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India Pavilion at Japan expo showcasing

heritage, sustainability draws crowd

NEW DELHI: (Jun 7) The India Pavilion at the ongoing World Expo in Osaka is a
celebration of the country's rich heritage, and its design with sustainability at core
draws inspiration from the image of Bodhisattva Padmapani in the ancient Ajanta

Caves.

A top official of the Indira Gandhi National Centre for the Arts (IGNCA) here on
Saturday said, the pavilion with its iconic facade with blue lotus motif, is currently

among the "top five most-visited pavilions" at the mega fair in Japan.

Later, the IGNCA, in a statement, said that the other four countries in the top five list,
whose pavilions are drawing huge crowd are -- the US, Italy, Japan and France.
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India showcases cultural renaissance at Osaka
World Expo

Indian pavilion highlights ancient philosophies and modern aspirations under theme of compassion and
inclusivity

Updated - May 31,2025 08:32 pm IST - New Delhi
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While nations across the globe are displaying their modern might at the World Expo in
Osaka, India has focussed on its soft power and showcased a cultural renaissance.

The Osaka Expo, a World Expo being held in Japan, carries the theme “Designing Future
Society for Our Lives.” This international event, held every five years for six months, focuses
on showcasing innovations and fostering exchange between nations and cultures to address
global challenges.

[t aims to create a “Living Lab” where diverse participants come together to co-create and
implement solutions for global issues, including the Sustainable Development Goals (SDGs).

This year the Expo is being held from April 13 to October 13.

The Indian pavilion, curated by the Indira Gandhi National Centre for the Arts (IGNCA), is
described as an “immersive civilisational experience, rooting India's global identity in
compassion and the flowing wisdom of the Bodhi stream,” a senior official at IGNCA said.

“From conceptualization to storytelling, IGNCA has played the role of a modern-day
sutradhar (narrator), stringing together India’s ancient philosophies and contemporary
ambitions,” he added.

The IGNCA is an autonomous body under the Union Culture Ministry.

The design of the pavilion is a tribute to ‘Bodhisattva Padmapani’ from the iconic Ajanta
Caves, symbolising compassion, enlightenment, and knowledge.

Bodhisattva Padmapani is a prominent figure in Mahayana Buddhism, representing
compassion and mercy.

Aligned with the “Connecting Lives” theme, the India Pavilion embodies the nation's values
of inclusivity, sustainability, and progress, serving as a bridge between its spiritual heritage
and its ambitious future.

Among the many features of the pavilion is the Lotus Courtyard, which showcases a curated
collection of Bodhisattva forms and artistic reproductions of frescoes from the 2,000-year-
old Ajanta Caves, a UNESCO World Heritage site.

Within the pavilion is the ‘Oneness Lounge’, at the heart of which is the Bodhi tree as a
central design element — abstracted and reimagined — while the ‘Heritage Zone' celebrates
India'’s rich legacy by showcasing UNESCO World Heritage Sites alongside an immersive
presentation of hidden treasures, aiming to boost tourism and global recognition.

The pavilion also highlights India's space programme. Visitors traverse thematic exhibits
celebrating India’s achievements. There is also a ‘Wall of Life’, focusing on internal well-
being through Yoga and Ayurveda.
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India Pavilion rated among top 5 at ‘World
Expo 2025’ in Japan

New Delhi, June 8
The India Pavilion titled ‘Bharat Mandap’ has secured a place among the top five most admired pavilions
at the ongoing ‘World Expo 2025’ in Osaka, Japan, it was announced on Saturday.

According to a review by Yamamoto-san, Deputy Pavilion Director and representative of the Japan Travel
Bureau (JTB), the India Pavilion was ranked alongside global heavyweights such as the United States,
Italy, France, and Japan.

The India Pavilion’s popularity is based on feedback from Expo officials, Japanese citizens, and online
engagement on social media platforms.

For the first time, the Ministry of Culture has been entrusted with the responsibility of curating the
Pavilion — previously managed by the Ministry of Commerce.

The Indira Gandhi National Centre for the Arts (IGNCA) was appointed as the nodal agency to curate and
execute this significant international showcase, which will remain open to the public until October 13.

Dr Sachchidanand Joshi, Member Secretary of IGNCA, stated that the Pavilion is a comprehensive
reflection of India’s ancient knowledge systems, modern technological aspirations, and growing global
footprint.

Strategically located in the ‘Connecting Lives Zone’, the Pavilion encapsulates India’s civilisational
values while projecting its contemporary ambitions in sustainable development, innovation, and digital
growth.

The Bharat Mandap stands as more than an architectural marvel; it is a living, breathing embodiment of
India’s cultural diplomacy. It offers a uniquely immersive experience to international visitors through
rich exhibits, interactive cultural sessions, and artistic installations.

Despite receiving space allocation at a later stage, the IGNCA executed the vision with exceptional speed
and finesse. Working closely with Japanese authorities, they created a Pavilion that seamlessly integrates
heritage and innovation. This effort has garnered praise from global dignitaries, visitors, and cultural

connoisseurs alike.

Unlike other international pavilions characterised by long queues and restricted access, the India
Pavilion offers a smooth, welcoming, and inclusive experience.

At the spiritual heart of the Pavilion stands a magnificent image of Padmapani Bodhisattva, inspired by
Ajanta cave murals — a symbol of India’s timeless compassion. Artistic elements like the Blue Lotus
Facade, Bodhi Tree Installation, and Flowing Waters express India’s philosophical essence —
interconnectedness, peace, and transformation.
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India’s = Eternal Spirit showcased
at Osaka

* From Ajanta to Osaka: IGNCA Brings India’s Eternal Spirit to the Global
Stage*
*. India Pavilion at World Expo 2025, Osaka, conceptualised and designed
by IGNCA*

2nd May, Osaka Japan

The India Pavilion at the World Expo 2025 in Osaka is not merely a marvel
of architectural excellence but a profound convergence of India’s spiritual
traditions and modern achievements. Conceptualised and designed by the
Indira Gandhi National Centre for the Arts (IGNCA), the Pavilion

prominently features an image of the Padmapani Bodhisattva, inspired by

the Ajanta caves.

Inspired by India’s 2,000-year-old artistic and cultural values, the India
Pavilion brings alive the philosophy of Vasudhaiva Kutumbakam- ‘The
world is one family.’ Through symbols such as the ‘Blue Lotus Facade’, the
‘Bodhi Tree Installation’, and the ‘Flowing Water Stream’, IGNCA has
presented India’s eternal thought traditions in a contemporary global
context. Dr. Sachchidanand Joshi, Member Secretary of IGNCA, remarked
that the India Pavilion is not just an exhibition but a spiritual and cultural
journey that highlights the soul, traditions, and progress of India.

The Pavilion comprises diverse sections dedicated to innovation, heritage,
Ayurveda, ISRO, and sustainable development, offering a compelling
narrative of India’s journey from its subterranean treasures to outer space.
While paying homage to the past, the Pavilion also envisions the
possibilities of the future. It has emerged as a vibrant platform of India’s
cultural diplomacy; its soft power-that acquaints the world with the
country’s diversity, richness, and innovation.

It is noteworthy that the Osaka World Expo 2025-officially titled ‘Expo
2025 Osaka’, Kansai, Japan-is a global exhibition currently underway in the
city of Osaka, Japan, and will continue until 13 October 2025. The central
theme of the event is ‘Designing Future Society for Our Lives.’ Over 160
countries and 9 international organisations are participating in the Expo,
which is expected to attract nearly 28 million visitors. This six-month-long
event aims to redefine our world through forward-looking pavilions and

showrcases of cutting-edge technologies.



PIB
% Tl 3Tt & YRA B8y =Y deul # =it
SHTSSTAIT BT HRA Heu H wgdn o1 Al foar mr
fae vl siivreT I URA: WwPIA, SATUR SR HH0T &1 F1H
RA HSY: W IR ia® faRmd SR Mgy~ wifa &1 7

Posted On: 07 JUN 2025 9:30PM by PIB Delhi

ST & ST A o0 W des wawdr 2025 F R AsT & oA o wawr weifda #s F vur @wnn ¥ 9 A S dae s () &
vt it Bt Sl s & awrAc-ae & & Taad aea sRa, oo, wie 3R S SRy dffew Reeret & anr e o ae sRa
FST HT FAiraar vadr s, et e ik e AT wew | osiaesa gsa & @ sfafmr 9w smaia #

state Hall >

SHH Yd aifved HAer &dar onl SR el Usda wer de
e Fser woie fgwa R ¥ 75 vedleh 13 ega 2025 aw

SCSS
Gegta e @ e aR Hsw A weEwr &1 el & S - wed
# WA &

(3nEhoan) @ 38 Apeaqel AR wedHr 3R frara
ST & o e I

v & wox @fha ST afeaaee Sl & @6 @ 95 AST SR AT A e, sfw awdidr sERt IR aed Aftaw v @
cAfar B ‘FAfFT Fgew S’ A wrEhfaE &9 § Rua a5 #5T $RA & FRana Jedt # qxian §, @ @ Sad e, Jaer iR B e
# gudT GHEAT Hgearhianst & o gafar ¥

HRpfaF Fedla 3o A R)-

R ST TF ARGICT TAHER ¥ Fh H0F §; U6 IR B GHiaw et F Aad AR 1 A6 TRy Tedf, WER wegias wae w6
AR TS HASSIT & AT A AL SAH F T 0T Ieqeid &It Har §1

€ F A A T I F A, HEATAAT & 3RROT A AR Ferwar & W §0 gfvewor 1 frafeaa R S sfvwRa & aw
AR FH A G, S O O HST FA S R R AR Y Fooir 9 OF A §1 9 A A A0 st g AR
wiepiad IR il § WA T F TR o g8 ¥

TF Jefada HsT-
mm\ﬂvmﬁﬁqﬁﬁ,aﬁéﬁwﬁﬁmu@am%Wmmm,wﬁmhwwmhw
T favarn §:

+ FAER, 3T, SR R ReRar W s

- IRET G, AR 3rart G@RT Aer 7 3R oRaRe g v wftd ol wiegias s

- AEF TR R TG A A TAOF HRA ot

« femrael A 3R SR geafiied 1 vedel arer aRaR-sEe fafaftEr sk BT Fer




§T IR o HSW F Se-TAR o e o eI §, T 56 Syt Aeierr 55 & 3R s siteensa wear o wea g% #
wcierarg 3R ImeacAERan BT geie-

AT F IAAF &e # TEANY Sfta 7 T aeer ofg § S s e & @R @ ofa § 95 aRa # s S5 & wdes gl
e FAw 3EEmE, ST ga7 R I6aT 9 A FAOTF O AR § aeEE 8] - WER g, g AR afieds & s w71 §

W

H39 FT aregeen A ofied #ears HR aaew o3 g T §1 95 a9 Forasd - ‘fdwd ve 9RER 80 & ue SR el & il

Far
STEATTRIT & ARG E geemoT-

5. el A 3 FAOA # wen, ‘59 dfted #9 W aNd & uiafafics #eT Sad GEhia & Ugdle &l @61 ¢ - 9F (9 & 6Rd & Sad
ToRTa 7 DT FXeT § SR #59 TF T U § G IO ORade e §, 6 A AR e SffEs sifasy I s 17

Io5 THEUT 2025 HNET & AW #-

e X R TEdr 2025 i, S, e, 3w vedEl 13 amges 2025 % =R & v eEn S & R oafess & e ar
Bager & A, wEAr # 160 ¥ 3f0F G R 9 Wi weedt o ser G S aeAwa: 28 Bfew smige #r s 81 aRa @
wEfiel witafde schrear 3R a5 @ Uh THE SR @ A1 g

E¥

siraTeT fay Toadt d WRa sy i uig sl A =i



Delhi felt : vRd &t wiwgplaw ok ae-a! ear dffe g9 o= oy 71 & g, Fife o= & sigreT 1 90 @ 96 temal2025 ¥ yRd Heu & Wi u=
Tyl H =i fagn g | Sigfa daray & ded sl il iy e Fs (1GNCA) a1 d¥e [0 10 53 B8y ) gad Wwy efifve, gedl, s o hig &
HIY-HTY ST U ST R

T ST, AT SR S SR s STt € e iea® & SR R T &1 9 ad o531 (JTB) & wiaff ok 39 ey e
TEIE-E g glgarge faar 1ran fed demeuil & fquda, Sief aiftrey dated = YRd deu &1 g ar ul, 58 o s gqaa gan 8, forad Sy

T S SRR TUIA & SR R 51 7@ IGNCA 1 i1 8 1 ST IR0 HRd &1 W= SuanTd R AR ayfe sraiensf &1 set iy g,
TorG wegT 3 e arged w7 R ue fawga ok Sexfae ey = o wefdia w8

ITESITE o Taw T wieree il S w1 i ST g 39 H U Arphie wiE a1 T § | 6 Bel, I8 ad Uh S8 76l 8, e T s
STMA &, TTE] IRIRT TaER T HaTfed el g1 URd 7T URd B SIS oTel ¥ G as-1e! ST ae &1 a1 $1 <21 8, o omgde, 59, 9ad e
IR AR &1 gufifa s g



ST ® 13 3RHER dd Icl dTet TSI dos Uaal d
WRd BT 5d1 A

T3 f&eel| s (japan) ¥ 3iTmaT (Osaka ) & 3T e wad! (World Expo) 2025 & “IRA Hsd &1
gfrmR & ofi ui Heut & onfitet faa I &1 ¥ Hew SRR ieh AT Fel Fu H NG A WSl 10T
& B (AR B /= g

T & B AT Y 13 3Rpa 2025 A dor, SRIE 160 & fAE S WPT & I &1 WRA HSY (Bharat
Mandap) ¥ 379711 TR fafderdr, das-ie! 3afd 3R e & WH I 3aRTEE aefel &1 e diar g

459 & qarR, 9, 31446, fRRId 3R wad fer s i 1 gorfar yran &1 dafe & sra adkeiiy, P 19,
URURE IRETH 1 a2 3R UmfoTe AR &t RIS 3Hid 338 &l

YR H8Y &1 Har 1 31sidn 1 3[wBRi A IR gt Sifaa 61 83 &, 3 YR 61 SN 3R 31 WWRT &
Uciiep 1 MSSNU-RIT & Tawg WfAd a1, Afrare sieh ¥ 38 URd & AREHiS He-iiia HI VAh HIedH §arl 8l




India Pavilion Shines At World Expo 2025 Osaka, Ranked
Among Top Five

The India Pavilion, christened Bharat Mandap, has emerged as one of the top five most admired pavilions at the
ongoing World Expo 2025 in Osaka, Japan, according to Yamamoto-san, Deputy Pavilion Director and
representative of the Japan Travel Bureau (JTB). Competing alongside pavilions from the United States, Italy,
France, and Japan, Bharat Mandap has captivated visitors with its seamless blend of India’s ancient cultural
heritage and modern aspirations, earning praise from Expo officials, Japanese locals, and global social media
audiences.

For the first time, the Ministry of Culture has taken the helm in curating the India Pavilion, a responsibility
previously held by the Ministry of Commerce. The Indira Gandhi National Centre for the Arts (IGNCA) was
appointed as the nodal agency to design and execute this international showcase, which will remain open to the
public until October 13. Dr. Sachchidanand Joshi, Member Secretary of IGNCA, described the Pavilion as a
“comprehensive reflection of India’s ancient knowledge systems, modern technological aspirations, and growing
global footprint.”

Located in the Expo’s ‘Connecting Lives Zone,’ Bharat Mandap is more than an architectural marvel—it is a vibrant
symbol of India’s cultural diplomacy. Despite receiving its space allocation later than others, IGNCA collaborated
efficiently with Japanese authorities to create a Pavilion that marries heritage with innovation. The result is an
immersive experience featuring interactive cultural sessions, artistic installations, and exhibits that have drawn
accolades from global dignitaries and visitors alike.

Unlike other pavilions with long queues and restricted access, *Bharat Mandap* offers a welcoming and inclusive
environment. Highlights include sections showcasing India’s advancements in innovation, Ayurveda, ISRO, and
sustainability, alongside live cultural performances like Garba dances and yoga sessions led by Indian Acharyas.
Visitors can also savor authentic Indian cuisine, try on traditional Himachali caps, and explore family-friendly
photo-op corners adorned with Indian handicrafts. These ofterings have made the Pavilion a crowd favorite,
sparking widespread engagement online.

The Pavilion’'s design is steeped in symbolism, with a striking image of Padmapani Bodhisattva, inspired by the
Ajanta cave murals, at its spiritual core, embaodying India's ethos of compassion. Architectural elements like the
Blue Lotus Fagade, Bodhi Tree Installation, and Flowing Waters reflect philosophical themes of interconnectedness,
peace, and transformation. The Lotus Courtyard and Oneness Lounge echo the ancient Indian principle of
Vasudhaiva Kutumbakam—the world is one family.

Dr. Joshi emphasized the Pavilion's broader mission: “To represent India on this global stage is not just about
showcasing culture—it is about inviting the world into India’s living heritage. The Bharat Mandap is a space where
tradition meets transformation, where the eternal Indian spirit engages with the global future.”

Running until October 13, under the theme 'Designing Future Society for Our Lives,’ Expo 2025 Osaka, Kansai, has
attracted over 160 countries and 9 international organizations, with an estimated 28 million visitors expected.
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India Pavilion rated among top 5 at
‘World Expo 2025’ in Japan

New Delhi, June 7 (IANS) The India Pavilion titled ‘Bharat Mandap’ has secured a place among the top five

most admired pavilions at the ongoing ‘World Expo 2025’ in Osaka, Japan, it was announced on Saturday.

According to areview by Yamamoto-san, Deputy Pavilion Director and representative of the Japan Travel
Bureau (JTB), the India Pavilion was ranked alongside global heavyweights such as the United States, Italy,

France, and Japan.

The India Pavilion’s popularity is based on feedback from Expo officials, Japanese citizens, and online

engagement on social media platforms.

For the first time, the Ministry of Culture has been entrusted with the responsibility of curating the Pavilion —

previously managed by the Ministry of Commerce.

The Indira Gandhi National Centre for the Arts (IGNCA) was appointed as the nodal agency to curate and

execute this significant international showcase, which will remain open to the public until October 13.

Dr Sachchidanand Joshi, Member Secretary of IGNCA, stated that the Pavilion is a comprehensive reflection of
India’s ancient knowledge systems, modern technelogical aspirations, and growing global footprint.

Strategically located in the ‘Connecting Lives Zone', the Pavilion encapsulates India’s civilisational values while

projecting its contemporary ambitions in sustainable development, innovation, and digital growth.

The Bharat Mandap stands as more than an architectural marvel; it is a living, breathing embodiment of
India’s cultural diplomacy. It offers a uniquely immersive experience to international visitors through rich

exhibits, interactive cultural sessions, and artistic installations.

Despite receiving space allocation at a later stage, the IGNCA executed the vision with exceptional speed and

finesse. Working closely with Japanese authorities, they created a Pavilion that seamlessly integrates heritage

and innovation. This effort has garnered praise from global dignitaries, visitors, and cultural connoisseurs alike.

Unlike other international pavilions characterised by long queues and restricted access, the India Pavilion

offers a smooth, welcoming, and inclusive experience.

At the spiritual heart of the Pavilion stands a magnificent image of Padmapani Bodhisattva, inspired by Ajanta

cave murals — a symbol of India’s timeless compassion. Artistic elements like the Blue Lotus Facade, Bodhi

Tree Installation, and Flowing Waters express India’s philosophical essence — interconnectedness, peace, and

transformation.
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Bharat Mandap among top five attractions at Osaka World Expo

India’s cultural and technological prowess is making waves on the global stage as the Bharat Mandap at the ongoing World Expo-
2025 in Osaka, Japan, has been ranked among the top five pavilions. The pavilion, curated by the Indira Gandhi National Centre for
the Arts (IGNCA) under the Ministry of Culture, has earned widespread acclaim alongside those of the United States, Italy, Japan and
France.

The ranking, based on feedback from expo officials, visitors and Japanese social media users, was highlighted by Yamamoto-san,

deputy pavilion director and representative of the Japan Travel Bureau (JTB).

Unlike previous editions where the Ministry of Commerce led the India pavilion, this year marks a shift, with the Ministry of Culture
taking charge and assigning the IGNCA to lead curation. The result is a unique blend of India's ancient civilisational heritage and
modern aspirations, showcased across an expansive and interactive pavilion space located in the Expo's ‘Connecting Lives Zone'.

ADVERTISEMENT

Sachchidanand Joshi, member secretary, IGNCA, said the Pavilion had become a cultural destination in its own right. “It is not just a
structure but a living experience where tradition flows into innovation,” he said.

The Bharat Mandap encapsulates India’s journey from its philosophical roots to its technological rise, with sections dedicated to
Ayurveda, ISRO, sustainable development and innovation.

Amar Ujala
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India Pavilion rated among top 5 at ‘World
Expo 2025" in Japan

POSTED BY: GOPI JUNE 7, 2025

New Delhi, June 7 (SocialNews.XYZ) The India Pavilion titled ‘Bharat Mandap' has secured a place
among the top five most admired pavilions at the ongoing ‘World Expo 2025’ in Osaka, Japan, it was
announced on Saturday.

According to a review by Yamamoto-san, Deputy Pavilion Director and representative of the Japan
Travel Bureau (JTB), the India Pavilion was ranked alongside global heavyweights such as the United
States, Italy, France, and Japan.

The India Pavilion’s popularity is based on feedback from Expo officials, Japanese citizens, and online
engagement on social media platforms.

For the first time, the Ministry of Culture has been entrusted with the responsibility of curating the
Pavilion — previously managed by the Ministry of Commerce.

The Indira Gandhi National Centre for the Arts (IGNCA) was appointed as the nodal agency to curate
and execute this significant international showcase, which will remain open to the public until
October 13.

Dr Sachchidanand Joshi, Member Secretary of IGNCA, stated that the Pavilion is a comprehensive
reflection of India’s ancient knowledge systems, modern technological aspirations, and growing
global footprint.

Strategically located in the ‘Connecting Lives Zone', the Pavilion encapsulates India’s civilisational
values while projecting its contemporary ambitions in sustainable development, innovation, and
digital growth.

The Bharat Mandap stands as more than an architectural marvel; it is a living, breathing
embodiment of India’s cultural diplomacy. It offers a uniquely immersive experience to international
visitors through rich exhibits, interactive cultural sessions, and artistic installations.

Despite receiving space allocation at a later stage, the IGNCA executed the vision with exceptional
speed and finesse. Working closely with Japanese authorities, they created a Pavilion that
seamlessly integrates heritage and innovation. This effort has garnered praise from global
dignitaries, visitors, and cultural connoisseurs alike.

Unlike other international pavilions characterised by long queues and restricted access, the India
Pavilion offers a smooth, welcoming, and inclusive experience.

At the spiritual heart of the Pavilion stands a magnificent image of Padmapani Bodhisattva, inspired
by Ajanta cave murals — a symbol of India’s timeless compassion. Artistic elements like the Blue
Lotus Fagade, Bodhi Tree Installation, and Flowing Waters express India's philosophical essence —
interconnectedness, peace, and transformation.
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India Pavilion at Japan expo showcasing heritage,
sustainability draws crowd

New Delhi, Jun 7 (PTI) The India Pavilion at the ongoing World Expo in Osaka is a celebration
of the country’s rich heritage, and its design with sustainability at core draws inspiration from
the image of Bodhisattva Padmapani in the ancient Ajanta Caves.

A top official of the Indira Gandhi National Centre for the Arts (IGNCA) here on Saturday said,
the pavilion with its iconic facade with blue lotus motif, is currently among the “top five most-
visited pavilions” at the mega fair in Japan.

Later, the IGNCA, in a statement, said that the other four countries in the top five list, whose
pavilions are drawing huge crowd are — the US, Italy, Japan and France.

The India Pavilion stands as a testament to the nation's ancient wisdom, modern ambitions
and global partnerships, officials said.

Strategically placed in the ‘Connecting Lives zone at the World Expo 2025 in Osaka, the
pavilion captures India’s civilisational depth while highlighting its technological advancement
and commitment to sustainable development.

“It embodies the nation’s values of inclusivity, sustainability and progress, serving as a bridge
between its spiritual heritage and its ambitious future,” according to a booklet on the pavilion
shared by the IGNCA.

The IGNCA is an autonomous institution under the Ministry of Culture.

Sachchidanand Joshi, Member Secretary, IGNCA during an interaction with reporters said the
the blue lotus with 24 petals, also carries the message of Lord Buddha while adhering to the
idea of sustainability as they are made of a type of fibre that is biodegradable.

The imagery is drawn from a mural at the ancient Ajanta Caves in Maharashtra depicting the
Bodhisattva Padmapani, holding a lotus in his right hand.

“The design of the pavilion is a tribute to Bodhisattva Padmapani (the Bodhisattva of
Compassion) from the iconic Ajanta Caves, symbolising compassion, enlightenment and
knowledge,” the booklet says.



Through a seamless blend of architecture, storytelling and immersive experiences, the pavilion
creates a dynamic space for cultural exchange, reinforcing its role in fostering global
connections, it adds The Pavilion comprises diverse sections dedicated to innovation, heritage,
Ayurveda, ISRO, and sustainable development, offering a compelling narrative of India’s
journey from its subterranean treasures to outer space. While paying homage to the past, the
Pavilion also envisions the possibilities of the future, IGNCA officials said The cost incurred on
the construction of the pavilion was around Rs 225 crore, exclusive of ancillary operational
costs, they said.

Joshi said a huge ‘Bodhi Tree' installation is inside the pavilion, besides sections on Indian
textile heritage, terracotta artworks and a brass gallery.

“The pavilion spans 1,751 sq m, the indoor display isin an x-box’ category structure allotted by
the expo authorities to which not even a nail can be added. So, we wrapped a simple looking
box with a blue lotus artwork, thereby both enhancing its appeal and projecting India’s cultural
heritage,” he said.

Besides, plagques made of soils brought from different states and UTs and mixed in India,
depicting cultural elements of different states have also been showcased, to depict the spirit of
‘Ek Bharat Shreshth Bharat’, the member secretary said.

Other zones inside the pavilion include bilateral spaces for diplomatic engagements, the
Bharat Bazaar, Indian food zone showcasing the country’s street food besides a corporate hub.

Sources said the huge petals of the blue lotus were manufactured in Bengaluru, and along with
other artefacts and civil material were transported by air from Chennai to Japan via Hong
Kong.



The India Pavilion has been ranked among the top five pavilions at the World Expo 2025 in Osaka, Japan, alongside the US, Italy,
Japan, and France. The pavilion showcases India’'s rich cultural heritage, innovation, and sustainable development, featuring
sections on heritage, Ayurveda, ISRO, and more. It has been curated by the Indira Gandhi National Centre for the Arts. With its
unique blend of traditional and modern elements, the pavilion has become a popular destination, attracting visitors with its
interactive cultural experiences, authentic Indian cuisine, and photo-friendly installations. The World Expo will continue till the 13th
of October.



INDIA TRIBUNE|

IMUNITY SINCE 1977

India Pavilion rated among top 5 at ‘World Expo 2025’ in
Japan
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India Pavilion rated among top 5 at ‘World Expo 2025" in Japan (Photo: PIB)

New Delhi, June 7 (IANS) The India Pavilion titled ‘Bharat Mandap' has secured a place among the top five most admired pavilions
at the ongoing "World Expo 2025’ in Osaka, Japan, it was announced on Saturday.

According to a review by Yamamoto-san, Deputy Pavilion Director and representative of the Japan Travel Bureau (JTB), the India
Pavilion was ranked alongside global heavyweights such as the United States, Italy, France, and Japan.

The India Pavilion's popularity is based on feedback from Expo officials, Japanese citizens, and online engagement on social media
platforms.

For the first time, the Ministry of Culture has been entrusted with the responsibility of curating the Pavilion — previously managed by
the Ministry of Commerce.

The Indira Gandhi National Centre for the Arts (IGNCA) was appointed as the nodal agency to curate and execute this significant
international showcase, which will remain open to the public until October 13.

Dr Sachchidanand Joshi, Member Secretary of IGNCA, stated that the Pavilion is a comprehensive reflection of India’s ancient
knowledge systems, modern technological aspirations, and growing global footprint.

Strategically located in the ‘Connecting Lives Zone’, the Pavilion encapsulates India's civilisational values while projecting its
contemporary ambitions in sustainable development, innovation, and digital growth.

The Bharat Mandap stands as more than an architectural marvel; it is a living, breathing embodiment of India’s cultural diplomacy. It
offers a uniquely immersive experience to international visitors through rich exhibits, interactive cultural sessions, and artistic
installations.

Despite receiving space allocation at a later stage, the IGNCA executed the vision with exceptional speed and finesse. Working
closely with Japanese authorities, they created a Pavilion that seamlessly integrates heritage and innovation. This effort has
garnered praise from global dignitaries, visitors, and cultural connoisseurs alike.

Unlike other international pavilions characterised by long queues and restricted access, the India Pavilion offers a smooth,
welcoming, and inclusive experience.

At the spiritual heart of the Pavilion stands a magnificent image of Padmapani Bodhisattva, inspired by Ajanta cave murals — a
symbol of India’s timeless compassion. Artistic elements like the Blue Lotus Fagade, Bodhi Tree Installation, and Flowing Waters
express India’s philosophical essence — interconnectedness, peace, and transformation.
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New Delhi, Jun 7 (PTI) The India Pavilion at the ongoing World Expo in Osaka is a celebration of the
country's rich heritage, and its design with sustainability at core draws inspiration from the image

of Bodhisattva Padmapani in the ancient Ajanta Caves.

A top official of the Indira Gandhi National Centre for the Arts (IGNCA) here on Saturday said, the
pavilion with its iconic facade with blue lotus motif, is currently among the "top five most-visited

pavilions" at the mega fair in Japan.

Later, the IGNCA, in a statement, said that the other four countries in the top five list, whose

pavilions are drawing huge crowd are -- the US, Italy, Japan and France.

The India Pavilion stands as a testament to the nation's ancient wisdom, modern ambitions and

global partnerships, officials said.

Strategically placed in the ‘Connecting Lives' zone at the World Expo 2025 in Osaka, the pavilion
captures India's civilisational depth while highlighting its technological advancement and

commitment to sustainable development.

"It embodies the nation's values of inclusivity, sustainability and progress, serving as a bridge
between its spiritual heritage and its ambitious future," according to a booklet on the pavilion

shared by the IGNCA.

The IGNCA is an autonomous institution under the Ministry of Culture.



Sachchidanand Joshi, Member Secretary, IGNCA during an interaction with reporters said the the
blue lotus with 24 petals, also carries the message of Lord Buddha while adhering to the idea of

sustainability as they are made of a type of fibre that is biodegradable.

The imagery is drawn from a mural at the ancient Ajanta Caves in Maharashtra depicting the

Bodhisattva Padmapani, holding a lotus in his right hand.

"The design of the pavilion is a tribute to Bodhisattva Padmapani (the Bodhisattva of Compassion)
from the iconic Ajanta Caves, symbolising compassion, enlightenment and knowledge," the booklet

says.

Through a seamless blend of architecture, storytelling and immersive experiences, the pavilion
creates a dynamic space for cultural exchange, reinforcing its role in fostering global connections,
it adds The Pavilion comprises diverse sections dedicated to innovation, heritage, Ayurveda, ISRO,
and sustainable development, offering a compelling narrative of India's journey from its
subterranean treasures to outer space. While paying homage to the past, the Pavilion also
envisions the possibilities of the future, IGNCA officials said The cost incurred on the construction

of the pavilion was around Rs 225 crore, exclusive of ancillary operational costs, they said.

Joshi said a huge 'Bodhi Tree' installation is inside the pavilion, besides sections on Indian textile

heritage, terracotta artworks and a brass gallery.



"The pavilion spans 1,751 sq m, the indoor display is in an 'x-box' category structure allotted by the
expo authorities to which not even a nail can be added. So, we wrapped a simple looking box with a
blue lotus artwork, thereby both enhancing its appeal and projecting India's cultural heritage, he

said.

Besides, plaques made of soils brought from different states and UTs and mixed in India, depicting
cultural elements of different states have also been showcased, to depict the spirit of 'Ek Bharat

Shreshth Bharat', the member secretary said.

Other zones inside the pavilion include bilateral spaces for diplomatic engagements, the Bharat

Bazaar, Indian food zone showcasing the country's street food besides a corporate hub.

Sources said the huge petals of the blue lotus were manufactured in Bengaluru, and along with

other artefacts and civil material were transported by air from Chennai to Japan via Hong Kong.

Since, some of the structures were very huge and had a massive weight, they had to be transported
in parts in different flights, which were reassembled in Japan, they said, emphasising the

challenges faced in putting together the pavilion.

This initiative is being spearheaded by the Ministry of Commerce, with the guidance of the Ministry
of Culture, and is being realised with institutional collaboration from the India Trade Promotion
Organisation (ITPO) and the IGNCA.

"The creative vision and intricate cultural design of the pavilion were executed by IGNCA in a
remarkably short span of time, demonstrating not only institutional agility but deep-rooted cultural
sensibility," the IGNCA said.

The World Expo 2025, currently underway in the city of Osaka, began on April 13 and will continue
till October 13.

Over 160 countries and 9 international organisations are participating in the exposition, which is
expected to attract nearly 28 million visitors, the IGNCA said. PTI KND NB NB
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India Pavilion Among The Top Pavilions At World Expo Osaka

By India Education Diary On Jun7,2025
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IGNCA Entrusted with the Curation of the India Pavilion
India at World Expo Osaka: A Confluence of Culture, Commerce, and Compassion

Bharat Mandap: A Fusion of Ancient Cultural Heritage and Modern Progress

New Delhi: At the ongoing World Expo in Osaka, Japan, the Bharat Mandap, curated by the Indira Gandhi National
Centre for the Arts (IGNCA), has emerged as one of the most popular attractions and secured a place among the
top five pavilions. According to a review by Mr. Yamamoto-san, Deputy Pavilion Director and representative of the
Japan Travel Bureau (JTB), the Indian Pavilion has been ranked among the top five alongside the United States,
Italy, Japan, and France. This ranking is based on inputs collected from Expo officials, the general public, and
Japanese social media users.

It is noteworthy that in previous World Expos, the curation of the India Pavilion was handled directly by the
Ministry of Commerce. However, this time the responsibility has been entrusted to the Ministry of Culture, which
in turn appointed the IGNCA to undertake this significant task. The Expo will continue until 13 October 2025.

Speaking on the progress of India’s participation at Expo 2025 Osaka, IGNCA Member Secretary Dr.
Sachchidanand Joshi informed on Saturday that the India Pavilion reflects the nation’s ancient knowledge systems,
modern aspirations, and global engagement. Strategically located in the ‘Connecting Lives Zone, the Pavilion
showcases both the depth of India’s civilisational ethos and its commitment to technological advancement and
sustainable development.

In its true essence, the Bharat Mandap has evolved not only into a cultural exhibition space but also into a powerful
instrument of India's cultural diplomacy—its soft power—offering global audiences a glimpse into the nation’s
diversity, richness, and innovation.

According to Dr. Joshi, this initiative, driven by the Ministry of Commerce under the guidance of the Ministry of
Culture, is being realised through institutional collaboration between the India Trade Promotion Organisation
(ITPQ) and IGNCA. The Pavilion's creative vision and profound cultural design were implemented by IGNCA within
aremarkably short timeframe, reflecting both organisational efficiency and deep cultural sensitivity. Despite
receiving the space allocation at a later stage, the IGNCA team coordinated closely with Japanese authorities to
curate a dynamic and expansive cultural experience at the India Pavilion-one that highlights the nuances of India's
civilisational values. This effort has received wide appreciation across global platforms.

The Bharat Mandap features various dedicated sections on innovation, heritage, Ayurveda, ISRO, and sustainable
development—effectively illustrating India's journey from its subterranean treasures to the outer reaches of
space. The Pavilion honours the past while simultaneously envisicning future possibilities.



In contrast to other pavilions with restricted entry and long queues, the India Pavilion offers a seamless experience
with minimal wait time, allowing visitors to explore the space at their own convenience. Its magnificent exhibits,
authentic Indian cuisine, and interactive cultural elements—such as Garba dance workshops, traditional costume
displays, and live yoga sessions conducted by an Indian Acharya—are attracting enthusiastic crowds. Children and
families, in particular, are enjoying this vibrant showcase. The colourful installations, photo-friendly corners
featuring Himachali caps and handcrafted frames, have garnered widespread word-of-mouth praise and significant
appreciation online. The India Pavilion has become a much-visited cultural destination, admired for its blend of
warmth, creativity, and accessibility—all of which contribute to its acclaim.

Theme and Cultural Philosophy

At the heart of the Bharat Mandap stands the image of Padmapani Bodhisattva, the embodiment of compassion,
inspired by the Ajanta cave murals. It offers a confluence of spiritual beauty and contemporary storytelling.
Through symbolic elements like the Blue Lotus Facade, the Bodhi Tree Installation, and the Flowing Waters,
IGNCA presents India's eternal philosophical vision ina modern global context—guiding visitors through timeless
messages of compassion, interconnectedness, dynamism, and transformation.

From the tranquil Lotus Courtyard to the vibrant Oneness Lounge, the Pavilion reflects the Upanishadic ideal of
Vasudhaiva Kutumbakam—"The world is one family.” It offers international visitors a meaningful encounter with
India's living heritage, underscoring inclusivity, dialogue, and spiritual harmony.

Dr. Sachchidanand Joshi, Member Secretary, IGNCA, remarked, “To represent India is to carry forward a legacy of
thought, compassion, and achievement. This Pavilion is not merely a structure-it is a living experience, where
tradition flows into innovation, and the eternal soul of India resonates with the world.”

It is worth noting that Expo 2025 Osaka—officially titled Expo 2025 Osaka, Kansai, Japan—is a global exposition
being held in Osaka, Japan, until 13 October 2025. The central theme of the event is ‘Designing Future Society for
Our Lives! More than 160 countries and 9 international organisations are participating, with an estimated 28
million visitors expected. Running until 13 October 2025, this exposition aims to redefine our world through
future-focused pavilions and the showcase of cutting-edge technologies.



geflarat

UNIVARTA
Monday, Jun 9 2025 | Time 11:06 Hrs(IST)

STUT & STUR HE § TP T H% T A1 § ST GIRT
ST 7T WIRE 5T

Tt feeeh, o7 S (ard) ST & ST § Td
T} TS T H 4R & i e e wer
FF (R TR A 95 & Sa ot
W% T T o) T T HRA Ya - HRa
Asu agi g2l & i Tad sms ud
il Heul & 31T 2 9 ST g

I HaTeR 3 SHET®T R T o YRd &
TS Bl To ST o Tged HAeH & Wad
ST @ o T SR e g &
TR B P H T g T TR g |

SO & Hawd 9hd Sierare sl - 981 U SFaie aiadid & aardl fo 56 ay ofife 3§
T SHRThT oaTaR A H 165 4= & He0 3k wre 8, fomd uRd deu agt dvft & 2 o deui &
TG &1 § | g oI A 13 ageR dd Ick T

35 S Saa sl (i) F oAl Sk B9 tafem srotect g ae gR ot it ween
g & /T YRd & Hed &) vl & e, gedh, s SR 161 & w2 e Hedi &
=y e T %1 e wo H Hielg Heul @t g Aot uet s, S wear SR s S
e STt i @ I & TR T S T

ST &1 Ue ATE Iadfal & SRR Sfoidll @1 e & U HeUT b SiadR =i Siiere
1 i & URd Hau & g 5 3@ T 21 78 Sy W i & wy snemfde digd o wm
i ST 31 smgeigde 3 < Had sprunT, @ffige =T St asd SaHRr o8 et &
TEA Y YRA

BT foaRuRT @ e dfe et 3 veg faa 8, S smige! o HRd & Ho0T, TR
Fasa, Tforfterar 3R SeeTa & Td Gas &1 eRH e g

i <t = e fos gt R e X Wi T U, 1y snawienat o 4fie wrieRi @
HIU B | WIS U e agon i | Rud, ug et Hd 31 gaard e o 9iy-
Y THE a3 3308 i e fiem & v vResa o Hezfa )

351 det It Heu & 2ifa & ufeguf wae uimo & dwe Tiiefiia terEsd ads a9, Hsu sufve!
b

T Tga Sead e suid fay 1 thar § 1 e 1 gafar 8

31 ®el, * Hel Al H URd HeU A $ad U "itpidd UG =ie &5 71 8, Sch T8 HRd Bl
Teplae we-iia It Wit U6R &1 TP e 1o W 8, S g & ol &1 YRa ) fafae,
& IR TaER Y R B g

frsiveft = wor for aftrog darer gRT SRl HaTad & Aviee § o o 36 39 ga & Sfeares
TR siffTEoRrT (SMmSedta) SR Sfex e wyia Se $F (ESTTTY) & SFE 9 &
TR feba S TBI B

i <ir=ft = wamr o T ot @, STaE s, Pt sk aiiufas! T & o8 e of g
e

A ST RIT BT &0 3 H5U  HRd & GHdeT Hedl & Y& B GHid §Y U i 3R
IS TPl SHa TaH 6o § 1 59 e Hal R e 9 8 - < W% 8

TRA HST H TarER (FA19eH), R, Shde, TERT SR Tad e o wnidd i Sam i
£, O yRd Bt yferTd Sucrsit & S Sidiie do & AT & s femur ded €| O He Srdid @
T O BU Higs B Suraei Bt cafar 1

WSS 3 S8R Hed 7 HRd HUTHIUG HRAH oier 3R Sexided SRl dd, Sie- TRET
5T g ITT, TRANE TR UEEH iR Ue HRATE A §RI asa 1 9 a2iw! o It s
B STita mE R Bl

fr =it &1 e 7, “URd S HiaH T T @1 o & famR, Seun 3R Suatemt o R o oml
TG | U8 Ti8U 7Ew UG T3a1 1ol o, Sfed I8 Ud oiidd 3Hd 8, el tRAR JaTaR & 9Ty vaifed
St IR O o1 YA B = e @t Ui g St g

31T TR Bl o G fawd 2 TSeai-im wer Siaed BR SR diged (89K it & fog wrdt
T B ST | TH HTESH 7 160 I 4@ 221 iR A1 S gha 976 HFT A 1 ¥ | 39
g

I EHUS 8o TG T b SHH B IEIE R




..Il.'x:,..‘

{ Devdiscourse

iscaurse an Develapment

India Pavilion Shines at World Expo 2025: A
Fusion of Heritage and Innovation

The India Pavilion at the World Expo in Osaka is celebrated for its sustainable design,
inspired by the Ajanta Caves' Bodhisativa Padmapani. Among the top-five most visited
pavilions, it showcases India's cultural heritage, technological advancements, and

commitment to sustainability, featuring diverse sections like the Bharat Bazaar and a

corporate hub.

he India Pavilion stands as a beacon of cultural pride and technological
advancement at the ongoing World Expo 2025 in Osaka. Drawing
inspiration from the ancient Ajanta Caves, the pavilion incorporates

sustainability at its core, symbolized by the iconic Bodhisattva Padmapani.

With its striking blue lotus facade, the pavilion has quickly become a favorite
among visitors, ranking among the top five most-visited attractions. It offers a
multifaceted experience that bridges India's rich spiritual heritage and its modern

ambitions, emphasizing inclusivity and sustainability.

Spanning 1,751 square meters, the pavilion includes sections dedicated to
innovation, heritage, and sustainable development, offering visitors an immersive
journey from India's cultural past to its futuristic aspirations. Spearheaded by the
Ministry of Commerce, the pavilion highlights India's role in fostering global

connections and cultural exchange.
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India Pavilion at Japan expo showcasing
heritage sustainability draws crowd

New Delhi, Jun 7 (PTI) The India Pavilion at the ongoing World Expo in Osaka is a celebration
of the country's rich heritage, and its design with sustainability at core draws inspiration from
the image of Bodhisattva Padmapani in the ancient Ajanta Caves.

A top official of the Indira Gandhi National Centre for the Arts (IGNCA) here on Saturday
said, the pavilion with its iconic facade with blue lotus motif, is currently among the "top five
most-visited pavilions" at the mega fair in Japan.

Later, the IGNCA, in a statement, said that the other four countries in the top five list, whose
pavilions are drawing huge crowd are -- the US, Italy, Japan and France.

The India Pavilion stands as a testament to the nation's ancient wisdom, modern ambitions
and global parmerships, officials said.

Strategically placed in the 'Connecting Lives' zone at the World Expo 2025 in Osaka, the
pavilion captures India's civilisational depth while highlighting its technological advancement
and commitment to sustainable development.

"It embodies the nation's values of inclusivity, sustainability and progress, serving as a
bridge between its spiritual heritage and its ambitious future,” according to a booklet on the
pavilion shared by the IGNCA.

The IGNCA is an autonomous institution under the Ministry of Culture.

Sachchidanand Joshi, Member Secretary, [GNCA during an interaction with reporters said
the the blue lotus with 24 petals, also carries the message of Lord Buddha while adhering to
the idea of sustainability as they are made of a type of fibre that is biodegradable.

The imagery is drawn from a mural at the ancient Ajanta Caves in Maharashtra depicting
the Bodhisattva Padmapani, holding a lotus in his right hand.

"The design of the pavilion is a tribute to Bodhisattva Padmapani (the Bodhisattva of
Compassion) from the iconic Ajanta Caves, symbolising compassion, enlightenment and
knowledge," the booklet says.

Through a seamless blend of architecture, storytelling and immersive experiences, the
pavilion creates a dynamic space for cultural exchange, reinforcing its role in fostering global
connections, it adds

The Pavilion comprises diverse sections dedicated to innovation, heritage, Ayurveda, ISRO,
and sustainable development, offering a compelling narrative of India’s journey from its
subterranean treasures to outer space. While paying homage to the past, the Pavilion also
envisions the possibilities of the future, IGNCA officials said




The cost incurred on the construction of the pavilion was around Rs 225 crore, exclusive of
ancillary operational costs, they said.

Joshi said a huge 'Bodhi Tree' installation is inside the pavilion, besides sections on Indian
textile heritage, terracotta artworks and a brass gallery.

"The pavilion spans 1,751 sq m, the indoor display is in an 'x-hox' category structure allotted
by the expo authorities to which not even a nail can be added. So, we wrapped a simple
looking box with a blue lotus artwork, thereby both enhancing its appeal and projecting India's
cultural heritage," he said.

Besides, plaques made of soils hrought from different states and UTs and mixed in India,
depicting cultural elements of different states have also been showcased, to depict the spirit of
'Ek Bharat Shreshth Bharat', the member secretary said.

Other zones inside the pavilion include bilateral spaces for diplomatic engagements, the
Bharat Bazaar, Indian food zone showcasing the country's street food besides a corporate hub.

Sources said the huge petals of the hlue lotus were manufactured in Bengaluru, and along
with other artefacts and civil material were transported by air from Chennai to Japan via Hong
Kong.

Since, some of the structures were very huge and had a massive weight, they had to he
transported in parts in different flights, which were reassembled in Japan, they said,
emphasising the challenges faced in putting together the pavilion.

This initiative is being spearheaded by the Ministry of Commerce, with the guidance of the
Ministry of Culture, and is being realised with institutional collaboration from the India Trade
Promotion Organisation (ITPO) and the IGNCA.

"The creative vision and intricate cultural design of the pavilion were executed by IGNCA in
a remarkably short span of time, demonstrating not only institutional agility but deep-rooted
cultural sensibility," the IGNCA said.

The World Expo 2025, currently underway in the city of Osaka, began on April 13 and will
continue till October 13.

Over 160 countries and 9 international organisations are participating in the exposition,
which is expected to attract nearly 28 million visitors, the IGNCA said.
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India Pavilion at Japan expo
showcasing heritage,
sustainability draws crowd

The India Pavilion stands as a testament to the nation's ancient
wisdom, modern ambitions and global partnerships, officials said

in Osaka is a celebration of the country’s rich ©Qbl.conversations
heritage, and its design with sustainability at Is Al taking away IT
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Editor, businessline)
A top official of the Indira Gandhi National
Centre for the Arts (IGNCA) here on Saturday
said, the pavilion with its iconic facade with
blue lotus motif, is currently among the "top five most-visited pavilions"

at the mega fair in Japan.

Later, the IGNCA, in a statement, said that the other four countries in
the top five list, whose pavilions are drawing huge crowd are -- the US,
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‘Bharat

pavilion at expo in

Japan emerges popular one

AGE CORRESPONDENT
NEW DELMI, JUNE 7

India's pavilion “Bharat”
at the ongoing World
Expo in Osaka, Japan,
has emerged as one of the
most popular attractions
earning a place among
top five. Strategically
placed in the ‘connecting
lives’ zone at the expo
2025, the pavilion cap-
tures India's civilisation-
al depth while highlight-
ing its technological
advancement and com-
mitment 10 & sustainable
development.

The creative vision of
an intricate design of the
avilion was executed by
Indira Gandhi National
Centre for the Arts
(IGNCA), an autonomous
institution under the
ministry of culture. The
expo began on April L
and will continue
October 13. Over

countries and 9 interna-
tional organisations are
participating in the expo-
sition, which is expecte
to attract nearly 28 m
lion visitors, the IGNCA
said.

“The other four coun-
tries in the top five list,
whose pavilions are draw-
ing huge crowds aré —
the US, Italy, host country
Japan and France,” the
IGNCA said.

The IGNCA said that the
India pavilion stands as a
testament to the nation’s
ancient wisdom, modern
ambitions and global
partnerships. Its design
draws inspiration from
the image of Bodhisattva
Padmapani in the ancient
Ajanta Caves.

The IGNCA said that the
cost incurred on the con-
struction of the pavilion
was around 225 crore
exclusive of ancillary
operational costs. y



