
 

 

 



 

 

National Seminar on Rock Art of Northeast India: 
Methodological and Technical Issues at NEHU, Tura, Meghalaya 

 

Indira Gandhi National Centre for the Arts (IGNCA) has conceived a major academic 

programme, which relates to exploring artistic manifestations emanating from man’s primary 

sense perceptions and rock art forms a crucial component of the Adi Drishya (primeval vision) 

programme. The main concern of the Rock Art Project is to systematically survey, study, 

document and disseminate the rich plethora of knowledge which has been highlighted in man’s 

creativity across time and space and civilisations and cultures through the perception of the 

sight. 

      

 

Rock art research in Northeast India is in formative stage, and thus required to setup 

conceptual, technical and methodological framework to avoid ambiguities and the seminar was 

intended to initiate serious discussion on these issues. Moreover, the multi-disciplinary 

approaches to the study of rock art need to be appreciated and promoted for their holistic 

understanding. The ecological, geological, geographical and archaeological factors are 

undeniable while locating or discovering rock art. Likewise, contributions from social sciences 

and other scientific disciplines are equally important in explaining, decoding and dating the rock 

art. Alongside the scholarly discussions on various aspects of rock art, the seminar also provided 

a learning platform for young aspiring participants on rock art in the Northeast region. This was 

the second seminar which was organized in the Northeast India as part of outreach programme of 

IGNCA. The previous one was organized at Agartala, Tripura in Nov., 2015. 

Dr. B.L.Malla, Project Director, IGNCA giving his 
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With this perspective, this year IGNCA has organized a two day national seminar in 

collaboration with Department of History & Archaeology (North Eastern Hill University, Tura 

Campus), Meghalaya. The inaugural session was chaired by Prof. G. Singaiah (Pro Vice 

Chancellor, NEHU, Tura Campus) and the Chief Guest was Prof. M. Sangma (Former, Pro 

V.C., NEHU, Tura Campus). Dr. Tilok Thakuria, Assistant Professor (Dept. of History & 

Archaeology, NEHU) gave the welcome address and the introductory address about the seminar 

was given by Dr. B. L. Malla (Project Director, Adi Drishya Department, IGNCA, New Delhi). 

He also explained about IGNCA’S Contribution in Rock Art studies. The vote of thanks was 

given by Dr. S. Sivaji, Assistant Professor (Dept. of History & Archaeology, NEHU, Tura 

Campus).                                                                                      

       

Prof. M. Sangma (Former, Pro V.C., NEHU, Tura 

Campus) inaugurating the National Seminar 

Students of NEHU singing the traditional Garo song in 

the inaugural function 

Prof. V.H.Sonawane presenting his paper in the 

1st technical session 

Prof. A. Sundra presenting his paper in the 1st 

technical session 



 

 

       

 

 

     

 

 

 

 

Scholars taking part in discussion after the 

session 

 

Scholars taking part in discussion after the 

session 

Dr. Suraj Singh presenting his paper in the 2nd 

Technical session 

Dr. Dwipen Bezbaruah presenting his paper in 

the 2nd Technical session 

Group photograph of the scholars at NEHU, Tura 



 

 

 

 

                

 

 

 

The Chief Guest, Prof. M. Sangma (Former, Pro V.C., NEHU, Tura Campus) addressing the audience 

Dr. S. Sivaji, Assistant Professor (Department of History & Archaeology) giving vote of thanks 

Dr. B.L.Malla addressing the gathering 



 

 

The seminar had five technical sessions followed by a panel discussion and valedictory 

session which was attended by eminent scholars and academicians from all northeast states and 

few from different parts of India. It was held with a clear objective of exploring the technical 

and methodological issues to study the rock art of north east region that are countered by the 

scholars and researchers. The scholars presented their papers on their areas of their research 

work and had a lively and thorough discussion on the rock art of northeast and its multifaceted 

approach.  

        

 

 

The following recommendations were made by the participating scholars in the seminar for the 

continuation of the programmes of comprehensive survey of Rock Art sites in North-East India: 

1. Sixteen well researched papers were presented in the seminar by scholars from North east 

and rest of India. Some of them includes: Dr. Smt. Binodini Devi, presented her paper on 

the carvings of pairs of human feet, large cup marks, female genital organ, circles etc. in 

Manipur area; Dr. Shyam Singh on cup marks and other anthropic holes (pits?) in 

Meghalaya, Mizoram; Nagaland; by Smt. Malsawmlianaon engravings on megaliths in 

Mizoram; on unique rock art features of the rock art in Nagaland; by Dr. Sukanya Sharma 

on Hominid adaptations in Prehistoric N.E. India, at Ganol-Rongram valley with Core 

tool assemblage etc also neoliths at 500 MSL,  and by Dr. Nabhajit  on cup marks near a 

Buddhist stupa in Tagtsang, Tawang valley. 

 

2. Among the other presentation made by the scholars include the historical or regional 

sculptural art or folk chieftain or theme, preparation of lac, making of threads for 

weaving, Tattoo culture, etc. carved on isolated rock slabs or boulders. Mostly at the 

instance of local people especially by young scholars who had clues from the published 

materials, explored the sites and studied the materials which is to be appreciated. 

 

3. With reference to the item 2., in the Plenary session Prof. A. Sundara, the Chairman of 

the Valedictory session, made clear the difference between rock art in Archaeology and 
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historical classical rock art. The former is executed pictures in single or many depicting 

hunting or ritual/festival dance, death ritual etc. What they have in mind on their own 

directly on the natural surface of the rock by an individual/individuals of community 

without any traditional practice in many sites helter-skelter  at different times in red/white 

very rarely in yellow or green ochre or lime in rock shelter/cave or engraving or bruising 

on rock boulders in open fields generally away from their habitation site. The latter is 

generally cut-out rock art or painting in an excavated cave pictures executed on a well 

prepared rock surface with plaster in accordance with traditional principles by an artist 

trained in classical traditions and also in the art of carving in a school of Master Sculptor 

or Architect who is commissioned for the purpose by a patron. Such pictures can be 

identified with the help relevant shilpa texts. The art pictures are found within or outside 

a habitation settlement e.g. Ajanta, Badami and others. In the case of Folk art executed on 

prepared walls of a residence on some occasion in different colours pictures of various 

kinds by family members or a person good in drawing are drawn periodically or carved 

on menhirs open to the sky etc. all signify the prevailing traditions of communities.  

 

4. Some valid suggestion made by the delegates and other participants are :  

i. Organisation of Orientation/Appreciation course in rock art for young scholars 

interested in the subject. 

ii. Continuation of the programmes of both exploration of rock art sites and organisation 

of seminars on the subject in other states of N.E. India. 

iii. Inclusion of papers on the History of Region and Ethnography highlighting unique 

features of rock art sites, where the seminar is held. 

 

iv. Intensive survey of geological and geographical features of the entire state to trace 

rocky open lands where caves, shelters and open boulder hills where rock art sites are 

likely to be found e.g. the middle Brahmaputra valley in Assam. 

 

v. Though documentation of every rock art site done by the IGNCA in Assam, now it 

should also be extended in other states of N.E. with rock art concentration. 

 

vi. Educational extension programme relating to south China and tracing cultural affinity 

between south China and north India. Such programmes are already initiated by the 

IGNCA and this was explained by Prof.V.H.Sonawane and Prof. A.Sundara.  

 

vii. Conservation of the selected rock art sites and developing them as tourist centres. 

 

ix. Publication of the proceedings of the seminar on priority basis. 

 

The event was a great success and was widely covered by both print and electronic media. 



 

 

Press coverage of National Seminar at NEHU, Tura 
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