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Owe of the major acadentic programmes of the Indiva Gandhbi National
Centre for the Arts (IGNCA) relates o exploring artistic mani{festations
emanaling from man’s prisary sense pervceptions. Rock art forms a
criecial component of the Adi Drishya programme. The Sanskrit term
Adi Drishye s an indicator of wadtiple levels of interpretations of the adi
wworld (frinrecal world). Rock art (s one of the richest cultivral vesources
H the world, wilich depicts the eavliest expressions of honanling, We
showld not igwore (he fact thal rock art sites are very pulnerable both to
neriteredd and Buman foctors, as they ave in open and attvact attention,
Hhman vandalisne ol only indicates lack of sensttizity and bnowledye
but also an alienation from the bione fanily. Keeping in view these
dangers to rock arl, [GNCA has faken up o project for the suvvey,
doctmentation and study of Indian rock art sites (i a bolistic perspective,
The field documentation is being done with sclentific means in
collaboration with local experts and institutions in the areas/zones
concerned. At the national level, the date is being collected in a wniform
Sowmat developed by IGNCA. The doctimented vock and s allied subjects
are then analysed according o thely geograpbical and culivral seitings,
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ook art is one of the richest cultural resoorces in the waorld, which depicts the carlies
RL'}([JI'L:HBEL}HH ol humankind. This prehistoric art perhaps comes to signify the
underlyving philosophics and the worldview of the ancient people, and tells us about the
soul of a community, its thoughts, beliels and emaotions, 10 is also associated with cultueal
values, particularly in countrics lke India and Aastralin, whoere this ar is o panrt ol the
living cultural heritage of their native populations. Reck art images can e oreated as a
source Tor cultural communication with the past, present and the future. Fortunately,
Inclia has one of the world's sis major prehistonio rock art concentrations of the Stone
Aze era. Onther places in the world which have prehistoric rock art concentralions are—
South-Western Furope, Russia, Neorth Africa, South Africa and Ausialia,

The term “rock art” is generally uscd Tor all tepes ol artistic activities Tound on roecks
and is classified inte two main fomms: pictographs and perroglyphs. Pictographs reler to
patinted figures and are also termed rock paintings, Petroglyphs include engrvings
carvings, broshings, douing and cup-markings, Pictographs are found on rock shelers
while potroalyphs are usually conlined o open rocks and boulders,

e of the major academic programmes of the Indiva Gandhi NMational Centre for
the Arts (IGNCAY relates Lo exploring arlistic manifestations emanating from nen's primadry
sense porceplions, The classification ol art in Indian tradition is Based on different aesthetic
senses—vision {arisipe) and hearing (shroana), Architeotore, sculplure and paintings
cxriginate from vision; music and poctry ociginate rom hearing; and theatre Trom the tweo
together, Hence, Incdian acsthetics is o well-experimented psvehoanalytical process of
jucdgement. Man's firsl awareness of the world around him came through his primeval
sense ol sight and his ability (o hear

Rock art Torms o crucial component of the Adf Db programme under sehich
IGNCA records all rock an motifs by all possible means of documentation. These maotifs
arc then analysed acconding to their geographical and coltoral settings, I0will nod be an
exaggeration 1o sy that IGNCA b5 the only institution in the country where rock art is
Preing stuclicd as the carliest visual manifestation of mankind, a study which is necessiny
to understand human society holistically.,

FOMNCA s Tundamental approach o all its weorkes is molticisciplinare, moalidimensional,
rndtichirectional, mudtilayered and molt-meaning within the systematic cultoral whele
Ns conceptual plan aims 1o cpen the deors o the realisation that reck art is pure and
absolute and henee capable of dispensing expericnces bevond s originag] culture and
times, IGNCA s concern with prehistoric rock ant is not restricted o archacologists™ and
prehistorians” concerns with establishing a linear chronclogical order of prehistoric rock
art, noris it restricted o the wentification of stvles and schools as eriteria Tor establishing
chronology, Instead, i is o concern for man's creativity across Ume, space, civilisations
and cultures throueh the perception of sight,

The Sanskrit weem Adld Pwichperis an indicator ol the muliple levels ol interpretations
of the edd (primeval) world, IGNCA has envisaged Adi Dwisbe display (52 which will
criate o degree of experiential contact with prehistoric art that is otherwise restricted o
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rock art shelters/caves, T0will provide the basis for entering inte the changing aspects of
man's living art, It is believed that man’s awareness of the world around him came
throaegh his primeval senscs of sight and sound, These vaco stimuolted artisls” expressions,
visual and aural, in the prehistoric past as also in contemporary cultures, Exploring,
through the faculty of sight, we can construct the Kind of worldviews that have nearly
ceased e exist, and try te infer from them an amiculation of the lifesevles thar continne 1o
the present inradically aliered ways, Besides, emphasis 5 also given o creating hoth o
perception of time a5 well as the unchanging material and non-material needs in the
phvsical sncd envirommental seitings commmion o all homankind withoot linking the past
and the present in an evolutionary framewaork,

While considering the diversity of Tornm and manifold concepls of tme, there is no
gond reason Lo restrict the understanding of ook ot in weems of linear tme, making i
outfixed points of time in history. On the conceptual side, the display (s that 1GNCA
proposes will attempt to bring out the universals among world coltures that existed in
prehistoric tmes, 10 is intended that by plocing cross-cultueal products side Ty side, 10 can
B ddemaonstrated that they are universal in this svstem of visoalisaoon holding erea
relevance today, Tn Fact, the endeavour will et create o greater appreciation of the
alobal past among Indians, With o view o preparing Tor eventoal display (53 ol rock an,

i Lot of research and the gradual building up of permanent collections are very necessiry.

CONSERVATION HAZARDS

We should notignore the Fwet that rock it sites are very valneralle to natoeal and human
lctors, as they are in open and attract atention. Leological disturhances and problems of
Bic- deterioration are creating haveco in the preservation of rock ot With increasing
population and relatively improved access 1o formerly remaote arcas, threats 1o these
sites have increased immensely. Human vandalism not only indicates a Inck of sensitivity
and knesaledge about rock artand s importance, buat also an alicnation from che haman
Fimily. Increasing proessure from tourism as well as fundamental problems of weathering
andl of the impact of vegetation and stock, indicate thar dhere is an urgent need Tor
conservation and management of Indian rock ar sites,

Here arises a question: Who will be entrusted with the direct praection anc
management of these rock art sites? This necds o be weorked o wreendy, Tdeally, i
should boe—and v is—he responsibility: of the contral/state sovernments, i the
invobvement of local people should not be ignored, Government agencies stll do net
Frees the extent and locaticns of all rocl ar sites inthe countey and, therefore, are also
not awatre of the prollems that confront cach one ol them S e the prehistorio er has
et been o priority area for are conservation in the country, Since most of the rock an sites
are located in forestlands, the Ministry of Environment and Forests could plav o vital role
not enly in conserving this precious art form, but also in Facilitwing the sty of the
hinterland where Torest-based communities may vield useful clues for deciphering rock
art, An atlernpt is being made to explore, document and conserve the intngilHe aspect
ol rock art among these communities. An appreciation of prehistoric rock st in India will
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improve greatly when these sites are made widely known, can be seen by Ll preople

and are protected for posterity as national treasures.

AlMS OF THE ROCE ART PROJECT

Prhscumenting rock art sites, their environimenl and communities lving around the
sites.

Hscussing extant theories of rock art and the intrinsic value of palaeo-an as a
cultural heritage and not merely as the cultural property of a particular nation
where i s found.

Examining concrete cases for the conservation, prescrvation and management of
roclart sites,

ldentifving commeon conscrvation hazards and practices.

Evolving strategies for managing, conserving and computerised docimentation
ol rock w sites,

sugeesting national policies for management ol rock an sites,

Fnriching children, commeon people and serious scholars,

AGENDA OF THE ROCK ART PROJECT
Tor make inventory o reck wrt sites:
To make contextual video and photo documentation:
To communicate with people in the hinterland for archacological rescarch, anel ey
build up a biocultueal map, @ mental and eeological atlas of the rock a landscape,
o the Basis of documentation of related Folldlore and natoral and manmice featores;
To make documentaries on the basis of the video docomentations in the lield;
To develop a digital archive of videos, photo and ather electronic data:
To make suggestions Tor stractural, ecological, and, in rare cases, dircet
conservation, preferably using local materials and technigues;
Tor prepare o Conservation Manual for rock art sites;
Tes hring oul publications, both in pring and electronic mediag

T organise exhibitions Cpermanent, molbile, emporary ),

AN COMPONENTS OF THE ROCK ART PROJECT
National Rock Art Project: Documentation and study ol rock art sites in India
Internation:l collaborative projects: o studydrescarch, training of scholars aned
publications of internatienal volumes and books,
Chrganisation of conferences. seminars, lectures o promote aned share rescarches
of rock art at national and international level
Acquisition of objects and data related o rock ant of India and establishment of
SITK
AR

STHIHES

archives (reprographic, photegaphico materials and tools, et
Cataloguing,
Cutreach/public awareness programmes,
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ADI DRISHYA

Rock Art Project
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LONG-TERM OBJECTIVES

To create o comprehensive multimecdia databank and

csrablish a Resource Centre on the rock art of India and the world.

o Topspread awareness about rock art sites and to ensure protection and proescevation

of this important cultural heritage. Also, 10 act (hecome) as a pressure group foar

rock art protection to ensure a separate lw or amendment in existing Taws K87,

protection of rock art sites.

e Continuous exchange of rock art studies and researches with national i

international organizadons through collaborative projects.
o Publications would be an owtcome of these projects and researches in form ol

proceedings of conferences and seminars, detailed field reports, inventories,

conservaion manuals, monographs, DV Ds, documentaries, ete.
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SHORT-TERM OBRIECTIVES

o [dentilication of rock art sites under various threats and o ensure their protection
and conservation.

e ‘I'o document the endangered rock art sites of India on priority basis under the
natiomsal project.

s Frolving site management strategies and conservation shategies o the site specilic.

s To finalise work plans and intents For international collaborations,

* Documentation ol living traditions of the communities living in proximity of these
rock art sites,

e Organising exhibitions and work shops on rock art For dissemination ancd
AW AT TICRS.

e raining of voung rescarchers.

# o bring oul methodological and basic text on rock art,

Keeping in view these aims and objectives. IGNCA has taken up this ambitiouws

project on rock art survey and documentation, and also an ethno-archacological study of

rocl st This rock art project was initiated in 1989-940. Major fieldwork/ projects undertaken
Before 2005 were: 2 project on the rock art of Kamaon Hills in norhern India, Reralain
south India and Jhiri in Central India, Multdisciplinary field- based studies and
documentation stared omoa large scale in 2005-06, Field documentation is being done in
collaboration with local experts and institutions in the arcas/zones concerned, Data is
being collected ar the national level in a uniform format developed by IGNCA, A huge
database has been compiled in this process, Thousands of images have already been
digitisced. Uneler the rock art publication serics, nine volumes have been pulblished so
Far, Four CL 0% Ds have also been broushn out. An international conlerence (19930 and
three national semimaes (1991, 1996 and 20040 have been conducted on the sulject. An
exhibition on *Deer in Rock Art of India and Europe’ was held in 1993, So far,
documentation work has boeen indtiated i the following regions/states:

[ rorth Tndi, documentation was initiated in e states of Uiarakbancd and oo
and Kashmir, In Gentral [ndia, the work was initiated in Madhya Pradesh, Chhantisgarh
and JTharkhand. In eastern India, work has been completed in Qdisha, Inowestern India,
weork ws initiated in Rajasthan and in southern India, work was initined in Ancdhra Pracesh,
[arnataba and Tamil Nadu,

In Unarakhand, documentation work was conducted in Almora and Namital districts,
Fifteen rock art sites and three villages were documented. In lammu and Kashmir,
documentation work was done in the two districts of Leh and Kargil in the Ladakh region,
Thirty-three rock art sites and a village were documented. In Madhya Pradesh,
documentation work was completed in the three disoicts of Bhopal, Raiscnoand schore.
Fisshit reck art sites and three villages were documented. In Chhattisgoh, docomentation
work was done in Raigarh district, Ten rock art sites and three villages were documented.
I Jharkhand, docuomentation work was done in Hazaribagh and Chatea districes. Eight
ol art sites and two villages were documented. In Odisha, documentation work has
heen completed in the Toor districts of Bargarh, JTharsugoda, Sundargarh and sambalpur,
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Distribution of Rock Art in India and Sites documented by IGNCA
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Map 19.1 Distribution ot rock arl siles in India and sites documented by 1GHCA.




seven rock art sites and five villages were
documented in these four districts. In the Raigada
clistrict of Odisha, 15 villages were also documented
forthe sty of tribal art, In Karnataka, documentation
worl has been completed in Bellary district, Thirteen
rock ot sites and lve villages were documented, In
Rejasthan, documentation worl was completed in the
Bundi district, Thirtcen rock art sites and three villages
were  documented,  In Andhra Pradesh,
documentation work was initiated in the districts of
Hyvderabad, Medak, Mahaboobnagar, Warangal and
Khammam. Seven rock ant sites and four villages were
documented. Documentation work in Tamidl MNacduo

wis conducted in Krishnagivt and Dharumpuri

1. Reck Art Sites In India About -1100
2. 5kes and Villages Documented by IGNCA -235

clistricrs, Thirteen rock art sites and live villages were documented.

| Fig. 19.2 Rock art sites

Since the documentation and rescarch of rock arl s an Onang documented by 1GNCA.

programme al IGNCA, we may take up documentation waork in the remaining sites/

states from next vear, In Indiz, about 1,100 rock ant sites are knowndreported so far

Vlable 1910

Table 19.1 Concentration of Indian Rock Art (district/areawise).
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North/ South East West Central
North-East
Varanasi (155 Raichur, Sorapur | Sundargar, Iisen. Rajgarh,
Sites) (5% siles) Bargurh, Rewea, Sagr,
Jharsugmel, Sehore,
ASSAM Sonitpur |KERALA Tdukli,  Ralahandi, sShivpur ancd
(3 sjtes) Iallam, Slavurbhan, Yidisha (310
Trivandrumm, MNupera angd si1es )
MANIPLR Woyand (10 sites) | Suvarnapuar Note: Sites in
Lkhrul {10 sites)
TAMIL NATI
ARLUNACHAL Uz,
PRADEST Loswer  Dvindigal,
subwinsic ¢ Parsi Krishinagir,
arlia Maclurai, Nilgiri,
south Arcol 142
siles]

Briclly, the goal is not merely 1o develope a huge database or mullimedia displayvs
hut also to establish Add Drishya as o school of thought and rescarch om allernate means
of understanding prehistoric art. At the moment, there is not much available in India Ly
way of an imterpretive treatment of prehistoric art. For achieving all these [EISHIES
inventrisation and interpretive research of rock ant s going hand o hand.

I
(a) IGNCA Deventory Formar ror Rock Awrr Srre Doct MENTATION

Site: Mander ¢ harkhand )

Prosent mame: Mander Csupabiag),

Village: dander (Shiruha Mander),

Block: Tancwa.

[Hstrict: Chatea.

State: Jharkhaned.

Phiysical setting: The site is located on the top of the casternmaost end of the Satpaliar
range and the western-north Karanpura Valley in Chaos district of Jharkhand, The nearest
villmes sre Mander and Khonder,

Approach: Mander is located 58 km south of Hazaribagh town and 33 km from
Badka gaon (on the road to Hazaribagh vin Badka saon),

Geo-coordinates: The site is locared ar a height of 575 m MSL on 237 47 118"
Morth and 84 597 432" East,

Creo-cultura] scet-up:

a) shelter: With painting.
B Materials: sandstone,

INVENTORY OF INDIAN RCCK AR
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¢} Crwnership: State Department ol Forests.
o) Use description:
Past: A habitational site?
Present: Mol in use,
Type of rock ar:
a3 Pictograph and Petroglyph (cup-marks).
Colour: Painting in red ochre and white colour,
b Superimposition: Some figures are superimposed.

Rock art maotif:
a) Anthropomorphic.

Fig. 19.5 (a-b) Depiction of anthropamaorphic figuras.

L2 Zoomenphic,

s i
Fig. 19.6 (a-b} Depiction of animal figures.
ROCE

ART
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Cl Greoielric,

Fig. 19.7¥ (a-b) Depiction of geometric patterns.

ey Cihers

Fig. 19.8 Depiction of hunting.

There are four painted rock shelers in cthe Mander site in Chae district:

sSheleer 1 Geoanetric patterns, rectangular motifs, rmnning animal figures and rees
are the contral subjects ol this shelier,

Shelver I I s the Diggest sheler at this site, I has o nomber of animal Fgures Like

dlecr, bison, wild boar, tiger, tigress, cow and monkey, The scene of a monkey ane tiger

hanting o boar are the mest attractive lgores al this sheler, Besides this, there are also
virious geometric patterns; some grinding holes are also seen on the pladorm of the
rock shelter.

Shelter [I: The shelter has painted figures of spotted deer, wild boar, palm
mpression, elo.

Shelter Ty Presently, a majority of the paintings at this shelter have been washed
away due Lo waler seepage.

A description; Prehistoric and Historical,

BAMSL LAl MALLA

ROCK
ART
STUDIES-

3613



Ledi: Fig. 19.9 General view of Area quantification:
site.

ab Area/Site/Block Lox B
Right: Fig. 19.10 Showing | The length of Shelter 1 is 14,20 m.
L i The height of Shelter 1at the highest point is 7100 m.

The length of the painted panel at Shelter Tis 580 m,

The depth of the painted panel at Shelter Tis 1.75 m,

The length of Shelver 11 is 1720 m,

The height of Shelter 11 ac the highest point is 1170 m.

The length of the paintcd panel at shelter 11 s 6,30 m.

The depth ol the painted panel at shelter 10 is 110 o,

The length of Shelrer 111 is @80 m.

The height of Shelter 1 at the highest point is approximately 20 11
The length of the painted panel at Shelter 1T is 3.80 10,

The depth of the painted panel at Shelter 1T is 15 11,

The length of Shelter IV is 10080 1m,

The height of Shelter 1V at the highest point is 15 fi.

The length of the painted panel ar Shelter IV s 1,80 m,

The depth of the painted panel at Sheler TV is 700 o,

Orientarion: Shelter 1 has north-south orientation and norh-west face opening,

[

o

shelter 11 has swo bBlocks: one has o oseest Tace andd the other has o sooth Tace
opening. The shelter has eastowesl orientation, Shelter 1 has an cast-west
orientation with south face opening. Sheler 1V has north-south orientation with
sonth-west face opening,

e Non ol blocks: Shelier 1T has pavo Dlocks.

Geology: The rock shelters of Mander belong to the Damuda series of the lower

HI:EH Gondwana sroup, The rock is sandstone in light red, red, white and yellow colours and
STUDIES-| the lithology of the stome contains red sandstone, iron stone shale, Hmestone, clay material
364 and pebbles of dillerent colours.
status ol conservation: Showing signs of deterioration (55120,
"
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Perceived threats: Both natural and human,

A) Natural: Exposure o direct sunlight, water seepage from the op ol the rock and
micrabiological growth Galgae and lichens) are the main threats.

133 Human: Increascd mining activities for extracting minerals like coal and iron ore
by the government department, deforestation and influx ol local people are serious
threats 1o this ar.

General description, inter-aiia
Flor aned Fauns: The forest has trees like Sl Sakbbi, Mubul, Kevada, Heavdda, Ainal,
Bebadea and Dombrirdie and fauna like bear, leopard (tendua). boar, wild fox and leal

ey Clergo,

(1) INvESTORY OF E1o- ARCHAFOLOGICAL STURY, Brriwara VILLace (Jrarinan)

(1 Willage Location and Extent

= Village Name: Bhelwara,

*  Other Name:

* Physical Setting:
— Geography, Geology and Environment:
— Village Type: Revenue village.

House types: Mud houses, bamboo-thatehed and tile roofls with mud Hooring and
mud walls, There is o courtyard in the middle of the house, Various vegetables are
grown in kitchen gardens, The houses mainly have one door for entry and exit, usually
in the front of the house, Now, brick and ROC structures are replacing these traditional
lonses i this village,

social set-up: Basically, a tribal village dominaed by the Kurmis, Male dlominated
socicty, The people of this village perform marriages in their own communicy anel all tha:
activities of the marriage are aranged locally, They have their own priest and own
barber o caory out all the activities during the function.

Feonomic system/status: The people of the village cultivate paddy ; : i

| Fig. 19.11 {a-b} Traditional
paintings an the walls of the
willage houses,

and some vegetables; they are mainly dependent on agricultural
procucts and on the coal mine, Most of the people are engaged in

ROCK
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Left & fight: Fig. 19.12 (a-b) ' daily abour, The village has one middle school, There s no medical
Depiction of different motifs on |
the walls of the village houses. |

facility like hospital cr dispensary. A handpomp and wells are the
main source of water Tor deinking and cther dav-to-day activities,
Belicl system: Shrines, deitics and festivals— Hindo gods and godddesses,
dodes of transmission of knowledge: Bolh aral and writien
Approach: The village is located in the Hazaribagh districr o Jharkhand and s
abhout A7 kim north ol Flaearibagh rosaens e is looared on NELD 100 Drean Haesaribagsh 1o
Iolkata.
& [discrct: 1 lasaribagh.
o State: [harkhand.
LI Forms of village creativity
e [yintings: The villagers make excellent paintings on their walls, Usuallv, the
petintings e of trees, Hlowers, creepers, wildlife, birds, decorative hiorses, horses
cating HNowers, horse-riders, homan figores, snakes, peacocks, Tsh, creepers,
andmials swnd varioos decorative motits, Comb paintings are exclusive to the village
ancl are deewn on the interior and exterior parts of the house,
= limbossing
* Carving
s Perlenming s
o Any other forog Cleclieding pobtery, Basheteg woaifng, careniey, siiding ol
fretcditiony etneed derntcsetion i Villape women make wttoos on their hands and lesss,
CHTE Classification of village an
= hoeme
— Cosmic/humanysymbolic
* Artist/painter
RELK — Sociad prvad, perder, Stectolists,
ART 2

STUSIES

Associaled mvths and ritoals:

Thiw paint the walls during Dipaseali Tor their Betenment and prosperity,
366 * Associated dreams/trances,

IRVENTOREY OF (801N ROCK ART




e baterials: Rice dostand nareeal muod and other notoeal colours. ' Lafl: Fig. 19.13 Tattoos on the
i hands ol a waman,

o Colours: Pigment composition in case of paintings.

£
o Location: Mainlv on the interior and exterior parts ol the wall. | Hight Fig. 19.14 Symbals of

; ; | village art.
{1V Geo-cultural set- up of the village: | AR

e Soune of rock act site nearbye TscodKohabars Ambakargha,

site history: Ritual purpose/habitat 9
s e clescription:

Frest: Ritualistic ©¢)

Prpsed: Tourisl attraction,

Archacological deposition in aned arouned the site; The site has nor been excavaied

a5 yel

Formes ol recl art:
— Prictog s Painting,
Petrogfphs: Cup-marks )
= Superimposition: Many of the paintings are superimposed,

Materials used: Haematite and kaolin.
# Aoc description: Prehistoric o historical,
* Proservation status: Showing signs ol deterioration.
e Perceived threars: Both naoral and man-mecde.

A Natural; Exposcd o direct sunlight, Haked off, oracked, blasting by winds, acoretion
of dust, dirt and soot, water seepage, flowing water, leaching by rainwater, growth
of Taroe plants and shruls, microbiological growth Gilgae, Tungi and lichens), mineral
cdeposition and salt Tormation on the painted surface, mineral deposits and mineral
doeerelion.,

B Man-made: Deforestation, influx of local people, Mining and blasting of stones

and extractions of minerals (coal and iron ored are the major threats o this site,

Fluman vandalism in the form of improper development, ereating o 35 an deep

concrele Nooring on the floor of the rock shelter and building an RUC structure in

EANS DAL MALLA
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Froant of the rock shelter as a rest hooase by the Department of Tourism. The Raatpara
apencast project fopencast coal mined will also be a big threat to thus sie.

e Onwnership details:
Ulndder the State Department ol Forest,

CVD Tracing simvilaritics/variations in form and content of Both reck and village ar,
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