At that time Jara Savara was staying at Koparka on the
seashore to search for the dead body of Krspa. Just then
Indradyumna, a king in the line of Virata, built a temple at
Nilacala, with the help of a Brahmin named Vidvavasu. Then for
the sake of the image he consulted the Savara Jara. At this Jara
prayed to God and God told him in a spiritual voice, ‘I will
definitely appear at Nilagiri assuming the Bauddha incarnation.
This unburnt dead body will be converted into a Diru (wood)’.

After the message of God was received, Indradyumna and
Jara Savara both came to Nilagiri and saw the wooden form of
God in the Rohipa kupda. Viévavasu and the king Indradyumna
both took the Daru out of the kupda and Jara Savara took charge
of making the image. Vi{vakarma himself joined Jara in this
work. They cut the Daru into three pieces.

Thus the image making continued in a closed room for
fifteen days. When no more sound was heard they in anxiety
opened the door and found the three images only and no Jara,
nor Visvakarma therein.

In Musali Parva, Sarala Das just changed the story a little
and added the history of Nilasundara hill. But the outiine is more
or less the same.

It is evident from the work of Sarala Das, that the later
Puranas have influenced him a little while he depicts the Savari-
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nardyapa. But he has added many of his original ideas in this
work lying aside the Purdgic thoughts. He has not mentioned
the name of Nilamadhava and he has not refered to the disappea-
rance of God. Sarala Das has introduced the new idea of the
unburnt corpse of Krspa, converted into the wooden image and
found in the Rohipa kugda instead of the sea.

According fo him Kafici is situated to the north of Purf or,
in other words, Puriis situated to the south of Kafici. - But from
the geographical structure it is not correct at all. Kaifici is situated
in the south of Puri. Hence whatever is mentioned by the writer,
cannot be taken always for granted.

In his work we find a new reference to Indradyumna being
a king in the line of the king Virata. Thisis found in no other
Purapas. Any later work also has not mentioned it. In this work
he has also conceived Jagannitha as Buddha.'® Thisis really a
notable point in this work.

Deulatold

In the same 15th century®® Nilambara Dasa wrote a work
named ‘Deulatola’ (the temple making). Here he has given the
story as follows :—

Indradyumna, aware of Nilamadhava in Nilacala situated
on the eastern sea sent his messenger Vidyapati. He came and
saw the God and reported to the king accordingly. Indradyumna
then marched with his army to Puri and at Carcika Visvavasu
surrendered to him. Then there is the descrip tion of the disappea-
rance of the God. Indradyumna then observed fast for 21 days.
He got a message through his dream that the Daru was floating
in thesea. He brought that Daru and Visvakarma made the
images in a closed room. But before the completion of the images
the king opened the door at the instigation of his queen Gundika
and found the three images incomplete in forms.

Here the development of story and the mention of Carcika
signify that there is the influence of Purusottama Mahatmya on it.

18. Sce for details my thesis A critical introduction to
Purugottama Mahitmya’ at the library of the University of
Jabalpur.

19. Odisa itihasa by Dr. H. K. Mahatab, p. 577,
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But the mention of Gundika as the queen of Indradyumna is a new
addition to the work. Sarala Das has also mentioned about
‘Gundikera’ instead of Gundika.

Like Nilambara Dasa, Si¢u Krspa Dasa has also written a
book named ‘Deula Tola’. Likewise there are some more books
known as ‘Deula Tola’, books written in the later period; out of
which Krspa Dasa’s work is more popular in Orissa.

The ‘Deulatola’ of Siéu Krspa Dasa

Vidyapati, by the order of Indradyumna arrived at a Savara
village in quest of the God. Lalita, the daugher of the “Savara
chief® Visvavasu fell in love with the Brahmin Vidyapati. Finally
Vidyapati married Lalita being forced by “Viévavasu.’

Then by the help of Lalita and Visvavasu, Vidyapati was
able to see the God on Nilagiri, where he found a crow who
became four-armed when it fell in the Rohapa Kunda, from the
Kalpa vrksa. However, Vidyapati reported this matter to the
King Indradyumna and the King started for the place with
Narada along with his army. On the way he came across the
river Citrotpala, Catakesvara, Ekamra’ ksetra, (Bhubaneswara),
Lingaraja, Kapotedvara (near Candana Pura), Kalindi or river
Yamuna (near Saksigopal-Bira Narasiihha Pura) and so on.

After arriving at Nilacala, the king arrested the Savara and
got the God’s image. Then he freed the Savara by the order of
God, which he heard from the heaven. The king constructed a
temple 120 cubits of height (equal to that of the present temple)
and went to Brahma Loka to Brahma to preside over the inaugural
ceremony. Inthe mean time the temple was buried under the
sand due to a storm and king Gala discovered it. When Indra-
dyumna came back, there was a conflict between both the kings
as they both claimed the temple as their own. Finally Brahma
brought about a compromise and amicably settled the matter.

Then the king came to know through a dream that a Daru
was floating in the sea. He brought the Daru from there with
the help of Vidyapati and Vasu-Savara. But no carpenter was
able to make the image of the God. Finally an old carpenter
named Ananta Maharapi of Dwaraka appeared there and const-
ructed the very images of the Lord Jagannatha, Balabhadra and
Subhadra staying in a closed room for twenty one days. But

11
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before the stipulated period was over the king Indradyunina in
his haste and anxiety opened the door being instigated by his
queen Gundika who apprehended that the old carpenter might
have died inside. But when the door was opened, they saw the
three incomplete images but no Ananta Maharapa inside.

The king was disturbed and made up his mind to commit
suicide. But by that time he heard a voice, ““O King, I shall hold
the incarnation of Buddha in the age of Kali. The sons of Vasu
Savara will be called as ‘Daita’ and they will serve me. The sons
of Lalita will be called as “Suara’ and they will cook for me. The
sons of Vidyapati will be my Pandas and they will worship me.
In return king Indradyumna requested God that he should have
no progeny to claim the temple in future. Here the most popular
story of Deulatola ends.

This work of Krspa Dasa seems to be much later than Skanda
Puripa, although mostly the author has followed the story of
Skanda Purana. This book has been stated as the ‘Skanda Puriaga
of the ‘Kali’ age.?® The description of the decoration of Jagan-
natha and the height of the temple, as mentioned here, put the
work as a recent one. The inclusion of the character of Lalits
and the practice of intercaste marriage of Vidyapati is considered
to be a novel feature of this work, Here Vasu $avara has been
identified with the very Savara who had killed Vasudeva in the
Dvapara age.?* This book also mentions Jagannatha as Daru
Brahma, Vi$vannatha, Krspa, and conceives him as Ganeéa by
introducing the Ganefa Vefa of Lord Jagannitha.?? Thus Jagan-
natha as the adorable God of all the sects and creeds stands dipict-
ed in this Purana.

Inspite of the conceptions continued since the days of
the earliest one, the Matsya Purana, to the latest one, the
Deula Tola of Sidu Krspa Dasa of the eighteenth century that
Jagannatha is mainly a Hindu deity and particularly a vaispavite
image, worshipped under certain chance by a Savara; still some
scholars in the present age do not accept the views of the Puranas.
That is why the cult of Lord Jagannatha has become a most con-
troversial one in the whole of the world.

20. Deulatola by $itu Krsna Das, p. 2.
sl ds S
22. " 1bid., pp. 8-9.



Notes and Gomments

THE AILADHANA-LUDHIANA EQUATION—A
REJOINDER

In the January 1977 issue of the Purapa® Shri Devendra
Handa has taken note of our identification of Ailadhana of
Valmiki’s Ramayapa? with the present town of Ludhiana in
Punjab.? Handa siarts by describing our arguments as brilliant
but his mind is assailed by certain doubts which in no time multi-
ply and invalidate all those brilliant arguments. Most of Handa’s
doubts have already been dealt with in our paper and the rest,
we regret to say so, are either born of ignorance or a very casual
approach to the subject. All the same it becomes our duty to make
an endeavour to satisfy Shri Handa and any other readers who
might have taken his note seriously. We are sorry for the inordi-
nately long delay in discharging this obligation Sh. Handa’s note
came to our notice long after its publication and our official pre-
occupations caused further delay. So when at last we are at it we
propose to subject Handa’s doubts to a proper scrutiny and show
how imaginary they are.

Handa calls our observation (accordingto him conviction)
regarding the nearness to rivers of places with ‘dhana’ name-ending
fallacious on the plea that a town named Rathadhana is situated
near Sonepat with no river in its vicinity. He does not give the
pronunciation of the name with diacritical marks but obviously he
reads it as Rathadhana—a name with ‘dhana’ ending. In this he is
sadly mistaken. This village has a railway station next to Sonepat
towards Delhi and the relevant }” sheet of the Survey of India*
spels it as Rathadhana. Actually the name is Rathadhapi which
‘we have confirmed from local people and Acharya Swami Oma-
nanda Sarasvati of the Jhajjar-Narela Gurukul® who is very well

1." Vol XIX, No. 1. pp 233-237.
2. See text infra.

8. Purana, Vol. XVII, No. 2 { July 1975), pp. 106-117.
4. Sheet 53 H. The village is located 28°°.50’ X 77:00’
5. Swami ji has set up museums at Jhajjar & Narela.

He is a known indologist and has published several
books on the history of Haryana, the latest being

ghamn & grira 757 |
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Ro. @ IT YA dreal wAIATY FEHGETH |
wEHET @ deatd guag  aHaEa

) Normally big rivers were in ancient times forded in the foot-
hills-where the bed is narrow. But Bharata crosses the Sutlej in
the plains after verifying the depth of water and the force of the
current as is evident from the second line of the first verse which
says that Bharata got the easy fordability (garareg) of the river
verified by a test-swim and then attempted the crossing with his
full force. This is the only construction which can be put on this
line as the use of the verb ‘aveksya’’! clearly indicates. In anci-
ent times such an exercise was, in all probability undertaken as a
routine precaution in case of big rivers unless rendered unnecessary
_by readily available information.'?

The second use of the verb g mentioning the crossing of the
&

Satadru in the second line of verse 2 is necessary and cannot be
objected to. The third in the first line of verse 3 is needed to
pinpoint the site of crossing of the river at the point of Ailadhana
and then the progress of the journey towards the smaller moun-
tains. It is not clear on what ground Handa locates Ailadhzna on
the northern bank of a river because the text does not justify any
such assumption. The use of the words ‘grg 5’ clearly signifies
the lapse of time in reaching the smaller mountains after the cross-
ing of the river at Ailadhana. After all Valmiki was not writing a
day-to-day chronicle of events or a treatise on physical geography.
He was composing a Mahakavya and describing the journey only
very briefly so that we cannot expect him to say that the party
covered so many yojanas between the river and the smaller moun-
tains. The idea is adequately conveyed by the use of the words
ST =,

That the crossing refers to the river Satadru only can be
easily seen. As already pointed out Handa is unable to name any
other rivers to which Valmiki might have referred. As a matter of

11. ag +er means to perceive, observe, take into considera-
tion. See Monier Williams, A Sanskrit-English Dictio-
& nary, Delhi (Reprint) p. iii.
1-. Cf. OP Bharadwaj, Valmiki’s Historical Geography of
Kuruksetra, Haryana Studies, Vol. X. Nos. 1-2, 1978.
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fact we have already shown in the original article that all the ex-
pressions used in the first “two verses qualify river Satadru. They
have not been used as names of rivers anywhere in Sanskrit litera-
ture. Their use as common adjectives can be easily demonstrated.
Hradini has been used as an adjective of Yamuna by Valmiki him-
self in ii. 65.6.13 The use of Durapara can be cited from the
Mahabharata.'¢ It has also been used as an adjective of the
Ganga elsewhere.»5 Pratyaksrotas is used again by Valmiki in the
same sense.’® It has also been used as an epithet of the Narmada.1?
For Sudama too we can again turn to Valmiki.’® It is interesting
to note that Sudama for Satadru which Bharata easily crossed at
Ailadhzna in the plains matches perfectly with Duspratara®® for
the Ganga at Améudhana which had to be forded upstream at
Pragvata. And Tarangipi simply means a rivers?° No further
reasoning is therefore required to prove that these four words do
not denote any particular rivers but are only common adjectives,
The text names only one river in verse 2 which they can qualify
and this river is Satadru or the Sutlej.

In conferring four adjectives on the Satadru Valmiki has
done no special favour to this important river. The description is
fully in keeping with his style. FExactly the same number of ad-
jectives has been given to the Yamuna a little later?! when it is
called Vegini, Kulingakhya, Hracini & Parvatavrta. Further on?2
the Ga:ga also gets three qualifying adjectives Bhagirathi, Dus-
pratara & Mahanadi. The Yamuna had to be crossed upstream in

13. See text supra.

14. Adi, 150,6: sr@F=a1(q q=did geard ysieaq: 1

15. See Monier Williams, op. cit., pp. 489.

16. Ram. iv, 42,8: @91 &% @3 woiead  gfedoan |
gendREAEgEas  Ad: Massn fman |

17. See Mallindtha’s gloss on éi§upélavadha (Venkateshwar
Press Bombay Ed.) iv.66 :

gagaeast a9fg: A% HrEYAE ARARE) A TAREaar
qar: adar fEeng: |

18. Ram, ii. 62.18:...qqdeqq argiHi gaM o qaqq |

19. See text supra.

20. Monier Williams, op. ¢cit., p. 438.

21. See text supra.

22. 1bid.
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the mountains because it was flowing very fast and the use of
Vegini with it again contrasts with that of Sudama with Satadru.
In the journey of the messengers the river $aradapda also has four
adjectives namely Prasannodaka, Divya, Nanavihagasevita and
Jalakula?® while the Tksumati is qualified as Pitrpaitamaht and
Pupya.2¢ In the circumstances the absence of these adjectives
with the great $atadru would have been against the nature and
style of Valmiki. It is therefore the fault of Sh. Handa and not
the poet if he is unable to atilise the three uses of the verb \lﬁg
and the four adjectives of the river in rendering the passage into
proper English. We, on our part, find the following translation
quite easy to follow :

“The brave prince Bharata left Rajagrha on his eastward
march. Having verified by a test-crossing that was easily fordable
the illustrious descendant of Iksvaku crossed the noisy, broad
channelled and westerly Sutlej. Crossing it at Ailadhana and
then reaching the foothills... ... X

There is nothing unnatural or incongrous in this poetic des-
cription unless one looks at it through the eyes of a geographer or
an officer of the Public Works Department.

Handa’s attack on the reading Lohana or Lodhana given by
Firishta for Ludhiana is also unjustified. He declares that ‘because
of peculiarities of the Arabic and Persian scripts and languages
Hindu names as given by Moslem Chroniclers have undergone
considerable change’. As examples he cites Alberuni’s recording
of Mahura for Mathura?®, Urdabishau for Urdhvavisaya?® &
Dirwara for Dravida.2? He also quotes instances, again from
Albiruni, and from coins where a place-name written in the Arabic/
Persian script has been read differently by different scholars.
Now if he believes that some Hindu uame has undergone consider-
able change at the hands of Firishta in being spelt as Lohana he
gives no reason as to why this old Hindu name could not be

e

93. 1i.62.15.

24. 1i.62.17.

95. Edward C. Sachau, Alberuni’s India, Delhi (Reprint),
1964, p. 316.

96. ibid. p- 318.
97. ibid. p. 173. Alberuni spells Dravida as Dirwara not
Draura as stated by Handa.
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Ailadhfina and if not Ailadhana what else it could be. But in the "
next breath Handa appears to say something entirely opposite of
this. “Ludhiana when written in Persian/Arabic script may also
be read as Lohana. The difference between the two words
written in Persian/Arabic script is so slight that even experts are
liable to misread the words.” Here he suggests that Firishta
actually wrote the name as Ludhiana but it was misread as Lohana
by scholars. But he does not stick to this stand too and the
following sentence offers another surprise. “If Firishta has trans-
cribed Ludhiana like ‘Lohana’ there is nothing wrong, because
Lohana in the Persian/Arabic script may easily be confused for
Ludhiana also.”” From what earlier source Firishta has transcribed
Ludhiana like Lohana is Handa’s secret which he does not divulge.
In essence he says that if Firishta wrote Ludhiana it could be read
as Lohana and if he wrote Lohana it could be read as Ludhiana.
He won’t say what he believes Firishta to have actually written.
He does not say if anyone has deciphered Firishta’s spellings as
Ludhiana. And of course he does not take the trouble of looking
up any manuscript of Firishta’s work before branding his spelling
of Lohana as confusing enough to warrant more than one readings.
He rejects out of hand the testimony of authorities like Alexander
Dow, Col. Briggs and K. S. Lal not on the basis of any evidence
but on the basis of a fertile imagination. The confusion in his
own mind is evident from the various positions he takes on a point
which admits of ne doubt.

1f we are not wrong Handa considers himself an epigraphist
and yet he forgets the large number of disputed readings even in
Devanagari and Brahm1 manuscripts, inscriptions and coins. The
simple fact is that when a word is not scribed clearly it can be
easily misread irrespective of the script employed. We are there-
fore unable to appreciate Handa’s stand that even clearly written
words in Persian/Arabic script are liable to be misread by careful
experts. Nor can we accept Handa’s aspersions on the competence
of Firishta or his readers and translators. The accuracy and relia-
bility of Firishta’s account for medieval Indian history is too well-
kn#wn to need fresh recognition. In the words of a noted autho-
rity2® on this period of Indian history Firishta’s ‘“‘work would
compare favourably even with modern historians”. His celebrat-

28. K. S. Lal, op. cit., Preface, p. ix.
12



184 g -—PURANA [vOoL. XXI., NO. 2

ed translator also spares no pains to translate and transliterate
him most faithfully and accurately. “Of all the languages in the
world” remarks Col. Briggs in the preface to his translation®” of
Firishta, “the Persian character is perhaps the most difficult to
decipher with accuracy and the most liable to orthographical
errors......where a dot above a letter is negative and one below the
same letter positive...... The reader of history is rigidly bound to
adhere to the letter of the text. It has been my wish to avoid
both these errors by giving Firishta to the public in the very words
he would probably have used, had he, as a native of the East,
written in English. I have ventured to make no alterations but
“have endeavoured to render obscure passages clear, by explanatory
notes”’. Col. Briggs used an earlier translation of Col. Dow with
the utmost care as he specifically says®?, “On examining Col.
Dow’s translation of the History of the Kings of Dehly, 1 found it
so difficuit to follow the narrative, owing to the confusion in the
proper names of persons and of places, that I had to consult the

~  original throughout and my notes and alterations alone made nearly

a volume™.

Obviously Col. Briggs was fully conscious of the pitfalls in
the decipherment of the Persian script and took special care to
check and re-check the names of persons and places in Col. Dow’s
translation and the original of Firishta. Prof. Lal3! also fully
satised himself of the reading Lohana probably from the manus-
cript because he does not doubt the reading but blames Firishta
for spelling the name wrongly. We find no reason to doubt the

“accuracy of Briggs and Lal but we were keen to lay hands on some
manuscript of Firishta’s work. Luckily we found one in the Punjab
University library3? at Chandigarh prepared in Persian Nastaliq
from Firishta’s original and it is highly satisfying to say that it

99. History Of The Rise Of The Mohammedan Power In India
(Till The Year A.D. 1612), Translated from The Original
Persian of Mahomed Kasim Ferishta, Second Reprint,
Calcutta 1966, Vol I, Preface pp. xiii-xvii.

30, - ibid} paix: w2

31. op.cit. p. 81, n. 77. ‘

39, Itis Ms number 779, a copy transcribed from Ferishta’s
Original Ms. on the 5th Shaban, 1218 A. H,
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supports the reading Ladhana which is as clearly written as Handa
might like to have ir. Any possibility of doubt is further ruled
out from the fact that Firishta mentions the name not once but at
least three times at different places®8, always using the same
spellings. There is thus no reason whatsoever to warrant the
suggestion that the name should be read as Ludhiana.

As for the examples quoted by him from Alberuni’s India no
scholar having the slightest knowledge of linguistics will find fault
with Alberuni’s spelling of Mathura as Mahara, of Urdhvavisaya
as Urdabishau & of Dravida as Dirwara. It is surprising that
Handa should fail to recognise the current forms of the original
Sanskrit names in all these cases and many more noted by Sachau.
Even Alberuni’s elder contemperary Al Utbi®¢ spells Mathura as
Mahura only slightly differently from him: In Sachau’s opinion
Alberuni’s knowledge of Sanskrit, although not very profound,
was wide enough and practical.85 Suniti Kumar Chatterji3® is of
the view that he read a lot of Sanskrit by himself after acquiring
its.elementary knowledge with the help of Indian Pandits like the
later European scholars. He quotes from Kapila & Vyasa, from
Varaha Mihira and the Puranas, with equal felicity and understan-
ding and with the knowledge of the original language of these
Indian writers. “As in contemporary Indian usage, the line of
demarcation between the correct Sanskrit of books and the verna-
cular forms is not strictly maintained by Alberuni. At times he
gives Prakritic or vernacular forms in place of, or side with, Sans-
krit forms>. The number of North-western Indian vernacular
words in Alberuni’s book, in place of the expected Sanskrit, is in-
deed so large that we can form some idea of the phonology and
phonetic habits of this vernacular. This is the opinion of no less
an authority than Prof. Chatterji and it shows how hastuy Handa
arrives at his conclusions.

. Handa agrees. that the name-ending Ayana used in Sansert
place- names was not adopted by the Muslims but he gives a num-

- 33. See Briggs, Vol. I. p. 299 and Vol. II. p. 123.

34. Sachau, op. cit , p. 316.

- 35. - Suniti Kumar Chatterji, Al-Biruni And Sanskrit, A4l-
Biruni Commemoration Volume, Calcutta, 1951, pp. 83-.100.

! p- 86.

36 Ibid. p. 87 ff. We are quorlng/cmng Prof. Chattery in
extenso.
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bank of the Sutlej it is a wild and gratuitous presumption. Sunet4?l
is situated on the Jagraon road far away from the Grand Trunk
Road, about 8 Km. to the west south-west of Ludhiana and 11
Km. from the Sutlej. It is ridiculous to suggest that simply
because the Sutlej once flowed near Ludhiana i* should also have
flowed near Sunet in the past. It is even more absured to expect
Valmiki to take note of Sunet simply because it was an important
town when actually he was naming a place which provided a ford
on the Sutlej and stood on the trunk-route going from the east to
the north-west. Valmiki was not giving usa list of important
towns of the Punjab and Ailadhana came to be mentioned only
as it fell on Bharata’s way from Kekaya to Ayodhya. All the
same this mention is as natural as ihat of éalyakargana“ on the
Agneyi and Amiudhana*®, Pragvatat or Hastinapurat® on the
Ganga. That Sunet was a flourishing and famous town with a
glorious past and long history and that as a result of develop-
ment and expansion of Ludhiana it has now become a suburb of
Ludhiana is as irrelevant for our purpose here as most certainly
it was for Valmiki’s.

Handa also shirks from a certitudinous statement on the
historicity of Purtirava whom he would prefer to remember as a
mythical figure, ‘pure and simple.” OFf course he adduces no
evidence to justify the acceptance of his own belief or rejection
of the arguments given by us. It is also surprising that any serious
student of ancient Indian history should be unable to see that the
testimony of Vedic Literature is normally superior to that of the
comparatively recent Purédpic sources. But what we find comple-
tely baffling is that Handa should find it convenient in face of all
available evidence to reject the historicity of Puriirava when he
does not hesitate to accept Manu Svayambhuva in flesh and
blood and even discover an imaginary location for his capital
Barhismati.4®

~ 741, 30°.50°x75.45°. Vide Survey of India 1/4” sheet No.
sifi £ hicga T '
42, Vide text supra.
43. ibid.
44. ibid.
(el A, H 6D, 180
46. - Purana, Vol. xvii, No. 2, ( July, 1975), pp. 163-167. For
a criticism of Handa’s identification of Barhismati see
.. -O. P. Bharadwaj, Purana, Vol. xviii, No. 1, { Jan, 19763
pp. 101‘20
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This brings us to Handa’s doubt on the derivation of
Ludhiana from Ailadhzna. As a matter of fact it is not clear to
us whether Handa objects to the derivation of Ludhiana from
Ailadhzna or only of Bhatinda from Vatadhana. As to the former
we cannot believe that there can be any objection on philological
grounds. We have not derived Ludhiana from Ailadhapa as
Handa says but traced the evolution of Ladhana or Lohana from
Ailadhana which is obvious enough. Regarding Ludhiana we
have clearly said that the “transformation of Lodhana or Lohana
to Ludhiana is a recent phenomenon, apparently facilitaied by
the misconceived adoption of a connection between the name and
the Lodis’".47

His derivation of Bhatinda from Bhattipind following
Jaichandra Vidyalankar has nothing new about it and it is as
casual as his identification of Barhismati or his discovery of
Rathadhana. It can be easily shown that neither the Bhattis nor
the word ‘pipnda’ has made any contribution to ~thel name
Bhatinda.4® The name Bhattipind is unknown to literature. The
- form Bhatinda is only as old as the gazetteers Early Moslem
historians have spelt it in different forms like Batrinda,3®
Batrind,5° Bithandah,* Bitund,5? Pathindah,®% Batindah®* and

47, See Purana, Vol. xvii, No. 2 { July, 9175), p. 110.

48. It isinteresting to note that Alexander Cunningham
(A. S. 1. R. xxiii. p. 5) derives the name from ‘Bhafti-da-
nagara’ while Colonel Todd (Rajasthan, Vol IT, p. 179),
vehemently rejecting any connection of the name with
Bhattis, derives it from the Bard or Bhat who supposedly
gave his professional title to the abode sef up on land
received in grant. It is needless to point out that both
the derivations run counter to the undisputed antiquity
of the town apart from facing philological difficulties,

49. TImperial Gazetteer, Vol. viii. p. 91.

50. Ibn Batuta cited in Phulkian States Gaz. Lahore, 1909.
p-.189.

51. Lubb-ut-Tawarikh-i-Hind cited in H. C. Ray, Dynastic
History of Northern India, Vol. II, Delhi, 1973, p. 1087.
2

59. Phulkian States Gaz. p. 189.

53. < H. C. Ray, op. cit

54, Muntakhab-ut- Tawarikh of Al Badaoni, Edited with Eng.

Translation by George S. A. Ranking, Delhi (Reprint);
1973, Vol. 1. p. 69. n. 2., p. 19. n. 2 and p. 20, n. 1. :
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Whatinda®5. Even to-day it is usually pronounced as Bathinda
with ‘Ba’ instead of ‘Bha’. The use of the word ‘Pigda’ in the
sense of a village or habitation does not go back beyond the late
medieval period. It may even be later than that. This sense of
the word has not been noticed in lexicons like Sanskrit Woerter-
buch, ¢ Sabda-Kalpadruma,“" Pa-i-a-Sadda-Mahappavo,®® Rhys-
Davids & William Stede,5? Monier Williams,8° V. S. Apte®! and
Nagari Pracaripi Sabha’s Hindi $abdasagara.®? Only a modern
Panjabi dictionary Guru$abda Ratnikara-Mahankoéa of Kahan
Singh Nabha®® gives the sense ‘grima’ in the sixth place among
the definitions citing Pinda Ahiran as an illustration. This sense
of the word is so recent that Pipda as a prefix or suffix in place-
names has so far undergone no change whatsoever as can be seen
from innumerable instances of extant names like Uchchapind,
Harsipind, Pind Dadankhan, Pind Gakhra, Pind Gondal and Pind
Brahmanan. Use of the word Pindi —the feminine form of Pipda—
as a prefix in the same sense is also available in extant place-names
like Pindi Bhattian, Pindi Balochan & Pindi Loharan.®* Here too
the life-span of the usage has been too short to permit any change
on account of linguistic evolution.

It is therefore not correct to derive the name-ending ‘vind’ in
Bhikhivind from Pigda. Itis probably nothing but a corruption
of ‘vanda’ meaning ‘share’ as in Raiwind and Sultanwand etc.®5,
Vapda too is obviously a recent name-ending and cannot be appli-
ed to Bhatinda which is a place of great antiquity.®® With the

55. Mirza Mughal Beg cited in Phulkian States Gaz. p. 190.
56. Bohtlingk And Roth, St. Petersburg, 1855.

57. Delhi (Reprint), 1961.

58. Varanasi, Second Ed., 1963.

59. Pali-English Dictionary, London, 1921.

60. op. cit.
61. Practical Sanskrit-English Dictionary, 3 vols. Poona,
1951/

62. Ed. Shyam Sunder Das, Varanasi, 1969.
63. Patiala, 1960. p. 577.

64. Village-names with Pigpda and Pipdi have been taken from
the Gazetteer of India and Pakistan two vols. New
Delhi 1953.

_65. Phulkian States Gaz. p. 189. n. 8.
66. ibid. p. 188. Also Cunningham, op. cit., pp. 3 & 7.
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elimination of the word Pinda as a name-ending in Bhatinda the
possibility of the first part being Bhatti automatically goes. In
fact the location of Bhattiana or the supposed home of the Bhattis
is itself a moot point. It is sometimes placed on the east®? and
sometimes on the west of the Sutlej.®® The derivation revived by
Jaichandra Vidyalankar and quoted by Handa was therefore
rightly r ejected long ago.®® So was the association of Bhattis with
the name of the town Bhatner® which was according to the native
tradition originally Bharatner which is less likely to have been
invented.

Bhatinda was known by more than one name in earlier
days.”* It was called Govindgarh as headquarters of the tehsil of
the same name. Before that it was named Vikramgarh. In the
later part of the tenth century a stone inscription of a King named
satrughnadeva gives its name as Tribhagdapura which evolved in-
to the name Tiranda & which also might have given currency to
its equation with Tabarhindah of Moslem historians by way of
e > qagie &> gaxigs. Obviously none of these names can
lead us to the original of Bhatinda.

This privilege has to go to Vatadhana for two reasons
provided by linguistics and geography. Philologically this deri-
vation is simply a case of metathesis of ‘dha’ & ‘na’ which gives
Vatandha from which the journey to Bathipda or Bhatipda is not
at all tedious. That the evolution of Ailadhzna to Ladhana or
Ludhiana and of Vatadhana to Bathinda or Bhatinda should fail
to proceed on identical lines is not at all unusual in the process of
linguistic change. Every student of language knows the elementary
fact that phonetic laws are not absolute in the sense of invariable

67. See eg. Imperial Gazetteer, Vol. viii, p. 91 and Gazetteer
of Hissar Distt. And Loharu State, Lahore, 1915 p. 97.

68. Edward Balfour, Encyclopaedia Asiatica, New Delhi, 1976,
Vol. viii. p. 78 and Yogendra Mishra, The Hindu Shahis of
Afghanistan And The Punjab, Patna, 1972, p- 100.

69. H. A.Rose, A Glossary Of The Tribes And Castes Of The
Punjab. A\na’ North-West Frontier Province, Vol. I.; Patiala
(Reprint), 1970, p. 52. n. 3. Also see Yogendra Mishra,
op. ¢it., p. 100-n. 4,

70. Hissar-Loharu Gaz. p. 97. And Yogendra Mishra, op. cit.,
p- 100, n. 4,

71. See Alexander Cunningham, op. cit., p. 2 And Imperial
Gazetteer, Vol. viii, p. 89,

13
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principles at all times like scientific formulae.”? They can better
be described as tendencies. That is why we often find two similar
formations getting caught in different processes of phonetic change
and acquiring forms much dissimilar from each other than their
originals were. So we have Mahesvara-Mahesh or Mandhata
from Mahismati, Chambal from Carmapvati, Munger from
Mudgagiri and Kodagn (Koors) from Kolagiri and Narwar from
Nalapura, Aihola from Aryapura & Siddhaur from Siddhapura.”®
It is all right for the linguist if the processes of change can be
recognised in both formations as following known phonetic princi-
ples as is the case with Ailadhana & Vatadhana. The flexibility
in the operation of phonetic laws also explains the phenomenon
of Karadhana. Apparently its very simplicity saved the name
from corruption. For that matter even Ailadhzna does not present
a case of major phonetic- change. But for the chance association
of the Lodis with the name it suffered only the elimination of the
first vowel ‘Ai’ to acquire the form Ladhana during the longest
possible span of time in Indian history.

On the geographical situation of Vatadhana I cannot do
better than quoting Pargitar.?® The country of the Vatadhanas
<eas part of the territory stretching from Paficanada to the
Ganges, over which the hosts assembled on the Kaurava’s side
spread at the beginning of the great (Mahabharata) war (Udyoga-
P. xviii, 596-601), and it was in the western region (Sabha-P. xxxi.
1190-1). From these data it may be inferred that the Vatadhanas
inhabited the country on the east side of the Sutlej, southward
from Ferozpur’”. How closely this location of Vatadhana agrees
with the region of Bhatinda?6 is not difficult to see. These

el S

79. P.D. Gune, 4n Introduction To Comparative Philology, Poona,
1958. p. 64. |

73.  See Nando Lal Dey, The Geographical Dictionary of Ancient
And Medieval India, 3rd ed. Delhi, 1971, Preface, passim.
For more interesting e:famples see V.S. Agrawala’s
article '§@ WEAKTH A SATHA amw’  in  Hindi  Anusilana,
Dhirenda Verma number, Vol. 13 (1-2), (Jan.-June 1960)
pp- 225-229.

74, Markapdeya Purana, English Translation with Notes.
Delhi Reprint 1969. p. 312,

75. Like Vatadhana Bhatinda was the name of the region
also. Cf. Phulkian States Gaz. p. 190.
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imporfant considerations easily tilt the balance of probability in
favour of the Vatadhana-Bhatinda equation.

The foregoing discussion shows how unfounded Shri Handa’s
doubts are. In his half-baked criticism of our article Sh. Handa
betrays a most casual approach which, further distorted by a
peculiar blend of ignorance and imagination completely viciates
his appreciation of an identification accepted by unbiased specia-
lists like Dr. Brockington”® as ‘‘most-convincing”’.

All the same we must thank Shri Handa for compelling us to
strergthen the identification with some more material.

-~0. P. Bharadwaja

76. Di. J. L. Brockington, Deptt. of Sanskrit, University of
Edinburgh, Scotland, in a letter to the author.



BOONS GRANTED TO TRIJATA

Trijata is an important character in the Rama story. She is a
virtuous old demoness. V&t 4521 8T (Ramayapa V. 27.4). In the
Mahabharata she is depicted as one who knows the Dharma and
speaks pleasant words, TH=T firzatfad | (3.264.4) She was very much
impressed by the good conduct of Sita and always spoke words
of consolation when Sita felt distressed by one or the other act of
Ravana.®

According to the Mahabharata (IT1. 291.41)% Rama presented
gifts and respect to Trijata after his victory over Ravana

frstet St} ASATHTE T

However, in Valmiki Ramaéyapa there is no reference of
this act.

In the Varahapurapa (ch. 180) there is a reference that Rama
after killing Ravapa granted various boons to Trijata. The
passage runs thus :

qT ATRrel TAY geAT WEAHHHA |
[ O R JEA |g " 1661l

a1 Afts 7 TerefeseETe@SE] |
AlrETFIagea aed qrarg a¥ fag: 1671
SR TETOe T HATEEAN o |

senfasa ararfa fafaamgarta = 1681
qERERTay  IfEaEeay |

o eqeag=eifa ag srgwaferg 16911

According to it Rama being pleased by the words of Sita gave
Trijata i'n boon the merits accruing from these things : (1) impure
houses, Sraddhas and oblations (2) Gifts made with anger even if
with due procedure and to an appropriate person, (3) the puri-
fication (cleansing) of feet without oiling and (4) providing
shelter without food.

1. For detailed description of Trijata see Ramakatha by
F. C. Bulke, sections 545 ff.

2. Citrasala Press Edition.
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Further, it is stated that this is described in the Puranpas and
Itihasas. gedag I c\r;(rﬁg %f‘agr'@rg g (Varaha 180.75). However
no such reference is traced in the other Purdpas and Epics, except
the verse found in the Mahabharata fys(zi FIFRETET DFTATHTS
Tereyy cited above. In the Ananda Ramayana. Sarakanda a similar
referer;ce is found.?

q TH: JOUHEA: AT STl qg: 136
qQEEEN  gefesed quq @@ |
FEreHECte:  quiget  faurr s 037
e gud A WY Agoadwy |
Fiiqs Ae WIE A ATENIEd 138
wreaTd ffed & @oliad Q9T |
Ffeafa fg §99 gagar  wfasafa 139
adfefed e A Fd  difomeEa: |
qui AraFd gl gL @& F9arad 140
Fegga sy & A9 A AW /AT
SRt TETda qAT  ATgRAT T 141
Fumfasa aorfa fafuaq aq Fareafq |
frore aife gusd fg wgvaeaq & qAT=AA 142
qEEETEy  fAead T g
ad qq fase gwi gur =ngHalEny 1143
sfa aean avg Tw—

Here in the Ananda Ramiayapa, one extra boon is available
i, e. the merits accruing from the first three days baths of the
months of Kartika, Magha, Caitra and Vai$akha. If a person
does not take bath in the first three days of these four months,
the merits of baths of the rest of the month will go to Trijata; of
the other boons similar to the Varaha Puripa, in place of “shelter
without food” of the Varaha Puripa the Ananda Ramayaga says
“libation (Tarpaga) without sesamum.”

Here it is proper to mention that according to the Varzha
Puripa (ch. 180) the merits of gifts, Sraddhas etc. performed
without requisite procedure are assigned to three persons—Bali,
serpent king Vasuki and Demoness Trijata.

—Ganga Sagar Rai

1. quoted by Acharya Pt. Vishwanath Prasad Mishra in hst
book Mare gwdiam, p- 221.



In Memoriam

LATE DR. V. RAGHAVAN

The sad demise of Dr. V. Raghavan, the eminent Sanskrit
scholar and Indologist of international fame on the night of 5 April
1979 at his home in Madras at the age of 71 has left a void in the
world of Sanskrit learning and Indology not easy to fill up.

Dr. Raghavan’s happy and serene disposition and his willing-
ness to help and guide scholars and seekers of knowledge will be
remembered by all who had the good fortune to come in contact
with him. His versatile scholarhip and his keen interest in a
variety of academic and cultural activities in the country has won
him an eminent position among men of letters.

The All-India Kashiraj Trust is indebted to him for the help
and guidance he rendered to it in the editing and publishing of
critical editions, translations and studies of the Puranas. He was
a prominent member of the Purana Publications Committee of the
Trust and it was he who started the half-yearly Puragam Bulletin
of the Trust exclusively devoted to studies and research on the
Purapas. The first issue of Purapam was published from Madras
under his able editorship and the journal has been since favourably
received both in India and abroad by scholars of Indology.

It was Dr. Raghavan’s untiring efforts that produced for the
All-India Kashiraj Trust an exhaustive list of manuscripts of
Mahapurapas and some Upa-Purapas based on which the Trust
was able to collect manuscripts for its critical editions of the
Puragas from different institutions and libraries in India and
abroad.

Dr. Raghavan had a brilliant academic career throughout. He
was awarded the Ph. D. for his thesis “Bhoja’s Srngaraprakasika’.
This work later won for him the Sahitya Akademi award in 1963,
As Head of the Department of Sankrit in the Madras University he
engaged himself in the preparation of the ‘New Catalogus Catalo-
gorum’ on the lines of T. Aufrecht’s Catalogus Catalogorum. About
five or six volumes were published before he retired from the Uni-
- versity.
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During his extensive travels Dr. Raghavan visited Europe,
the U. S. S. R., the U. S. A., Nepal, Japan and South-East Asia. He
was Secretary of the All-India Oriental Conference from 1951 to
1959 and the General President of its Srinagar (Kashmir) Session in
1961. He was conferred the title of ‘Padma-bhusapa’ by the Presi-
dent of India in 1962. He was made a Fellow of the Sangeet Natak
Akademi (1964). He was a member of the Sankrit Commission of
India as well as of the Central Sanskrit Board of the Government
of India. He was also advisory member of several manuscript
libraries and the convener of the Sanskrit Board of the Sahitya
Akademi. He was the President of the International Association
of Sanskrit Studies (IASS) and a prominent figure among the
Indologists attending the International Congress of Orientalists and
the World Sanskrit Conference.

Dr. Raghavan has published a large number of books and
papers and delivered several lectures on different subjects. He
had a religious bent of mind and was a true believer in the reli-
gious and cultural values enshrined in the scriptures of India.

The All-India Kashiraj Trust has suffered a great loss in the
death of Dr. Raghavan. We pray to Lord Visvanath that he may
be granted eternal peace. May he be among those seers and learned
personages whose fame does not die with the cessation of worldly

existence. e T AFE TUAIIS HIY.

—Ramesh Chanda De
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Rudrabhiseka

In November, 1978 a Rudrabhiseka by 11 Scholars from
South India was performed in the Vyasa mandir of Ramnagar Fort.
The noteworthy aspect of this was that the Rudrabhigeka as also
the Krspa Yajurveda Parayapa that preceded it, was done in the
Jata way of recitation i.e. The Scholars were given due dakgipa.

Visitors to the Puripa Department

Many Scholars visited the Purapa Deptt., some of them are
as follows :

1. $ri Vallabha Sharan, Joint Secretary, Ministry of Home Affairs,
Govt. of India, New Delhi—on 11.1.1979.

2. Dr. Philippe Vouin, Saint Alban, France—on 27.2.1979.
Dr. Vagish Shastri, Director Research Institute, Sanskrit Univ.,
Varanasi—on 27.2.79.

4. Dr. John Mitchiner, Surrey, England—on 8.3.1979.

5. SriB. K. Ray, Judge, High Court, Orissa—on 21.3.1979. He
writes : “The Publications will have certainly tremendous

effect on the future of the country.” He was presented with a
copy of Purapa publications.

6. Dr. Peter Schreiner, University of Tiibingen (West Germany)
on 20.3.1979. “I had been looking forward to visit the institu-
tion, the result of whose labour I have been using in my own
work with such great profit.”

§r1 Achyuta Patavardhan—on 21.8.1979.
8. &ri V. P. Tivari, Santikunja, Haridvar, on 21.3.1979,

9. Mr. M. Hand, First Secretary (Comm.), British High Com-
mission, New Delhi—on 24.3.1979.

10. Sri Kalicarana, Chairman, College of Education, Bhivani,
Haryana—on 28.3.1979, ,

11. Mr. T. Gelblum, School of Oriental and African Studies,
London—on 4.4.1979.

12. A group of journalists—on 7.4.1979.

13. Sri R. K. Sharma, Vice-Chancellor, Sanskrit University, Dar-
bhanga-—on 14.6.1979,
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