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he present volumes—~Rock Ard Stwdies, Volumes § & fl—are ouleome of the

International Conference on Rock Art held under the auspices of the Indira Gandhi
Vational Centre for the Arts (IGNCAY, New Delhi from 6-13 December 2012 IGNCA'S
vear-long silver jubilee colebrations began with this event, It coincided with an impressive
and well received rock art exhibition (6 December 2012 to 23 January 20132 and an
exhibitinn of rock art books (6-12 December 2012, special lectures (7-11 December
20121 by renowned international scholars, antists” workshops (6-12 [ecemloer 20020
and a field trip (1213 December 20020 1 the Bundi rock art site. These events highlighted
the importance of rock art in archacological, ethnelogical, and lifestvle studies, The
event was inaugurated by the Honble Vice President of India, Prolessor M. Hamnid Ansari
on 6 December 2012, Internationally renowned scholar Dr, (Mrs) Kapila Vatsyayan,
Founder Trustee, IGNCA gave a talk on ‘Rock Art studies: TONCA's Expericnoe’ on the
ocension, which set the foundation for further deliberations, Anaother reputed scholar,
Professor Robert G, Bednarik gave an overview on " The World of Rock Art’, Shri Chinmiaya
R. Gharekhan, President, the IGNCA Trust chaired the session, Many dignitaries like
arnbassadors. renowned scholars, and heads of institutes graced the nccasion, Arouned 75
experts on rock art from all over the world participated in the conference and shared
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their experiences and rescarches on reck art, It was a well conceived and Froitful event,
the second of s kind oreanized by IGNCA. The firss Global Tock Ant Conlerence was
organized by TGNCA in 1993 These events have [ell an indelible impression on the
minds of the participants, both for the quantity and quality of the exchanges and debates,
andl Tor the beauty of the various coremonices and displavs,

The present event, according 1o Professor Rebent G, Bednarik, Founding Convener
and Editor ol the Intemational Federation of Rock At Oreanizations CTFRACH, *has added
o e achicvements of the TGNCA in the sphere of rock ant promotion, which were
already considerable, and it is self-evident that this ereates the conditions under which
rock wrt protection is most likely o Hoorish”™ Another internationally repuoted scholar,
Professor Lawrence Loendrod said that "Trean the inaugural Tunction o the valedictory
session, the conference was the hest organized and managed international rock an cyvent
[ have ever attended, ALl inoall, it was o most-rewarding and professionally produccd
conlerence”.

Some of the important recommmendations made ot the end of the conference include:
Cad that all sces shooald take active action in promoting rock an research and education al
all levels; () research outcomes of rock ant studies muost be a ool for promaoting cultural
cducation and policy, (o) while carrving oot research and documeniation on rock art,
ethics of documentation, magnitude and signilicance ol the siee, s sanctity, and the
values, customs, and belicts ol the surrounding communitics associated with the sie
should be mken into consideration: () standard goidelines and methodologies 1oy
ot holistic rescarch and docuwmentation of rock art shoold be formuolated. Shile
[onmulating these, regional variations may also be aken into account; (e there is an urge
lor protection, preservation, and conservation of many rock art sites so a separate policy
For thesiv protection and prescrvation has o be developed: (5o achicve this, collaboration
and coordination between major stakeholders/ sovernments and conmunily participation
is stronely recommended; (a0 there is o need o establish o Centre for Advance Rock Ax
studies. National institutions like IGNCA are strongly recommended o establish this,

Through this centre, a central digital data bank on world rock art and advance study of

rock art may be developed, Rescarch in the mest opdated metheds of chronology,
interpretation, and decoding of rock ot will alse be done by this centre; (h) it was highly
recormmnencded thar the ongoing nacona] project of creating a central repository For digitally
archiving rock art and other forms of allicd art traditions along seith stody and
documentation at IGNCA should be strengthened and extended, Recognizing the genuine
concern of these scholars, IGNCA recently established an independent unit for rock art

stuclios.

Rock art is one of our grealest surviving art treasures, 1U possesses a large body of

evidence of human artistic, cognitive, and cultural beginnings. The intrinsic efficacy of

rack art lies inits universaliny ol appeal and o sustain if in a manner in which all can
discern it, Uniil the recent past, the content of rock it was much commented on as an
indicator of the stage of development of the authors of reck art, Bot for guite soame time
noew attemps have been made by many scholars o explore the possibility of the proximicy
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of rock art with the ant of many living communities in the world such as indigenous
peaple. dboriginals, tribals, and nomads. India is fortunate in possessing one of the three
lurgest comcentrations of this world heritage, the other two being Australia and south
Alrica, where rock art is atill a living tradition. Therefore, it was a proud privilege for
IGNCA o host such an international event of academic merit with an urge to analyse
where we stand in the global context especially in terms of rock art studies.

Keeping in mind the rich concentration of rock art in India along with a vibran
living art tradition practiced by several conmmunitics across the country, the conference
focused on initiating a dialogoe between the academin and practicing artists, both romn
rural and urban arcas, The conference was conceived with special attention o
interdisciplinary rescarch invelving allied disciplines like anthropoelogy, geology, arn
history ete, that can open new horizons in the study of rock art, The deliberations in the
conference sessions wore mainly around the themes: Concepl and Methodology: Formes
Content Context; Interpreting Rock Art; and Documentation and Conscrvation. The
conference was thas divided into different themes, each over-lapping, with an interface
and inrer-locking with other themies,

ltwould be worthwhile to mention here that TGNCA has conceived o major academic
progromme which relates 1o exploring artistic manifestations cimanating from man’s
primary sense porceptions. Rock art forms a crucial component of this. A detailed account
of the conceptual framewaork and objectives of this project are deale at length in Chapler
19 by the editor. A huge data base has been compiled in the process of documentation
and study related 1o rock art and its allied subjects since its inception.

IGNCA has, so far, produced nine well received publications under the IGNCA
Rock Art Series. vie, Rock At fi the Cded Wiorded (ol Michel Lothlancher), Deer de Rock
At oof i and Frorope (ods Gl Camurt, AL Possatd, Y. Mathpal), Rock Are in Kumaon
Himeifenyes (Y ashodhar Mathpal), Rock Art i Keroda U ashodhar Mathpal), Conservetion
of Kook Ar (e B L Malla), Globa! Rock An (eds BL Malla and ¥ 1L Sonawane), Kook
At of Anelbin Prodesh: A New Synthesis (N Chandramouli, General editor BL Mallad,
The Wisrled of Rock At An Overelew of Flee Contivrents (e, T Mallas, and Rock Art: A
Corterfoppe ted, 8.5, Biswas), Besides these publications, 2 brochure in the Internaticnal
Conference an Rock Art 2002 titled Cndersicending Rock Art in Contexat ted. B L Mallad
and 2 set of posteards on Indian rock ant have been published. Also, o C1 ROM on "Rock
Art of India” and three 1VDs on rock art of Jharkhand, rock an ol Ladakh (&K, and pan-
Indian rock art have also been brought oul. We have great pleasure now in bringing out
the tenth and eleventh publications in this series.

The procecdings of the conference have been published in two volumes, These
rwor volumes contain selected articles representing rock art from all over the world. In
the first volume, papers related 1o concept, methodology, context, documentation, and
conservation are included. In the second volume papers related o the interpretation of
rock art are included. Some of the papers were read in the absence of the scholars whe
wrote them an our reguest o fow selected special lectures which were organized as o

part of the circulatory rock ant exhibition in different parts ol India after the main event
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have also been included in these volumes to add o the content and guality of their
acacdemic input,

The lirst paper in Volume 1 ' Structure of Art, Structure of Mind” by Emmanuel Anati
proposes g strcture of the clementary-dynamics of the human cognitive system.

S, €, Malik in his paper ‘Rock Art A Universal Creative Act” rightly recommendds
that rocl art qua art has o be seen as an aesthetic and creative activity and il requires an
inteyral and holistic appr b e the study of rock art.

N. Chandrameuli's paper, “The Concept o Sivle in Archaeology and its Application
ro Reock Art Analysis: A Case Study of the Rock Art of Peninsular India” initiates a stylistic
study of the rock art of peninsular India in the light of the pros and cons of the application
ol this concepl.

“A Mark in the Way: Schematic Rock Art aned Communication Routes™ by Hipalito
Collado Giralda and José Julio Garcia Arrang proposes a [unctional interpretative mocdel
for schematic rock art by studyving the relation between communication routes and places
chosen,

‘Prehistoric-Ralimantan Rock Art as a Visual Stoudy” by Pindi Setivwan describes the
methadology for classifying Kalimantan rock art as o visual-language stucdy: how o
separate images by the way in which they have been drawn and spread on the walls and
are connected with the Couliural} crvvironment,

Somnath Chakraverty and Ruman Banerjee’s paper, ‘Constructed Landscape in Rock
Art; selection of Visual Space, Arrangement Pattern and [s Symbolic Signilicance anempts
o delineate the selection eritetion, 1 any, for the space Tor display of art work, both in
rock shelters and the location of the rock canvas in an isolated eco-geographical niche 1o
deline a boundary between wilitarian and symbelic space within the given cultural aned
natral setling.

Zhu Lifeng's paper “The Stte of Chinese Rock An’ talks of the sites and subject
matier of rock art in China and how they have a close inter-relation with its national

culture, Chinese rock art is endowed with precious research value.

The paper  Dominant Motvational, Thematic and seylistic Traits in the Roek Act ol

Eastern India with Special Reference o Southern Bibar and Adjoining [harkhand” Iy
Aveadh Kishore Prasad points towards the prevalence of different maotivational, thematic,
ancd stylistic traits in rock art in eastern India.

Patrick Paillet's paper “Men and Coltures at the End ol the Late Tee Age in the Noeth
of Perigord; Continuities and Ruptures” highlights how the transtormations incarnated in
artistic remisters testify o the diversite of the Palacolithic and Epi-palaeclithic trajectornies.

rwipen Bezbarual in his paper “Megalithic Monuments and the Context of Rock
Arl in North-East India’ gives the origin and antiquity of the rock art wadition in North
Fast India on the basis of sceondary evidence and primary data collected by him,

Pagnda-shaped Depictions in Tibetan Rock Arc” by Zhang Yasha proposes thal
those who executed the rock art beloneed 1o the Qiang ethnic wibe, who migrated
westwards during 23001000 B.P and made a living by taming horses and honting wedld

vaks. Their stories, as demonstrated in rock art, relate 1o the epic of Gesar,
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Tashi Lelawn in his paper “Spatial Atributes ol Petroglyphs of Ladakh™ reports only
those art fonms that are considered exotic, incongruous, and are primarily of the pre-
Buddhist period, [t is gencrally belicved that the exotic petroglyphs which are mainly
lowmned cn the rade roures existed from prehistoric tmes,

. Rajun’s paper 'Rock At and s Caltural Context: Recent Evidences in Tamil
Machu' gives o detailed account of the geographical distribution, secio-cultural contexts,
theres, and chronological evolution of this rock art form in Tamil Nadu,

5. k. Mani and shankar Sharma’s paper "Rock Art of Kaioor and its Authors: New
Evidences highlights various aspects of rock art including the subject matter of paintings
and engravings belonging (o Mesolithic and Chalcolithic periods reported in the recent
exploration conducted by the authors in the region on the border of Uttar Pradesh and
Bilar.

Zulficar Ali Kalhora's paper ' Petroglyphs in Sceta valley, Sindh™ interprets the rock
carvings of Seeta valley, which is noted for Indus period petroglyphs, where one Finds
the mest interesting petroglyphs of o hormed deity with dancers.

sandling Bhartacharva Sahuo and Prabhas Saho intheir paper Decorated Rock Sheliers
of Gavilgarh Hills, District Betol, Madhya Pradesh’ report about 18 decorated rack shelters
in the ortho-gquartzite formations of the Gavilgarh hills, a member of the Satpura range.
These shelters contain pictographs and petroglyphs on their walls and ceilings. Seven
aroups of tock shelters, in different lecalities over the sprawling hills and cliffs have
heen identificd with a rich variety of pictographs, sometimes superimposed on the
engravings, mostly in burnt sienna in red hue and seldom in white,

1o N Palin his paper  Prehistoric Reck Artin Vindhyas in Utiar Pradesh and Adjoining
Arvens, North Central Dnodia” gives o svnthesis of the life and activities of prehistoric man
right Frean the emergence of o in the middle Gangetic plain and the adjoining Vindbyvan
Plateau o the soath ol the Gangetic plain,

R, K. varma in the paper “Rock At in North Vindhyan region” highlights the
imporiance of the rock art sites of the northern Vindhvan region, especially those located
in undivided Mirsapur in Uttar Pradesh in Central Toedia.

The paper “Inventory ol Indian Rock Art: A Mulndisciplinary Approach™ by B.L,
Malla describes HGNCATs project For the survey, documentation, and stody ol Indian rock
art sites with o holistic perspective. It also talks about the methodology adopted for the
documentation, which is being done with scientific means in collaboration with local
experts and institotions in the areasSaones concerned,

R. C. Agrawal in his paper "Conservation of Rock Art Sites: Problems and lssues’
discusses various aspects of the discipline including the protection ol rock sheliers angd
their coosystems which are an essential aspect of preservation of rock art sites across the
wiorlel,

I thedr paper “An Analvsis of the Evaluation and Diagnosis of Environmental Impacts
of Back A sites of the Guaniguanico Mountain Range’, Racso Fernindez Griega, Dany
Morales Valdés, Dialvys Rodriguez Hernindez and Hilario Carmenate Rodriguez define,
enumerate, and characterize the various actions and impacts that affect the state of
conservation ol this important Coban heritage,
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Devananda Beura in his paper “Geological Aspects and Management of Rock Art
with special Relerence to Conservation” recommencds that while preserving rock art, the
natural settings of the rock surface containing the ant, structural elements, composition,
testure, and matrix of the rock and geological hoeards like carthquakes and land use
pentterns should be kept in mind,

The paper “Study and Conservation of Rock At Sites in Andhea Pradesh: A Bolanical
Perspective” by M. Raghu Ram provides evidence about the material used Tor the
drawings paintings and proposes that the painting maevial was prepared by orushing
Memweers andd Truits.

The articles included in this volume highlight the immense potential that rock an
possesses inunrveling the mysteries of the past. The data and the interpretations put
foreard in this volume by various scholars are comprehensive and analvical, Most of
their views are appropriate and hold good promise in terms of recent trends in rock an
rescarch and documentation. Some of the contributions give us an insizht into the
universaliny of rock art, chronology, phvsical preservation, conservation of rock arl sites,
conservition of the geological and environmental atmosphoere ol some rock sites,
management systems, docomentaion, and making an inventory of rock an sites.

The main focus of the present publication s on recent developments in rocl an
research, documentation, and preservation, As roclk art is an intricate and complex domain
covering material and cognitive aspects of culture, o muoltidisciplinary approach is
advecated w decode and understand i in all s dimensions, The rele of scholars from
different disciplines for the scientific study, documentation, and rescarch in mock ot has
Feen highlighted in the volume, The scoond volome Bocd At Stacies, Vidsne I covers
pelpers oninlerpreting rock an

This illustrated volume ains to Doost and promote rock ant research, 10 adll not only

interest schalaes ot also the pablic ot large. Tt s also an important step in the jourmey of
caploring toeether, globally, the source of creative eneraics and modes of exprossion of

our ancestors. 10wl certainly contrilbute 1o rectify and enhance our vision ol rock art,
Lastly, wee weanld like o record that the views expressed by the scholars in their
papers may not e taken as those of the editor or the Centre (IGNCA)
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