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NOTES ON THE SIVASTOTRA

(Verse 1) Siva (Sankara) is all-auspicious; there is none that
equals him; he is noble, powerful, self-shining and bereft of decay
and death; he has five faces and five natural powers; he is the
husband of Ambika.

Siva is called masigala since he destroys all misfortunes and
calamities and creates prosperity and good fortune.! For ajatasa-
manabhava, cp. évetiévatara-up. 6.8 (7 geaaarsafass i;qa), The
word arya (venerable) is very rarely applied to Siva; in the
éivagiti Siva says ‘I am arya’ (6.15) which means ‘piijyatama’ (see
the comm.). It may also mean ‘taintless’.”

Atmadeva may be analysed as sireqar drsgfg (self-shining) ie.,
self-revealing, svaprakasa; cp. Siva’s names Areqagra (Anusasana-p.
17, 120) and srrafeg (Tai. Ar. 16. 16).

The five faces of Siva represent his five forms, namely Sadyo-
jata, Vamadeva, Aghora, Tatpurusa and Isana (Kalika-p. 51. 1i).
Kalika-p. 107-108 inform us that these faces are to be worshipped
by five mantras called Sammada, Sandoha, Nada, Gaurava and
Prasada.

The expression padcavinodaiila seems to refer to five eternal
functions (krtya) of Siva, namely srsti, sthiti, samhara, anugraha (or
avirbhava) and nigraha ( or tirobhava). It may also refer to his five

1. Cp. agaif fu=esd aatfa guaeafan 1 o faardo aq g'at ag
arage fag: (Visnu-p. quoted in the Bhasya on the

Lalitasahasranama, p. 193; it is however not found in
the printed editions of the Purana).

9. Cp. AT F1a1 wradq Feaw: (Tatparyatika 1. 1. 7); cp.
safa dvrggarras Fawardar (Yogavasistha 1. 126.53).

3. gmfad qaged gfe: feafadgdt fadwE: | agEagIRHT Sa:
gaqifeaeara | (Bhoja’s Tattvaprakasa quoted in Lalita-
sahasranama-bhasya, p. 81): Ej_‘fﬁ: feafa dgcfeadama-
saqug: | 9=d # sqgd feafagaaregdt 1 @ dare-dE:
geafaer feafasdar | gl 9dH aea faQwaeagesa: | aeatE-
s;iqgfa:ﬁ Feqdd fg qZ %Y | (Siva-p., Vidyesvara. 10.1-4a).
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powers, namely cit (intelligence), @nanda (bliss), iccha, (will), jiana
and kriya (creative power) (Tantrasara, Ah. 1; Paramarthasara
14). On account of these powers Siva is described in the Linga-p.
as svafaktya paiicadha sthitah (quoted in the Bhasya on the Lalita-
sahasranama, p. 74)-

The word Sankara (one conferring prosperity, zf agE FOfF)4
is conventionally used for Siva (aor agrasdlsy ngrdsafaed, a
purana-vacana quoted in the Sivarkamauidipiké on Br. Sa. 1. 2. 9).
The word has however been explained (rather fancifully) in the
sense of ‘the dispeller of all doubts’ by Nilakantha (qg;af aqg:

g, 967 T3 T AF T ga"q‘qqa[giﬁ:, comm. on Anusana-p. 17. 102).
For Ambikesa, cp. #ftasigad am: (Tai Ar. 10. 18; see also
10..22).

The form gurad is from the root w7 grat sweadadt ar (Curadi-
gana 232), which is used here in the sense of cintana. It may also
be derived from the root ¥ gaseHd taking the root as atmane-
padin.®

(Verse 2) Siva is the sole cause of origination, subsistence
and dissolution of the world; he is the husband of Gauri, the know-
er of reality, the abode of maya and is deviod of mayi; he possesses
unlimited fame; he is inconceivable, is bereft of all blemishes; his
essential nature is awareness.

The view that Siva is the sole cause is to be found in many
Puranic passages;® cp. u#lfg &3 @ fgdarm aex: (Svetasvatara-up.

4. AwAfE a1 A avd aq faeregg | waAwaSg geRTd Arg
%Y. ¥ a: || Skanda-p. quoted in the Trikandacintamani
comm. on Amarakosa, p. 25).

5. Cp. qalsasmesd, asedd fargafaazany | (Viraraghava’s
comm. on Uttararamacarita ); see also ‘“4ra7 fae=qa, q
gfgfaraifuady Fo1fs: qeaadl’ (Rasikapriya comm. on
Gitagovinda, ch, 1).

6. UF ud aat AFr fagsifa garfa =71 fFanamrta g qeaRs
sgatsaz: 1 (Sivag.ta 6.37). Sivagita is said to belong

to the Uttarakhanda of the Padma-p. (see the colophon);
it is however not found in the printed editions of the
Purana.

N
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3.92). 1In wviditatattva, tattva seems to have been used in the Saiva
sense.”

Since maya is regarded as mahefvari Sakti (Siva-p. 7. 15. 20),
Siva is rightly called mayafrapa. In his own form Siva is cidripa
and as such he is free from maya.

Anantakirti—cp. Mahayafas—a name of Siva in Anusasana-p.
17. 35 and 17. 85. Acintyaripa—Acintya, a name of Siva, is read in
Anusasana-p. 17. 147. Since Siva transcends prakrti he is beyond
comprehension (ggfiws: 9¢ 759 gafaraen @qom, Bhisma-p. 5. 12);
cp. af"q;azi""f‘q[aq (Kaivalya-up. 6).

Siva—The word signifies purity; faﬂfg; faraT 9ar (Siva-p. Zanll
5. 20).8 The word is usually derived from the root vasf (qq HIFat
fara: P‘Fgﬁ:}. The essential nature of Siva as shown in Siva—p. Thi 4
12. 18 is worth noticing (anfzwearafaq: equrafans: g: | ga:
afeqetsr faat o famd n)

(Verse 3) Sankara (Siva) is dear to those whose minds are
satisfied on account of performing worship; he bestows love and
truth; he is infinite and is the abode of all lordly powers; he
loves truth, his greatness consists of three truths; he is extolled
by Brahma and Visnu; he assumes various bodies and forms through
his grace.

V andanatustamanasamatiprema-priya  has to be analysed as
- a:r@gmﬂﬂﬂa“fﬂf 1q T aq fag gem, The Siva-p. says that as a

7. ag=d aq fasfy sdei Wweifa q@Err 0 o acafafy siean
(@eagwma 6. 3); AHgIHIEAE FATOITAE] | aeafics-
saq AAAAAQTALIEG: I (quoted in Jayaratha’s comm. c:n
Tantraloka 9. 5); &g wiaeqeatafa fasmar affsonfafag
axFafawad wift aq geaq ; aar ffgagaydat adacanm-

ftat 7 gfadieray sgeted 9 (vafanfasfad 3. 1. 2).
The Siva-purana contains the list of fattvas in 7. 1. 33.
12-15.

8.  warfzAsHewgITATAT T@ATag: | s@Faqiggt fa af-
qad || AgarsAuwearoiET fae | e wgsad agfa: fa-
geargafafia: 1 (Siva-p. 7. 1. 32. 29-30).



JuLy, 1984] §1VA-STOTRAM 91

father becomes pleased with his sons etc. on account of their love,
so Siva becomes pleased with all who love him."

That Siva is the abode of lordly powers is an established doc-
trine of the Saivas. There is specific mention of these powers in
authoritative works.?©

In Sivagita we find Siva to declare himself as satya (6. 14).
For Siva’s connection with saéya we may consider the mantra
=1 @eiv which is applied to ggaatasgmafafs (Comm. Sivar-
kamanqidipika on Br. Sa. 1. 2. 8) Trisatya (trebly truthful) seems
to mean fys73Hey, existing in the present, past and future; or it

may mean that Siva is truthful in thought, word and deed.

In eagiaganqrarsfa, akriis are the incarnations of Siva
(mentioned in the Puranas; vide Linga-p. 1. 7; 1. 24; Karma-p. 1.52;
Siva-p. 7. 2. 9) with a view to bestowing divine knowledge or
performing glorious deeds.

Vignu-Brahma-nutam’ refers to those Puranic stories in which
Siva was extolled by Brahma and Visnu for his greatness, majesty
and lordly powers.

(Verse 4) Siva, though untouched by changes, assumes the
form of the world through his own maya; heaven and emancipation

9. g¥7 qaqtAR: frear Si@r waq faar | aq gder dsver Siqy
wafq @ise 1| (Siva, 7. 2. 3. 31).
¥10 @ dTeadad qo: A aar gfa | aszaEawadga gaer-
qeadq 7 | wouAlfa srarfa faed fasfra gl 1 (quoted in
Sivarkamanidipika 1. 2.9 as a Pauraniki bhaniti); ovide
Vayu-p. 10. 65-66; Karma-p. 1. 10. 40-41; Brahmanda-p.
3. 2. 218-219; Saura-p. 23. 16-17; #5¢:aq and ARAHIH
are read in some Puranas in the place of aﬁgewreqﬁa\t‘a: :
see also gawar gfazarfzats: & exar faeamamata: | aaea-
afsam famfafasn gsigtgf ag=#a 11 (A Yamala-vacana
according to the Tantrasara of Krsnananda, ch. 2; Vayu-
p. 12, 33; Siva-p. 1. 18. 12; ¥gsg7aqr is sometimes
read in the place of ¥qa#Fdl; according to Bhaskara’s
bhasya on Lalitasahasranama this verse belongs to the
Devibhagavata (p. 102).
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are said to be attained through Siva’s grace; yogins in their hearts
perceive Siva who is fejas, non-dual and is characterized by inter-
nal awareness and bliss; half part of Siva’s body is covered by

Parvati.

It is the established doctrine of the Saivas that Siva in his
own form is immutable and it is his mzya which is the material
cause of the world. The doctrine of grace ( prasada ) is one of the
peculiar doctrines of the Saivas.!t

The word pratyak (stem pratyac) is usually explained to mean
either ‘what underlies everything’ or ‘the knower of opposites’, or
‘that which is in the interior’. It is the last sense which suits the
context well.

The advaya aspect of Siva has aptly been described in the
Sivagita (13.10). It is well known that advaitadrsti (not necessarily
the same as is found in the school of Sainkara) has been propounded
in the Saiva Agamas : fagmdy =ig'd gury gedzaw:  (Brahmagita,
9t

The expression failasutaficitardhavapus refers to the ardhanari-
Svara form of Siva. Siva’s name Sveta-pingala (read in Anusasana-
p. 17. 138) shows the same idea;*? cp. the epithet Umadehardha-
dhirin in Sivagita 12.27.

11. Prasida is accepted as one of the five means (Ganakarika,
p. 7). WA g qa1 AHT: THILEATATALH | TARFAEAT ST
farmamt wag 1 (Siva-p. 7. 1. 3. 40); qa1EIq qETREN qfF:
(Siva-p. 7. 2. 7. 32).

12. Nilakantha observes ‘dardrazsaT: afqond £ WA arard
FaFfags:’; see Mahimnahstotra 23. Cp. T8¢ Feufagaq
in Tai. Ar. 10. 12 on which Sayana remarks : afeqor agsg7-
Ift Foogei:, IATAE 18 fagsan:, According to Nil. this
explanation is however untenable. “@% ar ar agrawm
argengFifadt « wad @fan gean g3@ @d garsfaag o
(Vayu-p. quoted in Lalitasahasranama-bhasya, p. 103).

For a charming Puranic ardha-narisvara-stotra, see Siva-
p. 7. 1. 15. 16-30.
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The use of the word ird as the place of perceiving Siva is
significant. Siva is said to exist in the heart!3 in the form of
baligramitra ( the hundredth part of the point of a hair)
(Saura-p. 2. 47).

The word aficita (derived from the root aiic) is highly signifi-
cant. It shows that the female part has rendered the body highly
glorious.*4

(Verse 5) Siva is prayed to bestow masgala; his gazing is at-
tractive on account of grace; his lotus-feet is charming on account
of smiling; his body is shining as he holds the digit of the moon;
in him the three-fold miseries have come to an end; his transcen-
dental body is full of manifestedly highest felicity; he is embraced
by Parvati with her hands.

‘Kripalalitaviksaram’ suggests the anugraha $akti of Siva (See
Ahirbudhnyasathita 14.35 for this fak#z). Most of the dhyanas of
Siva (as stated in Tantric works) describe the smiling face of Siva
by using the words like smeravakira, smitamukha, caruhasa etc. Since
Siva’s body'® is transcendental, it is rightly regarded as parama-
saukhya-sac-cid (saukhya stands for sukha i. e, ananda).

In many of the dhyinas of Siva as given in Tantra works we
often find the description which is similar to the epithet dharadhara-
sutabhujodbalayitam.* ®

The three kinds of {7pa (miseries) are vividly described not
only in the works on philosophy, but also in the Puranas. They
are adhyatmika (arising within one-self), adhibhautika (inflicted by

13. Cp. sfag = gquumay fwaer fogsin gk afwaag
( farammafmdyfasr 1. 3. 24).

14. Cp.a>7 falwi—afama: | amafy sl sadisdda:
( efreg«figoir 10, 188).

15. In connection with the sapus (body) of Siva the following
passage is to be noted : fafast qradies af SFqaead u
frsse gqu 9% qq; aFefisded | qard 9%« 99 aradfy
fegstgar: 0 (Linga-p. 1. 75. 30-31).

16. “‘gegaifzosig afngafasag qoomar faae”; “ameae-
arircrgasd arader: famr”, g geaam figastas:”
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some other creatures) and adhidaivika (through natural calamity);
vide Visnu-p. 6 5.1-42; Naradiya-p.1.46; Linga-p.1.86; Siva-p.5.23
etc.

(Verse 6) Siva, on account of possessing the sattva, rajas and
tamas gunas, sustains, creates and destroys the world respectively,
though in reality he transcends maya (the gugas); it is he to whom
the names Brahma etc. are given; he is truth, bliss, taintless, in-
finite and eternal; he possesses limitless awareness; he is realized
through such means as are dominated by sattva; we meditate

on him.

The printed reading is geg qorarq. Apparently the reading
sapta seems to be valid, for the Puranas often speak of seven lokas.
But since the verse mentions the names of the rajas and tamas
guras and since it speaks of the three functions by using the words
dhatte, sragta and samharta, it is quite natural that the verse must
mention the sattva gusa also which is connected with creation (cp.
the word srasza). The word sattva is to be compounded with the
word gupavan.

Since maya is said to be identical with the three gupas,'” the
word guza in gupavatim (qualifying maya) signifies sattva, rajas and
tamas. Siva’s transcending mayz is an established doctrine of the
Saivas. Saivas take ananda in the sense of svatantrya (Tantrasara,
Ah. 1).

That Siva is called by the names (samjfias) like Visnu etc. is
expressly stated in the Puranas.®

In sativasamanvaya, sattva means either the sattvagupa or the
buddhi. 1t is difficult to construe samanvaya with sattva in these
senses. The context shows that sattvasamanvaya is to be taken in
the sense of sattva-fuddhi and the like; cp. Chandogya-up. 7.26.2
(acaga s ar i fagwve:).

17. a1 gessfaatar faqm (fa=e 7. 2. 4.16).

18. fudY Agzavsda waY faou: faqmg: | darsr: adw: qeAwdfs
qegq: | Armesud geq sfaaesdfg: 1 (Siva-p, 7. 1. 12
23-24a ; quoted by Nil. on Anusasana-p. 17. 54); gaar
FIBEATEA THAT FAROSS: | GeAT qam fasqFqeda adzge |

(Lié';}g)a-p. quoted in the bhasya on Lalitasahasranama,
p- 68).
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(Verse 7) Siva has the tripupdra mark as well as the tilaka
mark made of musk on the forehead; he holds a shining wreath and
wears a kaupina wrapped or worn round the loins; he has on his
head the king of the snakes and the digit of the moon; he is the
illuminator of all and resides in the Aruna hill with his excellence.

The tripundra mark is the three oblique lines,!® This mark
is highly eulogized in the works on Saivadharma and Saiva
Upanisads.?® The mark is mentioned in the Grhyasitras also (see
the Ahnika section in the Smrtimuktaphala). The tilaka mark is
made either with musk or with sandalwood paste as is stated in
sectarian works. Like nifala nitila is also used in the Puranas; vide
D. Bhag. 7.31.38. Siva’s holding a wreath is stated in the Mahim-
nahstotra (24) also.

Siva wearing a kaupina shows his beggar form. On account
of holding the moon Siva is sometimes called Candramauli or
Candrardhamauli.

Pradipa is not a lamp, but flame.2! Since Siva illuminates
the hearts of all beings i. e. since he shows the way of acquiring
self-knowledge or moksa he is called ‘flame’; cp. gFagSra} g
in the first verse of the Vairagyasataka. Since Siva bestows divine
knowledge to the embodied beings so that they can get rid of
sufferings he is said to be bkesaja (medicament; cp. ¥st wawifaamy
Linga-p. 1.27.51). The hill known as Arunacala is regarded as
one of the seats of siva, It is situated in the South Arcot district
in Tamil Nadu.

In wvijayate, the root ji does not mean ‘to conquer’ but to
‘exist with majesty or glory (fgsag = wafedo aq3).

19. yAIHEd QAITF Fragedl WAg AL |
weamAIfasIEeaEs g afaeea: |

s gar @r Prosgrearfadiad 11; See also Kalki-p. 1.
4. 20-21. Padma-p. 6. 253.

20. faoid Brquerd  Fawi S gyq )
w7 aa: franafa ser aq fgsgs 1 (FeemEs 9a. 4.34).
21, fafasm@ad fg doigsy gda: (ndzFamrya 2.3. 26); sqfaqgeia
fg dearE gdig: (Sankara on Br. Up. 2. 4. 11).
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(Verse 8) Paramasiva is untouched by the modifications of
the (three) gusas; he, through his greatness, exists inside and out-
side the world equally; he is beyond speech and the function of
the mind; he is nothing but infinite bliss.

The Saivas usually speak of three ripas of Siva, namely
sthula, sikgma, and what is beyond the s#ksma-riipa which is eternal
or nondual.??2 It is this third aspect which is untouched by the
modifications of the gupnas.

The aspr;_z‘arﬁ/)a of Siva is vividly described in Linga-p. 2. 9.
36a-4la. Here Siva is shown to be untouched by the five affli-
ctions (klefas), karmans with their results and the latent impress-

ions.

Jagati ca bahirantar—This suggests the agtamirti aspect of
Siva which is said to pervade the world (@ngla—“a‘qq sqrey fegqey
grafga:, Linga-p. 2.18.2).23

In anantanadasindra sandra signifies that Siva is but infinite
bliss; sandra means the same as the word ghana in the Upanisadic

words vijiianaghana, prajianaghana. ( Ghana excludes everything
belonging to a different species).?4

The verb prapadye suggests prapaiti or atmanivedana (self-
surrender); Cp. the following verse showing self-surrender to Siva
found in the Puranas : aq: fuars awFarg #&raaadas | faazafy
araE & fd: 9vdzzz 1 (Brhaddharma-p. 1.10.71; Kalika-p. 43.98)

—R. S. Bhattacharya

22. The mirtis are : WrardfaaegRagaamam: (o
7. 2. 3. 19).

23. afed fafas &9 we ged aa: quy | senzrEalded @ o g
afaf 1 qa: 97 g afaed srmAeaagay | afasseqaineiged
ggaaurfesd: 1 ( Siva-p. 7.1. 3, 27-28 quoted in the
comm. Sivarkamanidipika 1.4. 22 with slight variations).

24, For this aspect of Siva, see the Agamic passage H&I
Sareqseaq: | enArasT: " fragfaa: (Saivagama quoted in
the bhasya on Lalitasahasranama, p. 28).



MANIFESTATIONS OF THE DIVINE
IN THE BHAGAVATA PURANA

By
DANIEL P. SHERIDAN

In the history of Bhagavatism and Vaisnavism Bhagavata
Purapa, although a late piece of literature, gives a conclusive
resolution to the problem of the personality of the Supreme Deity
for all those schools of Vaisnavism which regard it as authorita-
tive. The Deity of later Bhagavatism had an inclusive quality
which enabled him to absorb many local deities and cults. It did
this through the doctrine of the divine manifestations (avataras)
to which is to be attributed much of Bhagavatism’s popularity.
“The syncretism effected through this doctrine,” in the words of
S. Jaiswal, “was sometimes brahmanical and sometimes popular in
character, but to a great extent it was the reconciliatory attitude
of Vaisnavism which gave the country a kind of cultural unity
and succeeded in establishing the same kind of social structure all
over India.”* The Bhagavata Puraza played an important role in
this process. Further, the character of its Deity and his appearan-
ces, its non-dualism, and the fervor of its devotion, give the
Bhagavata its singular importance.

For the Bhagavata, which is inclusive of popular deities, who
the Deity is and what his name signifies is of decisive importance.
Undoubtedly L. Shinn is correct when he says that as ““one reads
the Bhagavata he may be confused about the divinity which lies
somewhere behind all the names given to him.”2? But as one reads
further in the Bhagavata, especially in its climactic tenth canto,
there is little doubt who Bhagavan is, namely Krsna, although the
relationship between all the manifestations, deities, and Bhagavan’s
many titles and epithets is far from clear, as would be expected

1. Suvira Jaiswal, T he Origin and Development of Vaiszavism
(Delhi : Munshiram Manoharlal, 1967), p. 132.

2. Shinn,{*“Krsna’s Lilz : An Analysis of the Relationship
of the Notion of Deity and the Concept of Samsara in the
Bhagavata, Puraga,” p. 94.
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in the Puranic genre. It becomes clear that the personality of
Bhagavan Krsna subordinates to itself the titles and identities of
Visnu, Narayana, Purusa, Iévara, Vasudeva, Janardana, etc. The
pervasive theme, then, of the Bhagavata Purapa is the identification
of Bhagavan with Krsna.

The history of the gradual assimilation by Vispu of the
characters of Narayana and Vasudeva-Krsna is obscured and much
disputed by scholars. The title ‘Bhagavan’ originally was assoc'ia-
ted with Narayana and through him became connected with
Visnu.? The meeting of Bhagavan Vispu-Narayana with the
personality of Vasudeva-Krsna resulted in the doctrine of the
divine manifestations, which centered on the manifestations of
Krsna. At least one redactor of the Mahabharata brought to the
fore the Krsna manifestation of Visnu. With the Harivasfa and
the Vignu Purapa the stories of the child and cowherder Krsna are
introduced into the literary tradition, enhancing his personality,
but there is still no doubt in these books that the manifestation of
Krsna is a descent (avatara) of the Supreme Deity Visnu. By the
time of the writing of the Bhzgavata in the ninth century, their
roles have been reversed and Bhagavan no longer refers primarily
to Visnu but to Krsna. Visnu becomes one of the appearances of
Krsna in the transcendent realm. An examination of the text of
the Bhagavata will illustrate this transformation, which is one of

the foundations for the rise of emotional devotion in later
Hinduism.

The Four Ages

In the eleventh canto there is a description of the roles of
the Deity in the four ages : “Kesava in the ages of Krta, Treta,
Dvapara, and Kali assumes colors, names, and forms, and is
worshipped in different modes.”’* In the first stage the Deity is

3. Jaiswal, The Origin and Development of Vaigpavism, p. 38.
This is contrary to the common assertion that the title
‘Bhagavan’ associated with the Vaisnava deities was
originally a title of Krsna Vasudeva. See H. C.
Raychaudhury, Materials for the Study of the Early History
of the Vaishnava Sect (New Delhi: Oriental Books Re-
print Corporation, 1975 (1920), p. 60 ff. and Jitendra-
nath Banerjea, Paurapic and T antric Religion (Early Phase)
Calcutta :  University Press, 1966), p. 21.

4= XL 5L320;
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known as Harsa, Suparna, Vaikugtha, Dharma, Yogesvara,
Amala, Isvara, Purusa, Avyakta, and Paramatman. These are the
titles of Visnu, though they could be applied to any deity. In the
Krta age the Deity has a white complexion and four arms. In
the Treta age he has a crimson hue and appears in the form of
the sacrifices. Pious persons worship with the Vedic forms and
Hari is the embodiment of the gods. In the Dvapara age the
Lord has a dark complexion, wears the Kaustabha gem and the
Sr.vatsa curl. Worship is both through the Vedic and the Tantric
rituals and seeks the Supreme Reality in a human form with the
marks of a king. In the Kali age the Vedas are neglected and
Bhagavan is worshipped by the Tantric practices of chanting and
singing his name.® Even though Krsna lived in the Dvapara Age,
there is a special blessing for those born in the Kali age, which
begins at Krsna’s death. As the world runs down in the various
ages, each succeeding age is in greater need of the Supreme Deity’s
presence. While these ages are a traditional device to show that
the universe is running down, the Bhigavata uses them to show the
value and importance of the Supreme Deity in his Krsna aspect,
who is more and more present as the universe degenerates.

In the Kali age, which begins with Krsna’s death, people de-
light in sin. Sin could not enter the world until Krsna had left it;
the two are incompatible. But as Krsna’s physical presence departs
his memory takes on a new importance. “Indeed there is one great
quality in the Kali age, which is a store house of faults, since by
chanting about Krsna attachment is loosened and a person reaches
the Highest.”® What was attained in the other ages by meditating
on Visnu, by sacrifice, or by worship, in the Kali age is attained
through chanting and singing. The remembrance and celebration
of Bhagavan Krsna is as important for liberation and final beatitu-
de as his physical presence as an avatara, perhaps more so. Krsna’s
death and departure is the blessed occasion for the appearance of
the Bhagavata, which “benefits those who have been blinded in the
Kali age.””

5. Cf. XI 5. 24-26

6. XII. 3. 51.

7. I.3. 44a.



100 TR —PURANA (voL. XXVI., NO.2

The special revelation of Bhagavan’s glories and activities
among humans in the different ages made to the sages in the
Bhagavata enables them to love and devote themselves to Bhagavan
in a way more intense than ever before possible. The Purdsa of
the devotees of Bhagavan, the Bhagavata, extends his presence in the
Kali age and functions as an avatara on behalf of people op-
pressed by the absence of Bhagavan. Indeed the Bhagavata Mahaimya
from the Padma Purapa identifies Bhagavan and the Bhagavata :
“The sages come to regard the holy book of the Bhagavata as a form
of Bhagavan (bhagavadripam) in the Kali age and capable of con-
ferring the reward of speedy access to Vaikuntha by being read or
heard.”® Later on the Mahatmya describes the Bhagavata as consi-
sting of Brahman (brahmatmaka).? If the singing and hearing of
the stories of Bhagavan in all his manifestations is conducive to
liberation, it must be necessary that the primary subject of those
stories be the Supreme Being. There is little doubt that this is the
intent of the redactor of the Bhagavata when he narrates the stories
of Krsna or the stories of Visnu’s descents which are related to
Krsna. In effect he so identifies Krsna with Visnu as to replace
Visnu with Krnsa as the primary personality of the Supreme Deity.
This conversion of Visnu into Krsna by the Bhagavata has had
great influence on the nature of the devotional life of Vaisnavas
ever since.

The Questions of the Sages
In the first canto the sages ask Sata questions the answers to

which comprise the Bhagavata. Four of those questions or requests
have a bearing on the problem of the relation between Visnu and
Krsna. The first question the sages ask Sita is to draw out the
essence of the Scriptures from the confusion of differing assertions
which perplex the sages. They seek their true import. The second
question seeks the purpose “for which Bhagavan, the Lord of the
Satvatas, was born of Devaki, Vasudeva’s wife.””*?® The son of
Devak: was Krspa, thus identifying Krsna with Bhagavan. The
third question seeks to know the story of the noble actions, which
have been told by the great seers, of him who for sports assumes
forms (kala).”*? This question refers to the various appearances

8. Bhagavata Mahatmya 1. 20.

9. Cf. Bhagavata Mahatmya 111. 74.

10,1 1N120
|1 1A b
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of Bhagavan, traditionally thought of as the manifestations of Visnu.
The fourth question centers again on Krsna :  ““O wise one, there-
fore describe the auspicious stories of Hari’s manifestations, who
performed sports of his own by means of his creative energy.”!?
The sages are never sated with hearing stories of Krspa, Thus all
the questions and requests are related to Krsna who is the source
of the various manifestations of the Supreme Deity. Further by
asking a separate question about the biography of Kisna, the sages
indicate that there is a distinction between the descent of Krsna
and the other descents. The distinction, as we see in Sata’s reply,
is that Krsna is the perfect manifestation and revelation of Bhaga-
van, the Supreme Deity'3 : “This inquiry refers to Krsna by whom
the self is purified. That certainly is the highest duty of men
from which follows devotion to him.’’14

A little later Sata uses the concept of the three forms of the
Deity (trimarti) to subordinate Hari-Visnu to Krsna-Vasudeva :
“The one Supreme Person is joined to the qualities of primal
nature, that is, being, action, and inertia. He acceptes for the
maintenance, creation, and destruction of the universe the forms
of Hari (=Visnu), Virifici (=Brahma), and Hara (=S8iva). The
supreme good for humans is derived from the body of being
(sattva=Visnu).””'% In spite of Visnu’s former preeminence, he
is here treated asa manifestation of Bhagavin whom Sita has
shown to be Krsna. Sata says that the Vedas ultimately imply
Vasudeva. The sacrifices aim at him. The disciplines of Yoga
lead to him. All penance is done for him. All virtue is for the
purpose of realizing him and all destinies converge on Vasudeva.10
Visnu is identified merely with the quality of being (sattva), but
Krsna is Bhagavan himself beyond the qualities. Finally all the
other manifestations are his subordinates : “These are parts and
portions of the Person but Krsna is indeed Bhagavan himself.”’17

P R

13. This is not clear to some scholars; cf. David R. Kinsley,
T he Sword and the Flute : Kali and Krsna, Dark Visions of
the Terrible and the Sublime in Hindu Myihology (Berkeley:
University of California Press, 1975), p. 67, n. 19.

14. 1. 2.5b-6a.
19.- 41 2123,

16. Cf. I. 2.28-29.
17. 1I.3.28
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Bhagavan Krsna

We have thus seen that one of the chief themes of the
Bhagavata is that Krsna is the primary bearer of the title ‘Bhaga-
van’, that he is the Supreme Being. The identification can be
seen in the many passages where the Bhagavata identifies Krsna
with Visnu-Narayana. Its approach is to show that Krsna is
Visnu’s equal or his superior, thereby replacing him as the highest
identity of God. In canto ten Arjuna and Krsna journey to the
highest heaven of Visnu, searching for the lost sons of a Brahman.
There they behold the Supreme Person, who pervades everything
with his infinite powers, resting on the serpent Sesa. Krsna
“bowed to infinite Acyuta, who was himself.”” Arjuna was awe-
struck at the sight and bowed also. The highest Person, Visnpu,
addresses the two of them : ‘“You are the sages Nara and
Narayana.’’'® Here Krsnpa bows to himself in the form of Visnu,
the former preeminent Deity, and is called Narayana by that form.
Also it is indicated that Arjuna too, is a manifestation of Krsna,
The two set an example to the whole world. Arjuna, “seeing the
realm of Vispu, was much astonished. He realized that what is
human in men is due to the compassion of Krsna.”!® He now
understands that the two, Visnu and Krsna, are identical and that
Visnu has adored his companion, giving him preeminence. The
two are one, Visnu displaying his glory in heaven and Krsna
sporting on earth for the sake of virtue.

In canto twelve there is a Tantric meditation, presumably
derived from a Paficaratra source. Saunaka asks Siata how those
who follow the Tantras meditate on Visnu. In reply Sita describes
Bhagavan Visnu as the sun-god who manifests himself in the forms
(vythas) of Vasudeva, Samkarsana, Pradyumna, and Aniruddha.
In conclusion, Sata addresses Visnu in terms appropriate for
Krsna, identifying the two, He calls Visnu the ‘jewel of the
Vrsnis’, “Govinda, whose prowess is celebrated by the cowherd
girls of Vraja.”*¢® Thus Visnu is praised in terms of his divine
splendour and then identified with Krsna, who fights alongside of
Arjuna and who is the beloved of the cowherd girls. The Bhagawata
is describing Visnu in terms of Krsna rather than vice versa,

18. X. 89.58a, 60a.
19. X. 89.63.
20. XII. 11.25b.
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Similarly in canto eleven, Krsna recommends to Uddhava a
yogic meditation in which he is to visualize within himself the
beautiful form of Krsna, described in terms formerly used to
describe Vispu. Krsna is to be conceived as having a symmetrical
form with a handsom face, four arms, a graceful neck and bright
smiles. He is wearing the brilliant, alligator shaped earings of
Visnu : the conch, discus, mace, lotus, and the Kaustubha gem.
Krsna tells Uddhava to come to him through his Visnu-form and
“thus with his mind established in me, he will see me in himself
and himself merged in me, the Self of all, like the light of a fire.””*?
The form of Visnu is no longer that of the Supreme God but a
means for Uddhava to realize his own non-duality with Krsna, the
Supreme Deity. While there are other passages in the Bhagavata
relating to Visnu, some of which do not explicity subordinate him
to Krsna, the general import of the work subordinates Visnu to
Krsna. Nowhere is this more clearly seen than in the Bhagavata’s
treatment of the divine manifestations among humans (avata ras).

Manifestations of the Divine : the Avaté@ras

The theory of the divine manifestations (avataras) of Visnu
among humans has been traced to the amalgamation of the deities
Visnu-Narayana with Vasudeva-Krsna, the latter being under-
stood as an incarnation of the former.?2 When it refers to the
divine manifestations, the Bhagavata several times alludes to this
Rg-Veda passage : “Who can exhaust the powers of Visnu? Not
even one capable of counting the particles of the dust on earth can
do it.”’?® Thus in canto eleven it says that “he who seeks to count
the infinite qualities of the infinite has the mind of a child; it is
easier to count the particles of dust on the earth than all the
powers of the Lord.”?4 Relying on his infinite powers, Bhagavan
expands himself in ways quite beyond the capacity of humans to
understand The importance of these manifestations in Vaisna-
vism, and especially in the Bhagavata, can hardly be stressed
enough. The Purana, as we have seen, begins with the questions
of the sages about Krsna’s manifestations and it also concludes on

21. XI. 14.45.

22. Jaiswal, The Origin and Development of V aispavism. p. 118.
23. RgVedal. 154. la

24. XI. 4.2,
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this note. In canto twelve Sata tells the sages: “Thus I have
answered, O best of the twice-born, what you asked about the play
manifestations which have been related here in all their bearing.”??

The word avatira is itself rather late in the history of
Vaisnavism. It does not occur in the Bhagavad Gita nor in the
Narayapiva of the Mahabharata nor in the Harivaszfa where such
words as janman, sambhava, srjana, and pradurbhava are emplo-
yed.2® The early tendency seems to have been to subordinate
different deities in different localities to Visnu by recognizing
them as earthly manifestations of the Supreme Deity. The word
avatara introduces a note of systematization into the Puranas.
It “implies the intrinsic superiority of the principal deity
Narayana-Visnu who does an act of condescension by
incarnating himself in a particular form.”2?7 The original
nucleus of divine manifestations was : the boar (varaha), the
man-lion (narasimha), the dwarf (vamana), and the Man
who is Krsna (manusa), to which were later added Rama
Bhargava and Rama Dasaratha, and then the goose (hamsa),
Hayagriva, etc.2® The number of ten avataras was fixed soon
after the Mahabharata, but the names vary with the particular
text, not achieving standardization before the eighth century A. D.

The Bhagavata does not mention the conventional list of ten
manifestations. However lists of manifestations are mentioned in
six places in the text : (1) 1.3.38 where twenty-two manifestations
are listed; (2) II.7.1 where twenty-four are listed; (3) VII.9.38
where seven are mentioned; (4) X.2.4 where in a celebration of
the conception of Krsna eight manifestations are mentioned; (5)
X.40.17 where fourteen manifestations, including the four presi-
ding manifestations (vyihas), are listed; and (6) XI.4.18 where
twenty-one are listed. The Bhigavata, in accord with its teaching
of non-dualism, usually associates the manifestations of the Deity
among humans with the creation of the universe. “The widest
concept of Incarnation,” as S. Bhattacarya comments, ‘“envisaged

925. XII. 12.45.
26. Jaiswal, T he Origin and Development of V aispavism, p. 120
27. " 1bid.

28. Cf. Mahabharata X11. 337. 36,
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by the Bhagavata here, apparently embraces all expressions of
Bhagavan-—immanent and transcendent, sentient and insentient—
all integrated by the law of Divine Sport into the grand unity of
Bhagavan.”*?

The avatara, however, is a particular immanent form of the
Supreme Deity within his non-duality, the transcendent becoming
immanent with the phenomenal which is ultimately not other than
the Deity.

The descents of the Lord are infinite in number. As Sata
says in canto one : “As thousands of streams flow from inexhaust-
able waters so from the storehouse of the pure being (sattva) of
Hari flow innumerable manifestations (avataras).”° The sages,
the Manus, the gods, those who are powerful are all portions of
Hari. Again in canto ten, Krsna says that his own “births,
actions, and names number in the thousands, and cannot be coun-
ted by me because they are infinite.’’81 Recalling the Rg-Veda
Krsna says that “someone in the past might have been able to
count the particles of dust on the earth through many lives, but
one could never count my qualities, actions, names, and births.” 32
The births ( janma ) and the manifestations (avataras) of the
Divine are infinite in number and manifest the infinite power of
Bhagavan to express himself, yet they, in spite of their non-duality
with him, are but partial expressions of his infinite power.

The Bhagavata in different places in the text classifies the
divine manifestations differently. Thus the first canto says that
the manifestations are “either parts (amfas) or portions (kalas) of
the person.”33 In addition to the part and portion manifestations
there is a hybrid of the two types (ar#$a-kalz). The part manifesta-
tions (azfas) are parts of God’s omniscience and omnipotence which
enter the phenomenal process on behalf of men. For instance
in canto eight Suka says that, when Aditi received the gift of giving
birth to a manifestation of Hari, she waited upon her husband

29. Bhattacarya, The Philosophy of the .S‘rlmad-Bkﬁgavata,
I, 176.

30. 1I. 3.26.

31, X;'51.37.
32, X, 51.38.
33, 11.3.28a;
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Kasyapa. Kasyapa meditated and saw “a part (azfa) of Hari
entering his self. He then placed his long conserved seed in
Aditi.”’34 In this manner Bhagavan entered the human race in
the form of Kapila, who was thus a part manifestation of Bhagavan.
The part manifestation can take place by Bhagavan possessing a
person in a unique way; it is a displacement of normal human
processes by God. On the other hand, the portion manifestations
(kalas) are God-filled persons. In canto one the gods are described

as portion manifestations.?® Among humans Vyasa, Gaya, Datta,
and Kumira are portion manifestations of Hari, persons who are

filled with God. The hybrid type of manifestation (a7#fa-kala) is
part man and part god. For example the avatara Rsabha is of
this type. In the fifth canto Bhagavan decides to ““descend through
Nabhi (Rsabha’s father) exhibiting a part-portion of my own.”38
This type of classification is, however, only used sparingly in the
Bhigavata, though it would find currency in the systematics of those
who hold the Bhagavata as authoritative.

The Cosmic Manifestations {gunivataras)

Since creation in the Bhagavata has the purpose of forming a
realm for the playful sports of Bhagavan, Bhagavan manifests him-
self to superintend the different phases of his creation by means of
the cosmic manifestations (gunavataras). In the process of creation
from the unmanifest primal nature (avyakta prakrti) there emerge
the three constituent qualities (gunas), the pure being {sattva),
action (rajas), and inertia (tamas). In canto one Sita describes
the qualities which are assumed for the maintenance, creation, and
destruction of the universe. The Highest Person accepts for this
purpose the forms of Hari, Virifici, and Hara.3” Here the name of
Bhagavan’s manifestation varies according to the mission of the
particular quality. Again in canto three Vidura asks Maitreya to
«kindly recount the glorious activities of him who is the abode of
Sri and of him who creates, destroys and maintains the universe
through the cosmic manifestations.””38 The doctrine of the cosmic

34. VIIIL. 17.23ab.
35. Cf. I.3.27.
36. V. 3.18a.

37. Cf, I. 2.23.
38, 1IV.7.54,
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manifestations or the trimarti of Bhagavan coordinates each of the
three great gods of Hinduism with the one quality to which he is
suited and thereby subordinates them to the Supreme Deity, Bhaga-
van Krsna, who is ultimately beyond the process of creation while
these gods are not. Thus Visnu is the pure being (sattva), Brahma
is action (rajas), and Siva is inertia (tamas). In canto four the
Bhigavata emphasizes the unity and inter-relatedness of the cosmic
manifestations : “He who sees no difference between the three of
us who are identical and the selves of all beings attains peace.’’??
The cosmic manifestations are thus the mediators of reality from
the absolute reality of Bhagavan to the relative reality of each
individual being. Actually they are identical with Bhagavan and an
expression of his non-duality. The equation of Visnu, however,
with the quality of pure being (sattva) is in accord with his preemi-
nence, in the minds of Vaisnavas, over Brahma and especially over
Siva. The Bhagavata in the first canto recalls that formerly Visnu
was worshipped as the preeminent God : “Formerly sages worship-
ped Bhagavan Adhoksaja, who is pure being.”*" But in the Kali
age now that Krsna has appeared and made himself known the
true identity of Bhagavan as Krsna and the subordination of Visnu
to him is apparent.

The Presiding Manifestations (vyahas)

The former supremacy of Visnu and his current subordina-
tion to Krsna is further illustrated in the Bhagavata’s absorption of
the Paficaratra doctrine of the presiding manifestations (vyiihas)
within its teaching about the avataras. There is a definite down-
grading of the role and place of the presiding manifestations in the
Bhagavata in contrast to the Paficaratra literature, They play only
a peripheral role in the Bhagavata’s teaching, being used chiefly as
titles and epithets. However, three passages give some emphasis
to the presiding deities. In canto four the presiding manifestations
are given a cosmological function :

Praise to Vasudeva who has a lotus sprung from his
navel, who is the Self of the senses and the subtle elements,
who is tranquil, immutable, and self-luminous.

39. IV, 7.54.
40. 1. 2.25.
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Praise to Samkarsana, who is subtle, infinite, who
brings the end (of the universe), and to Pradyumna who is
the highest knowledge of the universe in the interior Self.

Praise, praise to Aniruddha, the self of the mind, pre-
siding over the senses.**

There is a Vedantic cosmological teaching here, which contrasts
with the Satakhya of the Bhagavata’s usual teaching. However, as
the following two passages show, consistency is lacking in the
Bhagavata use of the presiding manifestation doctrine. In canto
three Kapila, in the midst of his teaching about Sarhkhya, connects
that doctrine with the doctrine of the presiding manifestations
(vyohas). Kapila correlates the cosmic intelligence (citta) or great
principle (mahat) with the presiding manifestation Vasudeva. The
threefold ego (aharkara) is connected with Sarmkarsana and mind
(manas) is joined to Aniruddha.t? Strangely there is no mention
here of the third presiding manifestation, Pradyumna, and only
Aniruddha can be correlated with the functions described in the
previous passage. Finally in canto twelve there is a description of
Tantric teaching, which is closely related to the Paficaratra. Here
the four presiding manifestations are compared to the four states of
the empirical ego : the waking state, dreaming, deep sleep and the
fourth state of self-realization. Each presiding manifestation pre-
sides over a state, Vasudeva over the fourth state, Samkarsana over
deep sleep, Pradyumna over dreaming and Aniruddha over the
waking state.4® There is no mention in canto twelve of any cos-
mological significance for the presiding manifestations. The in-
consistency of these three passages about the presiding manifesta-
tions (vythas) can be seen in the following chart :

IV. 24. 34—36 I1I. 26. 21—28 XII. 11. 21—23
Vasudeva-transcendent —intelligence —self-realization
Sarkarsana-destroyer —ego —deep sleep
Pradyumna-cosmic knowledge —dreaming
Aniruddha-over the senses —mind —waking state

41. 1V. 24.34-36a.
42, Cf. II1. 26.21, 25, 28.
43. Cf. XII. 11.21-23.
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Thus we can see that the presiding manifestation (vyiha) doctrine
so elaborately developed in the Padicaratra Samhitas remains periphe-
ral to the theology of the Bhigavata. In so far as it is used at all,
it is inconsistent. The fact that it has been included in the Bhaga-
vata is probably due to the eclectic tendency of the Puraza.

The Play Manifestations (lilavataras)

What is usually understood by the term avatara or manifesta-
tion is described in the Bhagavata as the play manifestation (lila-
vatara) of Bhagavan in the world of humans. The play manifesta-
tions are the main subjects of the Bhigavata’s narrations. In canto
one Sita says that Bhagavan creates the different worlds and
appears for sport (lilavatara) in the guise of gods, human beings
and animals. His purpose is to protect me by means of his quality
of pure being (sattva).”’** Hearing about this kind of manifestation
“dries up the impurities of the ears and is pleasing to the heart
and to be relished.””*® The cosmic manifestations are concerned
with the universe and the presiding manifestations with the states
of a person’s mind; the play manifestation (lLlavatara) is Bhagavan
come to dwell among men in his different forms—man, animal,
fish, etc. Bhagavan’s main purpose is the protection of the universe
and of his creatures. As Prahrada says in canto seven : “‘In this
way you protect the world and pervade the worlds through the
manifestations as man, sages, gods, and the goose, O Great Person;
you maintain the religious status (dharma) prevalent in the golden
ages.””*% Bhagavan also comes to earth ‘““in deference to the wishes
of the devotees.”’* " The devotees would be bereft of their innermost
self without Bhagavan. He assumes a human form in order to
win the confidence of men and to show them the glory and splendour
of the Divine Being. While one purpose of a manifestation is to
rid the earth of demons, “‘the human manifestation of the Lord is
really for the instruction of mankind.”#® Because he comes to
teach men how to live and to follow the highest religious teaching,
the Lord performs actions which are paradigmatic or examples
which reveal the meaning of life. For instance, the Lord, who is
satisfied in his Self, sported in the form of Rama with Sita. The

44, Cf. 1.2.34.
45. 1II. 6.45b,
46, VII. 9.38.

47. X. 59.25b.
48. V. 19.5a.
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purpose of this manifestation is to instruct men in the hidden inner
meaning of life.4? The intensity of the Lord’s separation from her
is to teach men what happens when they are attached to worldly
pleasures. In addition it illustrates the importance of a woman’s
fidelity.

Another motive for Bhagavan’s manifestations is to show
men the way to liberation : “The self is caught in the cycle of
death and rebirth {sarhsara) and does not known how to achieve
liberation from the body, the source of evil; so you kindle the lamp
of your glory by means of the play manifestations.””3® Thus Krsna
is the greatest source of inspiration because he attracted the people
with his words and freed them from the effects of their actions.
He retired to his abode because now the singing of his fame and
spreading of his renown suppresses the darkness.

While the Bhagavata includes Krsna in its lists of the mani-
festations, it also identifies him in a special way with the Bhagavan
who so manifests himself. In canto ten the Bhagavata says that
it is Krsna who manifests himself through the manifestations
(avataras) in order “to relieve to burden of the earth...having
descended in the form of a fish, horse, tortoise, manlion, boar,
goose, king, Brahman, and God.”’5® The Bhagavata also describes
Krsna as a part manifestation (améa) when it says that Bhagavan
entered the mind of Krsna’s father “‘with all his divine potencies
constituting part manifestations of his being.”’>* In another place
Krsna is described as a portion manifestation (kala) : “You have
appeared on earth with your portion manifestations for protecting
religion (dharma).” >3 It has been seen that all the manifestations
are consubstantial with Bhagavan, though they may only partially
manifest his being. This accords with the Bhagavata’s non-dualism.
The Krsna manifestation, however, stands out. The original
questions of the sages singled out the Krsna story and Sita’s reply
to those questions affirmed Krsna’s singular identification with
Bhagavan. While listing Krsna among the twenty-four part and
portion manifestations (athsakala) of Bhagavan through the Person
(purusa), Suta definitively states : “Klrsna indeed is Bhagavan

49. Cf. V. 19.5b.
50. X, 70.39.

51. X. 2.40.

§2.° X.9:16b.

53. X. 89.59.




. JuLy, 1984] THE DIVINE IN THE BHAGAVATA-PURANA 111

himself.”54 Sridhara in his comment on this text emphasizes
Krsna’s uniqueness : “Krsna is perfect (pirna) because all po-
tencies are seen to be in full swing in this Descent. Though the
other Descents like the Fish and the Tortoise do emanate from
the same reality, i. e. Bhagavan, yet all the potencies are not
brought into play in the case of the other Descents.””3® Thus the
same context describes Krsna as both part (athéa) and full (piirna)
manifestation. Yet the meaning is clear. The Bhagavata is emphatic
in describing Krsna as Bhagavan, and in its total import subordi-
nates every other manifestation to that of Krsna. Perhaps as
$ridhara suggests, the Bhagavata allows the ascription of a partial
character to the Krsna manifestation as a concession to the partial
nature of the perception of the observer.

Krsna is the complete (piirna) manifestation. The first nine
cantos describe his earlier manifestations, the tenth deals with
his life and activities exclusively, The first nine cantos form a
prologue, teaching indeed about Bhagavan Krsna, but only in
order to show forth his full glory and splendor in the tenth canto.
The Bhagavata never describes Krsna as merely a man He is
always the Supreme Deity, but all the same definitely a man,
Thus at his birth to Devaki, Vasudeva, his father, saw an extra-
ordinary sight. Krsna was beheld in all his divine nature with
four arms holding the accoutrements of Visnu, the conch, mace,
and discus. He was wearing the Srivatsa curl and the Kaustubha
gem.5¢ Thus his birth as a human is also a divine epiphany.
Whenever he hid his divine nature, an exquisite human beauty
was beheld by his friends in Vyndavana : “Dark of hue, he had
on a golden piece of silk, adorned with a garland of forest flowers,
peacock feathers and leaves; painted with minerals, he had the
appearance of an actor; he put one hand on the shoulder of a
companion and had a lotus in the other; he wore water-lilies from
his ears, a smile on his face, and curls on his cheeks.”®? Such is
the perfect young boy in his rustic garb that the cowherd girls
beheld and yearned for. The place of his boyhood becomes dia-
phanous with his transcendence. ~The Bhagavata’s description of

54. 1, 3.28a.

55. Bhagavata Bhavartha Dipika on I. 3.28 quoted in
Bhattacarya, T he Philosophy of the Srimad Bhagavata, 1, 88.

56. Cf. X. 3.9-10.

57. X.23.22,
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Vrndavana oscillates between heaven and earth. Vrndavana by
Krsna’s presence becomes a paradigm of heavenly existence. Thus
Brahma exclaims that his greatest fortune would be to be born ““in
Gokula bathing in the dust of its inhabitants’ feet, whose life and
all is completely Bhagavan Mukunda; indeed even now the Vedas
seek the dust of his feet.”?®

This Krsna is the Self of all living beings. For the good of
the world and its inhabitants he descends by means of his creative
energy in the form of a human. If one knows him, then he knows
everything that can be known. Everything becomes a manifestation
of him, who is the cause of everything.>® The Bhagavata repeatedly
affirms the non-dual meaning of the Krsna manifestation. He
dwells in the hearts of all his created beings the way fire resides
in wood. Everyone is equally dear to him; he is the same to all.
He has no mother, father, wife, nor children; no action is his, “but

for the sake of sport he is born in the real, the unreal, and the
mixture of the two, in order to protect the virtuous.”’®? Although
he is beyond the qualities, he assumes the qualities for the sake of

men. “Nothing is seen or heard, which has happened, is now, or
is to come, which is immobile or mobile, large or small, should be
named apart from Acyuta; he is everything, the highest meaning
of all that is.” Here Krsna is clearly identified as the Supreme

Being. He assumes the titles of Visnu, who becomes a mere cosmic
manifestation. As the complete (pirga) manifestation of the

Supreme Being he has entered his own creation for the purpose of
play (lila). Krsna, when he sported among the cowherd girls,
perfectly manifested the being and splendor of the Supreme Deity
and he perfectly revealed his ultimate purpose and his divine
nature. He is one, non-dual, above all qualities, yet these qualities
are contained in him. The Bhagavata describes Krsna from a
difference-in-identity (bhedabheda) viewpoint. He is non-dual
with qualifications (savisesadvaita). Without grounding this posi-
tion philosophically to the extent the later Vaispava acaryas would
attempt, the Bhagavata’s redactor, as a Bhagavata devoted to
Krsna, appealed to the non-dualism of Vaispavism and Vedanta,
within a Samkhya framework, since Krsna was really active and
involved in his creation.

58. X. 14,34,
59. Cf. X. 14.55-57.
60. X. 46.39.

61. X.46.43,
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SOME OBSERVATIONS ON THE VARIANT READINGS IN
THE PURANIC TEXTS AND THEIR IMPORT
FOR CRITICAL EDITIONS

By
GIORGIO BONAZZOLI

Summary

1. Mistakes of Transmission and Scribal Errors

2. Peculiar Variants in the Puranas
a. Voluntary Changes of Syllables or Words.
b. Additions and Omissions.
c. Variations on a Theme.

I. One Version summarizes the Other
II. One Version reshapes the Other
III. The Same Content is narrated in Different
Ways
3. Variant Readings in the Puranas

All the works composed in the past are somewhat corrupted
when they arc handed over from generation to generation. The
science of critically editing texts aims exactly at reconstructing
the ‘original’ works as they were at the beginning. The importance
of such reconstruction is evident in the case of a text produced by
one author, but it becomes even clearer when the work to be
reconstructed is a religious and authoritative text.

The Purana-s are ancient works, which have been considered
authoritative by innumerable generations and on which was based
and is still based the faith of millions of individuals. It is well
known on the other hand that the printed editions of the puranic
texts and their available manuscript evidence present a large
spectrum of variant readings! to the extent that in some cases—

1. Throughout this article the terms ‘variant’ and ‘variant
reading’ have their technical meaning as used by philo-
logists. S.M. Katre, Introduction to Indian T extual Criticism,
Poona, 1954, p. 98 defines a variant ‘One of several read-
ings which can be that of the text we are constituting.’
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as the Pretakalpa of Garuda Purana,—a ‘compromise’ between the
innumerable variations appears to be a desperate undertaking.

It is just to put order in the forest of puranic variations that
critical editions have been undertaken by the All-India Kashiraj
Trust and other institutions and individuals. Ancient authors too,
like Ballalasena, Sridhara, Madhvacarya, Nilakantha and many
other commentators, as well as a few Purana-s,? laid down
rules for deciding which variants have to be chosen, but there are
no conspicuous examples of such methods being applied concretely
to the Purana-s.3 On the other hand both the Mahabharata and
the Ramayana as well as some Purana-s have been critically edited
in the last sixty years following the method developed in the last
century in Europe for reconstructing the works of Greek and Latin
authors. Such a western approach naturally has been adapted
to fit the Indian works but the method has remained substantially
the same. The declaration of scholars like Sylvain-Levy* at the
time of the publication of the critical edition of the Mahabharata
and M. Biardeau® for the Purana-s has convinced a few scholars
that such critical editions are not legitimate, or they are at least
suspect. The break between the two tendencies, namely, the one
represented in India by the school of Poona (Sukthankar etc.) and
the other whose major exponent in Europe is at present M.
Biardeau, is becoming larger every year and risks to develop
into an irreconcilable tension between the two parties.

The following pages will stress the importance of a study
on the nature of puranic variant readings, i. e., the very matter
with which the critical editions are prepared, as a preliminary
point for deciding whether the critical editions of the Purana-s

2. Especially Nandipurana, Devipurana, Bhavisyapurana
IL. 1.7. See Purana, XXV.2 (July, 1983 ), pp- 261-263.

3. ‘An interesting experiment in medieval textual criticism
has been referred to by Mr Gode in his paper “Textual
Criticism in the Thirteen Century’ Woolner Commemora-
tion Volume, pp. 106-108." (S. M. Katre, Introduction, p.
49). I could not see Gode’s paper.

4. Journal Asiatique, Oct.—Dec. 1929, pp. 345-348; Oct.-Dec.
1934, pp. 231-283

5. Purapa, X.2 (July, 1968 ), pp. 115-123; XII.1 ( Jan.
1970 ), pp- 180-181; XII. 2 ( July, 1970 ), pp. 286-303
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are legitimate or not. Not much attention has been given to the
problem, as it has been taken for granted, apparently, that the
variant readings are all fruits of corruption of the text during its
transmission along the centuries (school of Poona)® or that they are
meaningful only if they serve some purpose, to reconstruct a myth
for instance (Biardeau), while no adequate study has been done on
their nature. A.S. Gupta,” editor of the Critical Edition of three
Purana-s, put forward some suggestions on this topic a few years
ago, but he himself did not follow them in his critical editions.
An accurate research on the kinds of variants in the Purana-s,
however, will prove enough to remove many misunderstandings
about the possibility, or not, of making critical editions of the
Purana-s, and about the way of preparing them.

It has not yet been properly stressed that variants of texts
composed by a specific author and variants of texts with an open
tradition like the Mahabharata and the Purina-s are essentially
different and that they cannot be treated in the same way. On the
other hand, even open tradition works, as far as they are transmit-
ted by means of written or oral traditions, may also have the same
types of variants which any text written by a definite author
usually has.

The study of variants becomes necessary, then, not only for
distinguishing the different kinds of composition of texts, but
also for avoiding to draw conclusions on the possibility, or not, of
the critical editions from false premises.

1. Mistakes of Transmission and Scribal Errors

The current represented by M. Biardeau and a few other
scholars is becoming ‘popular’ among puranic scholars. Such a
school maintains that there is no need of critical editions for
anonymous texts like the Purana-s and the Mahabharata. L.
Rocher, for this matter, following this current, declares himself
ready to forget all his preparation in classical philology ‘when it
comes to the Puranas,’® and the main reason for him seems to be

6. The school, as is well known, has its best representative
in V. S. Sukthankar, and derives its principles from the
European classical textual criticism of the XIX Century.

7. See his Introduction to the Critical edition of the
Vamanapurana, Varanasi, 1967

8. Purapa XXV. 1 (Jan., 1983 ), p. 72
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that ‘those versions [of the Matsyapurana, for instance] which
happen to have been written down in our manuscripts are butan
infinitesimal part of what the Matsyapurana tradition and, for
that matter, the tradition of all the Puranas, has been.’® But even
if western classical textual criticism cannot be applied to puranic
texts, there is still a long way to go before concluding that no
critical texts of Purana-s can be prepared as L. Rocher assumes.
Moreover, even if the puranic manuscript tradition is only a small
part of the puranic tradition, this fact should not prevent us from
rebuilding, when possible, the part that can be reconstructed with
the means at our disposal. It is not a sound approach to reject
the part simply because we cannot have the whole.

M. Biardeau accepts the critical editions as a collection of
manuscript traditions, although for practical uses she prefers, in
the case of Mahabharata at least, ancient editions to the most re-
cent. The French author fixes her attention almost exclusively on
the myths, for which any variant can be important for the under-
standing of the whole myth, and therefore, she cannot appreciate a
critical edition which claims to discover and present the most
ancient text, and considers secondary all the other variants of the
manuscripts.

Even if this attitude can be considered valid, it has not to be
forgotten that the Purana-s, besides myths, contain also manira-s,
rituals, lists of kings, descriptions of places, moral precepts and

dharmagastric injunctions, technical instructions on subjects like
medicine, architecture, art, etc. For such topics we have to expect
in each one of the puranic texts a complete and accurate injunct-
ion, and we have r{ot to wait for a later, clearer, text in order to
get it, as it is in the case of myths. So, in this perspective, at least,
critical editions which gather different variants and give them an
order and hierarchy, are quite legitimate.

Many of the puranic variant readings in the MSS are due to
mistakes of transmission or idiosyncrasies such as: exchange of
consonants, use of different particles, haplography, and the like.
Moreover, the Purana-s we posses now have been composed in a
written form, as was proven elsewhere,'© and so their variants are

9. ib., p. 74; the bracket is mine.
10. Purana XXV. 2 ( July, 1983 ), pp. 257-264
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very often similar to those available in texts having a closed
tradition, or an author at the beginning of their transmission. Such
cases, which represent a great part of the puranic variants, should
be treated as any other variant of closed tradition, There is no
reason why the principles of textual criticism should not be appli-
ed to the Purana-s at least in the part of written transmission.
Naturally they will have to be modified, as has been done by V. S.
Sukthankar and his school for the Mahabharata, P. L. Vaidya for
the Harivarhsa, and A.S. Gupta for the Purana-s. Itis enough to
go through the already published critical editions of the Vamana,
Kirma and Varaha Purana-s to-be confirmed at each page that
many of the variant readings in the Purana-s are exactly of this
kind, ie., they are variants due to mistakes of transmission or to
scribal errors.

Critical editions of the Purana-s, therefore, are necessary and
useful, at least for the cases just mentioned, as the work already
done in this line clearly proves and as everyone would confirm if
only one sits for a few minutes before a collation sheet,12

Criteria for selecting the text of a Purana can, and have there-
fore to be proposed, but it is by knowing the nature’of the Puranas,
and the different kinds of variants available in them, that such
criteria will be discovered. When we point out that many of the
puranic variants belong to that class of variant readings available
also in texts having a closed tradition we have not said everything
on the puranic variants. When we have affirmed that a critical
edition of the purana-s can, and have to be prepared consequently
by applying the principles already used in other works for similar
variants, again we have not said the last word about the critical
edition of the Purana-s.

The problem that remains open is, what to do with other
kinds of variants peculiar to puranic manuscript tradition, and
consequently, what kind of ‘critical’ principles should be applied
in the case of these peculiar variants. The following pages will

11. M. Biardeau herself wishes a better text for the printed
Vayupurana I. 4. 46fF and she even proposes her choice
in case of variants, but the selection of readings is done
by her by applying a kind of higher criticism and not
textual criticism.
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answer mainly to the first question and will propose a few general
suggestions for the second one, leaving a more accurate answer to
it for subsequent writings.

2. Peculiar variants in the Purina-s

The Purana-s, besides variant readings produced by mistakes
of transmission or by scribal errors, contain -also peculiar varia-
tions due to an express will of the authors to change the text.}?
These variants are completely different from the variants mentio-
ned in the previous pages even if| at first sight, they might appear
exactly the same.

The variant readings peculiar to the Purana-s, i. e., not pro-
duced by mistakes of transmission or scribal errors, can be grouped
under three headings : voluntary changes of syllables or words,
additions and omissions of long passages or a few floka-s, and
variations on a theme.

a. Voluntary Changes of Syllables or Words

We shall take a few examples, the clearest and simplest,
to show how one manuscript, although equal to another in almost
everything, can depart from it not because of a mistake of trans-
mission or scribal error, but out of a clear will of changing.

—Garudapurana (Venkatesvara Edition) II. 4.68ff affirms that
after cremation and the gathering of the bones of the dead, those
who are around the pyre should offer a pretapinda, make a
pradakgipa and starting with the youngest they should go to bathe
reciting hymns :

TFAMAY TT Fear gFAHATG || 68 cd |
gafad seaew  aEgiagad @ |
qa: sefeel FEr FarseradeEs: )69 |
FASgEl: eI TS A gEn: | 70ab |
MS 143 (Poona), which is a copy of the first ten adhyayas of
Garudapurana IT of Venkatesvara edition, reproduces the two

$loka-s, word by word except for 4.66cd (=Venk. 69 cd)
which is :

12. It might not be out of place to remind that the Purana-s
have been composed and compiled by several ‘authors’.
The work of each one of such authors has to be accepted
as a puranic composition.
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aaissafes qacar faar sseAdes: ||

‘Then those who attend the pyre having left it from left ....’
The expression galsqafers of the MS for aa: 5af&qs of Venkatesvara
in the previous $loka-s is not a mistake but a voluntary change. The
avagraha, very rarely used in MS 143, even when it would be
necessary to make the text clear, is here put to stress, no doubt,
the will of changing the text in its author. A marginal note of the
MS, apparently by another hand, interprets a;q'afngr{ as qraq:,
i. e., from left. Also MSS 14731 and 15469 (SSVV), containing the
same ten adhydya-s, follow MS 143 on this point. This seems to
confirm that there were different customs about the way of leaving
the pyre place after cremation. The MS tradition witnesses to
them, and so, the change of gafiguf into Agafaei is a voluntary
one.

—G. P. (Venk,) II. 4.60cd says :

TRHeANeaus fafy: faveer & sgop )

‘Now hear about the pizda-vidhi which takes place between
death and cremation.’

The text does not present any difficulty of interpretation at first
sight, but its meaning does not fit well into the context, because
the following ¢loka-s describe the ritual of cremation and not of
pirda. Yet pinda offerings were described in the previous §loka-s
and a pinda offering is prescribed during cremation itself.

MS 143 (Poona) 5.58cd as well as MSS 14731 and 15469
{55VV) 5.60 have the following {loka in its place:

TReaw® o fafwslzes & spopil (sio)

The word  fiugzx of Venkatesvara edition has been substitu-
ted with zrgew (cremation). The change of the word seems to be
intentional so as to make the meaning of the §loka fit better with
the context which, as we have said, describes cremation. But the
word  grgeg does not fit properly with the immediately preceding
expression a’[a}i{ﬁa’{]’% (between death and cremation). So the
change of fquzey into a1ged has not removed the difficulty of the
text. In fact, it is hard to know whether MS 143 corrects the
Venkatesvara edition or vice versa, but whatever is responsible for
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the substitution there seems to be no doubt that it was done
purposely. The change is a voluntary one, not a mistake.

—G. P. (Venk.) II. 8.3 addresses Garuda with the appellative
khaga (bird) as the Purana does in many other places, while MS
143 (Poona) 8.57 calls him here nrpa (King). Whether nrpa is
applied to Garuda, as the King of the birds, or to a’King of men,
showing, in this way, that the §loka has been quoted from another
text, is less important. Whether the change is from nrpa to khaga
or viceversa, it is, however, certainly a voluntary one, and not
a mistake.

~—G. P. (Venk.) II. 3.18 has :

iaraieas Jeueq AUCTHg 1R |
qwad guEE aftwmemfa Fa

‘There (in the Atisita Hell) men suffering out of cold are tied

in deep darkness. Meeting together and embracing one
another they find rest.’

MS 143 (Poona) 3.18 has exactly the same words but modifies
gegeq (are tied) into grafrg (run) which makes more meaning in
the context. The change was most probably effected by MS 143
to simplify the meaning of geasq which represents here the lectior
difficilior. The fact also that MS 14731 (SSVV) 3.18, at least, has the
same variant as Venkatesvara (in fact it-has 5afsg for a247q) might
prove that MS 143’s variant is secondary, but whatever was the

process that brought such a change it is without any doubt that the
substitution was voluntary, not accidental.

—G. P. II. 3.59 (Venk) says that he who sells or blames the
Veda falls into Mahajvala Hell, but the two Sanskrit sentences

expressing this idea are one in passive and the other in
atmanepada :

Jq1 fagiaa dz9 49 qwaa g T |
MS 143 (Poona) 3.59 as well as MSS 14731 and 15469 (SSVV}

express the same idea but construe both the sentences in
atmanepada :

e fashiorr & = 33 g g 7: ||
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It might be that, either Venkatesvara modified the monotonous
succession of the two atmanepada-s with a variant of style, or our
MSS wanted to make the whole half {loka clearer. But, again, the
change, wherever it took place, was voluntary and not casual,

The list could continue indefinitely and it would only con-
firm that there are variant readings in the Purana-s that are not
mere mistake of transmission or scribal errors, but ones that have
been willingly introduced by the authors of the texts. To treat
both series of variants in the same way, by applying the same
principles, is a basic fallacy which, if not removed, can lead to
false conclusions in our research.

b. Additions and Omissions

Additions can hardly be the fruit of scribal errors, while
omissions, even the longer ones, could have originated through
some fault in the MS tradition. A longer version, then, is the
result of the will of an author; a shorter version, on the other
hand, could be the outcome of a mistake. The shorter version
(lectio brevior) is by itself more suspect to be faulty than the longer

version.

Short and long additions are not lacking in the Puraga-s
We can find additions of floka-s, of adhyiya-s, or of a whole section.
Should such additions be put in the critical apparatus or be kept
in the main text ? According to the principles applied in the criti-
cal editions published until now, they have been relegated to the
footnotes or the Appendix. However, from what is known of the
nature of puranic composition, itis apparent how incorrect it
would be to remove from the main text what the authors of the
Purana-s wanted to be recited in their works. As the additions in
the Purana-s are due to the very authors of the Puraua-s, any addi-
tion will have to be preserved. This is so, even before or indepen-
dently of any consideration whether the added passage is meaning-
ful or not, for the reconstruction of a structure out of the text. A
critical edition of the Purana-s for this matter, then, has to be
concerned with displaying all the additions and omissions,
namely the evolution of the text and its ideas. In other words, a
critical edition of the Purana-s would have to show what different
shapes the puranic text took along the centuries and in diffe-
rent areas. The critical edition will then appear as a collection

6
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of parallel versions of the same text. While determining, when it
is possible, the different chronological layers of a text, the critical
edition need not endanger, so to say, or undermine the importance
or the value a version had along the centuries or in some areas.
Nobody can presume for himself the right to relegate to a secon-
dary role, or to the rank of mistake, a variant reading simply
because it is proved to be chronologically later than another or
somewhat dependent on it. The real necessity is to fix a prin-
ciple for determining when a text, claiming to belong to a Purana,
really belongs to it or not, namely if the addition or omission is due
to an author or to a scriber. Fromt he nature of the Purana-s,
which are religious and authoritative texts meant for ‘liturgical’
and public recitations, it is deducible that any text claiming to be
part of a Purana can be accepted provided it has been legitimately
considered as such at least in a particular area or region. This
regional acceptance of a text inside the body of a Purana is enough
to make it really part of a puranic work, whether it was composed
by an individual as an exp ression of his personal devotion and
faith, or it was laid down under the influence of a sampradaya. The
acceptance of such a text by people of one or more regions is suf-
ficient basis for its ‘canonization’, and so, nothing should induce
the editor of the Purana-s to relegate such an addition to the
footnotes, if that operation implies a judgement on the legitimacy or
importance of the text. Naturally there will be different versions,
longer and shorter, of the same passage, but, as far as they have
been accepted by tradition, they are all authoritative and should
form the main body of the text. This is true also if we consider
the puranic text from a mere literary point of view. A puranic
text is complete, even as a literary composition, only if all the
variants wanted by its authors are fully kept in it. The critical
edition should gather all the different legitimate versions in order
to display before the reader all the shades the puranic text and its
message have assumed along the centuries. In this way, all the
voices of tradition are gathered together to resound their choral
melody. This is tantamount to say that a critical edition should
propose the different regional versions of a puranic text in such a
way that they may be still recognizable and readable as such with-
out a prejudicial selection of one variant over another, even if it
is older or better. If a version is not readable, or is hardly recog-
nizable as such because its text has been broken off in the form
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of variants to single words or syllables in the footnotes, it risks
being lost as a regional version.

Our critical editions of the Purana-s might well be quite simi-
lar to a history of the text, but that is inevitable for works that
went on changing along the ages and were composed by a multitude
of authors in different periods and in different places.

If can be immediately deduced logically that for preparing
the critical editions of the Purana-s all the manuscripts, not only
a selection of them, are to be collected and collated. Moreover, a
great role has to be played in such editions also by the testimonia, like
the puranic texts found in the Nibandha-s, especially those whose
{loka-s have not been identified. They should not be relegated to the
Appendix, as it has been done in the Purana-s printed until now;
they should constitute, as far as possible, the main text. All this is
far from being a tendency towards eclecticism or inclusiveness; it
is rather the only possible way to show the richness of a tradition
in all its developments, and to do justice to the puranic text and
authors. The few examples given below, taken from the Varaha
purana, will show, hopefully, that such that a way of selecting the
text to be put in the main body of the Purana, being based on the
principle of regional acceptance, is perfectly in tune with the
nature of the Purana-s and is really a critical one.

—After Varahapuriana (Crit. ed.) 98.53ab (=Venk 99.55ab)
MSS &1-3 Tepresenting the Bengali version, 1 from Tanjore. 4, in
Grantha and @, Malayalam add about 20 §loka-s describing a pija
to Graha-s. So, at least three regions, the Bengali, the Grantha
and the Malayalam®® have an addition to the text. This is
sufficient reason for inserting the floka-s in the main text. But in
this case the editor of the Varahapurana relegated them to the
footnotes.'4 Even if these floka-s add nothing to the general under-
standing of the text, or even if they were repetitions of something
already described before, they have been considered as belonging
to the text by people in different parts of the country; they cannot

13. We leave apart z; of Tanjore for its composite nature,
as it represents the Southern version although it is
written in Devanagari.

14. See Varahapurana, Crit. Ed. by A.S. Gupta, Varanasi,
1981
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be removed, as the will of the authors has been confirmed by many
people to the point of creating a tradition in different regions,
which in this case is easily recognizable by the different scripts.
These $lokas have become an integral part of one Eastern and
at least two Southern versions of the Varahapurana; to remove them
would mean to mutilate the text. Naturally such additions have
to be treated in the critical text in such a way as to make them
easily recognizable as additions, in order to make the evolution
immediately apparent in the text itself. The same thing is valid

for the so-called omissions.

—Varahapurana (Crit, ed.) 98.60-66 {=Venk. 99.61-65) are
not available in the Bengali version (MSS d,-3), neither in three
Southern versions (3, ¥1 #,), while {loka-s 98.53-55 (= Venk. 99.55)
are not available in the whole Devanagar: area (MSS ;-;;) and
in the Telugu region (MSS &, ;). In hoth these cases of omission 5
the editor thought it proper to insert the floka-s available in one
or two regions in the main text, indicating the scarsity of MSS
evidence by putting them into square brackets. If these (loka-s,
although represented only in one or two areas, have been accepted
in the main text, why have the ¢loka—s of the previous example,
which were also represented in two or three regions, not been put
in the main text ? There seems to be no sufficient reason for the
different treatment in the two cases. The editor, in the latter
case, has rightly accepted the passage in the text, while he has
relegated the addition of the former cases to the footnotes, although
even in those cases the MSS tradition was equal, and even more
abundant than in the other case, In neither place, moreover, has
the author succeeded in preserving the readibility of the individual
versions. The fragmentation of the text in the critical apparatus
makes it impossible to understand the different nature of the
various versions. By putting one version in the body of the
Purana and relegating the others to the footnotes, moreover, the
editor gives the false impression that the version of the Purana
is only one and all the others are somewhat its corruptions. In

15. The distinction between addition and omission is here
based pragmatically only on the quantity of MSS which
have or do not have a passage. Further elaboration of
the concept is purposely avoided in this article.
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this way the whole regional MSS tradition is completely destroyed
or it is considered secondary, or even false. Itis like reducing a
beautiful tridimensional reality to a flat bidimensional reproduc-

tion.

c. Variations on a Theme

The danger of flattening the whole tradition of a text and of
doing injustice to the authors is even bigger through another kind
of variation found in the Purana-s. Such variations do not touch
only one syllable, one word, or one floka, neither are they, pro-
perly speaking, new additions or omissions; they are, rather, a total
revision, or renarration of the text. They can be rightly defined,
taking the term from music, as variations on a theme.

These variants are most astonishing and are such that their
utilization in a critical edition appears at first to be impossible.
It might seem, indeed, that the variants due to omission or addition
can somewhat enter in the kind of variants described in the begin-
ning of this article, i.e., they may be considered variants produ-
ced by mistakes of transmission. It is difficult on the contrary to
make the variations on a theme enter into the critical editions as they
have been understood until now. This kind of variation on a theme
is but a peculiar case of the variations willed by the authors examin-
ed before. They were accepted by people in different times and
in different places throughout many centuries. The critical editor
cannot remove them; he has rather to give them their due emphasis
and he has to find a practical way to do it in his edition.

Such variations on a theme have different shapes varying
from place to place or from time to time, Here, a few examples
are given from the Pretakalpa of the Garudapurana. If these
instances are proposed to be considered here it is because they
seem to be exemplary and so they have a bearing on under-
standing the nature itself of such variations.

All the printed versions and the MSS of Pretakalpa consulted
until now have a clear reference point which seems to be a version
of the Pretakalpa closer to the actual version in 32/35 adhyaya-s,*®

16. See, ‘The Pretakalpa of the Garudapurana. A first
Report of its Different Versions’, in this issue.
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Yet, the relation between each one of the versions, or MSS, and
this ideal version is not one of derivation, but of variation from
case to case and, as it will appear soon, it is closer to the musical
variations of a raga than to any other kind of relation. Everything
proceeds as though there was a set of themes which could be dealt
with in different ways, the sequence of which was variable at will
or at least not rigidly fixed. The variations on such ‘original’
themes were easily multipliable as the text of the Pretakalpa had
to be used for the benefit of the deceased or for prescribing rituals:
both these circumstances constitute by themselves a continuous
incentive towards adaptation to places and people, or situations.
The variations, therefore, could be innumerable, but always ideal-
“ly linked to a definite group of themes or to a field of topics.

The relations between the several Pretakalpa-s can be reduc-
ed to the following three models :

[. One Version Summarizes the Other

MS TR 777 (Adyar) contains the whole Pretakalpa in 18
adhyaya-s. The MS’s first fifteen adhyaya-s follow very closely
Pretakalpa 1—15 ( Jivananda Edition ). MS TR 777, adh 16 end,
17 and 18 summarize very briefly the remaining 17 to 30 adhyaya-s
of Jivananda Edition. The table below gives the few $loka-s which
are common in both texts from this latter section.

MS (Adyar) TR 777 Jivananda Ed.
16. 49 17. 50
50—53 18. 4—8
17. 4 19. 10
7 22
16 20. 16
20 21. 4
22 3
33 ff. 23.
18. 1 ff. 25.
5
24 26.
25

30—45 30.
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A critical edition which puts the variant readings of the
different MSS in the footnotes would relegate the variations of
TR 777 to the critical apparatus. One would find the readings
of TR 777 mixed up with several other MSS variants without
having any chance left to grasp the text represented by TR TH
A piece of regional tradition would be missed, lost among all the
variants, sacrificed, as it were, to a ‘scientific’ method of recon-
structing texts. On the other hand, it would be uselessly expensive
to print separately TR 777 and it would not even be ‘scientifically’
correct. It does not seem, in fact, that at present such a text is
still used even in that region in which or for which is was com-
posed, and morever the relation between the 18 adhyaya version and
the 32/35 adhyiya version, which is self-evident in the comparison
shown in the above table, would be missed. The critical editor has
to find the solution of representing such ‘summary-version’ in the
text itself of the Purana.

II. One Version Reshapes the Other

Reshaping a text can be done by an author in different ways.
Only a couple of examples are given below. The first example is
the comparison between the version of the Pretakalpa in 32/35
adhyaya-s and a version in 10 adhyaya-s available in few MSS of
the same Pretakalpa. As the two versions have been printed one
after the other in a unified text by the Venkatesvara Press in 1906,
we compare them putting Venkatesvara 1-10 (representing the 10
adhyaya version} and Venkatesvara 11-49 (representing the 32/35
adhyaya version) against one another in the following Table :'”

Venk. 1—10 Venk. 11—49

1. 29—-55 28. 9—32
67 32. 84
69 11. 3

2. 1-34 29. 133
44—45 15. 22—23
61 4. 7
66—67 1 PR
74—85 46. 17—25

17. Only the first four adhyzya-s are reproduced here. The
complete examination of these two versions is available
in this issue elsewhere.
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350D 31. 42
91—105 925—41
4 7 14. 44 (=28.11; 30.13)
9 18. 16 (=31.11)
12 32. 97
16—17 13. 19
920—22 18. 17—18
93 922 (=31.21)
26 42. 15

The version in 10 adhyaya-s, which calls itself a saroddhara
(epitome) in the extant MSS and so does not pretend tobe the
‘whole’ Pretakalpa, but claims to be linked with a more extensive
version, is not a summary of the version with which it is linked. In
this respect, then, it is different from the case we have examined
in the previous paragraph. The floka-s the two versions have in
common are only 18.187%, and the order itself of the topics is diffe-
rent. Yet the relation between the two versions cannot be doubted
and it is confirmed by the colophons themselves of the 10 adhyaya

version, which affirms itself to be a Garudapurana Saroddhara.

This kind of version would hardly enter in a critical edition
based on the principles used until now. On the other hand, in
this case also, by printing it separately, we would miss the relation
between the two versions and once more a piece of cultural history
would be lost. The critical editicns should be prepared in such a
way as to embrace this case also without altering the contribution
and the richness of a regional variant reading of the text.

The second example of reshaping a previous version is deri-
ved from the just mentioned example. If we compare Venkates-
vara 1-10 with Venkatesvara 11-49 as we did before and contem-
poraneously with MS143 (Poona), which is a copy of the 10 adhyiya
version, we find some interesting points. It is immediately appare-
nt,indeed,from the Table given below that Venkatesvara 1-10 con-
tains many more floka-s similar to Venkatesvara 11-49 than MS143
{Poona), although both Venkatesvara 1-10 and MS 143(Poona), re-
present the same version. This seems to suggest that the 10 adhyaya
version which claims to be the epitome (siroddhira) of the version
represented by Venkatesvara 11-49 contains subversions in its
turn. Such subversions might be the result of a reciprocal influence
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between the 10 adhyiya version and the other one represented by
Venkatesvara 11-49. Whatever may be the reason, both the sub-
versions are variants of the same set of themes and are equally im-
portant and authoritative. It is hardly possible that one is a corrup-
tion of the other; they seem, rather, to be independent variations
of a similar text, and in a critical edition they should be put on
the same footing. In this case, as it has already been said above,
both relegating their text to footnotes, and their separate publi-
cation, would destroy their very meaning as versions, i.e.. as varia-
tions on the same theme.

Table
Venk. 1—10 Venk. 11—49 MS 143 (Poona)
1. 1-23 - 1. 1—24
29—55 28. 9—32 —
57—69 — 24—25
2. " T34 29. 133 —
35—73 —cf. 15.15 f 2. 3—45
74 46. 17 44
81—85 18—25 —
89—92 — 50—53
3. 1—90 — 3. 1-91
91—105 31. 25—41 —
105¢cd—106ab - 92
4. 723 18. 16—22
49—81 15. 31—58 5 1—99
82—103 —
104—167 40. 4--64 =
168—-171 — 108—111
176—184 35. 17—25 &z
185 27 112

III. The Same Content is Narrated in Different Ways

This case is wellknown and it needs no long explanations. It
is the case of one katha, or of any other subject, which is narrated
in different versions or in different MSS of the same versions with
variations. In this case it is important to distinguish between the
kinds of variants in the text, excluding naturally the mistakes of
transmission or scribal errors. 1n this particular case, in fact, as
.the variants are very numerous and almost constantly wanted by

7



a0 I —PURANA [vOoL. XXvVI., NO. 2

the authors, we have to distinguish between the variants bearing
a different meaning to the content and those not modifying it but
are only literary devices. These latter, even if wanted by the
authors, are less important than the former and will have to be
relegated to the footnotes as it would become an impossible task to
represent in one printed text all such variants.

An example can be taken from the kathi of King Babhruva-
hana which is present in all the printed editions and MSS of Preta-
kalpa consulted until now. As the aim of narrating the story
varies in the different versions, also the whole structure of the
story changes accordingly. In this case the two or more versions
will have to be given in the main text. Many floka-s are equal in all
the versions and MSS although they may have variants like
a1q in place of qred; W@IZAMIAT for MSIFRIWAA etc.  These
variants, even if willed by the authors, may have to be put in the
footnotes, accepting in the text only those variants we consider to
be the most meaningful.

In this case, as well as in all the previous ones, it will be
difficult to know whether a variant, available in one MS only, is
the result of an individual’s whim or represents a current accepted
by tradition at least ata regional level. As happens always in
such cases, it is left to the intuition and the cultural preparation of
the editor to find the best solution in a particular case. However,
it is only by knowing deeply the nature of the Purana-s and the
process of their development and transmission that the solutions
will be worked out.

3. Variant Readings in the Purana-s

The expression, ‘variant reading’ or its equivalent. used until
now is generally taken to imply that these variations are not the
correct original reading and that such an original correct reading
was once available and it would have to be accepted if it were
known. As we do not have the ‘original’ text, the different vari-
ants available in the MSS help usto reconstruct the ‘o riginal’
reading or to go very close to it. Such is the current understand-
ing of “variant” in textual criticism.

Now, there are surely variant readings in this sense in the
Purana-s, as has been affirmed above; these variations are not pe-
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culiar to puranic texts, they presuppose a written or oral trans-
mission which can become altered by coming down along the cen-
turies, and so they have to be treated as normal mistakes of trans-
mission or scribal errors

However, there can hardly be variant readings in this sense
when there is no fixed ‘original’ text to reconstruct, as is very ofter
the case with Purana-s, and for that matter, with the so-called
anonymous literature. In the case of these works, indeed, as we
have already hinted above, to reconstruct a text means to finalize
all the shapes a text has taken in its evolution in time and space,
more than to restore the original or the oldest text.

If the variations of the text are not due to an ‘accident’ of
transmission, can they still be called variant readings in the sense
given them by the philologists ? Variants of what ? It is peculiar
to the composition of puranic texts to be arthapradhina-s, namely to
be concerned mainly with the meaning of the text and usually not
with its external shape. Attention to, and accuracy in, transmitt-
ing single words or loka-s is not deemed to be very important.

Moreover, anonymous texts, as the Puraga-s are, contain
very often ‘seed’ revelations, which develop along the centuries and
increase in bulk, change shape, unfold, adapt themselves to different
situations of time and space, for an inner exigence. Adding, re-
ducing, omitting, substituting are used by the authors so that the
text might remain consistent to its very nature while passing
throught different times and places. Conflation, which in the
critical editions is usually predicated of texts having less value
for their tendency to include passages or §loke-s from different
sources, is one of the usual ways of puranic composition. The
work of redactors who cut, combine, modify, mix the puranic text
or quote from other known or unknown sources is completely legi-
timate : it is even the normal way in which a puranic text is

composed.

Now, can all the differences of the text produced by this
process be reasonably called ‘variants’ in the usual acceptation the
word has among philologists ? If a text grows as a tree grows,
will it be wise to consider the seed, i. e., its original or most
ancient shape, as the real form and relegate 2ll the rest, i. e., its
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trunk, branches, leaves, flowers, fruits to the footnotes as ‘later
additions’ or variants ? Critical editions should put in the critical
apparatus the variants thatare really variants, not the different
parts of the same text which are equally important for the under-
standing of the whole work. The chapters of a book are not vari-
ants of the first chapter of the same book.

Should we have, then, dozens of slightly different editions of
the same text? Even if that would be possible on the practical
level, the publication of puranic texts in their different versions
would not be enough to show their relation and inter-dependence,
and the whole unity of the puranic text in its evolution would be
lost. This loss would be unfortunate especially in texts whose
nature is development. In other words, by printing separately
the different versions of one Purana we would miss the very essence
of that Purana. A Purana, indeed, is both its ancient composi-
tion and its development. The so called variants of a puranic
text, with the exception of the mistakes of transmission or scribal
errors, constitute in reality the history of the text itself and have
to be considered as such. So, what should be given more impor-
tance in the Purana-s is, rather, their last stage of evolution, since
there we find the full-fledged revelation for our generation. On
the other hand, also the puranic changes in time and space, even
if they appear to have been overcome by a subsequent evolution
of the text, should also be made clearly readable. Many of the
Purana-s were longer or more extensive in the past than they are
now,'® Some topics which were present in the ancient times in
all the versions are hardly represented sometimes in one or two ver-
sions nowadays. All these changes are not marginal or sheer fruits
of text corruption, they belong rather to the very nature of the
Purana-s, and so they have to appear clearly as parts of the text
itself. Therefore these changes, which are usually considered variant
readings, have to enter in the main text of the critical edition of a
Purana. As they are qualitatively different from the variants
produced by mistakes of transmission or scribal errors, they cannot
be relegated to the critical apparatus, breaking them off in the
footnotes, or be treated in the same manner as the scribal errors

18. See The Dynamic Canon of the Purana-s, Purana XXI.2
( July, 1979 ), pp. 134-135
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and following the same principles of the critical editions prepared
for mistakes of transmission, even if modified or adapted. New
principles have to be developed that befit the very nature of the
puranic changes.

To consider all the differences of text in the puranic MSS as
variants, as understood by textual critics, and prepare with them
critical editions following the principles of textual criticism would
be as wrong as to disregard completely any critical edition of the
Purana-s. The first attitude would not keep in consideration the
fact that changes in the Purana-s are not only mistakes of trans-
mission or scribal errors, but also very often qualitative differences
among them. The second attitude would fail to understand that the
Purana-s have reached us through a long chain of written MSS
tradition during which mistakes of transmission crept easily in
the text.

The study of the different kinds of variants in the Purana-s
brings us to the conclusion that critical editions of the Purana-s
are not only possible but necessary. However, the principles on
which one must base such editions have to be completely revised
to make them fitting the very nature of the Purana-s and the kinds
of their variants.



THE BHAGAVATA MAHAPURANA : AN ENLARGEMENT
OF THE UR-BHAGAVATA

By
MauesawARI PRASAD

The Bhagavata Mahapuraza is most popular among the extant
Puranas. All over India it is recited from time to time with varied
aims, such as (i) freedom from sins, disease, fear, poverty, troubles,
debts or jail, or (ii) getting wealth, power, glory or victory, or
(iii) attaining peace of mind, success in meditation, right know-
ledge, favour of God or liberation, in short, fulfilment of all
desires. Its popularity attracts the attention not only of the
student of sociology but also of history and religion.

The Bhagavata Mahapurana drew the attention of a number of
commentators such as Madhva, gridharasvam?, Viraraghavacarya,
Vijayadhvaja, Jivagosvami, Visvanatha Cakravarti, and Sukadeva.
Its manuscripts are numerous and distributed all over India. It
has been translated into almost all Indian languages.

Burnouf published the text and translation of the major part
of this Purana in 1840-47. The text with the Bhavarthadipika
commentary of Sridharasvami was published in 1860 and with the
Padartharatnavali commentary of Vijayadhvaja in 1868. There is
also an edition of this Purana with extracts from eight commenta-
ries (7 of the commentators mentioned above and 1 in Hindi).

The text with the commentary of Sridharasvami has been
repeatedly reprinted in India.

The early studies of the Bhagavata were mostly concerned
with its date, its place in the list of the 18 Mahapuranas and its
philosophy. The unity of the composition of the Bhagavata was
appreciated to the extent that it has generally been considered as
the work of one hand. But to it a note of caution was also struck.
In 1932 Amarnath Ray pointed out that Bk. II, ch. 3 (dvataras of
Visnu), Bk. VI, ch. 8 (Narayana-kavaca), Bk. XII, ch. 1 (account of
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the future dynasties) are interpolations.! Finding contraditions
in the passages dealing with philosophy, Dasgupta concluded
that the Bhagavata is a collection of accretions from different
hands at different times and not a systematic whole.? It is
difficult to completely agree with the opinion of Dasgupta. In
comparison to the other Puranas the Bhagavata shows much more
unity of composition, language, style and ideas. My study of the
Bhagavata leads me to speculate that the vulgate edition is an
enlarged version of the original Bhagavata.

In favour of my hypothesis I wish to present three kinds of
evidence : (1) the internal evidence of the vulgate edition ( com-
mented by Sr.dharasvami )» (2) the comparison of some portions
of the Bhagavata with those of the Devibhagavata, and (3) the compa-
rison of the text of the Book X of the Bhagavata as commented by

ridharasvami with that commented by Vijayadhvaja. As my
study of the Bhigavata is still in progress, what I present here is a

sample study and not the complete analysis of the entire Bhagavata
from Skandha 1 to 12,

An analysis of Bk. II and III shows that the account of
creation was disturbed in the process of enlargement of the Purana,
Some of the portions of this account even lost their original con-
text and had to be artificially linked with what precedes and fol-
lows them.

In reply to the question of Pariksit, Suka gives an account
of the primary creation which starts with Bk. 11, ch. 5.21 and con-
tinues in ch, 6. From ch. 10.10 begins again a description of
creation which appears to be the continuation of the account
givenin ch. 5 and 6. Bk. II, ch, 5.21-34 narrates how the cosmic
man was born from the mundane egg. From the verse 35 begins
an allegorical description of Purusa with praise to him which
covers several chapters. This is followed by the description of 10
characterstics of the Bhagavata {Bk. II, ch. 9.39 to ch. 10.9) which
has nothing to do with the account of creation that has been resu-

1. Ray, Amarnath, IHQ , VIII, pp. 253-256. R. C. Hazra
accepted his views, vide Studies in the Purapic Records on
Hindu Rites and Customs (Dacca, 1940), p. 57.

2 Dasgluzta, S. N., History of Indian Philosophy, vol. IV,
pp. 1-4.
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med again from ch. 10.10. The verse 10 says : “When the great
Purusa issued out of the mundane egg, he began to think of having
for himself a place of habitation.”” This has direct connection
with ch. 5.21-34 where birth of Purusa has been described. Thus
the allegorical description of Purusa, praises to him, the charac-
terstics of the Bhagavata all belong to a period when the original
Bhigavata was enlarged. Probably the characteristics of the
Bhagavata belong to a still later period, but certainly before the
composition of the Naradiya Purana which mentions it while giving
the contents of the Bhigavata. Due to the long gap and the prece-
ding description of the characteristics of the Bhagavata Purana, the
account of creation as given in ch. 10.10ff. has lost its context.

The account of creation of Bk.II ends with the following
statement : ““I shall therefore describe the gross and subtle ele-
ments of time and the characterstics and divisions of Kalpas. Do
hear from me now the description of the Padma Kalpa.”

This statement suggests that Bk. III should start with the
description of the Padma Kalpa and should also describe at the
earliest the gross and subtle elements of time and the characteri-
stics and divisions of Kalpas. But in the present edition of the
Bhagavata these accounts have been postponed in order to accom-
modate new things, and a new introduction in the form of the
queries of Saunaka has been given in the beginning of the Bk. III
so that the new additions do not appear irrelevant. Saunaka says:
“Q Suta, you told us that Vidura, the best devotee of God, had
severed all unseverable attachments of the dear relations and
travelled over all holy places and he had at that time discussions
with Maitreya on spiritual subjects. Please relate to us now
all that Maitreya had said in reply to the queries of Vidura.
Please relate to us also the great endeavours that he made for re-
nouncing the affections of his friends and relations and also the
way of his return amidst them.”

The account of the promised subjects comes in a rather
disorganised way in ch. 10 {tenfold creation of Brahma), 11 (the
description of the gross and subtle elements and the characterics
and divisions of Kalpa), 12 (creation of Brahma), and 20 (again
creation of Brahma). Ch. 10 ends with the promise, “Next I shall
describe to you about Vaméa and Manvantara.,” But the actual
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description of these comes later and what follows immediately is
the account of subtle and gross elements of time and characterstics
and divisions of Kalpas under partly false title “the division of
time and duration of Manvantaras”, obviously to give an impres-
sion of the unity of the two chapters. Ch. 11 is followed in ch, 12
by the description of the creation of Brahma. As there is a rele-
vence for the Varaha legend, the same has been described in full
details, covering chapters 13-19, due to which the account of crea-
tion which was started in ch. 12 remains incomplete and comes
up again in ch. 20. But here itis torn of proper context., The
redactor of the Bhagavata probably himself felt it, and therefore, in
order to provide it with a context,he describes in short the primary
creation and the birth of Brahma. Ifthe Varaha legend was not
so much enlarged, the account of creation of Brahma as given in
ch. 20 would have been quite in harmony with what precedes it.

There is reason to believe that the Varaha legend was shorter
in its original form. We are told in ch. 13 that Varaha not only
raised the earth from the ocean but also killed Hiranyaksa. The
story is complete in itself as presented in that chapter. But the
following 6 chapters (14-19) deal with Hiranyaksa. Itis interest-
ing to note that the Devibhagavata Puraga (VIIL. Ch, 1-2) contains
the same story, some parts of which verbally tally with that of the
Bhagavata. A comparative study of this legend in both the texts
shows that the Devibhagavata has borrowed it from the Vispuite
Bhagavata, but in the former it is more archaic and shorter than
that of the latter which in later part is full of stylistic embellish-
ments and exuberant details. The detailed description of Hiranya-
ksa as found in chs. 14-19 of the Visnuite Bhagavata is completely
missing in the Devibhagavata. It may, therefore, be suggested that
the Varaha legend was borrowed by the Devibhagavata from the
Visnuite Ur-Bhagavata.

According to the present scheme, the Bhagavata is communi-
cated by Siita to rsis at Naimisaranya. But he only repeats what
is said to have been narrated by Suka to Pariksit. But in Bk. IIf
we have new interlocutors Maitreya and Vidura. The change in
interlocutors was probably made to accommodate new materials
in the Bhagavata. From the introduction of Bk. III it is clear that
the philosophical matters will be predominantly dealt with in this

8
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book. It appears that the account of Kapila and his teachings,
which covers ten chapters (ch. 24-33) of this book, belongs to the
second period when the Ur-Bhagavata was enlarged. In this long

account an attempt has been made to harmonize the paths of know-
legde and Bhakti.

Bk. VI, chs. 1-3 describe in detail the story of Ajamila but
this topic has not been mentioned in the list of contents of the
Bhagavata as given in Bk. XII, ch. 12. The Naradiya Purana,
however, makes a reference to this story in the contents of the
Bhigavata. This may suggest that the story was already incorpo-

rated in the Bhigavata before the composition of the Naradiya
Purana.

Leaving other Skandhas aside, I now wish to jump to the
Skandha X which describes in detail the stories of the life of
Krspa. With the spread of the Krsna-Bhakti this Skandha became
most popular and, therefore, prone to many additions. This could
lead to the development of more than one rtecension. I have
found out that the texts as commented by Sridharasvami and
Vijayadhvaja represent two recensions. This can be demostrated
by a comparison of the two texts. The Skandha X is divided into
two parts but the chapters of both parts have running numbers.
The second part (uttara) of both texts shows more divergence than
the first part ( pi#rva). It is clear from the comparison of the two
recensions that the text commented by Sridharasvimi represents
an earlier tradition than the one commented by Vijayadhvaja. The
Sarasvati Mahal Library of Tanjore has a number of manuscripts
of both the texts and the Descriptive Catalogue of Sanskrit mss.
of this library shows that the manuscripts of the commentary of
Vijayadhvaja are only in Devanagari whereas the manuscripts of
the text with the commentary of Sridharasvami are in Devanagari,
Telugu and Grantha characters. This may suggest that the text
commented by Vijayadhvaja was enlarged in the area of Devana-
gari. But this view is subject to correction if it is not supported
by the scrutiny of a large number of manuscripts preserved in
other libraries as well. In some cases the additions to the text
commented by Sridharasvami can also be identified with the help
of the recension represented by Vijayadhvaja. For the sake of con-
venience I shall refer henceforth to the former recension as Text
S and the latter as text V.
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In the first part Text $§ has 49 chapters whereas Text V has
48. However ch. 1 of Text § (69 verses) covers chs. 1-2 (together
71 verses) of Text V. Ch. 12 (on Aghasura-vadha), 13 (on Vatsaha-
rana) and 14 (on Brahma-stuti) do not have any parallel in Text V
and therefore appear to be later additions to the original
Bhagavata.

In the second part Text § has fifty chapters (chs. 50-99) and
Text V 56 (chs. 49-103). A comparison of the two texts shows
that Text S has no parallels of chapters 50, 51, 52, 56, 65, 66, 67,
68, 69, 70, 71,72, 73 and 74 of Text V. On the other hand
chapters 62, 63, 64, 65, 66, 67 and 68 of Text § are missing in Text
V. With these large and many more minor additions in both,
Text § (upto ch, 77) runs parallel to Text V (upto ch. 86), ch 77
of the former being equal to ch. 86 of the latter. From here the
parallel threads break off and both texts describe the stories of
Kisna in different order and in different words and also sometimes
in different order but almost in same words. The structure of the
composition is as follows :

Text S TextV
Ch. No. Ch. No.
78 = 96
80 = 98
81 = 99
87 = 94
89, verses 1-21 = 93, verses 1-22 (ch. end here)
verses 28-65 100, verses 21-74
90, verses 103 (last ch.), verses :
28 = 1
29 = 15
34 o= 20
35 = 23
50 = 41
missing 2-15

A comparison of Text § and Text V of the Skandha X thus
shows that the account of the original Bhagavata was shorter than
both the texts.
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Conclusion :
The foregoing study leads us to the following conclusions :

1. Bhagavata Bk. XII. ch. 12, which describes in brief the
contents of this Purana, is an important evidence for identifying
the later additions in this text.

9. Naradiya Purana (Pirvabhiga, caturtha pada) ch. 96 is also
very useful in identifying the later additions to the Bhagavata as it
also presents a list of the contents of the Bhigavata. But in time it
is later than the enlargement of the Bhagavata Puraza, as it men-
tions some topics which are not included in Bhagavata Bk XII, ch.
12 but which are found in the present text of the Purana, e. g., the
story of Ajamila.

3. The internal and the external evidence point out that the
present Bhagavata is an enlarged form of the Ur-Bhagavata.

4. Even after an enlargement of the Ur-Bhagavata, the
Skandha X was further enlarged in order to incorporate some more
stories of the life of Krsna current during that time and to elabo-
rate those stories which were already present.in the text.

5. From the study of the material added to the Ur-Bhagavata
it becomes clear that the redactor was not so much interested in
the accounts of creation as were handed down to him because the
masses could not follow them and the learned people could
challange them on the Vedantic standpoint. In order to command
the respect of the learned, the current views of Vedanta were
incorporated and the accounts of cosmogony were intermixed with
allegory and mysticism. Nonetheless the main aim of the redactor
was to propagate Bhakti. To meet this end much more emphasis
was laid on the stories of incarnations and other stories suggesting
the merciful nature of God. These stories were described with
elaboration, new details and much popular element.

The ideas of Bhakti naturally show sometimes inconsistency
with the Vedantic passages describing reality as one and plurality
as illusion (Bk. III, ch. 5.22-27; Bk. II, ch. 7.9-12). Bhakti in
general admits duality of the worshipper and the worshipped.
But an attempt was also made to reconcile the contradictory ideas.
Bk. III, ch. 32.32 says that paths of knowledge and Bhakti lead to
the same result, The follower of the first path is called Nirguna
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Bhakta and is said to be superior to other Bhaktas, Tamasa, Rajasa
and Sattvika, because he worships God, who is the soul of all,
without any motive and distinction (Prthak-bhava) (Bk. III, ch.
29. 7-24). Thus accepting Vedanta as a superior form of Bhakti
the Bhagavata could satisfy the learned people. For masses it
preaches the simplest form of Bhakti, viz., to pronounce the name
of God; this if done even unknowingly, as was done by Ajamila
(Bk. VI, ch. 1-3), leads to the highest aim.

The Bhagavata has, therefore, equal appeal to the learned
and the masses of India and is even today very intimately connec-
ted with the religious life of the Indian people, while many of the
Puranas have faded in obscurity.



THE PRETAKALPA OF THE GARUDAPURANA
( A Preliminary Report of Its Different Versions )

By
GIORGIO BONAZZOLI
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11-49
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printed at Mathura, 1884 and Jivananda Edition
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f. The version of ten adhyaya-s

The Saroddhara of Naunidhirama
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The Pretakalpa presented in this paper is the Uttarakhanda
of the Garuda Purana. It has been printed several times, either
separately, or with the PrathamakhandafAcarakanda of the Garu-
da-purana. In the former case it is often called tout court Garuda-
purana, a name it has also in several MSSlibraries as, for instance,
in the Sarasvati Bhavan of Sampirnananda Sanskrit Visvavidyalaya
of Varanasi, in the Tanjore Maharaja Serfoji’s Sarasvati Mahal
Library of Thanjavur and in the Oriental Research Institute and
MSS Library of Trivandrum, Such an identification of the Preta-
kalpa with the Garudapurana is very common : the New Catalogus
Catalogorum includes under the general caption ‘Garudapurana’
also all the MSS containing only the Pretakalpa without usually
giving any information whether the MSS contain one or the other
khapda. Only through the actual consulation of the MS one can
find out whether it contains the Acarakar_lc_ia, or the Pretakalpa.
No MS has been found as yet containing all the three khanda-s
printed by Khemraj Shrikrishnadas at the Shri Venkateshwar
Press of Bombay, namely, Acarakanda, Uttarakhanda or
Pretakalpa and Brahmakanda, although the three khapda-s have
separate MSS evidence. That means that any MS called
Garudapurana may contain any one of the khasda-s but never
three together, neither two only. In the case of Brahmakanda,
its title appears usually in the name itself of the MS. Its colophons
in the Venkatesvara Press edition say : IGIGUE Eefﬂ"ﬂﬁfl' ﬁ'@?ﬂ“@',
while in the MSS they have simply FEVAIR FTHIE or only FZIHTE,
In any case it is evident that the Brahmakanpda puts itself at the
third place after two preceding azfa-s.

Other names of the Pretakalpa are Uttarakhanda, Dharma-
kanda, Saroddhara or simply Garudapurana. The colophons use
these names alternatively even in the same MS.

1. Versions of the Pret akalpa

The Pretakalpa is used even nowadays for recitation at the
time of someone’s death for the benefit of the deceased’s soul. The
length of its text varies considerably from one edition to another
and its variations are even more numerous in the MSS,

The list given below shows the different versions of the
Pretakalpa as they appear both in printed editions and in MSS.
The list does not claim to be complete as it gives stress to the MSS
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found in the libraries of Southern India and not all the MSS of the
Garudapurana or Pretakalpa could be consulted yet.

1. Version in 49/45 adhyzya-s. This version has been edited by
Khemraj Shri Krishnadas at Bombay (Shri Venkateshwar Steam
Press) in 1906 in 49 adhyzya-s, and by Paficanana Tarkaratna at
Calcutta (Vangavasi Press) in 1314 Bengali San (=1907 A. D.).
The relation between these two editions will be studied later.
Until now only one MS had been found of this version, at Kath-
mandu, National Archives, namely MS 1 159/90 in Devanigari which
has 45 adhyaya-s, and is called Sarodhara. Khemraj Shrikrishna-
das in his introduction to the Garudapurana thanks Thakur Mahan
Chandra of Lahore for having given him the MS of the Purana,
which must have contained all the 49 qdhyiya-s published by
Venkatesvara.

9. Version in 40 adhyaya-s, found in one MS :
Baroda, Oriental Institute, MS N. 62/10155 -Devanagari.

3. Version in 37 adhyaya-s, found in one MS : :
Varanasi, Nagari Pracarini Sabha, MS N. 49/3358 —Dev.
4. Version in 35 adhyaya-s. Such a version is prevalent in
Northern India; it has been published several times. Here only

a few editions and MSS are given : namely those consulted by us
until now :

Edition of Jivananda Vidyasagar, Sarasvati Press, Calcutta,
1890

Edition of Pandit Pustakalaya, Kasi, 1963

Edition of Chowkamba Sanskrit Series Office, Varanasi, 1964

Sarasvati Bhandar, Fort, Ramnagar, Varanasi, MSS N 10[
179 and No 11/179 -Dev.

Bhandarkar Oriental Institute, Poona, MS No 128[1881-95
Devanagari.

Ganganatha Jha Kendriya Sanskrita Vidyapeetha, Allahabad

MS No 826/5010, in Dev. and MS 525/4862 in Maithili script.

Kathmandu, MS National Ardives MS 5[5361. —Devanagari.

Samparnananda Sanskrit Viévavidyalaya, Varanasi, MSS
Nos 15291 and 16449 -Devanagari.

Varanasi, Nagari Pracarini Sabha, MSS Nos 44/3673 and
581690 -Devanagari.
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Ahmedabad, Gujarat Vidya Sabha Collection, MS No 1227/
125 -Devanagari.

5. Version in 34 adhyiya-s : it is found in a printed edition
and several MSS.
Edition of Munshi Kanheya Lal, Mathura, 1884

Varanasi Nagari Pracarini Sabha MSS Nos 39/2614; 41/1036;
50/3184; 54/1373; 56/4407 —Devanagari.

Madras, Government, Oriental MSS Library MS No. R,
16392 —Devanagari.

6. Version in 33 adhyaya-s; available in 2 MSS :

Sampirpananda Sanskrit Visvavidyalaya, Varanasi, MS
No 15129 —Bengali.

Varanasi, Nagari Pracarini Sabha, MS No 46/725 —Dev.

7. Version in 32 adhyiya-s. This version is prevalent in
Southern India. It has been found in the following MSS so far :

Madras, Government Oriental MSS Library

D 2109 Telugu
R 1104 -do-

R 1176 -do-

D 16045 Grantha

Rajasthan Oriental Institute, Jodhpur Collection
1611/16056 —Devanagar . It is called Saroddhara

Thanjavur : Tanjore Maharaja Serfoji’s Sarasvati
Mahal Library

D 10455-58 —Devanagari.
D 10460-61 —Devanagari.

Tiruchirapally : Sr‘raﬁganithaswimi Devasthanam
No 106 —-Grantha script.

Trivandrum : Oriental Research Institute & MSS Library
MS No 11354 -Nandi Nagar. script.

Mysore : Oriental Research Institute
P 8449 —Nandi Nagari
C 378 -Devanagari
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Version in 30 adhyiya-s. It is available in the following
MSS :

Madras : Government Oriental MSS Library
R 12716 ~Nandi Nagari

Trivandrum : Oriental Research Institute & MSS
Library
No 8879 —Grantha

Allahabad : Ganganatha Jha Kendriya Sanskrit Vidya-
peetha
No 826 -Devanagari.

Version in 27 adhyzya-s, it is available at :
Jodhpur : Rajasthan Research Institute, Jodhpur Collec-
tion, No 1601/14170 —Devanagari.

Version in 24 adhyaya-s
Kazhikode : University of Calicut, Dept. of Malayalam
No 1771 -Malayalam script.

Version in 18 adhyaya-s : it is available at :
Madras, Adyar Library, MS TR 777 —Devanagari. (It
is a transcription)

Varanasi, Nagari Pracarini Sabha
No 43/3675 -—Devanagari.
37/2171 -Devanagari.
Version in 14 adhyaya-s : it is available at :

Jodhpur : Rajasthan Research Institute, Jodhpur Collec-
tion No. 1608/16962 —Devanagari.

Version in 13 adhyaya-s. The following three MSS have
been found :

Pondicherry : French Institute
No RE 43187 -Tulu script.

Kazhikode : University of Calicut, Dept. of Malayalam
No 99A Malayalam
222 —do-

Version in 10 adhyaya-s. This version has been printed
as adhyzya-s 1-10 and adhyaya-s 1-11 of the Venkatesvara
and Vangavasi editions, respectively. It is, moreover,
available in the following MSS :
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15.

Trivandrum : Oriental Research Institute & MSS
Library, No 338 —Telugu script.

Tirupati : Kendriya Samskrta Vidyapitham

‘No 863 —Grantha

Poona : Bhandarkar Oriental Research Institute,

No 143 —Devanagari.

Varanasi : Samptrnananda Samskrta Visvavidyalaya.
No 14731 Devanagari.
No 15469 Devanagari.

Version in 16 adhpipa-s. This version is not put in its
place according to the number of adhyaya-s, because it
is a Saroddhara compiled by Naunidhirama of Jhus-
jhunt in Rajasthan. It has been published and trans-
lated more than once. E. Abegg has done a study on
it. It is nowadays the ‘Garuda Purana’ read at the
death of somebody both in Northern and Southern
India. The following editions and MSS have been
consulted untill now.

Nirnayasagar Press, 1949

Tejkumar Press, Lucknow, 1952.

Sri Gopal Pustakalaya, Mathura, 1979 and many other
similar popular editions.

The Garuda Purana (Saroddhara), with English
translation by E. Wood & S. V. Subrahmanyam,
Delhi, 1979 (repr.).

Madras, Government Oriental MSS Library.

R 5915 -Nandi Nagari

Pondicherry, French Institute,

RE 27607 —Grantha (Dated 1609, without era)

Mysore : Oriental Research Institute
P 5889/1-1a —Nand: Nagar:

P 8123/11 —Telugu
C 3855/1-2 Devanagari

Tirupati, Oriental Research Institute, srivehkat,eévara
University.

No 3924 —Grantha (?)

Udupi, Pejavar Math—One MS without number -Tulu,
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The list of MSS given above, though incomplete, shows that
the Pretakalpa has been transmitted in not less than 15 versions,
which can summarily be represented in the following Table No 1:

Table 1
Version
(Number of adhyaya-s) Script T otal MSS or Editions
49)45 2 Dev. 2
40 1 Dev. 1
37 1 Dev. 1
35 13 Dev. 13
34 7 Dev. 7/
1 Dev.
33 o } 2
1 Dev.
30 1 Gr. } 3
1 NN
27 1 Dev. 1
24 1 Mal. 1
18 3 Dev. 3
14 1 Dev. 1
2 Mal.
= | Tulu | 3
3 Dev.
10 1 Te. i 5
1 Gr.
6 Dev.
3 NN
16 2 Gr. 13
1 Te. ‘
1 Tulu
Dev. 40
Be. 1
Total Gr. 4
Te. e
Mal. 3
Tulu 2
NN 4

56
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2. Relation Between the Versions

The purpose of this section is a very practical one. When,
at the Purana Department of the All-India Kashiraj Trust, we be-
gan to go through the different MSS of the Pretakalpa to prepare
the critical edition, it became immediately apparent to us that
the versions found in the MSS were in some cases so different from
one another that to collate them was very difficult and in a few
cases impossible. Sometimes the whoie MS presented big pro-
blems for the collation, other times only a few adhyiya-s were
‘difficult’ to collate, while the others were in the line of the usual
variants of MS tradition. It was, therefore, thought that the
relation between the different versions had first to be studied care-
fully in order to proceed later to establish the adharapitha of the
text. The following notes present the work done in this line until
now. Although far from being complete, the examining of the MSS
material is, however, already enough to establish the trend follow-
ed by the MSS tradition in the case of the Pretakalpa. We shall
give here only the facts as they appear at the examination of the
MSS; the interpretation of these facts and the conclusions which
can be deduced are hinted at in another article of this issue.
(see pp. 113-133).

The fifteen versions mentioned above are related among
themselves in different ways. Here only a few of these relations
are presented,

a. Relation between the printed editions: Venkatesvara,

Vangavasi, Jivananda

The Venkatesvara, Vangavasi and Jivananda editions are
the three main editions of the Garudapurana. In these editions
the Pretakalpa constitutes the Uttarakhanda. Other modern
editions of the Garudapurana reproduce the text of the Jivinanda.
We will not consider here the editions of the Pretakalpa printed
separately from the text of the Prathamakhanda/Acarakanda. N.
Gangadharan has already studied the relation between these three
editions.

Table No. 2, given below, is derived from the concordance
prepared by N. Gangadharan, Garuda Purana—A study, Varanasi,
1972, pp. 125-142. A few points deducible from Table 2 are
noted here.
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—Although Venkatesvara and Vangavasi represent the same
version, yet many times Jivananda and Venkatesvara agree
against Y angavasi.

—Adhyaya-s 1-10 of Venkatesvara and Adhyzpa-s 1-11 of
Vangavasi are not available in Jivananda edition. They form a
separate unit which will be studied later. Table No. 2 gives only
a few correspondences between Venkatesvara 1-10 (=Vangavasi
1-11) and Jivananda 1-35 .

—Jivananda 7 (=Venkatesvara 17) has no correspondent in
Vangavasi. Until now no MS evidence has been found for
such an adhyaya in the collated MSS, but it is available in the
MS No. 67753 of Adyar in Grantha script.

—Venkatesvara 23 (= Vangavasi 23), 41 {=Vang. 39), 48 (=
Vaing. 45) have also no correspondent in Jivananda edition.

—Starting from Jivananda 27 (=Venk. and Vang. 37) the
division of the adhyaya-s in the three editions vary.

Table No. 3, given after, Table No 2, is derived from this
one. It gives only the succession of adhyaya-s and their floka-s. The
relation between the three editions appear here in a clearer way.

Table No 2
UTTARAKHANDA : SLOKA-CONCORDANCE
(Based on N. Gangadharan, Garuda Purapa—A Study, pp. 125-142).

Chowkambha Ed. Vangavasi Ed. Venkatesvara Ed.
i. la-b % — i.
2a~b la—b la-b

== 2a-23b 2a-22b
3a-6b 94a-27b (=12.1-4)  23a-27b
7a-8b 982-20b (=12.5-6)  —cf 11.1-2
—_ 30a-34a 28a-32a
— 34b-69b 32b-69a
9a 70a (12.72) 69b/11. 3a
9b 12.7b 11.3b
10a —— .
10b 12.8 11:=8¢c
10c-11b - —
12a-16b 12.9a-13b 11.4a2-9a
17a

17a-20b 12.14a-16b 11.9b-11c
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. la-7b xiii. la-7a xii. la-8a
8a-b — 8a-9a
9a-11b 7b-9a 9b-11b
12a-b — —
13a-15b 10a-12b 12a-14b
16a—-17c _ 15a-17
18a-b — 18a-b
19a-20b 13a-14b 19a-20b
— 15a-b 2la-b
2la-b 16a-b 22a-b
22a-b 17a-b 23b-24a
23a 16¢ 23a
23b 18a 24b
24a-b 18b-19a 25a-b
25a —_ 26a
25b 19b 26b
26a — 27a
26b-28a 20a-21b 27b-29a
28b — 29b
29a-32¢ 22-26 30a-33b
ii. la—7b xiv. la-8b xiii. 1la-8b
—- 9a-16b (not 9a—-16b (not men-~
mentioned in tioned in Ganga-
Gangadharan) dharan)
8a-10b 17a-18b 17a-18b
1la-b - —
12a—18b 19a-25b 19a-25b
iv. la—4c xv. la-5a xiv. la-b5a
5a-b — 5h-6a
6a 5b 6b
6b-12a — 7a-13a
—_ 6a cf. 3la
) 6b .
12b-16¢ 7a—1la 13b-18a
—_ 11b 18b ;
17a—20b 12a-15b 19a2-23a
21a — 23b



21b

22a-24b

25

26a

26b (not menti-
oned in G.)

27a-28a

28b
29a-b
30a-31b
32a-37b
38a-b
39a

EUWQ——PURKNA

39b-40a (not menti-

oned in G.)
40b
4la—44b
45a—46a
46b—47a

47b-51b

52a-53b

. la-8a
8b-14a
14b-8a
15a-b

16a-29a

xvi

16a-b

17a-19b
20a
20b (not men-
‘tioned in G.)
21a-b
22a-23a
cf 6a

28b

24a
24b-25¢
26a—b
27a-32b

33a

33b-34a (not men-

tioned in G.)

34b-38a
38b-39
40a—c
41a-44b
44c
45a-46b

la-7b

8a-b
9a
9b-21b
22a

[voL. XXvI., NO.2

24a (not
tioned in Gan-

men-

gadharan)

XV

24b-27a
27b
28a (not menti-
ontioned in G.)
28b-29a
29b-30b
3la
31h
32a
32b-33a
33b-35a
35b—36a
36b—42a
42h-43a
43b
44a-b (not men-
tioned in G.)
45a
45b-49a
49b-50b
5la-b
52a-53a
53b-57b
58a
58b-59b

l1a-8a
8b-14a
14b-15a
15b
16a-29a
29b
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29b-31b 22b-24b 30a-32a
32a — 33a
25a-b (not men-
tioned in G.)

32b-38b 26a-31b 33b-39b
39a—41b - 40a-42b
42a-45a 32a-34 43a-46a
45b-50a — 46b-51a
50b-52b 35a-37a 51b-53b
53a~-55b — 54a-56b
56a-61la 37b-42a 57a-62a
61b-62a — 62b-63a
62b-76a 42b-55b 63b-76b
S 56a-b 77a-b
76b-79b 57a-60a 78a-81a
— 60b ; 81b
80a-84c 61a-66 822-88
85a-b — 89a-b
86a-b 67a-b 90a-b
87a-b —_ cf 92a-b
88a-b 68a-b 9la-b
— 69a-b 93a-b
89a-b 70a-b 94a-b
90a-b 71a-b 95a-b

vi, la—14b xvii la-14b xvi la-14b
— 15a-b 15a-b
15a-21a 16a—22a 16a-22a
_ 22b-23a 22b-23a
21b - -
22a-25b 23b—-27a 23b-27a
— : 27b 27b
26a—-29b 28a-33a 28a-33a
— 33b 33b
30a-32b 34a-37b 34a-36b
33a-b — —
34a-35b 37a-38a 37a-38a
— 38b 38b
36a~b 39a-b 39a-b
s 39¢ 39¢

10
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vii.

viii,

iX.

g9 —PURANA
37a —
37b 40a
—_ 40b
38a-b 4la-b
=0 42a
39a-50b 42b-53b
1a-25¢ =
la-7a xviii. —
7b-14a la-7b
14b —
15a-25a 8a-18a
25b —
25¢-42b 18b-35b
la-11b xix. la-lla
12a =
12b-13a =
13b-22b 11b-21b
la-3a xx. la-3a
3b (not men-
tioned in G.)
3c—4a 3b-4a
4b (not mentioned
in G.)
=l 4b
5a-9a 5a-9a
= 9b-10a
9b-10b 10b-11b
— 12a-b
11a~14b 13a-16b
15a-b —
16a-24b 17a-25b
25a~-b —
26a-32b 26a~-32b
" 33a-b
33a-b 34a-b
s 36a-b
34a-b 38a-b

XViie

xviii.

X1,

XX.

[vOL. XXVf., NO. 2

40a

40b
4la-b

42a
42b-53b

1a—26b

la=7a
7b-14b

15a-25a

25b-42b

la-1la
11b-12a
12b-21b

la—-3a

3b-4a

4b
5a-9a
9b-10a
10b-11b
12a-b
13a-15b

17a-25b
26a-32b
33a-b
34a-b
36a-b
38a-b
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Xi.

Xii.

35a

35b (not
mentioned in G)
36a-b

37a-b

38a-40b

4la-b

42a-45b

la-b X%1;

2a-4a

4b-11b

12a-16a

16b-17a
17b-34a
34b
35a-36a
36b
37a-39b

la-8a  xxil,

8h-12a
12b-13b
14a—24b
25a—b
26a—-36b
36¢
37a-48b
49a-50b
5la-6lb
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35a (not mentioned 35a

in G.)
35b (not

mentioned in G)

37a-b
39a-40b
4la-43b

44a-47b

—(la-b) (not
mentioned in G
2a-3a

3b-9b

xxi.

cf xxiii. la-8b

9a-10a
10b-14a
14b-15b
10a-b
1la-b
11c-27a
27b
28a—29a

29b-32b

la-8a
8b-9b
10a-13b
14a-23a
23b-33b
34a-45b
46a-56b
57a-b

xx1i,

35b (not
mentioned in G)
37a-b

39a-40b
41a-43b

44a-47b

la-b

2a-4a

4b-10b
cf xxiii.la-8b
9a—-10a
10b-14a
14b-15b

1la-b

12a-b

13a-28a

28b

29a-30a

30b-34b

la—8a
8b-12a
12b-13b
14a-17b
18a-27b
28a-b
28c-38b
39a
39b-51b
52a—53b
54a-64b
65a-b
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xiii.

xiv.

XV.

62a-65b
66a-b
67a-69c
70a-73b
1a-b
1c-2a

2b

cf. 14.1a-3a

3a-8a
8b

9a

9b-12a

41T — PURANA

XX1V.

12b (not mentioned

13a-16b

17a-b

18a-22h

la-3a

3b-19b
1a-8b

Ya-1la

11b-17a

17b-19b
20a

in G)

XXV.

58a—61b
62a-b
63a-b

64a-67b

la-b
2a-b
3a

XXiv.

3b-5b(cf. below)

6a—b
7a-12a

12b
13a
13b-15a
15b

16a-19b
20a-21b
22a-b
23a-b
24a-26a

26b not mentioned

in G.
3b-4b

272-43b

1a-8b
9a-10c
11a-12b
13a
13b-19a
19b
20a-21b

22a-23b

XXV.

[voL. XXvIs, NO. 2

66a—-69b
70a-b
71a-b
72a~-74c
75a~78b
la-b
2a-b
3a-b

4a

4b-6b(cf. below;

7a~b
8a-13a
13b

14a
14b-16b
17a

17b-21a
21b-23a
23b-24a
24b-15a
25b-28a

4b-6b
28b-30b
30c-46b

1a-8b
9a-11a
11b-13a
13b
14a-19b
20a
20b-22b

23a-24b
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XVi.

Xvii,

20b-21a
215
22a-26b
27a
27b-31a
(not mentioned
in G)
31b

32a
32b-36b
37a
37b

38a

38b-41b

la-16a
16b-17a
17b-20a

20b-28a
28b-34b
35a-37b
38a-59b
60a—b

61a-66a
66b
67a
67b

la-7a

7b-16a
16b-17a

THE PRETAKALPA OF THE GARUDAPURANA

24a-b

25a-29a

29b

30a

30b-34b
(mentioned in G.
only partially)
35a

35b-39a

39

xxVvi.

XxXVii.

40a
40b
41a-44b

la-~16b
17a-19b
20a-22b
23a-31b
32a
32b-37b

38a-59b
60a-b
61a—66a
66b
67a

67b

la-7a
7b
8a-16b

XxVi.

XXVii.
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25a-b
26a-30b

30c

3la

31bb-35b
(mentioned in G,
only partially)
36a

36b

36c—40b

4la

41b

41c

42a

42b-45b

la-16b

17a~19b
20a-22b
23a-31b
32a

32b-37b

38a-59b
60a-b
61a—66a
66b
67a

67b

la-7a
7b
8a-16b
17a-b
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xXVviii,

Xix

qmH—PURANA [vor. xxvr, NO.2
17b-20b 17a-20b 18a-21b
— 2la-b 22a-b
21a-26b 22a-27a 23a-28a
= 27b 28b
27a-37b 28a-39b 29a-39b
— — 40a-b
37¢-38¢ 39¢—40c¢ 40c-4lc
39a — 42a
- 41-42b 42b-43b
39b-42a 43a-45b 442-47b
— 45¢c 47b
42b (not mentioned — —
in G.)
43a-48b 46a-51b 48a-53b
— 52a-54b 54a-56b
— cf. 18. 3a-b 55a-b (see selow) 57a-b (see selow)
— 56a-58b 58a-60b
49a-50a 59a-60a 61a-62a
— 60b 62b
50b-51b 6la-62a 63a—64a
— 62b-64b 64b-66b
la—2a xxviii, — xxviii. la—2a
3a-b cf. 27.55a~b cf. 27.57a-b
4a la 2b-c
3a (not mentioned
in G)
— 1b-4b 3b-6b
4b-10b 5a-10b 7a-12b
(Cf. Venk, 1.28-57)
— 11a-32b 14b-34b
la-11b xxix la-11b xxix la-11b
12a — 12a
12b-14a 12a-13b 12b-13b
= 14a 14a
14b-15b 14b~15b 14b-15b
— 16a-b 16a-b
16a-17a 17a-18a 17a-18a
— 18b 18b
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XX

xxi

17b
18a-b
19a-20b
21a-b
22a-32b

la XXX
1b-11b

12a-b

13a-b

14a

14b—-c

15a-16a

16b-17a

17b

18a-25b

26a-29a

29b
30a-48b

la xxXxX1
1b
2a~8a
8b (not mentioned
in G)
9a-20b
2la

21b-23a

18c

19a-20b

21a-31b

la
1b-2a
2b-10b
11a-b
12a-b
13a-14a
14b
15a-16a
16b-17a
17b-18a
18b :
19a
19b-20a
20b-28b
29a-b
30a-33a

33b-51b

la

1b
2a-9a
9b-10c

11a-22b
23a-b
23¢c—25a
25b

XXX

xXxx1

18c
19a-b
20a-21b
22a~b
25a-33h,

la
1b—2a
2b-10b
1la-b
12a-b
13a-b
14a-15a
15b
16a-b
17a-18a

18b-19a

19b-20a
20b
21a
21b-22a
22h-30b
3la-b
32a-35a

35b
35¢-53b

la

1b
2a-9a
9b-10c

11a-22b

23a-b

23c-25a
25b

159
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xxil

qIUTH—PURANA

23b-32a 26a-34a
_ 34b—35a
32b 35b
33a =
33b-37a 36a-39b
37b-38a —
38b—41a 40a~-42b
41b .
1a-10b xxxii 1a—-10b
— 11a-b
11a-16a 12a-16b
16b —
17a 17a
- 17b
17b-26b 18a-27b
27a-28a 28a2-29a
— 29b-31b
28b--29a 32a-b
— 33a
29h—30a 33b-34a
S 34b
30b—40b 35a—44b
4la —
41b-51a 45a-54b
51b 55a

cf.19, 8a-b,12b-13a —

cf.19. 6b, 22a-23b —
52a—-66b 55b-70a
67a-b —
_ 70b-71a
68a—-70a 71b-73a
70b~71a 73b-74a

[voL. XXvr., NO.2

26a-34a
34b-35a
35b

36a-39b
40a-42b
43a (no b)

xxxii 1a-10b
11a-b
12a-17a
17b
18a
18b
19a-28a
28b
28¢c-29b
30a-32a
32b-33a
33b
34a-b
35a
35b-45b
46a
46b-56a
56b
57a
57b-95b
96a-97b
98
99a-101a
101b-105a
105b-120 cf.125a
120b-121a
121b-122a
122b-124b(125a,

cf. above)

125b-126b
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71b-73a — 127a-128b
73b-74h 74b-75b 1292-130a
— 76 130b

74c xxxiil la xxxiii la

xxiii la-32¢ 1b-33a 1b-33a
33a — 33b
33b-40a 33b-40a 33c-40a
40b-c — 40b-c
xxiv la-4b xxxiv la-4b xxxiv la-4b

— 5a-b 5a-b
5a-6b — e
7a-14b 6a-13b 6a-13b
15a-b — —_—

— 14a 14a

16a — -

16b 14b 14b
17a-22a 15a-20b 15a-20b
23a-b — —
24a-31b 21a-28a 21a-28a
— 28h-33a 28b-33a
32a-33b 33b-34c 33b-34c
— 35a-36b 35a-36b
34a-36a 37a-39a ; 37a-39a
= 39b 39b
36b-37a 40a-b 40a-b
—_ 41a-42a 41a-42a
37b-38b 49b-43b 492bh-43b
— 44a-b 44a-b
39a-b 45a-b 45a-b

— 46a-51b 46a-51b
40a-b 52a-b 52a-b

— 528 G9¢
41a-42b 53a-54b 53a-54b
— 55a-b 55a-b
43a-46b 56a-59b 56a-59b
— 60a-68b 60a-68b
47a-51b 69a-73b 69a-73b

52a-b e _—
11



162 qUA—PURANA [voL. xxvI., NO.2

53a-b 73c-74¢c 73c-74a
— 74b 74b
54a-57b 75a-78b 75a-78b
— 79a-b 79a-b
58a-60b 80b-83a 80-83a
6la — —
61b-63a 83b-84c 83b-84c
- - 85a-b 85a-b
63b-76b 86a-98b 86a—-98b
— 99a-b 99a-b
77a-80b 100a-103b 100a-103b
—- 104a 104a
81a-83c 104b-107b 104b-107b
— 108a-146b 108a-146b
xxv. la-10b xxxv. la-10b xxxv. la-10b
Ila — o
— 11a 1la
11b-13a — 11b-13a
13b-33a 11b-31b 13b-33b
33b — 34a
34a-47b 32a-44b 34b-46b
xxvi. la—9a xxxvi. la-9a xxxvi, ia-9a
— 9b 9b
9b — —
10a-25a 10-25a 10a~25b
25b — —
26a-b 25b—26a 25b-26a
iy 26b.not men- 26b(not mentio-
tioned in G.) ned in G.)
27a-37b 27a-37b 27a-37b
xxvii. la-3b xxxvii. 1a-3a xxxvii. la-3a
— 3b ' 3b
4a-5b — —
6a-16b 4a-16b 4a—-16b
xxviii. la—c 17a-18a xxxviii. la-2a
— 18b-19b 2b-3b
2a~14b 20a~32b 4a-16b

Pt 33a 17a
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15a~16b 33b-34b 17b-19a
— 35a—b(see below) 19b-c(see below)
17a-b 36a-b 20a-b
18a-b cf 35a-b cf 19b—c
19a-24b 37a-42b 21a-26b
25a-b —= —
26a-38b 43a-56b 27a-40b
xxix, 1a-10b 57a—-66b xxxix. la-10b
11a-b — 1la-b
12b-13b 67a-68b 12a-13b
_ 69a-b 14a-b
14a-15b 70a-71b 15a-16b
16a-b — 17a-b
17a~b 72a-b 18a-b
19a (see below)
18a - 19b
18b — 20a
—_ 73a cf 19a
18c 73b 20b
19a-b — 21a-b
xxx. la-10a xxxviii. la~10b xl. la-10b
10b-11a — 11a-b
11b-16b 1la-16a 12a-17a
17a--b — 17b-18a
18a-25a 16b-23a 18b-25a
—- 23b 25b
25b-32b 24a-30b 26a-32b
33a — 33a
33b e —
34a-47b 31b—44b 34a-47b
— 45a 48a
48a-51a 45b-48a 48b-51a
— 48b—49a (see below) 51b-52a(see below)
51b-52a 49b-50a 52b-53a
52b-53a cf 48b-49a cf 51b-52a
53b-60a 50b-57b 53b-60b
et 58a-59a 6la—62a

60b — 62b
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XXX1.

XXXii.

xxxiii.

XXX1V.

6la-63c

la-6b

7a-21b

la-5b

6a-b

7a
7b-8b
9a-b
10a-b

I1a-15b

1a-5b
6a
6b-10b

la-10b

11a-12b
13a-b

14a-16a
16h- 17a
l?b—2:a

22b-24a
24b-29b

30a—-35¢

gt —PURANA

59b-62b

xxxix. la-13b

xl. la-6b
7a-b
8a-22b

xli. la-5b
xlii. 1a—29¢
xliii. la-b
2a-b
3a
3b
4a-5a

5b-6a
6b—c
7a-11b
12a-23hb

24a-28b

29a-34b

xliv. la—-10b

11a-12b

13a-15b

16a-20b
21a-b

22a~-27b

28a-34b

xli.

xlii.

xliii.
xliv.

xlv.

xlvi.

YOL. XXVI., NO.2

62c-65b
l1a-13b

la-6b
7a-b
8a-22b

1a-5b
1a-29¢
la-b
2a-b
3a
3b
4a-5a
5b-6a
6b-7a
Th—c
8a-12b
13a-24b

25a-29b

30a-34c”

1a-10b
11a-b

12a~13b

14a2-16a
16b-18b

19a-2:b
24a-b
25a-30b
31a
31b-37b
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xxxv. la-b

2a
2b-3a
3b-15a
15b-16a
16b-30b
3la-b
32a-b
33a-42b
43a

43b

43c
44a-b
45a—47b
48a-b
49a-b
50a-b

28.10a-b

28.3a-b

34.11b-12a

1.12a-13a

35a

35b--47a
47b-62b
64a-b
63a-b
63a-75b
76a

76b

77a-b

78a—-80b

cf. 45.172a-b
cf. 45.173a-b

xlv 1a—-44b

45a—-154b
155a-b

156a-157b

158a—~b
159a-180b

ii la~14b
15a (cf. 29.14a)
15b-16b

17a-b (cf 29.16a-b)

18a—19a

19b (cf. 29.18b)
19¢c-20a

20b

2la—62a
62b-63a
63b-64hb
65a-66a
66b-92

xlvii. la-b

2a

2b-15a
15b-30b
32a-b
3la-b
35a-43b

44a

44b

45a

45b-c

46a—b

47a-49b
52a-b
50a-b
5la-b

xlviii la-44b
xlix la-110b

11la-b
112a-113b

114a-b
115a-136b
ii la-14b
15a
15b-16b
17a-b
18a-19a
19b
20a-b
2la
21b-62b
63a-b
64a—-65b

66a-67a
67b-92
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xxil

21.23a
21.25a
21.26b-29b
21.31a-32a

21.32b-37b
21.38b
21.39b-41b

la—4b
6a-7b
10a-b
11b-12a
18b-19a
21a-26b

27a
28b
29b
30a-33b
35a-b
34a-b
36a-b
40a-b
42b-43a
47a
48a-49b
70a
66b
70b—c
71a-72a

qUH—~PURANA

iii

v

1a-90b
9la

91b
92a-94b

95a-96a
96b

97a-102b
103a

103b-106a
106b

la-b
2a-5b
6a-7b
8a-b
9a-b
10a-b
11a-16b
17a
17b
18a~b
19a
19b
20a-23b
24a~-b
25a-b
26a-b
27a~-b
28a-b
29a
29b-31a
31b
32a
32b
33a-b
34a-35a
35b-72a

[voL. xxv1., NO.2

iii 1a-90b
9la
91b
92a-95a

95b-96b
97a

97b-102b
103a

103b-105b

106
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xix 8a

12b-13a
6b
22a-23b

19. 30b
19.32a-b

5.48a—49a
50a-51a

5.56b-57b

30.3a-5b

30. 9a

30. 9b-10b
30. 14b-18b
30 20a-60a

30. 61b-62a

30. 63a—c

19b-21b
22b-26a

25. 17a-18b |
i
927a=b ;

24. 26b
28a
2732,

vi

72b
73a
73b-74a
75a
75b
76a-77b
78a-82b

la-14b
14a
15a-b
16a-64b
65a—66a
66b—68a
68b-77b
78a-78¢
79a-101a
101b-103b
104a-105b
106a
106b-107b
108a—-109b
110a-113a
113b-117b
118a-148a
148b-150a
150b-151a
151b-165b
166a—-167
168a-175a

175b-184b

185a-b

la
1b
2a
2b
3a-14a

THE PRETAKALPA OF THE GARUDAPURANA

iv la-14b
15a
15b-16a
16b—66a
66b-67b
68a—-69b
70a-79b
80a-8la
81b-103a
103b-106a
106b-108a
108b
109a-110a
110b-112a
112b-115h
116a-120a
120b-151a
151b-152b
153a-b
154a~166b
167a—-168a
168b-175b

176a-185a

185b-c

v la
1b
2a
2b
3a—]4a

167
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13b 14b 14b
= 15a-53b 15a-54a
16. 13a-b 54a-b 54h—55a
ok 55a-81b 55b—-82a
5. 81b 82a 82b
82b-97b 83a-98a
98a-99a (no b) 98b-99b
#5, 87a-b 100a-b 100a-b
6.1la 10]a 101a
101b 101b
102a-b 102a-b
5. 88a-b 103a-b 103a-b
— 104a-107b 104a-107b
5. 86a-b 108a-b 108a-b
— 109a—110b 109a-110b
— 111a-139b 111a-140a
6. 39a-b 140a-b 140b-141a
— 141a-152b 141b-154b
vii la-143b vi la-144b
(Vrsotsarzamahatmya-story of Viravahana)
viii 1a-101b vii 1a-102b
(Paficapretopakhyana)
ix 1a-33b viii 1a-33b
(Sraddhakartratma Sraddha)
x 1a-38b ix 1a-38a
17.20a-b 39a-b 38b-39a
— 40 39b
17. 21a-32b 42a-51b 40a-51b
52a-74b 52a-74b
xi 1a-83b x 1a-83b
8. 42 ab 84a-b 84a-b
85a-96b 85a-96h

(§raddhasya trptidatvadiniripana)
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Table No. 3
Uttarakhagpda : Adhyaya Concordance

Venk. Vanga. Jiv.
1. 1-69 1-70 1-9a
ii. 1-92 1-92 —
iii. 1-106 1-106 —
— iv. 1-82 —
iv. 1-185 v. 1-185 —
v. 1-154 vi. 1-152 =
vi. 1-144 vii. 1-143 —
vii, 1-102 viii, 1-101 —
viii, 1-33 ix. 1-33 —
ix. 1-74 x. 1-74 —
x. 1-96 xi. 1-96 ==
xi. 1-11 xii. 1-16 i. 9-20
xii. 1-33 xiii. 1-26 ii. 1-32
xiii. 1-25 xiv. 1-25 ii, 1-18
xiv. 1-59 xv. 1-46 iv. 1-53
xv. 1-95 xvi. 1-71 v. 1-90
xvi. 1-53 xvii. 1-53 vi. 1-50
xvii. 1-26 —_ vii, 1-25
xviii. 1-42 xviii. 1-35 viii. 1-42
xix. 1-21 1-21 ix. 1-22
xx. 1-47 1-47 x. 1-45
xxi. 1-33 1-32 xi. 1-39
xxii. 1-78 1-67 xii. 1-73
xxiii. 1-15 1-15 =
xxiv. 1-46 1-43 xiii. 1-22
xiv. 1-19
xxv. 1-45 1-44 xv. 1-41
xxvi. 1 67 1-67 xvi. 1-67

[
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xxvii. 1-66 1-64 xvii. 1-51
xxviii. 1-34 1-32 xviii. 1-10%
xxix. 1-33 1-31 xix. 1-32

xxx. 1-53 1-51 xx. 1-48
xxxi, 1-43 1-42 xxi. 1-41
xxxii. 1-130 1-76* xxii, 1-74%
xxxiii. 1-40 1-40 xxiii. 1-40
xxxiv, 1-146 1-146 xxiv, 1-83*
xxxv. 1-46 1-44 xxv. 1-47
xxxvi. 1-37 1-37 xxvi. 1-37
xxxvii. 1-16} xxvii. 1-27
xxxviil, 14400 xxxvid, 1-73 ! xxviii, 1-38
xxxix. 1-20] | xxix. 1-19
xl. 1-65 xxxviii. 1-62 xxx. 1-63
xli, 1-13 xxxix. 1-13 —
xlii. 1-22 xl. 1-22 xxxi. 1-31
xliii, 1-5 xli. 1-5 i xxxii. 1-5
xliv. 1-29 xlii. 1-29 l zizs
xlv. 1-34 xliii. 1-34 'xxxn 6-15}
xxxiii. 1-10
xlvi. 1-37 xliv. 1-85 xxxiv. 1-35
xlvii, 1-52} { xxxv. 1-50
xlviii. 1-44 } <lv. 1-180 _
xlix. 1-136
Total 2877 2808 1372

b. Contents of Venkatesvara 11-49 and Jivinanda 1-35

Table No. 4 gives the content and the {loka-s of the two edi-
tions. Venkatesvara 11 and Jivananda 1 are not given in the
Table because they are rather different among themselves and
present a particular problem to be studied separately. The subjects
given in this Table represent the largest collection of themes on
death and after death, which form the specific topics of the

Pretakalpa. These adhpiya-s, therefore, constitute the basis for
any further summary or treatment of these themes in other reshap-
ings of the Pretakalpa.
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Table No. 4
Summary of the Content of Pretakalpa
( Venk, 12-49; Jiv. 2-35 )

Note : Venk. 11 and Jiv. 1 are not given. See the reason in
the text of the article.

12 =]J5. 2

—Different kinds of living beings §/ 1-9a=¢/ 1-8

—Dharmadesa, its inhabitants, importance of dharma §I 9b—
33=¢19-32

ilsi= T &

—Obsequial rites : grgotsarga, impurity; who can perform
obsequial rites £/ 1-25=¢/ 1-18

14=]Ji. 4

—merits of gifts £/ 1-13a=¢/ 1-12a

—orsayafiia $1 13b-59 = ¢/ 12b-53

Note : the rite of vrgayajiia is described upto £/ 31; then a few

¢loka-s are added on the usefulness of this rite, gifts etc.

15 (= Jiv. 5)

—Region of Yama §I 1-3=¢/ 1-3

—Rites before death and after death £/ 4-17 = §[ 4-17

—The path of Yama §/ 18-29a =5/ 18-2%a

—<Sraddha-s, pinda-s § 29b-42a =§1 29b-41a

—funeral and pizda-s to get the new body £/ 42b-76 =] 41b—
76a ‘

—way to Yama ${ 77-95 = £/76b-90

16=Jiv. 6

—Way to Yama §I 1-53 = £/ 1-50

17 =i0. 7

(This adhyzya has no correspondent in Vangavasi edition)

—Glory of Sravaga-s, Brahma’s sons £ 1-26 =§1 1-25

18=J7. 8

—Gift of lamp for the High Way §/ 5-7a=§[ 5-7a

—Path of Yama §I 7b-14=¢[ 7b-14

—pada-s §1 15-27 =1 15-27

—Results if no gift is given §/ 28-08 =¢/ 28-38

—How one reaches Yama with a new and airy body ¢/ 39-42
=39-42
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Veik. 39 = Jiv. 29
—Rules about impurity £/ 1-21=§/ 1-19

Veiik. 40 =Jiv. 30
—Accidental death, Narayapabali rite §1 1-65=§1 1-63

Veik. 41 (No correspondent in Jivananda edition)
—Vrsotsarga rite §1 1-13

Venk. 42=Jiv. 31
—Gifts §1 1-21 =£1 1-21

Verk. 43 = Jiv. 32.1-5
—Expiatory rites §/ 1-5=£1 1-5

Veiik. 44=(No correspondent in Jivinanda edition)
—Accidental death £/ 1-29

Vesik. 45=Jiv. 32.6f and 33
—On the annual §raddha §1 1-34=§] 32.6-15; 33.1-10

Verk. 46 = Jiv. 34
—Results of actions §I 1-37=¢[ 1-35

Venk. 47=Jiv. 35
—Vaitarani, river and cow §/ 1-36a =4/ 1-36a
—About gifts, Visnu et. £/ 36b-52 = §/ 36b-47

Veik 48 (No correspondent in Jivananda edition)
About Dharma and Adharma §I 1-44

Veik 49 (No correspondent in Jivananda edition)
—Method of final release £I 1-127
—Conclusion §/ 128-136 (cf. Jiv. 35.48-52)

¢. Relation Between Venk 1-10 and Veak. 11-49

The relation of Venk. 1-10 and Venk. 11-49 (and therefore
also Vanga. 12-45 and Jiv. 1-35) is different from the previous
ones. Venk. 1-10 is a kind of summary or rearrangement of
Venk. 11-49. We will not study here the nature of such a relation,
We simply present it and note that, as it can be seen from Table
No 5, the two versions have only a part of the floka-s common,
not many indeed. Out of 1056 floka-s of Venk. 1-10, 192 are
available also in Venk. 11-49, namely the 18.18 %.

.
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It is to be noted that the floka-s which Venk. 1-10 have
common with Venk., 11-49 are taken almost exclusively from
adhyiya-s 28 on of Venk.11-49. Adhpaya 28 of Venkatesvara
(=Vanga 28) is an adhyaya of queries, exactly like its correspon-
dent adhyiya 18 of Jivananda and would fit more at the beginning
of a book. Adhyaya-s 11-27 of Venk. 11-49 are rarely found in

Veik. 1-10, and among them almost exclusively adhyzya-s 15 and 16
are utilized.

Table 5

Co mparison Between Venkatesvara 1-10 and
Venkatesvara 11-49

[1] 29 =[28] 9
30-31 11
32 12-13
34-38 14-18
40-41 20
42 21-22
44 23(=35.27)
45-46 24-25
48 26-27
49-50 27-28
51 29
52 30
53-55 31-32
67 — 32.84
69 L 11.3
[2] 1-3 =[29] 1-3
4 4(=18.18)
5 5
6 6(=34.29)
7 2 34,30
8-9 7-8(=32.96)
10-12 9-11
13 — 32,97
16-17 15-16
20 20(=29.180)

22 20-21
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[3]

[4]

23
24
25
26-27
30-34
44
45
61
66
67
74
81-82
84
85

10
91
92
93
94
96
97
99
100
101
103
105

e

12
16-17
20-21
23
26
49
51
62-63
65-66
67-69

qAUH—PURANA

91,23(=32.99)
93-24(=32.100)
95-26

30-33

=[31] 42(=12.2)

[18]

[15]

25
28
30
30-31
34
34-35
36-37
38
38-39
4]
41

16(=31.11)

17-18
92(=31.21)

31
35
43-44
45-46
49-52

[voL. xxvVI., NO. 2

32001

15.22(=15.17)
15.23

46 7
11.5(=22.30)
11.5

46.17

18-20

25

21

14.44(=28.11;30.13)

32.97
13,19

] )
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[5]

13

1984)

78
80-81
91
95

104-106
110
111
116-118
120
123-126
127-129
130
131
134-136
138-140
143-151
153
167

176
b7
178
180
182
183
185

2
19
31
33
40
42
48
49
50-51
54-55
56
65
70

THE PRETAKALPA OF THE GARUDAPURANA

34.21
57-58

26.54;38.28

34.116

[40] 4-6
10
10-11
15-17
19-20
23-26
37-39
41
43
44-46

48-49

52-60(=37.8; 30.13)
63

64

[35] 17
18
19
21
23(=15.50)
25
27

= e 2
34.43
15,65
15 67
13.8 (=27.31)
13.3
34.53 (=35.27)
26,15
34.13
26.13
14.37
34,128 ~ 129
14.37

lighe
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71
76
78
82
84
86
95
96
97
99
106
108
115
116
126
127
145-146

[6]

[7] 48
0D

(8]

[9] 6
93-24
32
36
38
39
40-41
43-44
45
47
48
50-51

[10] 84
85

qUTH—PURANA
34.37

14.37 (=26.16)

15.74
15.84

15.3 (=33.3)
15.79 (=16.35)

15.82 - 83
15.85
16.3
16.10

15.86 (=16.16)

15.90
16.7

16.8
16.28
16.36
16.47 - 48

22.39

[27] 8

20
32

— 12,25

39

29

23-24

26

27 (=14.45)
30

30-31

33

18.42
11.6-7

[voL. XXVI., NO. 2

Total £/ 1056;

192§ common, i. e, 18.18%
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From what has been said until now, then, it appears that
the three editions of Venkatesvara (adh. 11-49), Vangavasi {(adh.
12-45) and J.vananda (adh. 1-35) are closely connected, while
Venkatesvara adhpaya-s 1-10 and Vangavasi adhyaya-s 1-11 are
only loosely related to Venkatesvara 11-49, Vangavasi 12-45 and
Jivananda 1-35. A few themes and a few floka-s are common
but their relation is rather loose. The MSS which contain Ven-
katesvara 1-10 call themselves saroddhara (epitome) that is, they
put themselves in relation to a Pretakalpa, but do not claim to be
a Pretakalpa.

d. Relation between MS 836/5010 (Allahabad), Pretakalpa,
printed at Mathura in 1884 and Jivinanda Edition.

Table No. 6 contains a comparison between MS 826/5010
(Allahabad) which represents the recension of 30 adhyiya-s, the
Pretakalpa printed at Mathura in 1884, which represents the
recension in 34 adhyaya-s and the Jivananda edition in 35 adhyiya-s.
Both the MS 826[5010 and Mathura 1884 contain a grcat part of
the matter of Jivananda, but the division of adhyaya-s is different,
as can be seen from the Table. Differences in content are also
visible : MS 8265010 has two adhyiya-s (adh. 8, 29) and 13 floka-s
(in adh. 10) more than Mathura 1884. Jivananda has adhyiya-s
2 and 7 more than the other two, but adkyaya 25 of MS 826/5010
(=31 of Mathura 1884) and adhyaya 28 of MS 826[5010 (=32.
19-42 Mathura 1884) are not available in Jivananda.

Table No. 6

Relation betwesn MS 826/5010 (Allahabad), Pretakalpa
Printed at Mathura 1884 and Jivinanda Edition

MS 826[5010 Mathura 1884 Jivananda
Adh. Sloka-s Adh. Sloka-s Adh. Sloka-s
1 1-39 ! 1-30 ’ 1 2-10

| 3 2-18

2 1-59 2 1-50 { 4 1-43
5 68-89

3 131 3 1-28
35-60 } { ° e
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4 1-39 5 1-30 8 1-42
5 1-20 6 1-21 9 1-22
6 1-41 7 1-51 16 Jo4H
7 1-12 8 1-12 11 9-39
17-19 } 17-18 }
39.47 19-33
8 1-16 i3 12 1-13 }
67-70
8 1-27 } 9 1-27 13 1-22
98-47 10 1-25 14 3-19
10 1-13} e I 1-41
14 46 11 e
11 1-72 12 1-60 16 1-67
12 132 (13 1-32
45-98 {14 1-51
1.60 17 1-51
61-74} 18 1-10
13 1-32 15 1-32 19 1-32
14 1-35} 16 1-34 ] .
36-57 17 1-21 0 s
15 1-50 18 1.34 21 1-41
16 1-47 19 1-40
48-79} 20 1-34 32 74
17 1-42 91 1-40 23 1-40
18 1-34 99 1-28
3584 } 93 1-40} 94 1-83
85-135 94 144
136-153 95 1-17 } L
19 1-41 18-60 95 1-47
90 1-40 26 3.36 9% 137
91 1-16 97 3-16 97 1-16
99 1-‘6} 17-30
17-39 98 1-25 98 1-38
93 1-18 99 1-11 } 99 1-19

24 1-25 12-30
926-67 } 30 1-38 30 1-63
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25 1-15 31 1-13 —
26 1-22 32 1-18 31 1-21
27 1-4 } } 52 2-5
28 1-26 19-42 e
29 1-30 — ( 6-15
{ 35 11-0
30 15 33 8-10 54 1-35
4-42 34 1-33
56-72 33 19-35 35 2-50
86-93 | 34 34-41

e. Relation between MS TR 777 ( Adyar ) and Jivinanda
Edition

MS TR 777 (Adyar) contains the whole Pretakalpa in 18
adhyaya-s. The MS’s first fifteen adhyaya-s follow closely Jivananda
1-15. Their collation does not present any particular problem,
while MS TR 777, adhyaya 16 (end), 17 and 18 summarize very
briefly Jivananda 17-30. Table 7 shows the few floka-s that are
common in both texts in this latter section. The floka-s in com-
mon are only a few, the others are different, but the themes are
the same and in the same order in both the recensions.

Table No. 7
MS TR 777 (Adyar) J#vananda Ed.
Adhyaya $loka-s Adhyaya floka s
1-15 1-15
16 49 7. 50
50fF 18 4ff
53 8
17 4 19 10
7 22
16 20 16
20 2 4
22 8
33fF 23 20fF
18 LE 25 29fF
5 45
24 26 34
25 a7

30-45 30 44-60
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The two examples brought in the previous two paras d, e
show that the texts of the Pretakalpa were in some places very
different from one another. On the other hand their relation with
a set of common themes and §loka-s is always easily traceable.

f. The Version in ten Adhyaya-s

The version in ten adhyaya-s, we have already seen above,
which corresponds to adhyaya-s 1-10 of Venkatesvara and adhyaya-s
1-11 of Vangavasi claims insome colophons to be a ‘saroddh.ra’
(an epitome) and it is in fact different from all the other versions
of the Pretakalpa seen until now. Such a version has been found
until now in five MSS, three of which have been consulted. Such
MSS have variants of some interest which would deserve a sepa-
rate study, the most relevant of which is that the three consulted
MSS namely MS 143 (Poona), MSS 14731, 15469 (SSVV), have an
adhyaya (the fourth one) more than Venkatesvara Edition. Such an
adhyaya is available in Vangavasi Edition. It seems, therefore, that
this version had two subversions, one in ten and one in eleven
adhyiya-s : Venkatesvara represents the former, Vangavasi the
latter.

g. The Saroddhara of Naunidhirima

The Saroddhara written by Naunidhirama of Jhudjhuna
(Rajasthan) at the time of King jardila at the beginning of XVIII
century A. D. (he reigned between 1707-1730) is the text which is
recited nowadays almost everywhere in Northern and Southern
India at the time of someone’s death. It is called sometimes
Pretakalpa or Garudapurana. Asits name says, the Saroddhara
of Naunidhirama is an epitome of topics referring to death and
after death. It was studied a few decades ago by E. Abegg who
has shown how almost each floka of the Saroddhara is indebted to
Garudapurana or to other Purana-s. While Table No. 8 gives
the contents of Naunidhirama Saroddhara, Table No. 9 is based
on Abegg’s text. By going through it one realizes that although
Naunidhirama has taken from many sources, his main inspiration
is no doubt the Pretakalpa of 35 adhpaya-s. Yet the floka-s
common between the Saroddhara of Naunidhirama and the Jiva-
nanda edition are only 23.95%. Naunidhirima rearranged the
matter of the Pretakalpa and added floka-s and passages from other
Purana-s also. The French Institute of Pondicherry has MS RE
27607 in Grantha script dated 1609, without era.
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Table No. 8
Saroddhira of Naunidhirama

(Contents)

[o—

Adhyaya §1 1-60
—Suffering of sinners in their way towards Yama town

2  Adhyaya £1 1-86
—Description of Yamamarga

3 Adhyaya §11-71
—Sufferings in the hells

4 Adhyaya §1 1-64
—Sins leading to hell

5 Adhyiya €1 1-57
—Fruits of the sins
6  Adhy7ya §1 1-43
—Sufferings of sinners at birth etc.

7 Adhyiya €1 1-69
—Destruction of sufferings : Pretahood destroyed through

Aurddhvadehika. Example of Babhruvahana

8 Adhyaya §11-117
—What should a good man do when the end is near
—Gifts
—Name of the Lord

9  Adhyaya §11-48
—What one should do at the moment of death
-—Praise of Tulsi

10 Adhyaya £ 1-107
—Rules for cremation and asthisaficaya
—Rules for yati-s, sammyasin-s

11  Adhyaya §1 1-42
—Rules for Dafagotra (10th day)
—Formation of the new body through ¢raddha-s

12  Adhyiya sl 1-80 -
—Rules for the 11th day
—Vrsotsarga
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13 Adhyaya §11-127
—sapindikarana
—gift of bed; gift of pada-s.
14  Adhyaya $i 1-86
—Description of the city of Dharmaraja and of Dharma-
marga
15 Adyaya sl 1-95
—The birth of the good, effects of his actions, formation of

his body
—Rebirth

16 Adhyaya sl 1-121
—Means towards moksa

Table No 9
The Siroddhira of Naunidhirama
(Based on E. Abegg)

02
Saroddhira Pretakalpa Others
(Jivananda Ed.)
e 2l i. 2 cf. Bhgiti xvi. 16
16 Ve
21-25 Bhyg iii 30.14-18
22 cf. Vi vi. 5.29
27 v. 16
29a Vil
29b g4 71 29 cf. MBh. xii. 10927
32 A cf. B 217.6
33 cf. Mk 10. 64
Vi. vi. 5.44
Pd vi. 68.8
B 214.47, 72 fT.
34! v. 26
36a V2
37 Bhg. iii. 30.21
38 iii. 30.22
39 23

43a (cf. viii, 28 ff) cf. A 370.11
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44 cf. Pd vi. 227.30,38
46a (cf. v. 57) cf. Nar. 29. 76
46b (cf. iv. 63)

47a (xi. 33)

47b v. 64
48 v. 65
49 v. 66
50 v. 68
53 cf. vi. 69f,
54 v. 73
55a Vo 7D
55b v. 81
56a v. 3; xxiii. 3
57 Ve 17
60 v. 78
ii. 5a XK1 o) Vi xliii. 35
5b — 34
6a — 34, 36
11a xxiii. 4
16a vi. 25
18a-b XXXV. 4/5
20 6
21 8
34 (cf. vi. 39;
Viil-1955 xvis 190
35 v. 86
37 87
38 88
41 89
42 83
44 Gl vicr 3
45 vi. 4
46 6
47 7i
48 8
50a 9
51 10 cf. i. 59
852 Jid!
53 12

14



186

(iii)
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Saroddhara Pretakalpa
54a 13
57 15
58 16
59 18
60 cf. 17
62 19
63 20
64 24
67 cf. 26
68 28

70 30

71 32

72 33
73 34
74-80 . 35-41
82 cf. viii. 38f
84a cf. i. 47

5 I

8 cf. vi. 47f

9 vi. 48

i1 47
14 50 cf. vii. 20fF.
18 cfoix. 7h
20 v. 20

21 21
22a cf. xiv. 15f

29

38

41 cf. xiii. 51; xi. 30
47a
49a
49b
50a
51

52

53a
53b

xxiii. 35, 37

xxiii, 36

38

[vOor. XXvI., NO.2

Others

Bd N 29.58
Vi xliii. 38
Vi III. 11,64
Vi xliii. 42
Vi. vi 5.46
Vi. 5.46
Vi. 5.46
Vi. xliii. 35
Mk 13,34f
cf. Bd N 14.12
Vi. xliii. 42
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54a
54b
55
57 xxiii. 39
66
67
68
69
70
71
(iv) 5a xxxv. 15
7a 20
14 10
15 11
17a 14
b 15
18a 16
b .
19a 14
b 15
2la 18
b 15
23a 14
b .
c o
26a 2
33 —
34 e
35 —_
(v) 4 xxxiv, 12
5a 11
8 14
9 11
10 24
lla 1. 13
11b xxxiv, 12

12 18

THE PRETARKALPA OF THE GARUDAPURANA

vi. 5.48
xliii. 40
34

Bhg iii. 30.28
Bhg  30.30
31
32
33
34

Mbh xiii. 1637

{ Mbh xiii. 1633
Mk 14.76

Mbh xiii. 1636
Mbh xiii. 1635
1646
1649

Yaj iii. 209
214

187
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Saroddhara Pretakalpa Others
13 — Manu 12.65;
Yaj iii. 213: Vi: 44.32
etc.

14a 15
19 12
22a 22
23a 21
29 19
31 24
32a 21b
b 25
34 cf. iv, 60
36 Yaj. iii. 208
37 212
40 Indische Spruche 2945
50 xxxiv, 27
52 28
54 33
55a — Mk 11.31
Gheranda Samhita 1.6
56 — Indisch Spruch 189
(vi) 2 xxii. 18
4 9
5 — Bhg iii. 31.1
6 — 2
7 — 8
8 - 4
%a - cf Mk ii 11.10,12
9 — 5
10 — Bhg iii. 31.6
11 — 7
12 — 8
cf - Vi vi. 5.10
13 — Bhg id. 9
14 —- 11
15 - 10

16-23 - 12-21
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24
25
26a
26
28 cf xxii.
30-32
33a
36 i1
37
38a
39
40 ix,
42 (cf. 28)
(vii) 11 SV
12
13a
b
17-44 Xvii.
60 xviii.
(viil) 7 xx. 34
10 31
lla 5
19 =
20a (cf i..11) ==
33 iv. 39
35a xix. 17
38 EX
39 21
45 XiXa 32
46 ix. 4
47 6
58 XX, 44
59 45

22

29
5l
32
38

5-31

61 4546
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Manu iv. 240
B 270.4:
Brd N 30 p. 374
Bhg id. 22
23
Vivi. 5:17
Bhg id. 24
cf Mk 11.19;
G 217.10; Pd ii 8.19
Bhg iii. 31.25-27
28a
Bhg iii, 31.28-29
29b
cf Sarod. 14.79
16.15

Bhg. vi. 3.28 f.
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Saroddhira

ix.

62
63
65
66a
b
68
70
71
72
73
76a
78
80
8l
82
88
89
90
93
94
98
99
101
102
103
106a
109
110
113
115
117
118

11
12a
13

QUUTH—=PURANA [vOL. XXVvI., NO.2

Pretakalpa Others
iv. 2
3
xxi. 21
iv. 4
6
10
xxxv. 25
26
27a
iv. 36/xxxv. 27b
Xxxv. 34
31
34/35
xx. 47; xxxv. 32
xx. 48
cf, xxxv. 22
23
24
iv. 11/12
xxiil. 12; xxiv, 8
xxiv 48
49
— Mbh. xiii. 5410
cf. ii. 24 Br. 217.7; Ni xx. 40
25/26
— V'r. 188.84 f.
30
31/82
xx. 19
xxvi. 31
32
xx. 24

cf, xxviii. 7
cf. 9 (above viii. 6)
— Pd. vi. 244. 2
xix. 15
17
19
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14
t5
16
17
19
35
37
39
40
4la
43
45

x. 9
14
15
17
18
19
20
21
22
26
27
28
3
32
42-45
47
51
58

59
60a

64
66
68
87a

THE PRETAKALPA OF THE GAKUDAPURANA

V.
XixX.
chilxix,
xXxviii.
1

xx1.

e

XX

X
v. 42

iv.

XXV,

cf!

cf.

XVi.

xxviii.

XVvi.

XXiv.

cf.

20

21

G5, 1S xIxR
JISE

10

4

15/F, A 370.3
25/26

24a

24b

26/27

31

W 92

34

43

44

13

36

57/

17

20, 25
23

2%

25
48-51
58

27 G 107.29

191

— Vaj. Samhita xxxv. 22
Sat. Br. xii. 5. 2, 15 etc.

. 49/50

52
30
13
12

36
15
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Saroddhara Pretakalpa Others
91 cf. G. 84.40
92 xv. 7
94a 4
96 xiv. 13
97 xv. 5, 16
98a x. 98
100 xv. 10
x1, 4 v. 57 Yaj. iri. 11
6 — cf. Bhg. ii. 27; Vi, xx. 29
9 — Mbh. xii. 884 f.
11 xiii. 15
13 xv1,.21
15 23 Manu ix. 182 etc.
16 — 183 etc.
18 24
19 (cf. above x.) 98
28 — Visnu Ixvii. 23
29 — 24
32 cf. v. 60
37a v. 72
38 — Visnu 18
41 xxx. 16
xii, - 17 xxiv. 70
3 — Vy. ii. 21,12
Br. 220.33 etc,
39 v, 23
41 24
43 I3
45 17
50 14
o XVt L7
58 cf. v. 29 f.; xxv. 34
65 cf. xxv. 87
73 cf. xxx. 4-9 Bhavisyottara {Hindi, 1659
78 %xx.11



JULY, 1984] THE PRETAKALPA OF THE GARUDAPURANA

198

Saroddhara

xiii. 2

15

10
12
13a

b

c

d
15a
16a
16b
17

18
21
23a

24
27
33
39
40
41
42
51
57
58a
65a
69
70
71
73
77
79
80
87
88

Pretakalpa Others

xvi.

Xiv.

XXIX:

XXIx.

XV.

Xvi.

cf. xvi.

XX1v.

viii.

—_ Visnu xx. 11.27
29
— (Manu v. 69)
— 30
— 31
= Yaj. iii. 24
= Manu v. 72
- Visnu xxii. 33
9 Manu v. 66 etc.
Visnu xxii. 25
— Visnu xxii. 26 etc.
21
— Manu v. 84
— v. 93
10
6
14
— Visnu xxi, 17
— 22
— Manu iii. 221 etc.
35
VI iii, 11.63 £,
— VI iii, 13.21
37
53
72
73
58
76
77
63
66
17
18; xxi, 2

12
— Visuu xxii. 39
— Manu v. 79 etc.
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Saroddhara Pretakalpa Others
91 viii. 20; xxi, 10
92 21
93 xxi. 9
96a xvi. 65
b 66
98 xxiv. 44
99 45
107 XVier 1725227 £:
Gd. 83.57; 84.25
124 xxv. 11
125a 12
xiv. 4 xxiii. 15
5a 16
7a 24 f.
11-15 28-32
19 19
21 20
74 ix. 9
79 cf. ii. 34; vi. 39; viii.
95; xvi. 15
84a cf. iv. 60; viii. 104
b cf. Mk, 10.93
xv. 7 xxii. 7
8 9/10
10a ~— Garbha Up. iii.
{ Manu iii. 48....
10b —_— MkE. 24.81
10-16 xxii. 11-18 VI. iii. 11.111
26-29 30-34
30 36
32 37
35 38
36 40
37 — Gheranda Sarmh. v. 64
xvi, 15 — cf, Saroddhara vi. 39;

xiv, 79
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40 —_ cf. Mbh. xii. 6542
41 — 6536; 9940; 12116
48 ii. 20

54 — Pd. ii. 66.147

111 xxviii, 10

=23.959%, common sloka-s

Conclusion

‘The material presented in the above pages seemsto bring
us necessarily to a double conclusion. The first and most evident
is that there are different versions of the Pretakalpa which are dif-
ferent from one another : their connection is sometimes very loose,
sometimes it is rather tight, but we can hardly assume that one
version copies the other, although there are cases in which a direct
dependence is not to be ruled out. The hypothesis that each
version reproduces in its own way a group of themes referring to
death, after death and rituals seems rather sensible and abundantly

sustained by the facts.

The second conclusion is that all these different versions seem
to make reference, some times very loosely, yet {constantly, not
only to a set of themes, which 1is better represented in the version
of 35 adhyaya -s, but also, in many cases, to the words themselves
of such a version. The only partial exception to this seems to be
represented —from the material seen until now—by the version
in 10 adhyiya-s. The Venkatesvara and Vangavasi editions, by
printing the two versions together, have offered the basic material
with which all the other versions of the Pretakalpa can be confron-
ted. Until now only 5 MSS of the version of 10 adhpiya-s have
been found and no other version seems to have been derived from
it. So, it appears that the basic version of the Pretakalpa as is
available in the MSS evidence, is the one in 35 adhyaya-s.



IS SANKARA’S ASSERTION OF THE PURANIC VIEW
ABOUT NARAKA VALID ?

By
RAM SHANKAR BHATTACHARYA

While commenting on the Brahmasitra xfy 5 gg (3.1.15)

Sankaracarya observes : afq 9 a7 ATHT QzaTaEr gr-gaqsa‘rqw‘m‘olﬁ-
@ wged qrfo:?

This statement shows two points :

(i) The subject of hells has not been dealt with in the
Vedanta or Upanisads (i. e. in the Brahmanas) as may be known
from the use of the word Pauranika (which may include the
Itihasas also).

(ii) The Puranas contain lists of hells which mention seven
names beginning with Raurava. Since Sankara does not show

any alternative view it may be supposed that this view is held by
all the Puranas.

Here we are to say nothing about the first point.? We are
going to examine here the validity of the second point by showing
the views of the Puranas. 4 perusal of the current Purapas shows that
the statement of Saikara is not absolutely correct—a fact which must be
considered in determining the nature of the composition of the
current Puranas.?®

1. This satra has been explained in the same way b
Ramanuja, Srikantha and Nimbarka. The Madhva
school is of the opinion that there are two kinds of hells
namely nitya and anitya, and they are two and five in
number respectively. In the list of the five anitya narakas
Raurava is read in the first place.

2. For the views of the Vedic Sarhitas and Brahmanas
(including Aranyakas and Upanisads) about the nature,
number and names of narakas, see Hist. of Dharma-
sastra IV., pp. 154-156.

3. Since Sankara expresely used the word Pauranika we are
not concerned here with the views of Smrtis like the
Manu and Yajiavalkya. It may be noted that both
Manu and Yajfiavalkya recognized 21 (ekavirsa) hells,
beginning with Tamisra—the former mentions Raurava
in the 4th place) (4. 87-90), while the latter mentions
Raurava in the 5th place (3. 222-224).



JULY, 1984] SaNKARA’S ASSERTION ABOUT THE NARAKA 197

(1) Brahma-p.#—It says that there are 22 hells (214.14)
and mentions Raurava in the first place (214.15-17). In ch. 215 it
describes many hells beginning with Mahavici and says that the
hells are Satasahasrani laksakotifatani (215.137).

(2) Padma-p.—In 6.116.2-2¢ it names 7 hells beginning
with Taptabaluka (Raurava is not mentioned). Each hell is said
to have six subdivisions and each subdivision is of two kinds (dry,
fuska and wet, ardra). Thus the total number of hells comes to
84. It further informs us that the seven hells are associated with
seven kinds of sins, namely prakirpa, apaikteya, malinikaraga etc.
respectively.

In 6.227.66-72 the number of hells is given as 28 crores (kozi
seems to mean here prakara, kind; cp eiTreqr gFAT Fife:,

67). Twenty-eight names (Ghora, Sughora, Atighora etc.) are
given here,

(3) Visnu-p.—In 1.6. 41 it incidentally names seven hells
beginning with Tamisra (mentioning Raurava in the 4th place)
though there is no assertion that hells are 7 in number. In 2.6.2-5

it names 28 hells beginning with Raurava and further remarks
that there are many others (zeaaurza ).

(4A) Siva-p.—In 5.8.17-23 it namesa few hells (beginning
with Ghora) which are 28 in number. It further states 93 qzq
AgSI:, VA FqAEqUr (verses 24-25 . (The verses are not quite
intelligible).

(4B) Vayu-p.—In 101.146-149 it names 28 hells and remarks
LT PaAra: (149). Again in 101.176-177 it says that there are
seven hells beginning with Andhatamisraka, though at the time of
enumerating them it names Raurava in the first place.

(5A) Bhagavata-p.—It says that according to some authori-
ties hells are 21 in number (beginning with Tamisra; Raurava

4. Since the chronology of the Puranas is highly contro-
versial, we have thought it proper to mention the
Puranas in the order in which they are mentioned in the
Visnu-p (3. 6.20-24). We have however added the
Vayu and the Devibhagavata in the list of the Purauas
as they are sometimes regarded as the Puranas (often
called Mahapuranas).
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read in the 2nd place) and that if seven more hells are added the
number will be twenty-eight. (5.26.7). It further remarks

wdfaat A gared afrq gaa: ggaa: (37).

(5B) Devibhagavata-p.—In 8.21.21 it says that hells are 21
in number though according to some they are 28; it mentions
Tamisra in the first place {(Raurava being read in the 3rd place).
It further  remarks: wdfqer qwr: waw: affm  ggmarsfa
{8.21.27-28). ;

(6) Naradiya-p.—It names many hells beginning with
Tapana (Raurava read in the 4th place) though the number of
hells is not given.

(7) Markandeya-p.—It describes (ch. 12) seven hells begin-
ning with Raurava though it does not say that the hells are seven
in number.

(8) Agni-p.—In 120.5 it simply says that there are many
(naike) hells below the earth. In ch. 203 more than thirty hells
are mentioned beginning with Mahavici; there is no assertion
about the number of hells here. In 371.13 it speaks of 28 crores
of hells beginning with Ghora (ko#i means class or group; sy zreqr
goar Hife:, 371.14) and names 28 hells, After stating srgifmfasidrai
9F 9 T AESL | QRAEEAG FF Feariaeageaq (371.19) it names
about 20 hells in verses 20-21 beginning with Tamisra. (The
passage is however not quite intelligible).

(9) Bhavisya-p,—It simply says that hells are situated below
the patalas; they are many crores in number beginning with
Raurava (Madhyama. 1.3.22).

(10) Brahmavaivarta-p.—In 2.29 it speaks of 86 naraka-
kundas beginning with Vahni-kunda. Though it mentions Kumbhi-
paka, Kalasutra etc. yet it is silent on Raurava.

(11) Linga-p.—In 1.53.44-46a it says that there are 28
hells beginning with Raurava and ending with Avici. There seem
to be a few corrupt readings here and as such the passage is not
quite intelligible.

(12) Varaha-p.—In 198.1-2 it states that there are eight
hells and mentions Tapta in the first place (Raurava being men-
tioned in the 4th place).
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(13) Skanda-p—(i) In Kumarikakhanda (39.10) it is said
that there are 21 principal (rajanah) hells; they are named begin-
ning with Raurava (11-14). It is further remarked that hells are
55 crores in number. (ii) Karttikamasamahatmya 29.22-29 state
that seven hells are connected with seven kinds of patakas, namely
prakirpa, apankieya, malinikarana, etc. Patakas are either dry or wet
and they are 84 in number. (iii) Setumahatmya 30.3-8 name 28 hells
beginning with Tamisra mentioning Raurava in the fourth place.
(iv) Venkatacalamahatmya 12.3-7 are the same as Setumahatmya
30.3-8. (v) Kasikhanda 28.75-77 name 19 hells (beginning with
Raurava) without mentioning their number. (vi) Revakhanda
159.101 simply says that hells are 28 crores in number
(wuifgafasiea:). (vii) Avantiksetramahatmya ch. 29 names many
hells beginning with Raurava without saying anything about the
number of bells. (viii) Nagarakhanda 26.18-21 say that hells are
innumerable and remark that there are 21 principal hells begin-
ning with Raurava. (ix) Nagarakhanda 226.19 simply says that
there are 21 hells.

(14) Vamana-p.—It speaks of 21 hells beginning with
Raurava (11.50-58).

(15) Kirma-p.—It simply says that below the patalas there
are hells beginning with Kala. (1.43.24).

(16) Matsya-p.—No enumeration of hells.

(17) Garuda-p.—In 1.57.4-7 it speaks of 28 hells without
mentioning their number (beginning with Raurava). (These are
said to be situated in the Puskara dvipa). In 1.105 more than 12
names of hells are mentioned beginning with Maharaurava, though
the number of hells is not given.

(18) Brahmanda-p.—It says @8 A7HT sFarfaa®Ea: but at
the time of enumerating the seven hells it reads Raurava in the

first place. In the names of hells there is no mention of Andha-
tamisra (3.2.179-180). In 3.2.146-150 it names 28 hells and
remarks ATHN FIUET: -

Since we are not of the opinion that the Upapuranas
are inferior in character to the Puranas, we think it justified to

give here the views of some of the Upapuranas about the number
of hells,
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(19) Narasithha—It simply says that the hell is situated
below the patalas (patalatale narake, 30. 11).

(20) Brhannaradiya— It names a few hells beginning with
Tapana; Raurava is mentioned in the fourth place (14. 2 ff.).

(21) Vispudharmottara—It names a few hells beginning with
Tamisra, mentioning Raurava in the 4th place (2.119. 2-4). The
Smrtimuktaphala quotes a passase from the V., Dh. U. which says
that there are 28 crores of awful (ghora) hells (p. 859).

(22) Devi-p.—In ch. 12 it says that hells are 50 crores; among
these 140 hells are principal (w@ifag ad qui 9«19 ) (Avici being
read in the first place). Of these, three hells are the highest,
namely Avici, Raurava and Kumbhipaka.

(23-25) There is no account of hell in the Brhaddharma,
Kalki and Saura.

(26) It is interesting to note that the Mahabharata contains
no statement about the number of hells. The southern recension
of the MBH. (Anusasana-p.) however mentions five hells beginn-
ing with Raurava (‘F?;?f AGRIGAT, ggr A am) and further re-
marks that there are other hells beginning with Avici (Cr. ed.
App. L. 15, p. 984; Gita Press edition pp. 5983-84; vide ch. 145).

A comparison of Saihkara’s statement with the aforesaid
Puranic accounts of hells reveals the following facts :

(1) Sankara was unaware of the view of the Puranas that the
number of hells is 21, 28 etc.

(2) Sankara was unaware of the view that in some enume-
rations of hells Avici etc. were read in the first place.®

(3) Only a few Puranas speak of seven hells, though
each of them does not mention Raurava in the first place.

(4) It is noteworthy that the Markandeya-p. speaks of seven
hells beginning with Raurava. Since it does not say that the
number of hells is seven it is doubtful whether Saikara has based
his view on this Purana.

5. It is to be noted that the word pramukha in TTagqE@ must
bejtaken in the sence of 7di (read in the first pl;ce in the
enumeration of hells) and not in the sense of chief
(pradhana), for Raurava is not regarded as the chief of
hells in the Puranas,
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(5) It is quite clear that Sankara’s view is not based on the
Visnu-p. which is usually regarded as one of the oldest Puranas.

(6) The two Puranas namely Vayu and Brahmanda state that
the number of hells is seven and mention Raurava in the first
place.® Saikara’s view is undoubtedly based on these passages. It is
well known that a few verses quoted by Saiikara in his bhasyas
are found in these two Puranas.

(7) A comparative study of the Vayu and Brahmanda passages
reveals that the names of the seven hells are : Raurava, Tapas,
Kalasitra, Apratistha, Avici, Loha and Avidheya. The Puranic
passages afford reasons for these names (Vayu-p. 101.180-183;
Brahmanda-p. 3.2.183-186). It may also be observed that Maha-
raurava is not the name of a distinct hell; it seems to be a deve-

loped form of Raurava.

6. Since the Vayu and Brahmanda passages of hells seem to
be the oldest as well as highly authoritative they are
quoted here :

WALIEAT 09 AH: GIRNTIAT 1 ok @

FTHgqaEd exvEaaifrEaag: |

TTg: qquEqai AgrAd ug 9 1o

LA QI FraEaq 3fq eqar |

qdra: wrega: earg wgifgfafas: eqa: u 248

aufagmgd: earg sffa: aga: i

@Ng: ug: eqqequafadueg qaA: | LR
(smmmEe 31RU20R W-2¢R)

VAT gaq azsnr afewifaan 1 Qet @
A Ty TraqifaEHEa: |
TE: TIREATT AZIALT TF T 11 299
T qATCTE : affqeaq 3fq eqa: )
qava: sraga: @ Agrafafafa: egar 1 Que
asfagmge: eaRarar aga: qa: |
FgeeeanEquIAfaRaEg gan: 11 QR

(arge §og13vg-29R)

After these lines the precise character of each of these
hells has been shown in Brahmanda-p. 8. 2. 183-186 and
Vayu-p, 101, 180-183.

16
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The line ‘arrsigan: (or wryeigaa:) & enveaifamsma:’ presents
some difficulty, for the name Andhatamisra or Andhatamisraka is
not found in the list of the seven hells, Can it be surmised that
there was another list of seven hells in which Andhatamisra” was
read in the first place, and that since the list became obsolete it
was not reproduced by the authors of these two Puranas ? These
authors seem to refer to this list unconsciously as it was known to
them. This is however a conjecture only and the significance of
the aforesaid line requires to be determined. The readings in
these two Puranic passages are corrupt in a few places.

(8) It may be surmised that Sankara used the word Pauranika
(authors of the Puranas) deliberately as he knew that the Maha-
bharata did not contain any passage on the number of hells,®
It appears that the passage in the southern recension of the Maha-

bharata was unknown to Sankara.?

7. A hell callednAndhatamisra has been mentioned not only
in some of the Puranas but also in other works; cp.

Vyasabhasya : aatdtasafe fafaer: gu agrawmgaar... agiFt-
SETAINTT-AZIOTT-Fragar=raraa 1. (3. 26).

8. Itisto be carefully noted that the term Purana signi-
fies a particular class of literature, while the term Smrti
(used by Sankara while quoting authoritative passages)
includes not only the Smrti texts but the Puranas, and
the Itihasas also. In most of the places Smrti seems
to have been used in the sense of ‘works other than the
Vedas’.

9. Itis remarkable to note that Vijianabhiksu did not
explain the aforesaid Brahmasttra as referring to the

seven hells but to the seven pitalas (AaqIF@IfGANsiq

gafagr sftar: . All the Puranas unanimously agree that
the pitilas are seven in number. It appears that
Vijaanabhiksu (who was well-versed in the Puranas) was
aware of the fact that hells were not unanimously regarded
as seven in number by the Puranas ; that is why he ex-
plained the sttra in the aforesaid manner.



THE MAGIAN PRIESTS AND THEIR IMPACT ON
SUN-WORSHIP*
By
C. D. PaANDEY

There is controversy among the scholars regarding the home-
land of Magian priests. Generally it is accepted that the Magas
of Puranas were the Sun-worshipping Magi priests of Iran. Origi-
nally they were a priestly tribe of Medea who used to worship
Sun and Fire-god under the name of Mithra. The faith of these
fire and Sun worshipping priests of Medea was highly mixed up
with Chaldean and Babylonian elements and before coming to
India their ritual might have been influenced with Iranian belief
and rituals.

There are references regarding the coming of the Magas in
India from the Sakadvipa with a view to accepting and performing
the priesthood of Sun-temples. Magas are mentioned as one of
the four castes of the Sakadvipa in the Mahabharata and the
Visnu Purana. The Samba Purana mentions Magas as their
four castes—Maga, Mamago, Manas and Mandaga which is cer-
tainly the outcome of the influence of four varnas of Indian
origin.? Again the Samba Purana refers that Magian priests
were brought to Jambudvipa from éakadvlpa3. In Indian litera-

*  Paper presented at the 44th Session of Indian History

Congress, Burdwan University, W. B.

1. Moulton, The Treasure of Magi, page 9.

2. Samba Purana, 26/30-31 :

TS AIRAEES AIAET AL

qar argaafasr amman afaegar
FRATEG AIFAT F AT: AT q==aqw: 1)

8. Samba Purana, 26/28-29 :

|9 QAU F@T ATHGIrEgET
FAMACARAR &I AT qHIaA |
SFEIEIE aEATSSIF s e

a7 U1 STAqETAIgad gaifar: o



204 qRI{~— PURANA [voL. xxvI, NO.2

ture the word Jambudvipa has been used to denote India. An
inscription at Govindpur in Gaya District dated the Saka year
1059 (1137-38 A. D.) also supports the view that Magas were
brought into the country by Samba.* Their presence on Indian
land is known even by Iranian features such as avyanga, udichya-
vesa and upanatpinaddha. All these evidences support the view
that Magas highly devoted to Sun-worship, were brought into
India from Sakadvipa.

Magian priests influenced Indian Sun-worship to a great
extent. Iconography and temples are two spheres where they
exerted more influence. Though there might have been a tradition
of image-making and temple-building of Gods andjGoddesses, yet it
appears that these were not popular in India before the coming of
Magas as is attested by the Samba Purana.® The unpopularity of
Sun-images might have been due to the visibility of the Sun god.
The tradition of making Sun-image must have been on a very
small scale as it is evidenced by the Purinas. Before the coming
of the Magas people used to worship the Sun-god in his symbolic
forms of wheel, lotus and svastik etc.

There are many features in solar iconography available right
from the Kushana period to post-Gupta period and afterwards
which are obviously not Indian in their origin. These features
are northern dress (Udichyavesa), girdle round the waist (aviy-
anga) and high boots. A comparative study of North Indian and
South Indian Sun-images reveals that these features are limited to
North Indian tradition as they are conspicuous by their absence in
images of South Indian tradition. This fact reveals that Sun-
images in South Indian developed on indigenous lines while North
Indian tradition followed Iranian traits under the impact of the

—

4, Bhandarkar, R. G. Vaisnavism, Saivism and other Minor
religious Sects, p. 153.

5. Samba Purana, 29/2-6. Itis remarkable to note that
the Maga priests are not mentioned in this text as the
makers of Sun-image but the Visvakarman is credited
with this art. It is propounded that both Gaya, Bhaja,
Lala Bhagat and Anantgumpha Sun-images represent
the native features of solar iconography; Banerjea, J. N.
Development of Hindu Iconography, p. 432-34.
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Magas.® Magas first established a sun-temple at Mulasthana
(Modern Multan) in Pakistan? which supports the view that the
Maga-priests were responsible for introducing these traits in the
solar worship and iconography. Naturally these traditions con-
tributed a lot in popularizing the sun-worship in image-form.

It appears the Magas did not attain favourable status in
social ranking during the early centuries. Foreign traditions take
time in gaining popularity on Indian soil. Indians had their own
tradition of Sun-worship and therefore foreign traditions were
assimilated after a thorough thinking and time-lag. Indian society
accepted their traditions by the 4th-5th Century A. D. on account
of their immense popularity in the pre-Gupta age. Imperial
Guptas were highly renowned for their assimilative views, religi-
ous toleration and syncretic tendencies, due to which Magian
tradition flourished and prospered. By the middle of the 6th
Century A. D. they mixed up in the Hindu society as is supported
by Magianised Sun-worship in the Samba Purana whose lower
limit goes back to 600 A. D.8 A manuscript dated 550 A. D. found

in Nepal propounds that Magas attained a high status equal to
that of the Brahmans.?

Thus Magas commanded wide popularity due to their pro-
selytising spirit. They enjoyed the support of ruling dynasties
like the Indo-Greeks, Scythians and Kushanas. Maga’s contribu-
tion towards Sun-iconography and temple-building of Sarya must
have allowed to extend religious privileges to women and men of
lower castes also. All these factors must have popularised Magian
tradition on Indian soil. Even today Magas known as Sakadvipa
Brahmanas have settled in Rajasthan, Uttar Pradesh and in other

parts of Northern India famous for Sun-worshipper, physician
and astronomer.

6. Rao, Gopinatha, Elements of Hindu Iconography,
p- 311,

7. Samba Purana 29/2, 6, 6; Bhavisya Purana, Ch, 139.

See Author’s Unpublished Thesis—‘Cultural study of the
Samba Purana®.

9. Indian Antiquary, 1911, January, p. 18,




PAIJAVANA OR PAILAVAKA : A SODRA YOGIN
By :
JYOTIRMOYEE BHATTACHARYA (MISRA)

The Jyotsna commentary on the Hathayogapradipika (4.15)
quotes the following verses without mentioning their source :

shfiweat  Aar  fasit gwr  =enfaara: |
gfFar  SasEEg  gearEd  faE |
gaEr:  qwi  fafg  gqaivaeq-sadia: |
qHRA: 98 R T@IARIET: |
qAq geur ATE afusd = qafesdr |
@ A7 T agar Ar=fmar afy )
FAfAgi qu  giEn qEnaEqeEda: |

These verses belong to the Visnudharma (an unpublished
Upapurana) chap. 98 with the readings ¥gsraa; (for &;.;qq.;ygq;)
and st (for  amg¥).

It can be easily noticed that while Jaigisavya, Asita, the
Janaka kings, Tuladhara, Dharmavyadha and others are well-
known in the Puranic field there is apparently no mention of the
Sadra yogin Pailavaka or Pelavaka in the Puranic works which
include the Upapuranas and the Mahabharata also.

This yogin must have been well known to the Puranic authors
as he has been referred to as an example of attaining perfection
along with Jaigisavya and others. That is why the non-mention
of this yogin in the Puranas is a problem which requires to be
solved.

In the course of my studies I have come across the name of
a high-souled Sadra, Paijavana by name, whose life and activities

1. Vide Dr. R. C. Hazra: Studies in the Upapuranas,
vol. I. p. 136.
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have been elaborately depicted in the Nagarakhanda of the
Skandapurana (chaps. 243-260). It appears that this person was
referred to in the afore-quoted passage of the Visnudharma and
the change in the name is not without reason.

While narrating the life of Paijavana the Nagarakhanda
states at the beginning :

& TATaT A9 Mgeearq Yfgaman ,
HANIEOET afaaig agma | (243.1).

This shows that Paijavana the Sadra, was a well-known
person on account of his virtuousness. Suddhi here means
cittafuddhi which is the indispensable means for acquiring self-
knowledge and perfection. Some statements in these chapters
show the noble character of Paijavana.? It is also stated that the
sage Galava came to Paijavana and he instructed him in dharma,
including the worship of Salagrama and the vow named Catur-
masya and the like. He is said to have lived in the Tretayuga
(243.2) which indicates that he flourished in the hoary past.

Paijavana has been mentioned in Santiparvan 60. 39 which
reads : g[&: GSFAY AT agETOT TG T | LeRAa fquRa sfgonfaty
qHEE_ N

This shows that Paijavana usually performed such sacrificial
acts as were enjoined to him.? It is to be noted in this connection
that the critical edition of the Mahabharata shows a few variants
of the name of Paijavana namely 9i5/ad, 91&4a7 etc. (60. 38). These
tend to show that the names Paijavana, Pelavaka and Pailavaka
belong to one and the same person though it is difficult to ascertain
the original name.

A conjecture may however be hazarded about the original
form of the name. Most probably Paijavana is the original name.
Since this name has apparently no meaning later redactors of the

2. w@arifaza: (243.2); Faamiaea:, fasa: (243.3); fasafia-
w@: digated (243.17).

3. Regarding a Sudra’s fitness (adhikara) for performing
sacrifices, see the comments of Nilakantha on Santi-p.
60, 39, 40, 41, 42 and 44. CP @RIFATEFIA &4 I3 A
fagd 1 gemeqa: afan dStqraaag @an (60.31).
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Puranas thought to change this name into a significant one. Thus
the name was changed into Pelavaka {or Pailavaka) as it is an
appropriate name of a Stdra.*

For ascertaining the original form of the name Manuscript
evidences of both the Visnudharma and the Jyotsna commentary

are indispensable. Unfortunately such evidences are wanting at
present.

4. Pelavaka may be derived from Pelava ‘(meaning delicate,
lean, thin, tender) with the suffix & in the sense of Fear
or ATFHYT (vide Panini 5. 3. 74, 76); G=a® is the same as
EEEE] (BTU[ gqd). Thus these two words can be deemed
as the appropriate names of Sadras. The use of the
suffix & in the names of Sudras is often found; compare
the names g% (in Mahabhasya 4. 1. 33). HINE, A
(Medhatithi on Manu 2. 31) STHF etc.



REVIEWS AND SHORT NOTICES

Greg Bailey, The Mythology of Brakma. Delhi : Oxford Univer-
sity Press, 1983. Pages : xvi, 256. Price : Rs. 100,00

Gregory M. Baily has given us a solid study of the Hindu
deity Brahma. In this reworking of his doctoral dissertation from
the University of Melbourne, the author’s intent js to provide a
coherent study of the unique place of Brahma in Hindu mythology
and to suggest the meaning of the various roles which that god
assumes. His indebtedness to Madeleine Biardeau in this task is
clearly acknowledged. In fact, the focal theme of the volume
derives from an observation made by Biardeau in her “Etudes de
Mythologie Hindoue” in which she states that Brahmi ‘s always
the god of pravriti, of activity directed towards outward ventures
(particularly sacrificial acts)” (trans. by Bailey, p. xiv). (In con-
trast, the Vaisnava and Saiva myths bear both pravrtti and nivrtti
values.) It is this distinction which Bailey convincingly employs
to give unity to the body of Brahma myths—a body which certainly
is variegated and at times even seems internally contradictory.
Additionally, he persuasively illustrates “the importance of under-
lying ‘ideologies’ and value systems as interpretative keys in the
study of Indian mythology” (p. xv).

The volume is divided into four major parts. Bailey argues
in the first section, based on a variety of evidence, that the wor-
ship of Brahma was more widely spread and that the god’s status
was much more important than has been formerly recognized. The
second section contains chapters dealing with “Value systems in
Hindu mythology” and “Brahma’s functional antecedents in the
Vedas.”” Part three is given over to a discussion of Brahma’s role
in cosmogony. It includes analysis of his functions in prakriasarga
and pratisarga, in creation by meditation and by offspring, and on
the relationship of Brahmi to rajas and pravrtti values. The last
portion of the book treats the deity’s activities in the avatirg myths,
Throughout the book the author has drawn upon a number of texts
for the sake of compiling his corpus of the major myths about
Brahma. In order of citation frequency they are : the Mahabharata,

17
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the mahapuranas, the Valmiki Ramayana, the Pali canon, and Vedic
texts.

Numerous features of the book are praiseworthy. The analy-
tic power of the pravrtti nivriti distinction is fruitfully displayed in
a chapter on “Brahma and the Demon Ascetics’’ in which Bailey
has produced an intriguing exposition of Brahma’s role as varada,
the one who grants boons. In this instance as elsewhere, motif
analysis is wisely made subservient to the larger inquiry so as to
reveal what is referred to, in another portion of the book as the
“underlying unity of purpose” in the mythology even though there
is ““a variety of motifs”’ (p. 202).

The chapter titled “Dharma and Fate” is a lucid and percep-
tive consideration of the ways in which Brahma functions as the
root and upholder of dharma at the same time as he controls adharma
and fate. Examples for this discussion are drawn from the Valmiki
Ramayana where Brahma’s role is pivotal.

Under the heading “Brahma and Visnu® Bailey reflects upon
Brahma as the quintessential representative of the brzhmapas and
Visnu who is frequently embodied as a ksatriya. The author shows
how the avataras of Visnu insert bhakti values into a brahmana world,
a samsara dominated by pravrtti. The prevailing unity in purpose
which he sees in these myths is that ‘“‘the relationship between
Brahma and Visnu epitomizes the cooperation which should exist
between brahmana and ksatriya” (p. 202).

There are, nevertheless, problems which attend the book. At
the most basic level, it is punctuated with far too many mechani-
cal production and typographical errors, particularly so for a 'book
published by Oxford University Press. Page 245 in the biblio-
graphy was blank in four out of the five copies which I examined.
When I called this to the attention of staff at the Press in Bombay
they assured me that defective copies would be replaced if the
books were returned to them. As for typographical errors, they
begin on the table of contents (where the diacritics on Visnu are
missing) and continue through the last page of the index (where
Yajiiavalkya appears as Yajdavalkya.) The bulk of the errors-too
many to enumerate in full-are related to diacritics in translitera-
ted Sanskrit words. The typographical flaws which I detected
appeared, on average, more than once every ten pages. The biblio-
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graphy contains an entry out of alphabetic sequence and a misspel-
ling of at least one author’s name——T. Bhattacaryya appearing with
one y. At least one abbreviation, DRI, which appears in the
volume is absent from the list of abbreviations. (It seems to
represent Jan Gonda’s Die Religionen Indiens.) All of these are
disturbing in a book which deserved better handling by the
publisher.

Some other decisions about format, presumably within the
control of the author, also seem questionable. One peculiarity
is the use of abbreviations in place of titles or terms in the body
of the text, something which is simply inelegant. As an exmple,
on page 45 one finds “Another later Up., one which reflects........”
Whatever savings may exist over the use of the full term upanisad
in the typesetting of this example are easily offset by the grievance
to the eye of the reader. Spelled-out titles should have been used
in the body of the text with abbreviations reserved exclusively for
specific citations, footnotes, and bibliographic entries. Further,
items cited in footnotes on pages 82, 157, and 158 do not appear
in the bibliography at the conclusion of the volume.

At a more substantive level there are also problems. The
author has not always been scrupulous in quoting from other
sources. On page 21 in a quotation from van Buitenen’s transla-
tion of Mahabharata 3.80.55, Bailey has substituted “first’”’ for van
Buitenen’s “beginning’ (4di) without any note. Also,Bailey has
walked very freely over the boundaries between literary genres.
Since his intent has been to illuminate the entire mythology this
may be excusable. Yetit has blurred genre-specific variations
which must, at some point, be significant, even for the mythologist.
As an example, the contextual function of cosmogonic narratives
in various mahapuragas is frequently different from that in the
Mahabharata. 1In all of the Mahabharata examples cited by Bailey,
the cosmogonies are used in a subsidiary fashion or as a means of
introducing a narrative on another topic. In other words, the
cosmogonies of the Makabhirata tend to be secondary in nature or
introductory to other narrative thrusts. All of this should, one
would imagine, reflect a subtly different role for the deity. More
work like the analysis of Brahma’s differing affiliations in the
Mahabharata, Ramayana, and Digha Nikaya (p. 182) would have been
valuable.
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There are two books which will be compared with Bailey’s.
They are Tarapada Bhattacharyya’s The Cult of Brahmz and
Mohammad Israil Khan’s Brahma in the Puragas. In both instan-
ces Gregory Bailey’s book stands out as clearly superior in its
sophistication of approach and in its scope. The Mpythology of
Brahma is the first concerted effort to analyze the larger corpus of
Brahma myths. The book merits a large audience. Bailey’s
comprehensive coverage of the mythic materials along with his
lucid and compelling analysis of the deity’s cultural significance
demands readership of classical Indologists and scholars in the

history of religions.

—James H. Nye
Gustavus Adolphus College



ACTIVITIES OF THE ALL INDIA KASHIRAJ TRUST
( January—June, 1984 )

Garuda Purana Work

1. The collation of the Acarakinda of the Garuda Purana
continues. Untill now 7 MSS in Devanagari and 2 MSS in Newari
have been collated. Two MSS in Newari and two Bengali are
being collated. All efforts are being made to find MSS in Oriya
script, while at least one MS in Sarada has already been traced in
B.H.U. Varanasi: we are trying to get the xeroxcopy of it. From the
tour of Dr. Giorgio Bonazzoli to South India it has been confirmed
that no MS of the Acarakasda is available in any of the important
libraries of South India. The following places have been visited :
Government Oriental MSS Library, Madras; Adyar Library,
Madras; Kuppuswami Sastry Research Institute, Madras; French
Institute, Pondicherry; Tanjore Maharaja Serfoji’s Sarasvati Mahal
Library, Thanjavur;Sriranganathaswamy Devasthanam, Srirangam,
Tiruchirapally; Oriental Research Institute and MSS Library,
Trivandrum; Sanskrit College Trippunittura, Cochin; University
of Calicut, Kozhikode; Oriental Research Institute, Mysore,
Pejavar Math, Udupi; Srivenkatesvara Oriental Research Institute
Tirupati; Kendriya Samskrta Vidyapitham, Tirupati. None of
these places have the Acarakapda of the Garuda Purana, with ex-
ception of the Government Oriental MSS Library of Madras,
which possesses an Acarakagda in Telugu, copied in XIX Cent. .
The text available in that MS is an incomplete Garuda Purana
matching very closely Jivananda Edition I. 1-69. 4.

9. The Pretakalpa of the Garuda Purana is being studied in
order to find the different versions available in MS tradition. The
results of the work done until now are given in this issue (pp. 158-
195) in the form of a Report. Six MSS of Pretakalpa have been
collated so far.

3. Four MSS of the Brahmakanda have been collated untill
now, all in Devanagari script. Ten more MSS, 5 complete and
5 incomplete, have been traced in different libraries of South
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India. Such MSS are 2 in Telugu script, 6 in Nandi Nagari
script and 2 in Devanagari.

Sivadharma and Sivadharmottara Purana-s Work

The Adharapitha of the Sivadharmottara Purana has been
completed. The MS used for this purpose is a transcription in
Devanagari found at the Wellcome Institute, London of a vartula
Newari MS which appears to be very old. Two more microfilms
in Devanagari have beer procured from Tanjore Maharaja Serfoji’s
Sarasvati Mahal Library and are to be collated.

Msianasakhanda Work

The publication of the Manasakhanda, which attaches itself
to the Skanda Purana, was undertaken in the Purana Bulletin
XXVI. 1 (Jan. 1984) from a single MS in our possession. Until
now 10 adhyaya-s have been printed. Meanwhile two more MSS
in Devanagari available at the National Archives, Kathmandu,
Nepal, have been procured. They also will be used to establish
the text of the Khanda.

Veda-Parayana

The Krspa Yajurveda Sarhita, Brahmanas, Aranyakas and
Upanisads were recited by heart in the Vyasesvara temple of the
Fort, Ramnagar, from the first day of the bright half to the full
moon day of the month of Magha ( January-February). The
reciter or parayapakarta was Sri Viresvara Dravida, the $rota was
Sri Varadaraja Ghanapathi.

Puripa Patha

The Adhyatmaramayana was recited in the Janakpur temple
of Ramnagar by Sri Ramji Misra from the first upto the ninth day
of the bright half of the month of Caitra (March-April).

Visitors to the Purfipa Department

1. Dr. Evert H. Cousin, Fordham University, New York,
General Editor of the Encyclopaedia ‘World Spirituality’, called
on the Chairman of the Trust and saw the Purana Department on
13 January, 1984. He wrote in the visitors book : ‘It isa great
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honour and pleasure to visit the Maharaja and the palace and to
observe the outstanding scholarly work being done here on critical

bl

2. H. H. Ram Varma, Maharaja of Travancore, visited the
Purana Department’on 12.3.1984. He wrote : ‘T am deeply impress-
ed to know of the great work that is being done by the Purara
Publications Trust under the Blessing and Direction of His High-
ness the Maharaja of Benares. May this contribution to the Cultu-
ral Revival grow from strength to strength’.

3. Dr. A. K. Warder, University of Toronto, Canada,
author of Indian Kavya Literature visited the Chairman and the
Trust with Dr. Revaprasad Dvivedi of Benares Hindu University,
Varanasi, on 20.3. 1984. Dr. Warder wrote in the visitors book :
‘I am happy to have seen the project for Critical editions of
the Puranas, for which I waited impatiently for many years, being
actively carried forward here in Varanasi. I only wish there were
more staff for such a huge project, so that it could be completed
soon for the advantage of everyone interested in Indian tradition.
I trust also that the project will adhere firmely to scientific text-
critical principles despite the objections sometimes raised by people
who fear that old texts they know will be altered. The purpose of
such a project is to restore the oldest possible form of the text and
to show the later additions in perspective. There can be no
objection to that and all aspect of study will be benefitted from
having texts whose authenticity is established. 1 wish all success
to those working to give us critical editions of the Purayas.

4, Dr. R. K. Sharma, Vice Chancellor of Sampirnananda
Sanskrit Visvavidyalaya, Varanasi paid visit to the Chairman of
the Trust and saw the Purana Department on 5.6.1984. He wrote
on the visitors boak :

AETRsamatEtea: gumfaae oy gzfa qaifa qafe-
g | ‘Ffagraguorat aereqeded fefa @ast ad ehigH: | qufa
A FAfaefa gaigimssd quufeEmaeaar aFenfod g
g1 AFfaUSfgdsieny quofaart | safa wrErg feaar: |
safa st | safq 7 efqEfRe g )
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President of India received at Nadesar Palace

On 25th of May, 1984 His Excellency Gyani Zail Singh,
President of Indian Republic was received at Nadesar Palace by
His Highness Maharaja Dr. Vibhuti Narain Singh. Tea was
served in honour of His Excellency in which distinguished citizens
of the city, Vice-Chancellors of the local Universities, Officials of
the District and Central Minister Sri Kalpanath Rai and Sri
Syamlal Yadava, Vice-Chairman of the Rajya-Sabha and police
officials and incharge of the local Gorkha Regiment were present.
Pt. Kamlapati Tripathi working President of the Indian National
Congress (I), Dr. Raghunath Singh and Pt. Baldeva Upadhyaya,
all three Trustees of the All-India Kashiraj Trust were also present
on this occasion. Maharaja Dr. Vibhuti Narain Singh introduced
the distinguished citizens and authorities to the President and
acquainted the President of the Purana publication work of the
All-India Kashiraj Trust. Maharaja presented the Hindi transla-
tion of the Vamana Purana and the Silver Jubilee issue of the
Purana Bulletin to the President. The President was very much
impressed with the reception. He also assured to go through the
publications of the Trust. The President’s stay in Varanasi was
on 24 and 25 May, 1984. He paid visit to the various places of
pilgrimage in the city.

Samivartana Sarnskira of Maharaja Kumar Sri Anant
Narain Singh

In the month of April Maharaja Kumar successfully complet-
ed his Brahmacharyahood (celibacy). After his wupanayana the
Maharaja Kumar had entered in the Brahmacarya asrama (the first
stage of life or aframa) and spent his time in Vedidhyayana. Now he
has entered into the second aframa, On this occasion the religious
rites were performed for three days, Brahmanas were fed and
daksipas were distributed. We pray for the successful life of the
Maharaja Kumar.

ACTIVITIES OF THE SISTER TRUSTS
Maharaja Banaras Vidyamandir Trust

Vasanta Mangalotsava
The Vasanta Mangalotsava is held every year for three days;
it derives its name for being held in spring (vasanta). The celebra-
tions take place in the evening and constitute a good occasion for
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the students of music of the Benares Hindu University, Music
College, to show their talent and their progress.  The Chairman
of the Vidyamandir Trust, H. H. Maharaja Dr. Vibhuti Narain
Singh attends to the programmes all the three evenings; with him
the Maharaja Kumar, the Maharaj Kumaris and a selected group
of important persons attend the festival. Several people of
Ramnagar also listen to the performing artists. A dinner was
offered every evening to all those who took part in the festival.

Museum

All the tourists and pilgrims who remain in Varanasi for
more than twentyfour hours do not miss to visit the Museum which
is lodged in the Palace of the Fort, Ramnagar. The museum which
contains palanquins, arms, vestments, ivories and several other
attractions, is a source of admiration for all visitors. Among the

important visitors the following wrote their impressions in the

visitors book :

1. Maung Nu: On 9.1.1984 : He wrote in the visotors’ book:
‘T and my family visited the Museum. We saw many things
which have given us much pleasure. I will come back again

to see it.’

9. Dr. Narayan Menon, Chairman Sangeet Natak Akademi,
Delhi : On 1.3.1984 2 ‘A wonderful and enchanting Museum
with wide ranging interests and which is a measure of the

catholicity of taste of the great collector’.

3. H.H. Rama Varma, Maharaja of Travancore : On 12.3.1984:
‘It is a most interesting praiseworthy institution that we were
able to see today. I have great pleasure in congratulating
His Highness the Maharaja of Benares for this singular col-
lection of historical and cultural value.’

The marble tortoise of the Museum

The exquisite specimen of carving and inlay in marble in the
form of a tortoise, one of the exhibits of the Maharaja Benaras
Vidya Mandir Trust, was selected by Sri Rajeev Sethi, Chief Con-
sultant for the Aditi Exhibition in the Festival of India 1982
organized in London by the Indian and British Governments. The

18
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Aditi Exhibition sought to demonstrate the joy of creation in Man’s
life and was held at the Barbican Centre in London in July-August
1982. TIts theme had special emphasis on Indian Handicrafts.
The ‘tortoise’ was returned to the museum safely after the conclu-

sion of Festival of India.

Dhrupad Mela

For the last ten years the Dhrupad Mela has been regularly orga-
nized every year at Tulasi Ghat, Varanasi, by the Maharaja Bana-
ras Vidya Mandir Trust. This was the tenth year of the Mela, so it
was celebrated with great momentum. This Mela is celebrated in
open ground on the bank of the Ganga for three nights. It starts
two days before Sivaratri and concludes on the Sivaratri night.
Thousand of people, including a good number of foreigners, listen
to the music with great enthusiam and keen interest. This Mela
is free of charge and the general opinion of the people is that it is
at par with those music programmes which charge very high for
listening. This Mela is wholly financed by the Maharaja Banaras
Vidya Mandir Trust. Prof. Veer Bhadra Misra, the Mahant of the
Akhara Tulsidas spairs no pains to make it a success and gives all

possible help for it.

This year the Mela was held on 27th, 28th and 29th of
February. 29th of February was Sivaratri day. In the evening of
27th for the first time Maharaja Kumar Sri Anant Narain Singh
inaugurated the Mela. In his inaugural speech Maharaja Kumar
traced the history of Dhrupad Mela and pointed out the attempts
being made by the Government and other bodies to hold this
musical programme at different places of the country. Maharaja
Kumar expressed his good wishes for the fair and expressed his
desire for the bright future of the Dhrupad style of music. On
this occasion Pt. Kamlapati Tripathi, working President of the
Congress, who was presiding over the inaugural function and was
the chief guest, thanked Maharaja Kumar for his speech and stre-
ssed on the role the house of the Maharaja Banaras has for patron-
age and protection of the Indian culture and artists. To mark the
special importance of the 10th year Mela Smt. Kapila Vatsyayana,
Additional Secretary in the Ministry of Education and Culture,
and Sri Narayana Menon, Secretary of the Sangeet Natak Akademy
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were also invited, They expressed their high appreciation for
the Mela. On this occassion it was announced that three awards
of Rs. 3000/- each will be given every year to distinguished artists
of Dhrupad style. Of these three awards two will go to vocal
artists of Dhrupad and one to instrumental style. This year only
one award of Rs. 3000/- was given to Pt. Siya Ram Tiwari.

On this occasion a seminar was also organized on Dhrupad
style, of music in the Music Faculty of the Benares Hindu Univer-
sity, which was inaugurated by His Highness Kashinaresh,
Maharaja Dr. Vibhuti Narain Singh, in which Smt. Kapila
Vatsyayana and Sri Narayana Menon also participated. The
Seminar was conducted by Prof. Smt. Premlata Sharma and
Smt. Rajan gave all possible help for the success of it.

MAHARAJA UDIT NARAIN SINGH MANASA PRACARA
NIDHI

Navahna Parayana

In the month of Vaisakha (April-May) from the first day of
the bright half to the ninth the usual Ramayana navifna took
place in the Sarasvati temple at Chakiya. Pathakarta was the
pujari of Thakur Ji. The pravacanakartas were Sri Sivanarayana
Vyasa, Ramprasad Avasthi, Sant Kumar of Navab Ganj, S. D. Sri
Vaisnava of Chakiya. The discourses were held in Kali temple.
The Chairman of the Trust, H. H. Dr Vibhuti Narain Singh, at-
tended the navahna parayana daily.

Maharaja Kashiraja Dharma Karya Nidhi

Under this Trust various religions rites are celebrated during
the whole year. Besides, this Trust also conducts three educational
Institution—Maharaja Balwant Singh Degree College, Maharaja
Manasa Ram Law College and Maharani Ram Ratna Kunwari

Sanskrit Pathasala.
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HIAAGI waradisfweawa:

MANIFESTATIONS OF DIVINE IN THE
BHAGAVATA PURANA

DR. DANIEL P. SHERIDAN

SAGEATAZIGUT e =igeney Ff¥d gursfaqre adq |
wiary  =Ngem wraar  faem: quigqdsq gF wade gdiea-
fammast fasusgr a1 - Foueg wrET @aq | sauHGEed afq wad-
sarergy gfaaha | Jevami Afqgeaed wiaa: g afid
werdg gfgart ad | srarfend fagea fagur S warEal qorEanR-
HAEA-SEEq-FoEarR-quiaariaaaaEarme gws GEad
faura afaarfed a3 wrarg sigeon waal fas: quigar: s@ o
TFIHT WA |

g GrsTeacEn faaaw qat g
qIEa R fEa-aeRTy THTEs

SOME OBSERVATION ON THE VARIANT READINGS
IN THE PURANIC TEXTS AND THEIR IMPORTS
FOR THE CRITICAL EDITIONS

DR. GIORGIO BONAZZOLI

qUAY TETFIUEHHTIT SEFIATHATZE Tgal Q07 g |
awt o fAEEeAEas aq asedafagam g s Aa-
qsfagie waq | oS fagrammanT: gzmawrmm Hage
9qsad QF | 77 J@dAgiedd gfqarfed aq quuy mifa agh
AR IR SeF RS a1 A g,
argaita areFafer geaaar FgHREwo aeig—
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. A 7T EFegaT afikaday

R AfafEadfadal  qreem ar a7 qeeN Fafag  wasey,
Fafa=a afemarcsht a1 wafy | afafaqatEe sme e
7 wafq, @ Azafa@tn afadag of |

3. FATAN Gy, Uaq aftas saafadare, dea, fearas
a1 R | afea 9 eeqafagant G |

AT RIS SoTort qrateaRawa ey darmr
safeausaRafagratikaamean  frgraamaa SRV
sa 5f Sada afqarfeay |

HTTEARGT gTTWH\'-ﬂH“T‘TaHgTTWFH\WgEWE

THE BHGAAVATA MAHAPURANA-AN ENLARGEMENT
OF UR-BHAGAVATA

DR. MAHESHWARI PRASAD

o JEdd fEfad aq  dwgaes CILEAREGE R L)
Fafa i mTTETETeiEd smiE | oqefiaeas
BEHT HAGIETHRIIIE FuriEdaat IS fAgRErAag-
FRIIRITEAIGOSS Gl Far | I IMEaqe Suaed siat sty it
I & O | ANwgmEaEggIe a6t quTHRAAER afkady
S IO R T o | uaerag dwRA g Ao
AuTearfafasaeaade  saammeradsmmE: geatfa fafgar
TTIRIATINTY o7 qAIGSRA S GNITAgIgIe qraaey
wfeaarreifafa, w18 w13 qer freakor afadda = ®qE e Sy |



weegeen Sawen: (fafagarsagzrarmi
stefens fademn)

THE PRETAKALPA OF THE GARUDA PURANA (A
PRELIMINARY REPORT OF THE DIFFERENT
VERSIONS)

DRr. GIORGIO BONaZZOLI

TR qdFReTed  dgd:  ATSHENSE  SreAR | s
TEEOET  AqFIITSTR (AT ERIET  qISHaTEAT fgHTEeas
TS arzEgsEET aEafEaraegeaEagy  faua gurEve gl
gATEIN: Ukfenq ghal qsgag waq | gufg a3 Saseqen
gFEA JISTIRMEN: TR 3T ¥, ¥4, ¥o, 39, 3%, 3¥, IR, 3o,
R, R¥, 2¢, ¥, {3, Lo ABATATHHTRA |

el gugreistafad gager (asea ) afaar qafaf-
THET CISEAATEHF: ATUSTHMEERT F7Asfa gred | oy Jafafy-
UH: AYRIAATRAT ATGHTT ST AT AT AT | Fegar=y
AEAT TTAGIET ISTITWIIRAT 294 |
afenq fqaed Su@say UY arBEgSY AOIREq qreHNEmEAf
qIREqfeF: graee) S@aa faana—
¢, dgimtagala-siaraearaal gFRami qiEas e ot grae: |
. IGLIT GEHUET {-¢% AFAEAAATET  SATTHEH e
~-3% QIATATHEATATAT 5 Heee: |
3. dglTAT HEHUE {-%o WAFAAMEAN JAT T L8-¥%
qARIIATHEATATET 9T G |
¥. WG AT GETAET 3o FAATHTA <&G|40%0 HRATHFT ged-

Jged qAT AL <y qU UFMRA I AAARAF
TEHTOET  qAT 34 AAATHFET  SNATAGHEHOET g

graey: |
Y. Q¢ ASATATHFET HATT FEATTE o AT W00 HEATHET F&-
FGET FFTA-EACHTITET F graeey: |
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%. FATEAATHSF: q15 |
v qafafamsd: QRIS |
UuT TEFETATAEITAT gaigd afeqy ga qraaegeEn 3R, ar

3, FEYARET  qIFERITSAIfaT 3fF | AT GEISEAT Qo ALAPICHF:
TISATATATART T q73: SAifarawedor gertaredifa—

avrfaud gwETEEw Fa: Aafnsadieoa:
f awrEae 7

IS SANKARA’S ASSERTION OF THF PURANIC VIEW
ABOUT NARAKA VALID ?

DR. RAM SHANKAR BHATTACHARYA

g = g9 (3.9.94) sfa aggaeneamE@ay  aHuEET
Ao —afq 9 gg AT JFIq@T FHFARSITHA AT ey
qrrfore: |

FAAAGACIAEATAT  TAAS TG ARUATIET T quiedor
TAEYd A Fdd | a4 F@HA GG gOnAT HqfEgugRmnS
Aggatrafareneaad faum sfarfed sgel awwdenr G
gdd | UuT gerr  uHfanfawserfaataal sigedd ada | awi ag
AT Hd7 ATHIAT-AT-AGUSIRHAGE+ T | fasopget (2.4.%9)
FEALHION A9 add freg a7 @F 3fq derm T gar | qiforesars:
g AHTHFATE goaaT eifafasertq qearty epdata

Q. QR0 ALHIOT Hear uanfamfaeiaataal s gfa sme
HEREIRIN R

R AMRAGRIN FH HEAT T FAT A9 @@ 5 fen ag
AFTADET AT AHISATIATR |

3. ZaNfq geas? aq AsarEe qd fasugnfad qife |

¥, AGAESOAFTAAIATAGET  AFUARIedqegAsared
AEEATAvAY |
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angAfgareaai gatarEaEi SHES

THE MAGIAN PRIESTS AND THEIR IMPACT ON SUN
WORSHIP

Dr. C. D. PANDEYA

ERIRIGE ML T e e B Gt L A I 1
mtaﬁsurgtrwmtqgrrwraﬁ:rmraﬁwa WS A d ARG ST
glaaran: | Wi gaiarEAr faveior swifyar s fasiay ﬂf%a'tsr
qfafaig =1 fosdaugaared aeq § frgamee agmr
HeeIr: araher gfEar: |

ST GeraHy v qEAI

PAIJAVANA OR PAILAVAKA : A SUDRA YOGIN

Dr. JYOTIRMAYEE BHATTACHARYA (MISRA)

o7 Sfgwar faspurquoes oFen @i gsaaIfasT-
Teaeq (9.4 ) SOREEmAesEs  qieey  faaud wegaq |
aferq 93 Joadams: Ch: RART At add | RN qargE
A A IO e SFagRIONa ArR@es anfeaqaion F §aT  Arqet
IR T | SfEFWERITAT ATHAR GBS TIAT FeATEN
FET qftEdd TeaEean Fa: |



g W aRTsaTaer Frafgaory
( THAA-S[F 22¢¥ )
AFTGAFIAH

TESIRIEATAIRIVEE  qragaaaadsd gaafq | samafy ag
RFANgEaREEl ghAarifsfgEaaed dedares quial Ta9 |
gdaTdgEadEgad glefigtaaadi daEad Jas(d | seafaf-
FEaBEeTayY frag | anaTfecat o gEaee: wrat feegfeafamnen
[ 75 ST Aeqd 97%q: BAd | Sl St FMIaAgRaed
ZfquraraaTaT 5€ qId g afraraes  wfoafrafy fFeaa gear-
TR ATAFNEED gEFRE! 9 Ay | A9 "gEEd W URAE
faeifrar: wadauz sifwes  agfesee @Ead, WM, #SAR
A WE; FOqEATHl R@d IRegE, WETE; GeEsreeledg,
qifieafy; wgIuw gEliST aeEadl  Ag®  oRad, qHE
HTFATT T FFeqray, ARGy EfEyee;  AfEes
frad geedi=qe que Agfeacay argav, fasy; daa mos Mg
T, Fome famafamer; aifaws fEwd &beE, &Y
IeET HE, IS, sagemax  wifvven fod sredege, fawafa;
Fedtn dega faardis, fawafd | oy ganfa sterETew gwawt
Tifeq Fac aadnwe aifumes Ffeecd oA e Jovfet
fofaa: grAfamm@men: ohl gaadl add | UY geasaisqu adq
TAT SATAREERWE a8 i W9 | OY  geqe: qIREd:
%% STEATAE FAqUzeE a9 (efaal aqd |

R. gegeay  fafamargemramafeaon  Sqwerer  serd
o earergaes weufereaa g (((4e-24 98y ) seaafe
FEEI | AT GOUTT FEADGTAT AI5F TS FA: |

3. & A1 TLUFUSET I gEaBQ@HT q5T1E: Fal aad |
TN a4 geaser [aanfedi adw | afauararasly qm ge-
ST gefed A 9= I 9= F qQON A | QY FEARAY g geagat
qeTfec a2 geasar afanrifeat g = Iaamdfoor ada |
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fragdguuen faaadtaiguvea 1 w134

feraem iR gRIrESTATsREAET QU Saq | ¥ STEE:
TSTTREIE  ‘JoFY =T gEaEda: UG A3 {hens:
s fofea: | oo aswfwenafa: e arREageaaTdie
fofaaer gadaente | & aod gEaRdr g@AeT AR feudrg
ALEA S IEaR TR TTel JaN: qrEHaTIH HLONIarE |

ATAAGOSHIGH

TR AT AITEE0SET SHTRA fav ‘Saad’ qraerg,
( XXVI.1 ) 91eeuq | a1 aArfedl gar s Seiiar: | 58 §eny
T JEIFOY  IAEIRGETSEEHIRT AT | /A A
RFTamsagAiR ferqer UgerfaearTE g aArrfe-
gEqSEY STl | RS e Gueen grarEd wiasafa |

EERISC L

fany mremE gaeqaer  afaafafrmrea giomfafod
FOgaee  HfgamEmarenersafagat  ariEn UHATg e
aAEfaR AdEEaengiedd aq | Neaguaaaarsd) siar
ST | ATTHOTEETST G AigugRa 7 fqaarster g9 |

ERbict

AAMEY  qAFqAfER Sgaedfqatalaareg ag9 faf

AT ATRATAAVRET T =fasifasagiain sag |
griwfaa swan fagia:

9. STo UAE FHAHGIRA: TieH (aeafaeafaared, s -
FT: gTEATgE: | U dgrEd: fararsmfensar (World spirituality)
sfg are: fazadioen ga@EqEE: | OF AR 0% SMA 13¢Y
fearg quuifaw FargeaTEaa 99 Waq: arfALaed §Ea |
qriuifanred qgdgEdd foafq—a Al qgrasEr SrEEE q
gald quT qEAHEARAFEEHUIGEd AgRaquer q  FEeIESnd
eaen TERTE 9 fauy i |

R, TEAFRIT AREETANATT] TG AwART (-3¢ famrg |
qurorfaram geear | o sxisgfeasmE feafa—an waqi s
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0 ST T g Feawor F1F Frear s s
sfer | dega: gaRgTElaq sy gfefrmfala s |

3. A fqzafaamen, FART, TG SIS ST U, .
AR | QY AGRA: WMRATHAMIEATTTIFET  Jeoe ol |
T AR Ro ATH ey faars afrnlzgfmalaaeae sreamaa
sTo WErsEREaAfEagiedq gg quafwmg avra: | feafi—ars
TIoreni afpredn frgmmmer quoET rsadErgrEEwEe-
AR g | aer wfeng agaten  sdEtgEe
SetEHAIY | Ak 43 argRggeE M iaaatiEar g
AIEARAT FAd AT & w1 alerqar qETeatiarg 39 WA
et P gond g | Aefugafy frafaf ag oo demr ae-
gt Sfaragen oo gafesafs qar i frgat fdger s
TEReAfT 7 qud awd wvw smaroned R gdfa a7 s
TEAT W A ST afkafaar wfasafq | s ggen s
FATferTed ATHET qI5€ €YV @ qRafqarse segeaied |
wifens 1 weanfa et @ wlhgadfa ad Fatfaasemomere-
1 g sugart afasafeq | swat AwaEn Sengen: T
FIAI 47 UL IS EIqEenoHerT: §od aa |

¢ A gEuidREGgafarafes  gedfa:  sro
TAFLAT Wiecy fGATg, qavaa: sifemvany ero fapfaamm
feg wgi=arq gsearq qRferanter sgSw Faar | @ feafi—

A FfgUsEafEfoT:  quufaem gw gfa  Asifa
AAfeary | ‘TfagrEg et qriquEed’ fafe @t ad e |
T e FAtR gatg AT g srqefae
TR g et fafeastay grorfawm | safy st |
safd 9 sRqrEfaRy g |

AFRALIIATA TMCTAN: TTA]

R4 WE {4y fRATg, dvEar FIRRET Agrasa sro Frafe-
ARANEEAEIRIT TR AgfEAIsaa: S Sofagndieaea
WA FAG | AT WM AR sqaeanssiie aferg e
fafarer A, frataamsai gogan:, sreeentuemmor:, e G5
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ST T, ASTTHIAT STANTATT: sheamee maa:, eamar
ASave serenfusTd, Hig deamn: seEdee: do swamfafts-
AA: AT GEMINARTRISATGET AT Go JHIT IqTeAT:
STo AIATagRgIaas™ Saferdr sraq | gawang Sifaar: qgrRe
ele fayfaaruavtagagiaa:  sufeqasamr aftasd wsaafangizam
ECSCIGE

sfeng sger a7 waar wifae agwigarszefiagian:
gEANEEEIRIRSEE  quosEEEfaed  afErta: | g
uszafqagiea™ amAgEs fgremgara: guoafasmr: Sasara-
gad gew: | useufaugien: swiE: sarquaifag e | 39 wd
aq @ g g afeeafa | asgafamgian: ks wE feaga:

FREATHATEHY | 3917 fafagdiieaemi ggv Hag |

AGITFATIET ARIGTAAEHIL:

FITHY fFATsfadr AgRITEAIEd quIEdaasIL gvge: |
SATAFA AGIUSTART a=aia Sfaza aremgaq grarfeqany |
geafd Fgr=ataad: Q97 GuEaAy  9RFAY | qHEAHEEEIIEaR
feaad araq dewregeanta dafearta sgora @ifsar | 94 agros-
FATTEA STATFATT FTHATAE |

agatfreaTanEt sEfaazng

g. ®grst aaa faamfac e
ARG BIa:

gfq auAy e foa=sd qgeq d@aren 0 ag=a garamE-
@RET FEraRgOead 3fa AW | FaRed: EEas qEy afag
Fisfergfaafaaemeaes  gfaugfamenen @ cafqaer
gaaid Fara | faamfaramaraacgs wara: sifaar <o
ffaaraantagagiean: sfafeanfeaq swa afeafear wafa ) &: gz
AFIANFATN  wgReigard:  fafuseamfaea mafagi sgoafa |
geaa afeafaawr: aaw: e sfafed arand Niad saaq |
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GOFARRE

wa @At qqdeny I arauearags fasfa e
e GUgeaEaTasanaasy gafa | dugred ffaesr:, aweenf,
genfor, gftaerafafaaasgfa swarfa = sgfa sfasufn st afa
a9t saiEd qEier gafa fafuseeaa senfafaer s siwgeas
errasTaTer et fefagard: |

2 ASE T &2-¢¢ fearg-aig ww afRares dugresy gsaawa:
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Jardine Handerson Ltd.; Scindia Steam Navigation Ltd.
Trustee : Vallabhram-Saligram Trust, Calcutta.

Padmabhushan, Pt. Baladeva Upadhyaya, .., Sahityacharya,
Vachaspati; Formerly Diractor, Sampurnananda Sanskrit
University; Ravindrapuri, Varanasi.

Donation made to All-India Kashi Raj Trust, Fort Ram-

nagar, Varanasi, will qualify for exemption under Sec. 80G of
the Income Tax Act, 1961 in the hands of donors.
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Place of Publication
Periodicity of Publication

Printer’s Name

Nationality
Address

Publisher’s Name

Nationality
Address

Editors’ Name
with Address

Nationality

Name of the owner

«.Fort Ramnagar, Varanasi
.. Half-yearly

. Vinaya Shankar
woIndian
«..Ratna Printing Works,
B21/42 A, Kamachha, Varanasi

«..Yogendra Narain Thakur
General Secretary, All-India
Kashiraj Trust

oo Indian

«..All-India Kashiraj Trust, Fort
Ramnagar, Varanasi. \

«..R. K. Sharma (New Delhi),
Dr. R. N Dandekar (Pune),
R. S. Bhattacharya (Editor)
(Purana Deptt., Fort Ramnagar
Varanasi).

e« Indian.

«eAll-India Kashiraj Trust, Fort
Ramnagar, Varanasi.

I, Yogendra Narain Thakur, hereby declare that the parti-
culars given above are true, to the best of my knowledge.

Yogendra Narain Thakur
Publisher.

Printed at the Ratna Printing Works, Kamachcha, Varanasi.
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