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NOTES

Once Brahma began to perform a sacrifice. As Savitri, his
wife, was busy with her household duties, she delayed in coming
to the sacrificial ground. Consequently Brahma asked Indra to find
a girl whom he could marry in order to perform the sacrifice
Accordingly Indra brought Gayatri, a cowherd girl (gopalakanyz)
and Brahma married her.

Having come to know about the second marriage of her hus-
band, Savitri became highly enraged and cursed the gods, namely
Indra, Rudra, Agni and others, Visnu tried to propitiate Savitri by
uttering the aforesaid eulogy. She, being pleased, bestowed on
Visnu the boon that he would be unconquerable and also dear to
his parents in all his incarnations (sraqi 93T Feq fqi{migqmaz, 120,

It is wellknown that Savitri and Gayatri have been variously
depicted in the Puranas and allied literature. They are regarded
not only as identical but also as friends. In some places they are
mentioned as the wives of Brahma and in a few places as his daugh-
ters. A somewhat similar relation of Savitri to Sarasvati is also
found in the Puranas.! We refrain here from disclosing the esoteric
meanings of these Puranic statements.

Brief explanations of the important expressions in this stotra
are given below. (As the sentences are easily understandable full
translations of the verses a.e not given here).

E;iq;:ga’q—qzﬁqf‘q (vocative case)—It may be explained in tw,
ways: (1) Savitri is identical with the group (of three) consisting of
qE, 79G and &Y ; and 2) Savitri is identical with T, ¥, @Y
as well as with 5z, The first interpretation has its basis in such
Vedic .,’g;atements as wiageafefa ar a4 faar (Jai. Up. Br. 2. 9. 7)
and QARFAT (i. e, WAGER: ) sATgaqq =eh faad geefyun: (Kau.
Br. 6. 12). There are a number of interpretations of these three
expressions (called »yairtis). They are usually taken as representing

1. Vide the paper ‘Conception of Sarasvati in the Puranas’
by Shri Ananda Swarup Gupta (Purana IV. I) for various
conceptions of Savitri, Gayatri and Sarasvati,
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the three regions, namely the earth ( gfast ), atmosphere (er=afier)

and heaven ( fag ); cp- gar § (i e. :I-g:qq;ar:) suigad 58 @en (Tai
Br, 2.24.3).

In the second interpretation #ray7 (a group having three
parts) stands for ¢ray7 vidya i. e. the lore concerning the three kinds
of mantras, namely rc, yajus and saman. Usually tray7 refers
to that part of the Veda which deals with the sacrificial acts
(karmakapda) as distinct from the Upanisadic part which deals
with jianakanda; vide Sridhara’s comment on Bhagavata 10.8.45
(s[zqr a”]qfaqgﬁﬁq) which clearly points out the distinction
between the contents of the #ray7 and of the Upanisads. Trayi7 is also
used in the sense of the four Vedas in authoritative works.

gqfaf(ﬁn- (vocative case)—Both faripi and tarapi mean a raft
or a boat. ‘You are like the boat to cross difficulties or calamities
(i. e. the sorrowful world)’. Durga has been taken here as a noun;
it may be taken as an adjective also (the noun sazszra being under-
stood). Expressions having a similar sense? are often found to have
been used in connection with deities and spiritual teachers.

qgeT ar9i—The sevenfold division of speech seems to be an
established idea of ancient sages as it is found in the Asyavamiya
hymn of the Rg-Veda—maan sfafafid s ez faag g ami:
(1.164.24). According to Sayana they are the seven metres.® One
may take the seven svaras (namely sadja, etc.) as the seven forms of
speech.

F@fﬁiﬂ%ﬁrﬁﬂ‘—Sivitrf is said to be identical with all stutifastras-
Since there is no fastra (treatise) dealing with eulogies, the word
seems to be a corrupt form of the original reading. We are
inclined to read the word as &faaeatft—a reading which is in
conformity with the context. Stutis (i. e. stotras) and Sastras are
wellknown in the field of Vedic sacrificial acts, A fasira is defined as
gaaaesrgrear ¥gfa: (a laud that is sung to a melody) and a stotra as
AMqHATATETT %@ﬁl‘:(a laud that is only recited);vide Pirvamimatmsa

2. Cp. wagracAlsr, wamiaqefn, waifsaatq, ete.

3. Cp. qranyFaT 393y 9841 qf @g a1 afw & qa=3 (RV. 10.71.
3)—‘They brought speech (vac), dealt her forth in many
places; seven singers make her tone resound in contrast.’
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sitras 2.1.13, 10.4,49, 7.2.17 with commentaries).# Since a fasira
belongs to a stotra and always follows a stotra, the word fastra
seems to have been used after the word stuti (i. e. stotra). Itis
quite likely that ignorant scribes changed the word fastra to the
wellknown word éastra’

FAMfA—the word &9 in its usual senses of characteristic,
sign, defining attribute, etc. does not yield a good sense. On
account of its placing with words expressive of Vedic matter, it is
justified to take this word as referring to the laksapa-works (i. e.
works bearing the word laksaza in their names) dealing with Vedic
subjects. A list of such works are found in the Atharvaparisista.
Besides these we have independent works of a similar nature, such
as Matralaksana etc. Savitri is identified here with the laksana
works i. e. with the subjects dealt with in these works.

& gagreAmi wfasar—The word AfasT (ending in &) is found
in Puranic literature in the place of the strictly grammatical form
wfasag. As #fasaq literally means ‘to be about to become or come
to pass’, we may take it here in the sense of ‘the goal to be acquired’
(with the help of the fzstras) or ‘the thing to be proved, established
or expounded’ (by the §zstras). Most probably the reading is corrupt
and we may correct it to TSI GAATEATT, ‘you are the scholia of
all {astras’.

83T & s3asafa—Since Savitri is identical with Sarasvati,
she is considered as having white complexion.

gare T guIAAr—The expression SAAT (a compound word)
in connection with STEHT is grammatically indefensible, though
such compounds are often met with in the Puranas and the poetical

works. One would prefer to read JATEFHIAFAT (one whose face
resembles the moon).

4, A AW AOMATFCAIAACAIBT  &gfa; gen am FaS:
qaTATAEes . AqIEAET &gfa:.  Sastras are recited by the
hotr priest and his assistants. The rc used in a $astra is
called sasya (Sankara’s bhasya on Br. Up. 3.1.7).

5. Bhagavata-p. 3.12.37 (second half), evidently reads qreqq

though we find AT¥AY in a few editions of this Purana.
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afuzfengmi@a efifitfe ws¥—‘You shine on the breast of the
dear with the help of the light of the moon’. The significance of
this sentence is not quite clear. ZfXWITA may be the same as 1T 7,
the moon. To mention Savitri’s existence on the moon does not
serve any purpose. Moreover, there is no reason for stating zyfare frw-
%131 as a means for Savitri’s shining (XS¥) on the moon. Even if
we take gfXMIf4 in the sense of ‘on the mark of the deer as found
in the moon’, yet no better sense is expressed. A conjecture may
be hazarded that since the mrgarika (deer mark) is believed to be
the shadow of the earth,® it must have been supposed as devoid of
light and as such it was necessary to mention [fAIfZATHIA in order
to make the act of shining (Js1d) possible.

Most probably gftozfa is a corrupt reading. May we correct
it to gIRWXfE ? In this reading no difficulty arises. A necklace
(kara) may aptly be described as faixfza9&1& (one which shines iike
the rays of the moon).

FU8F—An ear-ring (FIEF FAEA Fag Y, Santanavi on
Saptasati 2.24).

Savitri is said to be identical with siddhi, rddhi, etc. It is a
figurative statement. In fact, she (i. e. her grace) is the means of
acquiring siddhi etc. Such figurative statements are always found
in eulogies.

fafg, perfection; %fg, increase, abundance or wealth; Fifa,
renown or precisely renown on account of righteousness; sometimes
kirti is said to be that renown which is unknown to oneself

(armenae fg fas aea A, Sankara on Chan, Up. 3.13.4).

=, prosperity, fortune, majesty; §eafq, offspring, race,
lineage; it also means ‘continuous flow’, i. e. the unending flow of
the mundane existence; #f reflection, ratiocination : Wfa®ad a&f
wrgsafasd ama<: (Sankara on Chan. Up. 7.18.1).

greqT—Usually the juncture of the three divisions of the day

(i. e. morning, noon and evening) is called sandhya. Savitri is figu-
ratively identified with these periods. The religious act performed

6, HITHIIT H=SAT a[%?-s;q (The comm. Trikandacintamani on
:he word T, Amarakosa 1.3,14).
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at the aforesaid three divisions is also called sandhya, and Savitri
may be considered as identical with this act. The word may be
directly applied to Savitri if it is derived as gegY I1EAT (to be
worshipped in sendhya).

FIHUT—A dark night. Usually it is taken in the sense of ‘the
night of destruction at the end of the world’; vide the commentaries
on Saptasati 1.59.7 It also means ‘the fourteenth day of the dark
half of Karttika associated with the fifteenth day of a lunar month’

(srmraEATg AR

FewroTt AT a1 gar il qAT— As a sita is the dharipi of
the karsukas so you are the dharini of the bhtas’. Karsuka must be
derived from kars# with the suffix ka (€a1fa® %). The long 7 in
kars# is shortened by &s: (Pa. 7.4.13). The only meaning of karsi
that may be conceived here is vartz, which must be taken in the
restricted sense of krsi only and not in the senses of the tending or
or rearing of cattle (pafupalana) and trade (vapijya) as has been
stated by the comm, Trikandacintamani on Amara 3.3.222. §7ta is
the track or line of a ploughshare, or a ploughed land; it also means
the forepart of a plough (8®). Dharini—one that sustains, pre-
serves or supports, ¥ds are either the living beings or the five
elements. Thus the significance of the simile becomes clear. Most

probably ﬂﬂfﬁi is a scribal error for 9%, ploughman, cultivator.

—Ram Shankar Bhattacharya

7, weutaffa | dfeassTen (Taadt); @ 9w qgawfar
ufa: weqrautafeead: (Igdd); seuf: smag@grsion
araafgdt (awafirdt) a7 gdiaa smq ar sl (aFgEr);
sreufaffa sgenaetan (Fmsig).



THE DEVI-MAHATMYA IN GREEK : D. GALANOS’
TRANSLATION*
By

SIEGFRIED A. SCHULz

[Safcaq ¥g-arar wRwg Nedda 16’3 wRvrams:
AUNEAT  IqTE; TET  AHNGH-FIAAEN 98 G697 ara: |
grait-aiaefagT aqee: o @ fdtmRg-wwaadly d@egqueng
RIERICEIGIEGEIC

eftagrraer  ( gEadicTRAmaTen ) NEMeTIgaey-
A9 Fq: | FFAR Yo demity garfy afg | ermaedg-wRRa
2¢4Y EErarsE qE-andq: fequuardly d@dsy gereanen
gFEA Faq | TONG-Fa-yearfe-fearfasa savedandeaT
ag fa=mifaq

RANE-3IT  WEIAANRT 8 qITN 9 gqe q6q,
qq: FgAT: TRANAERAT gO = A Seawdt wg wwAd |
TFIFATIIAAT agT ABANA-GEN AHJAARADAST AGATg Qa3 |
gagdrefayd fFak gdar deda  a@rfaardeavaagrfca-
FEFAYAER  Elo  ArgIaTOTAISTFAIfGagaadIacaey =
argred TEraq |

FgHad afad ag NAGAR GeU~9er Fa7 e gsarar
a1 AW;  FgrsET gsIEi qgAr F4af: gfgar § fHfwar
weoiar fqaragles; Swisad assAmat 7 ge9n; F@fag
qrATeATIdFT: ear fqAwigsn: ediFan, Fafgsy fafargsn: s
araFardFr: | Fufaq- depwony afsan FET @mr ggaeda
7 qEan | gafe edfar  fafawaEeead, qoify S&sas-
fefsagae +  Mamweawradgsrafa sifqga gadfasafo
gEaea |

FIARD-9q AHAET afopa Faearad G sa
frasaSada 1]

* We apologize for not reproducing diacritical marks in the
transliteration of Greek words [Ed.]
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A native of Athens (Greece) and resident of Varanasi from
about 1793 until his death in 1833, Demetrios Galanos (b. 1760)*
was closely linked to the Banaras Raj through his friendship with
Munshi Sital Singh? who may have inspired him to translate some
of the important Sanskrit works. In Galanos’ “Last Will and Testa-
ment” a passage reads, “I also will and desire that out of the eight
hundred Rupees now in the hands of Moonshey Seetul Singh, four
hundred be paid to any person or persons duly Authorized to receive
the same for a piece of ground in the Church yard for my burial....”
and the Indikon Metaphraseon Prodromos D. Galanou (i. e. “Forerunner
of D. Galanos’ Indian Translation’), Athens, 1845 contains an
epitaph allegedly composed in Hindustani by Munshi Sital Singh,
“a wise Brahmin (!), friend and teacher’” which reads in translation
(from Greek) : ““Woe, a hundred times ! Demetrios Galanos has
gone away from this world to the eternal monads. Woe me ! weeping
and wailing have Isaid it. Iam out of myself. Ah, he has gone
away, the Plato of this century !’ (p. XXX)

While we do not, at present, know much about Galanos’ life-

1. For more details see : S. A. Schulz, “A Greek in India:
Galanos’® Bharati (B. H. U., College of Indology) 9, II
(1965[66) 8!-102; id.: ‘‘Demetrios Galanos (1760-1833):
A Greek Indologist” Journal of the Am. Oriental Soc. 89.2
(1969) 339-356; id. : “Demetrios Galanos, a Greek Scho-
lar in India’® German Scholars on India, vol. II (New Delhi
1976) 251-263.

2. Comparatively little is known about Munshi Sital Singh.
Sketchy details regarding Sital Singh appear in the
History of Benares Raj (in Persian) on pp. 342 and 543
(Lucknow, no date). Born in 1776 (?) he entered the
services of Raja Udit Narain Singh as a ‘““musaheb’ about
1816, was an accomplished linguist, administrator, a
master in the knowledge of “Hikmat’> and a great poet
who wrote under the name ‘“Bekhud”. H. H. Wilson in
Religious Sects of the Hindus (published posthumously in
1861) reprint, ed. E. R. Rose (Calc. 1952) p. 4, says, ‘...
I have derived from the groundwork of the whole account
[i.e. the ¢“Sketch of the Religious Sects...’’ in Asiatic
Researches 1828 and 1832] from two works (in Persian),
one by Mathura Nath, a librarian of the Hindu College
| Varanasi] and the other ..., was compiled by Sital Singh,
Munshi to the Raja of Banaras’’, He died on December
18, 1854,
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style and the circle of friends whom he frequented,® he cannot be
called a philosopher in the sense of Plato when we judge Galanos
according to the writings which were bequeathed to and are kept at
the National Library of Greece at Athens.* There he appears as an
extraordinarily well-educated man who was not only familiar with
the writings pertaining to the Greek-Orthodox faith and the Chris-
tian Church,® but also with the ancient classical world, as well as
with a number of foreign languages.

Unfortunately, there are very few original Sanskrit texts in the
Galanos collection of manuscripts, the bulk of which consists of
Greek translations of a variety of Sanskrit works, and of materials

3. According to Bishop Heber (Narrative of a Journey T hrough
the Upper Provinces, 3 vols. (London, 1828) Galanos “was
a partner in a Greek house in Calcutta, but is now [i.e.
1824] said to have retired from business .... [He] is a well-
informed and well-mannered man ..., living on his means,
whatever they are, and professing to study Sanskrit ...
[1] was much struck by the singularity and mystery of
his character and sitvation. He is a very good scholar in
the ancient language of his country, and speaks good
English, French, and Italian. His manners are those of
a gentleman, and he lives like a person at his ease. He
has little intercourse with the English, but is on very
friendly terms with the principal Hindoo families ..., So
few Europeans, however, who can help it, reside in India,
that it seems strange that any man should prefer it as a
residence, without some stronger motive than a fondness
for Sanscrit literature, more particularly since he does
not appear to meditate any work on the subject”.
(I, 436).

4. In Galanos’ last will all his “Sanskrit Books, Writings,
translations and Meninski’s Dictionary in three volumes”
were given and bequeathed ‘““to the principal Academy
at Athens”. Gennadios in a 43-page reprint of the Greek
periodical Hellenismos, Feb,—April 1930, maintains that
the Galanos materials went first to London and reached
Greece only in 1837, four years after G.’s death. The
manuscripts were assigned the official numbers 1836-55.
Doyrga is the third part of Ms. No. 1842. Cf. J40S, 89.2
(1969) 339-347 for detailed description. A very cursory
description appeared in Giornale della Societa Asiatica
Italiana XXVI (1912), 179-81 by P. E. Pavolini,

5. Galanos’ training was that of a future priest of the Greek-
Orthodox faith. He attended the Seminary attached to
the monastery of St. John Theologos on the island of
Patmos. For more details see ibid. pp. 348 ff.



10 qUI—PURANA [voL. XXIV., NO. 1

for Sanskrit-Greek dictionaries. When evaluating D. Galanos’
Devimahatmya translation, this writer had to rely on the Sanskrit
texts provided by two modern Indian scholars of great repute.®

The Greek title of our book is (in transliteration) : Doyrga
Metaphrastheisa ek toy Brachmanikoy para Demctrioy Galanoy, Athenaioy
(i. e. : Durga, transl. from the Brahmanic language by Demetrios
Galanos, an Athenian) now published for the first time in Greek
and enriched by introductory remarks and observations, at the
expense and under the care of George K. Typaldos, Inspector of the
Public and University Library; Athens, 1853. The publisher dedica-
ted this seventh (and last) volume of Galanos translations to His
Majesty, Otto I, King of Greece.

1. Typaldos’ observations and notes (pp. 5—39)

At the very outset of his notes, Typaldos announces that, in
spite of his earlier promise (in vol. VI, p.4 : HitopadeSa, 1851) he
would not be able to publish the Bhagavata purana translation by
Galanos, since many chapters had either not been translated or were
lost in transit, and since the cost of publishing this book—estimated
at 5,000 drachmas— “would tax me beyond my means.”"

Typaldos mentions several times the short description and
survey given by Eugene Burnouf in Journal Asiatique IV (1824), 24;
51 : “Analyse et extrait du Devi Mahatmyam, fragment du
Marcandeya Purana,” and Ludwig Poley’s Latin translation of the

6. a) V.S.Agrawala, 3dagrc+aq The Glorification of the
Great Goddess, All-India Kashiraj Trust, Ramnagar
(Varanasi) 1963,

b) Svami Jagadiévarananda, The Devimahatmyam or Sri
Durga-SaptaSati, Sri Ramakrishna Math (Madras,
1955). In both versions, Sanskrit texts and English
translations vary remarkably little except that the
SJ. edition stretches the counting of élokas to 700,
while Ag.’s edition shows 577 (Gal. has 578 Greek
stanzas).

7. Vol IIL. 5 (henceforth abbreviated as Gal). E. Burnouf
(1801-52) published only parts I-I11 of the Bh. -P. ou histo-
iwre poetique de Krichna (Paris 1840-47); M. Hauvette-
Besnault and P. Roussel completed the French translation
much later (Paris, 1884 and 1898).
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same which appeared 1831 in Berlin.® The Greek editor also refers
the reader to the introductory remarks in previous Galanos books,
which contain general information, culled from the works of 19th
century European Indologists and “litterateurs,’’®

There are also these learned references : to Holy Scripture;
to the early Christian writers and Fathers of the Church, (Eusebius,

8.

25

The note in Ag.’s “Preface” (p. I) is misleading. L. Poley;
although it matters little, was a German scholar whom
Bopp, in a letter written on March31, 1832 to Burnouf’s
father, recommended as “un ancien eleve” Of. E. Windisch,
Geschichte der Sanskrit-Philogie und Indischen Altertumskunde
I (Strassburg, 1917) 94 f. Poley’s book was published in
Berlin. The Roman numbers should read MDCCCXXXI
(i. e. 1831),

E. g. a) Friedrich Adelang’s Bibliotheca Sanscrita, Literaturs
der Sanskritsprache (St. Petersburg, 2/1837). Adelung’-
book—he cheerfully admitted that he did not know Sanse
krit—abounds with egregious mistakes, but contains somt
useful information, culled from the works of the grea-
philogoists; b) the French Mythologie des Indous’ arrang-
ed by the canoness Lady de Polier from authentic manu’
scripts brought from India by the late Colonel de Polier’
(a native of Lausanne, Switzerland, who was for years in
the services of the East India Company), Paris, 1809;
c) Catalogue des manuscrits sanscrits de la bibliotheque imperi-
ale “With notes on the content of most of the works, etc.”
(Paris 1807) by A. Hamilton and L. Langles (pp. 54—61
about the Markandeya Purana d.). Strangely enough, also
Louis-Mathieu Langles (1763-1824) had, apart from
Persian, no deeper knowledge of Oriental languages
(Windisch., op ¢it. p. 205); d) Christian Lassen (1800—
1876) who encouraged Typaldos to publish Galanos’
works and whose extraordinary Indische Alterthumskunde 4
vols. (1847—62) took into account and digested all the
important writings on Indological subjects; e) the Rev.
Gaspare Gorresio (1808 —91), a student of Burnouf's and
renowned for his Ramayana edition and Italian translation,
based on a Bengali recension : Ramayana Poema Indiano
di Valmici, Testo Sanscrito secondo i Codici Manoscritti della
Scuola Gaudana, 12 vols. (Paris, 1843—1970). Cf. Windi-
sch, op, cit. pp. 145f. Also Angelo de Gubernatis (1840—
1913) Meteriaux pour servir al ‘Histroire des Etudes Orientales
en I'talie (Turin, 1876). De Gubernati’s Piccolo Enciclopedia
Indiana (Turin, 1967) is dedicated ““A Gaspare G., primo
editore, primo traduttore in Europa del poema il Rama-
yana”. On p. 19 of Gub. ‘s Cenni sopra alcuni Indtanisti
viventi (Florence, 1872) Galanos and the notorious Cap-
tain Kaiphala (cp. J40S 89, 2 [1969] pp. 340, 350 ff.)
are mentioned,
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St. Augustine, John Chrysostomus, John of Damascus, Basil, At-
hanasius, Theodoretos, Origin, Clement of Alexandria); to the
“founder” of Neo-Platonism, Plotinus (205—270 A. D.); to the
Apollodori Bibliotheca, the great storehouse of mythological material,
theogonies, and Greek chronicles (a book wrongly attributed to
Apollodoris of Athens, 2nd cent. B. C.); to Philostratos, the Greek
Sophist from the island of Lemnos who allegedly wrote the romantic
life story of Apollonius of Tyana, an ascetic and miracle worker of
the 1st cent. A. D.; to Hesiod’s Theogony which is an account of the
origin of the (Greek) world and the birth of the gods; to the Greek
historian Herodotus; to Plutarch (born around 50 A, D.), the fa-
mous story-teller and sketcher of characters; to the mythical Or-
pheus (who supposedly lived before Homer) and ‘‘his’* Argonautica,
an epic poem dealing with the expedition of the Argonauts; to the
Historical Library (40 volumes) by Diodorus Siculus, a Sicilian histo-
rian, contemporary of Julius Caesar, and widely-travelled in Asia,
Africa and Europe; to Lucianus, a Greek satirist born in Syria (2nd
cent. A.D.), known for his merciless exposure of human foibles, and
most certainly not a favorite of the earlier Christians whose saints
and traditions he mocked.*©® Typaldos also refers to Homer (Od. II,
545; I1. XIX, 87—94) and to Plato’s dialogues, “Timaeus’ (on the
mythical island of Atlantis) and ‘“Phaedrus’®, Socrates’ devoted
pupil. There is also mentioned a verse from Euripides’ drama
Melannipe—T. does not say whether from Mel. Capiive or Mel.
Sapiens—‘ Just as heaven and earth were one form, before they were
ripped asunder. They built everything and sent forth to the light :
trees, winged creatures, wild animals which the brine nourishes,
and the race of the mortals.”” Frequently, T. also refers to the cos-
mogony of the ancient Persians as described in the Zend-Avesta, the
study of which had been initiated at his time in Western Europe.
(He quotes from a book by Roun-Dehesh (p. 19), to which this

10. Typaldos cites Lucian’s treatise “On the Syrian Goddess”
where the peculiar cult of pillar climbing is described.
‘That cult ““may have influenced the holy Syrian stylite
monks, who lived for years on lofty pillars®. Cf. H. A,
Musurillo, The Fathers of the Primitive Church (New York
1966 p. 108.
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writer has no access.}l) Twice he quotes from Dupuis’ Religion
Universelle*2; the half title of its German translation (Stuttgart, 1839)
describes the work as presenting ‘‘the historical devolopment of
superstition and the control exercised by priests in all nations at all
times”’, while an English translation(New York, 1849) characterizes
Dupuis’ book as an “explanation of an apocalyptical work of the
initiated in the mysteries of the light, or sun, adored under the
symbol of the lamb of spring, or the celestial ram....””

There is also a somewhat cryptic note (p. 13, repeated p. 14)
on ““Stephanos ho Gobaros™ with reference to Photius’ Bibliotheke
(Codex 232, p. 289; Berlin edition.)!2

11, The book is not mentioned in J. Darmesteter’s very thoro-
ugh “Introduction” of The Zend-Avesta (Oxford, 1895 :
Sacred Books of the East) Critical bibliography pp. XIII—
LXXXIX.

12. Charles Francois Dupuis (1742—1809); the full title of the
seven volumes+atlas is Origine de tous les cultes, ou, Religion
universelle Paris, 1795, with many later editions. La Biog-
aphie Universelle ou Dictionnaire H istorique (Paris, 1834) vol.
IV, 455 condemns that work (in transl. :) ‘“‘as being one
of the most impious productions in recent times, worthy
of being relegated to oblivion, because of its indigestible
erudition which reigns there, and because of the vague
incoherence, the arbitrariness and absurdity of its system”.
Volumes III, IV and V deal with Sun worship, Religious
Mysteries, and Mythology. However, Typaldos quotes
from vol. I (on “Religions™), IT (‘‘Early Astronomy”’) and
III (““Sun Worship”).

13. Photius (about 820—891 A, D.), twice Patriarch of Cons-
tantinople, then relegated to a monastery, is the author
of the Bibliotheke, also known as “Myriobiblon”. . e.
“thousands of books” in which he gives excerpts and
contents of and critical comments on books of his era;
some of these books are not preserved and known only
through Photius’ encyclopedic work. Also Stephanus
Gobarus’ rather obscure book is described there. Photius
calls it insignificant and put together only to impress the
reader : in regard to Galanos’ translation Typaldos® ref-
erence to St. G. is irrelevant. He was a Monophysite
monk (about 550 A. D.) who like Cyril of Alexandria, the
founder of this schismatic and heretical movement within
the Eastern Orthodox Church, held that because of the
preponderance of the divine nature over the human in
Jesus Christ, the latter possessed only one (mone)i.e. divine
nature (physis). Cf. : A. von Harnack, “The °‘sic et non’
of St. G”’. Harvard T heological Review 16, (1923), 205-234;
(with compl. translation).
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9. Galanos’ Greek Translation : “Doyrga”

As mentioned previously, the Galanos manuscripts kept at
Athens Library do not contain the Sanskrit text from which Galanos
translated into Greek. Any inferences as to the text he used can be
made only from the wording in the Greek translation. For the pur-
poses of this study, the Greek version has been compared with V. S.
Agrawala’s geyurgrergy «The Glorification of the Great Goddess™
(Ramnagar Varanasi, 1963) and Svami Jagadiévarananda’s 7 ke
Devi-Mahatmyam or Sri Durga-Saptafati {Mylapore-Madras, 1955),
Sanskrit texts and English translations *#

Chapter I. Galanos’ Greek version omits the customary
greetings to Candika and does not mention the circumstances in
which Markandeya addresses his disciple, or explain the names of
persons and of the various family lineages (transliteration of
wrafaw, Ju@:, g, wieifasafas: © Svarokissas, Saitra, Soyratas,
Kolavidvansa).

The King Suratha, now deprived of his realm, sees the hermi-
tage of the Saint Vasistha (not of the twice-born Medhas) who from
now on is referred to only as ‘““the Saint” (ko hosios), even though
the Sanskrit text calls him at times qfﬁ . The brave chief-elephant’s
name §31H% is omitted, and the merchant who appears on the scene
is simply called (in transliteration) : Vaisseas after he has introduced
himself as (trsl. : ) Sammades, also Samaddes. In verse 37 (Ag. I, 36;
SJ. I. 49) Galanos translates qgaferqMga: as ¢ four-legged animals,
reptiles and fowl” and leaves out the honorific term “O Tiger
among men” in the following verse. Instead of “Knower of
Brahman” (Ag. I. 46; S]J. I.62) Galanos translates “O foremost
among recognisers of God.” “Prajapati Brahma® is translated as
demiourgos (Creator, Progenitor), and ‘Janardana” simply as
Visnu. Brahma’s song of praise (Gal. 1. 54-68; Ag. 54-67; S]J. 73-
87) starts out as ‘I praise you, divine Nidra’* which is explained.in
a note : “Yoganidra is called the sweet and deep sleep and the
Goddess as the Guardian of sleep” and a subsequent note adds,
“and she is thus also understood to be Matter (Hyle) itself.”” The

names 11 and AT appear in Greek transliteration, but FUEHIT:

14, Henceforth abbr. as (Ag.+verse), (S].), (Gal.).
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as “sacrifice”, €UfAFT as “every one of the vowel elements”, ge1
as “ambrosia’, and “‘you are the eternal syllable OM and the three-
fold verse meter’ (Gal. 55). “You are every one of the consonant
elements, which cannot be pronouced without the vowels. You are
Savitri herself, you the great Goddess and Mother.” (Gal. 56)
This verse was apparently greatly simplified and has become much
more lucid than SJ.’s version I. 74: ‘“You are half a matra,
though eternal. You are verily that which cannot be uttered speci-
fically”’ or Ag. I. 55: “The eternal half-matra is also thyself,
which being of universal connotation is difficult to be expressed
through utterance.”—Agrawala ignores the mention of Savitri and
the supreme WAAT in his Sanskrit text. Gal. 58 has for #gfawqra
(‘“the totality of the world form is thyself”” Ag. 57) simply o panto-
morphe, <O you one of all forms.” While Gal. 59 (Ag. 58, SJ. 77)
translates all appellatives into Greek (great Wisdom, Matter, Intel-
lect, Remembrance, Madness (:. e. paranoia), Great Goddess and
“great strength of the gods” (instead of “asuri”), the following ve-
rse, after the mention of “the Power behind Everthing,”” the Power
bringing together the three qualities—on which Galanos (or the
editor) does not elaborate—the Greek author mentions Devi’s other
appellatives in their Sanskrit forms : the terrible Kalatre (obvious
misprint for Kalaratri), Maharatre and Moharaire (Gal. 60). Also
without any explanation, there is in Gal. 61 : “You are Sre (Sri),
you are the ruler (kyria for £za<r)” followed by Greek descriptions :
“You are modesty, you are the intellectual and perceptive power,
you are diffidence, encouragement ( rhosis ), joy, pleasure, and for-
bearance,” Verse 63 of the Galanos translation is again greatly
simplified :  “You are the most beautiful of all; you are better
than everything perceptible and intelligent; you are the great
Kyria.” Also verse 66 (Ag. 65; SJ. 84) varies from the two English
versions :  “Who would be able, O Goddess, to praise you, the very
same matter from which we have our body; myself, Visnu and
Siva.”” The two asuras (Maddou and Kaitabba) are called “giants”
(Gal. 67, 68).

In Gal. 69 ( Ag. 68; SJ.89 ) the translation for XA qrasr
—Ag. calls ?er the Goddess Tamasi (Darkness)—is “Goddess of
Sleep”; for d¥Y ‘‘creator’ Galanos uses Brahma. In the follow-
ing verses SAIEH is pantokrator® i.e. (“omnipotent’) Visnu and

15. This is a non-classical word, denoting exclusively (the
Christian) God Almighty.
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WA gfis “God Visnu” who, in Galanos’ words ‘“boxed and
wrestled”’ (I. 73) with the ¢‘giants.”” Instead of the epithet &g
Galanos uses Visnu again. Both Ag. I. 76a Sidl &aq ﬂﬁ'ﬂ' IHIEqEE -
:gaaY: and Gal. I. 77 translate this verse approximately the same:
‘:V\;e are pleased with the battle you have given us, and death
from you is praiseworthy to us,”” while SJ. omits it completely.

Chapter II. Like the modern translators, Galanos uses Indra’s
name instead of “Destroyer of castles’’ (g(?at:) and calls the Asuras
“anti-divine giants.”” In the Galanos description of Mahisa’s new
authority usurped from the Gods, there is a mixture of Greek my-
thological names (Helios=Strya, Pyr=Agni, Aer=Vayu, Selene=
Candra) and Sanskrit names like Indra and Varuna. (Gal. II. 5;
Ag. I1. 5; SJ. II. 6). When the gods become angry a great fire issues
forth from their mouths (Gal. IL. 9-17) while in Ag.’s translation
it is “fierce heat” and in SJ.’s version (II, 9-19) ““a great light.”” In
the course of enumeration of body parts produced by the light or
fire, Galanos apparently has overlooked that Devi’s fingers stem
from the light of the Vasus; (Gal. II. 15). JISU9eAT ISTT is trans-
lated “Out of the fire of the Brahmin creators and patriachs,” while
qra% denotes Agni here (II. 16), In the following verse, frar is
the Goddess (Thea), Agrawala’s explanatory and transitional sen-
tence (II. 192) : a1 40 Igeqed ATl €q=a1q1f F “Then the gods
gave her each his own weapon™ is omitted by Gal. (and also in S] ’s
version). Instead of using the appellatives fqarFgR = “Pinakawi-
elder” (Ag. 19) Galanos simply calls the god «Siva” and instead
of Krsna uses Visnu (Gal. II. 19). Indra, first called “lord of the
devas’’ and then §g&1& ‘“‘the one with a thousand eyes,” is simply
mentioned by his main name (Gal. II. 21); (also SJ. II. 22 ignores
the second epithet). Yama’s “dead dealing rod” #1®gve is simply
called “Kala’s rod” without any further explanation, as are
Brahma’s gifts “Aksamala’ and “Kamandalu,” the strirg of beads
and the water-rot, objects with rather ominous connotations. (Gal.
IL. 22). 1InII, 24 Galanos has the milky ocean, the galaxy, give
the Goddess only a string of pearls and two hon-aging and non-
decaying garments; he does not mention : a divine crest-jewel, a
pair of ear-rings, bracelets, a brilliant half~moon ornament, armlets
for all arms, a pair of shining anklets, a matchless necklace
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and excellent rings for all fingers. (Ag. II. 24-26; SJ. IL 25-29)
Galanos leaves that to Visvakarman (I1,25-6) who in the subsequ-
ent verse furnishes her with the shining axe and other weapons.
The mountain fgwa1 is called “Himaos” (II. 29) and watfaq the
Lord of Wealth” simply Kubera.

The boisterous laugh of the Goddess is translated by the
onomatopoeic word kagchasma, “loud, derisive laughter” (II. 31).
gg: the sages, or Rsis, are called ‘““Saintly Brahmins” (I1. 34).
Instead of <“three worlds” for ¥®¥4% Gal. (II, 35) uses Pan
(=*“Universe”), but two verses below (IL. 37) he uses (for SYH77)
“the threefold Cosmos,” which is filled with her spendour; although
the text describes how the Goddess accomplishes it (by scraping the
sky with her pointed diadem, by bending the earth with her foot-
step and by shaking the netherworld with the twang of her
bowstring—Galanos’ order is dffferent) the Greek text is not very
clear on this. II 40 mentions the fourfold army commanded by
“Samaras’ (=Camara), but does not explain that “four-fold”
means comprised of cavalry, charioteers, elephant-soldiers and
foot-soldiers, a fact which would have been of some interest to
Galanos’ European contemporaries, The weapons Galanos mentions
are mostly of Homeric vintage; only one (II. 47: rhomphaia =a
scimitar used by the Turks and Arabs) isa foreign (Thracian ?)
word, introduced by Plutarch and then designating Goliath’s sword
in Biblical Greek. In II 58 the trident (trigina) usually associated
with Neptune is mentioned.

A major divergence from S]J.’s Sanskrit-English  versions
(I1. 60) and from Ag.’s English translation (II. 59) isfound in
Galanos’ verse II. 59; while the latter translates: “Other giants,
enemies of the gods, when rushing toward the Goddess like falcons
toward the bird (in translit. Greek : “Kos hierakes ep’ ornin...’’) gave
up their ghosts on the field of battle, their entire bodies riddled
with many arrows.” S].’s translation of ACATIHIOT: ““resembling
porcupines” appears correct, but Ag.’s Sanskrit version has -

qFIfeor: resembling falcons” which is obviously an error, since he
translates the word as “resembling porcupines”.

Chapter IIL At the beginning of the third chapter, there is one
of the rare notes Galanos provided. III. 2 reads :¢ ‘[The great Titan]
3
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rained showers of arrows on the Goddess, just as the cloud showers
rain on Meru” which is explained : “Golden is Mount Meru (spelled
‘Meroe’), golden also the Goddess; the cloud is black, and black

also the Titan.”’

The Goddess® awe-inspiring roar §F1T
Galanos’ translation a rather disappointing
the spear hurled at her, Two verses later, the lion is depicted as

~ “boxing and wrestling on the elephant’s midhead.” As in 10
(Ag. ITI. 10; SJ. IIL. 11) where Camara’s epithet ferganiaa “tor-
menter of the thirty-three (gods)” is omitted, Galanos also leaves
out the proper name Paramesvari (III. 18, Ag. ibid.; SJ. IIL. 19)
and calls her “that three-eyed great lady,’’ using the trident,

(Gal, Ag. IIL 11) is in
4,16 yet it breaks

Chapter IV. TIn chapter TV. 3 Galanos adds to the names of
gods mentioned in Ag. IV. 3 and SJ. IV. 4 (Bhagavan Visnu,
Brahma and Hara) Sesa—the serpent king who is also referred to as
“ananta”-; instead of Hara, Galanos uses the more familiar form Siva,
and he has the goddess asked to concentrate her mind on “the salva-
tion (soteria) of this cosmos,” a rather Christian concept which finds
an echo in Galanos’ translation of Eﬁ-ﬁgq as “reason for immor-
tality” (aitia...tes athanasias) and “those in quest of immortality”’
inIV. 8 (Ag. IV. 8; SJ. IV. 9). The sixth verse was greatly
simplified by Galanos : “You are the beginning, and the boundless
and unalterable matter. Even though you have three qualities,
you are nevertheless without quality and without passion; and you
are incomprehensible even to Visnu and Siva. You are the sup-
port of all, and the practical and material cause of all beings.”
When compared with the original Sanskrit text and the somewhat
confusing Ag. (IV.6) and SJ. (VL. 7) renditions, the Galanos
version is almost a Western interpretation,

In addition to what was said above in regard to ‘‘salvation”
and “immortality [of ‘the soul]’’ there are, in Gal. IV. 8-9 (same
in Ag.; SJ. 9-10) two more Judaeo-Christian concepts which, it
would seem, appear by design: “Sophia” for famr and “logos™ for s,
Both terms could have been expressed in many other ways (e. g.
vidya =to eidenai, episteme, gnosis phronesis, sophrosyne; sabda=lexis,

16. An exclamation expressing pity, envy, contempt...also in
reproofs and warnings (Liddle & Scott, Greek-English
Lexicon I, 1). )
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rhema, mythos). Sophia, first recognized as an attribute of God, was
later identified with the Spirit of God.1” As to logos, we need
mention only the opening verse of the gospel according to St. John:
“In the beginning was the Word (logos), and the Word was with
God, and the Word was God.” -

To give an example of Galanos’ Greek rendition a few verses
of chapter IV are translated here almost verbatim :

8. You, O Goddess, are that divine and supreme Wisdom
(Sophia) which is the cause of immortality and so hard to
attain. You become accessible to those holy Brahmins
desirous of immortality, through hardy (Spartan-like)
training and asceticism, to those who mortify their
senses and concentrate their minds on things divine and
live their lives without passions.

9. You are the Word (Logos) itself, you are the source of the
pure Rg-and Yajurvedas and of the Samaveda which is
praised as being melodious and clear-toned (ligyros). You
are the ineffable (thespesia) Triad of the Vedas. You are
the entire organization and guidance in the conflict and
life of the Cosmos. You are the deliverer from the
terrors of the Cosmos,

10. You, O Goddess, are Sarasvati herself. (omitted here :
“by whom the essence of all scriptures is compre-

17. Tt would be tempting to suggest that G. might reflect here
on Philo’s (of Alexandria, a Jewish Hellenist 25 B, C.—
40 A. D.) writings in whose allegorical commentary on
the Old Testamental Genesis, biblical figures become
virtues personified (in the sense of the “prakrtis’’). Logos
the nature of which is Sophia, very much in concert with
the concept of the Stoics, becomes the saviour and guides
those who engage in Spartan-like training (Gal. : sklera-
gogia), asceticism—Ilike the munis or G. ‘s “holy Brah-
mins”—and in ecstasy, to God. See : Paulys Realencyclo-
padie der class. Altertumswissenschaft XX, 1 (1941), 1— .50,
Unfortunately Philo’s works are not listed in I. Sakkelio-
nos’ The Paimian Library (Athens, 1890; also Charles
Diehl ““Le tresor et la bibliotheque de Patmos au comme-
ncement du 13e siecle”, Byzant. Zeitschrift 1 (1892), 488~
525 does not mention Philo. (The island of Patmos where
G. had his ecclesiastic training would have been the most
likely place for him to learn about Philo who never was a
favorite of Christian theologians,)
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hended”). You are the only boat across the endless
ocean of this Cosmos. You are Sri who lives in the
heart of Visnu (instead of : “Kaitabha’s foe’”), You
arg Gauri who is half of Siva’s (instead of “moon-cres-
ted’’) body.

11. It was so strange that, although the Titan (instead of:
Asura Mahisa) saw your face which was cheerful and
resplendent and beaming like the translucent moon, like
pure gold, that, nevertheless, the Titan swayed by anger
would have wanted to strike it.

12. But it was even stranger that the Titan did not take
flight immediately when he saw your face then, full of
wrath, with lowered eyebrows, and red like the just now
rising moon. For, who is able to breathe life when he has
seen the enraged god of death ?

13. May you be gracious, O Goddess: for when you are
cheerful, you create life at once. But when angry, you
destroy whole nations and tribes. This has become known

already from the fact that the immense army o. the giant
Mabhisa perished.

Galanos’ translation of IV. 19 is different from Ag. ’s, and
agrees with SJ. ’s (IV. 20) : “The eyes of the Titans were not
blinded by the sparkling lustre” of the various weapons borne by
Durga....’since they also beheld your immortal face on the forehead
of which there lies also the immortal half-moon” (giving out cool
rays). In IV, 20 Agrawala leaves about half of the Sanskrit text un-
translated; SJ.’s full version (IV. 21) is also translated by Galanos :
(“For it is your intention, O Goddess, to make the works of the evil-
doers undone). Your beautiful form is inconceivable (akazanoetos)
and incom parable (asygkritos). Your power is the destruction of
the Titans. But you also show pity towards enemies.”’

“Nandana’s grove” (Ag. IV. 27; SJ. 29) is simply translated as
“the paradise of Indra’ (Gal. IV. 27), and also the various names
of the Goddess are again simplified : (31) Mahesvari is expressed as
“Great Ruler” (megale Despoina), (32) Ambika who is called ¢the
one with a resplendent face” (o aglaoprosope) is omitted. (33)
Bhadrakali is “the beautiful Goddess” (kale thea). There is a slight
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divergence in the last two Galanos verses of chapter IV, when
compared with Ag.’s and S]J. ’s versions. “Now, listen, how again
in the body of Gauri she became the benefactress of the gods by the
deaths of Sumbha and Nisumbha, the chiefs of the evil Titans, and
through the salvation of the human race and of the gods. For I will
tell you everything how this came about.”

Chapter V. In chapter V, there is a slight difference in the
distribution of verses and Galanos’ count does not coincide with that
of Agrawala’s edition, The last verse (Gal. 5; Ag. 6; SJ. 7) contains
an interesting translation of Visnumaya = “the material and creati-
ve power of Visnu® (¢en hyliken kai poietiken dynamin toy Visngy) which
they praised. (Ag. translates STET: as the goods “stood before her !”)
In the following verse “Reverence to the great and good Goddess !
Reverence forever to the brilliant matter (¢ei aglaai Hylei)...” the
latter expression is Galanos’ translation of gzt wgrd, what SJ. V.
9 calls, “the primordial cause and sustaining power’’. Dhatri, in the
following verse, is ingeniously translated by Galanos as T ithene
(“nurse” in Homer’s Iliad 6, 389; rarely “mother’’) which is formed
from the same Indo-European root* dhe. The Greek version of Ag.
V, 9 and SJ. 11 is somewhat shorter : “We do reverence to the one
who is welfare herself and prosperity as well as perfection of those
who worship her, who is the force of the Titans and the good
fortune of Kings.**18

A note from the editor (p. 29) states that verse V. 9 (=Ag. 10,
SJ. 12) is missing in G.” s manuscript. This verse'® is the fourth in
the sequence of altogether thirty-six verses in which the gods procl-
aim and extol the virtues and qualities, practical and spiritual, of
the Great Goddess. In general, Galanos follows the sequence;
except that he omits one verse (Ag. V.27, S]J. 59-61) where it is
said that the Goddess ““abides in all beings in the form of activity

18. Perhaps a mistake in the Greek translation, which should
read : ‘“‘to the nairrti (i. e. misfortune) and laksmi” (i. e.
good fortune) of Kings. The Greek text has an explana-
tory note : “Sarvane is a paronym for Sarva’s wife, i. e.
Visnu’s”.

19. To Durga who guides us in difficult situations, who is the
essence and procreator of all things, who is knowledge
(Ag. : Fame) who is blue-black as well as smoke-like (in
complexion .
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(gfasiur)”’, He also uses three expressions for ‘‘all beings’2°.

Galanos also leaves out grfiqeder (Ag. V. 23; SJ. 47-49) “‘in the
form of peace””, but adds a new quality in V. 27 (eysplagchnia =
goodness of heart).

Footnotes in the following narrative of the Rsi (Greek: Hosios)
explain that the gods did not know that the woman who came here
to bathe in the waters of the Ganges was not an ordinary woman,
but the Goddess Parvati hereself. Galanos also points out that the
poet “etymologizes™ the word Kossa, (i) meaning ‘‘thylax’=
sheath, box, frame, from which “Kausiki’” is formed. Kubera's
ireasure HFIAH is circumscribed as “this great and inexhaustible
treasure’ (Gal. V. 48; Ag. 49; SJ. 96). Prajapati’s chariot in the
following verse is described as having formerly beionged to the
“progenitor and patriarch Daksa” (who is not always identical with
Prajapati). In V. 50 (Ag. 51; SJ. 98) Galanos names “the spearhead
of death”, i. e. Utkrantida, and adds thanatephoros ‘‘carrying death®”’
and specifies gfgssiea as “Hydromedontos Varouna® (of the water-
king Varuna). In the following verse, Agni’s garments are purified
by fire, which is different from Ag. 52, where they do not catch
fire. Sugriva (Gal. 53; Ag. 54; 8]. 101) is called “apostolos”’, although
there are Greek words with less Christian connotations (e. g. pompos,
metaggelos). Galanos mentions ‘“Outsaisrava” (Uccaihséravas in V.
60; Ag. 61; SJ. 110), but in the following verse only the Gandharvas
appear by name; the Nagas are called only “subterranean snakes.”

Chapter VL-VII. There are hardly any differences in the
translations of Chapter VI by Galanos and by Ag. and S]., except
for the infinitely greater empathy shown in Galanos’ satirical
portrayal of the teasing Goddess and her reported pronounce-
ments, starting with V. 66 (Ag. 67; S]J. 117) until the
enemies “beheld her, the smiling?* Goddess, sitting upon the

20. Gal. V. 11 : en hapasi tois opsi; “beings”, called hyle
(“‘matter”). 12—20 : (en).... hapasi tois empsychois; “with
asoul”’ called aisthesis (‘‘perception’). 21-—31 : (en)....
hapasi tois anthropois; “‘human beings’’.

91, Galanos uses rare verb forms as they appear in similar
situations in the Iliad I, 490 (where Leto smilingly
“meidiosan’’ punishes Artemis) and in Aristophanes’
comedies. Cf. Horace’s Satires I, 1, 24 : Quamquam
ridentem dicere verum=*“To tell the truth, yet with a
smile”. Also cp. 0d. XX, 301 about ‘‘Sardonic smile”,



jAN., 1982] THK. DEVI-MAHATMYA IN GREEK 23

Lion on the towering golden peak of the King of the Himalayan
mountain”, (Gal. VIL 2; Ag. 2; S]. 3). When she finally becomes
angry and takes on the form terrible to behold, which is
called Kale, there is a note by Galanos: “Kale, i.e. Black is
the symbol of death.” Another note in VIL 17 (Ag. 17; S]. 18)
tells the reader that (the numerous disks disappearing in Kali’s
mouth looked like numerous solar orbs disappearing into the
midst of a cloud) “the cloud is black; and black is also Kali’s body’’.
Kali, holding Canda’s head and Munda’s body in her hands, goes
to Kausiki (Gal. VII. 22), not to Candika (Ag. 22; S§]. 23); also in
VIII. 10 (Ag: 10; SJ. 11) Kausiki appears instead of Clandika.

Chapter VIII. When the battle begins in earnest, the so-called
“superior devas’’—Brahmi, Siva, Visnu, Indra and (Ag. VIII, 12:
Karttikeya; SJ. 13 : Guha) Skanda (Gal. 11)—offer their saktis (in
Galanos’ translation: dynamis=strength) to the Goddess Kausiki (in
Ag.and SJ. : Candika). “The strength of Brahma or, as it is called :
Brahmani, came seated on a divine chariot harnessed to swans, and
held in her hands the Aksasiitra and the Kamandalu.” (Gal. VIII.
14). There are notes which explain that ‘“Aksasoutra is the name of
string of pearls (Kombologion) and Kamandalou is the waterjar
( prochoe); they are the characteristic signs of Brahma; his vehicle is
the swan, his chariot yoked to swans.” Also to the next verses, (Gal.
VIIL 16-18; Ag. 15-17; SJ. 15-17) describing in detail the ‘dyna-
mis” of Siva, Kumara and Visnu, notes are affixed which repeat
the content of the self-explanatory verses: “The vehicle of Siva is
the bull (tayros); the adornments on her wrists worn like bracelets,
and on her neck like a collar are snakes, and the half-moon on her
forehead; lier weapon is the trident”,—*“Skanda (s) who is the God
of war, is also called Koumara (s); his vehicle is the peacock (taos),
his weapon is the spear.”” And Vaisnavi, the “dynami,” of Visnu is
seated on the Garuda, which is explained : ¢“Visnu’s vehicle is the
Garouda (s).”?2 qiaigy and qrefagy (VIIL 18; 19) are circumscribed
each as “dynamis” of Visnu, having then assumed the incomparable

92. It is difficult to believe that Galanos would have written
such insignificant repetitive notes. The aksamali and kama-

ndalu in Gal. II. 22 (Ag., SJ. 23) were not explained. It
is impossible at present to check the Athenian manuscript,

but it may be safely assumed that the editor provided at
least these particular notes.
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(aneikaston) bodily form of a boar, and that of a lion-man, scattering
the stars by the violent shaking of the mane. Aindri does not sit on
the lord of elephants, hers is white or shining, and Kaugiki emitted
a bark, like (really : meta=with) many other hyenas or jackals
(kynolykos). Siva, whose dark-coloured matted locks are not menti-
oned by Galanos (VIII. 23) is asked by the Goddess to go as her
envoy (presbys) to the Asuras. Thus gg, in the case of the Asura
Sugriva (Gal. VI, 53; Ag. 54; SJ. 102) is translated as “apostolos™ =
messenger, or in an ironic allusion to the Christian sense : “someone
to bring the good spell”’, while ““presbys’”’ means ‘an elder preferred
to power and dignity.” In VIIL. 38-39, 44, 49 (Ag. ibid.; SJ. 39-40,
45, 50) Galanos circumscribes the ®reaor as “army formation of the
Goddesses” (tagmata ton Theainon) and the name of Raktabija which
appears there, is explained in a note: “Raktabejas=blood seed;
this is the way the poet gives the etymology of the word.”” Like
Agrawala, Galanos abstains from ridiculing the fearridden devas
which it would seem is clearly intended here: .......=figHT STETTI
(Ag. 52; SJ. 53).28 He has Kauéiki, raising the din of war (pole-
moklonos) and seeing the despondent Gods, tell Kali to open her
mouth wide....(Gal. 52). The very last verse of the tenth chapter,
where the erstwhile frightened gods now derive great pleasure from
the fall of bloodless Raktabija, attests once more to a very disdain-
ful portrayal of them and of their matrkas which are only their
extensions : they dance, driven to frenzy by the blood (which by the
way is not there, since all of it has been swallowed by Camunda).
Galanos significantly chooses the passive perfect participle of the
verb bakcheyo (to express a3tga; “puffed up with pride, haughty*24 )
an allusion to the secret mysteries of Dionysos in ancient Athens,
known in Rome as Bacchanalia. Although these rites have much in
common with Tantric practices, Galano’s choice of “bebakcheymenos
toi haimati® (like Bacchus driven to frenzy by blood) is certainly

23. Ag. VIIIL 52 : “Seeing the gods dejected, Candika excl-
aimed impetuously and spoke to Kali....” But she actually
laughed at them. It would seem that a1 faquorrg g
is also a rather contemptuous and disdainful expre;sion.‘

24. C. Cappeller, A Sanskrit-English Dictionary (Strassburg,
1891) p. 392.
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not complimentary, but attests to his insight into shared mytho-
logical relationship;.?5

Chapter IX. The “okia selenos aspis toy Soymbba” (not of
Nisumbha as in Ag. 10; SJ. 12) is described in a note as “moonfaced
ornaments made of bronze or gold, fixed on the shield.” But two
verses later (IX. 12) Galanos has Nisumbha (not identified as
Danava) attack the Goddess again who crushes his dart with the
blow of her fist (pegmes)28. Galanos indicates that Nisumbha falls
because he has become unconscious (ek leipothymias) in IX. 15
[where the Sanskrit text and the English translation just say that
“he fell to ground.” (Ag. 15; SJ. 17) Here only in verse 27 (S]. 29)
does the reader realize that, when Nisumbha regains consciousness].
The Goddess’ clanging of the bell ‘‘destroys the braveness and pride
of the entire army of the Titans”, (Gal. 18), and in the following
verse “the lion emitted a roar louder than that of a rutting (or
maddened) elephant, and this sound filled heaven and earth and all
(instead of ““ten”) directions”. Ag.’sand SJ”.s English renditions
(IX. 19, 21 resp.) are more precise, at least according to their
Sanskrit texts: “there the lion’s roar made the elephants give up their
violent rut”’., When Kali strikes the earth with both her hands, the
noise she makes drowns out all the “previous sounds” which are
specified in a note : ““that made by the conch, by the sounds of the
bow string, of the bell, and those made by the lion’s roaring.” (Gal.
20) This note seems somewhat superfluous, particularly when the
term Sivaditi (IX. 21; Ag. ibid.; SJ. 23) is not explained. We reme-
mber that the Goddess sent Siva as her diita to the Asuras (VIIL.
23; S J. 24) whence her name which is first used in VIIL. 37; SJ. 38.
(She laughs violenty, the Asurasfall and are devoured by her.)

25. Dionysos, also known as Bacchus, Bromios, Iacchus, was
a son of Zeus, and visited, according to the legend, Asia
and Africa. tor details, cp. Larousse Encyclopedia of Mytho-
logy (New York, 1960) pp. 178—182. Originally, only
female initiates had access to these fertility rites, at which
human and later on merely animal sacrifices were offered.
There were, reportedly, sexual orgies and debaucheries.
Nonnos, a Greek poet and resident of Egypt (5th cent.
A.D.) wrote a long, highly polished epic about these
practices, Dionysiaca (ed. Kochly, Leipzig, 1858) which is
one of our chief sources of knowledge.

26; Obviously a printer’s mistake for pygme “fist” (ei, oi. eta,
iota and ypsilon are all pronounced as long i in Modern
Greek).

4
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“Sivadat” appears in verses IX. 21 (S]. 23); 35, 39, (S]. 37, 41)
and XI. 19 (S]. 21) always in situations where the epithet would
not suggest the origin of the name. It would seem that Galanos
intended to spell out the might of KausikI (Ambika) and the indign-
ities to which the gods were subjected when, in IX, 22 (Ag. ibid.,
SJ. 24) he translates : “Kausiki” forcefully shouted : ‘stop, stop,
you evildoer l....the gods staying in the heavens, screamed : ‘Victory
victory to you’.27 Gal. 28 has “‘the leader of the Titans, having
become ten thousand-armed®’ (instead of the Danuja-Lord [S]. 30],
son of Diti envelop the Goddess Kausiki with ‘‘just as many disks,”
and calls the tormentor or “afflictor’” of the gods (Ag. 31, SJ. 3%)
simply “anti-god” (antitheos). The sanctified water sprinkled by
Brahmani with the recitation of mantras (met’ epoides) caused others
to bz chased away (Gal. 36), or Ag. 35 : to be “finished”.

Chapter X. Sumbha's slain brother is simply characterized as
homopnoun (‘‘of kindred spirit’’) (Gal. X. 1). When accused of fight-
ing with the strength of others, Devi, ignoring the trembling (Aryan)
gods, says that these (goddesses) are “forms of myself” H‘F@C‘ﬂ'ﬂﬂ'i,
Greek : aporrhoiai=“flowing off, afflux, emanations®) while all the
gods and the Titans or Asuras are looking on, a terrible fight begins.
The Goddess by simply uttering the gfaﬁ{( again translated by “A4”
(Gal. X. 9)—easily (eymaros) destroys the missiles. There is a note in
regard to Sumbha’s “shield which shone like the ray-throwing
sun : Golden was the shield like the red (and gold) sun.” (Gal. 13)
When the Goddess is lifted high up by the Asura, she fights even
there fTisrr (Ag. 18, SJ. 22) “without any support”, evidently
meaning : no gods (who restricted themselves to cheering only) or
matrkas assisted her. But Galanos (X. 18) adds “podon®’ ¢without
the support of her feet,” i. ¢. floating, and this awesome battle “flls

27. 'The first verb, anckraxe “she cried out, lifted up her
voice” as in Old Testament, Judges 7, 20, said of warriors
ready to attack’...and they cried: The Sword of the
Lord...” For the shouting of the gods, Galanos used
ekraygasan ““they barked, croaked’’, when used of man,
as in the Greek version St. John 18,40 : [When Pilate
asked the Jewish rabble if they wanted him to release
Jesus] “Then crzed they 2all again, saying, Not this man,
but Barabbas”. Galano’s choice of words was quite
conscious; he could have used expressions far more cur-
rent, like boao, anaboao, anaphoneo, phtheggomai, anorthiazo
(most of these expressions contain an element of pleading
for help).
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the gods in the sky and the holy Brahmins [instead of ‘Siddhas and
Munis’ ] with astonishment.

The last two Galanos verses show a slight divergence in the
sequence of manifestations of joy over the slaying of the Asura
leader, They read in translation :

26. The heavenly (creatures) then
breathed calmly. The sun became
bright and beautiful (kalliphegges).
The fire burned peacefully (kesychos).
The cries for help (boaz) from all
parts of the world had ceased.

27. When this one (i. e, Titan) had
been removed, the Gods all together
rejoiced greatly from their hearts.
The Gandharvas sang sweetly. Others
of them sounded musical instruments,
and the Apsaras danced.

Chapter XI. While the Sanskrit text mentions the Katyayani
form of Devi, Galanos simplifies the name again and calls her ““that
Goddess™. For the first time, the god Agni is described in a note,
which does not sound authentic : ““Agnis is called the God of Fire,
and the fire itself. He is also the chief deity (¢phoros) and the organ of
the voice (phoneiikop)”. (p. 55). Instead of “Mother of the universe”
(Ag. XI. 2; S]J. 3) Galanos has the unusual expression Pantanassa
(“Ruler of All”)2® who is also the “ruler of all things animate and
inanimate® (empsychon, apsychon). Instead of *“inviolable valour’’
(Ag. 3; SJ. 4) 2° Galanos (3) has “unsurpassed in strength®® (anhype-
rblete ten dynamin) and by you all this is being nourished and its
thirst quenched”. XI. 4 again has ““megale Hyle (“important matter?)
for qrar, and paranoia is being brought to the entire world “by this

28. “Anassa’,somewhat rare in Epic poetry (Od.3,380; 6,175),
more common in (lyrical) poetry; is usually reserved for
prayers to the Goddess Athena. Following Patristic usage,
Galanos employs here the analytic form ¢ kileos e¢so, Pant-
anassa. (“Be gracious, Queen”’’) instead of Homeric
““anass’ hilethi” (perfect imperative form of hilemi.)

29. Ag. XI, 3b : “By thee, who existeth in the form of water,
all this Universe is filled, O thou inviolable in the
valour.
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your Hyle, O Goddess, When you become well disposed, you are the
reason for redemption”. The Greek world “Iytrosis” is almost exclu-
sively used in Christian writings : “salvation, ransoming, redemp-
tion’’, Gal. XI. 5 (Ag. ibid*, SJ.6) seems to be based on a somewhat
differnt Sanskrit version. In translation it reads :

XI. 5 You, O Goddess, are the very image of knowledge and science.
You are the every one of the beautiful and august women in
the Cosmos. Of you alone O Goddess, the universe is full.
You are every word (logos) in the Veda, and in other books,
[every word] which is fitting for the composition of a song in
praise. What then could there be a song in praise of you ?

6. Since you are a Goddess, about whose secret the entire world
has been informed (diathryllomene) that you are everything, and
that you have given (us) heaven and immortality (athanasia=
gf‘;ﬁ) what fitting words could there be to proclaim you by

hymns ?

Also in verse 7, the expression ‘‘heaven and immortality” is
used by Galanos to translate ggarigasi, while Ag. 6, 7 uses “‘svarga/
heaven and final emancipation from existence’; SJ. 7, 8 translates
“enjoyment’ (for svarga) and “liberation’® (for both mukti and
apavarga). Verse XI. 8 in Greek is far less precise than the Sanskrit
text (as presented by Ag., and SJ. X, 9) :

8. O Narayani, the protrectress of change in everything in

the sense of time, and the power behind the destruction
of the universe, reverence is to be paid to you.

Also XI. 9 seems to be somewhat simplified :

9. O, better than all good (people), illustrious accomplisher
of all desires, the refuge to be wished for, three-eyed
(for Tryambaka) Gauri, reverence etc.

SJ. XI. 11 translates alunsqz‘r :Iunq:?r as “You are the substra-
tum and embodiment of the three gunas”, Galanos® (XI. 10) tran-
slation :  “You holder of virtues, triad of qualities,” is closer to
Ag. (ibid) “‘abode of good qualities, who consists of good qualities’.
Galanos® ““triad” is a half-hearted attempt at an interpretation,
but a note to that effect is again lacking. (Cp. Ag.,p. 214. In
XI. 12 there is no indication that “‘the water which you sprinkle
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from the pitcher” is anything special (i.e. dipped in Kusa grass)
but a note for XI. 14 (Ag. ibid., SJ. 15) explains, that “Kaumari
is the force (dynamis) of Kumara who is Skanda (s). His vehicle
is the peacock, his standard the rooster. According to mythology
a certain Titan in the form of a rooster was pierced by Skanda’s
spear, who holding high the spear with the pierced rooster strutted
jubilantly in a procession”. A more useful note, but rather terse
for the Greek reader is the identification of one of the chief leaders
of the Daityas mentioned in XI. 17 : the note says simply : “hiranya-
kasipu. Like SJ. (XI. 21), Galanos leaves out “O Camunda, who
grindest shaven heads”, a sentence added by Ag. XI. 20 (probably
because munda means ‘bald’). In the following verse where
Laksmi is being praised as, among other virtues, being nourish-
ment (qfg : rhostike dynamis=fortifying power), Maharatri and Svadha
remain untranslated, but agisfaar (Ag. 21; SJ. 22 : ‘Great Illusion’)
is expressed as ‘‘great ignorance’’, and in verse 22 the sequence of
the Goddess’ qualities is : ““O Intelligence, O Sarasvati, O Chosen
one, O Triad of Qualities, O Everlasting One”, and an incomplete
enumeration when compared to the Ag. and S]J. texts (22, 23 resp.).
In the case of Gal. XI. 23 where the Sanskrit text used by Ag.
contains an additional verse, Galanos’ translation follows SJ. (24) :

23. O Goddess, ruler over everything, you are everything
and almighty, save us from dangers........

Also in the following verse where Ag. XI. 25 has g T g4-
Wifawg: “May [thy countenance] guard us from all created things!”
while SJ. 25 has qq’géwq: from all fears”.8°® Galanos (24) shows
“from all danger”, as he does in XI. 25 where the triad should
protect us from danger. The bell of the next verse “should
protect us from evil, as the mother would (protect) her children”’
(26). The Goddess has kept her name Katyayani (24), but for

30. +ifg means “fear, danger” :ia=“being”. Confusion
reigns supreme here : First Ag. translates wWyfi as “created
thing” and SJ. translates yg as “fear”, i. e, both are
wrong in their translations. Then, in the following verse
where in both Sanskrit texts »fifg appears, they both use
¢fear” correctly.
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Bhadrakali (27; Ag. 26; SJ. 26) Galanos uses the Greek adjectival
form O deimalea “O fearsome one”. Gal. 28 adds to “those who set
their hopes on you, become a refuge for others’ refuge and salvation
(soteria) for others, also in 33. There are significant changes and
simplification in the Greek version of verse XI. 30 ““In regard to
the Vedas, to scientific knowledge (episteme), to cognition (gnosis)
of essence, and to every practical aspect of the law, who but you
makes the universe steer into trouble ( prospatheia) as if into absol-
utely dark chaos”.81 This Greek verse has an accompanying note
which paraphrases and elucidates the original translation : “This
implies the recitation of the Vedas, as well as the act of acquiring
knowledge, scientific knowledge, the cognition of essence, all the
practical aspects of law, of sacrifice, fasting and prayer. Never-
theless, the universe (kosmos), because of your Maya (Hyle) is made
to stray into upheaval, asif into the darkest labyrinth”, If this
explanatory note was indeed written by Galanos, which cannot be
ascertained, his original Sanskrit text must have been at variance
with that of Ag. and SJ., since the Galanos translation, even when
read with the note, is different, if not incomplete.

In Verse 33, the Greek simplifies calamities ““which have
sprung from the maturing of portents” (Ag., SJ. 34) to ‘‘calamities
which have arisen because of the sins”. In response to the God-
dess’ promise of a boon, the gods ask, in the translated Greek
version (XI, 36) : “O Queen of all, effect the removal of all evils
from the three worlds and, in the same manner, the destruction
of all our enemies”,82

"The time predicted by the Goddess, in which the two Asuras,
Sumbha and Nisumbha, will be born, the twenty-eighth Yuga, is
translated by Galanos (XI. 37) as : “Towards the end of the
twenty-eighth Tetrakps of the Aeons, in the dynasty of Manu, which

3l. Cp. SJ. 31: “Whois there except you in the sciences,
in the scriptures, and in the Vedic sayings that light the
lamp of discrimination ? (Still) you cause this universe
to whirl about again and again within the dense darkness
of the depths of attachment.”

32. Ag. XI, 37 : “,.we ask for the pacification of all the
afflictions of the three worlds.”
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is to be called Vaivasvata”.83 In Verse XI. 44 (Ag. 45; S]. 48)
which is frequently cited as proof and one very clear example of
plant theophany” in the cult of the (pre-Aryan) Indian goddess,
Durgs,?* Galanos translates the name Sakambhari into Greek
Lachanotrophos=*‘bearer of vegetables”, but the name of the Asura
who causes the drought and is slain by the Goddess is not Durgama
(Ag. 46; SJ. 49), but in transliteration Doyrgas; she will then be
known as Goddess (Thea) Doyrga. She will kill the Raksasas
(daimonas) to ensure the safety of the saints and ascetics (instead of
*“Munis” : XI. 46) and will then be known as the Terrible Goddess
(Bhima-Devi= Phrikte Thea); to kill the evil-doer, the Titan Aruna,
she will “metamorphose” herself into a swarm of bees (eis esmon
Bombylion) and be then known as Bombylia (zrmdY), and the note
explains, unnecessarily again: “which is a swarm of bees”. In
the last verse (XI. 50) Galanos leaves out ‘““then I shall become
incarnate again”; ““Thus, whenever terrible things are wrought by
the Titans (instead of the Danavas) then I shall effect the destruc-
tion of the bitterest enemies”,

Chapter XII. AIFRFIYAAY (Ag. 3; SJ. 4) is translated as ex-
hairetos Megalourgia (Gal. 3 : ““choice achievement, or magnificence”)
likewise in the following verses, ¢.g. 6 : where it is called “the
dwelling place of good fortune™ g3 TgEeage 7Eq (Ag. 65 S]. 7).
Verse 7 (Ag. ibid.; SJ. 8) is more specific than the Sanskrit text,
which speaks only of “the threefold natural calamaties®. The
Greek text when translated says : “This Megalourgia stops all the
bad things, which arise from the great plague (loime) and the terri-
ble things (which come) from God, from man, and from the body®.
A note is added which says: “The bad things stemming from the

body are the diseases; from man : murder, captivity, robbery; from
God : floods, droughts, dearth, firestorms, and sundry things®. In

33. Tetraktys, a term coined by Pythagoras is the “namel for
the sum of the first four numbers, . ¢, 10 (=1 +24344);
also ““the four terms (6:8:9:10; of the proportion corres-
ponding to the chief musical intervals”, (See Liddell &
Scott, Greek-English Lexicon IT, 1781.) The reason why
Galanos chose this obscure term is unknown, unless
obfuscation—in conjunction with the term “aeons’’—was
the very purpose of his choice of words.

34. M. Eliade, Patterns in Comparative Religion, Meridian Book
No. 155 (Cleveland, N. Y. 1963), p. 280.
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verse XII. 8 Galanos does not translate sgg wq (Ag. 2bid., S8]J. 9)
as ““in my shrine” but rather “In whose house this is recited conti-
nuously, as is proper ... I will always be present there’’. Also the
next verse differs slightly: (Gal.9) All of this must be chanted
and heard, in accordance with the proper rites...”” To verse 10,
where the Goddess indicates that she will accept sacrifices offered
not only by the initiated, but also by non-initiates, there is a note
added : “Even when a person does it imperfectly because he does
not know (how to do it) I shall accept it” (p. 63). While Ag. XIIL.
11 and SJ. 12 mention only the great annual worship during the
Sarad season, Galanos has it ‘““in the late autumn as well as in
spring?” (Kata to phthinoporon kai kata to ear). A new word appears
here (XII, 13, 14, 15, 18; XIIL. 1) for qrgresg Megaleiotes “grand-
ness, splendour, majesty.”> The propitiatory ceremony arfeasdq
(Ag. XII. 15; SJ. 16) is translated by en pasei teletei “‘in the entire
ceremony”.®5 graggifugarmi—of children “gseized by child-grabbing
evil spirits” is translated into Greek “of children possessed by
Harpies and Vampires’ (harpyiokatochon kai lamiokatochon brephon).3®
A note added to this sentence, says that, according to mythology,
certain female demons, who were Putana, Dakini, and Sakini seize

35. In modern Greek, the word ke telele means ‘‘ceremony,
festival”. In ancient Greek it usually refers to the
Dionysian mysteries, i. ¢. the initiation rite. (Liddle &
Scott, Greek-English Lex, II, 1770 £.)

36. Harpyiai were originally the goddesses of the devastating
storms, symbolizing the sudden and total disappearance
of men. Later they were represented as half-birds, half-
maidens, and as spirits of mischief. Theso-called Harpy-
Monument dated about 500 B. C., now in the British
Museum, shows Harpies carrying off the daughters of
Pandareus (Homer, Od. XX, 78 ff).

Lamiai are legendary vampires represented as having
the head and breast of a woman and the body of a snake.
They were fond of young persons’ blood, and used disgu-
ises to attract their victims. When they had sated their
appetites, their form was hideous; their faces glowed like
fire; their bodies were smeared with blood; and their feet
appeared of iron or of lead. They were thought to be
roaming through Africa and Thessaly where they way-
laid unwary travellers. The Lamiai figured prominently
in the nursery-legends of antiquity and were objects of
terror to the young. Aristophanes (444-388 B. C.) men-
tions the Lamiai in his satire The Wasps (line 1177) a
play dealing with the Athenian passion for lawsuits.
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children from their births up to the age rof five, and drink their
blood” (p 65).

Gal. XII. 18 reads in translation :

This very grandeur of mine, when invoked becomes the
force which removes all evils, which turns away the evil spi-
rits, as well as [such things] which are responsible for the
intercession [demanded of me].

While Ag. XII. 19 and SJ. 20f translate the Sanskrit passage
as “This entire Mahatmya (or glorification) of mine draws a person
very near to me,..”” Galanos’ translation stresses a different aspect:
XII 19f ¢ Just as much joy and pleasure as I derive when the whole
work is chanted for me in the proper manner, I also derive from
sacrifices offered to me, from flowers, from waters (kydasi for &sy),
from gay spectacles, all kinds of luxuries and sweet wines, offer-
ed every day in the course of a whole year”. A note explains ‘‘gay
spectacles” as being ““choruses and musical instruments”. “Luxu-
ries (tryphemata) are magnificent banquets (lamprai klinai) as well as
beautiful garments (ta aglaa amphia) and sweet wines (glykasmata)”
i.e., all ingredients of and for the orgiastic Dionysiac festival. The
““choros® is its chief element; Galanos’ choice of rather rare words
like klinai for banquet, amphia for garments is no mere coincidence.

When the Rsi (Hosios) relates how wqady =figsr Fos{ashn
disappears before the very eyes of the gods, Galanos (XII. 29)
calls her he obrimoergos ckeine Thea “that Goddess doing strong
deeds, but the word obrimoergos does it always in a bad sense,
doing deeds of violence or wrong, especially against the gods’’.37
Perhaps this somewhat pejorative characterization of the Goddess’

deeds was not intentional.

The remaining daityas went away to Patala (Ag. XIII 31;
SJ. 35), but Galanos marches those “Titans” to the Tartarus, as

37. Liddell & Scott, II, 1196 : Iliad V, 403 is cited where a
variant reading exists for the word obrimoergos, Aristarchus’
aisyloergos which means “‘doing unseemly, evil, godless
things”. Op. cit. I, 43; 1L, 'V, 403 reads in translation :
“Rash man, perpetrator of violence, who does not account
for his evil deeds, yet he knows well that his arrows he
has angered the Gods who hold Olympus”. (Said of
Diomedes, Tydeus” son.)

5
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Zeus threatened to do with the Greek gods®8. In keeping with the
stylistic preference for active-voice constructions, Galanos translates
verse 33 (Ag. 33; SJ. 37 : “By her, this universe is deluded” fIgd)
“Because of this Goddess all (people) in the universe lose their wits
(paranousin). Yet she herself creates all this (universe) when entrea-
ted and pleased (aitetheisa te kai hestheisa) she gives divine knowle-
dge, and prosperity’’. The special term F&IE 7. ¢. Brahma’s egg,
is not explained, but given the feminine gender for unknown
reasons : he Brachmanda which is ¢full of this Goddess Kali who also
becomes the All-destroyer at the end of the world (en tei synteleiai toy
aionos, XII. 34). In verse 36, Galanos retains the antithesis Laksmi
and Alaksmi; a footnote explains : eydaimonia for the first, and
kakodaimonia (misfortune) for the second name. In the last verse,
Galanos translates as “a virtuous inclination to do good works”
(klisin agathen for : wfq a# wfg g ).

Chapter XII. “The Maya of Visnu® is again translated as
he hylike dynamis ““the material force®®, an expression used elsewhere
and 9L as “‘grand queen® (megale despoina), who gives man
luxuries (fryphas), heaven and immortality (azhanasia for what Ag.
calls Moksa). [Gal. XIII. 1-3; Ag. ibid.; SJ.1-5) The Rsi, de-
scribed as afaagq (Ag. 4<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>