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Hrmfeafaar sama:

(Vyasa in the Lexicons)

TR AT TAATUIGST
E ) Hasr sqrq Feafd ||
E: FATIIGA: |
qTrRTAT 29T FegarEAsty 7 ||
(Fwa=t 212130,3%@, 3RW)
FOT S Ty
(st R1K12%-24)

SATEY 39TAT: QU qeAgAIga: |
(an interpolation read after the verse 36 of the
gZ1a+ in Amarakosa with the comm. Amarakogod-
ghatana).

FTOUZAA ITATE: T qeaATd: ||
ST FHOU: AT FIAA A |
MUY AEASHF e g

(Kalpadrukosa, p. 82, Verses 126b-128a).

FOUEAIAT ATATE: ST G- |

qraafe: greagar Al FEA: |
(Trikandasesa 2.7.15b-20a)

sargreneg wgda: ([bid. 2.7 15).

FETEAT: AR TTTASTATATEAT:
(Sasvata 28).

FOURG HAA | TS
(Visvaprakasa, o-fz 17; the printed reading ‘zgregs’
is corrupt).

FHTAIT: FARTAIGIAY AR
(Ibid. -y 88).
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(©) Foo quiiaR saTse fq=T a8 gAssa
(Nanarthasargraha, p. 23).

(¢) = A faegal qat
(Medini g-fg% 12; g+t = qfaf@w).

(2) =aray gf-gas=a:
(Anekarthasamgraha 2.604; ‘1\’“ = gfafer%rer).

(20) Foureqg AT SATTAEAFET
(Mankhakosa 216).

(22) ATBT TG SATAsH
(Sabdaratnasamanvaya, z.gl-a"fq)_
(R) @eI=a:
(Sabdaratnavali, quoted in Sabdakalpadruma).

NOTES

It is interesting to note that various names of the great sage
Vyasa have been recorded in some of the lexicons. These works
sometimes mention Vyasa as one of the senses of certain words.
These names indicate various characteristics of the sage, a detailed
description of which is to be found in Itihasa-Purana literature.

Following names are recorded in the lexicons :

Kanina, Krsna, Krsnadvaipayana, Dvaipayana Parasara,
Paradari, Parasarya, Badarayana, Mathara, Vedavyasa, Vyasa,
Satyabharata, Satyavatisuta, Sattvabharata, Satyarata and
Satyavata.
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Kanina—The son of an unmarried woman’; see Kasikda on
Panini 4 1. 116 (F1Y samq: i), Vyasa was born while his
mother Satyavati was unmarried; see Mahabharata Adi-p.
63. 69-84.

Krsna—A poetical description of the dark complexion of
Vyasa is found in Drona-p. 71.24, =iy sgws:sa (shinning like
the cloudless sky). According to V. Dh. U. 3. 85. 65 the image of
Vyasa should be geuramraaq. Another explanation of this name is
given in the Revakhanda of the Skanda-p.; Vyasais called Krsna
on account of his being an amsa of Krsna (97. 74). The word
Krsna for Vyasa is often used in Itihasa-purana works; see Mbh.
18. 5. 36; Bhagavata-p. 12. 6. 35.

Dvaipayana—As the sage was born in an island he was called
Dvaipayana; see Mbh Adi-p, 63.86 (sqeqt @1 § I SATSEALHIG

Fama: eqq:), fama o (k. Reva. 97. 74).

This island seems to be somewhere in the river Yamuna, for
the Mbh. speaks of Yamuna-dvipa (Adi-p. 63-84) and Reva
Khanda 97. 72 mentions ;iq‘gmaa (bank of the river Yamuna).!
The word Krsnadvaipayana means one Who is krsna as well as
dvaipayana.?

Paragara, Paragari, Parasarya—Since Parasara was the father
of the sage (Adi-p 63. 83-84) he was called by these names. In
Paradara the secondary suffix is ap (See Panini 4. 1. 92; also 4. 1.
114); in Parasari the suffix is ifi (see Panini 4. 1. 95); in Parasarya -
the suffix is yafi (see Panini 4. 1. 105). TFor the justification of the
forms Paradarya and Parasara, see Kasika 4. 1. 105.

1. Sir Moniar-Williams thinks that it was an island in the
Ganges where Vyasa was born : ‘Krsnadvaipayana so
named because of his dark complexion and because he
was brought forth by Satyavation a dvipa or island in
the Ganges’ (s. v. Krsna).

2. The explanation of the word Fewgqras as given in the
auto-commentary on the Mankha-kosa (216) is worth
noting :  Fewdqran e FourmeRed st fwRa sfa
AT AR TAT: | 7 FAIATRAES AOSH AL GFA-
faraeg @: | wMfaamfE fwls: @ g3 0 g
gataeafs adarg Fomaeaa sargartAn fafead Zamagsa: |
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Badarayana—Since the island in which the sage was born
was full of Badari trees (A g asdsrd Matsya-p. 14. 16) he was
called Badarayana. Some are of the opinion that since the sage
was a gotra-apatya of Badara (a remote ancestor of the sage) he
was called Badarayana; see Panini 4. 1. 99 (the word Badara is
read in the Nadadi group).

Mathara—The word is not found to have been used for Vyasa
in Itihasa-Purana literature. The meaning of the word (as given
in the comm. on the Unadisiitras)® does not seem to have any
intimate connection with any incident concerning the life of this
sage.

Vedavyasa, Vyasa—Since the sage arranged the Vedas he

was called by these two nameg (fqaqm &arq AT q aenrg a1y 3fy
qq: Adi-p. 63.88). Vyasa is however a general name for all those

sages who arranged the Vedas in the past Dvapara Yugas. The

author of the Mahabharata and the original Puranasamhita is the

Vyasa who is known as Paragarya, Satyavata and Dvaipayana.
Satyabharata—It may be analysed g HITd gey, one whose

(literary composition called) Bharata is true (i. e. it is a historical
work and not a fiction). The name seems to based on Adi-p. 1.72.

Satyavati-suta, Satyavata—Satyavati is the name of the
mother of Vyasa (Adi-p. 63. 83). Satyavata—offspring of
Satyavati.

Sattvabharata seems to be the corrupt form of Satyabharata.

Satyarata— ‘g ., devoted to the search of truth; cp.
the epithet qaqanﬁﬁ for Vyasa in Mbh. 18. 5. 36.

—R. S. Bhattacharya

3. According to the commentaries on the different recentions
of the Unadisutras mathara means a jaanin or muni ora
particular muni; see Prakriyasarvasva on Unadi 5. 47;

Svetavanavasin’s  vrtti on Unadi 5.41; Ujjvaladatta’s
vrtti on Unadi 5. 39.



ey fasreda

(Eulogy of Visnu in Prose)

G )
TGS IATA—

w7 5 FEd Janaved fafeaen gsefatmata-

A VFAGA T AGAGA GFAfaaesm (e aregugeage-

sifelawfaatidierme  frfaafaagatafieeae  faw

@ BfagaaadiggEw  sggatefrenfeatieteg-fi-

qiawifafaesisaamgzaay Rast @ fAasarmeadaTae-

fafeaassas faearmmarag fa@r@ragﬁr@raa‘r}aa qEAEAI At Fa-
AT ES T O SRR STATAT 77T e
(eFvage fasuave, safediaq ¥igo) |

AR

AR IATHI—

S ST ATUAN FUHAGRAARIIAN GAFTATGATd -
sfaanfrafafromaeaa aamEfefiasamatoafrasy-
yaaeafraca  frved  fnfasatmatgaieieam e
SR SIS R AHAATTRETS ST Ed-
&y ey fragsm fradige i feaaaan feaaae-
BRI C ARG i S R RG R i e B E o -0 Bl
JEEg TIBERITHTE FASIHTHFT Do iaas feammaasrs-
TR PE-arAfagnIaREg T IEaTd 7 ey SEaER
THEY TAHE

(wFrage fasmams, Iewo 01%).



A NOTE ON THE PURANIC PASSAGES IN PROSE

The Puranas contain a few eulogies in prose. Besides the
two given above, prose eulogies are found in Vamana-p. Chaps. 26,
60, 70; Brahma-p. 65. 49; Skand-p. Kumarika 30.59; Uttarakhanda
12.28 ; Revakhanda 20. 57-58 ; Bhagavata-p. 12. 6 ; Devi-p. 36;
Narasimha-p. 10. 33-40; 31. 90; Kalki-p. 76. 97-100 (Some prose
sentences in these eulogies seem to have been written in the Gatha
metre).

Besides these eulogies there are prose passages in the Puranas
dealing with Puranic subjects; see Padma-p. 4.76, 4.112, 6.277-279;
Varaha-p. 74, 80, 81, 82, Narasimmha-p. 28. 1-12; Visnu-p. 4. 1-24;
Bhagavata-p. 5. 1-26. (All such passages as contain prose mantras
or prose formulae are excluded).

In connection with Puranic prose passages it is interesting to
note that the editors of all the printed editions of the Matsya-p.
regarded. 154. 555-575 as written in prose. In a note entitled
He&q G F1 TF W 915 published in the Siddhanta (vol. 14.9), I
showed that originally these passages were written in the Sragvini
metre which became corrupt in later time. Afterwards Pt. Thakur
Prasad Dvivedi in his article FYfq AeEaquUEAIdy  TErwa:
(published in Purana, vol. I, pp. 72-79) dealt with the question in
detail.

Whether these prose passages in the Puranas were originally
written in verse is a matter of grave discussion. M. M. Vidhuse-
khara Bhattacharya had the conjecture that the first two prose
lines in the Mahabharata (Frugde q%: . . . %) embodied the subs-
tance of a sloka now lost (Modern Review, August 1928, p. 176).
It is not an exaggeration that a few Puranic passages bearing long
compound words resemble the prose of the Kadambari of Bana.

—R. S, Bhattacharya
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(2)

aferq wdfad swssfaet oafad e
aferq faafad fEsfawEEst sergtfaag |
o sy qaen  faasfewddemtzfusten
TEH e gad weard fAed qm g

CEErCIELCIEERIRUI

ST Qartsag @ |
9Ag Wereg S e

T gETETfEa® qrEaiga: R )

*YSFISTAT HeemEq g ATaRASd |
Sejafergeaen:  dftgeg SEdEg R0

AT (e deo afermar Avmfafa(r) |
g WAAT WITh  qUW  Heewwfqu ||
dfearii  waemfa sgopsgHivETan |1 ¥ |l

agafg: U oo gsemfaweg feem
T R (qRAHT0 )07 afeny 7g: o= Faag |l 4 |

*  qregHifag—geaTny
3. g |

R, & fRog, afawmr ‘ofare’ | ‘araifaa’ gfa e
3. @, 9 L3—L—3l 4 R 1’3—33

ggafaamyg

1, gueanen gafaa ars: aimgsaeaquoa: | 2, Fueonsd
aw: veAaga: ( ?) semif gfed og gagtafa | 3. i
qrgwgeasfaareTd 1, 2, 3, 4, dear gar1 4. 1 g &
z.—Ganganath Jha Research Institute, 5. &, §.—
AR —AET-AEaqny | 6. T, §,—TICIAEIIIT |

7. 9. §.—afza—dgraEaguor i)
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AgRaTg—

Safq g@d =9 (@) Aeaeaaf = |
ERIGECIRCIIE C I C oo . R e (T

gaysfafy =g srgwed ¥ Araaq |

quisafaa = aasarqd afefay 11 o 11

asmaMsfaaTfasr

frwiordet = gfagaor |
grargFafgaausawEr (7)

wacag()reed  feran(?)gren(n ?) 1 < |l

=i caeqREAgT qEqIEHE(?)Y ATEa g ||

Ag&aTT—

(R)

e ATHEREHTew R adTag: |
Fo 9 DFHFEGAG Fan agEagr T M e

HeEg |19 —

apg=i  gomag @)t faame: |
afeniareadl  ARTETR ATEIRRAT: |l R 1l

%, o—qay: frogentead | wed ‘Aqeara =fa ag afz A
rar, 98 K —aeedd ‘q9se’ TRArad: gon: |

qer weeq R, Ry—=aaarar sfaeifa |

‘oY 3@ Tad qacate: Fa s wifa | emar eaed 7
gfa &g |

gateds qftedrg waRa | ‘sgaraesam sfoa an e
afsrar (o 2¢4 ) |

&, 9. %, ¢—42=4dr 4. % {—U2

poar gy W3 —R=,, , N

gafr san agumafy faqmg:, qafy @3, 4. aEAgEE & |,
arz: gfaa:, qde ATETFI@E |
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FFGHEITTT

IR0 QETEATTT 99+ 51g7 ATAAY (IO E9aH)

fFred osema qui sEfesfaeag 003

ST F gFEl aqreaey fafaegar: |
draiEr “araarat 7 garonssgar 1t 0 g 1l

ATTITATTLATET  ISTHTHET  HIA4ET: |
LEURRCER G FEINEEUCIGICHIRN]

SFFGUATHECHET]  JoRIeaETway |
qa: g@gAMT 4 aq  swgemEa &

gAqE  qa: A afqgETEed: |
A WA arRdisfa(ea) e e

TR AT F@0° FEARIAFS A |
AMAUAT FeATH  ATFEAT, AT 1 < )

EERIHELIECE SIS |
gdi  W@AFAIEWAGHIAREIAET: || & 1|

PASATTHIIET BITATILEATH: (0FFA:) |
ggalg:  GAMASEZIUEHT:(o7AR:) Il 2o Il

IR THAEI SIS AT qq |
Y FUEA AEgIEa: 1 22

3.

233

ar. #. ‘dgar’ sfq agawAneedA ‘amfaan’ sfy agaaa-
FeRArE | .. 9 aEdal gfa @aedasagga

‘daar’ sfa oHa=Aars: giEa: |

JEATT—33 JRATIATAT | Jeeaceaen wIgHy Afzareasy

=17 agar fae 913t 3244 |

a1, ¥, 9T | WA AR Wae w-aaifkaardaeng

qa=3AqAH |
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o A9 gar faum(?)FaET &l g |
“srgretr afa farearan gan(=n? A aggoregan(:h) I 2R Ul
=fay TqeqmeRAgRIol

yeqreHTai(?) ared faaaiseara: ||

(%)

*ganly: wwwafefs  aafefaan |
TG T werg(T ar?)* gfgam fwgsaq 1 ¢ il

qeeqEdt WIATgaTT—

gcd  IEWEE (UAIHRIgaq |
gregrafexfaadagi™® gafa: afEmfaar 11 2 0

Ff AT AATITHEATHAIR ST |
gaed qu gfte  gemafa -wAfa =030

TR FIAEEEE & fastE |
e NI L | N -1 | 0 P e T

gy qAAfeRa  AE@TUAAARAE; q9ifa ‘Aa’ a9 adq qis:
qeaEaEd  WIgHg Aag WE A ar W@ 3@ a1 samd
graqAfasged A | goucasfaeiga 9 wd s
FAFEIEE ATATHA | HITET AR 790, 12w @fesdy
gAY W gfa a1 9% 2 ar gear anfeq |

‘gl AR FAMMET i@ Tgdbaqqa 9 qiga: |
‘gg’ gfa 3fa saaragaTaE ‘ardn g sf qEifeeer
qar: | AL °, AFAr w@H ‘gar s ene-usagagfa:
q15: & aTIfFaaET arg: |

. q4, 33— =dn A 3.83—i3e

w g n W1 = om0 X33

o op R2—RR=, ,, ,, X¥2—Y¥Y

be ]

‘it ar q13: qafAT THATANQHIY eI |
&t . ofaladi | &, 7, a2 gaa: |
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gfaRTIaEg Agacd SIS |
weifafa aa: enfasieEmr Soa @z n gl

AEFITT "l S AEade: |

gfezatfon aa: a7 @ (a8d afgznta(@nt=)” g
srgvatra st qan gfgwd)watT @) g i
A crhaegdt fagr afaswr =a a=e |
qrAgEd (€ 17)gEaqial arh Adtf-aaasag: | o ||

gleq: TUAA ® F W U GSEN: |
ST (oTaTany) afesar |l ¢ |l

uq  URQY Q9 FAfEmiEady |
sfegaroda ar (ofezaraaan:) gear: gea aia:(fa ?) adfwo® 14l

safeq @ (T ?) TAIGATET AU JT @ eqar (7 deqaq ?)° |
g S gadegsn g9t Ul 2o |l

gaegle fageq FawE  fagaar)
YSTHIIT SRAATAT AT ERonsHaq 1| ¢4

qrNAT F1eg (Eqa1 )T Ao g (fE)HaTa: |
fai afgwier  qewsRETRiEdAq |
Jfasrugwag  arft TSI 1l 4R |

. @ u ageam aEEafefaan gdda Ww-awratta
gzad |
. qEd WA, 989 AqeARAEe Sraed |

3. da sfa adrfEfs aafa afear adrassegaty:, aifaa-
ggaEqeAAlEan  aq =@ sfEamaea gddata
syeafadarn | geadi 9. 2.9

T GAAEGEAT: Feqararafa o |
gearsgtfacang: &g qiq adifyon 1
wada Afasd 1 2.R.3¢

v, o7 gfem w@fEa @aqn safafeatn aon ) gqewed gdn
FgEgar (2.33-Y)
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WIAAAS AT EORHEY |
ufgeg  wegaeRTETORAETOT  qd: |l 93

STAT e &1 g AfgRar (i ?)awE |

qgaegarfa (f) &y gew: aafams: u x|l
Pat=orameasf aaear FeEy 9 |

ud g2 (fa) ot s ardrefag e 1gy 1l
qied qien (gear) qued (ow@nq) = sfgerfztaesay |
Qd TEAlHE FAT SEET S | 2%

el Swfagasd gfa gear qufeda: |
qaeqr qraq” qeq facar gaeenar 1] Qo ||

T AH AT JRIEIA |
argear gArEgEr ety qrE o 9

quEaAd WA FEON T 9799 |
qAEETRGE ATATCAS T Feqaq 1| 22 1|

HOqT* fITETE FTAATOTRAT g |
ag &gl wafafa =g genafd: 1 R0 )

aar afoesger  wirElae Tmg: |
I 7 FfeuggR argmeEaTEa 11’9 1|
a8 w9g ®afAfq Srg g gar
qq: SUEAHT A JREARIRHAT || IR |l

a9 safeoi =@ @ fageatoE
Al fSqEaE  aEaeEwaeAT | 33 ||

1. A IRESAM: | JAACAAGHG A1 q9q:, af qoa, g
qAT 9T’ FRATEA: 13T A |

1. A, ATET | g 3 AL qatd T gy |
ar, ", g7 & |
geaEqagEg wfrfs 2’
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erTfertame s Zferor arog & (Tee)a |
faemaegfegmas(crgas =)
SEAISVIEARFAA: (TrreagaTaa:) | ¢ ||
TTANTIHEAFAANGAY (TATEH FAIUG) |
QAISAIAATET  HIATGIAAT  qAT(ogTaAT  qn) 1 W™ |l

TIEICAT FRIHIAY (SATTTEIIIRIY)

ASFI]  (FT) FIgeN |
JARC FFAANECSTE  qeq fia: |
gvasAifeds (enfadasefiog )
AgFrEar(ogad A1) waq (Fuq) =9 U RE
geadf  AFd {9 qT:  qIAETENq |
SRicH ARG AT A=A || e |l
AqEqMIAlg  Fg  JAMKAGHZAI |
ISt AR HAEARATGTATIAT: e
ud g  (uageer: ) gaend
fage: (9:) fafasr: SST: |
TAY Ay geegd geasmAty  arfaArg |1 22 |
3937 @ fearemr  mrasamfafeaang |
g gya Jar  grEafEEmEgy @ i 3o
q I FH(F59;39(:) FAHEATER |
mragsaad feed gurer srEAr S 0 R I
qq: FIAT AT aq:(Te)gASTTHL: |
g 5fa e @ ferafa(fratefa)a: sag nz
GECUUEIRIERIEA (IR =0 |
T 77§ STrar Sa-(FEa: et (Ffkra) Fan 133
TITITFN(AT)  ASTANTIEEH qH qAT9R |
srAteTEn: (ofauran:) a3 § aggeacasiq: )|
ST () SHETEEg ot g (@)FERsHAr | 2y |l

=fg eacaAEag weargHTat (?) args ageafa: gavaisEar: ||

2. A% I@IF: ANAFAESIFAT SREHA 39T | adT qeReEd 1 |
. M. ¥, qed
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(%)
WETgaTa—
AT ATEATAT TATIATT (77) ST |
¥ qO=aRA: qAT WIAGETET e 1 ¢
AUEIATEEE: (=) IThE ey |
TSGR Prageazentong
aFegar &F (7 f¥) qEomfa gEsmg 1R )
qAAEEY  WEEgSEgEdr s |
U AT AR RN 3
Fafsafmer  AfggeewEfr =)
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VALMIKI AND KALIDASA?

aredifneeq fastdt g FeiATYg
qEATFATIER: @ F Flfoard: |
§FY Waeg FAAl SIS A1 AT
a7 Fa: Fray 49 FAETE: ||
—Utpreksavallabha’s Bhiksatana Kavya, I. 5.

a9

Beginning his poem, Bhiksatana,® the fancy-fond southern
poet Utpreksavallabha thought it sufficient to salute just two poets,
Valmiki and Kalidasa. Indeed, he says that even for his own
poetic culture, he found it enough to study these two, the first of
the poets, Prathamah Kavinam, and his most successful follower,
Kalidasa. When Utpreksavallabha enjoyed Kalidasa, what struck
him most was the ease with which Kalidasa could tread the path
blazed by the Adi Kavi (Tasyanusarasalah sa ca Kalidasah).

According to Rajasekhara, even Vyasa was a student of
Valmiki.® Poet after poet went about the same mine for gems,
and it was the pride of poems to wear some jewels from the
Ramayana. Asvaghosa may be a Buddhist, but again and again,
it is Rama and situations in the Ramayana that he is reminded
when he portrays prince Siddhartha in his Buddhacarita.t It is
Valmiki’s Ravana who said about the beauty of Sita :

1. At the end of the recent Kalidasa Day celebrations in
the Sanskrit Academy, Madras, Prof. K. V. Rangaswami
Ayyangar, who presided over the occassion, asked me
why I should not write this article. I am glad thata
suitable occasion has soon come off to present this paper
of mine to the Professor.

2. Kavyamala Gucchaka 12,
Pracandapandava, Act I, Viskambhaka.

4. Buddhacarita ( Cowell edn. ) VI. 36, VIIIL. 8, IX.9.59.
Besides the whole sequence in V. 47-62. description of
ladies in several attitudes of sleep which the Buddha has
to see is a close, line after line, imitation of Valmiki’s
description of Ravana’s harem in sleeping state, which
HaSnGméJ?n has to see, in Sundara, 10, §ls. 35-49, as also
9, 5

2
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qIcRAte § W aaiaagary |
a7 qF gpdfr =wguw  fAagEd |l
Sundara, 20. 15.

Asvaghosa is one of those who laid their covetous eyes on the ruby
of this idea. He gave it his setting in Buddha Carita X. 8.

YAl FAE qEEE a1 9% FA AT A0 a7 ar |

DECHID L 12 BCCH I E B CC I G C C e G |
The verse had possessed the imagination of the Prakrta poet
Addharaja (Adhyaraja ?) also who, anxious to make us realise the
beauty of Valmiki’s verse fully, saysin a Gatha : ‘“Whatever limb

of that damsel one saw, in that single limb did his gaze forget
itself : indeed few realised her entire beauty.”

aeq 939 gAH qear ey fataar gfe
qer gaq fexar @atg Fafa 9 gegu Addharaja.
Gathasaptasati, II1. 34.

Kamba, the author of the Tamil Ramayapa, was also drawn by
this verse but, like A§vaghosa, he thought that the idea deserved
a better context than the improper infatuation of Ravana for Sita.
Kamba accordingly offered it at the feet of Rama. Though like
Addharaja, he had to lay bare the suggested idea in Valmiki’s
verse, Kamba showed his original flash when he finished : “Of

that beauty, as of Truth, those about realised but parts and none
in full.”

M3 SR ANB FSR AT T FAGAA

ql% ST qB HER JeFH FS® T2q

1% Fis Foure AR afsfd qfews ssr

FH, FE TAATAG T FSR AW
Bala, Ulaviyarpatalam, 19.

One of the fine verses in the Kiratarjuniya is

aar AreEAfer 5 aed qEEa: |
qaTHT Faeeaq gad el gar | XI. 28

and it is to Valmiki that Bharavi owes the inspiratian for this
verse. It is Rama who laments on the banks of the Pampa :
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aifq & Taoftfa qar 9z wafa A |
argarmneTia sraeq ¥ qar fgar || Kiskindha, 1. 69.

When Vyasa strives in the cause of the welfare of the Pandava
brothers, Bharavi is reminded of Hanuman striving for Sugriva’s
weal. gqzgamm saqaet in Kiratarjuniya ITI. 10 is from Rama-

yana, Kiskindha III. 38.

Bhavabhiiti pays his tribute to Valmiki with two dramas
on the theme of the Ramayana. In his Uttararamayana, he actually
quotes from the Balakianda and the Aranyakanda of the Ramayana.
Bana might omit to mention Valmiki when he salutes poets in the
beginning of his Harsacarita, but we can see that a passage like—

dfAargaeeTigaRad @ Fa¢ o9 qaTaiq a9y g

in the Harsacarita II, takes the fancy of ‘‘drinkable breeze” from
Valmiki—gsaasfahn: ag aman safsafaa: | Kiskindha, 28.8. When
the 17th century devotee of Rama, poet Ramabhadra-diksita,
describes in his Ramastaprasa sataka,®

U EATH IR B——

he was certainly having in mind passages in the Ramayana where
the shattering of the head of the foe is compared for its ease with
the shattering of the fruits of the Palmyra :

a9 qratasarta farEarews agr | Aranya, 29.14.
—~See also Yuddha, 76. 61.

It is just possible that the Gangavatarapa® Kavya of Nila-
kantha-diksita owes its name to Ramayana, Bala, 48.22.

But in no other poet are we able to trace the influence of
Valmiki so much as in the greatest poet. The very names of
Kalidasa’s poem Raghuvamsa and Kumarasambhava are taken
from the Ramayana, Bala III. 9 and 37.31. The Meghasandesa
was not only inspired by the Hanumat-sandesa in the epic, but
actually compares also the cloud to Hanuman. Sakuntala,
repudiated by the king and seeking mother Earth to be taken into

5. Kavyamala Gucchaka 10.
6. Kavyamala 76,
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her bosom, and living in sage Marica’s Ajrama first as a pregnant
woman and then as a mother, is an image cast in the mould of
Sita sent to the forest in pregnancy and living in Valmiki’s hermi-
tage with her two children. Love-mad Pururavas in Act IV of
the Vikramorvasiya is Rama of the closing cantos of the Aranya
and the opening cantos of the Kiskindha Kandas of the Ramayana.
In the first canto of the Raghuvamgda, Kalidasa refers to his path
having been blazed previously by Piirvasuris, 7. e., by Valmiki I. 4.
In Raghu XV. 33 Kalidasa describes the Ramayana as “Kavi-
prathama paddhati” and in XV. 41, calls Valmiki “Adya Kavi”
In Raghu XIV. 70. Kalidasa simply calls Valmiki ‘Kavi’ poet par
excellence. It is in the Adi Kavi’s kavya that Kalidasa soaked
himself and again and again, it is with the thoughts and words of
Valmiki that Kalidasa enriches his fancy and expression.

Among the many charms of Rama described by Valmiki is
the natural smile which always accompanied Rama’s speech :
Ayodhya 2.40 : feagqaifirardy. How can Kalidasa fail to mark
this quality ? He bestows it, as a hereditary charm, on Rama’s

grandson Atithi, Raghu XVII. 31 : saaqan & feragatfmarfaog |

Ayodhya 16 10 : Rama together with Sitd is compared to

Candra with Citrd. 3q dygar arf fa=sar afa agr1 In Raghu,
1.46, Dilipa, with Sudaksina, is described with the same simile

faaraezagifa |
Ayodhya 44.19 says that when Rama went to the forest,” the
Royal Fortune, Laksmi, also followed him, even as Sita.
FAER 38 Tgraaafaad |
FIATIIAT P g o q gad
Kalidasa puts it in a slightly varied form in Raghu XII. 26. Sita

who followed Rama to the forest looked like Laksmi who, though
prevented by Kaikeyi, was still after merit.

AT QRIS faagTiaaaegar |
sfafagtfa szar sefa oegar ||
Ayodhya 45, 32. The river Tamasa lying on the way

appears to Valmiki as trying to prevent Rama from going to the
forest.
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gZ8 qHET IF LA THAY |

In Raghu XIV. 51. the Ganges raises its waves like hands and
standing in front, prevents Laksmana from taking Sita into the
forest.

TAtFAmERar aaw aredi givaraan fagreaq |
A faadifage: srgiafaar feaqar gean ||

Ayodhya 43. 13 : Valmiki says that when Rama enters the
forest, trees would put forth their best flowers and fruits, even
though it is not the season for them.

w1 =i qearty gemfer 7 sl =)
grifgsIreRgsmas  fae  waEEray )

Kalidasa mentions that a similar welcome awaited Dilipa,
the protector, as he entered the forest :

¥ *  arfifearchorsaafg:  * * * |

afenq a+ maf wgand |
Raghu, I. 14.

Ayodhya 49.16-17. Rama describes hunting as a favourite
and accepted sport of the kings. Kalidasa praises the virtues of
hunting as a pastime for the kings in both the Raghuvamsa and

the® Sakuntala.
gqftga g etc., Raghu IX 49,

fawdaga etc., Sakuntala, 115,

Ayodhya 91.9 : Bharadvaja asks Bharata why he entered
the Asrama singly leaving back the army and the retinue. Bharata

says :
d gEgEs AEArTRgEsiEder |
7 fgeafefa a:rrgirm Tg FaEa: |

Dilipa, with the same intention, went to Vasistha’s A§rama, with
only a few followers :

ar yeraadrefa afkdagead |
Raghu. I, 37,
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In Act I of the S’ﬁkuntala, Dusyanta says before entering Kanva’s
Asrama :

qEAfafaaTRaE 71 9 | garEea o e |

It is Valmiki who caught the sound of a chariot as “Snigdha-
gambhira®”. Ayodhya, 114.1:

fermamedfiTEno eeaaaIqarEn: |
Dilipa’s chariot also moves like Bharata’s :

ferrgmedifaeians cargawrferar |
Raghu, 1.36.

In Raghu XII.18 Kalidasa says that Bharata protected
Rama’s kingdom as one would a trust, Nyasa.

AfrguraTaEaEs TS AafaEaTyA, |
Bharata says in the Ramayana, Ayodhya 115. 14 :
UAETST 7Y W[ §9 geqrqawEaay |
Again, Valmiki uses the word ‘San-nyasa’ in §ls. 15. 17 and 20.

Closing her exhortation to Rama for non-violence, Sita says,
Aranya, 9.25 :

gt g i a7y famayg |
HANT FTTATTELTATATHINETOH ||

The hermits tell Dusyanta in I.10, Sakuntala :
SATIATONT 32 FEF T FZAAT |
Aranya, 40.24 : Ravana tells Marica :
qrer Hamged asafgear g Ay |

In the same connection, Kalidasa uses the same words :
AT FIEY F=AfI@r @ Uy |
STgIT darg— — || Raghu, XII. 53,

Aranya, 52.29 : As Ravana was carrying Sita away, Valmiki
is not able to help pausing a while to admire how fair Sita shone
like a streak of lightning amidst a dark cloudlike mass which
Ravana resembled.

3
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T GERTI ZATT A0 SARRAST |
farrgafwarfaza et aayuar |l
If Indumati marries the Pandya king, Kalidasa says, that the

union of the fair lady and the swarthy lord will be like the union
of the lightning and the cloud :

SFRIARATMATT NSET @ QAR AAlE: |

FeqeaRATafa gy at anreafedaantang ||
Raghu, VI.65.

Aranya 64, 14-20 : When Rama and Laksmana were wander-
ing after the loss of Sita, not knowing even the direction in which
she might have gone, the deer that were witness to Ravana’s act,
mutely pointed out to Rama, the southern direction by turning
thither again and again :

TJ TT At Arde qgag: |
qagewTT 59 fg & sfgargaead |

* * % *
TAYTH AR q Faregzaifeaan: |
feronfamarcad aeasdy auserey ||
afe@ fgammom ar fast e |
AT AT raeat fdes Fufaag |

In the Raghuvamsa Rama points out to Sita, as they fly home in
the Puspaka, the place where the compassionate deer informed

Rama of the whereabouts of Sita by turning their eyes towards the
south.

i euigRfqeiiareganias aasageaTy |

st fefar aforeaTacaEnaf R o
Raghu, XIII. 25.

The immediately following verses in Aranya 64, (27-32) form
the inspiration for Kalidasa’s portrayal of the lovemad Puriiravas
in Act IV of the Vikramorvasiya. Kalidasa is not able to help
taking an entire verse from this situation in the Ramayana and
putting it into the mouth of Puriiravas.

Figfefayar amr gor aatggad |
AT T FAveR 7T faxfgar o 1) 28.
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See Vikramorvasiya IV.

Kiskindha 1. 36-42. The sight of peacock couples dancing on
the banks of the Pampa reduces Rama to a pitiable condition.
Rama laments :

TR SERI e HIYATeAra |
farfaat avwardaT wai ffeargy
* * * *

HAER a9 9 Aqr 7 gan A |

qereTAf Y a9 §g T |
Pururavas in his love-mad state asks a peacock about the where-
abouts of his beloved Urvasi. Vikramorvasiya Act 1V.

A@hus qHIcRvST Fastenq afaar wur |
refargT faarg geer gfear waq

FUNSTIT AfGa=H AfGq YA | x x *  GgEe-
gfed 7 gad g=eifa |

Kiskindha 1. 85: a;f‘qequ’iqqigqr: qreqr;  supplies the ex-
pressions in Kalidasa’s Kumarasambhava, 111. 39 and IIL.54.

qataqeRgAReaArd:  x ok  waEgea: and qATHIsIETAHIE-
aur *x * @aa ll
Kiskindha 14.10.

wenfraar afEaasdr dafaar wifa serwasfte: |
FETEIAT ARSI avaa @t WA ||

The cranes flying at the cloud in the form of a garland can be seen
in Kalidasa, Megha I, 9 :

R IPIEEERIEC R I U RIEEG I

Ffgeay AAFgAT @ WA aEET: |

The sight of birds flying in a row appearing like a garland pendant
in the sky is met with more definitely in Raghu I. 42 :
Anfaearfga-alg wardi EY |
ard: Fofagia: Fafagafaradt ||
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Valmiki describes in the next verse, Kiskindha 28. 24, the
green lawns during the rains, green like the body of parrots and
spotted red with Indragopa insect.

qrargmaraEiEaT famfa afadamge |
TR FHEIAT ATdE  Srefaas e ||

In Vikramorvasiya, Act IV. 17, Puraravas does not merely
describe the green lawn with red Indragopas as resembling the shawl
of a lady, but actually imagines it to be the slipt Uttariya of Urvasi
and tries to pick it up.

gamuadaARfargf: famaairaatgdgay |
e &1 FEIRREad EeaiEE wagEd |

%9 YegMd AaRgraed |
Kiskindha 30.28: It was sage Valmiki who saw in the
autumnal brooks with their thin streams flowing serpentlike,
baring the sand-banks this side and that, the image of the new bash-
ful brides revealing their reliefs little by little.
zziafea areaa: gfemfa o ae: |
AgEgAddET SaAEE A |l

Kalidasa will not miss this verse; nor will Kalidasa’s cloud fail to
linger over a river like that.
qear: fefsagataa  sEarE&E
gean 1o afowagd  gedefaray |
qeqTe 3 FUAM g@ SrEEEg  Hifd

sraTeaTa) fagasreat v fagnd aaed: |
Megha 1. 41.

Valmiki again comes to the slow-moving autumnal river which
reminds him again of a similar image. '

SR RENESTa FREAl TaAsE T&: |

FTrTIHIGEITAATA] SATaeRTesae Hrfaamg ||
Kis. 30.55.

Kalidasa sees a similar lady in river Nirvindhya in Megha I.28.
Only the girdle of Kalidasa’s Nirvindhya is not the chain of fishes

as in Valmiki, bnt a row of water-birds.
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difefreafrafaga s
qadean: wafeqgad afaradan: |

A verse in the Autumn-description in the Rtusarmhara is nearer
Valmiki’s verse.

FFAFHATTRU-EFATHSAT: |
(7=r:) med guifeq guar: gwer 24919 113

In the Vikramorvasiya, Puriiravas imagines his Urvasi in a river.
Act IV. SL. 52, grgyusgr afvafagnafozaa ete,

Sundara 4. 3 - Hanuman is described by Valmiki as setting
his foot not only in Lanka but on Ravana’s head also. See also
Sundara 34. 39. Kalidasa takes the idea of placing the foot on
Ravana’s heads, in Raghu, XII. 52.

The image of a woman in a forlorn condition reminds Valmiki
of a neglected lyre, lying in a corner, with its strings broken and
hanging about. One of the similes in his billowing description of
Sita in the Asokavana, in the Sundara Kanda, is :

fawsearag eraiegmitag awaay | 17.22

Kalidisa transfers the simile to Indumati as Aja takes her dead
body on his lap. When the idyll of Aja’s life with Indumati came
to a sudden end, and there the beloved lay a corpse in her lover’s
lap, the image which most appropriately occurs to Kalidasa is the
sudden break in some great music, when the strings of the Vina get
snapped.

Sfa AT FassaeaRIgAaearaY geagcaand |
Raghu. VIIIL. 41.

Sundara 36.4 and 66.7 : When Sita received Rama’s ring and
Rama received Sita’s Cudamani, Sita thought Rama himself had
come and Rama thought Sita herself had come.

TEIET SHAHTT AT WG FL Ao |
Jaifaa GarET strasr qiaarswag |
argf fg aiva qean: e gfsq 7 afone )
e, qaiaATg At arfaa feead ()
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In Raghu XII. 64-65, Kalidasa says that Rama received the
Cudamani from Hanuman as if it were the very heart of Sita, and
as Rama placed it on his heart, he felt the very embrace
of Sita.
Raghu XII. 42 : S’ﬁrpar;akhﬁ informing Khara and others of

the new insult to the Raksasas offered by Rama—

URIHAATTET & 9ftad q99 |
The second quarter is taken from Valmiki, Sundara, 37. 31 :

farqarma @emar a9 aftad Faq |

Sundara 38. 22 : The crow’s mischief is described by Valmiki
in the words

qg: gganTey faaary arar |

Kalidasa evidently could not even give thought, much less his own
expression to the sacrilege committed by the crow ; he escapes by
simply putting there what Valmiki said with a ‘Kila’.
dfea: fore aeeaean faar At f&st: |
Raghu, XIL.22

Yuddha 5.6 : Rama yearns for the touch of the breeze
even that blows from the direction where Sita is.

afg arq aq: FHiear ai g5 AT &g |
The separated yaksa in the Meghaduta similarly embraces the
northern breezas believing that they must have also been embraced
by his beloved in Alaka.

enTfreTa=y Torata HaT § guRiiEaTar:
qdeqs afg ffe wagaiweafs |

Yuddha 22. 72 : The Setu that Nala built in the Ramayana
ran like the Svatipatha, the milky way of the skies :
g A Fa: §g: TR AT |
N GAT: AT @A g |
Kalidasa’s Setu also runs like the milky way. Rama, speeding
above in the Puspaka, asks Sita to see his Setu on the waters
below :
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Jafe amameAlyash agar HRewutay |
SAMIAT  FALGHAERRAIasFHaARag |
Raghu X I11.2

Raghu XI1.94. The expression pertaining to the battle
‘Krta-pratikrta’ is taken from Valmiki, Yuddha 79.27 and 89.21.
T FrRIRE: HTH ATGHET: A |
d g araea wATSy qrat 33 4 &
Raghu XII.45

the one Rama giving fight to every one of the thousands of the
enemies and thus appearing to be thousandfold to the enemies’
eyes, might have been suggested by Ramayana, Yuddha 94.26 :
& g uwmgEnf W gl TEar |
9 aeafa FIFCEARFAA wgrEa |
In the fury of the fight Rama says, Yuddha 101.48—°O
Vanaras, today you shall see the world rid of Ravana or Rama’.
FYUAUATH a7 SIg sEay A |
Kalidasa puts the words in Ravana’s mouth :
AT a1 saafa fafaa: | Raghu, XIL 83,
In Raghu XII.89, Kalidasa says that Rama had a great
opinion of Ravana.
Jare FEAETEr EFgEfEaa I |
TaEgfeaamaula  agaead |l
Some of the expressions here are taken from the Ramayana,

Yuddha 114. 47-53, Mandodari’s description of Ravana, after the
latter’s death :

JATE SIEHATSTAT AT TFIET 7 | ete.

There is ample evidence to show that Kalidasa considered
the Uttara Kanda a genuine part of Valmiki’s work. The cantos
describing the banishment of Sita in the Uttara Kanda and the
Raghuvaréa have many parrallels :

When at Rama’s behest, Laksmana took Sita to the forests
to leave her there Sita had evil forebodings and spoke to Laks-
mana :



274 qATH— Purana [Vol. XXXII, No. 2

qAF | THI TIAHHIR S |

* * * *

aifa zafeq waoen FIgE WITHES

Ui =g # AT gararafEzed: |

* * * *
TEASS{AFAT AT a7 A¥FATAT || Uttara 46.17,

Kalidasa summarises the whole situation in one verse :

a1 giafraiararfgarag ao: afwemgartar |
e fad aravsen i woEra:

Other parallels in this context are the following :

Ramayana, Uttara. Raghuvarmsa, X1V.

48.1 54

FEAOE G FeAT —yfey

gagr fraara g | FAq ar Ggar S |
48.2 56

IR ESIREIGE AT FEHAT
48.3 57

arfaas g AqTeRANT ey @arst

qT @ FEH | qa: 7 gesfad fafaeg |
48.4 62

fre ard 37 qdq AHT SAFIATIHIAT

faarsfaegsigaas: |

48.8 65

A @eaaa qifaa f a1 qararataaTE

shifad srgdie® | FATaaEr gasifaashend |

BRI CRIES| eTEeA Afg /9 qT

wad afegread |l AT AR ||
48.10 60

CEIIERE]

ASAEITRT 7 | AT FATGHRA

farzar a= =wn fasrag grfggaesor: |

Fa qfg artaay ||
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48.11-13 61
Fereanfy afa: r=AETAT AFFATH ST
* x
SR = e gEr T faggmfa
AT qeaT U | TeHHEAY |
* *
& TITH AT AT qi SFaTE-
SITETIRT ST+ || HAMITEIEN: |
48.13 62
ag q AT €1 TN LIl qIrd
aar fg afvgdeag | A HA=Y qfy g |
48.24 68
Sfgwi dat qrox o o*
farar g@a « |

Uttara 49. 11 : Valmiki extends welcome to Sita :
TIGT SR & qHeq Afgey A
ST gaqT UA: TN & afqe ||
Kalidasa’s Valmiki says :
qeAvEITq: AR @ ¥ 99 wAesaF far ¥

9fe feorar & afaaarat 6 o 7 3fe aargsean ||
Raghu, XIV.74.

Valmiki had seen the whole happening in his Samadhi :
Uttara 49. 12 :

arrareat =fg fasmar sar adqEfiar |
FIT 97 79 A gaAAasiag ||
In the Raghu, XIV.72, Valmiki says :
Wt faget sfrarageat frerrmarafadT wat |

Before sending Sita away, Rama tells his brothers, Raghu,
XIV. 40 :

&t Samaafy freg Swmaney aoaraa ¥ |
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This is taken by Kalidasa from a later context in the Uttara
Kanda of the Ramiayana, 97. 2-3, where Rama says -
CaRTFHRTANT T97 Fafe gafad |
ANFIIaTE a@ard 34 o fg afe |

Uttara 33. 13 : King Kartaviryarjuna welcomes sage Pulas-
tya and says :

gg sAfad 7A7 IW 1A A 999 |
gar fn gin i sy smsmoag 1 ward |l

This, Himavan in Kalidasa’s Kumarasambhava borrows for wel-
coming the seven sages :

U FAu T FAT Fasiaay |
F.q AT T2 FTAFATET rIaEgy |

To have pointed out a few parallels in thought and expres-
sion is not to have measured fully the influence of Valmiki on
either Kalidasa or the other notes. For it is to the Adi Kavi and
his Adi Kavya that the classic poets owe the very conception of
their classic poetry.

Cgaedg s o oemif ¥ wrETHOSiEfe 17



RAMAYANA
QUOTATIONS AND TEXTUAL CRITICISM

(A)

1. In this paper I propose to draw attention to and discuss
some passages and contexts in Valmiki Ramayapa. The purpose
is their bearing on the textual criticism of the Epic, lower as well
as higher. The relevance is the critical edition of the Epic being
done from Baroda. The passages discussed relate to the portions
of the Epic already edited and those still remaining to be
edited.

II.  Valmiki’s Epic has been held asthe Adi-kavya, model
and source of all later poetry and drama. The sister Epic, the
Mahabharata has several references to it, as also an account of the
whole story of it in the Ramopakhyana in the third book. The Hari-
varmsa was very much under the influence of the Ramayana. Classi-
cal poems and plays, including the poems on the Buddha by
Asvaghosa and the works of the great Kalidasa,® bear the impress
and echoes of Valmiki : those that are based on the Epic or have
the same theme, use the verses of the original, refer to its episodes
or have versions, motifs and story-elements differing from the
original. The Ramayana is related as a re-inforcement, Upabpin-
hanpa to the Veda, and the Dharma Sastra; and particularly from
Manu in the latter, there are verses, ideas and ideals, as well as
important phrases and sayings incorporated into the Epic. The
Ramayana exemplifies also Rajaniti. In commentarial literature
and in poetics, there is again a quantum of Ramayana quotations.
All this, falling under external testimonia, has to be taken into
account.

III. The text of the Ramayapa has come down in three
main recensions, the Southern, the Eastern edited by Gorresio and
the North-Western published from Lahore. By and large, the

1. See pp. 263 ff.
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Southern has been considered more valuable as preserving the
original better. In two of his papers, the writer had occasion to
point this out when discussing certain words, episodes and descrip-
tions in the BEpic2. The critical edition in progress has upheld
this position.

IV. With these preliminary observations. the data collected
may be presented. The points of textual criticism arising from
each will be discussed along with 1t. The numerous citations from
the Epic which record no variants, or in which variants are not of
much consequence will not be presented here; for the sake of
completeness, they may be given as a sequel to this paper, on
another occasion.

(B)

1. In the very opening verse of the Epic, such a well-known
work as Sankara’s Brahmasitrabhagya, on 111 4.47, offers for the
final quarter, a variant not recorded in the recensions or the manu-
scripts :—Valmikir munipunigavah instead of °pungavam. But we
need not dwell on this as there is no further textual problem
arising from this.

2. From the first canto, first verse, we go to the last canto
of Book One, verse towards the close, describing the love that
Rama and Sita bore each other. Two verses here are reproduced
by Bhavabhuti in Act VI of his play Uttararamacarita and
mentioned specifically as occurring in the place where they are now
found. This quotation was discussed long ago by Weber at some
length and by R. G. Bhandarkar briefly in the Indian Antiquary?.
These verses occur in the Epic in the place mentioned, although
there are considerable variations, particularly with reference to
the Southern text.

3. Bhavabhuti’s difference from the Southern text could be
seen also in two other contexts. In the same context in Act VI of
the Uttararamacarita, Bhavabhiiti reproduces a verse from the

2. Sge V. Raghavan, ‘Buddhist Hybrid Sanskrit’, Indian
Linguistics, S.K. Chatterjee Volume, Poona, 313-322 and
‘Buddhological Texts and the Epics’, Adyar Library
Bulletin, Adyar, XX. 349-359.

3. 1A4.1. 1872 pp. 246-249; 11. 1873. pp. 123-124,
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context where Rama is resting in Citrakita and a crow comes
down and harasses Sitda. The verse reproduced by Bhavabhuti
tvadarth am iva vinyastah etc. as also the whole canto, is noted in
the Southern text as an interpolation, praksipta. Additionally, the
verse as cited by Bhavabhiiti has many variants as compared with
the form in which it occurs in the recensions in which it is found.

4. In the same canto, as already mentioned, the episode of
the crow harassing Sita occurs, as also the incident of Rama
lovingly placing a coloured mark on Sita’s cheek with mountain
chalk. Both these Sita recapitulates later in the Sundarakapda.
The Critical Edition rclegates this canto to the Appendix. It may
be remembered however that Kalidasa narrates this crow episode
just in the context.

5. The Sandals, padukas of Rama which Bharata took for
being installed as Rama’s Regent, offer a problem. In the Southern
text, Vasistha, seeing the two brothers resolutes in carrying
through their respective vows, is said to have hit upon this idea of
sandals as a solution to the impasse. But wherefrom did the
sandals come ? Were they what Rama had brought with him from
Ayodhya or improvised for his use during the forest-stay ? 1In
Bhavabhiiti’s Mahaviracarita we are told (IV. 54/55) that sage
Sarabhanga had sent these sandals as presents to Rama. This
incident is seen in the version in Gorresio’s text where it is said to
have just then been sent through pupils by sage S'arabhaﬁga, with
this difference that they are golden according to Bhavabhuti and
in a more natural manner, made of grass, ¢rma-paduka, in the
Gorresio text. The Critical Edition relegates this too to the
Appendix.

6. Taking leave of Bhavabhuti, and geing back to the
opening of Book Two, an important passage may now be discussed.
Rama’s coronation as Crown Prince is being considered by Daga-
ratha and it is said that for consultation and approval, represen-
tatives came from different parts of the realm. Here the Southern
text, in the Kumbhakonam edition, readsin canto 3, verse 24 :
weBTAATA J afag gagieraafga: The passage refers to represen-
tatives ruling in the east, south and so on and in respect of the
N. W., it mentions the rulers as mlecchacaryas. This is an
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important historical information and as far as the text of the
Epic is concerned, itis a rare and difficult reading. Not being
.familiar and easy of understanding, it had undergone simplifica-
tion into mlecchas ca aryas ca. In connection with his detailed
study of the lost historical play Devicandragupta where there is a
éaka-pati whom éaﬁkara, commentator on Bana’s Hargacarita
glosses as S'aka-ﬁcﬁrya, the writer has shown# that the concept of
mlecchacarya is genuine, and further authenticated by its occur-
rence in a similar text in the sister Epic where the editor of the
Rajadharma, Dr. S. K. Belvalkar, had accepted the writer’s
arguments and adopted this as the correct reading®. In the
Critical Edition of the Ramayapa for this portion, this reading
has not only been not adopted, butis not even recorded in the
variants in the footnotes, nor is any explanation added in the
further notes in the Appendix. The writer has with him two very
old palm-leaf manuscripts of the Ramayapa and in both these
manuscripts the reading mlecchacaryasca is the one that is read.

7. In the coronation context (II.8.23ff.), Rajanitiratnakara
makes two citations from Valmiki, which offer variants, as also
additional lines not found in the printed recensions, some of which
however are found in manuscripts as recorded in the Critical
Edition.

8. Reference was made at the outset to the sister Epic of
Vyasa and its usefulness in considering textual problems of
Valmiki’s work. In Dropaparvan (Kumbh. edn. 143.85-86; Citra-
sala 143.67-68) Satyaki slays Bhirisravas when the latter had laid
down his arms and was in prayopavesa, acting thus against the
ethics of righteous warfare. Satyaki gives many justifications for
his act and ends up by invoking Valmiki’s authority to say that in
war there is no question of dharma and adharma.

afq =14 g0 i @y aredifEar iy |
T graear: e afa ag adfy coagan |

4. See V. Raghavan, Bhoja’s Srhgara Prakasa 1963,

874-5; also his note, Indian Culture, Calcutta, Agrii
1939, pp. 443-4.

5. See BORI, critical edn. p. 638,
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ECEN I 615\ S C L N A
qremzafaami ga, €| Fdeana qd |

The lines quoted from Valmiki are to be found in Book VI
canto 81 (M. L. J. Press edn.) where Indrajit, resorting to black
magic and beheading a fake-Sita, says these words. Hanuman,
who is witness, remonstrates against the base act of feminicide and
Indrajit in reply to him, says this :

A gegear: feam zfa ag adifT @wagy |
drermAfaami g9 T, wdeaud adq |l

The middle line sarvakalam manugyena vyavasayavata sada
found in the Mahabharata citation, is missing in the current texts
of Valmiki in the Southern and Fastern recensions; but the extra
line is found in the N. W. recension (V1.59.29). The text of this
Kanda in the N.W. recension is based on ten manuscripts, of which
four, in common with the Eastern and Southern texts, do not have
the extra line found in the Mahabharata, but six other manuscripts
have that additional line.

(©

V. The Ramayana was composed as a natural heroic epic.
When it grew as a religious book, and came to be even a basic text
for a school of thought, a shift of emphasis took place, resulting
in certain motifs attaining a new perspective and dimension, indeed
a new colour and significance. What was originally a natural trait
of the hero or an attribute or episode forming part and parcel of
the heroic poem became an article of faith or the superhuman
attribute of God incarnate or an act of power or grace which such
an incarnation of divinity alone could display. 1In this transmuta-
tion even some characters of the Epic would appear in an altered
conception, and what was a general feature common to the heroic
milieu became special or unique to an avatara.

i, The most telling illustration of this could be taken first,
the episode oft Ravana’s brother Vibhisana seeking asylum with
Rama, in VI.17.17. The critical words here are ‘Nivedayata main
kgipram and ‘tavasmiti ca yacate’ in what Vibhisana says. In
response to this declaration and supplication from Vibhisana, after
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giving scope to his friends to have his say in the matter, Rama
makes the declaration, VI. 88.33 :

SECCEELEICI I e
9T gENAEA  gEFIag ad Aq ||

It is well-known that the Vibhisana-episode has been doctrinised
in the S’rivaisr,xava school as the Sastra of Prapatti or taking refuge
with the Lord and the two verses noted above, the declarations
respectively of Vibhisana and the Lord have been given the status
of the canon of the Saranagati doctrine.

However much the context and the expressions may lend them-
selves to this religious orientation, it must be born in mind that
the situation in the Epic is one of Rajaniti and a line of policy to
be adopted in an emergent situation on the field of battle. The
terminology and treatment in these chapters here are in the real
manner of a war-council. Against the view of Sugriva and others
advocating rejection of the enemy’s brother, Rama replies to every
point pressed by the speakers and finally makes his declaration
that he will accept Vibhisana. In doing so Rama, a dharmatma,
upholder of dharma and rajadharma that he was, upheld just one of
the noble principles of dharma-yuddha, righteous warfare, enunci-
ated by the Smyti-karas foremost among Whom was Rama’s own
progenitor, Manu. It is legitimate, nay, necessary even, too seek
light in Manu, for the Ramayana was a book of the Manavas.®

Before citing Manu and Yajiavalkya, we may note the
variants of this verse embodying Rama’s declaration. This verse
is quoted in the commentary on the Vispusahasranamastotra,
reputed to be a work of Sankara. There while glossing the Name
Suvrata, this commentary reads the third quarter of this verse,
not as one of universal application, ‘abhayam sarvabhiitebhyah’
as now commonly read in all the recensions, but as one of parti-
cular reference to a particular individual answering to a specific
feature, namely one doing the act of surrender on the field of
battle and declaring himself as ‘I am yours’—tavasmi. Thus
Sankara reads it as ‘abhayam sarvatha tasmai’. This grant of

6. wagmifed An Wi 49 wgwwEAm |
nEgTAEAd  vameifafe spaw
Ramayana I. 5. 3,
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security is not something that Rama made specially because of
his divinity, but as a heroic act which all righteous and chivalrous
warriors were enjoined upon to do as part of their Rajadharma
which they should uphold on or off the battlefield. The word
‘nivedana’ in Vibhisana’s declaration is a technical word having
the meaning of declaring oneself to the opposite person as his own.
This meaning is confirmed by Rama’s words that gloss, ‘nivedana’
as ‘tavasmiti ca yacate’. Commenting on Yajhavalkya I. 166,
yas ca atmanam nivedayet’, Vijianesvara says azF FIGATHIAFACT:
3irenTs faeaf gargfafy. The sister Epic has more than one pointed
passage on this. Thus the reading preserved in Sankara’s com-
mentary on the Vispusahasranamastotra, in singular number,
tasmai, is the original reading and syntactically also the singular
fits in better here than the plural, sarva-bhitebhyah; further the
word of emphasis—sarvatha, meaning ‘under all circumstances’
preserved in the éaﬁkara-quotation, is also necessary in the verse.
Thus a samanya rajadharma had beea made into a visesa moksa-
dharma. The original reading preserving the former and found

in Sankara. is not seen in any of the recensions, nor is it likely to
come up in any manuscripts. -

ii. Asa second illustration, another basic element of the
story proper may be taken, the three Queens of Dagaratha, the
story of the birth of the sons and the problem of Sumitra getting
a share of the payasa twice after each of the two Queens and
begetting two sons, and these two pairing off as associated to the
two sons of two other Queens. Even Kalidasa knows these three
mothers as Queens of equal status and describes Sumitrd as a
Magadha Princess (RV. IX. 17). Laksmana and é«atrughna get
attached to Rama and Bharata, the former pair especially being
attached to each other by great love and devotion. But the situa-
tion is not easy; questions arise as to why Sumitra should be
given a portion once after Kausalya nnd again after Kaikeyi. An
explanation could be found for this, as well as for her two sons
becoming attached to the two sons of the two other Queens, if we
go beyond to an earlier stratum of the Epic-story and look at this
from the points of view of the historical and sociological milieu
of the Epic age. In the eastern recensions of Gorresio, in I. 19.9,
when the wives of Dasaratha are described, Sumitra is introduced,
not as a Ksatriya Princess like Kausalya and Kaikeyi, but as the

S
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daughter of the half-caste wife of Vamadeva, one of Dagaratha’s
Brahman counsellers :

gf=r arageen a9a HONGAT |

Karapa, according to Manu X.22, is the name of the offspring of a
fallen Ksatriya pair. Such an asavarpa-wife for a Brahman or
Ksatriya was permitted by Smyti and common in practice in that
age; in the sister Epic, Dhrtarastra had one such wife and before
him his father had one and the noble and wise Vidura was her son.
In the Ramayana, Sumitra is describad as attending upon Kausa-
Iya. This, her getting two shares of the payasa after each of the
two Queens, and her two sons being more or less shadows of the
two other Princes are explained now in the light of this information
as to the real status of Sumitra. That Gorresio’s text records a
persistent tradition, preserving this old sociological material,
receives confirmation from the commentary Jayamangala on the
Bhattikavya 1.13 which says, in explaining the scheme of appor-
tioning the payasa, that Kausalya and Kaikeyi as high-born
Ksatriya wives took each a share and then turned to Sumitra who
was of mixed caste and out of consideration that she was serving
them, gave her, each of them, a portion, whereby she begot two

sons”.

iii. A third illustration is Sita’s entry into fire, which, owing
to considerations of some modern notion, the General Editor of
the Baroda Ramayana, sets aside as an interpolation. The writer
has shown elsewhere how the fire-ordeal is both authentic and
ancient, even as the Vastrapaharapa of Draupadi at the end of the
gambling in the sister Epic®.

iv. On the same occasion the writer had also given the
naturalistic explanation of another controversial matter, this about
Rama, his shooting Valin from behind a tree, which, from a

7. Figear #FA 7 afx7 | giwar g auagHEr | T sraear
Fxdr v foog  grfagaeay | aai =Ed: ofeEifEf

favewmzd &g gfaar sifkaady | qam qaga Safasafa

8. See V. Raghavan, Presidential Address to the XXIst
All-India Oriental Conferenee, Srinagar, 1961, pp. 9-11;
Proceedings Vol. I, pp. 14-17,
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wrong perspective, has always been mentioned as a criticism
against Rama; the evidence cited was from the art of hunting which
was cultivated as sport by Princes.

v. An illustration could be given of how the evidence of
geography and the collation of its material could help the deter-
mination of a passage where places, mountains, rivers and other
landmarks occur. Oane such context is the journey in Book II can-
to 68 (Southern) of the messengers on horse sent by Vasistha from
Ayodhya to Kekaya to fetch Bharata. In the Critical Edition of
this portion slready made available, the large number of geographi-
cal names here show a textual mess, so to say. The editor makes
his own choice, cites the variants in the footnotes and in his addi-
tional notes at the end of the volume exclaims in a philosophicaj
mood of resignation that the face of the earth changes unrecogni-
sably from time to time ! But if the historical and geographical
evidencss available are collated, it is not impossible to reduce this
portion to order. In a paper on some geographical names and
toponymic duplication, with reference to the names Bodhi and
Vispupada in the N. W. the writer has shown, with additional
confirmation from epigraphy, that the names Bodhibhavana and
Vispupada occurring in this context in the Epic (II. 68. 17, 19) as
in the Southern text, are the correct reading.®

vi. There are the exploits of Rama piercing with his powerful
arrow the seven sala trees and hurling far with his foot the carcass
of demon Dundubhi. These two again are not special to the
divine hero, but are among the general displays of feats of strength
on the part of the ancient heroes, as has been shown by the

writer in a paper on the Buddhological texts and the Sanskrit
Epics.1©

Two more motifs may be added; Hanuman’s tail is set fire
to at Ravana’s bidding. This is the specific punishment ordained
in Arthasastra for monkeys; says Kautalya in XIII. 4 :

AET-AT AT gATF =Sy afrasiramer

9. See V. Raghavan, The Indian Geographical Journal,

XVIIL. III. 1943, pp. 98-104; (published elsewhere in this
volume),

10. Op. cizt.
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viii. There is the widely prevalent tradition that, in the
Ahalya-episode, the Sage cursed his wife to become a piece of rock.
That this is old is seen from Kalidasa himself mentioning it (RV.
XI.34). However this is not in;Valmiki where the form of the
curse is that she would remain invisible to all, adrsya. How then
did the tradition of Ahalya becoming piece of rock come ? I think
by extenstion or displacement of motifs, which is a common feature
in folklore. Whenever the sages living in forests in the midst of
rocks and mountains were molested by animals, demons or other
troublesome persons, the curse that at once leapt to their lips was
‘Fie upon you, become a rock’, for this was the surest way of
immobilising the mischief-makers. In the Ramayana itself, there
are two contexts in which this curse that the offender would be-
come a piece of rock is seen. In 1.64.12, when the celestial damsel
Rambha disturbs the sage Vi§vamitra in penance, he curses her to
remain as rock ten thousand years.

I A WA FTHHESATOT |
TEdggarfn J@r ereata A |

Similarly when monkeys disturb his peaceful hermitage, sage
Matanga administers (IV. II. 58) this curse that if he sees any
mischievous monkey next day, it would be turned into a stone and
would remain so for several thousands of years.

feggzena watar 7 ssaraisied qray |
JgavagaTo 3 et wirsata |

ix. Lastly, in the same episode there is also the popular
tradition that for the crime committed by Indra, he was given the
curse that his whole body would become covered with the female
sexual organ. One could understand the rise of a popular tradi-
tion like this if he remembers that the punishment ordained in
Smytis for this sin of guru-talpa-gamana, misbehaviour with
elders’ wives, is the branding of the culprit with the mark of that
organ bhagankana. Manu I1X. 237.

(D)

VI. The evidence of manuscripts of the Epic is of course of
primary importance. The quotations from the Epic, it may be
said, are liable to be vitiated by defects of memory. But it should
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not be forgotten that if scribes of manuscripts were not subject to
the same vagaries, such a volume of variants would not have accu-
mulated; and on the other hand, the bulk of authoritative literature,
grammar, lexicon, illustrative verses, has all been cited from
memory and has been mostly correct and only rarely unreliable.

Secondly the manuscripts of the Epic are all of late date. The
Epic citations, echoes, etc. are in reputed works of great antiquity.

Thirdly, the manuscript evidence can help in the presenta-
tion only of a text strictly confined to these manuscripts and a
critical edition cannot be held to give us the Ur-text. The external
testimony helps us to breack through to some extent and give us
glimpses of the original form of the text.

Fourthly, while some of this external testimony supports the

superiority of the Southern text, early writers of repute knew a text
different from it.

This paper on the Ramayana-citations is an essay in em-
phasising the value of external testimonia. A text like the
. Ramayana, cannot be viewed in isolation; a study of its manuscripts
should be integrated with the wide spectrum of evidence of allied
literature, of linguistic, literary, historical, sociological, geographi-
cal data, of indeed the entire cultural milieu, to use the most com-
prehensive expression, relevant to the Epic.



getfesar uAEoERTEaT

TEHIS @A AANAZIAGIATATTRARZ AT MNigeaar: “ard
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THE RAMAYANA IN SANSKIT LITERATURE

To attempt to describe the Ramayampa in Sanskrit literature
would be like attempting to describe the immanence of God in
creation. Indian literary tradition hold Valmiki as the first poet,
Adi Kavi and the Ramayana, the Adikavya, the first poem, apart
from the Vedic Rsis and their hymns. He was the path-maker for
the honeyed expressions of poetry, as Bhoja says in his Ramayana
Campi :

qaFaaforar antaat agfi | 11

Modern historians of Sanskit literature also express the same
opinion e. g. Jacobi and Keith, who say : It (the Ramayana) was
the precursor of all homogeneous and artificial poems (i.e. Kavyas)
and ‘the technique of poetry with regard to delineation, language
and metre, which was brought to completion by Valmiki, became
the standard for the epic poetry of later times’. (P. 64, Jacobi,
The Ramayana, English Translation, Baroda). ¢Valmiki and those
who improved on him in the period 400-200 BC. are clearly the
legitimate ancestors of the court epic’. ‘as they (the later poets)
drew deeply upon it for their themes, so they found in it the models
for the ornaments of their style.” ‘Imitation in detail of the Rama-
yana is frequent and patent and its language and verse technique
deeply affected the whole of the history of the Kavya.’ (Keith.
History of Sanskrit Literature, pp. 43, 45). From the Ramayanpa
born the ideas, concepts and devices of the art of the poets,

gfagraicmEenrssaRy wfaaga: | 1 2. 385
as Vyasa said of his own epic.

Vyasa is included among those, indeed at the head of those.
whose poetic minds were fed and formed by Valmiki. In his usual
interesting manner, Rajasekhara, the poet-critic (of the end of the
9th and beginning the 10th Century A.D.), presents in the prelude
to the opening act of his unfinished play on the Mahabharata-theme,
called the Balabharata, the sage-poets of the two epics in dialogue
and makes Vyasa address Valmiki as master, Upadhyaya and the
first poet, Prathama-kavi, and take his blessings.
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Another indigenous treatmenf, a more elaborate and more
literary and interesting treatment, of the primary place of the
Ramayana is to be found in the Brhadddharma Puraya which
was probably composed in the 13th or 14th Century A.D. The
Ramayana which occupies a considerable portion of this Purana
text, is referred to here as Mahakavya, and Valmiki is described
as the first manifestation of Vac. The Ramayana is described as
the source and model of all Ifihasa-Purana literature. Pleased
~with Valmiki’s production of the Ramayana, Brahma asks Valmiki
to take up composing the Mahabharata but Valmiki replies : ‘I
have composed the Ramayana and am free from doubt, agitation
and illusion; wherefore shall I vainly take up another work 7’

gid VAV AZT AT AT qraay |
fromeg =g wa: arwmgfaatsa: | 27.6-7

But adds “when Vyasa comes, [shall impart to him the eternal
seeds of poetry, Kavyabijam sanatanam (S1. 11). Vyasa and other
sages come and Valmiki gives them the seed matrix of poetry for
composing the Mahabharata and the Purapas and says in conclu-
sion *“In the Mohabharata and the Purapas, wherever Rama’s
story comes, there my spirit will animate you all.”’?

AT qY GO AFAIRT T 7 |
a7 Ua=fed € qeg a7 afewan 11 30,51

Along with the above traditional and literary treatment of
the primary position of the Ramayana and its relation particularly
to the Mahabharata, we may consider also from the critical and
historical viewpoint the mutual relation of the two epics. In addi-
tion to several references to the characters and episodes of the
Ramayana and situations parallel to those in the Ramayanpa, the
M ahabharata has, towards the end of its third book (Vana), a sub-
section called the Ramopakhyana; and in addition to this long
narrative of the whole story of Rama in about 20 chapters, the
Mahabharata has also several short resumes of the story of Rama
in different c