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INDIRA GANDHI NATIONAL CENTRE FOR THE ARTS

The Concept

The Indira Gandhi National Centre for the Arts, established in the memory of Sme.
Indira Gandhi, is visualised as a centre encompassing the study and experience of all the
arts — cach form with its own integrity, vet within a dimension of mutual interdependence,
interrelatedness with nature, the secial struclure and cosmology.

This view of the arts, inwegrated with and essential w the Jarger matrix of human culiure,
is predicated upen Mrs. Gandhi's recognition of the role of the arts as essential to the
integral quality of a person, at home with himself and society’. 1t partakes of the holhstic
world view so powerfully ardculated throughout the [ndian tradition, and cunphasised by
modern Indian leaders, especially Mahama Gandhi and Rabindranath Tagore.

The arts are here understood 1o comprise the fields of creative and critical literalure,
written and oral: the visual arts, mnging from architecture, sculplure, painting and graphics
to general matcrial culture, photography and fifm; the petforming artsof music, dance atwd
theatre in (heir broadest cunneotation: and all else in festivals, Fairs and lifestyles Hiat hasan
artistic dimension. [u it inital steges the Contre will focus mtention on India; it will Lister
expand its horizons to other civilisations and cultures. Through diverse programmes al
rescarch, publication, waining, creative activities and performance, [IGNCA seeks to place
the arts within the context of the natural and human  environment. The fundamentat
approach ol the Centre in all its work will he both multi<hisciplinary and inter-disciplinary.

The prncipal 2ims of the Centre are:

1.  To serve as a major resource Centre for the arts, especially written, oral and
visual source materials;

2 To undertake research and publication programmes of reference works,
glossaties, dictionaries and encyclopucdias concerning the arts, the humani-
des and general cultural heriage;

3. Toestablish a10bal and folk arts division with a core coltection for conducting
systemanc scicniific studies and for live presentations;

4. Toprovide aforam for creative and critical dialogue between and among the
diverse arts, iraditional and contemporary, through performance, exlibi-
tions, multi-media projections, conferences, seaninars and workshops:

[}

To foster dialogue between the arts und current ideas in philosophy, science
and technolagy, with a view toward bridging the gap in imtellectual wnder-
standing thar 1oo often ocours between the modoern sciences on the one hand
and the arts 2nd culture, including wradidonal skills and knowledge, on te
other;

6. To evolve models of rescarch programmes and aris administration more
appropriste to the Indian ethos;

Tl
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7. Toe clucidate the foomative and dynamic faciors in the complex web of
mteractions between diverse social strata, cotmmurtites and regions;

8.  To promowe awareness of and sensitivity (o historicat and culiaral linkages
berween India and other parts al the world:

9. Todevelopnemworks of communicationwith othernatonaland international
centres of arts and culture, and o aftiliate with universities and arther
institutions of higher learning within [ndiz and sbrogd, oward the coneduct
and recognition of relared research in the aces, the hemanitics and culoaril
heriage.

Through specific progranunes and projects the interdependence amongst the arts and
betweent the ans and other forms of culwural expression, the mutual influences benveen
diverse regions and the interrelatianship of the wilsal, rural and ueban as well as the literme
and oral traditions wil! be investigated, recorded and preseniced.

Formation of the Trust

It purswance of Government of India, Ministry of Human Resource Developmenit
{Deparmment of Ansy Reselution No. 16-7/80-Arls dated 19 March, 1987, Indira Gxndhi
Mational Centre for the Arts Trust was duly constituted and registered at New Delhi on 24
March, T437.

Teitialiy & 7-Member Trust was established. New Members were added 1o the Board of
Trustees through subseguent Notifications by the Govertunent of India, The number of
Trustees during 198182 was raised w 217, Clronelagically, as per Notitications i, they
wiores

1o Sho Rajiv Gandn Prestdent of the Trust
4. Sho R Venkawaraman
3 Shr PV, Namsimbha Roo

Dy, Manmohan Singh
Minister Jor Finance, Government of India

{ex-afficic)
SmL Pupul Jayakar

ol

Shri H.Y. Sharada Prasad

Dr. Kapila Vatsyayan Member-Seerenary
Smi M5, Subbulakshmi

Shiri Abid Hussain

10, Sme. Sonia Candhi

moEoNoe

*  The sud deanise of Shri Kajiv Gandli, doring the course obihe vear, deprived BLNCA of it Tirsg Fresidenand
Member of the Trust



.

13

4.

15.

10,

18,

24,

22,

Shuri Arjun Singl
Minister lor Human Resource Development
Government of India {ex—oficfa)

Sont, Sheila Eaul
kinister for Uthan Du\'f:]npmum
CGovernment of Fndia

fes—uffisot
Chaivman, Unbversity Grants Conenission
fex—offecin)

Shri Bam Niwas Mirdha
Chairman, Lalit Kala Akademi,
MNew Drelhi

Shri K. Natwar Singh
D-1/3%, Vasawn Vil
ew Delh

I'rof. 1.5, Kot
71, Vaishali, Pitampara,
MNew Uelhy

Shin 1N, Haksar
49 Shantmiketan,
New Delhi

Shivi Ashok Vajpeyi

Memher, Board of Revenue,

Madhya Peadesh,

Cowvalior, M. P,

Shri . Swaminathan

C-54%, New Delhi Sourth Exrension, Pari—I,
Mo Delhi

I'rof. Yash Fal
AT 19, Mathars Road,
Mew Drelhi

Shri Sam G, Pirroda

Chairman, Telecma Commission and Secretary,

Depet, of Tehecommunication,
MNew Doelhi

Vice-Clancellor

Jamia Millia Islamia Uiniversity,
Okhly, New Delhi

{ex-efficing

futira Camahi Satonal Centir for Mhe AR

O the sad demise of Shri Rajiv Gawdhi, the First President of the Trust, Smi. Sunia
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Tadfra CGaandhe Neftonad Centee for e Arf
Gandhivpsunanimouslyappeinled as President of the Trustatitsmeeting held on Getober
31, 1991,

The Executive Commities of IGNCA Trust was constituted by the Trust af its meeting
held on Febroary 11, 1991 as follows

1. Shao LY. Narasimha Bao Chairman
Trust Memier

2. Union Finance Minister Wember
Trust Member ex-gfficio

3. Shri LY. Sharada Prasad Member
Trest Memier

4. Shri Alnd TTussain Member

Trust Member

[r. B Alexander MMember
£, Shri Prakash Narain Member
Dr. Bapila Vaisyayan Member-Secretary

Trisst Memher

Organisation

To fulfil the objectives outlined in the Conceptual Plan of the Indira Gandhi National
Centre for the Arts and iLs principal aims, the institution functions through Ave Divisions
that are auwtonemous in structure but mterlocked in programming.

The Indirz Gandhi Kala Nidhicomprises (a) a Coltural Reference Librasy ofmult-media
collections to seive as a major Besource Centre for research in the humanities and the ans,
supported by, () a computenised Nationa! Information System and Dam Bank on ars,
honmanities and culwreal heritage, {¢) caltural archives aned multi-media colleclions of
artists/scholars, and {d) Area Swudics. .

The Indira Gandhi Kala Kefa undertakes indamental research, [uiaitiates long-rerm
programmes fer {a} a lextcon of fundwinental concepts and her-disciplinary glossaries/
thesauruses on basic wchnical terminologies in the arts and crafis: (b)Y a series of
fundamental rexts ol the Indian arts; {¢) a seriesof reprints of critical writing on Indian ars; -
{d) a muttivolume encyclopacdia of the Indian ares,

The Indira Gandhi Janapada Sampada (a) develops a core collection material anc
documentation of lolk and tribal ars and erafis, {b) makes multi-media presenations, (o)
launches muld-disciplinuy life-sele studies ol wribal communities For evolving alernative
models for the study of 1he Indian culiural phenamenan in its rotality znd the interwe blving
of enviconmental, ecological, apocultural, socic-economic, cultural and political param-
crers, {d) has established a children’stheatre, and (¢) will set up a conservation laboralory.

Tl Indire Gandhi Kald Darsana provides o forum for imer-disciplinary seminars, exhi-
bitions and performances on wnified themes and concepts; the buildings will comprise
three theatres and large ralleries,

4
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The Sdtradhira provides administrative, managerial and organisational support atid
services 1o all the other Divisions,

The acadetmnic divisions of the institution, namely Kala Nidhiand kala Eosa, concentfite
on the collegtion of mulii-media primary and secondary material, exploration of futickimental
concepts, identification of principles of form, elucidation of technical wrminologies atthe
live] of theory and text {i@stea) and inellectual discourse {vimaria) and interprewation a
the level of minga. Janapada Sampada and Kali Dardana focus on manifestations, processes.
life funcions and life-siyles, and oral tracditons o the level ol the doka, deia, and jana To-
wether the programmes of all the four Divisions place the arts in their original context of
life and relationship with other disciplines.

Methadologics of research, programming and fnal culpuc are analogons. The work af
each Division complements the progrannnes of the athers.

5
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ANNUAL REPORT FOR THE PERIOD
1ST APRIL, 1891 TO MARCH, 1992

Artivities

The year 189192 has been an eventul year for the Indira Gandhi Kational Centre for
the Arts (IGNCA) aumany levels and in many dimensions. Apeil, 1991 began beautifully
with a most moving function on the 8th of the month when the Vice-Fresident of India,
Hon'ble Dr. Shankar Dayal Sharma released the Yolume entitled 'CONCEPTS OF SPACE
D ANCIENT AND MODFRN', The function was attended by a select audience. The lirst
Prestdent of 1GNCA Trust, Tate Shri Rayiv Gandhi; Chairman of the Fxecutive Commitiee,
Shri BV, Narasitbia Rao; Prof. DS, Kothan; Shkei H.Y, Sharads Prazsad; and othier Trustees
were present. Litile did one know that itwould be the last such funciion of the first President
who had spoken with [eeling and profundin.

The night of 215t May witnessed the dastardly act of bomb explosion in Sriperumbudur
and the cruel hands of death took away Shri Rajiv Gandhi. He had always given inspiration
and guidance. Once again, we pay cur ribute to hin for hisvision and the sense ol direction
he provided 1o the programmes of IGNCA.

Our Chairman, Shri P.V. Narasimhy Rao hasalwayvs not only continued o provide uswith
wisdemn angd mature advice but had o take upon himself the added respansibilicy of filling
inthe void created by the sudden and untimely demise of the first President af IGNCATrusL

During the year under report, amongst many others, the most important decisivn of
Government was that of illing up of the existmg vacancies in the Trust. The Government
of India appointed 13 new Trustees vide its Motifications No, F17-10,/91-Ar1s dated 17th
July, 1981: 290k August, 1991 and 10ih Qerober, 1991, s raising the number of T'rustees
to 21, Smt. Sonia Gandhi was elected as the President of (he Trust and the first mecting of
the Trust took place on 31st October, 1991 with Smu. Sonia Gandhi as its Presiden,

The programmes of each Division were Turther refined during the year. The project
profiles were carefully studied and each project, long-termara pilot project, was stroctured
mia specific mudules.

Many significant sdditions were made w the Library in the form of printed hooks,
reprographies of matuscripts, miniatures and drawings, photograplhs, tapes and video
material. Yaluable material was received from ditferent countries under bilateral Culugral
Exchinge Programmes. The work of accessioning, classifying and compulersed cataloguing
continued during the year. Compatability of software was investigated. The Libraryreceived
many important visiters from India and abroad. Its holdings and computerised catalopues
are attracting the atrention of serinus schiolars from all parts of the world,

The long-range programmes of the institution relating o research and publication in
respect of lexicons, editing and translation of primary texts and pulHication of selecued
leters of great wrters and critical writing of art historians continued during the year.

The programmes of the Janapacda Sampadi focus attention on lifestyles of tribal and
rural communitics. Multi-disciplinary studies of particular regions of the counuy haye
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gained momentum, During the year specitic field studies in dilTerent ecoxones of India
were launched on the basis of an TGNCA theoretical model of the study of Indian cultural
phenomena, Universitics and research institutions as also many renowned academicians
are involved in these programmes. The result of the projects of multi-disciplinary studdy of
particular culwural regions have begun to come in.

Academic Programmes

The Executives Gommittes of IGNCA approved an Annual Plan for 1991-92. A derailed
programme had been dravnnp indicating the cxact targets. It isgratilying to pote that GO
of these targets have been achieved. Tn addition, some new programimes within the
framework of the 10-year profile have been launched. Some highlights ol the achievements
in respect of each Division are mentioned below :

I. KALA NIDHI
Programme A : Reference Library

The Reference Library completed the third vear ollits existence in February, 1992 Like
last year, during this year also it continued to collect boaks, periedicals, microfilms and
microfiche, pholagraphs, slides, films, audiovisual items, etc. encompassing all art forms,
falklare, history, archaenlogy, religion, philosophy, language, literature, anthropology,
ethnology, cte. As mentioned in the garlier Report, the Library's holdings comprise
reference material such as encyclopaedias, vatalogues, primary texts, rare books and
personal collection of renowned scholars like Sunit Kumar Chatwerji, Hazare Frasad
Dhwiveri, Thakur Jai Deva Singh, Krishua Kripalani, Wasli Alice eernmaneck and Lance
Datie, :

Aunique fealure of 1G NCA Reference Library isits micrefilm and microfiche collection.
It has made a special effort to acquire microfilm and microfiche copies ol major collections
oFSanskrit, Aralsic and Persian manuscripts. Alongside, ithas undertaken a comprehensive
long-range programme of microfilming manuscripts fram major litbraries in India. The
details have been given later in the chapter.

The Library offersan opportunity 1o research scholars to have access 10 primary inate rial
on the Indian cultural heritage seattered throughout India aod in libraries abroad.

The Librury also has a rich collection of photographs and shides of art objects angd
illustrated manuscripts in ludia and foreign collections.

Materials in the library are easily accessible through a computerised catalogue,
Acquisitions
Printed Material:

Over 3442 valumes of printed hooks were added to the Library during the vear. These
included rare books and gilts munbering 631,

The Library continued w subscribe to 569 academic journals, us repo rteel Last year.
Trmportant series of publications and catalogues added o Library holdings were as helow:
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13 volwmes of Census ol Indin,
11 volumes of Arl Heritage.

58 volumes of Verofentichungen er Kormumission Fur Spraden Und Rulturen
Sudasiens” {(VIENNA} serics.

Manuscript catalogues 'A Concordance of H.P. Shasoi's Catalogues of the Darbar
Library’ and the microfilin of the Nepal, Gernan, Manuscripts seripl preservation,
Crunendi & 1T.P. Shasiri,

Bhandarkar Oricrial Hesearch Instituie, Pune Series,
fi volumes of Cenwenary Publication Series.

4 vobhumes of Prakrin Bharati Series,

4 volumes of Rujasthar Puratan Granrhamala Series.

Sampurnanand Granthunala Series,

Microflilm /Microfiche

During the year, 198 rolls of microfilms of manuscripls from I[ndia Office Libwary &
Records (1OQLR}Y, London, und Biblictheque Nationale, Paris, were recepved.

Twentyong thousand Five hundred Seven 0 (21,570) microficlies from National Lilira v,
Australiz, SBPE, Berlin, University of Hawai and IDC Leiden woere received,

Seventeen thousand Six hundred Filty slides were received from the British Library,
British Museum, ¥ictoriz & Albert Museam, all in London and Prof Kucertz of Freie
University, Berlin.

. Two 16 mm documentary films on (1} Chakra Seraikella Chhau Dance and {2} Living
Traditions : A Shilpi Speaks were added w the archives,

Seven video casscties from Victoria & Alberr Museom, Londan and Service Do Film De
Recherche Scientifique, Paris have been acquired,

Micrafilm Projects

The microfilming of manuscripts wvailable in the seven centres already repurted in the

Fast year's Annual Keport was continued during the current vear also, Nine Hundred
Fortyfour redls {(abou 5,.74,240 folios) of microfilms were prepared during 199194

In addition, microfilming of palm leaf manuscripts availabie at Shri Jagadguru
Mooru Savira Math, Hubil, was undertaken and whally completed, This consty-
tuted 735 rolis (45000 folios).
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Status Repor on Microlilming projects, as on 31st March 1992, is as follows:

5. Projects Tonal Date Mo, of Total M55
N, M55 of Ralls Falios
Available STarting exposed | exposed
ull dare
1. Saramwali Bhuwan 1,20, 000 7.0.80 aua MEE- 156057
Library, Yaranasi F-h, 04, 285
2. Governmuent Choennal 45,001 10.9.59 “14 MSS-BT(H
Muanuscoipns Libravy, F-1, 54,280
Madras
5 Bhandarkar Oriental 18,000 190950 o5 MSS-TO
Research Institube, FRIF75
Mine
4, Oriental Rescarch R RN 21.3.90 178 HMES5-1550
[nstitute & F-1,06,800
Manuscrips
Library, Trivandrum
3. Vaidika Samsodhana 14,009 PR 474 AS5-5TM
hlanclala, Pune Foge sl
6. Sri Ramaverma 2,000 16.6.90 278 MES2007
Government Sansknt F-1.653,450
College, Fripunithura
7. Thanjavur Maharaja A4, 0HHD 2H.8.90 063 NSS4
Serlo]i's Saraswa F-34.800
adabl Library
Society
8. Shri Jagadgom Meooru 442 22491 075 Full M54
Savira Marh, Hubli Completed F-83,200
9. Manipur Kala Academy 556 | 24347 k3 Full M55
Imphat, Manipur Completed F-54,050
Total 3,00.007 3,163 MES-SEA07
F-19,20, 95

The Centres where microfilming work is underiaken, have tw he given a copy of the
reprographics of thelir material as per the terms of agreement with them. The Cenbre has
started duplicating the microfilms for various Libraries and during the year provide:d
duplicates to the following librarivs:

T
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Saraswatri Bhawan Library, Varanasi

Outofatotal of 6592 ralls produced, the Librarywas provided diplicawes of 36 rolls Ly 315t
March, 1992

Bhandarkar Oriental Research Institute, Pune

Cutofatotal of 861 filins produced, the insttute was provided during the vear duplicates
of 36 rolls,

Microfiln: Rolls are meticulousty checked frume 1o frame and a systemitic Index of the
manuscripts covered in these rolls is maintained. Microfilming of objects of rare hooks is
umlertaken by in-house microfilning team. The Library maintains Reprography Lnit
which has madern trained personnel and manpower,

Cultural Exchage Programmes

Through participation in various Bilateral Cultural Excliange Programmes under rhe
Government of India during the year 19992, impormnt activities throngh Cultural
Exchangs Programmes were as follows:

Anzstralia : Received 2799 Micrafiches of {Mley Bever' collection from Na-
tional Librury of Australia,

Belgiuwm i Bibliotheque generil el Universite, Liege has wo Indic Mann-
seripts in Tamil. They have been requested to send the microfilms
of the same,

China : Two Chinese scliolars from Dunhuang Academy have been Spon-
sored by IGNCA Tfor Ph. I /M.Phil. course with the Depurtment of
Buddhist Studics, Belhi University for a period of o yeurs.

An international seminar on Cave Art of india and China was
arganised by [GNCA in collaboration with the National Museum
and Archaeological Survey of India from 25-27 November, 1991,
About 2% sehslars from Tndia, China, USSR, France an« Lermany
and Prof. Duan Wenijie, Directur ol the Dunhuaug Academy and
kis colleague Dr. Shi Weixiang participaled in the seminar,

Under the CEP Prof. Duan Wenjie and Prol. Weixiang visited India
during this period at the invitation of IGN(A,

Details of the above actvitics undertaken in relation w China are
included in 'East Asian Studies’ under Programme D — Ares
Studies,

An extiibition of Dunhuang At was also organised by IGHCA in
Decembear, 1991, Details are given later under Kala Drariana,

Germany ¢ Arrangements have heen made for receiving inicrofiims of the ]

£
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Indic Manuscripts frem Oriental Department of Tubingen Univer-
sity Library,

[Mungary  The following publications were received Irom Hopp Museum of
Eastern Asiatic Art, Burlapest:

i, Indian and South-Fast Asian Aty
i Indiai cstraso Indial Muves-zet
ill. Vaijang; Javai Babes Arnyjatek
wv, Arts Decorative Iparmuveszel

Porwgal i Thefllowing publicationssere received rom Biblicteca Macional;
Lishon:

1. Biblioreca Nacional; catalogo des Edicoes, 1991
. Revista Da Biblioteca Macional

Russin {USSR) i AnAgreement and a prowcol was enitered into with INTOQXN (1nsi-
tate for Scienufic Informaion on 3ocial Sciences), Moscow, for
supply of microfiches of Indic material from the repositories of
Rurssia,

Spain ¢ A Catalogue and brochure was received from the Museo Macional
de Etnolegia, Madrid

Correspondence with other countries like Bulgaria, Ouba, Finland, France, Italy, Korea,
Netherlund, Peru, Turkey, Yeman is also mking place towards exchange of material,
reprographics ete.

Technical Processing & Computerisation

Diring the year, 3044 volumes were processed including their accessioning, classifying,
cataleguing and filling up of a data-input sheets. The wotal number ol volumes se processed
110w stands at 36,503 A total of 3,044 records were entered with the computer system during
the period under repoat.

Binding

The Librery got 3946 volumes bound during the year. The total number of bound
volumes now stands at 149,175,

Bibliography
Bibliographies on the following projects continued to be compiled:

Vraja Mathdvara Bibliography
Santhal Literature Search
Calligraphy Literature Search
Mukkuvar Bibliography
Brhadisvara Bibliography

A1



Fnirra tiandki Natiomal Cimive for the A

Puppeiry Lilemure Search
¥.5. Agrawala

Two bibliographits were completed during the course of the yrar:
l. Puppetry Literuure Search
2, V.5 Agrawala

Workshops, Conferences etc.

Many workshopswere heled periodically for upgrading of skillsand e xchange ofviews. An
imporrnl meeting was the first Cansuliation Mceting of Experts ol UNESCO Member-
Countries of South & South East Asian Region for networ kitg of Specialised Information
System of Cultural Heritage, This was helrl on Ocieber 22 to Octuber 25, 1991, Abour 20
delegates drwn from Nepal, Bangladesh, Indonesia, Philippines, Thailand, Austenlia, Iran,
China and Srilanka beside India participated in 1he meeting.

Facilities mnd Services

[nfrasiructure has been developed far rendering the following services 1o wsers of the
Relerence Library;

1. Interlibrary loan of books, journals, c1c.
2. Xecroxming

3. Reading and Photocopying of microfilms and micrefiche.

Visitors

A large number of dignilaries and distinguished scholars visited the Libaary during the
year. Computer sctup and Development work done were also demonstrated o 1he
scholary/visitors. Amongst them were distinguished personaliticslike Shn Federico Mayor,
Direclor General, UNESCO; $hei Benwel Melclior Filden, INTACH Trust, LLE.: Shri Ted
Tanen, Exccutive Secretary, [ndo-US Sub-Commiwion; Shri Arjun Singh, Hon'ble Union
Minister for Human Resotizer Deselopment; Shri Sam G, Fitroda, Scientific Adviser 1o
Prime Minister and Shiri L. Singhyi, Indian High Commissioner in LR distinguished
Librarianslike $hri E. Gene Smith, Library of Cangress: Shri Winsion Robert, Courdinator
of Profeasional Activities, IFLA, Netherlands and Shri Allen Thrasher, Libmarny al Congrew
and distinguished Academicians like Sho Nemai Sadhan Bose; Formet Vice Chanceltor,
Vishnn Bharati; Shri Vignsin, Moscow Universing D, M.A. Silrov, Institnte of Oricnal
Studics, Moscow and Mr. Peter Jones, University af Edinburgh.

ran

‘The kati Nidhi Divivien continned 1o receive grants from INTACH (UR), ODA (UK.
Sulnention was receiver from UNESCO for the first UNESCO Consulrtion Mecling
menliotied abeve,

H2
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Vicila
Conference/Seminar/ Workshep/Lecture attended

Indira Gandhi Natienal Centre for the Anis endeavours 1o keep the stafll members
ahreastof the latestirends in reprography, information scicnees and allicd matters, Details
ol the peesornel depited w auend various Conferences/Seminars/ Workshopa ele, sre in
Annexure [ (pages 117-118},

Programme B : National Informadion System and Data Bank

Kali Nidhi-B Divisiun has the responsibility for assessing the compisterisation require-
mentsalall the divisions: analysing the daia, designing and developing information system,
maintaining and vperationalising them, and 1raining the nsers. The National Informaties
Centre (NIC) has heen providing the overall support ws this Division, 1ts programmes are
subdivided into:

1. Acquisition and Qperatisnalisaton of Harndware and Soloware
2, Development of Daa-bascs

3. Setting up of Nativnal Facility for Inieractive Mutti-medin Documeniaion of Culwral
Resources

4. Research and Development Mrojecis

. Manpower Training

1. Acquisition and Operationalisation of Hardware and Software

Disiribution and usage ul Hardware and Software insiafled at the Centre wete mentioncsl
in 1the last Report, Further additions, disttibudon and use ol bardware and sofiware are
indicated below:

(a) Camputer Centre at Ceniral Yista

This roum was prepared as a "Mude] Computer Room’ of IGNCA. In addition 1o Super
PC/AT system one HP terminal {connccied through dialup modem) has been insialled in
that room for accessing infurmation from the dat-bases developed on FIP sysiem whicl is
nperattonal at Vigyan Bhavan Annexe. The same weemisal can be connected in XEC s~tem
toaceessanyinformation on the NICNET. Any terminal of Super PC/AT can be cunnected
1 ERNET [or the Electronic mail facility. The mail can be sent as well as reccived rom any
nade of computer networks in the world. Macininsh System was made opcrational lor
Preinivpe multi-media presentationin that roam, Twa persons from the Kaba Xidhi divivion
were Irined for using and demonstrating (hese sysiems.

Four additional multilingual 1erminals were insialled and apecrationalised in the library
compuler room znd four perans were tmined to pae multingual software,
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{b) Malz Kosa Division Computer Cell {¥ipyan Bhavan Annexe)

Two PC/ATs alongwith the facility for laser printing were installed and operativnalised
to carry out text editing work in Devansrar and Roman script ot Kald Kosa division by
using ‘Vidura' software. Three terminals of HP systen {including ane muli lingualy were
also made uperational 1o carry outwork on MANUS and KK TERM data-bases, Five persons
from the division were Irained to use the spsten.

(¢) Computer Centre in No. 5, Dr. R.P. Road

One computer room was setup at No. 5 for the <computerization work of KN-C division.
One PC/XT alongwith printer was installed and operattonalised for word processing aned
data-base development work. Two persons from the division were trained to use the SYSICTI.

{d) Computer in the Oflice of Chairman Building Project Committee

One PC/XT alongwith printer were installed ancd vperslivnatised o the rooin ol PS
Chatrnian, Building Project Commiree,

Virus Protection sofiware acquired from NICwasinstalled in all the computers at Vigyan
Bhuvan Annexe, Central ¥izsia and at Yrindavan.,

2. Development of Data-bases

The work 10 slere more information in data-bases, continued during 199102, derils
whereof are given below:

(2} Union Cawalogue of Catalogues (CATCAT)

This duta-base provides infunination on thousands of catalogues of published /unpub-
lished manuscripis, Infurmation related 10 more than fifty catalogues was compurerised.
Further access points for retrieving information by subject, language, cituloguer's name,
ete, were provided, Updaed printont is Leing used for funiher scanning of catalogues by
Kala Nidhi Division.

(b} Manuscripts (MANUS)

More descriptive Information was added. Nowinformation abaut F000 manscrip have
been computensed. Descriptive information on wwexts included in the haddmirlasastrg series
is being continnously fed and it provided the base for the variant readings of manuscripis
torcritical editivns planmed as pant of the Kefamitksastg fandamental texusetes |Programme,

{c) Kali Kosa Terms (KKTERM)

This data-base has been developed Tor the Kafatattuakaiy praject. Descriptive inlormi-
tivn of more than 8000 wrius has been computerised in Roman and Devanagart scripis. It
helps schutars in the preparation of comprehensive text references for each term, verifica-
tion of bibliographic references and quotations and terms in different texis,

i
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{d} Library Informadon Managemerit System (L1MS)
The following software modules were developed.
lor on-ling printing of camloguing information in ARCR 92- card formm
subjecuwise und collectionwise retricvsl and printing program
screen based menus were modified to inchude Pg UP Pr Din facilities

report generation program for data eniry/updation aswell as Tor privmous for agiven
classification mumnber

dccess point to retrieve information by "Poblishers Name' was inclueed in LIMS
data updation module Tor adding/modilying information on "series’ was developed

During the vear, cataloguing infonmution of more than 6000 boeobs has been compuler-
ised. Complete prinlouts wers given Tor updation/validation of data,

(e) Biblicgraphy (BIBL)

Bibliography infonimation of more than 6000 relere nces ruonegraphs, books, journals,
articles, vee.) related 1 varicus ongoing projectssuch as Calligraphy, Puppetry and Santhals
has been computerised.

if1 Thesaurus (THES)

This data-base has been evolved for the programmes of the Janopaida Sampacdd, Bey
werrds in seme tribal languages and dialecis are fed with a view 1o ideniifving cognate 1erms
relating to (he five elements water, earth, fire, aic, ciher space, Soltware was modified w
include more information and linking with Bibliegraphy data-base. A simple user interface
wus developed for da enny/updation, guery and report genertion.

g} Microllm,/Microfiche (MFM}

In this daa-base, reflerenee information about the microfilms/micrefiche nf manu-
sCripis is maintained. More than 1500 enteries have heen computerised., User inerlace lor
retrieving and printing information based on dilTerentaceess points was developed.

{h) Audio-Yisual Tnformation Management Systemn (AYIMS)
This inclutles calaloguing information ahowt andiovisual materiad available in RN
division. Information about more than 2000 items was compulerised.

{i) Administrative and Financial Monitoring

Freparation of salary slips and ather finandal reports including daily cash/bank
transactions have been compulerised.

Data related to addresses of more than 7000 persons was maintained/moedified and
uperationalised on Super PC/AT system in Model Computer Room as well as on computer
spstemin the office of Member Secretary.

HS
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3. Nodal Agency for National Data Bank on Arts and Humanities

Indira Gandhi National Centre for the Arts has been designated by the Government of
India as the Nodal Agency for a Data Dank on Art, humanities and culiural herimge.
‘Technical standards including hardware and sofiware requiremenits can be prescribed for
all agencies uncler the Cenwral Government for purpase of storage, rerrieval and dissemi-
nation of data on art, humanities and cultural heritage for the development of National
Network in this ficld. Towards this, ICNCA lius been authorised 1o issee suitabie instruc
tions te all Deparunents of Central Government for obligatery filling of data information
on standard formas for filing with 1GNCA and also advise the State Governments for
cooperation of their agencies in this respect.

IGNCA has also been identified by UNESCO as a nodal agency for development of
regional data-brases for South and South Eust Asian countries on art, cultural heritage and
life-syles through the application of madern information techanloyies lor standardisation,
exchange anddissemination of data. The individual menmber countries have been requested
o let us kness the follow up acton taken on the recommendations of the first UNESCO
Consultation Meeting. Director General, NIC, hasbeen approached furadvice on networking
in totality of the infurmation in the coentry.

4, Setting vp of Natienal Facility for interactive
Multi-Media Docuntentation of Culural Besources

A coinprehensive document on Setting up of National Facility for interactive Muld-
media Docwmentation of Cullural Resonrces’ was prepared, The project proposal includ-
ing project Document, Praject Formulation Framework, Study Tour Report and System
Analysis Report, recommended by Standing Technical Group was sent in Ocwober, 91 for
UNDF funding. Broad outlineswere drawn for Gking up four multi-media projects on "Gita-
Covinda', "Akara', 'Brhadidara Temple” and 'Rila’.

5. Research and Development Project

(a) Indian Language Processing

In view of the wltinzate aim to develop natura)] language user juterface 1s the primary
mode for computer communication, a phase-wise prospective plan w develop wols for
Indian Language Processing was drawn.

Towse GIST muldlingual software tor dilferent apphcations in IGNCA, M/ s CDAC (the
developer of GIST System) was requuested e include the fxllowings facilities;

(i) Afler rransliterating the Indian language data, the first leter of beginning of a
sentence and of proper noun should be in capital /upper cuse.

{ii) The tacility for enering diacritical marks directly aloagwith reman characters.

Avcordingly, they madilied and updared the version as GIST 7.4.01, which was acquired
and aperationalised in difTerent oflices ol IGNCA.

VIDURA DTF system was used for text enwering/editing in Devanagari seript e Kalj

B



Fnding Candhi Natiungl Cmive for the Antt

Faria Division. Complete printows of Bvarasamhita, Kilikapunina and other texis entered
in Devamagari using VIDURA software were given to Kala Kosa Diviston. Moll beiween
IGNCA and NCST was signed for [urther development ot Bengali, Tamil, Orivaand Roinan
with diacrifical marks scripts w be included in VIDURA software.

{b) Multi-media Project on 'Gita Govinda'

Macinitosh Systemwas acquired for the developmeniwork on multi-media presentalions.
A protonype multi-meidlia presentation un Gita Covinda' was developed. In this system an
attemnpt has heen made (o integrate verbal text, pictorial images and the music. A sample
user imerface for retrieving the related information was developed. Dilferent facilities for
text organising/relating to Devanagari script, image manipulation like {brightness/
contrast change, colour change, zoom infout cte.) and sound editing Facilities with special
elfects were used in developing it.

A comprehensive multianedia presentation on "Gita Govinda' is proposed to be deve-
loped. As a [rst step collecion of related material / information, microfilms/microfiche of
manuscripts on ‘Gita Govinda' has been undertaken. To Fucilitate the identification of these
maunusclipts. repositorywise printout of information ahout manuwscripts from MANUS
data-base were evolved.

Itis proposed to collect comprehensive reprographical material /information related to
CAkbarnama'. Work bas begun, with a view 10 preparing an optical disc programme.

Within (he availuble Expert Systerns, descriptive models are being used Lo represent
knowledge and to draw inferences from the knowledge base. Elforts are being made to link
interpreted textual outputs with the visual and oral information for multi-media prosenta-
tions. .

6. Manpower Training

During the period under reportinore than 30 persenswere trained wo use computers for
theirwork, The technical knowledgre of all the persans working in the computer biranch was
updated regularly to keep up with the ditferent systems develuped, Regular trainmyg was
imparted 1o personnel of IGNCA and the latest technologies andl (heir applications in the
Feld of art and culiure were exptained 1o them.

Programme C: Cultural Archives

During the year under Repory, the activities of the Culwral Acchives continued to be
focussed on its main (hree spheres of activities,

1. Accession, cataloguing as also conservation of previous acquisitions
2. Acquisition of personal collections
3, Documentation projects of renowned artists of the country

1. Accession, Calaloguing as also Conservation of Previous Acguisitions

Accessioning and cataleguing work of the entire eollections of 2743 photographs of Baja
Lala Deen Dayal has been completed.
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2. Acquisition of Personal Collections
Vastu/Silpa

Benay Behl Collection: This Collection contains 575 colour slides of the Ajanta & Ellor
cave frescoes.

Shri Behlis a young photographer from Bombay who has photographed the Afanta &
Eilora frescoes retaining the original colours with a high degree of accwracy in the
phutographic images. He has achieved this with 3 special technigque where satisfactory
resuits have been obtained without the use of anificial light,

S3hitya

R.C. Rangra Collection: The Collection comprises 40 audio casscttes of interview hy
Dr. R.C. Rangra with 90 contemparary writers in various modern Indian languages,
including Maithli Saran Gupta and Haribans Rai Buchan in Hindi, Asha Purana Devi in
Bengali. Dr. Rangra started this collection in 195¢ and devoted more than 10 years un this
unusual variety of collections.,

3. Documenlation Frojecis

[n the field of dance and music, the ducumentadon programmes are undertaken hoth
directlyand through assignment. [n the programmes of documentation ol rare form, dance
and music furm threatened extinction are documented. Under the complementary
programme of the O]d Masiers series the living legends are interviewed and documented.

{a) Documentation of Gl Govinda

Yideo documentation of [aidev's Giia Gorinda in Munipuri style composed by the great
dancer late Guru Maisnam Amubi Singh was completed.

The documentation contains 10 U-matic casseues of 20 minwtes each and 5 spuals of
audio track. The programme was presented by Manipurd Jagoi Marup Troupe directed by
S0 Babu Singh, [mphal. The video documeniation, direction, and production was done hy
Shri Aribvm Syam Sharma.

(h} ¥Video Documentalion of Chorography of Abhinaya Darpana by Acharya Shri Parvati
Kumar

Achurya Parvad Kumar a renowned Guru has interpreted the text of Nandikesmra's
Abhinaya Darpana a seminal wext book on Bharata Nanam. This is a unique attempL w
interpret the text through the cantemporary prayoga. ‘The recurding of about 2! /', hours
duration programme has been done in U-matic lormart at Bombay.

{¢) Documentation of late Shri Shanti Bardhan's Ramayana

Shant Bardhan's famayana, produced by Ranga Sri Livde Bafier Troupe was duco
mented in Bhopal: Alse Shri Prabhat Ganguli, 2 veleran artst and close associate of Uday
Shankar, who directed and edited the video documentaton was inwniewe:l,
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Programme D : Arca Studies

This programm: ol Kalid Nidhi Division locuses an saome special areas for developing,
collections and initiaung select siudies.

Sourh East Asian Sindies

Many preliminany: steps have heen taken 1o establish a programme of interculiaral
Siudieswith Suwh East Asia. Tl first task was to collect materiais. The following works huve
been undertaken:

Standard collection on South East Asia: To develop acare eollection on Suuth Fast Asian
art forms many catalogues and secondary references were perused. An acquisition list s
heen dawn up and orders have been placed.

Serial publications on Sowth East Asia: Under this programme, serial publicativns are
acyuired through contactwith the publishers. During the vear 100 senial publicalions were
identified for acquisition by the IGNCA library.

Index of spurce material on South Eagt Asia available at LIGNCA: During the year B tides
added to the original list of 450 tides,

Acquisition of Sanskrit and Pali Manuscript: The National Archive, Myannaar is a store
house of Sanskril and Fali manuscripts which are available in the fmgmented form. The
Director of the Archive hasheen conteted to supply a list of Sanskrit and Pak manuscrijs.
IGNC A would try 1o consolidiwe these manuseripis and preserve itin the microform. These
manuscripts wil be transhited and published in due course of time,

Acquisition of non-printed materials: The National Musecum of Thailand, Bangkaok,
Thailand has been contacied to enter into an agreement with the IGRCA in exchange of
non printed materials in form of dides. A number ofartifcos stides bearing Gupta and post-
Gupta influence available ot the Thailand Museum have been proposed to exchange with
the slides on Mathura, Gandhara, Gupia, Pala and Senaartavailable at the Archacological
Survey of India, New Delhi,

Contacts have been establisteed with institetions like Social Research Institue, Chicmgrmal,
Thailand in connection with exchange of publications berween the two institations.
Leetures arranged during (he year:

I, Professor PN, Cittusobliano, Deputy Recior, Maliachula Buddhise Umiversity, Bangkok,
Thailand, 'Impict of classical Indian Cultere jn Thai Life'.

D, W.H. Siddiqi : "Angkor ¥Var'.

ha

3. D KOS, Srinivasan: "The Ramayana traditions in South East Asia’.
4. Dr. LK. Shavma: "Maritime routes: India and South East Asia’.
5. Prof. G.N. fha: 'On Tracing Cultural Domnds between India and South East Asia’,
A [ilm sheaw an “Sukliothad', cnvisaging expansion of Classical Indian Artand Culure in

Thailandl, was arranged in the mondh of May, 1091,

R



Ingdira Caundhy Naltonal Cenire for the Ars

Fast Axian Studies
The second area relates to East Asia. In the fiest phase the locus has been on Sine-Indian

Studies. Some projects were successfully accomplished. These have opened anew chapter
in the ficld of cultural relationship between IGNCA and Dunhuang Acadeny, China.

{a}

{ts}

ic)

(d)

(e}

(N

‘The Seminar on 'Cave Art of [ndia and China' was held in collaboration with National
Museum and Archaeological Survey of India in Nadonal Museum, New Delhi frotmn
2hth November to 27th November, 1991, The three day long seminar was attended hy
seventeen distinguished scholars of Art, History, Archaeology, Indology, Muscology,
Artcritecs and Conservators of historical monuments from Indiz. France, Germany,
USSH and Chinese delegation was led by Professor Duan Wenjie, Director of
Dunhuang Academy in the compiny of his senior colleague, Professor Shi Weixiang.
The Seminar proved to be a great success and was one which ushered in a direct
dialogue between Indian and Chinese schoelars on Culture and Art

An Exhibition of Buddhist cave paintings from Mogao Grottoes, Dunhuang was held
in IGNCA from 23rd Decemnber, 1991 10 3rd February, 1992, The Exhibition displayed
fiftylive priceless reproductions of Dunhuang murals by eminent artists like Prot,
Duan Wenjie, Shi Weixiang, ete. wfording an ample opportunity to appreciate
Dunhuany art.

Release of catalogue entitled Mogao Growoes, Dunhwang: A catalogue of Duddhist
cave paintings (rom China had been brought out during the exhibition of Buddhist
cave paintings from Mogao Growoes, Dunhuang under the auspices ol IGNCA, 1991-
42 This catalogue contained the messages of the President of India, Shri R
Yenkataraman; Li Peng, Premier of the State Council of the People's Republic of
China; Shrr P.V. Narasimha Rao, Prime Mimister of India; Mrs, Senia Gandhi,
President, IGNCA and it also included the brieFdese ription of the exhibits displayed.
A set of posteards with Dunhuang paintings were alse bronght cut.

Under the [ndia-China Cultural Exchange Programme, [GNCA played host 1o a
delegation on the Dunhuang Academy comprising Prolessor Duan Wenjie and
Professor Shi Weixisng. During their four week visit, the two scholars participated in
the above mentioned seminar and guided the preparatory work for the Exhibition of
the Durthuang Art. In addition, Prof. Duan Wenjie delivered a special address on
‘Dunhuang Art: the Crystallization of the Sino-Indian Inter-Cultural $Synergisin' on
December 23, 1991, IGNCA organised trips for them outside Delhi o Yaranasi,
Bombay, Aurangabad (Ajanta and Ellora), Mathura and Agea, Like the Seminar, the
presence of the Dunhuang delegation constituled a part of the fimst ever VIEOTOS
dialugue berween the cultucal teaditions of India and China

The IGKCA will publish a book entitled Duar Wenjie and Dunhuang Art. This will be
an English wransltion of Professor Duan Wenjie's articles on Dunhuang art with an
intreduction by Professor Tan Chung and a Foreword by Dr, (Mrs.) Kapila Vatsyayan.
The bookwill be brought out by 1993, [uwill be the first ofis kind which will introduce
Chinese culeure and art, through a Chiness perspective.

The visit of wo Chinese scholars, Mr. Li Chongleng and Mr. Yang Fuxue fram the
Drunhuang Acadeny fura period of two years hasbeen sponsored by IGNCA. Both the
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stholars have been registered im the M Phil and Ph.D. courses with the Department
of Buddhist Studies, Universiny of Delhi. Me. Li Chongfeng is striving to complete his
P IY, course in 2 vears. Mr, Yang Fuxue is concentating on Duddhist history and
Sanskrit Studies. [GNCA is organising regular Sanskrit classes for him twice a week.

{£) Follow-up stedies on Dunhuang are going on. Preparnations are also being made [or
the participation in the Golden Jubilee Gelebration of the Dunhuang Academy in
1993, Also the second phase of cellaboration with the Dunbivang Academy has
commenced with the preparalion of a comprehensive biblingraphy en 'Cave Art of
India and China' with the help ol schodars from Dunhuang.

{h)  Aregular cxchange programme for supplying books and other materalsbenveen the
two inslitutions is conlinuing.

Eurasian Studies

The thired speciai area taken up uncler this programme relates to Eurasian Studies.
Activities in this arca may be classified into the following:

1. Library Acquisitions

2. Mublications

2. Seminary

4. Excliange Visits
{1) Library Acquisitions

These are of two opes (1) on the marker (2) material generated for IGNCA through
special ayrevments with imstitutions:

Acquisitions fatl into three broad suljent categories:

(a} Oriemalism: This refers to Russian Orientalism, both pre-Soviet and Sewdet. The
researches of these scholars on what they called Onienialism will be with a foeus on
India and radiaing outward w include Ceniral Asia, ete.

{h) Centrul Asia: This covers both material rom the region and Russian and Soviet
research on the region, for ancient medieval and modern tmes.

fcy Russia: This deals with material o Russta 1o link up with the above twe subject
rategories especially on questions like Russian intellectual history {which makes
Oriemalism meaningfil), Russian colemal expansion (thus covering modern Cen-
tral Asia) e

Acquisitians an the srerkel: Ovders have been placed for acquisitions of (1) books and {§)
other rescarch material.

i. fnoks have been otdered roughly every quarter, and they seek to cover thie field in
English, French, and German,

il Other Research Puddications are mostly in Russian, Theyare being ordered in microfiche,
chietly lrom the Dutch company, the specialistin producing microform editions, IDC.
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Thus the IGNCA Library has in microfurm a number of very important series covering
the spread of subjects noted above, for examiphe

(#)  Maostofthe serial publications of the fimperial Russian Ge ngraphical Socieo rom the
18305 to 1917, avery importantsource for orientalist, colonial and Russian intellectal
history.

(b} The complete collection of the laws of Russian Empire in all three series.
{e)  The Journal of the Imperial Russian Historicad Society from the 1860s to 1917.

{d) The serial, Russian antiquary or Russkaia Stavina, which published the memoirs of
nearly every Russian notable who was not a revolutionary.

{¢) The Bussian Biographical Dicticnary.
In addition, single books and collected works of many authors of classics have been
acquired,

The serial collections are the most impuriant acquisitions for research libraries of this
kind. 30 much is scattered as jowrnal anicles withou becoming full hooks,

There are about 20 series of equal length and importance and there are another 30 to
4 ot shorter duration. It is proposed t go systematically through them all.

{2) Material gencrated for IGNCA

Microliche and microfilm orders have been placed with Russian libracices try IGMCA.
[GNCA and INION {Institute For Scientifie Informadon in the Social Sciences of the
Bussian Academy of Sciences} have signed an agreement 1o this end.

{a) Cawloguing eic.

As the Russian material will be overwhelmingly in microform all the tite pages and
content pages of all such are being printed ouwt and bound in book form. A scholar thus may
consult the contents pages and then order the box of fiche that js required.

(b} Publications

The single most impartant publication which has been undertaken is the selected works
of Seryei Oldenbourg, the Russian Oriencatist of the turn of the century.

Mr. AA Vipasin and Mr. M.A, Sidorov, of 1the Bussian Academy of Sciences visited
IGNCA with full copies of his work for this editon, along with certain correspondence by
[hdians. The format of the edition has also been decided,

LGNCA proposes o ke upits transhinion & publicaion with nows prepared by scholars.
The plan is to follow up with his other works.

Other proposals have been made for joint publicaions, for example, of minialures in
Tashkent collections. Thisis to be done joindy with Mr. Aidar Kurkehi of the ‘Open Warld',
a publication house in Moscow.
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{c) Lectures held during the year

I, Professor Madlhavan K, Palat: 'The relevance of the study ol Raussia in India’,

2. Prolessor G.M. Bongard-Levin (Academy of Sciences): 'India in Grasco-Ronuan lit-
crature'.

3. Professor Boris Zakharyin (Moscow Universin): "Eabine linguistic politics in the USSR
d) Exchange Visits
The following scholars wisited [GNCA:

L Mr. AA. Vigasin Bl came with reward to the
9 Mr. LA, Sidorov Oldenbourg volume

3. Professor G M, Bongard Levin, Academy of Sciences
Thesy caine for general

discussions abowt all

5. Ms Miriam Salganik, Critic and Specialist of QU programnes
Indian literaores

G, Dr. ¥.[ Phushchey

7. Mr. V.M. Zhelanoy

1. Academician ET. Chelvshev, Academy of Sciences

both officials from INION o discuss othier 1echnical
details about our microfiche projects,

1I. KALA KOSA

The Kald Koda Division investigates the intellectual iraditions in their multi-layering ancd
multi-disciplinary dimensions. Tt serves ws a principal Research and Publication Divisien of
the institution. It focuses atiention on the textal theoty as well as practice.

Wizh thigaitn in view the Division has {a) identified primary cotcepts fundamental to the
Indian worldview which have permeated all disciplines and dimensions of life; {b)
identified primary iestal source matenal hitherto unthnuwn, unpueblished or maccessible,
which are being published in the original language as also translation: {c) drawn upa plan
ol publication of works of scholars and savants who hive been ploneers in comprehending
the artistic traditions through a holistic vision, a cross<cultural approach and mub-
disciplinary methodology, and (d) deawn up a draft plan for launching a programme ol a
21-¥olume Encyclopaedia.

The pragrammes of the Division Fall into four broad categaries.

A, Kalalagevakosa : Alexicon of fundamental concepts and glassaries of technical
lenus
B. Kalsmilasastn : A series of lundamental texts busic to the Indian artisiic
traditions as also primary texts specific to pardicular arts
C. Kalasamalocana A series of publications of critical scholarship, and
D. Engclopaedia : A multivolume Encyclopaedia of the Arts; & Volume an
and History of Arts MNumismatic Art of India,
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Programme A : Kalatattvakosa

The first projeciof the Kalatattvakosa is a lexicon of fundumenial conce s of e Indian
arts. In consultation with various scholars, under the ovemll guidance of Dr. Lakshman
Shastr Joshi, afist of about 253{} terms that occur in primaty wxts of several disciplines and
are seminal 1o the arts was prepared. Each concept bs been investigated through primary
texts of several disciplines. As is known, a 1erm has a core meaning which is pervasive, yet
has developed different meanings. Through such a compilation, analysis and re-assermbly
it Is possible o reconsiruct the itrinsic holistic nature of the Indian radivon and s
exsential iner-disciplinary approach.

The method adopted for the Jexicun is fivst w sift primary source material in Sanskrit,
Prakrit, Pali, cle. After extrucling the quotations and translaung thern into English with
relevant cominentary, scholars are requested to write articles oo the chosen terms., Side by
sitle, w computerised data-base is developed.

The articiles tirow light on huw a coneept has developed from the earlicst period, and
identify the abstract and concrete levels as also its rmmifications in diferent fields wnd is
special relevance to the arts.

The work relating 1o the scanning of the pritmary sources af Indian tradition ranging
from the carliest Vedic wexts to other priinary texts of lihdsa, Purina, Avirveda, Agamas,
Buddhist and Juina sources to Sahitya, Vitsas, Sifpa, Citra, Sadigite, Ny and Nrive 1s heing
done by institutions which specialise in particular texts and fields. In (his pProgramme,
practically all the Institutions of Oriental lea rning have heen networked. These include the
Prajna Pathashala Mandal; the Vaidika Samsodhana Mandala: the University of Poona; the
Central Instiluee of Higher Tibwetan Siudies, Sarnath: (he Kashi Raj Trust, Varanasi; the
Academy for Sanskrit Research, Mclkote; and muny others.

An initiative has been taken 16 scan these termus alse in Arabic and Persjan sources, Laler
theywill be scanned alse in Greek and Latin sources. First contacts krzve been made with
Arabic and Persian scholars as also Greek und Latin scholars,

The first valome of Kaldiativabkoin containing eight terms wis published in 1985, It has
been received very well by the International community und reviewed extonsively.

Aalatattuakeia Volll conwmining sixteen werms dealing with Space” and "Time" was
published during the course of the year. The book was releused by the Prime Mintster an
the 16th March, 1992,

Ealaiativekota Vol 111, as menttoned in the Jast vear's Report, relates 1o Bhatas, the five
elements, The work on the Yolome has been going on, as scheduled,

Two Seminars were held on ‘Bhutas—Vedic, Buddhist and Jain approaches’ and
‘Mahabhutas—Theory and Praclice: Aesthelics, Arts Agamas'—one at Pune in collaboration
with University of Pune, from 2nd to 4th March, 1992 and the other at New Delhi from 19th
te 14th March, 1992 respectively.
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Programme B ;: Kalamiilasastra

The second on-going and long-range programme of the Kali Kosa Division is to identify
fundamental texus relating to the Indian wres ranging from architecture, sculpture, paint-
ing, music, dance and theatrs and pabdish chesn in series, critically edited, with annatations
and translations,

Two works, vir. Matrafabranam and Deartilion, were puttished in 1988-89. The first one
deais with annutations of ¥edic svaras pertaining w Sgrmavedn and the second is one of the
varliest texts devoted to sergia.

Uritical editions of Huestemukiauall, 4 volumes of Pald of Kavi Karpa, and Briadd et
Vol Twere completed and published in the year under report. These were released by the
Prite Minister on the 16eh March, 1992,

Critical edition of Vol.T of ":T-r?t‘uﬂm.i'm Drifmana is in the advance stage of preparation
while ather volumes of 'mmpm’fm Aralimana, Kaliki Purioa and Nardarae Nomaye Vol are
almost ready for puldication.

Fiftyseven texts listed below ure at varinus stages ol preparation and constitule the fulure
programme of Keldmileidstra series:

I. BASIC TEXTS (VEDIC WORKS)

5.No. Texi Editor
A, Sambhitas
Jaiwmintya Sdmaveda Samhitd Dr. C.R. Swaminathan

B. Brahmanas

1. Jsl'rn'afm!ﬁa firifimana (Kinva) Dr. C.E. Swaminathan

2. friminiya Brafmana Frol. E.K. Sreekrishna Samma
3. Gopatha Drahmana Dr_ R Patyal

C. Siirras

1. faiminiia Srauta Sira Prof. Asko Parpola

B Jaiminta Grlya Sitre Prol. Asko Parpola

3. Apastamba Sraute Sitva Pi. Radhey Shyam Shasiri

4. Baudhayana Srauta Sitra Pr. C.G. Kuhikarand De. TN, Dharmadhikari
5. Latydvans Srauia Sttra De. H. G Ranade

6.  Hiranyakesi Srauta Siviva Dr. P.I). Navathe

D, Anthologies

L. Katadhira: An Anthology of D WoN Mishra

Texts bearing on adian Arts

95
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II. SILPA TEXTS (ARTS & AESTHETIC)

A. Sanpita texts (nriya, gita, vidya)

g L e W) ha

=T

10,
11.
I
15
14,

o

15,

Mrtralnkancm
Brhaddest of Mataniga
Pattilam
Sangtioprnizadsamddhn
Sangtia-makaranda
Sangita-sudhiakara
Nurtana-nirmaye
Hrdaya-prahéasa
Hydaya-kautukam
Ram-vihodha
Srikestamukidvalt
Coturdandi-prakasika
Sangiia-samayasir
Nrita-ratndvali

Risal+-Raga Darpan

B. Natya Texts (Dramaturgy)

Bhavaprakasana of Saradatanaya

C. ¥Vastu Texts {Architecture}

1.

2

s =& R W

Abhidagitartha-antdnani or
Manasefizsg of Somcivara Deva

Apardfitaprrehd
frra Smwmhita

Kadyapasifpa
Samarangana-stitradhdra of Bloja
Sandhikdgnma

Tarrtra-saurtcoaya

Vastu-Vidyd of Yisvakarma

Retfapasentya

Iir. Wayne Howard (published)
Dir. Premlata Sharma (Volume I published}
Dir. Mukund Lath {published)
Dr. Allyn Miner

D, Vijaya Lakshni

Frof. B, Sathyanarayana

Prof. B, Sathyanaryana

Frot. B. Sathyanaravana

Prof, B Sathyanarayana

Prof. Ranganayaki Ayvangar

Dv. Maheshwar Neog (pulblishied}
Irof. R, Sathyanamayana

Frof. R, Suthyanaryana

Gura Nutaraja Kamakdshing

Frot. S¥hahab Sarmadee

Pral. J.P. Sinha

Prol. Lakshmi Thatliachar

Proll M.A. Dhaky

Prol, M.A. Diuky

Dr. Brune Dagens

Dr. P. M. Dharta

Dr. Bettina Baumer

Dir. BOEC Haja

Dr. Mukund Lath and Dr. Kejriwal

Mr. Lalit Kumnar



18, Mayamatam

11, Pratisthéa-leksana-sdra-samureaya

L2, Siffw-ratra-koio
k. Miscellaneous
L. Glossary of Key Art Teamis

IIT, AGAMA / TANTRA TEXTS

1. Agherafivdcdna-paddhiali

2, Mantri-samhila
8. Nihswvdasafativg Samhbita
4. Sirkswagama

&, Fvarawembiig

B,  Tantra-sdre-saiprafia

7. Suredi-tiluka

B. Maliniwijayoltaratanina

9. Manthane-Bheairamra-tanire

1¥. PURANA TEXTS
Kalika Puriina
¥. CIKITSA TEXTS (Medicine)
1. Cikinsa-sdra-sargmha
B Netra-Prokdasiked
VI. REGIONAL TRADITIONS
1. Pdfas of Kavi Kenia
2. Knnagiti
¥II. BUDDHIST TEXTS

1. Sadhanamala

9. Sitasihasika Fro AT

Prradive Ceandhi Suftemral Cemlre for flee Ans

Frof. Bruno Dagens
Dr. Betiina Nawmer

Dir. Beting Bawcmer

Dr. V.M. Mishim

Dr. §5. Janaki and Dr. Richard Davis
Prof. S N. hlurt

Dir. Bettina Bawmer

Q. NLR. Bhai

Prof. Lakshmi Thalachar

D, KT, Pandurangi

Iir. AR Khanna

als, Shuron Ward

D, Mark Dyvezkowski

D, Biswanarayan Shastri

Dir. Visvanatha Sarma

Dr. Visvanatha Sarma

Dr. Bishnupada Panda {published)

Dr. C.H, Swaminathan

Dr. Satkari Mukhopadhyaya

Dr. Ratna Basu
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Programme C : Kalasamalocana

The third programime of the Kala Kosa Division focuses altenlion on secondary marerial
and gritical scholurship. Some scholars were responsible during the 19th Centwry and early
2th Century for laying the foundations o a new approach w Indian and Asian arts and are
ol contemporary relevance and vahickity. To stmafate finther reseuvch in this direction, the
Relisamalovaraseries hasinitiated the process of publishing works of selected authors. The
criterion is the value of the work for its crosscultural perceptions, multi-disciplinary
approach and inuccessibility.

In the first phase the following books have been published:

L fama Legends aned Bona Retiefs by Wiilem Sunterheim

[

- The Thousand Anned Avatohiteivara edited by Dr. Lokesh Chandia

e

- Selected Letiers of Romeain Ralland vdited by Francs Dore and Marie-Laure Prevost
b Islawmic Art and Spivituality by Seyyed Hossein Nasr

O Prnciples of Compusition in Flindu Serlpture by Alice Doner

0. Time and Eterned Change by M. Malyille

During the year under repott Michasl Meschke’s hook Tn Search of Aestherics for the
Puppet Theatre' was published and released by the Prime Minister on 16th March, 1999

Several other valumes, such as, Effora; Con repf and Myfe by Carmel Berkson: Barabudur by
Paul Mus, manslated by A W. Macdonald; Dictionary of fnde-Persian LHerature by Nabi Hadi:
Enderstanding Kuchiprdi by CR. Acharya and Mallika Sarabhai; Selected Letters and Papers of
& (Hdenduerp; Indinn Soulptureby Stellz Kramrisch ctc, are indifferent stages of preparation.

The Collected works of Ananda K Coomaraswamy

The second long range programme is the collected works of Ananda Kentish Coom-
araswamy, reorganised thetatically and with the ambhor's authentic revisions. The [GNCA,
with the cooperation of his son Dr. Rama P. Coomaraswamy liave progratmmied 1o publish
alt the writings of Anancda Coomaraswamy in some 30 volumes, over the nexr few YEUArS.
These voluines will commprise all his writings under specific themes, likes Geology; Art :
Thearyand History; Symbolism and Mythology; Buddhist Arcand Philosophy; Mationalism:
Indian Culture and Cross Culural Influences: Suciology and Government; Vedic Exepresis
and Metaphysics and the Phifosophia Prennis.

The following three volumes in this serics have aiready been published:

L. Selected Letters of Ananda Covmaraswany, edited by Alvin Mouore, Jr., and Rama P.
Coomaraswamy

2. Whai is Chifisaiion ¥
3. Timeamd Eternity N

Two volumes are in the Mnal smgé ol printing, nam cly (i) Esvays on Farly Indian 4rchitee
fure, edited by Michael Meister, and (it} Spirirnal Authonty and Femporal Power, edited by Rama

03
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P. Cnomaraswamy and KN, lengar. Few other volumes that are to be sent for printing
shortlyinclude: (3} Vidvapeti Padavels, (3§) The Vaksa: Essayson Water Cosmology, edited by Paul
Schroeder; (i) Thirey Songs frim the Piunjetand Kashor, edited by Premlata Shaoma: and {iv)
What is Swaded, cilited by Kapila Vawsyayan and Lalis M, Lujeal.

Amengstthe manyscholarsassociated with the programime, especially the Collecred Works
of Ananda K. Coomarasway, as reported earlicr, are Mr. Jaties 5. Crouch, Prof. Michpel
W. Meister, Mr. Alvin Moore, [, Prof. Sevyed Hossein Nasr. My, Paul Schroeder, Dr. S
Durai Raja Singam, eic,

Frogramme D : The Encyclopaedia of the Arts

A major progranune of 3 multi-valuine Encyclopacdia af the Arts has been initiatee by
the IGNCA, It aims at providing universal access o the aris, and regards the arts frem all
cultural spheves as shared creative experiences, The Encycdopaedia is not intended as a
reference work in the conventional Western sense, Lut asa signilicant encounter benveen
cultures and a record of arlistic processes shared e mankind. It trics to achicve a
breakthrough in terms of inethodology by adopting a fundamentally Indian perspective to
the arts, 1hus paving the way © correct the imbalance ol un aver-riding Western upproach.

In two inlernaional Workshops—one in March, 1989 and another in March, 1592 _the
conceptual stmcture and scheme were drawn up for the proposed Encyclopacdia, Waork is
In progress on the preparation ol a sample model of the first sections of the Encyelopacdia.

History of Aris

The project of preparation of a valume on the Numismatic Art of ndia has been mken
up last year. The work has been assigned w Prof, B.N, Mukh erjee, Carmichael Professor of
Ancient Indian History Culture, University of Caleunta,

I, JANAPADA SAMPADA

Janapada Sampada compiements the programmes of Kasta Kosa, Ius focus shifts rotm lext
and context to the ariistic expressions of the rich and variegated heritage oftribal and rural
cultures of Tndin and Asia. Interspersed, anmql moving b and eur of major eulieral
movernents, the dynamics of continuiry and change has provided the stimnelus for rijuve-
nation to the frozen and comparatively more rigidly codifted traditions catled classical.
Artistic expression is imtegral to lifecycle and life-function. It has punctuated the annual
calendarand provided the time-space for continual renewnl through collective activities in
astuggering multiplicity of fortns and genres of fairs and festivals, Althongh now recognised
for their vitadiny and buoyancy, these have hitherts been seen as fragmems aml not as a
totality, manilesting the living continaities of 2 holistc world-view,

The research and acrivity of the Janapada Sampadd aims at re-establishing these arts in
their ecocultural, sociv-economic context and underpinning their contribution in the
shaping of Indizn society and culeure, They are not being considered murginal or as
subsireams of the textual wraditions. Although emphasising oral raditions, literate wradi-
tions and theory are not to he neglected. Once again 1 eory and practice, textual and oral,
verbal, visual and kinetic are seen as a semiotic wiole and nat as single items 1o be
aggregated. fana, Loka, Desa, Laukike, Maubhihaserve as keywordsfor evolving programmes,

o
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The programnies of rhe Division are elassilied indo:

(A) Enthnographic Collections—Core collections COMPrsNg originals, reproductions and
reprographic formats, as basic resource material.

(B)  Multi-media Preseniations and Foentsi—Tstablishment of oo Culleries: (iv Adi Oy,
comprising prehistoric rock art of India and ather countries; and (i) Adi f';:l'ﬂ\'}':'l.
reflecting exposition of sound, both musical and non-musical, In othor words, o
presentthic basic concepts relaning (o primary senses olsightand sound {eyveand car).

() Life Style Studies—are divided inio {30 Lok Paam para and (i} Ksetra Sampada, The
hirst addresses itself 1o human Life-style studies in dilferent ecozones of India. The
seeond envisages studies of specific cultural areas taking inte account the PIGECEsses
of interlocking devotional, aristic, gecyraphic and social aspects.

{1 Children's World—Acquaints chiltheen with the rich heritage of rural cultures and the
associated realities wwhich they have little awareness, through their home and school
CTIIVIrOT T ent,

(E)  Experimental Theutre-cum Stizdio—will provide a venue of participative activities ani
Innovative experiments, is also an in-house documentation studio.

(F}  Comservation Luborateries—will atend 1o the conservaton of ar tlpects and arwefacts,
Considerable progress was made by Janapada Sampadi i ils various progranmmes
during 192192 45 detailed below:
Programme A : Ethnographic Collection

{i) Direct acquisitions

One thousand Eight hundred and eight {1808) original rranspaueneies on ritual ars of
Kerala, like Teyyam, Siri, Bhuta, Nagam Tullal, Malsvan Kewu, Tumibi Tullal, Kettu kalea
et were acquiced from Shret Balsn Nambiar. Each lransparency hasbeen decumented and
a monograph of the theme is under preparaton.

Another collection made was of musical instrumens from Gare Hills consisting chilterent
nrpes ofdrums, futes and raules which are used by Garos in the ritual dance assuciatell with
Jhum cultivation.

(ii) Research Mode
Christian Fhmns

Pilewt project on Devotional Musie of the Chiistivns of Eastern India by Ms. Bulbul Sackar,
was conpleted during the period. The objective of the study was 1o trace the influences of
Indian music on Christian hymns in post-independence era. The study has anaiysed the
indigenisation pracess of these hymns, A monograph and 28 audio casscttes of the songs
have been received. 1t is praposed 1o publish the monograph.

(LA
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Brohmo Sangect

Anather pilot project is related to Brohmo Samgeet composed and sung during the
Freedom Movement. it was completed by Ms, Sreelekha Basu. This study resulied in a
mnanugraph, listing of Y5 items of Rabindr Sangeetand 63 items uf non-Rabindra Sangects.
The data on songs pevtaining to names of composers, date of composition and the acgasion
whenactually sung, aswellas lyricist, raga, tdfaand accompanying muistcal instruments, have
been collected and computerised. Six audio tapes of the songs were received,

Wangla of Garos

Asreported cinlier, a project to prepare a film on rttuals of Garos connected with jhum
cultivation ard which culiminares in Wangls dance was entrusted to Shei Dappa Ray, The
rough cut was viewed and soript examined. The camnpleted filw is expected o be submiued
by the el of Dhecember, 1992,

Indore Gharuna

A study of Indore Gliarans of Indian Classical Music done by Dr. Raghav B Menon, has
been eompleted, The dext of the study and audio documentadon have been received.

Programme B : Multi-mcdia Presenlations and Events

Presentations and events planned under this programme are intended 1o serve as
primary access to the art material related to Indian society over the millennia. Two
permanent exhibitions will serve as the backdrop to other events an specific themes and
tregions. These are (i) Adi Dréya and (it} Adi !'ir:n-}'a.

Adi Dipsya will display prehistoric rock art from India as well as representative samples
from other pares of the world, Rere, for the fiest tme, rock art will not be interpreted as a
unifunctional indicator of ‘ritual” or "magic’. The attempt will be to display reproductions
that, first of all, recreare the original context of the painting or hruising and secondly (o
show the immense time-span such art covers without relegating it o “evolulionary stages:
huming-gathering, incipient farming and seutled agriculture. The focus here will be on
revealing to the public the semiotic cades of such art rather than (o eat i as selfevident
antd wransparent. The attempt will be 0 bring out the meaning of thavart by reference w
its entire conwext of which archaenlegical data and chronology are but one part. Also
prehistoric art will be related to contemporary Tribal Arts.

Similarly, Adi % wvya will ot restrict itself to g display of collection of anciem musical
instruments oo be seen asa lincar "evolution' of music i India, Racher, the atternpt will be
o give vocul music and the instroments greater presence bya'sound-space’and relating the
place of suund and music will be brought to life along with the context of space and time.

In acdition to the display which recreates the ancient past througgh a holistic use of sight
and sound, and hence their respectivie nomenclature, there will also be other evenis/
presentations/ displays that complement the ancient by supplying the present anmomy of
the same artand eruft, These will change periodically and will include practical demonstra-
tions of art, crafi, music, donce fram India and elsewhere, so a5 to give an insight inw the
process and ot merely the end-produce.
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The Gallery development in respect of Adi Dréve aned Adi Sravva was mentorted in detail
in the last year's Report. Further progress on Adi Drsya and Adi Sravya was as helomw:

I Adi Driya-Rock Art Gallery

Last year's Report reflected upon the activities concerning the concepual plan of the
Rack Art Galtery, hibliographic references o rock art of the world, distibution map ol rock
art sites in India, the in-house project, and collection of visual wmuterinis on rock art.

During the year under review, the work was intensificd further. The conceprial plan of
the Gallery wasrevised and presented at the 'International Conference vu Rock Art Stuedy'
held at Yinchhan, in the western part of China from St o 10th October, 1991, The idea
ot the gallery was well-received by the participants. The follow up action has been inicated,

A UNESCO sponsored workshop on Developing Expert System in Rock Art Study’ was
organtsed from 9h ww 11th December, 1991, For the frsttime in India such a venture had
been made. The aim of the workshop was to invuduce the realin of Artificiul Intelligence:
and Fxpert Systems lechnigues in the field of prehistoric life-siyle studies. IGNCA invired
Dr. Yashodbar Mathpal who has done pioneering work, i Prebistoric Rock Art and Shri
Arvind |ha a knowledge Engineer tor this purpose. Both of them have worked topether e
develop un Expert System to aid interpretation and meaning analysis ofa Prehistoric Rock
Art Painting. This was brought out as an applied demonstradon system as well as an
experimental protorype to study the relevance and applicability of the lechniques in the
ficld of the humanities. A world renowned archaeolngist und expert system analyst Prof,
Carden participated in the workshop.

Dr. Y. Mathpal submitted his report on docamentation of Rock Art of Kerala, This is the
second in-house project report. The report on Eustern Himalayas submitted earlier, wauld
soon go for publicalion,

This year bhas heen important for international networking of 1GNCA rock wt
programme. Collaboration with Iralian schelars on halding an Exhihition of Deer in indo-
European Tradition in Rock Art has been planned. Br. Michiel Lorblanchen submirted a
proposal for the Indo-French Rock A project with a view 1 Credting an interpatdonal
school of rock art recording for maining youny researchers devared to rock art Studdy.
Accompanicd by the IGNUA ream, he isited Eastern Himalayvas and buddhya Pradesh lor
the selection af site. The project is being given a final shape. A proposal fur hodding the
Global specialists Conference on Rock Art in 1993 wis subinitted for UNFSCO snbvention,
It has been accepted and LNESCO has agrecd to part-finance the conference,

The first major publication fvck Ar in the Ofd World, edited by Dr, Michel [erhlincher,
was released by e 1on'ble Prime Minister on Marcly 16, 19492,

H Adi va}ra -Gallery of Sound

For the permanent Gallery on sound and manifesinion of seand a few coticeptual plans
were received fmom various experts, These wers examined, However, feasible plan lo
Gallery has nat yet been draown up, Itwill requice further research to draw upaconcrete plan
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for the permanent Gailery. In the meanwhile, it was decided to enlunge the eotlection of
musical instoutents of different tribes/groups for the Gailery.

Programme C : Lilestyle Studies
Loka Parampara

To date, research on tribal and folk cultures lias been largely linear and unidimensional,
whether from an anthropological point of vtew or that of sociology, economics, socio-
politics, history or ar-histery. These disciplines have taken inta account only some parts or
some dimensions and not the walin of fe experience, Janapada Sampada seeks to adapt
a new appreach, and ro evolve altermate methodologies lor studying lile-styles, by re-
examining the existing models. Such an approach is hased on the premise that lile 15 not
Fagmented into single dimensions, ar isolared unirs, and nor can one model replicae in
Mull 4 total pictare of the cultural §ife of any community. This approach considers culture
1 be a multidimensicnal system in demurcated or defined space.

Such stuclies aim at bringing out the variows links and inwereelaionships of the natural
environment, the daily life of a people, the annual calender and the lifecyele, worldview,
cosmedowy, apriculturad and other economic functions, suciul structure, kiowledge and
skills, traditional wehnolopies and artistic manifestations. They are multi-disciplinary in
natare, bringing out the inlerdependence of skills and techniques amongst the arts, the
mutual inflizence across diverse regions and the rich interaction of the wikal, raral and
urkan traditions, the oral and the literate,

With the goals enumeraed above and the muli-disciplinary methodology adopted, »
number of pilot projects have heen launched. Scholars of IGNCA are co-ordinating and
collaboratng with muld-disciplinary groups drawn trom several institutions in the country.
A meaningful dialogue has been established with those wha have been working in the fields
of ethno-botuny, ethno-medicine, Hinnalayan smdies and occanography.

Int pursuance of the above goals, the programme of the Loka Purampara pilet projects
has madde a headway during the year as below:

1. Santhal Project

Details of Snthal Project were brought out in the Jast year's Annwal Report. Further
progress hias been as [ollows:

{(a) Bibhlography

A multi lipgual Bibliography un Santhals was completed o weo volumes, It contains 743
references, sorted alphabedcally, authorwise and re-grouped under eight L or CATER OF IS,

{b) Thesaurus

The work of culling out wrms from the dictionaries available by P.O. Bodding and
Campbell nader the calegories: Air, Bongus, Colour, Drink, Earth, Ethno-medicine, Five,
Fauna, Food /Taste, Flora, Implements, Music, Measure, Rituals, Ether, Santhal, Tradiians
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and Myths, Village and Water were listed and 2 data-base was tleveloped. The Categories
were further sub-divided according to the datavailalie. Keywords and analysis cades were
developed for the term Water, showing its relationship with other ¢letents and the body.
A package was developed by National Informatics Centre, New Delhi, lor the Rurpose of
retricval and printing. o

(<) Music

A comparative study and documentation of Santial Music was 1aken up in Birbhum
Dhstrict in West Bengal by Dr. Onkar Prasad of Visva-Bharaii, Shantiniketan, covering
musical cosmaology and life-style of the Santhals,

Shantiniketan, covering musical cosmology and lilestyle of the Santhals.
(d} Cosm ology and Ethno—medicine

Astudy of Cosmology and healing pruciices among the Sunthals of Orissa and annotaced
Liblingraphy on Santhal literature has been completed. Thiswork has wken aceaunt of'the
five basic elements Earth, Water, Air, Fire and Sky especially in relaton to preparation of
medicine and perception of huinan body,

2. Meteis uf Manipur

The detailed study of Metei lilestyle thrangh their ritual annnal dance of Lai Flarcuba
which was done in film medium by Shri Aribum Syam Sharma. During theyearunder review
he submitted the rough cut of the film, which was critically examimed and a decisiun taken
that instead of one flm, two films, oue in 16 mm, and, second on act Gilm i 35 mm. will be
prepared. The film 16 mm. is likely w be completed by December, 1992,

3. Bajra projeci

As repored carlier a4 project in western arid zone amony Bajra (inidilet) growing
cummunity was initiated in collaboration with Shri Komal Kothar of Bupuyan Sansthan,
Jodhpur. The study aims at studying the cultural inteclinkages which cuts across al] casres
of this arid zone and their dependence on bajra. A short bibliography and thesaunes of 200
terms along with cartographical maerial were completed during the YEur.

4. Human Ecology and Cultural Heritage

Ot the projects initiated earlier and repored last vear the fullowing response was
received:

(i} Dr.]. Samuel'sreport on"Mukkuvars : a Fishin ¥ Community of Kanyakumari Diswric,
Tamil Nadw', was received. The manuscripn has been edited and the monograph awaits
publication. 1t deals with the fishermen's perception of the environment, fishing wols and
wechnigues, lifecycles, rituals and eral waditon.

{11) Prof. Madhava Gadgil submited the report of his pilot project on "Huaman Ecology
and Cultural Heritage @ the Indian Masaic'. This is a theoreical presertation, meant for
wider discussions on ceological prudence, communi ty of beingsvs. dominion over nawure,
traditional ccosystem views and restraints en resource use, scienutic prescriptions.
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(i) Skt M.D. Subliash Chaneran complered the Geld work on 'Sacred groves aned
Sacred Trees of Unara Rannada’. His main concern has been: the genesis and hiswory, the
present status, ecological reles, peoples perception and religions practices ussociated with
the sacred groves, the threats to the sacred groves and Future conservation.

(v} Professor R.5. Negi complewed dhe field work on "Symbaitic Eelstionship between
Man, Animal and Nature” in the Garliwal Himalava, taking into account (e process of
ethric boundary, mainicoance, adaption w environment, exploitation of resources, social
structure and territaries of inweygration.

{v] Dr. Jacques Pouchepadass of French Institute of Pondicherry is conducting a sy
of the Forest History of the Untara Kannada’, with special emphasis on e management of
the forest, vanations in peasant/wibsal life-stvle comsecutive w ecological change and the
collective respoise w change.

{vi} Dr. Pradeep Mohanty completed field work for his study of the Bluiyas of Reonjhar
in {irissa,

{vit) Dr. M.N. Dhasmana has taken up a study on ‘The Bitual Donces and Templar
Schedules in Mandakini Vallev—Redarkhand'. This takes into scocoun the local calendricul
systemn, bre rituals, thesaurus ol wehnical terms and the interface of human eculogy and
culture,

{viii) Trr. M. Jha initiated a pilor project on 'Island Eeology and Cultiral Heritage of
Lakshadwecp', exploring the nnpact of ccelogy on econemy, [anwusge, social structore sand
religion.

5. Cosmalogy, A, Ritual and Medicine

(i} Ms. Vibha Joshi, Junior Research Fellow (IGNCA), completed the field work on the
in—house project, tited "The Angami Healing practices and the Sekrenyi Festival'

{ii) Dr. Purchitcinitisted a study of Tolk acsthenics in rthe Gurhwal region, with & view o
preparing dislogne texy, performance wxt and monograph relating o folk theatre and
thesaunrus of folk acsithetics.

(i) D eana Citanisti worked on the Kinete study of "Martial Art ol Orissa’, taking into
aceount the aspeets of physical iraiming, itsals and myths, faod and health, daily routine,
and the historical, geographical and demographic aspects of the villages siudied in Khurda
district. The repoit has been submmitied.

{iv} D Jan Browser completed feld study and compilation of echnical terms relevant
to the ironsmiths of Karnawka Thisisastucy of the interface between the cognitive patterns
und patterns of actnal lilestyles,

() D, BK. Mistua complewed his pilot study on 'The Arts of Natre', involving
wxamination of piciires includling those of fossils and electron microscopic piclares ol arg
forms and fiicial forms in hature, to rellect upon the nexus between natural an formsand
mean-made art forms.

{+1} Shri Prancy Dutia has wken up a pilot study of 'Folk songs on Galeuta’, which will
reflect upon folk (rural) image of o cig.
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{viij Dr. Maolly Kaushal lormuoalated an in-house project on 'Space and Time among the
Caddis of Himachal Pracesh®,

6. Scminar on Five Elements : Bhatas i Oral Tradition

This seminar aimed at exploring the traditional viston of man and the cosmic order.
Besides the project direcwors associated with the Loka Parmmpard programmes, scholars
from Pune, Shantiniketan, Shilleng, Rerala and Dethi joined the deliberations. Prof. 1.5,
Kothari inuwgurated the seminar,

A crass-oulrural comparison of the views on various aspects of the five hasic elemenns
Earth, Water, Air, Fire and Sky was attempiled. The case studies of indigenous terms and
concepts were presented by KGNCA Loka Parampard Project Dircctors,

This was the first In IGNCA series of seminars revalving rownd the phenomena in the
universe identified in maost civilizations, cultures and societies as Earth, Water, Air, e, This
series of seminars on Bhittas {in Sanskrit) or Elements (in English), which will consider the
aral and textual traditions and modern science perspective, will eventoally culminate into
an [nternational Jeminar on 'Prakri: An Inlegral Yiew of Man Nature scheduled to be held
in January, 14493,

HKsema Sampada

In Tndia certain regions/arcas have developed into cultural centres attracting people
from all parts of the worldl. These have been places of canvergence and radiation: and were
centrifugal and centripetal forees, have been evident. They have served as centre place,
provided space and motivated mobility and interaction. Ofien a temple, a mosgue is the
physical or national centre. 50 [ar they bave been studied from the point of view of
chronolagy. hiswry, religion or economics as linear phenomenon and not a totality from
which emanates a multiplicity of creative artistic activity. The Ksetra Sampada envisages
therefore, s stndy now enly of a specific place or a temple ancd i units but the process
interlocking devotional artistic geography and social aspects of u particular centre, IGNE2A
has taken up wwa such cenires fur study namely Vraja Nithadviri and Brhadisvara,

1. ¥raja Nithadvira Project

The project, which is bring executed in collaboration with Sri Stivatsa Goswami of Sei
Caitanya Premia Sansthana of Vrindavan, consists of seven modules: (1) Multilinguai
bibliography (i) Geegraphical parameters and meanings (i) Architectural and archavo-
logical aspects inclnding hestorical analysis (iv) The temple as a living presence (v)
Documentation of oral truditicns (vi} Socto-economic protile of temple siructure with Vraja
and {vii) The ars, music, dance and cuisine.

The progress in respect ol [our of the Ioltowing modules hus been as under:
{a) Multilingual Biblicgraphy

Thefirstvolume af annetated multilingual biblivgraphywith 3080 entries has been edited.
Fuhlicarion of this volume is cxpecied to he completed carly nexy yeur. A sul»module
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'‘Bhurika has heen initiated with ljective of ranslation of three Sanskrit lexts originally
in Bengali seript. Of these, Nefyacondriba text has been trunslated by Dr. BV, Mishra in
Hindi andd hie has now begun the English translation. The Bhakéinwamriasindbyrextis being
translated inte Hindi by Dr. Premlata Shacma, Dr. D, Haberman will translute the sane test
inte FEnglish. Dr. Seil Delimanico has agreed to wtranslwe Lffvafa Mifamani into English.

{b} Architectural znd Archaevlogical aspects, including Historical Analysis

The architcctural drawing of Govinda Devatemple at Yrindavan has been done byatean
of architects lead by Ms. Nalini Thakur of The School of Architeciure, New Delhi, Profl
Gearge Michell will begin the analyiica] study of these drawings nexst year, The analytical
text and the deawings will furm a monograph for publication. The drawings of other 16ith-
17th Century temples have alveady commenced.

A seminar on Govinda Deva wemple was held in May, 1991 at Viindavan. Thirty scholars,
Lnedian and foreigners participated. Resulting semioar papers are being edited and will be
published as a monagraph.

In asub-madule, splistic study of the 16th and 17th century temples of Vraja region has
started with i lexicon of architectoral teems done by Prof. K Nath of Jaipur Unhverity. Itis
expoecied that this project will be complered next year,

{c) The Temple as a Living Presence

Under this module the documentation of $anjhi Kaki of temples of Vrindavan bas been
dotie by Shri Asim Krishna Das. The illustrations to be included in the monograph is from
Ms. Robyn Breche's collection of photograpls on Viaja, This inonograph s also expected
1 be puhlished next year.

(d) Documerntation of Qral Tradition

The audio documentation of inenviews with older yenerations of priess on temple
rituals and mapping of ritual space, performance of wemple ritwads/kiran/dance, e
within the temple comples has begun by Prot, C.6. Tawat, drewup a delailed questiunaire
forthe project, After completion of this partanalytical text wilt be prepared which will result
in a menograph.

2, Brhadigvara Project
This long term sticly of Cola wemple of eleventh century was initiated in 1989,

The Project is coordinated by Dr. R, Nagaswamy anel consists of the following mmodules:
(i) multilingeal biblivgmphy from secondary sources {ii) Inscriptivnal and epigraphical
material (i) Archacological drawings and photographic documeniation (iv) Study of
sculplures, stone reliefs, hronze images of the wmple, mural paintings (v) Study of Vasin
and .‘gi]pa aspects in relation to the Agumes and living traditions of rituals {making up the
Living Presence module} (vi) Study relating to interpratadon of physical and psychival level
ie. documentation of stages of worship and festivals {vii) Complete survey of music and
dunce tradition and (i) Socio-polifical and ecological history of Thanjavur and of the
Brhadidvars temple during the 1Hith-19th centuries,
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Of these modules the following six have already been imitiated and the progress of these
miodules 1s

{a} Muliilinpual Bibliography from Secondary Svurces

A multilingual boak list comprising both primary and secondary sources has already
been compiled. Annotated bibliography isbeing prepared in Madras. [Lis expected that the
first velume will be completed earky next year.

{b} Inscriptional Epigraphical Material

A study of inscriptional epigraphical materisl was started in collaboration with ASI,
Mysore under Dr. KY. Ramesh’s supervision. Estampages of inscripuions lecawed within the
temple wore obtained, In e ficst phiase, all inscriplions are being transcribed in Tamil/
{rmntha/ Magari and wansliterared into Roman wilth derailed summaries for each inscrip-
tion being done, Alter this part a rext will be prepared fora monograph. The first volume
is expected 1o be in hand by the codl of 199142,

{c) Architectural Drawings and Photographic Documentation

This important module is being undertaken in colluboration with Prof. Pichard of
EFEQ, Pondicherry, and Shri Anup Dave an architeet from Ahmedabad. Ninety percent of
the architectural drawings of Brhadifvara has been done, The project is expecied o be
completed by early next vear, Nextan analysis of the drawings will be done and the resuliaoe
monograph will be ready for publication by the end of 19935

Along with architectural drawings photo-documentation of sculptures, stone relwls,
hronzes and mural paintings have begun, For this permission from Archacological Survey
of India has been obtained, specially for phiotegraphy in Garbageia. This work too will he
coanpleted by next vear.

(d) The Temple as a Living Presence

The cnly film documentation of the Bumbhabhisekam on Sivaratri at Brhadisvara
temnple was done by {late} Shri |. Sadagopan. During the year under report the collection
ol his films of Rumbhabhisckam has been acquired.

fe) Documentation of Music and Dance Tradition

The objective of this module is to docoment music and dance connected with temple
rituaks. One of the importanut collection of hymns - Harikatha was negotiated with heirs of
{lare) Shri Annaswamy Bhagavathar for scquiring iL Smu Thilakam's collection of andio
recordings af old songs sung by Devadasis hos already been acguired,

Photo—documentation of important illusirated manuscripss of Saraswan Matal Library
was assigned to Shri V.K Rajumani. Eight hundred colour slides and bluck/white photo-
graphs have heen done. Some of the illustrations will require to be documented in greater
detuil and precision. This sk is expected @ be completed in 1992493
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An Exhibition titled 'Dialogue in Stone’ ol architectural drawings of Brhadisvara wemple
at Thanjavur and Gavinda Deva winple at Vrindavan was mownted in mud-sirucure of
[GNUA tram 8ith May o Teh June, F92.

Programme D : Children's World
Puppetry

a. Bihliography

During the year under report, for bibliography, 850 tites on puppetry scanned [rom
various journals/articles and books were added to one thousand six Lundred enfries
already made. This information is available in the aain data-hase. Also, clippings on
puppetry hive heen collected from 230 newspapers from ditferent libraries of Delhi.

b. Shadow Puppetry

As an experiment, the concept of presenting Mahaima Gandhi's life and message wis
attempteel using tradifional shadow puppetry. This experiment was done in collaburation
with Gandhi Smriti and Gandhi Darshan Sanid, 1t was decided to do the shadow puppet
show in KEamataka traditional puppet siyle, Togalugombeana on 4-5 incidents in Mahatma
Candhi's life.

A wadlitional puppet group was identified in Udupi and Bellari in kamataka. In vrder
to acquaint the waditional pupprieers with the contemporary theme of Gandhiji's lile, a
workshop was hield at Gandhi Daestian, Rajghat for 3 days in which 11 puppeteers, scholars
and rescarch stall of IGNCA participated. The workshop's main objective was to convinee
the rraditional puppeteers that this contemporarytheme could bedone in Togalugoumbeatta
style. In the second step, ascript for the theme was selected ftom Satyapath and Satyagraha
Gatha by Shii Rampravesh Sasuy and was uanslated framn Hindi to Fannaca by Shri
Raghavendra Ran. He composed the lyrie and tine was given by Shri B Vecranna, the
leader of Farnataka puppet growp.

The frst show called "Bapn' was staged on 2nd Octeber, 1981 ac Gandhi Smriti and
Gimedhi Darshan premises. The show was repeated on 10 dilferent nccasions at different
places including Rashrapati Bhavan which was highly appreciated by Rashtrapati. The
show was documented and televised by Doordarshan on 28th January, 1992,

. Other Activitics of Puppetry ['rogramme

Late Mr. Aricl Bufano, Director, Teatro San Muartin, Duenos Aires, ATgenting, was invited
by IGNCA to interact with traditional Indian puppetecrs. A small workshop was held
imiting dilferent groups of Indian waditomal puppeleers to work wirh Mr. Bufine and
learn the modern techniques of presenting new themes and using modern methads of
lightning, and bow Lody movements should he syneronised when manipulating the
puppets. Mr. Bufanu gave a report on the workshop.

Live performances and video shows of puppetry were vreaniscl at the Puppet Theatre
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in the IGNCA campus during the year. Audio video and still photograph decumenation
of all the activities of puppetry programme was dotie,

Interdisciplinary Seminar /Workshap, elc.

Dialogue and the Human Tmage

A mwo-day “dislogue” session with Professor Maurice 5. Fricdman of San Dicpo Seare
Universiy was convened on 15 January, 1992 Some seventeen scholars from around luslia
{Chandigarh, Kanpur, Aligarh, Jaipur, Darjecling, Shillong) participaed inothe 'diadugaet
which discussed the image of the human and its application 1o such fields as educaion,
psychotherapy, religion and sucial issues. Professor Friedman's main points, in brief were:
That dialogue is that approach (0 human existertce that is Founded on the ontology of the
Letween - the recognition that we become the unique pursons we are called 1o e only in
dialogue with otherselves, Dialogical knowing beings in the 1-Thou relwionship of mutu-
ality, presence, openness, and directions and only then goes over to (he calegaries and
structures of the L, or subject-object relation. The image of the haman has 16 do with
mart'’s becoming - the tension of the 5" and the 'ought’ in our personal, conununal and
social existence. Man comes to awareness of himself as a self not just through his
individuatity and not just threugh his differences from others bue in dialogue with orther-
selves —in Ltheir response (o himcand i the way they call him into being, The image of the
hinan does notmean some fully formed conscious model ofwhin one should become, For
each one of us il is made up of many images and half formed images, and ir is jtself
constantly changing and evolving. The image of the himan also distinguishes between our
putentiality and the direction we give to our potentiality.

The participanis, comprising distinguished philosophers and anthropologists, felr it
Frol. Friedman's description of 'dizloguc’ did now negate the concept of ‘relarion’. In the
sense of one’swdentilication with the whole world experientially, though e considers th
the ‘otherness’ of the experiental fem of the world or the whole werld jtsell as an
experiential being is to be retatned from the standpoint of Martin Buber's philosophy of
cdiulogue, Among either things that were raised, include the questions of dialegue among
different cultures and dinlogue with tradittons, dialogue with the whol: being in Indian
sense which docs not exchude non-humans,

The entire dialogical session was made explicitly significant in the context of the 10GNCA

cxploration into lifesstyles and the ares.

Yisit of eminent Scholars/ Fxperts

A number of eminent intemational schalars and experts visited Janapada Sampmiﬁ.
Division of [GNCA. Leciures by these scholars were organised. They included;

1. Protessor Michel Lorblanchet, aneminent archacologist from the Centre National de
la Recherche Scivntific (CNRS), Paris. (Also see Adi Drdva programme?).

2. Professor Maurice Fricdman, Professor of Religious siudies, Chitosophy and compar-
tive Literature, 5an Dicge State University, USA.
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3. Mr. Ariel Bofuno, Director, EI, Tatro, DE Bucnios Aires, Argenrina and an cxpett on
puppety.

IV, KALA DARSANA

In the Conceptual Plan of 1IGNCA, the Kala Darfana has been visualised asa Division 'to
provide the venve and forum lor creative expression and its projection as a living dialogue
amongst the arts, Tegion, levels of socien, counuy and continents'. The activities of Kala
Darsana comprise {a) Collections (1) Inter-disciplinary programmes (¢} Thematic
programines and (d) Inter-disciplinary programmues consisting of seminars, exhibitions,
publications and documentaion.

Three major inter-disciplinaty programmes have so far been organised: Khastin 1986,
Abdrain 1988 and Kdfzin 1990, Tn 1991 a seminar entitled 'Cave Art of India and China'
and an Exhibition of 'Buddhist Cave Paintings [rom the Mogao Grottoes, Dunhuang,
China' were organised under India-China Cultural Exchange Programme for the year
199193,

Programme A : Collcclions

The inter-disciplinary thematic programmes have resulted in generating most valuable
material. So far Kharm, Akare, Kala, exhibition marerial form the core collection 1 Kala
Dardana, these are already serving us source material for vatious programmes and some-
timnes are being borrowed by other cultural organisations.

UGC has shawn imterest to develop educational programmes using these collections.

Programme B : Seminars & Exhibitions

Semimar

Under item No. 1.14 ol the India-China Culwral Exchange Programme for 1991.83, a
seminar on Cave Arc ol India and China was organised in the National Museum lrom 25th
to 97th November, 1991 Iiwas joinuly sponsored by IGNCA, Archacological Survey of India
and the Kational Museum, Twentytwo scholars frem India and abroad participatecd In the
Seminar including Professor Nian Wenjic, Director and Professor Shi Weixiang, Senior
Researcher, Dunbuang Academy, Professor LN Menshikov from Institure of Qricnial
Studies, Leningead and Mrs, Krishna Riboud, Charge de Mission, Museedes Arts Asiatiquess-
Guimet, Paris. A list of participants Lo the seminar may please be secn at Annexure 11 (Pages
119-128)

The participants of the Seminar discussed three themes in six sessions, The themeswere
‘Histarical Perspeetive’, 'art and Architeciure’, "‘Conservation and Beproduction’. Twelve
scholars prcsemﬂd puprrs oh these Lhemes,

The Vice-Fresident of India Dr. Shankar Dayal Sharma delivered the valediciory address
to the seminar belore a large gathering of distinguished scholars, dignitaries and other
participants. Three special lecwuresillusirted with slides were arganised on three successive
days as follows:
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Subject Speaker Date

Early Buddhist Art: Dr. .G Sharme 25,11.1991
The Mathura School

Art of Afanta Shr MM, Deshpande 26,1119

The importance of Mrs. Krishng Bihoud 27111491
Ritual! and Votive

Fabrics Found in the

Caves of Bunhuang

. Exhibition:

The exhibition of Duddhist Cave Paintings lvam the Mogao Grotioes, Dunthuang, China
wasorganised by IGNCA in the Mud-Srructure Building at Ceniral Vista Mess, Janpath, New
Delhi Fifiyfive paintings excouted by eminent painders of China were included in the
exhibition.

A special showing of the exhibition was organised on 20th December, 1891 before a
select gathering. A twenty eighe (28) pages catalogue on the exhibition and invitation cards
were hraughtout on the eccasion. The exhibilion was on public view [irst 23rd Decembuer
to 17th January, 1992 and later on extended on popular demand upto Srd February, 1992,

A large number of people from the general public, many scholars from all parts of the
world, academicians in India, a large number of students from various schoalsand colleges
and distinguished ¥1P%s visited the exhibidon. Some of the comments are as follows:

"Very instructive and enlighiening collection. It tikes us thansands of yvears hack and
teaches us ancient history pictorially. The pieces are of extra ordinany beaury”.

Shrl K. Yenkararaman
Fresident ol India

“Tinmenscly impressed by these reproductions exhibited here which reflect the power of
Divinity which Buddhist creative mind revealed in forms. Paintings extraordinary. These
alser gstablish an allinig betveen our o Cultures., 1 have highest of praise for (hose whao
liave organised this exhibition”.

Shri abid Hussain
Ambassardor of India in USA

"A profoundly inspiring and elevating exhibition. It should comrilaue towards the new
age of Science and Ahimsa”.

Prof. DL, Kuthari
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“I'wish [ had wings to go to Dunhuang. | know Ajants and would like o see the successor
af the grean iradidon”,

Shri MM, Deshpande
Former Director General, AST

“This exhibition tells us a lot about the historical cultural exchanges between India &
China”,

H.E. Mr. Chen Ruisheny

The Chinese Ambassador in India

"Comment is not possible as T am bewildered”,

Shri B.C. Sanyal
Eminent Sculptor/ Painter

Programme G : Documentation

The inter-lisciplinary thematic programmes have resulied in generating most valuahle
muaterials. These relate to the programme of exhibitions entitled Khashy; Abdra; Kile and
Buddhist Ciave Paintings from Mogan Grotoes, Dunbuang, China. Froper documentaion
in the form of Audiuf"n.’idco;‘[’h::mgraphi::;’Tmnsparencies have heen made. In additon
all programmes of serninar, Book release Munction, programme of lectures ure being
regularly documented.

Programme D : Proceedings & Publications

The book, Concept of Space—Ancient and Modernwas released by Vice President of India on
April 8, 1991 before a select gathering at his residence. '

The Look, on Design Entries received in the International Design compeltion for
IGNCA building complex was releasced on March 16, 1992 by Shri P.¥. Narasimhu Bao,
FPrime Miniswer of India.

fiook on Calligraphy: A book hased on the papers presented at the seminar on Akdra
(Cailigraphy) is ptanned to be published. Revised papers received from the contribuiors
have been received and are being edited.

fook on Kain (Time): Most of the articles received from the contributors have been
edited. The manuscript is getting ready for copy editing.

Programme E : IGNCA Local Programmes

Supportfor the local, national and international programunes of the Academic Divisions
is also being provided by Kala Daréana. Academicians, scholars fram all walks of life are
coming for these programmes and participating actively, A list of the programmes held
from April, 1991 to March, 1992 is anachied as Annexure 111 (Pages 121-1243.
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V. SUTRADHARA

Sutradbarais the nodal Division lor policy planning, adminisization and co-ordination.
[t is also the division lor servicing the Centre as a whole, including maintenance and
manarement of the [nances of IGNCA,

A, Personnel

During the year 1991-32 there was a further growth and expansion of IGNCA, Additions
of personnel were made in all the Divisions of IGNCA in order to strengthen their
functioning and 1o enable themn to cater w the mereased activites.

B. Supplies and Services

The Suppliesand Services Branch, which wus sct up asa separate entity, wasstrengthened
and vricnied for meeting the increased demands of the various Academic Divisions of the
Centre and handled heavy work load on account of severat Seminars, Worksh ops and
Exhibitions held during the vear,

C. Branch Oflires

Yaranasi: The Branch Office at Varunasi, which was set up under Kala Koda Division
during 1988 with un Honorary Co-nrdinator was strengthened and ad focemplovees were
brought on the rolls uf the Cenire and the stalf was put on regular scales woe.f 1-10-1989,

Imphal: A Field Office of TGNCA was established ac Imphal in Manipur under Janapada
Sampadi Division with an Honorary Co-ordinator as the Officer Incharge.

D. Finance and Accounts

The Annual Accounts of IGNUA upto the Financial vear ending 31st March, 1991 had
been approved and adopted by the ‘Itust in accardance with article 19.) of the Deed of
Declarstion of the Trast,

The Government of India has issued notifications extending the following benefits 10
the Centre:

{i] The income of the Trust had already been exempred from Income Tax upto the
assessinent year 1989192 under Secton !0 {(23C) (v} of the income Tax Act,
Exemption for the assessment years 199293 to 1994-9% has since been granted.

(i) Any sum paid o the Centre for research in socal science will be allowed as deducrion
on the income of the denor under Section 35(3) (i) of the Income Tax Actread with
Rule & thereunder,

As a prelude 1o this exemption under the Income Tax Act, ICNCA hag been
recognised as Research Institution upta 31st March, 1993 by the Ministry of Science
& Technology. This recognition also entitles the Centre to avail of exemption from
custom ducy on import and facilitates the import proceduee,

{iiiy The capital gains 1o individuals on sale of any work of ar, martuseripn, drawing,
painting, photograph, print elc., to IGNCA have been exempted from Income Tax
upto the assessment year 199405 under Section 47(ix} of the Income Tax Act,
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The list of Tieads of Accounts’ indicating the new codes to be adopied from Ist Apri),
1992 has been issued alter approval from the appropriate authoriny, This fist contains
exhaustive guidance an the scope of various heads of accounts in use in the Centre.

E. Housing

The Centtre continued to make the hest use of the space available in the Central ¥ista
Mess buildings and the buildings atNo. S and Ne. 5, Dr. Rajendra Prasad Road, as there are
no functional buildings for ils oflices. Steps were taken to make arrangement for the stay
of visiting scholars and inwellectuals in one of the Asiad Flars with the Cenre.

F. Research Fellowship Scheme

The Rescarch Fellowship Scheme furmulated during 198590 conunued 10 be in
aperation, Seven more Junior Fellowships were awarded during 1991-92, Of these, one
Junior Fellow is working in the Field Office at [mphal and the remaining six are engaged
in ITeadquarters on different projecis. Four of the scholars are in Kala Nidhi Division, one
in kuli Koda Division and one in Janapada Sampada Division.

. Brilding Project

The LENCA Building Project is coming up en a plot of land measuring about 24 acres
in the Central Vista area of New Delhi [1is a unique Project which invelves concretising the
concept of one of the most comprehensive art centres in the world. The requiremenis of
this Centre are also of unique nature, where the most modern technology is ta be
synthesised with traditional Indian arts and crafts, at the same time ensuring harmony of
the design with the emvirenment of the Central Vista while reflecting the glory of
Independent India,

After the selection of the Architect through an International Design Competition, (he
Architeet (Prof. Ralph Lerner of USA) was appointed for the I'rojectin January, 1988. After
detailed study of the requirements of the Centre and iis programmes and interacting with
a large number of specialise consultants, the Architect formulated the conceptual plan of
the Praject and assessed its estimated cost at 1989 prices as Bs. 156 crores (Rs. 137.34
crorest10% conungencies). Further updated estimate for the Project at 1991-92 prices
works out to abent Re, 223 crores.

Many preliminary pre-construction activities, such as, clearance of site, dewiled engi-
neering survey of the site, sub-surface imeestigations, approval from the Local Dodies for the
construction of the building complex, and appointment of the Construction Management
Agency (Taw Projecis Limited) have been accomplished. The preparatory site workswhich
included construction of the temporary accommodation of the site stores, insiallation of
tubewell for water for consttuction ete. have been completed,

The Architeet submitted an overall design for the whole projectand a dewiled design far
the Library Building to the Delhi Urban Art Commission (DUACY and the Central Vista
Committee {CVC). The DUAC suggested certain modifications. The Architect developed
the revised design accordingly and submitted it to the DUAC. The Commission have finally
approved this design {with suggestions for some minor changes to he incarporated in the
submission to be made o the NDMC).
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Pre-qualification bids from potentizl builders fulfilling the minimnm qualifications have
alteady been tnvited and received. A Press advertisement was issued in the nmional
newspapers and fortyseven applications fromall over the countrywerereceived. These have
already been processed so that tenders would be invited from the Select List ol the builders
without loss of time after the NDMG clearance is recvived,

H. Intermational Dialogue

Information about C.FE.P.5 and International Seminar on Cave Art and Exhibitian on
Dunhunang Paintings have been mentioned in: the write-ups for various Academic Divisions,
These were closely connected with Intemational Dislogue.

Dircctor General, UNESCO, visited the Centre during the course of the year. He was
apprised of the acquisition of microfilms, slides, eic., and he spoke on the subject of
‘Culiural Heritage, Culture and Education' 1o select members of stalf of IGNCA, Heads of
Departments of Culture and Education and Chairinan, Secretarics of'the three Academies.

The IGNCA Project for setting up a National Facility for interactive Multi-media
Documentation of Culral Resources would ba the first aemnpeof its kind 1o reassemble
and reconsiruct the fragmented Cultural Resources in diverse media threugh the applica.
tion of modern technology. With the approval of the Govermmnent of India, Ministry of
Finance, Department of Feonomic AiTaics, the Project has been referred to UNDP for
financial assistance. The UNDP contribution lius becn estimared at 5.5 lakhs, spread over
the years 19929310 1996-97. The ICNCA's contribution for this pProjectwill be mipeesseven
hundred Iakhs during the same period,

At the invitation of UNESCO, Member-Secretary atlended UNESCO Meeting entited
"The Pramotion of International Exchanges in the Arts” held at Leningrad in june, 199],

Ar the invitdon of the Institiete of Advanced Studies, Liniversity of Edtnburgh, UK, Dr.
(Mrs.}) Kapila Vitsyayan, Member-Secvetary, IGNCA participated in the Midweek Seminar,
and Weekend Public Seminar entitled "Culizres and their Artefacis.’ Mum'rmr—.‘ie-:rcmr}-
mailed of the apporunity o hold discussions wirh Insiintions in Tundon regarding
‘Ongoing' and new collaborative programmes of IGNCA.

L. (Mrs.) Kapila Vatsyayan wasinvited to deliver the lirst Alice Boner Memearial Lecture.
Member-Seeretary visited Zurich, Switrerland from 10th Seplember w 15th Seprember,
1931, She delivered a public lecture at the Reitberg Museum. She was invited by LINESCD
to attend the meeting of experts on "The Cultural Dimension of Development: The
Development of Apprapriate Methodologies” held from 16th Seplember (o 18th Septem-
ber, 1991 at Paris.

IGMNCA has been registered under the Forcign Contribution {Regulation) Act 1976 as
requircd nnder the provisions ol that Actin Augns, 1991 4 scparate account with Canara
Bank, Connanght Circus, New Delhi, has been opened for accepting forcign contribntions
is laid clown under the Act,

Listof Seminars; Member-Secretany’s participation in Seminars / Meetingsabread: Viden
and Audie Documentation in IGKCA; List of Publications of ICNCA, upia 31st March, 1992
List of Research Fellows & Consultanis; and List of Officers of IGNCA are atached as
Annexures IV, ¥, VL VI, VIIL and X,
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Annexure I

DETAILS OF THE PERSONNEL DEPUTED TO ATTEND VARIOUS
CONFERENCES /SEMINARS /WORKSHOPS

MName of Lhe Purpose and Name Perad
Paricipant af the place

Prol. B.N_ Saraswati

Internationnl
International Conference on Rock Art Study Cretolber,
hweld at Yinchuan, Kingxia, China 1541

Presenied two papers: (1) Conceptual Plan
of Rock At Gallery ac the IGNCA (2} Rock
An=The Pritmal Vision of Man. Was the sole
contributer from Ingdia, among others from
Australia, Canada, Denmark, England,
France, CGermany, fapan, Ialy and USA.

Was made the convenor of one of the two
urajor groups of convention. Mast fruitful
and impressive experience. Collaborations
from China and other counuries for the
academic programme on Rock Art secured.

National

Malianal Semimu on "ontinnity and Jamnary
Clhiange in Tribal Soviery, organised by 1he 14-19,
Indian Instituee Tor Advanced Stodies, Shimla 194]

Preseuted o paper on Tiibad Life seyle: the
Changing Context’

Sprecial Lecrure at Rashiciva Manay May 10,
Sangrabalaya, Bhopal 10943

Talk vz 'Indian Cwvilizaton: A Contluence
ol Textual and Oral Traditien'

Seminar on "Colure and Museun! February
erganised by Rashuriya Manay Sungra- 1718,
halava, Bhopal 199

Made a presemanion on defining culture and
ways of presenang cultural heritage.

Dr. TAY. Murthy LINESCO Consuliation Ociober
Meeting lor Nenworking, 2325 1941
[N CA, New Delhi
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Shri AP, Cakhar

Shri B.(l. Kailay

Prof. Tan Chung

Prof. MR Palat

Dr. Bachchan Knmear

116

37th All Incia Library
Conference at Madras

Total Qualiy Management
arganised by CMC, Delhi

UNESCO Workshop on application
on Expert System in Life Sivle Study,
IGRCA, New [relhi

Rishab Parinirvan Mahotsay,
Cultpm! Integration Seminar at
Mational Musenin, New Della

Metwork-Basic Concept and
Services with NICGKET
UNIX/XINIX Computer Soltware
System training

18ch JASI IC Conference,
Eurukshews

UNESCO Consuleation Mecting
for Networking, 1GNCA, New Delli

UNESCO Workshop on Developiment
and Application of Expert System

in Lile 5tyle shrdies organised by
IGRCA, New Delli

UNESCO Consultation Mreting

for Nemworking, IGNCA, New Delhi
"Cave Art of Indiy” Seminar organised
by IGKMCA, Nationat Muscum and

Archaealogical Survey of India at
Mew Delhi

Clinred a Section of the Indian
Historical Congress at Delhi

5rh Annual Indiun Archaeologicnl
Cunterence, Bhopal

December
4.7, 1441

December
9, 19491

December
9-11, 19491

February
3, 1902

April 27 1o May
5, 1991

September 191

Crecember
S 1091

Qciober
2R, 199

December
911, 194

ctoher
95, 109491

Movember
2527, 19491

February
21, 1992

Decetntwer
16-18, 1941
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Annexore JT

SEMINAR ON 'CAVE ART IN INDIA & CHINA'
(NOVEMBER 25 TO NOVEMBER 27, 1992)

Lisi of Participants

D Priyotosh Banerjee

Divecwor, 311 Rrshina Muasewn,
Kurukshetra Development Board,
Haryana

Dr. LK. Bhatnagar
Professor (Conservation),
Marional Museum, New Delhi

Shri K5, Bisln
Course Director, Institute of Archacology,
MNew Delhi

Dr. Chhiaya Hacsner

16E, GASTA Housing Complex,
B-3, Paschim Yihar,

MNew Delhi

D, Lokesh Chandia
J-#2, Hauz Khas Enclaye, New Delhi

Profl, Tan Chuns
Hony. Consultant, [GNCA

Shiri M.N, Deshpande
-245, Fress Enclave, Saker, New Delln
Dr. M.CL. Joshi

Director General,
Archacelogical Survey of India, New Pelhi

Dr. AP, Jamkhedkar
Director ol Archaeology and buseum,
Maluuashira Seate, Worlie, Rombay

Praf, Lev Nikolacviteh Menshikow
Incharge, Soviet Dunhuang Programme,
Institute of Oriental Stucdies,

5t. Petersburg, USSH

D, (Mrs.) Debala Mitra

334, Jodhpur Park, Calcutia
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12

13

14,

1.

17

15,

19.

20,

120

Ms. Krishna Riboued,
54, Avenue de Dretenil
Pariz, France

Shri D.C. Sanval
B-15, Nizamoddin East, New Delli

Dir. R.C. Sharma
Director General,
National ausenm, New Delhi

Dr. LK. Sharma
Director, Archacological Survey of India,
New Delhi

Shri B. Sengupta
40,78, Chitaranjan Park, New Delhi

Shri BN Tandon
Jevint Director General,
A5 Noew Delhi

Shri L.P. Thapliyal
MNatonal Museum, New Dethi

Uy, (M} Kapila Yatsvayan
Membuer-Sceretary, LGNCA, New Delhi

Praf, Duan Wenjic
Dunlivang Academy, China

Prof, 5hi Weixiang
Dunhuang Academy, China
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Annexore I11
CALENDAR OF EVENTS FROM APRIL, 1991 TO APRIL, 1952

51 No. Talks/Funciiens orgunised

4.

1.
11.

13,
14,

15,

16,

Presentation of Status Report on 'External Microfilming Frojects’
by Shri & K. Bharnagar, Beprography Officer, KN A

Demonstration on "Cat Cat and Manus' by Shri B.C, Failay
Talk on 'Festival ol Millet in France” by Mde Maria Claude Mahias

lenpact of Classical Indian Culiure in Thai Lite'
bre Die. Marang Ciunasobhano

Exhibition of posters of Bulgarian Puppet Theatre on the occasion
of hunling over of Bulgarian Puppet by My, Atanas Atanassay Director,
Bulgarean Cultere and Intormation Cenltre

Kundalini the Eroiie Goddess” by D Mark Dycekowski

Video show for neighbourhood Children on Ramdayana Puppet
prograuome by Shii Suresh Nt

Film show on "Sukhothai' produced by UNESCEO 16 mm : Colour

Bouk Review Sources received in Reference Library
by Shri A.P. Gakhar, Beputy Librarian

'Life Siyle Sticlies' v Prof. BN, Saraswati

WVaisakha-Purninma—The Tripple Blessed Day in the tradition of
Bulddhismn® by Prall Mahesh Tiward, Delhi University

'Early Budehist Arts' by Mi, M. L Joshi, Dicector General,
Archaeological Survey of India

“Absiract and Indexing Journals' by Dr. T AV, Murthy, Librarian

Demonstration: Prevotype of integrated inteructive multi-media
system, Pare 1 Case Stuudy-Rrhadisara Temple

Review of the Book, Selected Letrers
of Ananda K, Comnaraswamy by Shri
A, Rangnarhan

Acadlemic Group discussion on Panicatnahabhira
Co-ardinuated by Frof. BN, Saraswati

‘Atigkor Vat' by Shri W H. Siddiqui

15 Linga Pooja a Phallic Worship' ?
by Prof. V. Venkarebakun

Date:

5.4.199]
10.4.19491
1241991

19.4,.109]

21,4, 19491

1.5 194]

351991
7.3 1001

17.5.199]
21.5.19491

31.5.1941

7610991
1.6 19

14.5. 1991
28,619

1271941

19,7151

26.7.1991
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14,

20,
21.

22,

23

24

25,

27

2.

29,

30

.

33,

34,

Video show on Chinese Rod Puppets
for neighbourhiood Children

‘Syswems of Indian Calendar’ by Shri KN, Ruo

‘Avalokitesvara—The all sides one” by

Miss Radha Banerjee

‘Bevisiting Vrajamandala: The playground

of Copul Krishna' by Shri Srivatsa Goswami,
Director Sri Caitanya Prema Sansthana, ¥rindavan
“Sanjhi : The play and ritwal of Colours by

5ri Srivawsa Goswami

‘Some Aspeots of [apanese Culture' Iy
Dr. Brij Tankha, Reader, Deptt. of Japancse
Sindies, University of Delhi

‘Kantam Bratumn Theatre - The sacrifice
of Kamapurusartta® by D, Christopher Byrski

'‘Classical in Cotnempuorary Japanese
Development' by Dr. Lokesh Chandra

‘Significance of Ganesh Caturthi' by Dr. C.I. Pandey

SR, Ranganathan and his contribudon to
Library Science' by Shri Girlja Kumar,
farmer Librarian, JNU

Workshop for the neighbourhood children
followed by a shadow Puppet Show

"Lile Style of Angami Nagas™ by Ms. ¥ibha Joshi

‘Excavations at Thancswar” by Shri
BM. Pande, Ditectar, ASI

Significance of Indo-USSR Studies” by
Frof. Madhavan K. Talat

Shadow Puppet show on "Bapu’
bry Shri Veeranna & Party

Shadow Pupper show on 'Bapu’ by
Shri Veeranna & Parry

'Ethne Archacology' by Ms. Madhuea Geethakrishnan

'‘Dhaelabira - an Indus Ciry in Kutch® by

Shri R.S. Bisht, Director, Institute of Archasology
‘Acstheve Experience - Its nature and kind'

by Prof. B.N. Chaturvedi

5.8.15941

12.5.1941
16.8.199

20.8.1591

21.8.19M

23.8.1041

30.8.1991

065.9.1949!

11.5.1951

59,199

17/20.9.199]

259,199
25.9.199]

27.4.199]

2.10.14991

7101991

4131991
7101991

14.10. 1941



38,

39,

10,

41.

44

47,
95.

40,

‘Ancient Mexican Religion® by
Prof. Yolal Gonealezr Tories of Mexico

"Early Buddhist Art : The Mathura
Schoul' by Dr. BAC Sharma, Divector
General, Watonal Musenm

“Arcof Ajenty” by Shei MW, Deshpande,
Former Direcior General, Archacology

The Importance of Ritual and Yotive Fahrics
found in the Caves of Dunhuang” by
Ms. Rrishna Riboud

‘Buddhism -a way of life in Burma
since the time of Ashuka' by
Mes. Erling Dessan

‘At of Puppeuy in Aneenting' by Mr, Ariel
bufang, Director of Puppel Theatre
Teatro San Martin of Buenoes Adres

‘Life Style Seudy of Santhal : Thesaurus' by
Dr. Ranak Miral

Thunhuang Art : The Crystalzation of
Sino-Indian Intercultural Synergism’ by
Prof. Duan Wenjic, Ditector, Dunhiang
Academy, China

‘Martin Buber's Thilosophical Anthropology!
by Prof. Maurice Friedman
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4.11.150

2511.1991

26.11.1491

27.11.1941

20111991

2121941

165.12,1949)

23121991

4.1.1403

Nialogical Psycho Therapy' by Pref. Maurice Friedman 10.1. 1092
Wishnwo in the Archaic Cosmaogony 15, 1.1594G2
by Prof. Joben €3, Tnwin

‘Biofeedback Pain Thermpy : The Healing 20.1.1952
Pacinership’ by Ny, Aleene Fricdman

Dialogue of Touchstones” by Prof, Maurice 22.1.1992
Fricdman

Restering Reludonal Trust - The Confirmation 23.1. 1992

of Otherness in family, Community and Socicty’

by Prof. Maurice Friedman

‘Bamdyvana Tradiions in Southest Asia”
by Prod, K5, Srinhvasan

Indiain the Gracco-Roman Literatnre!
by Fral .M. Bongard Levin

25.1.1592

4.2 1642
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54,

5h.

59

6.

Bl

62,

4,

Gh.
66,

By

6.

64.

70

71

124

‘Ethnolinguistic problems in the USSR by
Pral. Boris Zakharin, Head of the Institute
of Asia and Alvica, Moscow University, Moscow

Injon (Insticudion of Scientific Information
on Social Sciences of the Russian Academy
of Sciences) Moscow’ by Dr. V.1 Phiuschichey

"Maritime Routes - India and Sourh-East
Asia’, by Dr. LK Sharma, Director, AS]

'Palacolithic Rock An' by Or. Michel Lorblanchel

‘Conceptual Plan of IGNCA on Adi Dréya
CGallery’ by in-hause discussion

‘Methods of Studying Palaeslithic Rock
Art' by Dr. Lorblanchet

Tndo-French project on Rack Art
in-hoase discussion

"Spheres of Life Tnheritance, Creanvity
and Socicty” by Prof. A, Rehman

‘Conserviation of Artifacts' by Dr. 5.P. Singh,
Chemist & Head Consecvatiob Labworatary,
Nannnal Museum

"Bromho Sangeet’” by Ms. Sreelekha Basu

‘Latest Trends in Information Technology” by
Prof. T Vishwanathan, Director, INSDOC

‘Australian Texuile Artists” by Ms. Pamela Gaunt

Japanese Sources of Buddhist
leanography” by De. Lekesh Chandra

TPevolional Christian Musie in Eastern
[ndia” by Ms. Bulbul Sarkar

"Texule & Wornen in Bhutan'
bry T, {Mrs.) F. Pommaret

"Tradition of Architectural Treay
in Europe’ by Prall {Mrs.} Francoise Choay

Tracing Culiural Bridges benween India &
South East Asia” by Prof. (Ganganath Jha
“Must Time have a stap’ by

Dr. Rajendr Verma

7.2.1992

20.2.1992

21.2.1982

2421943
24.2.1992

25.2,1542

25.2.1998

y2 1002

6.3.10492

431002

15.3.14992

23.3.1993
24.3.1992

27.53.1502

7410902

21.4.18402

24,4, 1402

28.4.1993
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LIST OF SEMINARS HELD DURING 1991-92

" Title

Waorkshop with Shadow
Fuppeteer Group on
Mahztma Gandhi's life

The Consuliation Mecting
of the Expenis of

UNESCO Member Countries
ol South & South East Asian

Region for Nevworking of
specialised information

system on Cultural Heritage

Cave Art of Tndia and China

Workshop on Puppeiry
conducted by Mr, Aricl
Bufano

The Development and
Application of Expert
Hystems in Lafe Siyle
Stoelies- Rock Art Studies

A Seminar given by

Prot. M. Friediman on 'Images of
Man: Touchsiones of Reality'

Perception of Bhittas
(Elements) in Oral
Traditon

Patcumahabhinas—VYedic,
Buddhist and Jain
Traditicms

Tlie Bole of the Elemenits
{Mahabhinash in the
Indian Arts and their
Agamic background

Encyclopaedia of the Arts

22

21
11

149

17

Indira Camdhi Metiontad Cemiee far the A s

Number of  Duralion
Participanis

Aug. 611

O, 22-25

Mo, 2527

W, 27-20

Dee. 9-11

Jan. 10-11

Feb. 1414

hWarch 2-5

March 12-14

March 1618

Annexure IV

Name of the
Divigion

Janapada
Sampada

Ealz Nidhi

Kala Dariana
Janapada

Sampada

Janapada
Sampadi

Junapada
Sampada

Janapada
Sampada

Eala Roda

Kaia Kosa

Faia ko
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Annexure ¥V

LIST OF CONFERENCES AND SEMINARS ATTENDED
BY DR. KAPILA VATSYAYAN, MEMBER SECRETARY, IGNCA

January 14, 1991,
India Internationgl
Cenire, New Lelhi
February 47, 1991,
mew Delhi

March 15, 1991,
Drelhi

Muarch 21, 1997,
Drelhi

June 17-20, 1991,
Leningrad

August G-11,
1991, Edinburgh, UK

Septenber 11-15, 1991,

Zurich Swirrerland

September 1613,
1991, Paris, France

October 2428,
1991, Paris,
France

November 810, 1991,
Delhi

MNovember {1-15,
1991, Delhi

MNovernber 95-27,
1991, Delhi

1264

The C.D. Deshimukh Memorial Lecture. Titde
of Lecture : The Rede of the Arts in Social
Transformation',

Third Indira Gandhi Memeortal Tnist Conference—
“The Challenges of the 21st Century',

National Symposium on 1 hunan Developiient
in India by UNDP. Title of Paper : ‘Strategies for
the {unure’.

Indian National Commission for History of
Science, Nehry Memorinl Musearn and Library.

UNESCO Conference on the Promation of
International Exchanges in the Arts. Title of
paper : The Indian Expericnce’,

Seminar on Cultwres and Institutions organised
by Institute of Advanced Studies in the Humanities
of University ol Edinburgh.Title of Paper : 'Cultural
Conwxt, Artistic Experience, Expression,
Communication and Response'.

The Alice Boner Foundatiorn, Zurich,
delivered Alice Boner Memorial Lecture.

LNESCO meeting of Experts on the Culturl
Dimension of Development. Title of [aper: "The
Develapment of Appropriate Methodolugies',

Attended 26ih session of Ceneral Conference on
behalf of Uepartment of Education, Ministry of
Human Resonree Development, Government of
Truclia.

Intermational Colloguivinn on Cultural Intersiction
in South Asia in Historical Perspective, Titde of
Paper: 'Indian Aesthetic Tradition oof South Asia’,

International Seminar on Sufism, Indian Council
for Cultural Relations,

Seminar an Cave Arr ol India and China under the
acgts of IGNCA in collaboraton with National



MNovember 30,1991
1991, Bombay

December 911,
1991

December 20, 1991

March 24, 1992

Ireleza Camdhi Nationad Crfre for the Aviy

Musewmn and Archacelogical Survey of India. Title
of Paper : "Motils of Flying Figures m Indian and
Chinese Cave Arc.

Elecied Felluw by the Asiatic Society of Bombay,
Seminar on Sociery and Culiure in the Himalayas.
Nattonal Seminar on Pre-Muoghal Phase of Indian

Minjatures, National Museam.

Seminar on Padcumahibhiitss under the acgies
of IGN{A.
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Amnexure YT

VIDECQ & AUDIO DOCUMENTATION IN IGNCA
AY DOCUMENTATION IN KALA NIDHI {CULTURAL ARCHIVES)

{4} THE LIVING LEGENDS

. Smt. Manikyamma Saride

4.7

128

Smt. Manikyamma is a Devaganika from Andhra Pradesh, performing Nryapnja at
Madanagopala temple in Godavari district since 40 years. Her abhinaya in the Slokas
al Adhyatma Rlndyana was documented on viden in October, 1989, Also some ather
items, such as Jawali and Varnam and a discussion on various aspects of Rharata

Natyam with Gury Nataraia Ramuakrishing were recorded,
. ER ) AT, Y

L Gury Ammannur Madhava Chakyar

Guru Ammannur is a 73 year old surviving exponent of the Chakyar tamily in the
classical drama form of Koodiyattam, Two episodes of 'Bali Vadham' and TParvati
Viraham' were recarded in U-matic format in February, 1980 comprising ot 5 hours
recording.

Pandit Mallikarjun Mansoor

Pandit Mallikarjun Mansoor is mare than 80 years old, and the Jast SHNVIVING macstro
of Khayal Gayaki iraditions of Usiad Allaudin Khan's Charana, Fandin Mansoor's
concertwas recorded on Audio format in February, 1990 comprising of 2.5 hours of
music recording. '

Kalamandalam Kalyanikketty Amma

Smt, Kalyanikkuity Amema is the oldest surviving Artiste of Mohiniattam today, Her
knowledge of the stvie encompasses the early period when dance form was buginning
Lo give a new identity foritself, An in-depth video documeniation was done of some
aspects of angikanrita of Mohiniattam. The recording comprises of 6 hours of re-
cording in U-matic format.

Guru Subbaraya Piltai

Guru Subharaya Fillat is one of the aldest surviving Gurus of Pandanallur style, one
of the major styles of Bharata Natyam. His demonsiration was presented by Alarme]
Welli, one of the leading exponents of Bharata Matvam teday, The video documen-
taion comprising 12 hours of recording in U-matic farmat.

Guru Thangjam Chaoba Singh

Guru Thangjam Chaoba Singh died at the age of 109, He was expanent of Nata
Sankirtana of Manipur Guru Thangjam Cahoba Singh. 1GNCA had done video
documentation comprising of about 3 hours of recording in 109



{B)

{(C)

{D)

{milira Gardlii Najisnal Crutee for the Aty

BALLETS
Chorecgraphy of Ramayana by Shri Shant Bardiian

Shiri Shanti Bardhan was one of the most illustricus chareographers in (he counrry.
The dance-dramawhichwas chorcographed in mid Nftics was presented by theartisies
of Little Bailet Troupe, Bhopal and IGNCA documented this on Usmatic format in
March, 1990 comprisity % hours of recording.

Cham Dance by Lamas of Tibetan Monastery

The Cham Thance is a rare combination of worship and artistic expression by the
Lamas of Buddhist monasteries. Cham Dances presented by Lusmas of Tash Lhumpo
Monastery of Arunachal Pradesh were documented in Uimatic and VHS fornat in
Nuvember, 1990 comprising 5 hours of recording contuining detailsofthe dancesand
alse of musteal instruments and other aspects of dance,

DOCUMENTATION OF VARIOUS ART FORMS
{CLASSICAL, RITUALISTIC AND FOLK)

Sox aur Salaam

Sozanr Sataam, isa lorn of religious music, the theme being the martydrom of [rwm
Hussatt seetothe tunes based on Hindustani ragas. This programee was documen ted
in Scptember, 1990 on audic format comprising of 40 minutes reco eding.

EXHIBITION

Khari {Space)}

Video recording on L-matic format was done during the month of November, 19885,
Akara (Form}

An exhibition on calligraphy was held in November, 1988, Video documentation in
U-matic format comprising of three hours of recording was done by hiring lechnical
services of ouside AETICY.

Kila(Time)

Video documentatton of this exhibition held in November, 1990 comprising ol 2!/,
hours of veconding in Betacam formar and transferred copy in YIS formar.

Buddhist Paintings from Mogao grottoes, Dunhuang

Video recording in VHS format was done in December, 1991 compyising of 30
minutes of recording of s exhibidon.

Video Documentation of Kali Kasa

One of the progrommes of Kalamitlagastra series includes a series of fundamenial (exts
of the Indian artistic traditions as also primary wits specific to a partcular art. A very rare
Yajhawhichwasheidallera period of 60 vearsin M'oonawasteconded ot video in November,
Y989 comprising of 100 cassettes with 59 howys of recording.

12%
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Video/film documentation of Janapada Sampada

The programmes of this division aim at develaping of core collection of material and
documnentation ol lolk and wilal ares and cratts, make mulii-media presentation, launch
multi-disciplinary fife-style studics of tribal and rural communities for everlving alternale
modules for the study of Indian culture. Films were madle on tribal India speciully festivals
which arc likely to disappear very soon. These are:

Programme A : Ethnographic Collection

A film on Wangla of Garos hasbeen recorderd in VIS format of 15 minutes duration with
commentary for reviewing by Shri Bappa Ray in April, 1999, Final print in L6 mm [lm
Formiat will be ready by August, 1992

Programme B : Multi-media presentations and evenls

Avideo film in VHS format has been inade on Cliambal valley Rock Artunder Adi Drsya
by Dr. Ajay Pratap in [991, Depicting the pre-historic sut invarious rock shelters of Chambal
valley, the film is about 40 minuees duration.

Programme C : Life-Style Studies—Loka Paramparid

Afilm o Lai Harouba of Meiteis ol Manipur was recorded in VHS format By Shri Aribxon
Syam Sharma in 15 casseties on dilferent locations such as Kanglas, Moirang, Kaching,
Chapka and Fayang in July, 1990 and April, 199

Ksetra Sampada

Video dacumentation of Abhisheka in Sadharamana temple was done by Sri Caitanya
PremaSansthan under the module Templeasu Living Presence’ in VHS formue comprising
ol 30 minutes of recording done in June, 1990,

Programme D : Chiidren's World

Under this projecy, a video recording of shadow puppet show, ‘Bapu’ presented by B
Veerana's Troupe from Karnataka, was recorded in VHS format i Clotaber, 199] compris-
ing of 30 minutes of duration.

L3t
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Annexure V11
LIST OF PUBLICATIONS UP TO 31ST MARCH, 1992

Kalatathakosa Series

Reddittattikoio Vol 1 edited by Dr. Betiina Baumer

Kalivatovako$a Vol [T edited by Dr. Bettina Bawmer

Kalamilagasira Series

Métrilaksanan, edited by Dr, Wayne Howard

Dattitam, edited by Dre. Mukurel Lach

.frfhm!amuktf?vm'i, edited by Do Maheswar Neog

Pittas of $r Kavi Karne (in 4 volumes), edited by Shel Bishnapada Panda
Brhomdedesi Vol, 1, edited by Dr, Premlag Sharmma

Kalisamalocana Series

Selected Lotters of Anand K Coomaraswamy cdited by Shi: Alvin Moore Je. and Rama P
Costnaraswany

What is Civilisation 7 by T, ALK, Coomaraswamy

Time and Eternity by D AR Cuamariswaimy

Art Heritage Volumes

Hama Legends and Hama Refiefs in Tndonesia, by Witliam Switterheim

The Thousand-Armed Avatokitesvire, by Or. Lokesh Chandm

FPhifosphy of Art Vaiurres

Fime and Fternal Changr by Prof. [ M, Mchille

Iubamic At and Spirituality, by 5.H. Nasr

Frinciples af Comporition by Alice Boner

Selected Letiers of Romain Roftand, by Francis Dore and Marie-Lanre Prevost
Prasthena Mimamsa Antholagy Series

Temporality and Logical structure: An Indian Perspective edived by Shed Nawjyontt Singh
Srstic Mts Phitosophicad Entaitinent ecited by Shri PR Mukhopadlyvay and Shri Navjyoti
Singh

Concept of Space

Conrepits of Spece: Anelent and Modern, edired Iwr 1ov. Kapila Valsyayan

Theongh Photographer's Eve Scries

Raboari: A Pastoral Cammunity af Kulek by Franceseo d'oni Flavoni
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F. Rock Art Setjes
Rock An in the Old Wertd, edivwed by M. Lorblinchet

. Brochures, Reporis, Folders and Booklews
L. Brochores

1. Indira Gandhi National Centre for the Arts
2. Kala Nidlsi
3. Rali Koia
4. Janapada Sampada
IL. Reporis
5. Annyal Report 1987.88
6. Annual Repore 193589
7. Annual Report 1989-60
III. Folders
B IGNCA Folder
9. IGNCA, The Concept and Publications
IV, Boolklets
10 Guide and Crganisation of Funcdon
1. Scheme for Grant of Rescarch Fellowship
12, Kala: A Mulii-media Presentaion on Time
H, Picture Posicards
Ist Set
Indian Pigeons andd Doves

Views [Tom Himalayan Mountains

o o=

Rock Taintings of Rhimbetka

4.. The Brunner's Paintings
IInd Set

1. The Indian Pigeons and Doves

2. The Birds of Paradise

3. The Calico Painting and Printing

4. Ancient Architecture in India
MIrd Set

1. The Art of Dunhuang Grottoes
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Annexure VIII

LIST OF SENIOR RESEARCH FELLOWS/JUNIOR
RESEARCH FELLOWS AND CONSULTANTS IN IGNCA

RESFARCII FELLOWS CONSULTANTS

I. KALA NIDHI 14, Professor Tan Chung
Honorary Consulane
Sino-Indian Cell

15 Professor Madhwan K Palat
2. Shri [. Mohan, Junior Fellow Honorary Consuliant
Indo-Bussian Swdies Cell

Reference Library

1. Dr. {Mrs) Javashree, Senior Fellow

Cultural Archives
16, Dre. {Ms.} Runli Bhattachatia

3. Ms Navina Jala, Junter Fellow Paarttime Consnliant

Sino-Indian Studies Cell Sino-Todian Cell
4. s Bagrvalakshmi, Junior Fellow 17, Do LM, Gugral
= . . . Consultant
. Ms Sonu Agnihotrl, Junior Fellow Kali Koga
6. Ms Eadha Baneree, Junior Fellow 18, Shei M.L. Chopra
II. KALA KOSA Consultant

Rala Kosa

19. Shn V. Faghurama Ayvar
Pulilic Relattons Consultant
9. 5hri Vilay Shankar Shukla, Junior Fellow Siitradhiry

1II. JANAPADA SAMPADA
10, Ms. Vibha Joshi, Junior Fellow

7. Shri Ananta Basudey Nands, Junior Fellow

8 Mrs. Anju Upadhyay, Junior Fellow

11, Ms Madhuca Ceethakrishnan, Junior Fellow
12, Ms. Devika Caviapa, Junior Fellow
Field Office at Imphal

13 Shri Khunuijun Batan Eumar Singh, Junior Fellow
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Amnexure IX
LIST OF OFFICERS
Dz. Kapilz ¥Yatsyayan
Member-Secretary
KALA NIDHI BIVISION
A
1. Ms. P.8. Sakuntata Joint Secretary (CA)
2 Dr.T.AVY Munhy Libwarian
3. Bhri AP, Guklur Dupury Librarian
4. Shri B.K. Rampal Sr. Reprographic Oficer
5. Shri A K. Bhatnagur Reprographic OMicer
6. Shri R.P. Gupra Administrative Officer
B.
7. Dr. .G Kailay Ollicer-incharge, Computer Cell
C.
8. Ms. Saraswaiti Swaminatiran Research Officer
KALA KOSA DIVISION
Head Quarters
1. Dr. Satkari Mukhopadhyaya Co-ordinator
2. Dr. CLB. Pandey Editor
3. Dr. Sudha Gopalakrishnun Project Officer
4. Iir. N.D, Shacma Bescearch Offirer
%, 5hri 5.I%. Dogra Assistant Editor
6. Dr, Advaitavadini Kaul Assistant Editor
7. Ms Damini Singh Assistant Fdivor
B. Shri R.G. Mukhepadhyay Administrative (flicer
Yaranasi O flice
1. D Betving Bavmer Hony. Coordinator
2. Shri H. N. Chakrabaorry Head Pandin
4. Dr. (Miss) Sushima Pandey Research Qfficer
4. Dr. (Miss) Urmila Sharma Research Officer
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3. Dr. Sukumnar Chatlopadhyay
Imphal OflNce

1. Shri Aribam Syam Sharina
JANAPADA SAMPADA DIVISION

1. DProf. BN, Saraswani

2. Ms. Krishna Dun

5% Dr Kanak Minal

4. Smut. Shobhana Kadhakrishna Hoon
KALA DARSANA DIVISION

1. Shri Basant Kamar

2. Shrei S.K Sarkar
SUTRADHARA DIVISION

1. Shri &P, Joshi

2. Bhri M. Venkaweswara Iyer

3. S5hri G5 Sood

4. Shri SR Jairath

. Shei 5.K. Arora

8. Shei O.P. Goyil
7. Shri R, Sahowra
8. Shri Q.n Dogra

2. Shri Q. Rehan
10, Shri B.A. Kaushai

feredivet € otaellad MNoerfiomerf f;r:urr_ﬁ.lr e Ay

Research CMlicer

Hony. Coordinator

Bescarch Professor
Co-ordinator
Research (Mficer

Researcl Oflicer

Jeint Secretary

Programme Director

Addivional Seerelary
Director

Deputy Seoretary

Chief Accounts Elicer
Sr. Accounts (Mlicer
S Accounts Olfcer

Brivale Secrelary
Private Secretarny
Adminisirative Olfcer

Addministrative Oflicer

13%
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Annexure X

LIST OF TRUSTEES OF INDIRA GANDHI NATIONAL CENTRE FOR

e L D e

2w oMaom W

I 1.1

Smt Sena Gandhi

Shri R. Venkataraman
Shri P.¥Y. Narasimihia Hao
Dr. Manmohan Singh
Shri Arjun Singh

Smit. Sheila Kaul

Shri Abid Hussain

Prof. D.5. Kothari

Smie. M5, Subbulakshmi
Shri P.N. Haksar

Shri Bam Niwas Mirdha
Prof. Yash Pal

Prof. G. Rama Reddy
Prof. Bashiruddin Ahmed
Shri K. Matwar Singh
Smt, Pupul Jayakar

Shri 5.G. Piirnda

Shri H.Y Sharada Prasad
Shri Ashok Vajpey

Shri | Swaminathan

Dr. Kapila YVatsyayan

THE ARTS

Presidesit of the Trust

Member-Secretary
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