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NOTE ON THE DEVI STUTI

The Vamana Puréana contains the legend of Goddess Durga in two
places: Critical edn. Chs. 18-22 (story of Mahisasura) and chs. 29-
30(story of Sumbha and NiSumbha).Both the legends are immensely -
influenced by the two corresponding Devi caritras of the Markandeya
Puréana. For instance in the first Devi charita i.e. in Mahisasura Mardini
legend it is said that teja or effulgence of the.Gods which came out of their
bodies due to their anger assembled in the hermitage of sage Katyayana
and sage Katyayana increased this lustre (Tejas) by his power. This huge
Tejas emerged in the form of Katyayani. Since the Tejas assembled in the
hermitage of Katyayana and he himself also increased it the goddess was
named as Katyayani.

TRFAl THAREANS T oW JEOA A |
FAETEAERRE 7 qefion o9 U = |

TR T G ACIHEIAEAGT |
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Vamanapurana 19.7-8

Another deviation from the story of the Markandeya Purana is that
She is first seen by Canda and Munda and on their information Mahisa
sent his messenger Dundubhi to request her to marry Mahisa. On the
request of Mahisa Devi informs that it is the custom of her family that one
who defeats the daughter of my family becomes the husband of that
virgin. After this fight starts and Mabhisa is killed. After the killing of
Mahisa Gods eulogise Devi. In this eulogy also the epithets of Devi are
almost the same which are used by gods in the eulogy or goddess described in
the fifth chapter of the Devicarita of the Markandeya P{ifdna. In the
legend of Sumbha and Nisumbha (chs. 29-30) it is said that Canda and
Munda, the ministers of Mahisa took refuge under the water of Narmada
after the death of Mahisa. Raktabija was also a minister of Mahisa who
had survived after the death of Mahisa . On the instigation of these three
demons formerly the ministers of Mahisa Sumbha and Nisumbha
approached goddess Kausiki who was produced from the black sheath of
Parvati (18.24). Here it may be noted that the legend of Kausiki or
Katyayani is narrated in connection of the story of Parvati and her
marriage to Lord Siva. At first place ((%h 18) the story begins with the



worship of Visnu where lord Siva recited Visnu Pafijara stotra for the
protection of Katyayani. Except the main demons Mahisa, Sumbha and
Nisumbha many other demons also appear in both the legends.

From the perusal of the above stotra it is clear that the stuti is greatly
influenced by the Stuti of Devi in the Devicarita (ch.11) of the
Markandeya Purana. Translation

The gods said: O Sin-destroying Goddess, salutation be to you.
Salutation be to you, the Humbler of the pride of the demons. Salutation
be to the Bestower of Kingdom to Hari and Hara and salutation to the
Helper of the gods .

Salutation be to you, the Destroyer of the enemies of gods, the one
Worshipped by Indra, the Slayer of Mahisa, and the praised by Hari, Hara
and Bhaskara.

Salutation be to you, the Eighteen-armed, the Slayer of Sumbha and
Nisumbha, the remover of sufferings of the people, the Holder of the
trident, Salutation be to you Narayani the Holder of the discus.

Salutation be constantly, to you Varahi, the Sustainer of the earth, O
Narasirmhi, we bow to you. Salutation be to the holder of Vajra, the
Elephant bannered. O Kaumari, the Rider of the peacock, Salutation to
you.

Salutation to you, the Rider of the swan of Brahman, the terrifying
Garland-bedecked, Comelyhaired. Salutation be to you the Rider of the
donkey, the Remover of the sufferings of all, the Universe in essence.

O Goddess of the Universe, Protect the universe. Salutation be to you.
Slay the enemies of the Brahmanas and gods. Salutation to you, the all-
including, the Threeeyed Goddess. Salutation be again and again to you.
O Boon granter, be pleased.

You are Brahmépgi, Mrdani, the Rider of the excellent peacock,
Sakti-holding Kumari, you are the Fair-faced Varahi, You are Vaisnvi,
the Garuda-rider and the Samga (bow) holder, the fearful Narasirhhi
'making the Ghurughura sound and you are Aindri holding the
thunderbolt. You are Mari, Carmamunda, the troding on dead bodies
and you are Yogini and Yoga perfected.

Those who most humbly resort to your feet daily with their heads low,
those who take refuge with you, and those that ever propitiate you with
praise, offerings and flowers in their hands, do not meet with any
misfortune.

—Ganga Sagar Rai



AUDUMBARI-IN PURANIC MYTHS

BY
SADASHIV A. DANGE
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The quarrel between Brahma's wives Gayatri and wife Savitri, is an
important and interesting motif in the Puranas. Though the Vedic Savitri,
mantra has a tradition of their mutual identification, the Puranas
differentiate these two co-wives of Brahma, Savitri being seen often
jealous of Gayatri. The obvious reasosn for this new trait is to be seen in
the popularity of the Gayatri metre which served as a vehicle for the
mantra-s not only for the bhargas (power) of Savitr, the sun-god, but
also a number of new deities, which were outside the Vedic pantheon. In
this new context, Gﬁyatri was seen as lower in status than the Savitri! In
such a context of quarrel, Audumbari figures. These accounts portray
Savitri as being generally cross with any situation, the basic reason for it
being jealousy about her co-wife, and anger for hrer husband for his
'faithlessness'. According to one account, Brahma was performing a
sacrifice at Hatakesvara. At the start of it all things were ready and even-
the wives of the gods had arrived to witness the rite of establishing (the
post prepared from the) branch of the Udumbara tree (Ficus Glomerata),
called audumbari. Savitri came late (as is usual with her in these myths:
this is the reason why Brahma had to select a cowherd maiden, purify her
and take her as wife for the sacrifice),? and the rite of consecration for
Brahma and his substitute wife, Gayatri, was over. The post of the
Udumbara was already fixed. so, Savitri got furious and cursed the
brahmana-s (priests), saying that they would be devoid of a proper
dwelling place. She also cursed the goddesses who took resort to the
audumbari for protection (Skanda P. VI. 188. 56-75; 189. 1ff).

1. Skanda P. (Sk.P.) VI. 192.61-62; see Dange, Sadashiv A., Encyclopaedia of Puranic
Beliefs and Practices, V ol. II, p. 604; 610, n 6.
2. SK. P. VL 181. 62-63; Dange, op.cit. loc. cit.
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The myth noted above is based on the practice of fixing a post of the
Udumbara tree at the Soma sacrifice, the details of which we shall see
later on. The detail of the goddesses taking resort to this post is indicative
of the continued importance of the Udumbara in the Puranic times. Now,
let us consider another myth about the audumbari. In it the post is
anthropomorphosed as a woman. It is said, that she was the daughter of a
gandharva named Parvata, which word has the connotation of
'mountain’. The myth is continuation of the account mentioned above,
and occurs in the same Purana. In this continuation, she is said to have
once heard Narada singing; but, as she could not appreciate the song as it
was defective in tune, she laughed. Narada got angry and cursed her to be
a mortal. She pleaded pardon. So, Narada told her that, in that birth of a
mortal woman, she should attend a sacrifice; that there she should observe
carefully if there is any mistake in the performance and point it out, that
would redeem her from mortality. As a result of the curse, she was born in
the world of the mortals as a daughter of Devasarman and Satyabhama,
at Camatkarapura. On hearing about the sacrifice being performed by
Brahma, she went to attend it. On observing carefully, she noticed that one
of the pegs of the pandal was not in order. She informed Brahma about it,
and was released from the curse of Narada, due to this good act. Brahma
asked her to choose a boon. She told him, that at a sacrifice she should be
fixed at the centre in the form of the branch (post) of the Udumbara and
that the central sariku (peg) should be fixed in front of her (Skanda P. loc.
cit. 188. 15ff).

From both these accounts it is very clear, that they serve as
recommendatories (arthavada-s) for the right position of the audumbari
at a Vedic sacrifice. Another point, that comes to the fore, is that there
arose a serious problem regarding the placement of the audumbari in the
Puranic period, when Vedic ritual-customs tended to show a slight
diversion from the original, Back in the Vedic period, there is no reference
to the Udumbara in the gveda though the Rgveda-Khila hymns

“mention it ( Khila V. 22. 10 mahan vai bhadro bilvo mahan pakva
udumbarah ). Later Vedic texts often refer to it as being used variously in
ritual. The context which is meant by the accounts noted above is of the
Soma-sacrifice, and particularly of the construction of the Mahavedi, in
which the pandal called sadas is situated at the western portion of it.. The
name sadas is explained as being due to the fact that the gods sat there in
ancient times (the root is sad, 'to sit'y, and hence it is that now the
brahmana-s sit there.3 The brahmana-s are the priests (Hotr,
Brahmanacchars$in, potr, Nestr, Acchavaka and Maitravaruna). The
structutre of the sadas starts a bit away from the western boundary of the

3. Satapatha Br. (Sat. Br.) IIL. 6.1.1
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Mahavedi. Exactly in the centre of this western boundary a peg is fixed,

while two such pegs are fixed at the northern end and the southern end of
the said boundary-line. These two ends mark the western corners of the

Mahavedi and are called 'buttocks' of the Mahavedi, conceived as a
woman.4 From the central peg(called antahpatiya sariku, as it stands in

between the Mahavedi and the pracina vamsa; which is the pandal for the

usual arrangement of the DarS§apurnamasa altars), at six steps to the east,

but at one step to the south of the central line (called prsthya) that would

divide the Mahavedi east-west, the audumbari is fixed. This is according
to one method (Satapatha Br. III. 6. 1.3). In this method the peg at the

centre of the western boundary-line ( antahpatiya sariku ) would not be
exactly in front of the audumbari. While, according to a variant method,

the audumbari has to be just on the central east-west line (called prsthya),

and not one step aside towards the south.> This way, the sariku would be
in front of the audumbari (Taittiriya Sam. VI. 2. 10. 2-5 does not
mention the southern stride see figure at the end). This positon at the
very Vedic period would make it clear that, though generally the Vedic

ritual was codified, differences arose; and they were numerous. The

Puranic myth of the audumbari pin-points the one relating to the post at
the centre of the sadas. The arthavada narration makes the myth of the
type of the 'charter' as it is known in modern study of myths.6 When, in

this way, a real problem is set on the rail of a myth other folk-lorist details

set in to support it, which follow patterns already known. Here the
following patterns are seen:

I. (i) The pattern of the curse; and

(ii) Reconciliation. _

In the first account, Savitri curses the brahmnas and the goddesses as
they did not wait for her to have arrived. This detail has a twofold
significance:(i) The importance of the power of the Savitri verse; and, at
the same time, (ii) The glorification of the audumbari, as she is seen as
the strong resort. The first, relating to the Savitri we leave away, as not
being pertinent to the topic of the present study. The second is attested
from various references in the Vedic literature. The Udumbara is
associated with energy (cf. Sat. Br. IIL. 6. 1. 2 urg vi-udumbarah Taitt.
Sam. II. 1. 1. 6). This is clear from the fact that a staff made from this
tree was to be constantly held by the initiate at the Upanayana and also
by the person consecrated for a Vedic sacrifice.” At the Rajsiiya the seat

4. Sat. Br.IIL\5.1.11.

5. Eggeling, J., The Satapatha Bihmana, Part II, SBE., Vol. 26, Motilal Banarsidass,
Delhi, Re-print, 1988, p. 141, note 3, continues from p. 140.

6. See Dange, Towards Understanding Hindu Myths, Aryan Books International, New
Delhi, 1995, p. 61 ff.

7. Dange, Encyclopaedia of P. B. and P. Vol. V, p. 1476.
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(dsandi) and the cup made from Udumbara were used (Ait. Br. 37.1)
and also a short branch of the same tree for mixing eight kinds of material
(Ib.); also the king was to be sprinkled over on the head with the shoot of
the Udumbara held over his head (Ib. 37.3 udumbarasakham antaradh-
aya-bhsificati). Further it said that, in ancient tiimes, sprinkling was done
over the head with the branch of the Udumbara having moist leaves
intervening (Ib. 38.3 audumbaryardrasakhaya sapalasaya).

The curse to the brahmanas was that they would be displaced and
would not get proper dwelling, while to the goddesses it was that they
would get worship, as reconciliation, The reconciliation is, obviously, due
to the implied presence of the audumbari. The second account has it, that
she was cursed by Narada, and there was reconciliation. Here occurs
another pattern.

II. (i) Narada sings and curses; because,
(ii) The girl (anthropomorph of audumbari ) does not appreciate
the tunes; and laughs.

Now, this pattern occurs at another place in the same Purana, though
the context is devoid of audumbari. According to the account as it occurs
there, Narada chances to see a lute which was left by the goddess
Sarasvati. He takes it up and tries to play on it. As the strings of the lute .
released tunes from the touch of the fingers of Narada, some brahmana-s
heard them with the result that they swooned and fell on the ground.
Narada,who was no less surprised than he got afraid, at once resorted to
Brahma and narrated the event to him. Brahma told him, that he had
played the tunes in a wrong way; hence, they got confused, and that when
the brahmana-s heard those defective tunes they swooned. He also
explained that the brahmana-s were, in fact, the tunes themselves (Skanda
P. VII. 1. 153. 15ff). Here there is the inversion of the account noted
above. In the first, jeering at musical tunes, which probably have to be
understood as sacred tunes of songs, is supposed to be a sin. In the second
instance tunes even from musical instrument are said to be sacred; and, to
mutilate them, knowingly or unknowingly, is a sin. The idea is that they
are aspects of divine speech.2 Though Narada figures at both places, his
status is reversed. Actually, he is not as important for the meaning of the
two mythical accounts as the sacredness attached to the musical tunes.
This motif of the sacredness of the musical (vocal or instrumental) tunes is
exploited for the myth of the audumbari.

8. See Dange, Sindhu S., Aspects of Speecu in the Vedic Ritual, Aryan Books
International, New Delhi, 1995, Ch. VIII, pp. 247-256.



JANUARY 1997] AUDUMBARI—IN PURANIC MYTHS 5

The accounts of the audumbari are solitary{ for that matter. Though
the references to the sacrifice would appear to relate to the mahavedi and
the sadas therein, there is hardly any place in the Purana-s where the
whole of the Soma sacrifice is described, or even referred to in some
detail. This would indicate that the myths do not so mush extol the
audumbari at any Soma-sacrifice, but stress its importance wherever it is
employed, using the Vedic context as support. This would be clear from
its employment in the Savitri episode with the very notion, developed in
this period, that Savitri and Gayatri are different mutually. For example,
the gate at the inner shrine of a temple (dedicated to the sun-god) should
have (the sculptured decoration of) an Udumbarabranch (Bhavisya P.
Brahmakhanda 130.20 sakha tadvad udumbari ), having two attendants,
one each on either side. Beyond these, on either side, are enjoined to be
shown the S'ﬁvrk.sa (Bilva) with a cluster of birds on its branches and as a
back-drop for it, is to be shown a mountain (Ib. 21-22; cf. $aila-
Mangalya-vihagah). Though in the treatises on Stapatya (construction)
there appears a (con-) fusion regarding §akha and udumbara
(udumbari) and it is usual to understand $akha as 'side-frame', the point
is, how does one differentiate the Singular at one place and the Dual or
Plural at another, for sakha ? Further, §ikha is differentiated from
udumbara(Matsya P. 254.43 where we have Pl. §akhasu; for §akha see
above, with udumbari). It also appears that the upper and lower frames
at the threshold were called by the common name udumbara®. This
would mean, that the term udumbara, or audumbari/udumbari, was
used for various parts of the door, including the threshold; but not the
panels. 10 The confusion is due to the lack of knowledge, that the source of
the audumbari is the Vedic ritual. However, it is seen that the wooden slab
made out of the Udumbara was placed at the upper part of the frame of
the door(cf. Matsya P. 254. 44 udumbarottamarigaii ca). In any case,
devoid of the panels and a regular door, as such, the practice appears to
have been to place an Udumbara-branch, or a post of the Udumbara tree
at the entrance. This is supported by the fact that in some parts of India the
threshold is called umbaratha, or umbara, which would indicate that the
source of the term is in Udumbara. In the context of the construction of -
temples or dwellings the four trees to be planted in four quarters are: to the

9. Bhatta Utpala, quoted by Shastri, A.M., India as seen in the Brhatsamhita of
Varahmihira, Motilal Banarsidass, Delhi, 1969, p. 377, udumbarau Sakhayor upary
adhah sthite Kasthe dehali-nitalakhye. :

10. Shastri, Op.Cit., loc.cit."upper block(udumbara)"brackets his, read with Utpala, n 9;
p. 298 'sill (udumbara)".
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east the Nyagrodha (Vata); to the south the Udumbara; to the west
Agvattha and, to the north the Palasa(Skanda P. VII. 1. 23. 100-
109;Matsya P. 255.20 has, respectively, Vata (east); Udumbara (South);
Pippala (west); and Plaksa (north). Of all these trees Udumbara remained
associated with the threshold even to-day. This speaks of the unique
significance of the Udumbara, and of its branch, in the Hindu domestic
( grhya ) as also in the sacrificial (§rauta) tradition. In the domestic
tradition, this tree (its slab, post or branch) is associated with the entrance
of the house itself, as we have seen. In the Vedic sacrificial tradition, in the-
context of the Soma sacrifice and the Mahavedi, the Yiipa (sacrificial
pole) could be made from any of the prescribed trees (Bilva, Khadira,
Udumbara etc.); but, for the post in the sadas there is no alternative to
the audumbari.

A probe regarding the nature of the audumbari is necessary. It is
usual to understand that it was a post. ! However, the Puranic evidence
does not strictly support this conjecture. In the Puranic descriptions, as
noted above, it is associated with the frame of the door; but, here also, it
would appear, there is no uniformity regarding its exact location.
However, the detail from the Bhavisya P., where there is mention of the
Sakha of the Udumbara; along with the Bilva tree (érivrksa). with the
birds and the mountain, would indicate that the original idea in the
udumbari Sakha was not simply of a frame, but of a frame carved with
the branches of the Udumbara. The mention of $aila (=parvata) in this
case would explain the detail in the myth where the 'girl' udumbari is said
to be the daughter of Parvata, though he is said to be a gandharva. The
myth, here, makes her a semi-divine, supra-mortal being. The curse
results in her birth as a mortal; but, her deep knowledge of the structure of
the altar at the Vedic sacrifice, again gives her the supra-mortal status,
though not in the anthropomorph, but as a holy branch. This holy branch
udumbari-does not appear to have been a simple post, shorn of all its
leaves, originally, even in the Vedic sadas. the audumbari in the sadas is
to be, from the visible portion above the pit in which it is fixed, of the
height of the sacrificer; and, at the top, it is to have protrusion of the shape
of the ear turned towards the east. But the indication in the ritual texts is
unclear; it is that it had no leaves. Being at about the centre of the sadas,
it symbolised the axi mundi, like the yiipa that stood at the centre of the
eastern boundary of the Mahavedi. In the temple-culture, it served at the

11. Eggeling, Op.Cit., loc. cit., at 2; Kane, P.V., History of Dharmasastra, Vol. II, part
second Ed., Poona, 1947, p. 1155
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same position, being placed as the udumbara-frame at the entrance to the
sanctum sanctorum- - - with the leafy design, or without it. Reverting to
the Vedic scene, one could say that, inspite of the absence of a clear
mention to that effect, the audumbari in the sadas was a leafy branch
originally. There are two reasons for this hypothesis; (i) If the yupa, as a
masculus, was bailvo Yipah, or Khadiro Yupah (etc.). the audumbari
as a femina was $dakha ’(branch); and the common concept about the
$akha of a tree in the Veda is that it is leafy; (ii) the udumbarasakha used
at the Rajasiiya (referred to above) is prescribed to be endowed with moist
leaves (Ait. Br. 38. 13, to be read with 37.3; Sayana on 38.13 ardraya
ardra-patropetaya sakhaya). 12 ‘

12. Even in the initial rite for collecting milk from the udder of the cows to prepare
offering for the next morning, a leafy branch of the palasa’ or of the Sami tree figures
(cf. Sat. Br. 1.7. 1.1 Taittiriya sam. L. 1.1. 1). With it the calves are to be separated
from the cows. It is a fresh branch with leaves. Later it is placed erect in the precincts
of the sacrificial altar-area ( Vedi ) at a raised place, or on a wooden frame. It is not
to fall down,or lost, and is invoked to protect the cattle of the sacrificer. It will be seen
that it serves the same purpose as the audumbari at the sadas (Vedic), or the §akha
udumbari at the threshold and door of the sanctum sanctorum of the temple in the
later period.
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IN SEARCH OF THE RELATION BETWEEN ITIHASA AND
PURANA

By
MANABENDU BANERJEE
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The Puranas form an important division of the post-Vedic Sanskrit
literature. Our Knowledge about historical, geographical, social and
religious aspects of ancient India is to be ameliorated, to a great extent, by
the extensive Puranic texts. To ascertain the definite date and position of
the Puranas, in the long and divergent history of Indian literature, is not
quite easy because of heterogeneous character of the Puranic contents and
paucity of real historical records supporting the Puranic events. No
satisfactory chronology of the extant Puranas has yet been prepared.

The word 'Purana’ signifies 'old traditional story' (puranam-akh-
yanam) and in older literature such as in the Brahmanas, Upanisads and
old Buddhist texts it is generally mentioned along with the term itihasa (i.
e. epic compositions). The derivative meaning of the term ‘purana’ lis'a
thing or event of the past, an ancient tale or legend, old traditional

1. The term ' purapa'is derived from the indeclinable pura with the affix tyu. The rule -
sayarhciramprahneprage 'vyayabhyastyutyulau tut ca (Panini 4. 3. 23) prescribes
the augment tut after sayam, ciram, etc. and indeclinables expressing time when they
are followed by the affixes tyu and tyul. cf. Diksita— sdyam ityadibhyascaturbhyo'
vyayebhyasca kalavacibhyastu-stulau stastayostutam ca. Hence the real form
should be purdtana. But Panini himself uses the word purana in more than one
occasion, such as, puranaproktesu brahmanakalpesu (Pa. 4. 3. 105) and (pa. 2. 1.
49). So the word Purana is formed by nipatana. Sayana on RV. I. 92. 10 says—
puretyasmad avyayat sayamciramprahna ityadina bhavarthe tyupratyah
puranaproktesu brahmanakalpesu iti nipatanat tud abhavah The Vayu purana
derives the word from pura with the root an (to breathe or live) and therefore the term
literally means "that which lives in the past or that which breathes ancient times". cf.
yasmat pura hyanatidam purapam tena tatsmrtam/ (Vayu. 1. 203).
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history'2 Some words bearing similar meaning as of purana, are pratana,
pratna, puratana, etc. cf. purana-pratanari pratna-puratana-cirantanah
(Amarakosa). Among these words, purina was selected by merely writers
to indicate a significant branch of learning or literature.

Itihasa, the word associated to purdpa may be derived from iti-ha
(‘traditional instruction') as (to remain) with the affix ghan »3 The
meaning of itihdsa, according to H. H. Wilson's Sanskrit-English
Dictionary, is "History, traditional accounts of former events, heroic
history as the Mahabharata and the Ramayana". In Yaska's Nirukta4 as
well as in the Purdnas, 5 the term itihdsa appears in the sense of factual
story. The Amarakosa deﬁne;s itihasa as itihasah puravrttah. But
according to a popular loka, itihdsa contains many more things than the
puravrtta.® The term puravrtta denotes the incidents that occurred in_
former times of long past. So both the words purdpa and ittihasa
apparently bear almost the same intention. Due to the similarity in their
meaning it appears that the two words have been combined as itihasa-
purana (which is probably a Dvandva-compound) and also that the word
Itihasa’ along with Purdpa has been repeatedly mentioned in the later
Vedic texts.

The Atharvaveda is perhaps, the earliest text where both the terms
‘itihasa and purana occur together.8 To ascribe an eternal value to the
Itihasa-s and the puranas and to account for their sacred character, the
ancient sages frequently endeavoured to associate them with the Vedas
and proclaimed that they should be regarded as the Firth Veda. The
Satapatha Brahmana, in one place, contains the compound form of
itihasa-purana® and elsewhere the terms, itihdsa and puréqa are

2. Monier Williams Sanskrit-English Dictionary. '

3. Durgacarya in his Comm. on Nirukta, 2. 3. 1. says nidanabhutah 'iti ha evam asit’'
iti ya ucyate sa itihasah.

4. cf. tatra itihdsam prac¢aksatepo Devapiscarstisenah Santanusca kaiiravyau
bhratarau babhavatuh Nir. 2. 3. 1. and. tatra itihdsam dcaksate visvamitrah rsih

_ Sudésah. praijavanasya purohito babhiva Nir. 2. 7. 2.

5. atripyudaharantimar itihasarh puritanam Matsya purdna, Ch. 72.

6. dharmarthakamamoksanam upadesasamanvitam puravrttakathayuktam itihasam
_pracaksate

7. itihasa should not be confused with-ftivitta which means 'occurrence of an actual
event.' itihdsa, on the other hand, bears the sense of historical incidents known from
some traditional source. .

8. sa vrhatim disam anuvyacalat tam itihasasca puranarica gathasca narasamsiscan-
uvyacalan/itihasasya ca vai sapurapasya gathanafica ndrasamsindiica priyari
dhama bhavati ya evam veda XV, 6. 10-12. !

9. Vékovakyam itihasapurinam gatha narasarmsityaharahah svadhyayam adhite.
XI. 5. 6. 8.
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separately used with the designation of Veda !0 The Chandogya Upanisad
also declares that jtihdsa with purana makes up the Fifth Veda. 1! In the
same Upanisad, the Itihasa-s and Puranas are placed immediately after
the Atharvaveda to which they are said to be closely connected. It states
that the magic songs in the Atharvaveda are related to the Itihasa and
purana just as the bees are to the flowers. 12 Kautilya in his Arthadistra
maintains that the Atharvaveda along with the trayi form the complete
Vedas.!3 Kautilya does not differentiate Itihasa and purina and the
former accordingly includes Purdna, Itivrtta, Akhyayika, Dharmasastra,
Artha$astra, etc.!4
All these references apparently communicate that there existed, allied
to the Vedic Sarhhitas, one or several collections of Itihasas and Puranas.
But there is no evidence, however, that in the Vedic period they existed in
the form of 'books'. Scholars like Geldner conjecture that a single work by
_the name Itihasaveda or Itihasapurana existed in early period. !5 This
hypothetical view appears to have no real basis so far, for in any early
Indian text there is no mention of such work. ltihasa and Purdna referred
to in the ancient literature seem to indicate that they were originally allied
sections of the Vedic literature and they consisted of myths and legends of
gods, demons, 13is, etc. According to Yaska, [tihdsa is a part of Vedic
literature. 16 and he further says that while the aitihasikas are merely
people who interpret legends, !7 others deal with the myths. The Gopatha
Brahmana states that Itihasa and Purapa along with the Kkalpas,
Brahmanas. Upanisads. etc. form the constituent parts of the Vedic
literature.18 In the Vajasaneyi Brahmanopanisad, Itihisa and Purdna
have been treated as allied to the four Vedas.!? From all these references,
it transpires that in that remote period the so-called Itihdsaveda and

10. itihasca vedah 1II. 4. 3. 12. puranam vedah XIIL 4. 3. 13.

11. sa hovica === itihasarn puranam vedanar vedam VII. 1.2.

12. atharvaviigirasa eva madhukrta itihasapuranam puspam CH. UP. III 4. 1.

13. samargyajurvedastrayastrayi atharvavedatihasavedau ca vedah. ed. R. G. Basak.
Calcutta, 1964. P. 5. 1

14. purapam itivrttam akhyayikodaharanam dharmasastram arthasastram cetitihasah.
P- 7 (R. G. Basak's edition).

15. Macdonell and Keith Vedic Index, Vol. I. Delhi, 1967, p. 7.

16. cf. tatra brahmetihasamisram rmisram gathamisram bhavati.- Nirukta, IV. 6
(Bombay edition, 1847 Saka).

17. cf. tat ko Vrtrah? megha iti nairuktah//tvastro sura ityaitihasikah/Nirukta, 11. 16.
The word 'Vrtrah has been explained in various ways by our Acaryas; the Aitihasikas
identify him with the legendary demon TVastra.

18. evam ime veda nirmitah sakalpah sarahasyah sabrahmanah sopanisatkah
sanvayakhyatah sapuranah sasvarah sasariskarah/etc etc.-

» Gop. Brah,, L. 10. .

19. asya mahato bhiitasya nihsvasitam etad yadrgvedo
yajurvedah samavedo' tharvangirasah ithasah puranam
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Puranaveda did not exist as a separate section of literature, but it is better
to interpret them as a branch of learning, affiliated to the vast Vedic
literature, consisting of legends, stories, etc. The theory of paficama Veda,
used perhaps, for the purpose of elevating the position of the historic and
Puranic branch of learning to the status of the Veda, should not be taken
seriously and the expression (paficama veda) should be considered
eulogistic rather than literal. 20 In reality, the Puranas as a separate
division of literature must have originated in the later Vedic period.

The Vaisnava view, in this respect, may be taken note of . The great
Vaignavite philosopher and theologist Jiva Goswami holds a steadfast
attitude to equate the status of the Itihdsa and Purapa with that of the
Veda and he further maintains that of the Itihdsa and Purina, the latter is
much glorious.2! On the evidence of the Naradiya purina, Jiva
Goswami is of the view that Purana is so called as it fulfils the sense of
and comprises the whole body of the Veda.22 This exalted glorification
of the Purana in general is evidently in respect to the Vaisnavite Puranas
among which the Bhagavata Purana is held superior to all
(§ribhagavatamatarh tu sarvamatanam adhiSariipam iti Tattvasan-
darbha, p. 51. para-24) and for this reason Jiva Goswami in his six
‘Sandarbhas attempts to draw out the import of the Bhagavata Purana
(tasmad evam api sribhagavatasyaiva sarvadhikyam—Tattva, p. 54, para
26). The Bhagavata Purana itself regards the Itihdsa and Puripa as the
Fifth Veda23.

It has been already notified that in the early texts, the Itihdsa and
Purapa are almost always found juxtaposed and a clear differentiation
between the two has not yet been reached at. There were, however,
sometimes ventures to distinguish one from the other, but to no
satisfactory result. Even an eminent commentator like Sayana gives
ambiguous definitions while explaining these two terms. In his
commentary on the Satapatha Brahmana, (on XI. 5.6.8) he tries to define
itihasa as collection of cosmological myths or accounts such as 'the

20. The works like Ayurveda, Dhanurveda, etc. may be remembered in this
connection.
21. Vedasabdenatra purinadidvayam api grhyate /
tad evam itihdsapuranacicdra eva sreyah iti siddham/
tatrapi puranasyaiva garima drsyate/
(Tattvasandarbha, ed. by S. Goswami, Jadavpur University, 1967, p. 25).
22. Vedarthad adhikarh manye purdpartsham varanane .
veda nisthah sarve purane natra samsayah

(Ibid., p. 26, para 16)
23. itihasapurdnani paiicamarh vedam isvarah /
sarvebhya eva vaktrebhyah saspje sarvadarsanah /
(3rd Skandha, 12. 39).
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universe at its conception was nothing but water'; 24the Purdpa, on the
other hand is elucidated as containing the stories of old times, such as, the

story of Puraravas and Urvasi. 25 But in the Introduction to the Rgveda,
Sayana has dealt with these two words in a different way, thus leaving
one in confusion and perplexity to determine which ‘of these definitions

is to be accepted.?6 During the time of Pataiijali, the Itihdsa and Purdna
were regarded as two distinguished branches of Sanskrit literature?27.

Kaiyata in his Pradipa commentary on the Mahabhasya defines Itihdsa as

the incidents occurred past ( purvacaritasarikirtanam’ itihasah) and
Purana as the elucidation of the lineage of ancient sages, kings etc.

(vamsadyanukirtanam purapam). But in practical cases this

differentiation lacks perfection, for, in the extant Puranic literature the
elements of Itihdsa, as indicated by Kaiyata, are not difficult to trace out.

The author of the Matsya Purdna has taken notice of this fact and says

that the Itihdsas or historical components are to be found in the

Puranas?8 also. Monier Williams, while dwelling on these two types of
works, states that2? the purinas "must not, however, be confounded with

the Itihasas, which are properly the histories of heroic men, not gods,

though these were afterwards deified" and the Puranas are properly "the
history of the gods themselves". This differential-line also tends to become
inadequate, firstly, due to the paucity of any literary work containing true

historical or factual element and, secondly, for the very reason that the
analysis of any of the important Purinas reveals that the dyansties of
ancient kings and their heroic deeds have also sometimes been traced
therein.30 '

24. apo ha va idam agre salilam evisityadikam Srstipratipadakar brahmanam itihdsah
/- (The Satapatha Brihmana, ed. by A. Weber, Varanasi, 1964,  p. 893).

25. urvaSyapsarah puriravasam aidamh Cakiama ityadini puratanapurusa-
vrttintapratipida KANI PURANAM- (IBID., p. 893).

26. deevasurah samyatta dsan ityadaya itihasah
idarh va agre naiva kificanasit ityadikarh jagatah
pragavastham upakramya sargapratipadakam vikyajatam purapam
(Vedabhasyabhumikasamgraha, ed. by Baladeva Upadhyaya, Varanasi, 1958, p.
37).

27. vakovakyam itihasah purapar vaidyakam iti etavan Sabdasya prayogavisayah—
(Mahabhagsya, ed. by Kielhorn, Poona, 1962, p.9). ;

28. puranesvitihdso 'yarm pathyate vedabaidbhih/~Matsya P., Ch.58. 4.

29. Indian Wisdom, Varanasi, 1963, Pp. 490.

30. In this connectiqn it may be added that in spite of inclusion of various legends, the
Puranas have always no true historical value. In fact, the whole course of Sanskrit
literature is characterised by the lack of genuine historical sense. ‘Non-statement of
facts’ and 'want of chronology’ are the two principal factors behind the Puranas'
failure of acquiring the status of actual history. In reality, the Puranic
literature as well as the so-called historical work of ancient India "only knows
and records that portion which interferes immediately with material events
coming within the purview of its selected subjects."-A.P. Banerji Sastri
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An attempt at making the real distinction between the Itihasa and
Purana is therefore, bound to reach a controversial conclusion. It seems,
however, that in the earlier periods, the word 'Purana’ contained the sense
of both 'ancient lore' and 'traditional history'; any ancient lore or old
story, whether fanciful or actual, was termed 'Purapa’. Later on, an
apparent distinction seems to be emerged between 'a mythical or
imaginary story' and 'a factual or historical story', the former being
known as 'Purdna’ and the latter 'Itihasa’'.Because of a lot of affinities in
their contents, Jtihasa and Purana are used together as Itihdsa-Purana in
the passages of the Atharvaveda and the Brahmanas. When, in the old
Vedic literature, the word 'Purana’ is separately used, it bears the sense of |
both 'Purapa’ (an old myth or imaginary story) and 'Itihasa’ (a factual
story); but in the same place the word 'Ttihasa' is not found always to be
used to signify both the senses. Hence, in that remote period, the term
'Purana’ was of a wider appellation including both the senses of Puiana
and Itihdsa. It may be noted here that the Yajiavalkyasmrti mentions
only Purana, and not Itihas, as one of the fourteen sthanas (sources) of
dharma.3! Similarly, the Visnu Purana mentions Purana, including
therein both 'Purana' and 'Itihdsa’ among the fourteen (or eighteen)
Vidyas.32 Thus there evolved apparently three stages of the mutual
relation of the Purdna and the Itihasa, viz., Purana included Itihasa also,
Purana and [tihasa were separate types of works, and Itihasa included
Purana as is evidenced in the Artha$éstra of Kautilya. But afterwards, the
Puranas came to be regarded as a special type of literature and looked
upon as encyclopaedic works; all the subjects of human interest were
included in them and for this reason they generated a great deal of interest
in the mind of general people, and scholars were drawn into them by their
miscellaneous subject-matter.

According to the authors of the prominent Puranas, every Purina
should deal with the paficalaksana i.e. five topics,33 namely, creation,

-Ancient Indian Historical Tradition-Jour. of Bombay Branch of Oriental
Research Society, Vol. XIII, Part I, 1927, p. 63.
31. Purananyadyamimarihsadharmasastrangamisritah,
vedah sthanani vidyanam dharmasya ca caturdasa.(Yaji.,1.3)
and also — yato vedah puranani vidyopanisadas tatha,
Slokah satrani bhasyani yacca Kificana varimayam,
(Yajn.; 1. 189).
32. angani caturo veda mimarhsa nyayavistarah,
purdnarh dharmasastrafica vidya hyetascaturdasa, (Visnu P., III. 6. 28).
33. Sargasca pratisargasca vamso manvantarani ca,
vamsanucaritam ceti puranam paficalaksanam,
(Vayu Purana, IV. 10; cf. Visnu Purana, VI. 8. 2.).
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destruction, re-creation, genealogy of the gods and 1sis, periods of the
Manus and history of royal dynasties. But none of the existing Puranas
does accept this scheme as an ideal one and the five topics form only the
general contents of the Puranas. In fact almost all the Puranas contain
much more than what is prescribed in the pancalaksanpa, while some
Puranas only touch upon these subjects, and deal with quite different
topics. It appears that the Puranas originally conformed to the said
definition, but subsequent additions and alterations eked out scope of the
definition to such an extent that the "Paficalaksana became more a theory
than an actual fact."34

Some scholars35 are of the opinion that the Puranas, which in
preliminary stage were in floating condition, took literary shape during the
rule of the Guptas in the period under 4th and 6th -centuries A.D. and’
afterwards they probably underwent more or less modification. But to
confine the period of arrangement of the huge number of Puranas within
two ro three centuries is not quite reasonable. It has been shown by some
scholars that of the eighteen Mahapuranas as well as of eighteen
Upapuranas, the Vayu, Matsys, Markandeyea, Visnu and Visnudha-
rmottara or at least several of their chapters came to be finally shaped
during the rule of the Guptas. Also in the period after the erosion of the
Gupta glory, the Puranas increased in their size with interpolations. The
geographical as well as dynastic lists have been, at intervals, moderated
and brought up to date, for, the foreign invaders of different periods are
seen to have been occasionally referred to in the Puranas. Thus we can
trace in the Puranas the lists of the invaders ranging from the Yavanas,
Sakas and Pahlavas who came into India in the 2nd and 1st centuries
B.C. to the Hiina chiefs who began to molest the peace under the Gupta
rule from the end of the fifth century A. D. '

k %k ok

34. V.R.R. Dikshitar ~"The Purénas — A Study”, Indian Historical Quarterly, Vol. VIII,
1932, p. 751.

35. Pargiter — Jour. of Royal Asiatic Society, 1912, p. 248;
Keith — Ibid., 1914, p. 740; Ibid., 1915, p. 331.
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We find in the Puranas certain view-points relating to the extent of the
sky and the earth and the elevation of the horn of the moon etc. in the
section devoted to jyotisa differing from those expressed in the standard
Jyotisa treatises such as the Siryasiddhanta. This has attracted the
attention of ancient writers conversant with these different branches of
learning. We notice from the catalogue of manuscripts some titles
suggestive of the attempts made by these scholars to reconciliate the views
expressed in the Puranas. We come. across titles such as
Saurapauranikamatasamarthanal ascribed to Nilakantha Caturdhara,
Goladesa? (or Goloddesa3 ) ascribed to Damodara, Bhuvanako$a4
ascribed to Gurjara Ananta, Bhagavatajyotis§atrayorbhiigolakhagola-
virodhaparihara,> Bhiigolavisaya,® Bhiigolanirnaya,’ Bhugola-
pramana® etc. Among these some of them are noticed in handlists from

1. BBRAS. 298. 10.2885. RASB. IV. 3094. The abbreviations are as given in the New
Catalogus Catalogorum

2. Des. Cat. Of mss. in the Sarasvati Bhavan Library, (Sampurnanand) Varanaseya

Sanskrit University Volume IX. 35225; Brhatsucipattra Catalogue Pt. I. nos. 1167

and 316, Katmandu. '

Noticed in the Nepal I. p165 and II. p. 187.

BORI. 712 of 1883-84.

Peters. IV. 36.

MT. 4798.

MD. 13465. 13466 (both with C.).

MD. 15977.

M H W
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which we do not get any information about the nature of the works or
about their authors. I am collecting transcripts of other works. I intend
dealing with them serially in the Purana Bulletin. In this issue I intend
describing details of Saurapauranikamatasamarthana.

This work is in metrical form cosisting of eighteen verses composed in
the Sikharini metre accompanied by anonymous commentary. There are
three manuscripts of the work, containing the text as well as its
commentary. A critical edition of the text and its commentary together
with an English translation will be presented in due course. One of the
manuscripts of this work has been noticed under the title Bhuvanakosa
(RASB IV. 3094). It is probably due to the opening lines of the

commentary which read SriftrE=fafETaaaeRT falueHa ag

gfqsid | The readings in all the three manuscripts of the work are
identical.

The author and his other works:

Nilakantha Caturdhara, the author of this work, is the same as the -
well-known commentator of the Mahabharata and flourished in the 17th
century. He was the eldest son of Govinda Caturdhara and Phullambika
and belonged to the Gautama gotra. He was a native of the
Kurparagrama on the banks of the river Godavari. The place has been
identified as the modern Konpar, to the west of the river Godavari, near
the temples of Sukresvara and Kace$vara in Maharashtra. He is known to
have composed the following works:

C. Ganapatibhavadipika on Ganesagita.® Ptd.

C. Mantrasariraka on Brahmasitras. 10

C. Rahasyaprakasika on Mantrakasikhanda,!! on mantras pertai-
ning to tirthas and deities at Kasi. ‘

C. on Mantrabhagavata.!2

C Mantrarahsyaprakasa on Mantraramayana. !3

C. Mantrasariraka probably same as the C. on Brahmasutra. !4

C. Bharatabhavadipika on Mahabharata. 15

C. on Ratnatrayapariksa. 16

9. Anandasrama 52.

10. PUL. IL. p. 50 (2 mss.)

11. RASB. II. 181

12. Adyar Il p. 196b. Baroda 13034. BORI. D. IX. ii.731.

13. Hpr. IIL. 216. IO. 1798. Mysore D. 1. 567. RASB. II. 179-80.
14. K. 126.

15. IO. 3198-3223. 3229. 6491-93.
16. BORI. 585 of 1886-92. BORL. D. IX. ii 812. Weber 406 (Santsujatiya).
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C. on Rudrasarasangraha. 17

Vidhuradhanavicara. §r. pr.18
Vedantakataka, 19

C. on Sivatandavatantra. 20

Sattantrisara. 21

. - C. on Harivam$a.22

He is stated to have migrated to Varanasi later on.23

One of his works, Rudramimamsa, a commentary on the

Rudrasarasarigraha, which investigates the meaning of Krspa Yajurveda
Kanda 4 Prasna 5, has a verse at the end mentioning the names of his
teachers in the different branches of learning as well as the subjects taught
by them. It appears that none of his other works gives a complete list of all
these names. he learned the Vedas from Gopala, religious instruction
relating to the worship of Daksinamirti from Siva, the Vedinta from
Laksmanarya, the rules governing the performance of sacrificial rites
from Tirthanarayana, dialectics from Dhiresa, Yoga from
Polagangadhara and Srauta from Cintamani. He mentions one
Uttamaslokatirtha also as a teacher. We do not find any other reference to
these teachers. He professes himself to be proficient in grammar,
mimamsa and dialectics.

A brief summary of the contents of the work:

The author makes obeisance to the sage Krsna Dvaipayana in the
opening verse of the work and resolves to reconcile the difference in the
view- points relating to the extent of the sky and the earth and the elevation
of the horn of the moon as expressed in the Paurdnikajyotisa with those of
the Siddhantajyotisa without doing harm to the views of the former. The
subsequent two verses point out the difference in the views relating to the
extent of the earth and reconcile the different views. Similarly he points
out the difference in views relating to the breadth of Bharatavarsa and
explains the same in the subsequent two verses. The location of the stars
between the earth and the firmament, the term visuvat (vernal and
autumnal equinoxes) and the relative positions of the planets are described
subsequently. The pole-star is pointed out as the main support of the solar

17. MT. 2070. Ujjain Latest Additions 452. Vi§vabharati 1743.

18. Baroda 10592(d).

19. Baroda 12235. BORI. 348 of 1899-1915. 10. 2401. 2402.

20. RASB. VIII. A. 5968.

21. Hall p. 165. K. 250.

22. Skt. Coll. Ben. 1897-1901, p. 37 (no. 118).

23. See NCC X. p. 171 and P. K. Gode, Studies in Indian therary Hlstory I. pp. 476 ff
and III. p. 53; Hall's Bibliography p. 154.
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bodies. The apparent movement of the galaxy is explained in the
subsequent verse. The author then explains the reason for the elongation
and diminution of the day and night in the different seasons. The
subsequent verses point out how the pole-star governs the movment of the
Sun and causes the change in the duration of the day. Then the
occurrence of the Solar and Lunar eclipses is explained and the phases of
the moon are accounted for. The next verse states that although the
Siddhantins follow the views of the Pauranikas, they conceive the earth as
a globe and the galaxy as a cage for the purpose of calculations. In the
last two verses he points out the difficulty in accepting the views of the
Siddhantins and concludes that the views of the Pauranikas alone hold
good, whereas the views of the Siddhantins are only for the sake of
calculation.

Although-the author resolves to reconcile the two views, we find him
upholding the Pauranikas' view. From the list of his works already cited
we find that this is the only work of this author on this subject. There are
no indications to decide whether this is an independent work or forms part
of a bigger work. We have to surmise that this is a short tract from the
statement that the Prakarana dealing with the reconciliation of the views of
the Siddhanta and the Puranas has ended. 24

We do not find any information about the commentator. He quotes
passages from the Visnuprana, Matsyapurana, Bhiagavatapurana and the
Mahabharata in support of the statements made by Nilakantha. -

24. Varanaseya Sanskrit University Library.
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Obituary

DR. RAM SHANKAR BHATTACHARYA

Dr. Ram Shankar Bhattacharya an eminent Sanskrit scholar breathed
his last in Kashi on June 5, 1996.

Dr. Bhattacharya was a renowned authority on Sanskrit Grammar,
Philosophy and Purana-Itihasa, but his knowledge about other branches
of Sanskrit studies was also deep and broad. He had equal command over
the four languages Hindi, Bengali, Sanskrit and English and he
contributed scholarly essays on various topics in all these languages. By
his death a vacuum has been created in the field of scholarship in all these
areas. Dr. Ram Shankar Bhattacharya was born in a renowned family of
Sanskrit scholars. His grand father Sri Raja Ram Bhattacharya was a
famous grammarian of Bengal. Dr. Bhattacharya's father was Sri
Pasupati Bhattacharya.

Dr. Bhattacharya had studied Sanskrit Grammar in the classical
tradition from Gurus. For the deep study and training in research
methodology in Sarikhya philosophy he studied under a distinguished
scholar staying during the course of his studies in Kapila Matha in Bengal.
His deep knowledge in. other aspects of Sanskrit studies were acquired
through self-study. His early studies were carried out in Lucknow but his
higher studies were performed in Varanasi in association with celebrated
scholars. He was initiated into research through his association with
eminent authorities e. g. Maha Mahopadhyaya Pt. Gopinath Kaviraj,
Professor Vasudeo Sharan Agrawal and Dr. Mangal Deva Shastri.

Dr. Bhattarcharya joined the All India Kashiraja Trust soon after its
inception as a Research Assistant in its Purana Department. He started the
collection of topics described and discussed in the the Mahapuranas and
published Subjuect Indices of the Vamana and Karma Puranas, He
earned the Ph. D. Degree of the Agra University under the supervision of
Dr. Mangal Deva Shastri on the subject matters pertaining to the Veda in
the Puranas. His thesis was published as a monoghaph by the Hindi
Sahitya Sammelan.

Aften serving the All India Kashiraja Trust for some years Dr.
Bhattacharya joind the Varanaseya Sanskrit University as a Research
Assistant. In addition to his research, he also taught Sanskrit language to
foreign students. He resigned from the service of the Sanskrit University
after a few years and took up study, research and writing as an

"independent person. He worked as a post Doctoral Fellow of the Divinity
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college of the Harward University, U.S.A. during 1970. Since 1973. Dr.
Bhattacharya was asSociathwithgt_he Encyclopedia of Indian philosophy
published by the Princeton Universi:ty. He was a prolific contributor to this
Encyclopedia. He authored many books and the numbér of his articles
written in Hindi, English, Sanskrit and Bengali would be several hundreds.

- He was assigned the responsibility of editing the Journal Purana after
the death of Sri Anand Swarup Gupta and looked after this work till the
last moments of his life. In addition to editing, each issue, also contained
at least one essay authored by Him. During the last days of his life he
made the Theosophical Society as his place of residence and also looked
after the societies library as its president, 'Dr. Bhattach»rya was honoured
widely for his erudition. The U.P. Sanskrit Academy honoured him with
its special prize of Rs 25,000/-. Most of the research journals of the India
dealing with oriental learning published his research articles.

In addition to being a scholar of repute, Dr. Bhattacharya was a
forthright and self respecting person, He was not willing to tolerate any
thing which was contrary to his selfesteem. This was the reason for his not
serving for long in any service. This required him to face financial
uncertainty and insecurity all the life but he did not compromise with his
principles. He was capable of detecting errors and inconsistencies even in
the works of the greatest of scholars and he would not desist from referring
critically to these lapses.

In Dr. Bhattacharyas death the field of Sanskrit and oriental studies in
general and of grammar, philosophy and Puranic history in particular,
have lost a great protagonist. This void will be difficult to fill. The Purina

‘Department of the All-India Kashiraj Trust, with which he was associated
since its very inception will specially feel his absence.

_Dr. Bhattacharya has written a large number of books. Some of his
works are as follows :

1. AT 1 e 2. v i & s, 3. QAT
Al A THIETES ST, 4. ZfeeraqIer F1 SR 5. fEr
T YA 6. T o oz &1 wHEg 1o,

- The number books edited by him is still larger. Some of them are as
follows,

1. SiEaEshyd, 2. fatfEl 3. gaeetEa 4. dEy
5. T 6. HEHY 7. ATERES, 8. fepwsaw, 9. e gy,
10 HHYIT etc. :

May his soul rest in peéce.
—Ganga Sagar Rai.



ACTIVITIES OF THE ALL-~INDIA KASHIRAJ TRUST
(July 1996-December 1996)

GARUDA PURANA WORK

During the period the printing of the critical edition continued. First
twenty chapters of the Guruda Purdna are composed and proof of it is
being corrected. Further chapters are ready for press. Work on appendices
of the critical edition is also in progress.

WORK ON UNPUBLISHED PURANA MANUSCRIPTS

The work of critically editing the Vasistha Linga Purana is completed.
This edition is based on three manuscripts of the text preserved in the
Saraswati Bhandar Library of Maharaja Benares. First five chapters (40
pages) were published in the previous issue. Further Forty pages are
included in this issue.

VISITORS TO THE PURANA DEPARTMENT

During the period following scholars visited the Purana Department.
1. Mr. Leah Renold -15804 Wild wood Tract, Texas 15.8.96.
2. Sri Ashokan Purna Thukara, Trisur, Keral, 27.12.96.
3. Harischandra Ranapukhares, Gulberga. 27.12.96.
~ 4. D. K. Gosani, Nagpur 27.12.96.
5. Dr. P.M. Unnikrishnana, Kaladi, Keral 27.12.96.
6. Dr. S. D. Terur, Gulberga 27.12.96.
7. Dr. Shekhar Datt Sharma 30.12.96.
These scholars highly praised the merits of the work done by the
Purana Deptt of the All-India Kashiraj Trust.

Purana Gostihi.

This year Vyasa Parnima celebration and Purana Gosthi was held on
29th July, 1996 at Shivala Palace of the Trust under the Chairmanship of
His Highness Kashinaresh Maharaja Dr. Vibhuti Narain Singh. Pt.
Ganapati Shukla recited the Mafigalacarana and verses in praise of sage
Vyasa. Prof. V. Venkatachalam, Chief editor of Purana Bulletin
presented the Vyasa PGrnima number of Purana Bulletin to His Highness
Maharaja Dr. Vibhuti Narain Singh. Dr. Ganga Sagar Rai incharge of
the Purana Deptt. gave the description of the contents of the both issues of
the Purana Bulletin. He also informed the scholars about the work done
in the year by the Purana Deptt. On this occasion Prof. Kamalesh Datt
Tripathi emphasised the need of publishing the works done on Puranas in
Hindi and other languages. Prof. Vishwanath Shastri Datar said that due
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weightage should be given to traditional interpretation of the Puranas.
Prof. Rewa Prasad Dwivedi spoke about the importance of the Alankira
Sastra in the study of Sahitya. Seniormost centarian scholar Prof.
Baladeva Upadhyaya said that Sage Vyaa divided the Vedas and made
them accessible for the Vedic scholars. By the composition of the Puranas
and Mahébharata he propogated the Vedic knowledge to the common
folk. A real teacher or Guru is he who imparts the knowledge of Vedas to
his pupil. Thus Vyasa was a true Guru who taught the Vedic knowledge
to the masses through epics and the Puranas. Prof. V. Vénkatachalam
suggested that the work of critical edition and translation of Purinas
should be carried out by more than one set of scholars so that the work
may be completed in a shorter period. For this, funds should be made
available and scholars should be attracted for the work.

At the end his Highness Maharaja Dr. Vibhuti Narain Singh expressed
his thanks to the scholars for their co-operation in the Purina works.

Prasad was distributed and tea was served to the scholars.

RAMALILA

The World famous Ramalila of Ramnagar was celebrated this year
from September 26 to October 26, 1996. (from Ananta Caturdasi to
Asvina Purmima). The number of visitors to Ramalila is increasing every
year and thousands of visitors attend the Ramalila every day. Nemis
(regular visitors), saints and devotees were as usual present in the
Ramalila. Free provisions were supplied to the saints for the whole
Ramalila period. A good number of foreign visitors and scholars were
also present in Ramalila.His Highness Maharaja Dr. Vibhuti Narain
Singh and Yuvaraja Sri Anant Narain Singh attended the Ramalila every
day.

RASALILA

This year the Rasalila was performed in Prasiddha Garden from 17
August to 28 August 1996 (Sravana Sukla Dvitiya to Parnima). The
Rasalila was enacted by Rasa Mandali of Vrindavan. His Highness
Maharaja Dr. Vibhuti Narain Singh and Yuvaraja Sri Anant Narain
Singh were always present during the Rasalila. The tenth Skandha of
Bhagavata Mahapurana and Radha Sahasranama was recited by Sri
Ganapati Shukla and Dr. Raja Ram Shukla on the Rasalila ground
daily, The Radha sahasranama was recited daily before and after the
Bhagavata recitation.



ACTIVITIES OF THE SISTER TRUSTS
1. Maharaja Benares Vidya Mandir Trust
MUSEUM ’ ‘

The museum run by the Trust attracts visitors from all over the world.
The collection of old carts, automobiles, palanquins, elephant-howdas,
textiles, arms, ivory carvings, Benares brass-ware are the special exhibits in
this museum. The picutre gallery depicting the various episedes of the
famous Ramnagar Ramalila is also a major attraction to visitors from
India and especially to theatre students from abroad. The “Dharmaghadi”,
a unique piece of craftsmanship is a clock showing time of the day, dates
according to the Hindu and the Gregorian calendars, data on division of
the day into the zodiacal signs, phase of the moon, time of sun-set and
sun-rise. This is one of the highlights of the museum.

The number of visitors of the musuem is increasing with the passage
of every year.
Among the visitors of the museum the following distinguished
dignitaries signed the "Visitors' Book":
1. SriB.P. Singh,I. A. S,
Secretary to the Government of India,  Department of Culture
—13 April 1996.
2. His Excellency Mr. Fragnk M. Wisner, Ambassador of the United
States of America in India - 15 April 1996.
He wrote: you were gracious to invite me. [ am delighted to have
come even if it took'a year. You*have made it possible to
appreciate the superb history and culture of your family and
land.
Mrs C. L. Wisner - I can only add to the above. With my many
thanks for your warm hospitality.

WALL PAINTING COMPETITION

On Nov 27, 1996 a competition for painting the outer walls of the
Maharaja Benares Vidyamandir Trust was organised. Local potters
participated in the competition and made religions and social pictures on
the walls. First three potters got special prizes and others got consolation
prizes ‘ :

2. MAHARAJA KASHINARESH DHARMA KARYA NIDHI

Undet' the patronage of this Trust all religionus activitis were
performed during the year, All the educational institutions run by this
Trust are making steady progress.



PRESIDENT DR. SHANKAR DAYAL SHARMA'S VISIT TO
FORT, RAMNAGAR: <

On 22 August 1996, the President of India, Dr Shankar Dayal
Sharma accompanied by the First Lady Srimati Vimala Sharma attended
a reception hosted by His Highness Maharaja Dr Vibhuti Narain Singh at
the Ramnagar Fort. His Excellency Sri Romesh Bhandari, Governor of
Uttar Pradesh and all officials of the District Administration were present
on the occasion. The President landed in Ramnagar at the PAC helipad
and drove down to the Fort accepting the greetings of the local populace
who had lined the one kilometre route in large numbers. After having tea
with His Highness and Yuvraj Anant Narain Singh, the President and First
lady were shown rare manuscripts of the Saraswati Bhandar. A complete
set of publications brought out by the All-India Kashiraj Trust was
presented to the President by His Highness. His Highness accompanied the
President in the Presidential helicopter to the Babatpur Airport and saw
him off.

%* % 3k
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