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¢ was the world's first visual
artist. ‘The rock artist faced
unimaginable hards J|||)~. ‘m(I
caily struggles fors
largely hostile environment.
> found time, strength and motivation
¢ "works of art’ by seratching hard
wnd colouring them with available
hents — thousands of years ago!
one looks at the images of rock
paintings made in different time points
and different countries, one wonders
about the tools employed by the rock
? - What were his impulses, concerns
umstnees? What did he want to
cnt and why? How did he manage
smount the many challenges in cre-
s images sinating questions
t have mystified and wriggered the
ion of archeologi qentists,
searchers, art historians, and
nlu ophers alike.
ick art represents the most lmpm—
rChive that humanity has onits past,
fian scholar and archeologist 1
el Anati. “The study of roclcart has
l(mg 80, :‘Jul with cvery generi-
Now the
main issue is not |u~r.1|nm| :I\ cribing and
dating but Ul'ul'ltlt_'fs[.mdu\; o
Anati emphasises that rock art is part
of our culture: it adds a new dimension
decper understanding ol a culture
o by awareness ol thousands of
of human creativity. “Rock art is
nrovide thousands ol years ol
t was never written before, 1
Yess, it gives pride, it gives
1 icdpe ol identity ol dilferent cth-
vios. And it provides o kind ol mo-
it the human kind. Study of rock art
clues about rescarching mind
irit of man in his artistic produc-

rding 1o Anati rock art was not
women anerely o cmbellish rocks.
s Gone Lo convey messages o other
peopie, 10 Gods, to the spirits that are in-
iric tihe rock. What we want todois to un-
derstand, read and to decipher the mean-
inu of roek art. "This process is opening up
v age for human history. Until now,
cre alking of history from the begin-
fwriting, but rock art is writing be-
fore verising. So, ifuntil now human history
ring the last SO00 years, by study-
et we may have o human history
pes the kst 50,000 years.”

sewing b
ook arist principally portr: lyud Ilu
arcund him. “Throu,
swrowe his own stori

belicls and gave vent to his feclings. He
included divinities and ancestors who were
worshipped. He incorporated spiritual
symbols and religious/ mythological texts.
Ile enthusiastically showed human fig-
ures, wild animals, vegetation and nature.
e iing himself as a hunter using
spuears, sticks, bows and arrows, he
brought bulls, bison, elephants, wild boar,
fish, lizards, scorpions, snakes and arange
of birds into his -ative landscape. Fre-
quently, he applicd to his paintings pig-
ments devived from naturally occurring
material, In doing so, he brought an ex-
ceptional grace and elegance to his paint-
s,

Oue can also see a rare sophistication
and liveliness along with asparkling sensc
of moveraent and fowing naturalism in
rock paintings art.
perts helieve that rock art served dil-
ferent purposes. “We are very lucky that
srock artand not paper art, or art made
yme perishable material (like cloth,
bark of a tree or even on human bodies),
which did not last long,” says an anthro-
pologist.” ‘It is a tremendous heritage, but
it iz onl nall part of human creativity
of the

ot to rock art

mportance of studying rock art has
been acknowledged by various countrics
world vver. There is also a growing con-
cernabout rock art archives that are fad-
ing, and facing damage by natural causes
andd vandalism. The biggest threat for
rock art, unfortunatcly but predictably,
comes from the modern human. The
need Im multidisciplinary research, man-
wenient and decision-making has been
! by United Nations Educa-
entific and Cultural Organiza-
CO) and other international
. Many prehistoric rock art ven-
have been declared as World Her-
¢s by UNESCO.

nd newer rock art sites are being
discovered the world. Archacologist
and long-time rock art researcher Dr
Lawrence L Loendorf feels that a newly
discovered rock are site should receive
cirelul atention and in fact, be treated
like a crime scene. "It has been recom-
mended that aceess Lo the site be prohib-
ited until archacologists have had the op-
portunity to meticulously examine the site

ANCIENT (Clockwise from top left) Rockartin Beil ry.
(Karnataka) chauvet cave (France) and Argentln

ROCK ARTIST'S
IMPULSES,
CONCERNS AND
CIRCUM-
STANCES?
WHAT DID HE
WANT TO
REPRESENT?

surface for clues that might berelevantto
an understanding of the rock art.”

Another aspect of rock art is that it is
notoriously difficult to date, unlike bones
and tools dug up from the ground. It was
commonly held that Chauvet cave paint-
ings in France with images of bears, lions
and horses were the world’s oldest paint-
ings; they were believed to be at lcast
37,000 years old. But in June 2012, Na
tional Geographic News and other ag,
cies reported that a study team had con-
sidered eleven subterranean sites along
northern Spain’s Cantabrian Sea coasi
and concluded that the cave called El
Castillo had the oldest paintings, which
were more than 40,800 years old!

There is a fair amount of controversy
about these assertions, but no one disputes
that the rock artist did leave his inerasable
marks of creativity many thousands of
years ago.

Indian rock art

India, with its variety of clements, isamong
the richest countries of rock art. It is esti-
mated that the country has the third
largest concentration of rock art in the
world, after Australia and Africa, The
recognition of Indian rock art as an ar-
chaeo-historical source is said to date back
to 1868, but it was the discovery of Bhim-
betka, the spectacularly rich rock art site
in Madhya Pradcsh, in 1958 that generated
wide interest. Today there are many rock
art sites in remotest places of the country
hidden beneath dense woods or inacces-
sible mountainous terrain. According to
cultural anthropologists, the whole India
is carrying ‘the heritage of rock arts that
are a rare book of knowledge of the days
of antiquity.'

An interesting exhibition currently on
at the National Gallery of Modern Art,
Bangalore, provides a glimpse of rock art
of India and abroad. Organised by Indira
Gandhi National Centre for the Arts (IGN-
CA) and Archaeological Survey of India,
“The World of Rock Art’ exhibition unlolds
images of a representative collection of
important traditions of rock art. The live-
city rravelling exhibition (Varanasi, Guwa-
hati, Bhubaneshwar, Pondicherry and
Bangalore) is part of the IGNCA's elforts
to create awareness about the first creative
art of mankind. The show concludes on
January 3, 2014.
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